
July 2018                                                                                                Bluegrass Breakdown A-1
T

im
e 

to
 r

en
ew

 y
ou

r 
m

em
be

rs
hi

p?
 C

h
e

ck
 o

u
t 

th
e

 d
a

te
 

o
n

 m
a

ili
n

g
 la

b
e

l b
e

lo
w

.
B

lu
eg

ra
ss

 B
re

ak
do

w
n 

N
on

-P
ro

fit
 O

rg
.

C
al

ifo
rn

ia
 B

lu
eg

ra
ss

 A
ss

oc
ia

tio
n 

U
.S

. P
os

ta
ge

P.
O

. B
ox

 1
14

3 
PA

ID
Se

as
id

e,
 C

A
 9

39
55

 
Pe

rm
it 

N
o.

 1
83

1
 

Sa
cr

am
en

to
, C

A
C

H
A

N
G

E 
SE

RV
IC

E 
R

EQ
U

ES
TE

D
www.cbaweb.org

Vol. 45 No. 1 July 2018

Continued on A-7

CA associations party

2018 CBA Father’s Day Festival

October 15 through 21, 2018
Lodi Grape Festival Fairgrounds

2018 Golden Old-Time Campout on the 
Yuba River

Continued on A-9

By Steve Goldfield
 We were unable to get Lake 
Sonoma this year, but we found a 
lovely group campground at Syc-
amore Ranch Campground on 
Highway 20 between Marysville 
and Grass Valley for this year’s 
campout, August 23 to 2016. The 
full address is 5390 Highway 20, 
Browns Valley, CA 95918. As you 
might expect from the name, the 
site is full of old-growth sycamore 
trees alongside the Yuba River. It 
is ideal for both tent camping and 
Rvs, including a free RV dump 
station. Each individual campsite 
includes a picnic table, a barbecue, 

By Jack Pierce 
 WE ARE BACK AGAIN! For 2019! and 
happy to announce the coming of our Great 48-hour 
2019 jam event.  Jam, jam and more jamming! Did 
I mention Jamming? The Great 48 Hour Jam 2019 
is set to take place during the 2nd week of January 
2019 beginning on Thursday, January 10 and ending 
Sunday, January 13, 2019.  Our event is hosted at the 
Marriott Convention Center, 801 Truxtun Avenue, 
Bakersfield California, 93301. 
 The Marriott is within walking distance of the 
Amtrak and adjacent to numerous eateries in newly 
renovated downtown Bakersfield.   Several folks 
attending the 2018 jam took advantage of Amtrak 
services, which made travel to Bakersfield a positive 
experience.  The Great 48 Hour Jam is an amazing 
place to kick off the 2019 bluegrass season.  Literally, 
indoor, non-stop jamming to the wee hours coupled 
with workshops, showcase bands and the annual 
Friday night bluegrass concert held in the Marriott 
ballroom.    
       Bluegrassers from all over the country, including 
beginners to advanced, make the annual trek to 
Bakersfield, California to experience 48 hours of 
bluegrass and camaraderie with new and old friends.  
This year, the weekend boasts the annual Friday 
night performance from two selected high end 
California professional bluegrass bands performing 
in the Marriott Grand Ballroom.  Details regarding 
this year’s California professional bands will be 
announced at a later date ---- Stay tuned, the Friday 
night concert is going to be a good one!
      Those who have attended the Great 48 Hour Jam in 
the last several years understand this event is growing 
every year and the early bird reservations are crucial 
when receiving the CBA group rate.  In fact, last 

Golden Old Time Campout

Two BIG thank you thoughts from your 
Festival Workshops Coordinator 

Steve Hogle!
 First, I want to acknowledge every presenter who so thoughtfully 
conducted their workshops to the highest levels of your abilities. Your 
care for the attendees is appreciated and makes my job a real joy. 
 Second, I don’t know who the good samaritan was who discovered 
the water leaking out of my RV on Saturday night. Whoever you are, 
you were thoughtful enough to follow the water hose to the faucet and 
shut it off. That act of kindness saved me a lot of grief. I thank you deeply 
for that.
 We had 32 workshops this year and I look forward to Festival #44 
in 2019. I will return with a whole new set of exciting offerings. 
 Until then, keep on pick’n and I will too. 
   - Steve H. CBA member #39, in good standing.

By Darby Brandli
 “It is time for you to seriously 
consider running for the Board of Di-
rectors for a minimum of a one year 
term.  Short terms were developed to 
give more people an opportunity to 
participate and lead without a multi-
year commitment.     
 The CBA needs and welcomes 
new ideas and viewpoints.  Your or-
ganization needs people with business 
skills, legal skills, fundraising skills, 
membership development skills, mu-
sicians, educators and people with 
social networking and publicity skills.  
The vitality of a volunteer group 
must constantly be renewed.  Like a 
garden, it must be carefully nurtured 
and managed.  As new members are 
recruited into the existing positions 
of responsibility, each will bring new 
ideas and fresh energy to the group.  
It takes people with strong character, 
integrity and a willingness to work 
together in a group for the good of 
the Association.  You must love the 
music and the community and be 
willing to make unpopular decisions 
as well as popular ones.  Your name, 
phone number and email address will 
be published each month in the Blue-
grass Breakdown so that members 

may reach out to you.  Eleven mem-
bers will be elected and the results are 
tallied and announced at our Annual 
Membership Meeting/Fall Campout 
in October.  Candidate statements 
will be placed in the September issue 
of the Bluegrass Breakdown.
 Fill out a petition with your “in-
tent to run” and have it signed by 10 
active CBA members and submit the 
petition to Larry Phegley, our mem-
bership chairperson.  Write a can-
didant statement and submit a photo 
to our Bluegrass Breakdown editor, 
Mark Varner.  The deadline is August 
1st!  Encourage people to vote for you 
and attend the October Annual Mem-
bership Meeting where the results of 
the election will be announced.
 Joining the Board of Directors 
is serious business and requires some 
time commitments but does come 
with its own rewards.  You become 
part of a committed team, learn how 
a volunteer Association survives and 
thrives, and make decisions that will 
enhance your life and the lives of 
others.  Seasoned members and new 
members, please look into yourselves 
and decide to become more involved 
for the good of the CBA, your organi-
zation, and for the love of the music.”

CBA 2018/2019 board 
elections: call for candidates

DEADLINE AUGUST 1

Your time to lead!!

Continued on A-4

2019 Great 48 
Hour Jam

Sycamore Ranch Campground on the Yube River.

After the 43rd
By Darby Brandli
CBA President
 What an amazing 43rd CBA 
Father’s Day Bluegrass Festival.  (I 
arrived home hours ago).  Perfect 

weather.  Great attendance at all 
three main events:  CBA Music 
Camp, Youth Academy (sold out), 
Festival.  

We’ll have more festival photos and stories in August
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These voluteers, 
and many, many 
more, make the 
CBA happen.

CBA members 
make this paper 

happen. 
Thank you! 

Rick Cornish for info on how 
to join the group: 209-588-
6031 or 
rickcornish7777@hotmail.com

2017/2018
Leadership Team

Counties
info@jennylynndesign.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
www.valleybluegrass.org
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
John Staiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449
Jack Pierce - South San Joaquin 
area
lylebanjo@gmail.com
Scott Gates - LA area

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Deb Livermore
Campout coordinator
916-601-7233
deblivermore@gmail.com
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Maria Nadauld - FDF Social 
Media Coordinator
marianadauld@pacbell.net,
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Kim Smith - Old Time 
Coordinator 

bluegrasspickin@zoho.com
Maggie Sokolik - Music Camp 
Liaison
cba.maggies@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Ida Winfree - 
Teen Ambassador

Festival Coordinators
Kevin Russell – Sonoma Coun-
ty Bluegrass and Folk Festival
krussellmft@aol.com
Tim Edes - Assistant Father’s 
Day Festival Director
t.edes@verizon.net
Robin Fischer - Vern’s Stage
robinrfischer@gmail.com
John Staiti - Gate Crew Coor-
dinator
johnstaiti@gmail.com
Theresa Gooding – 
Backstage Manager
tmbgooding@gmail.com
Mark Hogan - Electric Only 
Camping
hogiemoon@comcast.net
Jennifer Kitchen – 
Backstage Hospitality
jennifer_ktchn@yahoo.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt @yahoo.com
209-938-7528
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Pete Hicks - Slow Jam 
Coordinator
pehicks2@gmail.com
Debra Clover - Gate Ticket Sales
debraclover@spmrentals.com
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Peter Langston and Tina Webster 
– Music Camp Directors 
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordina-
tor 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Josh Brotemarkle- Signs

Web Team
Music Calendar – Mikki Feeny
mikfid@gmail.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Fourth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 

Board of Directors
Yennie Brecheisen
jenniferbrecheisen@gmail.com
Bruce Campbell - Publicity
brewgrasser@gmail.com
Mikki Feeney - Asssistant to 
the Chairman
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jessica Furui
inakabee@gmail.com
Brandon Godman
mrfiddler1@aol.com
Dave Gooding
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Charles Hurd
churdley@att.net
Carl Pagter – Chairman 
Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – 
Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo, Treasurer
P O Box 255561,  
Sacramento, CA  95865
(Mailing address for CBA business)
916-712-7067
notableval@gmail.com
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com
Scott Gates - LA area
lysurgical@gmail.com
phone 760-792-7906
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Ron Dale - Sacramento
ron.dale@sbcglobal.net
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Fresno/Kings 
County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 

Director of Operations - Rick Cornish 
at 209-588-6031 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

Official CBA 
mailing address:
Valerie Cornejo

California 
Bluegrass 

Association
  P O Box 255561
  Sacramento, CA  

95865
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2018 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

$______ CBA General Fund
Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.
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From Page A-1

Redhawk Western 
Swing Band

The Grammy Award winners and 
nominees start with Bobby Black
who began on the pedal steel in 
             1950. Throw in Keith Little, 
             Mark Holzinger, Ken Owen, 
             Blaine Sprouse and 
             Paul Knight!

www.plumasamericana.com

Aug. 31-Sept. 2, 2018
Quincy, California

Aux Cajunals
A.J. Lee &

Blue Summit

Thompsonia

He’s back and better than ever!
This Grammy Award winning legend

takes the stage Saturday, Sept. 1.

Quincy

Peter Rowan

Come be a part of the 
newest and bestest festival

on the West Coast!
LABOR DAY WEEKEND

The Down Beets

Rock Ridge Bluegrass Band

Wildcat Mountain 
Ramblers

Los Bunkhouse
Boys

LABOR DAY WEEKEND 2018 IN QUINCY, CA
buy tickets at www.plumasamericana.com

Tickets are only 
$25 for the 
whole weekend
before July 1!
Camping is cheap!
Tent camping $25 
for 2 nights
RV camping $45 
for 2 nights

SQUARE DANCING IN THE MOUNTAINS

year’s jam attendance surpassed all prior 48 hour 
jams and the Marriott filled to capacity months 
ahead of the December deadline. Therefore, folks 
who plan to attend the Great 48 Hour Jam 2019 
and receive the CBA group rate must reserve 
their room prior to noontime on the December 
20, 2018 deadline.  The CBA room rate is $99 per 
night if you reserve before the deadline! After the 
deadline date, the rate increases to $179, so make 
your reservation early.   Right now, it may seem 
far away, but don’t delay.  Rooms will fill fast! --- 
rooms have filled fast every year!
      To make reservations, directly contact 
Sara Walker at the Bakersfield Marriott 
Convention center (661) 323-1900 extension 
1015.  This year, attendees will indicate to 
Sara their floor preference regarding all night 

jamming, jamming to 10:00 pm and no 
jamming floors.  Sara will require your first 
and second choice for your jamming floor 
preference.  
     Kinfolk from hither and yon are on this event 
like 5 strings on a banjo, and we anticipate 
a full Marriott house or as the hotel bigwigs 
say, “run of the house.” Volunteers are being 
sought to coordinate organized activities such 
as workshops, kids on stage, band scramble, 
etc.  Please contact Jack Pierce at lylebanjo@
gmail.com if you are interested in helping with 
the Great 48 Hour Jam 2019. 
     The Great 48-hour 2019 jam promises 
to be another memorable weekend for all 
lovers of bluegrass, so don’t delay make your 
reservation.  Keep your eyes open and fingers 
rolling for additional information in the 
coming months.

2019 Great 48 Jam
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Continued on A-6

Popular musician, Stacy Phillips has passed
It was rather dangerous,” especially 
around Christmas and Easter when 
Christian neighborhood toughs 
preyed on Jewish kids, he recalled 
in a 2016 interview on WNHH 
FM’s “Chai Haven” program. “That 
was one of the things that made 
me feel Jewish — I was beaten up. 
Humiliated. It was dark at night at 
Christmastime. At Yeshiva High 
School, I would start studying at 
8 in the morning. I would come 
home at 7 at night. I would be 
walking home carrying 25 pounds 
of gemorrahsand chumashim …. 
with my tzistzis hanging out.”
 Phillips didn’t come from a 
musical family. He didn’t pick up 
instruments in his teens, the age 
when many musicians get their 
start. He studied to become a 
chemist at the then-named Poly-
technic Institute.
 The studies didn’t take. “I was 
thinking I’d wind up being a career 
criminal, because I didn’t like what 
I was doing. I was a lousy chemist,” 
he recalled.
 The folk music revival was go-
ing strong in New York at the time. 
His junior year, “a friend of mine 
got himself a guitar and taught 
himself to play. I thought, “Holy 
cow! That is possible to do?’” Phil-
lips got a guitar too. He discovered 
he had talent.
 At some point he was playing 
at a party, and a fiddle player active 
in the scene named Kenny Kosek 
noticed that Phillips had talent, 
too. He invited Phillips to perform 
with him.
 That led Phillips to learn the 
fiddle as well. And it landed him 
in the Breakfast Special, a breakout 
acoustic roots group that record-
ed an iconic record for Rounder 
in 1977. (Rounder reissued it in 
2011.) The group included banjo 
player Tony Trischka and mut-
li-instrumentalist Andy Statman, 
who remain nationally renowned 
musicians to this day. Back then, 
bluegrass was just beginning to 
enjoy its own revival. Breakfast 
Special delved into gospel, country 
western, jazz, New Orleans rock 
‘n’ roll — and an Eastern Europe-
an Jewish-derived music known as 
klezmer, which would soon under-
go a revival of its own.

Voice Of The Dobro
 Phillips settled in the New Ha-
ven area in the 1980s. He became 
a regular at clubs and outdoor con-
certs, playing with an endless roster 
of musicians. He had a loose onstage 
style with old-timey between-song 
shtick (like one memorable story 
about a Lower East Side man who 
kept getting spooked by a talking 
majtes herring) that matched the 
old-timey songlists drawn from 
bluegrass masters like Bill Monroe 
and Lester Flatt. Between the ban-
ter and the improvisational playing, 
audiences learned a lot about those 
masters and the roots of the music.
Phillips made his reputation most 
with his mastery of the dobro, a 
resophonic acoustic guitar with a 

dependent.
Salovey, a bluegrass bassist, was 
a graduate student when he met 
Phillips at a bluegrass concert in 
the 1980s. They became friends 
and jammed together. Even after 
becoming Yale’s president, Salovey 
annually dropped in for a few num-
bers during the annual Christmas 
Eve concert put on (for a mostly 
Jewish audience) at local spots by 
Stacy Phillips and His Bluegrass 
Characters, a fluid ensemble of 
regular players Phillips headlined 
the last Tuesday of every month 
at Best Video and the old Outer 
Space. Phillips played at his friend 
Salovey’s presidential inauguration 
at Yale.
 “Stacy was the most gifted 
musician I have known,” Salovey 
reflected. “On both Dobro guitar 
and fiddle, his virtuosity could be 
appreciated in so many different 
genres and style. Stacy was gener-
ous as a teacher and advisor to so 
many Yale students, converting 
them from classically trained vio-
linists to creative and improvisa-
tional Appalachian fiddlers.”
 Mandolinist Phil Zimmerman 
performed off and on with Phil-
lips since they met in 1972, most 
recently in the Bluegrass Charac-
ters. Tuesday night he recalled how 
Phillips “would have us rehearse 
harmony parts note by note. He’d 
pick apart a song, pick apart an ar-
rangement, just bring it to life.”
“He had a way of bringing musi-
cians together and taking the in-
gredients and stirring them up and 
making a real cohesive,” Zimmer-
man said.“He had very high stan-
dards. He pushed his bandmates 
hard. He pushed himself harder. 
His greatest joy was making good 
music.”
 “As a dobro player, I think he 
was just the best in the world, no 
exaggeration,” said jazz saxophonist 
and composer Allen Lowe, one of 
the many veteran musicians who 
performed and recorded with Phil-
lips. “Just a sweet and funny guy, 
quick-witted on the bandstand and 
off, a real old-school Yeshiva boy.”

Chumash, Chemistry Didn’t 
Take
  Stacy Phillips was born on 
Sept. 29, 1944 —  not as Stacy 
Phillips, but as Melvyn Marshall. 
He later adopted Stacy Phillips as 
his stage name.
 He grew up in Washington 
Heights, then a tough neighbor-
hood in upper Manhattan. He 
sometimes got beat up in public 
school. His family switched him 
to Jewish day schools, first Yeshiva 
Rabbi Moses Soloveichik (named 
after a relative of Peter Salovey, co-
incidentally), then Yeshiva Univer-
sity High School. His parents kept 
kosher but didn’t accompany him 
to shul on the Sabbath.
 After switching schools, Phil-
lips still had to worry about being 
attacked in the neighborhood. “It 
got to the point where I wasn’t sure 
I would make it through each day. 

By Paul Bass
 Watching Stacy Phillips con-
templatively smoke his cigars in 
baggy pants and a T-shirt outside 
his Alden Avenue apartment or 
pass the hat between sets with his 
“bluegrass characters” at the Outer 
Space, you might not guess he won 
a Grammy.
 You might not know that he 
played with some of the leading 
lights of the acoustic music revival 
of the 1960s and 1970s. You might 
not guess that he wrote books on 
music or that he had spent decades 
studying the intricacies of musical 
genres ranging from Hawaiian to 
hillbilly, from klezmer to gospel, 
from Ukrainian to Middle Eastern. 
You might not know that he was 
considered a master of the Dobro 
guitar on top of playing a mean fid-
dle.
 Stacy Phillips didn’t consider 
himself a big shot. He scraped to-
gether a living here, gigging with 
multiple New Haven-area ensem-
bles, teaching students, and writing 
books for more than three decades. 
With an easygoing demeanor that 
masked an intense commitment to 
the highest standards, he kept old-
time music alive, imbuing it with 
new meaning. And he inspired 
fellow musicians and roots-loving 
audiences alike.
 That all came to an end Tues-
day when Phillips died in St. Fran-
cis Hospital in Hartford after lying 
in a coma for three days, according 
to bassist David Chevan, whom the 
family designated to speak public-
ly about the death. Phillips was 73 
years old.
 Phillips had just finished play-
ing a gig at West Hartford’s Eman-
uel synagogue Sunday with the 
Afro-Semitic Experience, a group 
he and Chevan cofounded with 
pianist Warren Byrd and other mu-
sicians. He was hurrying to a blue-
grass gig in Old Lyme with Nick 
Anderson and Shady Creek when 
he pulled over his car “and had a 
massive heart attack,” according to a 
notice Chevan, who is speaking for 
Phillips’ family, sent out via email 
Tuesday night following Phillips’ 
death. Rushed to St. Francis, he was 
put into an induced coma.
 “Today the doctors deter-
mined that he did not have enough 
oxygen in his brain and that while 
he could be kept alive, he was essen-
tially going to never be functional 
again,” Chevan wrote. “Once his 
family was all together he was taken 
off life support.  He died surround-
ed by his closest family.”
 Phillips donated his body to 
Yale Medical School. No funeral is 
planned, but Chevan is organizing 
a “musical memorial” to him this 
coming Sunday.
 Phillips never amassed riches, 
at least not financially. But he cul-
tivated a lifetime’s worth of rich 
musical experiences that he shared 
with countless others.
“There is a hole in my soul now 
that Stacy is gone,” Yale University 
President Peter Salovey told the In-

steel belly played with a slide and 
often placed on the musician’s lap. 
He recorded an album dedicated 
to the instrument, tailoring songs 
from a range of genres from Ha-
waiian to gospel to Jewish liturgical 
music to what was usually thought 
of as a country music tool. He also 
wrote an instruction manual for 
Dobro players.
 “It’s the instrument I express 
myself best on. In a sense it’s my 
voice,” he said. “I’m not much of a 
singer. The instrument functions as 
that.”
 In addition to two other solo 
albums, Phillips joined other mu-
sicians considered the top players 
of the instrument on the 1994 col-
lection The Great Dobro Sessions. 
That album won a Grammy for 
best bluegrass album, even though, 
Phillips noted, “it didn’t have very 
much bluegrass in it.”
 The album’s producers, Jerry 
Douglas and Tut Taylor, got the 
Grammy statue. Phillips received 
an embossed certificate. He gave 
it to his mother, who framed it. 
In time it returned to him. But he 
didn’t hang it on his wall.
 “The awards I won — I would 
lose them if I didn’t put them in a 
central place,” he said. “Which is 
my freezer.”
 Why the freezer?
 “Because there’s space there.”
The Grammy did not change his 
life or lead to fame. “It’s a lot better 
than not having it,” he’d say with 
a shrug. “But the reality is a lot of 
great musicians haven’t won Gram-

mies.”
 In addition to headlining the 
Bluegrass Characters, Phillips at 
the time of his death played regu-
larly in a duo with Paul Howard, 
with a Hawaiian music trio called 
Three Finger Poi, with the old-
timey country Heroes of Tradition, 
in a traditional Irish music duo 
with Joe Gerhard, in a contra dance 
combo called The Fascinating 
Swivets, and in the groundbreaking 
ensemble The Afro-Semitic Expe-
rience, in which African-American 
and Jewish musicians play updated 
versions of gospel and Jewish litur-
gical songs. That group has record-
ed memorable albums and played 
often in local churches, synagogues, 
and other venues. Phillips was a 
founding member.
 Playing in that group for the 
past 25 years enabled Phillips to 
remain in musical touch with his 
Jewish roots; while he didn’t grow 
up to be religiously observant, he 
retained a strong Jewish identity 
expressed through the music.
“He brought a lot to the table, in-
cluding a prickly personality that 
grated on everyone’s nerves at some 
point or another,” co-founder Da-
vid Chevan recalled. “He was dif-
ficult because he was a demanding 
perfectionist and loved rehearsing 
and working on parts. Some of the 
best transcriptions of old Eastern 
European Klezmer melodies were 
made by Stacy. He put a lot of time 
and effort into that work.”
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 Many of us find it hard to be-
lieve, but John Hettinger will be 
turning 80 this July.  John’s daugh-
ter Julie (who will turn 48 the same 
weekend) convinced him to cele-
brate this milestone birthday in a 
big way and invite the entire blue-
grass community.  The party will be 
at John & Loretta’s home (aka The 
Folsom Opry House), 113 Puffer 
Way, Folsom, on Saturday, July 28, 
starting at 2:00 PM.  As a special 
treat the fine local band Natural 
Drift (Wyatt Dietrich, Dan Bern-
stein, George Goodell, Samantha 
Olson, and Angela Personeni) will 
perform a set in the afternoon.   

Much like with the Hettingers’ 
traditional August jam / potluck, 
which this party replaces, jamming 
is expected to break out all over the 
house and yard.  So bring your in-
struments to join in the festivities.  
Since we have no idea of how many 
people will be here, the party will be 
a potluck (dinner about 6:00 PM) 
with John grilling some of his tasty 
tri-tip and Loretta baking some of 
her Internationally famous pies.  
The party will last until the last note 
is picked.  In lieu of gifts John would 
feel very happy if you would make 
a donation to the CBA Youth Pro-
gram.

SEPTEMBER 
1 & 2, 2018

Hovander Homestead Park, Ferndale, WA

LAURIE 
LEWIS 
RIGHT HANDS

AND 
THE

Campground Open From Noon, Thursday, Aug. 30 – To Noon, Tuesday, Sept. 4
www.hhbgf.org  |  info@hhbgf.org  |  www.facebook.com/HHBGF/

DOWNTOWN MOUNTAIN BOYS • RAGGED UNION 
LONESOME TOWN PAINTERS • STRING THEORY 

AJ LEE AND BLUE SUMMIT • MODERN TRADITION
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CRARY, 
EVANS AND BARNICK

John Hettinger 
invites you to his 
80th birthday with a 
jam

Phillips joined Chevan in found-
ing another ensemble, Nu Haven 
Kapelye, dedicated to klezmer mu-
sic. This became a community or-
chestra full of volunteers. Phillips 
wasn’t just a lead player. He was a 
mentor to many in the group, Che-
van recalled.
 “We often have very young 
musicians, some as young as 10 or 
11, playing alongside their elders,” 
Chevan said. “Year after year Sta-
cy would find a way to bolster the 
confidence of the youngest, newest 
members of the group and encour-
age them and show them how to 
play their parts. He would often 
write little arrangements just for 
those beginning klezmer musi-
cians.
“Yes, Stacy could be really gruff, but 
he was 100 percent about the love 
of music and music making, and 

what he shared with those young 
players had an impact. Often when 
I was working on a difficult passage 
with another section of the Kape-
lye he would work on violin parts 
with the rest of the violinists.”   
 Phillips’ Dobro was highlight-
ed in some of the Afro-Semitic 
Experience’s most memorable re-
corded tracks, such as “Ani S’filosi” 
on the Days of Awe collection re-
interpreting classic melodies from 
Rosh Hashanah and Yom Kippur 
services. It begins with Phillips 
playing solo, on one string, extract-
ing and bending each note from 
deep inside his soul the way sup-
plicants beseech the Lord for one 
last forgiveness before the Gates of 
Heaven close for another year. On 
such tunes, Phillips said, the Do-
bro becomes “the small still voice. 
It could be my voice, alone in the 
universe. Or me and the maker 
dealing one on one.”

Popular musician, 
Stacy Phillips has 
passed

Bluegrass great Delia Bell has passed at the age of 83. We’ll have a 
proper obituary in the August issue. RIP Delia Bell.
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CALL TO ORDER
Chair Geoff Sargent called the 
meeting to order at 10:00 AM on 
Saturday April 21, 2018 at the CBA 
Spring Campout in Turlock.

ROLL CALL
Board Members Present:  David 
Brace, Mikki Feeney, David Good-
ing, Mark Hogan, Chuck Hurd, 
Larry Phegley, Geoffrey Sargent
Board Members Absent:  Yennie 
Brecheisen, Bruce Campbell, Jessica 
Furui, Brandon Godman
Officers and Coordinators Present:  
Stan Allen, Darby Brandli, Valerie 
Cornejo, Tim Edes, John Erwin, 
Jim Fissori, Jim Ingram, Deb Liver-
more, Jack Pierce, Charlene Sims, 
Lucy Smith and Craig Wilson. Ted 
Kuster attended electronically. 
Members Present: Bruno Brandli, 
Bonneau Dickson, Stuart Sims 

SETTING OF THE AGENDA
The agenda was approved with four 
additions.

APPROVAL OF THE MARCH 
BOARD MEETING MINUTES
The March 11, 2018 meeting min-
utes were approved as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
Stuart Sims asked the board to con-
sider moving the Spring Campout 
to another location in 2019. This 
item is on the agenda.

OLD BUSINESS
Year-round appointments:
 We still need to confirm that 
our former mercantile coordinators 
will be at the FDF. Brandon God-
man is working on a proposal for 
Mercantile.

IBMA discussion for 2019
 IBMA Liaison Lucy Smith re-
ported the following:
 Everything is on schedule for 
IBMA 2018 
 The Senator Suite is available 
for $350/night if anyone wants it.  
The CBA will not reserve it
--7 team members are confirmed. 
Lucy is looking for 3 more.
--The number of showcases has been 
decreased to 6/night with the possi-
bility of no bands on Thursday.
--Dave Gooding is working on a 
proposal for a different showcase 
location in 2019. 

August board meeting location/
date:
 To be confirmed.

Great 48 2019:
 Jack Pierce, Area Activities VP 
for South San Joaquin, handed out a 
proposed budget for discussion:
--If we sell 162 seats to a concert we 
will break even. 224 seats were sold 
in 2018.
--A concern was raised about the li-
ability the CBA will take on to pay 
the band. Some feel that the band 
performances compete with jam-
ming.
--If we do not use the ballrooms, 
the hotel may book something else 

there and there could be sound 
competition.  
--The “Concierge Suite” is not avail-
able in 2019 
--Some agreed that we need the ball-
room/concerts and we need spon-
sorships from local businesses.
--It was suggested that we charge 
for entry into the Presidential Suite 
Concert on Thursday.
--The hotel will add $2 to each room 
night, so if we sell 500 room nights 
there will be $1000 income.
--The budget was tentatively ap-
proved pending more in-depth re-
view by the Treasurer. Final approv-
al was delegated to the Executive 
Committee.

Vern’s Stage Setup Crew:
 Dave Gooding is in charge of 
finding a coordinator. Deb Liver-
more will fill in volunteers as need-
ed.

Instrument Raffle instruments:
 The list of raffle instruments 
was announced.
--Deering banjo
--Frank’s Fiddles fiddle (worth @ 
$5K)
--Santa Cruz guitar
--Music Caravan mandolin
--Concord Group Christopher bass 
(worth @ $2,5K)

Salesforce update:
 Ted Kuster gave an update on 
the Salesforce project. He should 
have a demo ready in about a month.
--The membership database has 
been imported with the exception 
of about 200 names.
--Lending Library data will be avail-
able.
--Renewals can be done through 
Salesforce; automatic renewal no-
tices will be available.
--Tax deduction letters can be sent 
automatically when donations come 
in.

NEW BUSINESS
Maria Nadauld’s requests:
 Maria Nadauld asked the 
board to approve a new budget for 
FaceBook “boosting” for Jan-April; 
however, this item was tabled until 
she provides more information. The 
board approved giving her the title 
she requested: FDF Social Media 
Coordinator. 

Comp ticket discussion: 
 The board accepted the updat-
ed language to the Comp Ticket 
Policy provided by Mikki Feeney. 

FDF ad in the Moonshiner:
 Larry Phegley announced 
that the Monterey Jamming Group 
busked and earned money to pay for 
discounted ads in the Moonshiner 
(the Japanese Bluegrass publica-
tion). There is a full page color ad 
on the back cover in April and there 
will be ½ page black & white ads in 
May and June.

Teacher credit program:
 Mikki Feeney received a pro-
posal to put together a program to 
give college credit to teachers volun-
teering at our Music Camps/Festi-

val. It was decided to pursue this for 
2019.  

Spring Campout 2019:
Turlock has tripled our rates and 
continues to double-book the fair-
ground while the CBA is there. 
Campout Coordinator Deb Liver-
more will research sites for the April 
22-28, 2019 campout.

Old Time Coordinator:
Steve Goldfield has stepped up to 
make certain the Old Time Gath-
ering and Old Time Campout pro-
ceed without a hitch now that Kim 
Smith has resigned. Steve was re-ap-
pointed Old Time Coordinator.  

Insurance:
The CBA needs to increase our Um-
brella above $1 million. It will cost 
us approximately $600 more per 
year.  We also need to increase the 
amount of our Liability Insurance. 
Val Cornejo, Treasurer, is research-
ing.

Comp Tickets to FDF:
--Bruce Campbell will handle all 
publicity comp tickets (radio sta-
tions, etc.) 
--The board approved giving two 
comp tickets for Bluegrass in Gold-
en Gate Park.

REPORTS
Executive Committee:
There were no actions between 
meetings.

Membership:
Larry Phegley reported that the 
membership numbers are flat. There 
were problems with the member-
ship website for about two weeks 
this month.

Treasurer:
Valerie Cornejo announced that we 
must print an Annual Report for the 
membership. The plan is to include 
it in June Bluegrass Breakdown.

Music Camp:
Geoff Sargent reported on behalf 
of Maggie Sokolik that camp is cur-
rently 2/3rds full.

Youth Program:
Darby Brandli reported that Acade-
my is 75% full. The Songbook is in 
progress. There will be a songbook 
for Academy with plans to publish 
a CBA Youth Program Songbook in 
2019.

FDF:
Festival Coordinator David Brace 
stated that all contracts have been 
signed. There was a discussion about 
the chair lineup process, but the 
board agreed to continue the cur-
rent process this year.

Pride Project:
San Francisco Area VP Ted Kuster 
reported the following:
--GoFundMe is slower to take off 
this year ($2K thus far)
--There are five fundraising events 
scheduled for May
--After Party planning is in effect. 
This is separate from the Parade 

and held afterwards.  Laurie Lewis 
and Larry Cohea are scheduled as 
“Friends of Bluegrass Pride”.
--Della Mae will be the band on the 
float this year.

Area Activities VP’s:
Stan Allen (Central San Joaquin) 
– Stan is still working on Bluegrass 
in the Park. The CBA must provide 
$2million for insurance.

Lucy Smith (Butte/Tehama) – Bob 
Littell is no longer scheduling Sierra 
Nevada Big Room; fewer bluegrass 
bands are now scheduled.

Mark Hogan (North Bay) – Mark 
is taking back directorship of the 
Sonoma County Bluegrass & Folk 
Festival. He has been wrapping up 
the Cloverdale event and planning 
for next year.

Jack Pierce (South San Joaquin) – 
Jack had nothing additional to dis-
cuss beyond the Great 48 Report.

Marcos Alvira (Stanislaus/Merced/
Mariposa – Marcos complained 
that his website is still not linked 
on cbaweb.org despite multiple re-
quests to do so.

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the April 11, 2018 - California Bluegrass Association Board Meeting

Larry Phegley (South Bay/Monte-
rey Bay) – Everything in Larry’s area 
is status quo.  

President’s Report:
Darby Brandli reported that CBA 
will be a sponsor and have a booth 
at the Berkeley Bluegrass Festival at 
Freight & Salvage in Berkeley 5/18-
5/20. Two of the CBA Youth Bands 
will perform. 

Chair’s Report:
Geoff Sargent had nothing addi-
tional to discuss.

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
The next meeting is 10:00 AM on 
Saturday, May 19 at the home of 
Dave & Theresa Gooding, 379 Ea-
gle Lane, Vacaville. 

ADJOURNMENT
The meeting adjourned at 2:00 PM. 

potable water, and electricity. The 
site has restrooms with showers. It 
also has grassy areas and gazebos 
with more shade. If you need dis-
traction from jamming, there are 
fishing, volleyball, and horseshoe 
pits. About one mile east on High-
way 20 is a gas station and a store 
which sells ice. We will endeavor to 
provide workshops, too.
 The cost is pretty minimal. 
For CBA members, the fee is $8 a 
day or $24 for the whole weekend. 
For non-members (we encourage 
you to support and join the CBA), 
it is $10 a day or $30 for the week-
end. There are no advance tickets; 
just pay when you arrive.
 Directions: If you are coming 
from the south, east, or west, take 
I-80 East or West, or I-5 North to 
the junction of I-80 and I-5. Take 
I-5 N for 3 miles to CA-99 (Yuba 

2018 Golden Old-Time 
Campout on the Yuba 
River

City, Marysville). Travel on CA-
99 for 13 miles and keep right to 
access CA-70 (Yuba City, Marys-
ville). Travel about 22 miles and 
then take Highway 20 East (Grass 
Valley) for about 15 miles to Syca-
more Ranch Campground.
 If you are coming from the 
north, take I-5 south to CA-99. 
Travel 36 miles on CA-99 and keep 
to the left to access CA-70 south 
to Marysville. Then take Highway 
20 East (Grass Valley) for about 15 
miles to Sycamore Ranch Camp-
ground.
 The campground is on the 
right side of the road. When you 
enter the campground, look for the 
Golden Old-Time Campout ban-
ner and stay to your left to reach 
Group Site A.
 If you have any questions, 
Email me at stevegoldfield@yahoo.
com or phone me at 510-316-5910 
(best time is noon to 8 pm).



A-8 Bluegrass Breakdown July 2018

John McKelvy  
Karen McKeown-Matheny and 
  Donald Matheny
Walter Mentz  
Kristina Miller  
Joanne and TJ Minasi
Hideaki Mizuno  
Toni Morris  
Bruce W and Merle Jane Mund
Rodney Newman  
Loraine Nichols  
Corbin Pagter  
Pat Palmer  
Mark Parish and Kathryn Vegas-Parish
Tom Parker  
Eliza Perkins  
Barbara Pesavento  
Linda Peterson  
Donald and Jean Petrilli
Rita and Bob Quade
Cynthia Rader  
Gail Reese and Gary Gentry
Steve and Evie Robertson
Miguel Rodriguez  
Jim Roe  
Karen Roemmich and Rick Sparks
Steve and Inga Rosenstein
Zachary Roth  
Larry Schneider and Carol Jo Hargreaves
James Scriba and Deborah Ford-Scriba
Marva Seaton and Christopher Dant
David H Sherbrook  
Joel Sidney  
Steven Slagle and Debra Clover
Maggie Sokolik and James Duber
Melinda Stanley  
Julie Steier and Gary Millar
David Stern  
Cindy Stuckey and Sherry Katz
Tom Sullivan  
Scott Thompson  
Suzy and Eric Thompson
Bruce Thompson  
Patricia J Thorpe and Alberto Campos
Paul Trenwith  
Charlie Wallace and Gail Korich
Sandra Wara de Baca  
Arnold Ward and Barbara Cowan
Jeff Ward  
Todd Weatherford  
Katherine White  
Craig and Winette Wilson
Jason Winfree and Meg Good 
Joan and George Wolfe
James and Pamela Wright
Aaron Zorndorf  
Oliver Zyngier  

List compiled by Larry Phegley, CBA Membership Coordinator

New Members
Steven and Laurie Jean Anderson
Kennedy-Anne Brotemarkle and Alex 

Gehret
John Brunsfeld  
Dave and Eileen Butterfield
Bruce Champion  
Barry and Stacy Chandler
Heath Curdts  
William Faber and Shawn Joost
Jacqueline Flaten  
Louise Franz  
Leslie Fuchs  
Jahleel Griffith-Stout and Jorge Lopez
Stephen Guidone and Julie Strech
Jim Haggerty  
Carolyn Hand  
James Henderson  
Nancy and Bill Hicks
Jim Hoffman  
Tom Horton  
Lila Kraai  
Bonny Lawrence  
Leland (Mac) Learned  
Julia and Kyle LeNeau
Garrett Massman  
Cheryl Morrow  
Kelly Parker and Dennis Blount
Sonja Rose   
Jay and Rosanna Russell
Allan Schreiber  
Cynthia Tracey  
Rodney and Connie Tripp
LT (Linda) Turkatte and Tobin Clarke
Tom Wernigg  
Regine Wilson and Howard 

Ottenheimer
Stephanie Wood 

Renewing Members 
Frank and Patsy Abrahams
Stephen Andrews  
Howard Artig  
Mike Ashworth  
Gina Astesana  
Greg Astesana  
Thomas and Sharon Bailey
Jana Bailey  
Carol Barra and David Thompson
John Bateman  
Michael and Christina Baughman
Leo and Linda Baustian
George and Sandy Beckham
David Berry  
Rene Berthiaume and Teresa 
Roger Blair  
Jonathan and Martha Bluemel
Kate Borbridge  
Layne Bowen and Michelle Greene
Shivawn Brady  
Richard Brandenburg and Lucy Carter
Paul and Bonnie Brewer
Donald (Buzz)Brown  
Mindy Bumgarner  
Brian Burke and Carmen Salazar-

Burke
Brian Burtenshaw  
Kit and Janet Burton
Michael Caplan  
Faye Cary  
Thomas Caudle  
Scott Chandler  
John and Kathy Clendenen
Kenneth and Kelly Cohen
Deb and David Conway
Gloria Court  

Robert S Crowder and Patricia Phillips
Jill Cruey  
Nancy and Joe Cruz
Richard Custer and Pam  Powell
Ron and Donna Dale
Doug and Carol Davis
Rajiv Dholakia  
Sharon Dolan  
Paul and Jeanne Doty
Mark Eaton  
Christopher Eccles  
Nichole and Jubal England
Charles and Cheryl Erikson
James Feichtl  
Louis and Carol Felthouse
Jesse and Alana Fichman
Donna Fickle  
Hal Finley  
Helen Foley  
Larry Frakes and Bernedette Currie
Greg Frees  
Arnie Gamble and Erin O’Toole
Pat Garcia  
Ron and Trish Gaynor
Mary M Gibbons and Mark Berkley
George Gibbs  
Sharon Gilchrist  
Dave and Theresa Gooding
Alfred Goodwin and Barbara Nathan
Mervin Graham  
Wayne A Hagen
Steve and Cheryl Hale
David Hanks  
Mason Harris  
Holly Harrison  
Vernon and Lesley Harvell
Martha Hawthorne and Bill Foss
Robin Herrick  
Floyd and Jan Hester
Lora and Peter Hicks
Bob Hoffman  
Erik Hoffman  
Steve and Carol Huff
Kendall Jackson  
Joshua Jakus  
Frederick Jamison and Mary Alward
Bob Jessup  
Gary and Conny Johnson
Doris Johnson and Stephen Semple
Harry Kaufmann  
Matt Kendall  
Michele and William Kerr
Emily and Christian Kjaergaard
Lesley Kline  
Joshua Kling  
Peter Kling  
Steve and Chris Kling
Lance and Jenny Krajewski
Erik Kramer-Webb and Theresa Walsh
Kara Kundert  
Wallace Lamb and Virginia Casem
Brooke Lambie  
Lou Ann Lanham  
Denise and Wade Lanier
Cliff Latimer and Wendy Wendlandt
Matt and Kimberly Lauer
Steven and Lynnette Lawson
Mark Leidy and Elaine Petersen
James Leinen  
Andy Lentz  
Nate Levine  
Rick Litiatco  
Marcia Mattoon  
Milton McClaskey and Audrey Spector
Warren McGuffin  

CBA thanks its supporters

By Aaron Groff KION 
 The Brookdale Lodge in Santa 
Cruz County is reopening after being 
closed for seven years.
 The historic lodge started from a 
cabin in 1852 and grew into a staple of 
the San Lorenzo Valley.
 Still fenced off from Highway 9 
travelers, the legendary lodge is coming 
back to life.
 The lodge used to house celebrities 
from Marilyn Monroe to James Dean.
 “They used to party here. It is an 
icon here, oh I love it!” said Boulder 
Creek resident Lisa Rogers.
 New owner and property manager 
Pravin Patel has run the place the last 
four years.
 “It’s that iconic status that attract-
ed me to it,” said Brookdale Inn and Spa 
Owner, Patel.
 On Wednesday, May 23rd, the now 
Brookdale Inn and Spa held a hiring fair 
where dozens of people arrived hoping 
to join the team. Patel is hoping to have 
it partially open in a couple weeks.
 “I want to be a part of it. I want to 
see it come back to what it used to be, if 
not better,” said Lisa Rogers.
 The Brookdale Lodge has been a 
part of Lisa Rogers’ life for years. She’s 
heard the haunted legends.
 “I didn’t believe it until I spoke 
with a friend of mine who used to bar-
tend here and her father used to manage 
the bar. He says he saw the little girl. 
He thought it was a girl that lived here. 
Turns out, it wasn’t.”
 “There are a lot of people who have 
witnesses or experienced paranormal ac-
tivity here at the lodge,” said Maryanne 
Porter.
 Maryanne Porter is with Santa 
Cruz Ghost Hunters. The haunted forc-
es, something Patel didn’t really believe 
in until he arrived at Brookdale.
 “I had a friend that said you can do 
an exorcism here. I said ‘why? They are 
not hurting anyone?’”
 It’s the intersection of spiritual and 
spectacular.
 “I don’t know of any other restau-
rant in the country, or the world, that 
has an actual creek running through the 
restaurant,” said Patel. “Hoover used to 
fish off that little bridge in the brook 
room. And whenever he would catch 
a fish, he would take it to the chef and 
have them cook it for him.”
 All of it happening in the walls of 
the century old Brookdale Lodge.
 If you would like to work at Brook-
dale there will be other hiring fairs as 
this was just phase one of three.

Venerable 
venue in 
Santa Cruz 
mountains
will reopen

CBA members make this paper happen. Thank you! 
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THANKS TO OUR ATTENDEES!
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By Sharon Khadder
 On July 15, we’ll welcome The 
Barefoot Movement for another 7PM 
house concert. After receiving the In-
ternational Bluegrass Music Associa-
tion’s Momentum Award in 2014, the 
band is headed back to IBMA this year 
as an official showcase artist. They will 
be stopping by our house in Alameda 
between shows in July. 
 Please let us us know if you’d like 
to come to either show! We are sug-
gesting a donation of $20 per person, 
and all funds raised go directly to the 
bands.
 Contact for info: 
 skhadder@gmail.com

Barefoot Movement house concert
in Alameda

 Peter Langston and Tina Webster again di-
rected an enormously successful 18th Annual 
CBA Music Camp.  The faculty lineup was stel-
lar.  There were smiles all around all week and the 
attendees neither froze nor baked during outside 
classes.  We are very lucky to have Peter and Tina.
 Justin Hiltner directed our 6th Annual Youth 
Academy (the first produced entirely by the CBA) 
and it sold out and 50 happy 7-16 year olds are 
now armed with new songs, new instrument licks 
and new friendships.  The faculty consisted of Yo-
seff Tucker, Jan Purat, Katya Polovina, Josh Good-
ing, Dana Frankel, AJ Lee and Max Schwartz.  CBA VolunTeens Ida Winfree, Megan 
January and Daisy Kerr were Teaching Assistants.  The future for the Academy looks 
bright!
 Montie Elston and Tim Edes came out of retirement to direct yet another amazing 
event.  Kudos to our volunteers and coordinators for all their hard work.  We had mul-
tiple issues throughout the week with new fire regulations and Montie and Tim solved 
all our issues and we only started 30 minutes late on Thursday and few people probably 
noticed.  Montie and Tim, because of their years of experience directing the festival, 
were able to come up with miraculous solutions to seemingly unsolvable problems.  It is 
amazing what a community of volunteers can accomplish when the going gets tough.
 Frank Solivan surprised us with his retirement announcement after the last Kids on 
Bluegrass performance.  Frank has dedicated his life to developing this remarkable pro-
gram now emulated by other organizations and festivals throughout the country.  Frank 
has coached and supported hundreds of young musicians and their families during his 
30 year tenure as the Director and founder of Kids on Bluegrass.  Sainthood is in his fu-
ture.  Sharon Elliott also retired after 18 years as his assistant.  Hats off to these fabulous 
supporters of our music.  The program that Frank built will continue under his tutelage 
and dedication.
 There will be more written in the August issue of the Bluegrass Breakdown.  Un-
packing is in my future but the glow of the 43rd Annual Festival week will live on.

2018 CBA Father’s Day Festival
From page A-1

Barefoot Movement appears 
in intimate setting.

Sunday July 1, 2pm – 6pm California 
Jazz Conservatory - Tickets On Sale 
Now
Presented by Whippoorwill Arts
 Tickets are now on sale for the Festival of 
Americana Music featuring Keith Little and Mol-
ly Tuttle, Winners of the 2018 Whippoorwill Arts 
FreshGrass Awards. Presented by Whippoorwill 
Arts, the one-day festival will take place Sun. July 
1 at the California Jazz Conservatory in Berkeley, 
California and include a special reception, panel 
discussion, live jazz trio, and performances from 
folk/bluegrass band Nell + Jim as well as award 
winners Keith Little and Molly Tuttle.
 Little, who was awarded the Master Artist 
Award, and Tuttle, the Emerging Artist Award, 
each received a $25,000 unrestricted grant from 
the FreshGrass Foundation, made possible by 
generous donations from Whippoorwill Arts. The 
awards will be formally presented to Little and 
Tuttle at the festival by Nell Robinson and Jim 
Nunally of Whippoorwill Arts and Chris Wad-
sworth of the FreshGrass Foundation. The Festival 
of Americana Music is a celebration of Little and 
Tuttle’s musical accomplishments and extraordi-
nary talent, while also serving as a rare opportuni-
ty to experience intimate live performances from 
a special selection of renowned Americana artists. 
The award-winning Artists will also be featured 
at the FreshGrass Festival in North Adams, MA, 
September 16th. (Read about the awards in No 
Depression.)
 Molly Tuttle and Keith Little are both natives 
of Northern California. Tuttle won the 2017 In-
ternational Bluegrass Music Association (IBMA) 
Award for Guitarist of the Year, becoming the first 
woman to win the award. Most recently she re-
ceived an Americana Award nomination for 2018 
Instrumentalist of the Year and won Song of the 
Year at the International Folk Music Awards for 
“You Didn’t Call My Name.” Her latest album is 
titled Rise. She now lives in Nashville. 
 Little lives in the Sierra Foothills where he 
is known as “the bluegrass voice of gold country.” 
He has performed on Grammy Award-winning 
recordings The Grass is Blue and Little Sparrow 
by Dolly Parton. Along with leading the Little-
Band, he operates Slate Mountain Music. 
Tickets are currently on sale for $40 at www.CJC.
edu

A schedule of events can be found below.

ABOUT WHIPPOORWILL ARTS

Whippoorwill Arts was founded to nurture and 
express our creativity and that of those whom we 
respect and love from the roots music commu-
nity. We believe in the power of collaboration 
and have been inspired to reach out to other or-
ganizations and artists to create together, includ-
ing FreshGrass Foundation for our new Artists 
Awards. Other projects include Music Home 
Project, Banjo Boy Coffee, and the Nell & Jim 
Band which has performed at festivals and venues 
across the U.S. and Canada. 

ABOUT FRESHGRASS FOUNDATION
 The FreshGrass Foundation is dedicated to 
preserving, promoting and creating innovative 
grassroots music. The foundation publishes No 
Depression, the quarterly journal of roots mu-
sic and online hub for roots music fans; awards 
grants and commissions to emerging and estab-
lished writers and performers; and produces the 
annual FreshGrass, an annual festival of bluegrass 
and roots music in North Adams, Massachusetts.
A limited number of media passes are available for 
the event, please contact:

Kate Richardson
Richlynn Group
Kate@RichlynnGroup.com
(615) 970- 7474

What: Whippoorwill Arts Presents Festival of 
Americana Music ft. Keith Little & Molly Tuttle

When: Sun July 1, 2pm-6pm

Where: at California Jazz Conservatory - Rendon 
Hall Fiddler Annex | 2040 Addison St. Berkeley 
CA 94704

Tickets: $40, available at https://cjc.edu/concerts/

2 PM Special Reception

2:45 PM Jazz Trio - Opener 

3:00 PM Nell & Jim Band - Opening Perfor-
mance

3:45 PM Panel Discussion featuring Whippoor-
will Arts Fresh Grass Artist Awardees Keith Lit-
tle and Molly Tuttle, lead by Derk Richardson, 
KPFA DJ and Music Writer 

4:30 PM Concert featuring Keith Little and Mol-
ly Tuttle

Festival of Americana Music Featuring 
Keith Little and Molly Tuttle
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Continued on A-19

Please Print:

Name: ____________________________________________________________________________________  

Address:  __________________________________________________________________________________

Phone: ______________________________      Email:  _____________________________________________

Send this order form and check payable to  
the California Bluegrass Association (CBA) along with a self-addressed, stamped envelope

by October 1, 2018 to:
Tickets, P.O.Box 1070, Boron, CA 93596

Drawing to be held at the CBA Fall Campout in Lodi on Saturday, October 20, 2018
Need not be present to win.

No. of Tickets Purchased

1 Ticket $5.00

6 Tickets $25.00

14 Tickets $50.00

21 Tickets $75.00

30 Tickets $100.00

No. of  Tickets

____   Kentucky- KM-650 Standard F-model Mandolin

____  Santa Cruz Guitar Co. - Tony Rice Model 

____  Concord Group Bass - Acadamy 100 Series 

____  Frank’s Fiddle

____  Paul Beard Signature Squareneck Resonator Deluxe

____  Deering Banjo - The Eagle II

The Eagle II banjo represents the latest in tone 
ring innovation from the collaborative efforts of 
Greg Deering and Jens Kruger. It features the 
ground breaking patented Twenty Ten Tone 
Ring - a Deering original crafted unlike any 
other traditional tone ring. Made of brass and 
producing a tone with a very rich mid-range 
and good bass and treble response, the most 
unique feature of the Eagle II banjo is that it is 
suitable to both clawhammer and bluegrass, 
among other styles.
Price: $2819.00

Frank Daniels, Frank’s Fiddles, Meridian,  
Idaho is donating the 165th fiddle that he 
completed in December 2008. This fiddle 
has a 2-piece back made out of big leaf  
maple that Frank purchased from a mill near 
Ophir, Washington. The top wood is Idaho 
Engelmann Spruce that Frank harvested near 
McCall, Idaho. It has a reddish brown finish.
The bow is a Pernambuco wood bow made in 
the Czech Republic.
Price: $5000.00

The PBS Deluxe has a striking curly maple body 
and a hard rock square maple neck, all finished in 
a rich tobacco sunburst. The fretboard is inlayed 
in the vintage hearts & flowers motif. The Deluxe 
is equipped with the famed Paul Beard “open” 
soundwell, resonator cone and spider bridge. This 
combination produces the sweet wood-and-metal 
tone that’s so ideal for Bluegrass steel playing.  
Price: $1400.00 includes case

SCGC Tony Rice Model. This guitar delivers  
exactly what the contemporary flatpicking 
artist needs: substantial treble and midrange  
for rapid single-line lead, clean note  
separation for definition and the traditional 
bass boom without the woofy bottom end of 
some of the venerable pre-war dreadnoughts.  
Master grade Indian Rosewood and old Sitka  
Spruce give this instrument a professional 
presence at an attainable price. 
Price: $5600.00

When it comes to great mandolins, Kentucky 
leads the way at every price point. The newly 
redesigned KM-650 F-Model mandolins have all 
the most desirable professional features that any 
musician needs to be inspired, but is priced for 
any budget. High-end tonewoods and meticulous  
attention to detail by expert luthiers assures  
effortless playability and world-class tone in a 
classic design.
Price: $1,100.00

Laminated top, back, and sides, fully 
arched, Hand carved maple neck and 
scroll, Finished in Amber Brown w/
shade (may be surface flaws), ebony 
fingerboard, tailpiece w/steel hanger,  
brass machine heads, adjustable bridge 
& endpin.
Price: $2500.00 
B stock, varnish irregularities

 Tony Rice Dreadnought Guitar

Kentucky KM-650  
Standard F-model Mandolin

Paul Beard Signature-Series  
Squareneck Resonator Guitar Deluxe

The Eagle II

Christopher Bass
100 Series - Academy

CBA INSTRUMENT DRAWING ORDER FORM
Please send me the following tickets for the CBA Fundraiser drawings

WHEN PURCHASING MULTIPLE TICKETS, PLEASE INDICATE 
HOW MANY TICKETS YOU WANT FOR EACH INSTRUMENT

CBA’s 2018 IBMA FUNDRAISER DRAWING
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Karen Celia Heil
 This month I had the opportu-
nity to chat with Karen Celia Heil, 
the versatile, passionate and very 
busy San Francisco based American 
Old-Time fiddler and guitarist.

DB: Hello Karen, thanks for your 
time. Can you tell us briefly how 
you came to this music?
KC: I played folk guitar as a ten-
year-old down in Southern Cali-
fornia, then got into some country 
rock. I heard Doc and Merle at 
McCabe’s in Santa Monica, got 
into some flat picking and found 
some Folkways records in the bins. 
After migrating to Sonoma Coun-
ty I hooked up with other acoustic 
players, ended up at jams, in bands, 
found a fiddle… went to the Fiddle 
Tunes Festivals in Port Townsend, 
and on it goes.

DB: Your website says you play 
fiddle and guitar but I’m guessing 
you play other instruments.
KC: I spent some years playing the 
big bass in a Cajun band. I can fake 
it with clawhammer banjo but don’t 
have a deep knowledge like the ban-
jo players that I’m blessed to play 
with. I would love to dig deep into 
banjo someday. When I began this 
last dozen years of more intense fid-
dle study, I decided not to spread 
myself out to any other instruments.

DB: What fiddlers do you most 
identify with?
KC: I identify with an extended 
group of friends all over the country 
and beyond with generally intersect-
ing fiddle tastes. We like to keep up 
with what each of us is working on. 
We push each other in positive ways, 
and make a point of playing togeth-
er at gatherings. They’re colleagues/
mentors. Some are in gigging bands 
and others stick closer to home and 
don’t play out.

DB: What guitarists do you like?
KC: Hmm, can’t think of anyone 
off the top of my head, but there 
are so many I love in other genres. 
Since diving into old-time, I’ve let 
the more complex, notey, guitar 
solo playing and finger styles fall by 
the wayside, although those skills do 
contribute to being able to drive it 
in a string band situation.

DB: Tell us about the bands you’re 
active in.
KC: There’s the Bucking Mules 
with my amazing band mates Joseph 
Decosimo, Luke Richardson and 
Joe DeJarnette. I have a rotating cast 
with my Bay Area band moniker 
KC & the MooNshine Band, which 
plays frequently at local dances. 
Then there’s the MooNshine Duo 
at a bi-monthly Bernal Heights gig, 
with many different musical pals. 
Occasionally the Knuckle Knock-
ers will reunite. I have an upcoming 
duo project with Maxine Gerber 
called Plaid Strangers.

DB: Your calendar is amazing-
ly busy. Are there any shows this 
summer you are particularly look-

ing forward to?
KC: I’m quite active with an increas-
ingly full teaching practice and local 
events, and then there’s the summer 
festival season. I’m looking forward 
to teaching guitar and fiddle at the 
Swannanoa Old Time Gathering, 
and teaching guitar up in British 
Columbia at Nimble Fingers. 

DB: You play a lot of dances that 
to me feels like I’m stepping into a 
time warp. Has that environment 
changed much over the years?
KC: We are talking square dances 
here, rather than contra, right? The 
square dance scene is dependent on 
a vibrant old-time player’s scene and 
folks who are willing to run regular 
dances, keep them fun and exciting 
by hosting great bands, rotate fun 
callers, and get the up-and-com-
ers in to hone their skills. We have 
regular dances going now in North 
Oakland and in the Mission in San 
Francisco. It’s been fun to introduce 
square dancing to people who like 
our new, refreshed iteration. 

DB: What’s the difference be-
tween square and contra dance?
KC: Contra is more New England, 
with all thirty-two bar tunes, and 
tunes that are perky, but slower 
played than squares. Contra bands 
tend to be more ‘arranged,’ and most 
contras are danced with couples in 
a line. Squares refers to the gener-
al configuration – eight dancers 
put into four couples arranged in 
a square – which ended up being 
more popular in the South. The 
music for either is predominately 
old-time, faster and it can have some 
very creative moves, or ‘figures.’ 

DB: How do you describe your 
music to newbies of old-time, 
bluegrass or other roots music? 
KC: Generally, old-time music is 
fiddle/banjo music that pre-dates 
bluegrass, with Scotch-Irish immi-
grant origins, mixed with African 

American and other ethnic influ-
ences, incubated in the Southern 
Appalachian U.S. It’s predominate-
ly dance music with a lot of crazy 
crooked solo stuff. It has a lot of 
rhythmic drive and odd twists and 
turns of the bow. It’s curiously stim-
ulating and satisfying!

DB: Do you sing in any of your 
bands?
KC: I do. I love singing harmony, 
and we have that going on in the 
Bucking Mules, with three of us tak-
ing turns on lead vocal. We did that 
with the Knuckle Knockers as well, 
recreating some Carter family three-
part harmonies. 

DB: How are vocals in this style 
different than say pop or tradi-
tional bluegrass?
KC: I love the fiddle tunes that have 
lyrics, which come in intermittently, 
so you have an instrumental laced 
with bursts of vocals. Love that. 
Much of traditional lyrics are prob-
lematically laced with sexism and 
racism, so that’s an issue. One can 
replace lyrics. I’ve used disclaimers 
on stage. 

DB: Which fiddle tune lyrics do 
you like singing?
KC: There’s some fun verses to the 
iconic Buffalo Gals, Cider (“Paddy 
won’t you have some”). I love the 
non-vegetarian Ground Hog.

DB: How are vocal harmonies 
treated in old-time?
KC: It happens, but there are defi-
nitely fewer three-part harmonies. 

DB: Do you have interesting sto-
ries about your instruments?
KC: Due to a series of odd circum-
stances my little L-1 guitar was 
played by Stevie Ray Vaughn on 
French TV in the 90s. I couldn’t 
have made that up, and I didn’t wit-
ness it, and I’ve never found a re-
cording of it. The fiddles I have are 

made by an unschooled Tennessee 
maker named Gene Horner who is 
now in his 80s. 

DB: I’ve heard people refer to 
some old-time fiddling as scratchy. 
KC: Many of the field recordings 
that we source from were recorded 
when the players were quite old, and 
it sounds that way! That can have a 
beauty and presence that quite pos-
sibly is an acquired taste. In the pres-
ent, scratchy can be – and I guess is 
– a rhythmic style. There are many 
branches of the tree.

DB: Is there anything special 
about old-time guitar, especially 
in contrast to bluegrass rhythm 
guitar?
KC: Lots! For starters, it’s hopefully 
more driving and gives more equal 
power to the down-beat and up-
beat – the boom and the chuck, so 
to speak. 

DB: Your fiddling is so authentic 
to that bygone era. How are you 
able to so thoroughly replicate 
that sound and feel?
KC: Thanks for the compliment! I 

pay lots of attention to the source 
recordings of the tunes that I’m 
learning. It’s quite easy to research 
that online these days. And proba-
bly “deep listening “ to old record-
ings. Ultimately, I can’t help but be 
a modern player. I can’t erase all the 
modern influences. 

DB: Old-time has a much big-
ger presence at CBA events 
than in the past. Tell us about 
your involvement with CBA 
camps and festivals and the 
Pride parade.
KC: I co-ran the Golden Old Time 
Camp for a couple of years with 
Mark Hogan, when it was held in 
Booneville. I’ve worked the Father’s 
Day pre-festival camp now for years, 
both on staff and as an assistant. I’ve 
had a few talks with Carl Pagter, and 
we agree that it would be a loss on 
many levels if the CBA abandoned 
its roots in old-time. As one who is 
connected with the old-time scene 
both East and West, I want to be in-
volved and accessible. The Pride pa-
rade float project has begat so much 
enthusiasm outreach and energy. A 
net gain for the CBA. 

DB: There’s sometimes tension 
between bluegrass and old-time 
players. Do you feel this is inevita-
ble or is it easing some?
KC: That’s all in fun! There’s a mu-
tual appreciation going on as well. 

DB: Thanks Karen. Is there any-
thing else you’d like to say?
KC: Thanks for the invite to inter-
view Dave!

WEBSITES
karenceliaheil.com
TheBuckingMules.com
www.facebook.com/
FeralFourthFridayDance/

Porch Talk    Interviews by Dave Berry
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Be a CBA member!!

cba.membership14@gmail.com

Karen Celia Heil (far right) with Bucking Mules.
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Join us for the 16th annual Summergrass San Diego Bluegrass Festival 
featuring Joe Mullins & the Radio Ramblers, Alan Bibey and Grasstowne,

Jeff Scroggins Band, Bluegrass Etc. and more! Tickets onsale now.

August 17-18-19, 2018
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California
This 3-day family-friendly event includes

Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked
Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society
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 East Virginia 
By Wayne Erbsen             
 The first time I heard the song “East Virginia” was in March or 
April of 1962. A small but enthusiastic group of us filled the seats 
in a folk club in West Hollywood, California. Known as the Ash 

Grove, it was a mecca for hearing grass-roots Southern music, played 
by the masters. On the stage were four musicians from North Caroli-
na and Tennessee: guitarist Arthel “Doc” Watson, Fiddlin’ Fred Price, 
Clint Howard on guitar and Clarence “Tom” Ashley on banjo. As an 
audience new to folk music, we didn’t quite know what to expect, but 
we were ready for anything. What we heard simply blew our hats in 
the creek. Here was the genuine article.
 On top of the virtuosity of Doc Watson’s blazing guitar playing, I 
remember being struck with the playing and singing of the banjo play-
er, Tom Ashley. This was the first time I remember seeing anyone play 
banjo by stroking or hitting down on the strings, a style I later found 
was known as clawhammer, frailing, framming, or knocking the banjo. 
 One of my favorite stories about old-time musicians is the tale of 
how Ashley was “rediscovered.” As a young man, Ashley made his living 

Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

East Virginia

I was born in East Virginia
North Carolina I did go
There I met a fair pretty maiden
And her name I did not know.

Oh her hair was dark and curly
And her lips were ruby red
On her breast she wore white lilies
Where I longed to lay my head.

I don’t want your greenback dollar
I don’t want your watch and chain
All I want is your heart darling,
Say you’ll take me back again.

The ocean’s deep and I can’t wade it,
And I have no wings to fly
I’ll just get me a blue-eyed boatman
For to row me over the tide.

I’ll go back to East Virginia,
North Carolina ain’t my home
I’ll go back to East Virginia,
Leave those North Carolinans alone. 

Continued on A-15
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More on Working with Acous-
tic and Electric Instruments
 In this month’s column, I’ll offer a few 
suggestions for recording electric instru-
ments in projects that mix acoustic and 
electric instruments. Bay Area musician and 
songwriter Tomás Enguídanos asked for 
some guidance on this topic, and I hope that 
my suggestions for Tomás will help others as 
well.

Drum kit 
 In both the sample tracks that I refer-
enced last month, Ricky Skaggs’ “Highway 
40 Blues” and George Strait’s “Amarillo by 
Morning,” the drums play a smaller role than 
they do in rock and major label country-rock. 
The ensembles in these samples are small 
and intimate, and the main function of the 
drum kit within them is to keep time while 
the singer spins his story. Conversely, in rock 
and country-rock music, the drums provide 
the central focus and feel of the track, and 
fill a much larger portion of the audio spec-
trum. One reason that the sample tracks still 
sound “acoustic” is because the drums, in 
their smaller role, allow more of the acoustic 
instruments’ textures to be heard.
 A typical small drum kit for these en-
sembles might consist of kick, snare, and 
high hat. There might be occasional uses of 
crash or ride cymbals or even toms, but these 
are only for effects and I’ll leave them out of 
this discussion. 

The room
 If you have access to a fairly dead sound-
ing room, use that for tracking the drums. In 
small ensembles, an intimate sound works 
better than a complex sound with long re-
flections coming back from distant walls, 
floor, and ceiling. Start with a stereo pair of 
condenser mics placed in an xy configuration 
about 30” above the snare and hat. Add indi-
vidual close mics to capture the snare head, 
the upper hat, and the kick drum.
 I often use a Shure SM57 dynamic mic 
for the snare, and place it a few inches above 
the rim, pointing diagonally across the upper 
head. I orient it to reject the sound from the 
hat. I use a condenser mic for the hat, and 
place it vertically, about 6” above the upper 
hat. Move it out to the edge for a brighter 
sound, and closer to the center for a darker 
sound. Be careful to position it away from 
the blast of air that comes out from between 
the two hat cymbals when they close. 
 If the kick drum has a hole in the front 
head, place a boom through the hole to locate 
a mic just inside of where the beater hits the 
head. Tell the drummer to play the groove 
for the tune while you monitor the sound in 
the control room. Use a mic that captures the 
snap of the beater hitting the head. Ask the 
drummer to use a harder beater If the sound 
of the kick is too indistinct. Monitor the 
sound of the kick while it plays along with 
the bass guitar. The sound needs to fit in with 
a small ensemble, to leave acoustical space for 
the bass and rhythm guitar. The thundering 
bass drum of rock ensembles wont’ fit well 
here.

Two approaches for mixing in the 
drum kit
 I use these two approaches when I mix 
the drum kit with the ensemble. One is to 
start with the close mics, and find a blend 
that works well with the electric bass and 
an acoustic rhythm guitar. Do this while 
the rhythm section is playing the tune. Then 
slowly fade in the xy pair above the kit, and 

adjust its distance from the kit as needed 
to make the sound roomier or more direct. 
This way, you can achieve a blend of direct 
and room sounds while hearing the drum kit 
along with the bass and rhythm guitar. 
 Another approach is to start with the 
natural “room” sound of the kit from the xy 
pair, and then bring in the single instrument 
mics as needed to provide focus. While do-
ing this, have the drummer play along with 
the electric bass and rhythm guitar, so your 
decisions will work well with the rhythm sec-
tion you’re using. First, listen to just the xy 
pair, with the individual drum mics muted. 
Adjust its distance from the kit to provide as 
much room ambience as you like. When you 
like the ambience, then bring in the individu-
al mics on the kick, snare, and hat to provide 
immediacy and focus. Record each mic to a 
separate track, so that you can adjust them 
more when mixing. You may need to flip the 
polarity of one or more of the mics so that 
they all combine to make a warm, congruent 
sound.
 I often use an optimizing dynamics 
plug-in on the drums’ stereo summing track, 
to provide added presence and “beef ” with-
out extra volume. This way I can get a good 
drum sound that will blend with the acoustic 
instruments without taking over from them.

Electric bass guitar
 In my experience, most electric bass 
players like plugging directly into a high-
end tube preamp that feeds directly into Pro 
Tools. Some players bring in their own rig, as 
it’s an essential part of their signature sound. I 
generally prefer to record them directly (not 
using a speaker cabinet), as it’s easier to get 
a clean sound that way, especially in smaller 
studios that might not have the best isola-
tion or room acoustics. The player can stand 
next to the drummer for an added sense of 
“groove,” or she/he can work in the control 
room while listening to the main speakers. 
What provides the best groove, though, is 
tracking those two players simultaneously, 
rather than overdubbing.
 Next month I’ll discuss recording ad-
ditional instruments (electric guitar, steel 
guitar, fiddle, and more) when working on a 
production that mixes acoustic and electric 
instruments. 

Copyright © 2018 by Joe Weed

Joe Weed records acoustic music at his High-
land Studios near Los Gatos, California.  He 
has released seven albums of his own, pro-
duced many projects for independent artists 
and labels, and does scores for film, TV and 
museums. Joe’s composition “Hymn to the 
Big Sky” was heard in “The Dust Bowl,” a 
film by Ken Burns, which premiered nation-
ally on PBS.  Joe recently produced and re-
leased “Two Steps West of the Mississippi,” a 
collection of his original instrumental music 
based on American fiddle roots. Reach Joe by 
email at joe@joeweed.com, or by visiting jo-
eweed.com.

Joe Weed’s Studio Insider
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The French Connection 
by Allan French

Summer Strummin’ (and Hummin’)
 Hellooo Bluegrassers!  (I’m pronouncing 
that slowly, drawn-out, like “Heeere’s John-
ny!”)  When you see this newspaper, we’ll be 
well into the summer festival season.
 I usually read the prior issue before I write 
my next column.  It gets me in the mood and 
sometimes gives me ideas.  This time, I was 
thinking to myself as I read the Breakdown, 
“that event looks like fun”  and “oh, that one 
has musicians that I want to hear.”  And so 
forth.  How the heck can I make suggestions 
after looking at all that?  It’s like reading the 
entire menu at Baskin-Robbins and then try-
ing to choose a single ice cream flavor to buy.
 So my big suggestions this month are, 
A) go back and reread the June issue, ‘cuz you 
surely overlooked something in there; and B) 
read this July issue, because there likely will be 
a few a few new events in the newer edition.
 I haven’t attended many music events 
lately (except house concerts), so I don’t have 
any post-event recaps to share.  Whether it’s 
from Father’s Day or other festivals, I hope to 
have something to report on soon.

Safe(ly) Recovered
 I devoted part of my June column to the 
subject of “things lost” and “things found.” 
 Since then, I ran across a story about the a 
safe’s safe return.  The web address is too long 
to print here, but it was posted on msn.com on 
May 18, if you want to hunt it down, under the 
title of “couple finds buried safe in backyard.”
 Recently, a couple discovered a small 
safe buried in their yard.  It’s unclear who put 
it there, but it contained $52,000 worth of 
currency and jewels and precious metals.  It 
also contained the address of the safe’s own-
er.  (“Why would you put your address inside 
a safe that’s kept inside your own home?” you 
might wonder.)  The safe had come from a 
nearby home that was burglarized in 2011.  
Finally, seven years later, those valuables were 
returned to their rightful owner, thanks to a 

return-to label that might have seemed point-
less.

When your Axe Attracts the Cops
 I ran across this story this month as well:  
A man took his bassoon to the park, for prac-
ticing and busking, and someone called the 
cops.  Not because of the incessant foghorn 
noises and farting sounds.  No; they called 
because a guy was playfully gyrating while 
holding an odd-looking rifle.  I’m guessing the 
“concerned citizen” thought it was a bazooka.  
(That’s a military bazooka, not a musical bou-
zouki!!)  Of course, the bazooka in question 
has a wooden barrel and brass adornments; but 
still.
 Given how some people are overly cau-
tious (i.e., paranoid), it might be wise to not 
ask a musician friend to “grab my axe” in some 
public spaces.  Someone may call the cops 
about your lethal weapon, while someone else 
will mishear “axe” and slap you for being a per-
vert.

Don’t Worry, Be Happy
 I selected that headline intentionally, to 
serve as an “ear worm,” in order to end this col-
umn on a happy note.
 I’ve had some big challenges during the 
past year.  They’re not all addressed, but some 
are better under control now; and the prospect 
of “more music” plays a part in that.  To bor-
row a phrase from our friend, longtime festi-
val producer Larry Baker, “Life Is Truly Good 
With Bluegrass Music.”

www.cbamusiccamp.org
NEXT YEAR, RIGHT?
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change the strings. 
 Action height varies according to player prefer-
ence and style of music.  Higher action usually pro-
duces more volume. Action that is too high makes it 
difficult to play and can dampen tone due to higher 
string pressure. 
 If the strings are too low, fret buzzing will occur, 
or the lower string tension can reduce volume. 
 As most mandolin bridges are adjustable, the 
player can set it how he or she likes it. Players with a 
heavier touch tend to prefer higher action. 
 The intonation is adjusted by moving the bridge 
closer to  or farther from the nut. 
 A good time to set intonation is when you put on new strings. I put one new high E and 
one new high G on first, leaving the rest of the old strings on and tuned up. Then I check the 
new E and G at the 12th fret. If they are in tune, no adjustment is necessary. If not, I loosen 
the old strings until the bridge can be moved without too much force. Moving the bridge 
forward toward the neck raises the pitch and back toward the tailpiece lowers it. Once the 
outside G and E are set, I put on the the other six new strings. When the G and E are set, the 
other strings should be right as well.

Little Things About Mandolins
 This month let’s take a look at some of the little things one should check on or know 
before calling your luthier. 

    How to put strings on the pro way. 
    “Dead” strings
    Action height range, mandolin 
    Setting intonation the easy way.

 There is much mythology about how strings should be installed. I learned from touring 
roadies and they made me learn how. The peg is set more or less at right angle to string line. 
The string goes from inside to outside, then reverses direction and comes under itself and 
straight up, locking itself as the peg is turned. Any extra windings depend upon how much 
slack you leave. (Pic 1)
 Another method is to just use a large number (at least three)  windings around the peg. I 
find that the high strings tend to slip sometimes when done this way. This is a common facto-
ry setup. (pic 2)
 On mandolin, when strings go dead , they have a dull sound . Very dead strings go flat as 
one goes up the neck. This causes severe intonation problems. If you have intonation prob-
lems on a mandolin, the cause may just be old strings. 
 Sometimes even new strings can be “dead” . Trust your ear and tuner. When in doubt, 

Luthier’s Corner by Pete Hicks

Pete Hicks

Pic.1 Pic 2

with music by playing banjo, often 
in blackface, for medicine shows. 
His job was to draw and entertain 
a crowd with comedy, songs, skits 
and old-time banjo pickin’. When 
Tom had sufficiently warmed up 
the audience, a “doctor,” “Indian,” 
or “professor” would step forward 
selling snake oil medicine that was 
guaranteed to cure what ails you 
and make you feel like bear hunt-
ing armed only with a hickory 
switch. Eventually, these medicine 
shows died out due to changing 
musical tastes and new laws by the 
Food and Drug Administration.
 Not to be deterred by the de-
mise of the medicine shows, Ash-
ley continued to play for square 
dances and even showed up with 
his banjo on pay day at coal mines, 
where he “busked” for dimes and 
quarters thrown into a hat. 
 His music eventually got the 

attention of record companies 
like Columbia and RCA Victor, 
and he recorded a number of 
songs for those labels. However, 
the Depression kept a lid on sales, 
so Ashley pretty much hung up 
his banjo. 
 In about 1960, Ashley’s ear-
ly recordings were re-released on 
a six record set, “The Anthology 
of American Folk Music.” This 
compilation by Harry Smith had 
a big impact on the urban folk-
song revival, which was centered 
around college campuses in plac-
es like New York and California. 
Among those who heard and were 
inspired by this anthology was 
Ralph Rinzler. In the summer of 
1960, Rinzler, an ace mandolin 
player himself, showed up at the 
Union Grove fiddler’s convention 
in North Carolina. Besides go-
ing to play music, Rinzler was on 
the lookout for some of the older 
musicians who had made early re-

cordings and then retreated into 
obscurity.
 Rinzler approached an old 
man who was playing a banjo 
and asked if he’d ever heard of 
a banjo player named Clarence 
Ashley. The old man thought for 
a second and said that he didn’t 
recall such an individual. Rinzler 
thanked him and started to walk 
away when the man perked up 
and said, “Wait a minute! I’m 
Clarence Ashley.” Apparently, 
he had been using his nickname, 
Tom, for so long, he forgot his 
given name was “Clarence.”
 The name Tom or Clarence 
notwithstanding, Ralph Rinzler 
was excited to have rediscovered 
this legendary musician. He im-
mediately made plans to return 
to North Carolina to record Ash-
ley’s music for a new audience. 
True to his word, Rinzler re-
turned with recording equipment 
and recorded several sessions in 

Ashley’s home. Not only did the 
tape recorder capture Ashley, but 
it also helped give recognition to 
the music of “Doc” Watson, who 
would soon earn fame as one of 
the great folk musicians of our 
time.
 My favorite story about Tom 
Ashley has him showing up at 
a fiddler’s convention without 
a banjo. Wanting to compete, 
he walked around the grounds 
where the convention was being 
held until he found what he was 
looking for – a high end Gibson 
Mastertone banjo. Ashley polite-
ly asked the owner of the banjo if 
he could borrow it long enough 
to enter the banjo contest. Since 
the man himself was planning on 
competing in the contest, he de-
clined to lend Ashley his prized 
banjo. Not to be deterred, Ashley 
then asked him if he could just 
hold the banjo for a minute. Even 
though the man was suspicious, 

he cautiously handed the banjo 
over to Ashley. In the blink of an 
eye, Ashley took off running with 
that banjo toward the stage  with 
the man in hot pursuit. As the 
story goes, Ashley leaped up on 
the stage and played his favorite 
tune, “The Cuchoo Bird.” Being 
an ace banjo player, of course, 
Ashley won first place and the 
man got his banjo back. Whether 
this story is true or not I cannot 
say, but it is a hell of a story!

Note: This tab of “East Virginia” 
comes from my book, Clawham-
mer Banjo for the Complete Igno-
ramus.
*********************************
For more information about 
Wayne Erbsen’s instruction and 
song books for clawhammer and 
bluegrass banjo, mandolin, gui-
tar, fiddle, ukulele and dulcimer, 
pay a friendly visit to www.na-
tiveground.com

Log Cabin Music By Wayne Erbsen 
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By Brenda Hough
 Some bluegrass festivals begin 
with high hopes and big budgets, 
but they often get bogged down 
in the details of day-to-day ad-
ministration.  Parkfield has been 
based in the little Monterey Coun-
ty town of 18, situated on the V6 
ranch owned by the Varian fam-
ily, and lying on the earthquake 
junction of the North American 
and Pacific tectonic plates.  While 
the two opposing plates can cause 
earthquakes along the San Andreas 
fault, the only recent earthquakes 
have been the moving and shaking 
during the Mother’s Day bluegrass 
festival every year.
 This year’s 20th anniversary 
also featured some prime talent, 

some things bluegrass, somethings 
borrowed and blended, and some 
music new and innovative.  Head-
liners this year included the excit-
ing traditional band, Jeff Scroggins 
and Colorado, the hip and jazz 
blend of Missy Raines and the 
New Hip, the old timey blend of 
Molsky’s Mountain Drifters and 
Echo Mountain, and the carefully 
crafted music of the Lonely Heart-
string Band.
 Much credit goes to the BM-
SCC (Bluegrass Music Society of 
the Central Coast) board and key 
festival volunteers including Dave 
Swartz, Ed Alston, Candy Botich, 
John and Rita Erwin, Jim Fissori, 
Gerry and Sheila Higbie (who 
again produced the Kids Program 

with the Honeysuckle Possums), 
Linda Marton, Dan Mazer, Kelly 
McKinley, Bill Mirken, Connie 
and Doug Moxness, Kevin O’Day, 
Robert Otten, John and Marlene 
Ruppert, Linda Sorensen, Tim 
Steward, Wendy Stockton, and 
Rick Veeh. (My own personal 
thanks go to Rita Erwin and Mi-
chele Fissori who helped me at the 
merch table with review requests) 
Dave was ever present throughout 
the festival and besides being the 
MC during the festival, he took 
the time to talk to participants and 
be the ultimate host.  Dave’s skill 
at obtaining a wide variety of top 
talent is a gift that truly needs to 
be applauded. More kudos to the 
Lompac Team, Ann and Charlie 

Bockius, Val and Bob Hale, Chris 
and John Giuffre, Darral and Char-
lotte Seekatz, Mike McGar (gate), 
Dave Nielsen (Quake radio), and 
John Ruppert and Kevin O’Day 
who quickly installed a new water 
heater for warm showers.
 The Varians have added 50 
extra spaces for camping and RV 
use, and there was an increase in 
the number of attendees this year. 
With 1200 tickets sold this year, 
the festival has reached the point 
where there are enough people to 
support jamming, talented bands 
on stage, and not strain any of the 
town’s infrastructure.  The fact that 
the festival committee can seam-
lessly provide for the needs of all 
the campers and attendees is an 

amazing feat. Band members are 
housed at the small Parkfield Inn 
or in one of the other buildings 
in “downtown Parkfield.”  Home 
owners have shared their lots for 
parking and camping, and per-
formers and campers cross paths all 
the time.  As Connie mentioned to 
performers coming to the festival, 
“If you’re here, you’re here with the 
rest of us.”  
 Over the years, participants 
have had many memories of their 
Parkfield days.  Connie and Doug 
Moxness rode through town on 
a motorcycle and discovered the 
festival over 12 years ago, and have 
returned to volunteer and share 

Parkfield 2018 remembered Photos: Brenda Hough

Parkfield fabulous twenty years

Honeysuckle Possums.

Below: Echo Mountain String Band.

Above: Blue Summit.  Below: FY5 from Colorado.
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Song List: Salt Spring, What a 
Crying Shame, Navajo Rug, Love 
Please Come Home, Rough Road 
of Life, The Best Thing I Had Go-
ing, Canyon Grand, Last Train to 
Kitty Hawk, Enchanted Land of 
New Mexico, Tyler’s Breakdown, 
Another Dog in the Pound, Going 
Back to Dixie,
 
 The Sonoran Dogs are an Ar-
izona-based band with four mem-
bers who have been part of many 
other bluegrass bands, and have won 
awards for their instrumental skills 
in several national competitions.  
Band members are Peter McLaugh-
lin on guitar and vocals, Mark Mir-
acle on mandolin and vocals, Brian 
Davies on bass and vocals, and Tyler 
James on banjo.
The opening song, “Salt Spring,” 
was written by John Reischman, 
and features Mark’s mandolin, Ty-
ler’s banjo, and Peter’s guitar.  The 
instrumental “Tyler’s Breakdown” 
is filled with hard driving banjo and 
more solos.  Peter wrote “Another 
Dog in the Pound” with its lonely 
musician playing to “people who 
ease their minds with a song and 
a cheap bottle of wine.” Peter also 
wrote “Enchanted Land of New 
Mexico” with Tim O’Brien, and the 
panorama of the state’s natural won-
ders are presented in full glory in the 
singer’s eyes. “Going Back to Dixie” 
flows with a bluegrass vibe with 
strong instrumental solos and soft 
vocal harmonies. Tom Russell’s clas-
sic “Navajo Rug” has Peter’s vocal 
solo embellishing a fine love song.  
Mark takes the vocal lead on “Last 
Train to Kitty Hawk,” a great exam-
ple of a bluegrass love-and-leave-‘em 
song.  All in all, this is a very satisfy-
ing album.

Jeff Scroggins and 
Colorado: Ramblin’ 
Feels Good
www.jeffscrogginsandcolorado.com
©2015

Song List: I’m a Memory, Some-
times Dig for Taters, Wall Around 
Your Heart, She’s Got a Single 
Thing in Mind, Carefree High-
way, Ramblin Feels Good, Dismal 
Nitch, Love Please Come Home, 
Galveston, Down the Road of 
Life, Night Is Falling in My Heart, 
Lemonade in the Shade.

 This band was one of the head-
liners at the Parkfield Bluegrass 
festival, and with the first flurry of 
notes from banjo player Jeff Scrog-
gins, it’s easy to see that this band 
has an up-tempo vibe that demands 
attention. The other band members 
are Jeff ’s son Tristan on mandolin, 
Greg Blake on lead vocals and gui-
tar, Ellie Hakanson on fiddle and 
vocals, and Gene Libbea on bass and 
vocals.
The opening song, Willie Nelson’s 
“I’m a Memory,” begins with Jeff ’s 
fluid banjo playing, followed by 
Greg’s marvelous lead vocal.  Greg’s 
vocals may remind some folks of 
Charlie Waller – he’s got the power-
ful heartfelt sound and the baritone 

Easy, Bayou Bound, A Week in 
January, El Cumbanchero.

 Sometimes you can tell from 
the first note if a band is going to 
be special, and the first notes of 
the McReynolds’ “Stoney Creek” 
features Phil Salazar’s fluid fiddle 
playing, and the banjo, mandolin 
and guitar follow in close tandem.  
Some of Phil’s band members have 
been with him for 20 or 30 years, 
and their cohesive instrumentals 
are top notch. Dobro player Bill 
Flores wrote “Run Grunion Run,” 
Phil wrote “Bayou Bound” with a 
Louisiana accordion, and mando-
linist Tom Corbett contributed 
four originals, including a delightful 
“When I Get My Wheels” that trac-
es the journey from tricycle to hot 
cars.  Other band members are Rick 
Borella on bass, and Bill Knopf on 
banjo. Another album highlight is 
the band’s cover of John Hartford’s 
“Steam Powered Aero Plane.”  The 
closing song, “El Cumbanchero” is 
another full power instrumental.  

FY5: The Way These 
Things Go
www.fy5band.com
©2018

Song List:  White Colored Pencil, 
Coeur d’Alene, Even I You Never 
Call Me Back, That’s Why I Don’t 
Sing Love Songs Anymore, Char-
lie Schumacher, The First Stone, 
Waitress’ Waltz, I’ve Been in Love 
Before, No Other Heart’s As True 
as Mine, It Leaves a Groove.
FY5 is a Colorado-based band 
with a banjo-driven sound cou-
pled with original, well-written 
songs.  Band members are Mike 
Finders on guitar and vocals, 
Erin Youngberg on bass and vo-
cals, Ryan Drickey on fiddle and 
vocals, Rich Zimmerman on 
mandolin and vocals, and Aaron 
Youngberg on banjo, pedal steel, 
and vocals.

 The opening song, “White 
Colored Pencil,”  showcases Mike’s 
lead vocal with a whimsical look at 
writing words so “I know it’s been 
said” and features rhymes with pen-
cil, special and confidential. Erin 
also has powerful lead vocals, and 
her “Even If You Never Call Me 
Back” leads us through the dilemma 
of leaving a phone message when 
there’s little hope of a romance fol-
lowing. Erin also sings the lead on 
“Waitress Waltz” with a comical 
series of diner demands interwoven 
with the story of raising a child as 
a single mother. Aaron’s pedal steel 
underscores the soulful “Leaves a 
Groove.”  While not a strictly blue-
grass band, the group has insight 
into the struggles of common folk 
and the insecurities of love and rela-
tionships.

The Sonoran Dogs: 
Navajo Rug
Dog Boy Records
www.TheSonoranDogs.com
©2017

The Lonely Heartstring 
Band: Deep Waters
www.rounder.com
©2016

Song List: The Road’s Salvation, 
Deep Waters, Sophia, The Tide, 
The Look in My Eye, Steal the 
Night, Graceland, Songbird, 
Rambling Gambling Willie, Until 
I Cross That Line, Big Bruce, If I 
Had a Hammer.

 The Lonely Heartstring Band 
got its start at the Berklee School 
of Music in Boston when they were 
asked to perform Beatles songs blue-
grass-style.  That first concert led to 
more performances and the band 
won the 2015 IBMA Momentum 
Award. Band members are George 
Clements on guitar and vocals and 
his brother Charles on bass and vo-
cals, Patrick M’Gonigle on fiddle 
and vocals, Matt Witler on mando-
lin, and Gabe Hirshfeld on banjo. 
 George’s lead vocals are heart-
felt and strong, and harmony vocals 
from Charles and Patrick ebb and 
flow across the lyrics in a sound 
that is closer to Simon and Garfun-
kel than any other bluegrass band. 
Their performance of the classic “If 
I Had a Hammer,” has softer pacing 
that emphasizes determination in 
the lyrics rather than the marching 
punch found in the Peter, Paul and 
Mary version.  Likewise, their ren-
dition of Paul Simon’s “Graceland” 
has a slower pace laced with melodic 
riffs from Gabe’s banjo.  Bob Dylan’s 
“Rambling Gambling Willie” has 
more of a bluegrass vibe with a 
strong rhythmic chop from Matt, 
Patrick’s fiddle, and Gabe’s ban-
jo.  The opening song, “The Road’s 
Salvation” has a hard-driving banjo 
matched with punctuated mandolin 
from Matt, and flourishes from Pat-
rick all matched to lyrics that follow 
the wanderer who longs to return 
home. 
 Charles and Patrick wrote 
many of the songs, and their gentle 
love songs are filled with lush vocal 
harmonies and instrumental embel-
lishments.  “The Tide” and “Deep 
Waters” use water metaphors to 
evoke swirling tides and meetings 
of lovers in the midst of departures 
and returns.  The up tempo romp, 
“The Look in My Eye,” defines true 
love – “you always know when my 
shoes are untied, did you ever notice 
the look in my eye.” Fiddle and man-
dolin add gorgeous tone to the love 
song “Songbird” that is one of the 
album’s highlights. This is a jewel 
box collection of songs.

Phil Salazar & the Kin 
Folk: Project 1, Part 3
Filzar Records
PO Box 1774
Ventura, CA  93002
©2018

Song List: Stoney Creek, When 
I Get My Wheels, Fish To Bite, 
My Window Faces the South, 
Steam Powered Aero Plane, One 
Wheeled Wagon, Arkansas Trav-
eler, Run Grunion Run, Sneak 

their love of old time music. Connie 
helped develop the first barn dances 
with Evie Laden and the Stairwell 
Sisters leading the dance.  Now the 
dance and Café night shows follow 
each other at night, and while many 
folks attend both, the mixture gives 
“something for everyone.”  Darral 
Seekatz’s  discovery of the festival 
was purely by chance or GPS.  He 
had been riding his bicycle down 
the coast and stopped to camp at the 
festival, stayed to help and has been 
the coordinator of band hospitality 
with a crew of 13-14 helpers.  Gail 
Reese remembers the scary incident 
when a tree branch fell on her truck 
and there are now signs warning 
of this possibility.  Darby Brandli 
returned home to Oakland with a 
Western Fence Lizard as a stowaway, 
and the lizard eventually found a 
home with the Gooding family.  
 More volunteers manned the 
gates, booths and hospitality and 
another very important volunteer 
is Julian Lozos, a geologist who led 
daily tours of the Parkfield earth-
quake zone and the USGS involve-
ment with the town.  The festival 
also featured Slow Jam classes in the 
Community Hall and several work-
shops focusing on vocals, guitar, 
mandolin, banjo, fiddle and dobro 
daily.  
 While Mother Nature has nev-
er delivered an earthquake during 
a festival, many festival goers com-
mented on the year of the heavy 
rain and thunderstorms where all 
the bands and sound equipment 
had to move inside the Café for the 
shows.  Others remember several 
times when the power went out, 
and bands did their shows. This year 
the Lonely Heartstrings band was 
performing Saturday night when 
the power went off, and the band 
continued to play and the audience 
moved closer to enjoy a truly acous-
tic show. Billy remembers the Bean 
Creek performance where they sang 
James King’s “Moon Is Shining 
Down on Me” with the great per-
former looking on.  King comment-
ed that, “I almost forgot I wrote that 
song.”
 Joe Quaely’s bbq feeds were 
remembered fondly along with 
Whiskey Chimp, the band that per-
formed at the first Café show and 
also prepared grilled cheese sand-
wiches on stage for the audience. 
Lucy remembered the thunder and 
lightning show when Paul Knight 
moved everything inside and the 
cozy jam that continued that night 
with everyone inside.  Parkfield is a 
festival for jammers, and if you don’t 
have your own group, you can join 
groups throughout the camp, or 
learn to jam at one of the sessions in 
the community center. Families are 
encouraged to attend, and the pop-
ular kids on bluegrass program on 
Sunday afternoon continues to be a 
favorite show.
Whether you’ve journeyed to Park-
field for all twenty festivals or have 
never been, “Be here when it hap-
pens: ”May 9-12, 2019!

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

depth to shake the words to the 
core.  “Wall Around Your Heart” is 
another love song that Greg makes 
personal, and his covers of “Love 
Please Come Home” and “Gal-
veston” will remind you of earlier 
country singers.  “Sometimes Dig 
for Taters” is a wonderful song full 
of interesting lyrics and contrasts in 
life – “sometimes wine, sometimes 
shine, sometimes dig for taters.” 
Jeff and Tristan contribute instru-
mentals to the album, and “Dis-
mal Nitch” and “Lemonade in the 
Shade.”   There’s plenty of good 
music in this band’s repertoire, 
and it was great to see them several 
times in a festival setting.

BANJO LESSONS WITH 
ALLEN HENDRICKS of 
Hendricks Banjos, the 
California Quickstep and 
formerly of the South Loomis 
Quickstep.  I teach all styles of 
five-string banjo playing that 
can be done with finger picks.  
All levels from rank beginner 
to accomplished player who 
may need additional direction 
to take his or her playing 
to a higher level.  Private 
individual lessons as well 
as teaching your group to 
compliment each other’s 
styles and abilities.  I teach 
at my own private studio 
in the Sacramento Area.  I 
also teach in my home just 
north of Placerville.  I play 
banjo, I make banjos, and 
I sometimes buy and sell 
banjos and other stringed 
instruments.  For further 
information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

LESSONS

CBA 
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Bluegrass BPM reviews by Marty Varner

and Jeff Picker which will go down 
as a turning point and possibly a 
changing from the old guard to the 
new guard. 
 For an album that relies on 
more atonal breakdowns as it goes 
along, “Storming Heaven (tune for 
William Gerald)” is a serene intro-
duction. What first starts off as a 
California Rock odyssey quickly 
transitions into this off kilter and 
third heavy mandolin riff which is 
used to create a little hiccup which 
needs to be responded to by the 
rhythmic guitar of Wyslouch and 
the long bows of Hargreaves. The 
long bows of Hargreaves give way 
to a back and forth conversation 
between him and Wyslouch which 
has some of Stash’s strongest right 
hand work I have heard from him. 
Whether with the Deadly Gen-
tlemen or other projects, I Have 
always felt like Stash’s rhythmic 
guitar and vocals were strong but 
his right hand was far too wild 
and unsettled to present strong 
clean breaks. Maybe it is due to 
the advantage of numerous takes, 
but Wyslouch’s low string to high 
string transitions work much bet-
ter here than they usually do live. 
When I hear this song I can’t help 
but think I am first entering an un-
known forest and that this song is 
meant to inspire good faith. After 
hearing the rest of the album, I am 
sure this first light palate cleanser 
it meant to do just that. 
 If on the off chance this pal-

ate cleanser was too far out there. 
“Dirty Dynes” is a nice Irish style 
fiddle tune that should give any 
skeptics an ear for what they’re lis-
tening to so they can adjust. And 
just they must for possibly the 
grandest instrumental display I 
have heard besides Parker/Gilles-
pie Be-bop jazz. From start to fin-
ish “Sheerson Crosses the Rocky 
Mountains” is a bombardment 
of beautiful rhythmic varieties, 
harmonic relationships, unison 
displays of virtuosity, and near 
impossible to decipher transitions 
that creates one of the grandest 
minute musical experiences I have 
ever experienced. Stash’s variation 
of the breakdown melody into a 

combination of out of scale bends 
is beyond brilliant and to tran-
scend into a bowed bass solo is 
pristine. It is also heightened by 
the brilliant right hand rhythmic 
patterns of Jolliff who then takes 
off with his own unique style of 
wonky rhythmic repetitions as 
well as string crossing displays that 
would make any musician to blush, 
even the one and only Chris Thile. 
When this song seemed to reach a 
climax, it breaks down into a cha-
otic sublime mess that can only be 
controlled by the most extraor-
dinary of musicians. Again, I can 
only think of punch brothers as a 
group of musicians who can exe-
cute this, but I can’t help but think 
that Hargreaves display of creaking 
octaves and double stops and Jol-
liff ’s rhythmic connection with his 
mate is unparalleled. By the 4:40 
mark when they return to the head 
it feels more like a twenty minute 
opus than a five minute four piece 
instrumental. You even get a damn 
coda! 
 Where does an instrumental 
group go when all left hand tricks 
and right hand dexterities were 
used in the previous five minutes? 
A Waltz of course! “Lelia’s Waltz” 
displays not only the virtuosity 
but the variation that this solely 
instrumental album provides. This 
lyrical melody sounds one or 2 de-
grees away from a classic Monroe 
or Osborne tune. What makes it 
more complex often times is the 
rhythmic conversations between 
Picker and Wyslouch. The dynam-
ics of each instrument descend 
and rise on a moments notice and 
leaves the listener wondering what 
timbral set will perk up at any sec-
ond. As being Jolliff ’s album, this 
is also the time where he gets to 
answer the traditionalist question 
“Sure he can pick fast, but does 
he have tremolo and tone?” If un-
convinced, skip to 3:10 and hear 
the incredible twin he does with 
Hargreaves as they bob and weave 
between harmony and melody as 
only two people who lived across 
the street from an early age can. 
“Stumbling Distance (The 376 
Years)” is a necessary jazz track 
that also plays as a “look how 
many instrumentals we can play 

Jacob Jolliff’s 
‘Instrumentals 
Volume 1’ is an 
instrumental project 
for the ages
 Those who know me may be 
surprised to hear this will be my 
first coverage of an exclusively in-
strumental album. I have done re-
views of projects from the likes of 
Bryan Sutton and Michael Cleve-
land, but they obviously believed 
their talents were served just as 
well improvising off of vocal mel-
odies than instrumental creations. 
Usually this is a good call, even the 
best bluegrassers fall into the world 
of war horses if they want to create 
an instrumental album. Although 
Mike Barnett’s project is strong, he 
uses less original works and lets the 
great musicians of the past create 
the set list. This may be because 
of Barnett’s more insider status as 
a bluegrasser. Touring with David 
Grisman, Bryan Sutton and oth-
ers will do that for you. The man 
I am talking about today has been 
on the peripheries of bluegrass for 
a while now. Jacob Jolliff is mostly 
known for being the mandolinist 
for one of the most controversial 
“bluegrass” bands ever, The Yon-
der Mountain String Band. This 
instrumental project does not give 
into any of the frills of jam grass 
and is straight ahead shredding by 
Stash Wyslouch, Alex Hargreaves, 

besides jazz”. “Waitin’ on Gravey” 
is another nice palate cleanser rag 
type instrumental that shows what 
these pickers can do in a more neu-
tral and traditional genre. These 
two tracks carry a lot of ethos 
going into their six minute E jam 
highlight “Russ and the Wolf Fox”. 
Where “Lelia’s Waltz” focused on 
Jolliff ’s right hand tremolo and 
“Storming Heaven (Tune for Wil-
liam Gerald)” displayed his left 
hand double stop technique, Russ 
focuses on Jolliff ’s inhuman abili-
ty to put both hands to good use 
for some mind bendingly long and 
clean pull offs. Many pull-offs seem 
to begin on the G and he somehow 
gains the traction to bring them 
all the way up to the high E and 
continue to melody. This song is 
also slow enough for Wyslouch 
to pull the kitchen sink includ-
ing some harmonics that bend so 
heavy it sounds like a whammy 
and a G run attached to a double 
stop bend pull off combo. It really 
is something that only Wyslouch 
has the gumption to do in today’s 
crop of guitar players and I can’t 
applaud him enough for it. I be-
lieve the closest we get to vocals on 
this album is Hargreaves whining 
fiddle gently abiding above the fray 
of Jolliff ’s chipped shoulder and 
Wyslouched demented mind. Af-
ter Picker is done mashing a terrific 
bass solo, Hargreaves just molds in 
and starts with hitting every right 
sonority and it’s honestly not fair, 
how the effortlessness just oozes 
through the speaker. 
 This album is an outlier in a 
world where star studded albums 
and heavy handed instrumental 
displays usually come off under-
whelming. What makes this dif-
ferent? Comradery, freedom, and 
time. Hargreaves and Jolliff have 
known each other since child-
hood, but together they lacked the 
edge that Stash has provided to 
many different musicians includ-
ing these two, and lastly the time 
and groove established by Picker 
and whoever is not playing a solo is 
so selfless, intricate, and fueled by 
such a palpable chemistry that this 
album was bound to succeed from 
the first notes. In an era where the 
“best” bluegrass musicians seem to 
be set in stone yet not improving, 
Jolliff ’s project stands as a remind-
er that the young guard is ready 
to reach heights that the earlier 
bluegrass generations didn’t even 
dream of reaching.
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the Bluegrass 
Breakdown each month in pdf form at our website: 

cbaweb.org 
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BAND DATES & 
CONCERTS
7/1 Keith Little & Molly Tuttle at 

California Jazz Conservatory, 
Berkeley

7/3 Bean Creek at Sam’s BBQ, San 
Jose

7/4 Atascadero Fourth of July 
Bluegrass Freedom Festival at 
Atascadero Lake Park, Atascadero

7/4 Whiskey Brothers at Albatross 
Pub, Berkeley

7/5 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/6 Cimmaron Rose Band at Mission 
Pizza, Fremont

7/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/7 Magnolia Rhythm Trio at Bristol 
Ranch, Arnold

7/8 Second Saturday Old Time 
Shred Sesh at Starry Plough, 
Berkeley

7/9 The Bow Ties at Amnesia Bar, 
San Francisco

7/10 Sidesaddle & Co at Sam’s BBQ, 
San Jose

7/12 Blue & Lonesome at 
Willowbrook Ale house, 
Petaluma

7/12 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/13 Stampede at Mission Pizza, 
Fremont

7/13 Runa at Ashkenaz, Berkeley
7/14 Red Dog Ash at Evergreen 

Lodge, Groveland
7/14 Sam Bush at Twisted Oak 

Winery, Vallecito
7/14 Bearcat Stringband Duo at 

Cato’s Ale house, Oakland
7/14 Harmony Grits at San Gregorio 

General Store, San Gregorio
7/14 Canyon Johnson at Mission 

Pizza, Fremont
7/15 The Del McCoury Band at Rio 

Theatre, Santa Cruz
7/16 Windy Hill at Amnesia, San 

Francisco
7/17 Wildcat Mountain Ramblers at 

Sam’s BBQ, San Jose
7/18 Whiskey Brothers at Albatross 

Pub, Berkeley
7/19 Mill Creek Ramblers at Mission 

Pizza, Fremont
7/19 Bourbon and Bluegrass at 

Brewsters at Brewsters Beer 
Garden, Petaluma

7/20 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/20 Trout Steak Revival at Sutter 
Creek Theater, Sutter Creek

7/21 Passport Day wine Tasting 
and Bluegrass at Burrell School 
Winery, Los Gatos

7/21 Montara Mountain Boys at San 
Gregorio Store, San Gregorio

7/21 Footprint at Mission Pizza, 
Fremont

7/22 Mountain Fire Bluegrass Band 
at Cato’s Ale House, Oakland

7/23 The Earl Brothers at Amnesia, 
San Francisco

7/24 The Mighty Crows at Sam’s 
BBQ, San Jose

7/25 Loganville at Sam’s BBQ, San 
Jose

7/26 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/27 Stragglyrs at Mission Pizza, 
Fremont

7/28 Beargrass Creek at Mission 
Pizza, Fremont

7/28 The Great 80 & the Lower 48 at 

Folsom Opry House, Folsom
7/28 Alison Kraus & Willie Nelson 

at Ironstone Vineyards, Murphys
7/28 Mountain Fever Band at 

Yosemite Lakes Lodge, Groveland
7/29 Coyote Hill at Twain Harte 

Arts and Crafts Festival, Twain 
Heart

7/30 High Country at Amnesia, San 
Francisco

7/31 Dark Hollow at Sam’s BBQ, 
San Jose

8/1 Magnolia Rhythm Trio at West 
Point Calaveras Arts, West Point

8/1 Whiskey Brothers at Albatross 
Pub, Berkeley

8/2 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/3 Cimmaron Rose Band at Mission 
Pizza, Fremont

8/4 Red Dog Ash at Evergreen 
Lodge, Groveland

8/4 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/7 Bean Creek at Sam’s BBQ, San 
Jose

8/9 Blue & Lonesome at 
Willowbrook Ale house, 
Petaluma

8/9 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/10 Stampede at Mission Pizza, 
Fremont

8/11 Canyon Johnson at Mission 
Pizza, Fremont

8/11 Mountain Fever Band at 
Yosemite Lakes Lodge, Groveland

8/11 The Dustbowl Revival at 
Twisted Oak Winery, Vallecito

8/12 Second Saturday Old Time 
Shred Sesh at Starry Plough, 
Berkeley

8/13 The Bow Ties at Amnesia Bar, 
San Francisco

8/14 Sidesaddle & Co at Sam’s BBQ, 
San Jose

8/15 Whiskey Brothers at Albatross 
Pub, Berkeley

8/16 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/16 John Jorgenson Bluegrass Band 
at Freight & Salvage, Berkeley

8/17 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/18 Footprint at Mission Pizza, 
Fremont

8/18 High Country 50 Years at The 
Back Room, Berkeley

8/20 Windy Hill at Amnesia, San 
Francisco

8/20 Middle Fork of the Salmon 
River at Salmon River, Idaho 

8/21 Wildcat Mountain Ramblers at 
Sam’s BBQ, San Jose

8/22 Loganville at Sam’s BBQ, San 
Jose

8/22 Coyote Hill at Tuolumne 
Farmer’s Market, Tuolumne City

8/22 Punch Brothers at Fox Theater, 
Oakland

8/23 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/24 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/25 Mike Marshall & Caterina 
Lichtenberg at Twisted Oak 
Winery, Vallecito

8/27 The Earl Brothers at Amnesia, 
San Francisco

8/28 The Mighty Crows at Sam’s 
BBQ, San Jose

8/30 Che Apalache at Freight & 
Salvage, Berkeley

8/30 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/31 Stragglyrs at Mission Pizza, 
Fremont

9/14 Kathy Kallick Band at Folsom 
Opry House, Folsom

9/19 Kathy Kallick’s My Route to 66 
at Freight & Salvage, Berkeley

FESTIVALS
7/7-14 Humboldt Folklife Festival, 

Blue Lake
7/20-22 Lost River Bluegrass 

Festival, Merrill OR.  www.
lostriverfestival.com

8/9-12  Good Old Fashioned 
Bluegrass Festival, San Benito 
County Historical Park, Tres 
Pinos

8/17-19 Summergrass, Antique Gas 
& Steam Engine Museum, Vista 
(San Diego)

8/30-9/3 Strawberry Fall music 
festival, Westside, Tuolumne City

8/31-9/2 Plumas American Festival, 
Plumas County Fairgrounds, 
Quincy

9/24-30  Berkeley Old Time Music 
Convention, Berkeley, Freight & 
Salvage shows

10/5-7   Hardly Strictly Bluegrass 
Festival San Francisco  www.
strictlybluegrass.com

10/5-7  Huck Finn Jubilee-Ontario, 
CA  www.huckfinn.com

Feb 18-22 Bluegrass Cruise-from 
Long Beach

CAMPOUTS
8/23-8/26  Golden Old Time 

Campout at Sycamore Ranch 
Campground, Marysville cbaweb.
org

10/15-10/21 CBA Fall Campout-
Lodi cbaweb.org

MUSIC CAMPS/
WORKSHOPS/CLASS
July 4-11 Summer String Summit-

concerts July 7, in Weed, and 
July 14 in Berkeley.  www.
shastamusicsummit.com

July 8-14 California Coast Music 
Camp-www.musiccamp.org

July 15-21 California Coast Music 
Camp-www.musiccamp.org

July 16-21 Whole music camp 
at Sugar Bowl, Cedar Ridge. 
Wholemusiccamp.com

July-Aug Puget Sound Guitar 
Workshop. 3 sessions: July 28-
Aug 3, Aug 4-Aug 10, Aug 11-
Aug 17

Bremerton, WA.  www.langston.
com/PSGW/

July 27-Aug 4-Lark in the Morning 
Camp-Mendocino www.
larkcamp.com

Bay Area Country Dance Society-see  
www.bacds,org for schedule of 
workshops and events

Workshops and classes at the Freight 
& Salvage, Berkeley  thefreight.
org for detailed information  510-
644-2020, x122

6 week classes are taught year round 
and nearly every day of the week.  
Group classes beginning May 6, 
2018

Sundays (1 pm): Bluegrass Slow Jam 
w/ Richard Brandenburg

Workshops and classes at Gryphon 
Stringed Instruments, Palo Alto 

gryphonstrings.com  650-493-
2131

-Jack Tuttle’s group classes-Beginning 
bluegrass jamming for guitar, 
mandolin, banjo, fiddle, etc.  
jackfiddle@gmail  650-248-4951. 
Carol McComb-all levels acoustic 
guitar, voice, harmony and song 
writing. Greg Vaughan-Beginning 
and intermediate Ukulele. Ed 
Johnson-Acoustic blues

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@
ericandsuzy.com-Berkley near 
Ashby & College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band 
Music Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, 

Sebastopol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State 
contra dance - Hill & Valley Club, 
Hayward

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  Saturday, 
Doors-6:30 pm, orientation-6:40 
pm Dance 7-10 pm Carmel Youth 
Center, 4th and Torres in Carmel.  
Montereycdc.webs.com  Laura 
Frank-831-324-3663  See web for 
prices

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday 
of the month. 6:30 pm potluck 
followed by dancing at 7:30  
Live String band and callers, $7 
donation.  More info at www.
squaredancer8.wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-8:30 
pm.   1st Saturdays at the Center 
for Creativity & Community 
in San Andreas’  back Barn 
Gallery - 23 W. St. Charles 
(Hwy 49) – All Other Saturdays 
at Manzanita Arts Emporium 
–1211 So. Main  in Angels Camp 
For info (209) 736-0210 email  
aeolianharpness@gmail .com     
or:  sandyrogers400@gmail.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians 
welcome. Call 530-894-3033 for 
information.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. 
Hosted by Rita Serra. For more 
information, contact Rita at 
serrarita55@gmail.com. Please 
call first to confirm 530-894-
3033! 

Columbia-Every Monday-St. Charles 
Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 925-
698-1110 First and third Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music clubs 
and shows  Wednesday Acoustic 
open mic-6-9 pm

Groveland-Yosemite Lakes Resort-
Tuesdays, acoustic night-Jean 
Butterfield-5 pm, Wednesdays 
Open Mic at 6 pm until Labor 
Day.  See their music calendar 
for bands and dates.  www.
evergreenlodge.com

Livermore – First Sunday of the 
month 2-4 pm, Open Mic and 
Pickup band at the Livermore 
Band Stand, 4th and K Streets  
April to the first Sunday in Oct.  
Carnegie Park  JackEJohnston@
aol.com

Lodi – Thursdays, 7 pm, at the 
Rusted Mic in Lodi

Mariposa – Open Mic at the Hideout 
Saloon at 5031 State Highway 
140 #F in Mariposa Thursdays, 
8:00 pm.

Martinez – 4th Wednesday-
Armando’s, (Fifth Wednesday in 
May, the 31st) 707 Marina Vista 
Martinez, CA 94553. Hosted by 
Bruce Campbell and Red Rick 
Horlick from 7 to 10 p.m., with 
sign up at 6:30 p.m. The house 
band, led by Bruce Campbell, will 
be there to back up any pickers 
and singers. Are you a bluegrass 
musician that hasn’t hit the big 
time yet? Then, come on down 
to Armando’s and get on stage 
with some of the hottest bluegrass 
players in the Bay Area. Are you 

Continued on A-20



A-20 Bluegrass Breakdown July 2018

Continued on A-22

CBA Calendar of Upcoming Music Events
a bluegrass fan? 3 hours of music 
for $3! For more information, 
call 925-228-6985 or visit www.
armandosmartinez.com.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 
7pm. Come share your musical 
talent, or just come to listen! 
$2.00 admission & a delicious 
home-made dinner available 
for purchase on the 1st and 3rd 
Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Bluegrass-
Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern 
(Eprosan House), 22930 Twain 
Harte Drive in Twain Harte 
Wednesday at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday 
of every month is a Starry 
Night Open Mic Showcase 
from 6:30 to 9 p.m. Hostess 
Donna Christensen; Host Tim 
Christensen.  (An acoustic open 
mic welcoming a variety of music 
including bluegrass, folk, country, 
pop, and gospel.)

REGULAR GIGS
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia 

St, between 19th and 20th, San 
Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time music
2nd Monday: Bowties
3rd Monday: Windy Hill/

Handsome Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old Time 
and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every Monday 
The Brombies –  Windsor Live 
Music 7:30PM, , 900 Riverside 
Dr., Burbank, CA 91506, 818-
515-4444, Jo Ellen Doering 323-
874-0213 brombies@aol.com

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 

information check their website 
at www.mountainfireband.com or 
visit http://www.catosalehouse.
com. 

Hideout Saloon, 5031 State Highway 
140 #F in Mariposa, Tim Hagar 
and Friends play on Sundays from 
7 to 10 p.m., jazz and blues.

Lucky Horseshoe, 453 Cortland 
Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 pm.  
https ://www.facebook .com/
bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza 
Parlor 4115 Paramount Blvd., 
Lakewood, CA 90712      562-
421-8908

Millville Grange, 20237 Old Forty-
Four Drive – Palo Cedro, fourth 
Sunday of the month there’s a 

free old-time fiddle & bluegrass 
concert from 2 p.m. to 4 p.m., 
with an open mic after the 
concert.

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@
missionpizza.com or visit http://
www.missionpizza.com. 

Modesto Veterans Center-Modesto 
Bonnie and the Boys Out Back 
Band-Every Thursday 10 am  to 
1:30 pm Classic Country Dance 
for seniors and pre-seniors.  
Lunch available.  Fund raiser for 
Veterans foundation of Stanislaus 
County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway 
about five miles west of Grass 
Valley in Rough & Ready: 
For more information, call 
530-272-4320 or visit www.
roughandreadychamber.com.  

Sam’s BBQ every Tuesday & 4th  
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd 
Tuesday: Sidesaddle, 3rd Tuesday: 
Wildcat Mountain Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow
San Gregorio General Store, Highway 

84 and Stage Road, San Gregorio: 
For more info,call or visit http://
www.sangregoriostore.com/. 3rd 

Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every 

second Saturday of the month, 
there is an Art Walk in Sonora.  
Businesses and art galleries 
remain open from 5-8:00 pm.  
Many of the locations have 
live entertainment so come on 
down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty Cafe, 
410 Cortland Ave, downtown 
Bernal Heights, San Francisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu available. 
410 Cortland Ave. SF, CA 94110 
| 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  For 

more information, call (805) 
489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-
868-0434 or visit http://www.
stinsonbeachrestaurant.com.

Willowbrook Ale House 1st and 
2nd Thursday (Dec-Feb), 3600 
Petaluma Blvd N, Petaluma gig 
featuring 

three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel, sometimes we have 
audience 

participation. Sometimes we call the 
band Ed Neff and Friends. We 
have stellar sit ins when a regular 

member cannot make it For more 
information , call Ed Neff at 707-
778-8175 or email ed@edneff.
com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

SLOW JAMS
7/1 Santa Clara Valley Fiddlers 

Association Jam - First Sundays 
1-5pm at Hoover Middle School, 
San Jose

7/3 Senior Bluegrass Slow Jam 
Folsom at Folsom Senior Center, 
Folsom

7/8 Columbia Old Time Slow Jam 
at Columbia First Presbyterian 
Church, Columbia

7/18 Chico Slow Jam at Blue Oak 
Charter School, Chico

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  
Every effort is made to stay current, 
but it’s not always possible.

Sunday
Alameda-Third Sunday 3 pm Black 

Pug Café, 1303 High St. preceded 
from 10 am to 1 pm by Mountain 
Fire Band concert

Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For 
more information, call David 
Naiditch at 626-794-2424 or 
email davidnaiditch@charter.net 
or visit http://www.coffeegallery.
com.

Arroyo Grande – Second Sunday 
of each month at the South 
County Regional Center, 800 
West Branch Street in Arroyo 
Grande from 1 to 4 p.m., this is 
an open jam and all are welcome.  
For more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm Shred 
Session w/Chris Miller at the 
Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 900 
Riverside Drive Burbank. Hosted 
by Steve Lewis

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old Time 
Fiddlers Association.   For more 
information email http://www.
csotfa9.org.

Columbia-Second Sunday-Old 
Time Slow Jam First Presbyterian 
Church-Rob at rocknharp@
gmail.com

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@
yahoo.com or visit http://www.
redwoodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on the 
way to Yosemite. The Magnolia 
Saloon, a part of the Hotel Jeffery, 
is the oldest working saloon in 
California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Fairfax - The Sleeping Lady, 23 
Broadway. For more information, 
call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – ON HOLD FOR 
REMODELING!  Second 
Sunday of each month at the 
Lockdown Brewing Company, 
718 Sutter St. Suite 200, 
upstairs in Folsom from 1 to 4 
p.m. For more information call 
916.358.9645. WILL LET YOU 
KNOW

Grass Valley – First and Third 
Sunday of each month at the 
Holbrooke Hotel, 212 Main St in 

Grass Valley from 3 to 6 p.m.  For 
more info call 530-478-1508 Paul 
Doty.  Pdoty8@gmail.com

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic 
and jam, beginning Easter, at 
the Bandstand in Carnegie 
Park, Fourth and K Sts. It will 
continue thru October 2018.  
JackEJohnston@aol.com

Lodi-Sunday (schedule TBA) 1-5 
pm Idol Beer Works, 100 S. 
Sacramento St, 209-471-4520, 
916-601-7233

Long Beach-Fourth Sunday-
Bluegrass jam at Shutts 
Fabricators, 1632 West 15th St.  
562-432-4648  1-5 pm

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Pizza, 37184 Avenue 
12 in Madera Ranchos from 2 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email kelly@
oneillappr.com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics 
at 135 Argall Way in Nevada 
City from 4 to 6 p.m. for an old 
time jam.  For more info call 
530-265-9392 or visit www.
californiaorganics.com. 

Nipomo – First Sunday of 
every month at the Nipomo 
Community Presbyterian 
Church, 1235 N Thompson Rd at 
Los Berros Rd, just east of the Rt. 
101 exit in Nipomo from 5:30 to 
8 p.m.  In the Community Room, 
comfy chairs available, bring 
music stand and music. For more 
information email captainc@
slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam at 
the Feather River Senior Citizens, 
1335 Myers Street. 2-5 pm, Free 
admission and public welcome.  
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
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with type 1 diabetes and let me tell 
you…it is life changing for everyone.  
Every carbohydrate must be counted 
as this is what the insulin she uses is 
based on.  She is a trooper and has 
been monitoring her own blood 
sugar and giving herself shots, some-
times five times a day.  Even her best 
friend has learned about her foods, 
units, lows and highs and has been a 
godsend to her.  Breakfast at Nana’s 
no longer consists of her favorite 
French toast.  I did some research 
and came up with a fun and delicious 
breakfast egg muffin.  There are hun-
dreds of variations, depending on 
what you like.  Since eggs, veggies, 
meat and cheese are low in carbs, 
the sky is the limit.  Gary found my 
stash of muffins and decided this is 
his new favorite breakfast.  They are 
perfect to keep in the freezer.  Pop in 
the microwave for a minute and you 
have breakfast on the go!  I use sili-
cone muffin pan liners and clean-up 
is a breeze.  Here is the basic muffin 
recipe with some variations, but you 
can pretty much add what you want.

Breakfast Muffin Cups

Ingredients:  Basic Recipe…
add options or leave plain
• 10 large eggs
• 1-1/2 tsp. sea salt, or to 
taste.  I don’t use salt if I add 
cheese---that’s salty enough
• ¼-1/2 tsp. black pepper

Instructions:
1. Preheat oven to 400 de-
grees.  Line a 12 count muffin 
pan with silicone liners.
2. In a large bowl, crack in 
eggs and whisk together with 
salt and pepper.
3. See below to adjust for dif-
ferent flavors or leave as is for 
plain.
4. Fill muffin cups 2/3 full
5. Bake for 12 to 15 minutes 
or until set.

Options:
Broccoli and Cheese
• 1-1/2 cups chopped raw 
broccoli
• 2/3 cup grated cheese, 
plus more for topping
• ½ tsp. garlic powder
Ham and Cheddar Cheese
• ¾ cup diced deli ham
• 2/3 cup grated cheddar 
cheese, plus more for topping
• ½ tsp. garlic powder
• ½ tsp. onion powder
• ½ tsp. dried mustard
Bacon, Spinach, Peppers and 
Cheese (my favorite)
• 2 cups chopped spinach
• 5 slices cooked bacon, 
chopped
• ½ cup chopped sweet red 

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

peppers
• ½ tsp. garlic powder
• 1-1/2 cups grated cheese, 
plus more for topping

 Each BASIC muffin (just the 
eggs) contains 82 calories, 1 gram 
carbohydrates, 0.6 grams dietary 
fiber, and 8.4 grams protein.  This 
is a filling breakfast for those of 
you on a low-carb diet.
Recipe adapted from LifeMade-
Sweeter.com
 
 Here is a dessert you can make 
with ingredients most likely found 
in your pantry.  Very sweet and fill-
ing and perfect for a coffee break!

Butter-Pecan Blondies

Ingredients:
• 1-1/2 cups whole pecans
• 2 sticks unsalted butter, 
melted, plus more for brushing
• 2 cups unbleached all-pur-
pose flour, plus more for dust-
ing
• 1-1/2 tsp. kosher salt
• 2 cups light-brown sugar, 
plus 2 tablespoons for sprin-
kling
• 2 large eggs, room tem-
perature
• 2 Tbsp. pure vanilla ex-
tract

Instructions:
1. Preheat oven to 350 de-
grees.  Spread pecans on a 
rimmed baking sheet; toast un-
til fragrant, 6 to 7 minutes.  Let 
cool, then chop.
2. Brush a 9-by 13-inch bak-
ing dish with butter, then dust 
with flour, tapping out excess.
3. In a medium bowl, whisk 
together flour and salt.  
4. In a large bowl, whisk to-
gether butter and 2 cups brown 
sugar until combined.  
5. Add eggs to butter mix-
ture; whisk until combined.
6. Add vanilla.
7. Fold in flour mixture with a 
spatula until just combined (do 
not over-mix).
8. Fold in half the nuts
9. Transfer batter to prepared 
dish; smooth top with an offset 
spatula.
10. Sprinkle top with remain-
ing nuts and 2 tablespoons 
brown sugar.
11. Bake until golden around 
edges and a tester inserted in 
center comes out with very few 
crumbs, 22 to 24 minutes.
12. Transfer to a wire rack and 
let cool completely before cut-
ting into squares.
13. Blondies can be stored in 

an airtight container at room 
temperature up to 3 days.
 
 Makes 24 bars and you don’t 
even want to know the nutritional 
value in these!
 - Recipe from Martha Steward 
Living Magazine ( June 2018)

 Enjoy the month of July with 
its warm days, fresh fruit, and 4th 
of July with family and friends.  Be 
good to each other and remember 
to keep our country, its leaders and 
our military in your thoughts and 
prayers.  I will see you next month 
back in my kitchen!

“All the summer world was bright 

and fresh, and brimming with life…
There was cheer in every face and a 
spring in every step.”
 -Mark Twain, The Adventures 
of Tom Sawyer

 Hello summer!  I have really 
been looking forward to the sun-
ny and warm season after a chilly 
winter.  I can’t complain about win-
ter though after hearing about our 
cousin’s five months of frigid cold 
in Michigan.  They sent pictures of 
their lake during the first freeze and 
it was hard for us to imagine that was 
the same lake we played in during the 
month of October.  They enjoy all 
the seasons with ice fishing and rid-
ing snowmobiles in winter and boat-
ing the twisting waterways of the 
lake in summer.  That was the best 
RV spot we had on our three-month 
trip last summer and fall and we plan 
to do it again this year.
 I hope everyone enjoyed the 
CBA Father’s Day Festival (as I write 
this, it is still two weeks away).  Our 
music calendar is full for summer.  
We enjoyed Darol Anger and his 
Blur-grass Fondue, featuring John 
Jorgenson, Keith Little, Sharon 
Gilchrist and Joe K. Walsh at the 
fabulous Twisted Oak Winery in 
Vallecito.  I love their outdoor mu-
sic venue which is at the very top 
of a hill where there are knock-out 
beautiful sunsets.  We will be back at 
Twisted Oak for Della Mae and Sam 
Bush.  Top names in an intimate set-
ting…we are blessed!  We are hoping 
to catch more bluegrass on our trip 
this summer.  We plan to explore 
The Crooked Road, Virginia’s Heri-
tage Music Trail that winds through 
almost 300 miles of scenic terrain 
in southwest Virginia, including 19 
counties, four cities, and 54 towns.  
I first became interested in this area 
after seeing the music video by Lou 
Reid and Carolina called, fittingly, 
“The Crooked Road.”  We will end 
our music season and our road trip in 
Ontario, California with the rebirth 
of the Huck Finn Jubilee.  It was pre-
sented by the Ontario Convention 
and Visitors Bureau.  Several years 
ago they decided it wasn’t bringing in 
enough revenue and announced they 
would no longer be having the festi-
val.  A local young couple purchased 
the brand and it has been revived. 
We didn’t discover this little gem un-
til two years before it was cancelled.  
The first time we attended there was 
a surprise concert in a little gazebo in 
our campground with Ralph Stanley 
and his Clinch Mountain Boys.  He 
passed away eight months later.  We 
feel fortunate to have been able to 
hear him in an intimate setting.  This 
year proves already to have some of 
my favorite groups including Blue 
Highway, Balsam Range (wow—
twice in four months!), The Seldom 
Scene and more.  A great way to end 
our road trip.
 I have been experimenting with 
tons of new recipes.  Our 11-year old 
granddaughter was just diagnosed 

Butter Pecan Blondies

Breakfast Mufiin CupsCBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie 
Library, City Park, between 
11th and 12th streets, Spring 
and Pine. Open acoustic jam 
-- all levels of ability welcome, 
we range from rank beginners 
to accomplished professionals, 
and try to have something for 
everyone. For more information 
visit http://www.folkjam.org/
re curring -jam/us/ca/paso -
robles/carnegie-haul. 

Penn Grove – 1st and 3rd Sunday-
Twin Oaks Roadhouse, 
Penngrove.  3-5 open jam, 5-7 
concert  David Thom

Redding - First Sunday of the 
month at St James Lutheran 
Church, 2500 Shasta View 
Drive in Redding from 1 to 
4:30 p.m., Old Time Fiddle & 
Bluegrass Jam. Free Concert at 
2:00PM. Open mic (after the 
concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. 
For more information email 
larrythe241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF  Jambot.org/
jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle 
School, 1635 Park Ave in San 
Jose from 1 to 5 p.m. Santa Clara 
Valley Fiddlers Association jam 
session.  $6 members, $8 non-
members, youths 17 and under 
are free.  For more information 
visit http://www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Clarita-BASC Bluegrass Jam-
Starting in April, Every 2nd 
Sunday of the Month-Vincenzo’s 
Pizza, Newhall 

Santa Cruz-Every Sunday, 5-8 
pm The Crepe Place, 1134 
Soquel Ave. Santa Cruz  
Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday 
(1 p.m.) of each month at 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave is 
off Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old 
time jam.  For more information 
call Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit 

http ://groups.g oog le.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of 

each month at Rusty’s Pizza, 
5430 Olive Drive (in the Von’s 
Center) beginning at 6 p.m., a 
bluegrass jam open to all skill 
levels.  For more information, 
call Slim Sims at 760-762-6828 
or email to slim1070@msn.
com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Lincoln-Youth Jam-Most Mondays, 
6-8 pm 17 and under. At 
Eric Anderson’s home, 2040 
Letterkenny, Call 916-764-2196 
or email to neverblocked@
gmail.com for dates and times!

Oakland – Every Monday (8-10 
pm) is the invitational Taco Jam 
at Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), hosted 
by Tom Lucas For more info call 
Tom Lucas at 510-283-9978 or 
email trlucas@gmail.com or 
visit tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, 
by special arrangement with 
Jimi Beeler, is from 6:15 to 6:45 
at a cost of $15 per session. 
Admission to the museum is 
$2.50 per person.  For more 
information, call Jimi Beeler at 
530-282-3205., and to get on the 
District 1 mailing list, either call 
Jimi or email csotfadistrict1@
aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universalist 
Church, 505 East Charleston 
Road in Palo Alto, the new 
home of the previous Fandango 
jam from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco-First Monday 6:30 
pm Old Time jam Amnesia 853 
Valencia

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam 
- Amnesia, SF

Tuesday
Columbia-Every Tuesday at 

Clothing Emporium 209-743-
3710

Dublin – Second and fourth 
Tuesday of every month at 
the Dublin Heritage Center, 
6600 Donlon Way in the old 
schoolhouse from 7 to 9 p.m. 
For more information call 925-
452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 
6:30 to 8 p.m. the acoustic 

guitar club meets.  For more info 
call 916-984-3020.

Folsom-First Tuesday each 
month-(55+)Senior Bluegrass 
Slow Jam-Folsom Senior Center 
(48 Natoma) 2-3:30 pm Ron 
Dale at 916-988-8062, or Lana 
Sullivan-916-985-4960

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 
6:30 to 8 p.m., beginners 
bluegrass club.  For more info 
call 916-984-3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time 
and traditional country. For 
more information call Rainy 
Escobar at (209) 985-9282 or 
email InamMec@aol.com.

Pacifica – First and third Tuesday 
of every month at Winter’s 
Tavern at 1522 Francisco Blvd 
in Pacifica.  Mid-Level Bluegrass 
jam from 7:00 - 10:00 pm.  We’ll 
stick to bluegrass standards and 
follow standard jam etiquette.  
All bluegrass instruments 
welcome.  There will be a core 
group of bluegrass instruments 
that’ll help lead.  The Winter’s 
Tavern loves bluegrass music 
and are thrilled to be helping 
start up this jam....bring a 
few bucks to indulge in their 
reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s 
usually a steaming pot of chili 
offered served with chips too, 
along with endless popcorn.  I’m 
hoping they’ll sell pickled eggs 
soon.  For information, contact 
Vicki Frankel at vicki.frankel@
gmail.com or call me at 650-
740-0181.  

Paradise – Open American Jam 2nd 
and 4th Tuesday (7-9:30 pm) at 
Mountain Mike’s Pizza. Call 
Rosemary at 530-327-7224. 
First half is workshop on core 
tunes and second half is tunes of 
choice.  

Paso Robles - Oak Creek 
Commons, 635 Nicklaus Drive. 
We meet in the common room 
in the common building at the 
center of the complex. Bring 
an instrument and join in! For 
more information, call (805) 
234-0809.

Roseville-2nd Tuesday 7 pm at 
the Strum Shop  209 Vernon, 
Roseville.  916-787-8786

San Francisco – First, third and 
fifth Tuesdays at Andronico’s 
Market, 1200 Irving Street, 
Funston between Lincoln 
and Irving in San Francisco. 
For more information email 
dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 

turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to 
the left and you can see the club 
house on the left. If you are a 
musician [string instruments 
(violin/fiddle, guitar, mandolin, 
bass, banjo, and ukulele), 
accordion, and harmonica and 
want to participate, please come 
join us for jamming. 

Ventura - Milano’s Italian Restaurant, 
1559 Spinnaker Drive Ste 
100. For more information, 
call (805) 658-0388 or email 
michaelrubin1@earthlink.net 
or visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. Jeff 
Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 7:00pm to 
9:00pm at the Blue Oak Charter 
School, 450 W. East Ave.  All 
music played is at a slower 
pace. Songs and fiddle tunes 
are shared and taught, so this is 
a perfect venue for beginning 
and intermediate musicians 
who want a relaxed jam! Special 
thanks to Jim Myers for his 
great leadership of this jam! For 
additional information, email 
Jim at: myersjj@gmail.com  

El Cerrito – El Cerrito Music 
Works (6:30 p.m.), 11225 
San Pablo Avenue. The jam is 
upstairs, accessible through 
the door just north of the store 
entrance, 11231 San Pablo. Near 
the Del Norte Bart station and 
bus lines. Open bluegrass jam at 
the Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. 
For more information, call 
(510) 232-1000 or visit www.
ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., 
Fresno, CA

Golita-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 
5 pm to? Barry McGuire-
barrymcgsb@gmail.com

Livermore – 1st Wednesday, Rock 
House Sports Pub & Grill. 1840 
Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish.  Drinks and 
fries provided for participants, 
good food and beer available. 
Kathleen at 925-216-5395.  
kafween@mac.com

From Page A-20 Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. 
Main St.-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Nevada City – Every Wednesday 
at Ol’ Republic Brewer at 124 
Argall Way in Nevada City from 
6 to 9 p.m.  For more info call 
530-264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 
Clement (@ 2nd Ave.), SF; 
hosted by Jeanie & Chuck 
Poling [bg, old time, classic 
country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at churdley@att.net.  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 
pm Eproson House 209-586-
3700

Vacaville – First and third 
Wednesdays at the McBride 
Senior Center, 91 town Square 
Place in Vacaville from 6 to 9 
p.m.   for More info call 707-
448-8963.

Ventura-Every 2nd and 4th 6 pm 
to 1 am.  The Wine Rack.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the 
Woodbridge Grange Hall, 1074 
E Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: Gloria 
Hensel; Host Danny Maple.  
(An acoustic jam welcoming 
a variety of music including 
bluegrass, folk, country and 
gospel.)

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley 
Old Time Jam, Jerry’s Pizza 
Restaurant, 22035 Sherman 
Way, Canoga Park.  Hosted by 
Pete Tinker

Corte Madera – First and third 
Thursdays at the Marin Lutheran 
Church, 649 Meadowsweet 
in Corte Madera, bluegrass 
jam from 7:30 to 10:00 p.m. 
For more information, call Pat 
Palmer at 415 305-4250 or email 
everevolving@earthlink.net

Continued on A-23
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Nashville Flatpick Camp
TWO FALL CAMPS!
 
Fall Camp for NEW campers!
October 5-7, 2018
Registration opens June 1st at 9am Central.
www.nashvilleflatpickcamp.net
We added this camp so that flatpickers who haven’t been able to get in to our 
existing camps have a chance to join us for all the fun! Only campers who 
haven’t attended a Flatpick Camp will be allowed to register.

Fall Camp for PREVIOUS campers!
October 26-28, 2018
Registration opens June 1st at 9am Central.
Previous campers can register May 25th at 9am Central.
www.nashvilleflatpickcamp.net
This is our regular Fall camp and everyone is welcome but because we allow 
previous campers to register sooner, it usually sells out early.

Echo Park-First Thursday 8-11 pm 1642 Old Time Jam, 1642 Bar, Temple St. Echo Park. Hosted by Kelly Marie 
Martin

Folsom – First, third and fourth Thursdays at Landmark Baptist Church, 609 Figueroa in Folsom from 6 to 9 p.m., 
new pickers welcome!  For more info call 916-988-8062.

Hopland – Second and fourth Thursdays at the Hopland Tap House, 13351 S Highway 101, right across the 
street from the Bluebird Café, from 6:30 to 9 or so.  Open, acoustic, not strictly bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.com for more information.

Morgan Hill – First, second and fourth Thursdays at the Morgan Hill Grange Hall, 40 East 4th St. For more 
information,  email Larry Phegley at larry.phegley@gmail.com or Dick Simunic at rsimunic@hotmail.com

Oakland - 1st/3rd/5th Thursdays: Niebyl-Proctor Marxist Library, 6501 Telegraph Ave., Oakland (old time)
Sacramento – Every Thursday at Fifth String Music Store at 3184 N St in Sacramento, from 7 to 10 p.m.  For more 

info call 916-442-8282 or visit www.thefifthstring.com. 
Roseville-2nd  Thursday 7-8:30 pm and 4th Thursday at 6-9 pm at the Strum Shop, 209 Vernon, 916-787-8786  

www.thestrumshop.com
Sacramento – Second and fifth Thursdays at various Sacramento area homes from 6 to 9 p.m., new pickers welcome!  

For more info call Ron at 916-988-8062 or John at 916-990-0719.
Sacramento - Third Thursday of each month at Old Ironsides, 1901 10th St in Sacramento from 7:30 to 10 p.m.  

For more info call 916-443-9751.
San Francisco – Third Thursday: Doctor’s Lounge, 4826 Mission St., SF; hosted by the Beauty Operators String 

Band
San Francisco – Final Thursday: Atlas Cafe, 3049 - 20th (@ Alabama), SF (415-648-1047)
San Francisco-SOMA StrEat Food Park Bluegrass Jam 11th & Division Contact-Ted Kuster ted@tedtedted.com
San Luis Obispo-Third Thursday of the month.  6 -9 pm  Old Time jam at Linnaea’s on Garden Street
 Santa Monica-4th Thursday of the month. The Bill Cheatham Bluegrass Jam-Chris Murphy-Finn McCool’s Santa 

Monica
Van Nuys-2nd Thursday of the month.  MacLeod Old Time Jam 7-10 pm MacLeod Brewing Co. 14741 Calvert 

St. Van Nuys Hosted by Steve Shapiro
West Los Angeles-2nd Thursday concert, 4th Thursday jam-Grand View Market, LA, Jeff Fleck 310-773-6753

Friday
Placerville – Every Friday at Main Street Music, 263 Main Street at the corner of Center from 5 to 7 p.m. For more 

information, call 530-622-1357.

Saturday
Arroyo Grande – Second Saturday of each month at Lightning Joe’s Guitar Heaven, 100 East Branch Street in the 

Historic Village, just off Highway 101 at Grand Ave from 1 to 4 p.m. and is open to all.  Bluegrass, old time, 
old grass, originals, country, newgrass. We will explore tunes with an emphasis on working them up to speed, 
understanding the forms and allowing the players to find a place to shine. Plenty of stools, but bring music 
stands. For more information, call 805-481-2226.

Chico – First Saturday of each month at Upper Crust Bakery, 130 Main Street. Butte County Folk Music Society 
sponsored Folk Music Jam 4 to 6 p.m.  For more information, call Steve Johnson at 530-345-4128.

Crowley Lake - McGee Creek Lodge, 12 miles south of Mammoth Lakes and 20miles north of Bishop. Take 395 
to the McGee Creek Exit. First place on the left. Open jam for pros to beginners! For more information, call 
Jeff Meadway at 760 914 1089 or email meadwayjeff@yahoo.com or visit none.

Dublin – Second and fourth Saturday of each month at the Dublin Heritage Center, Old St. Raymond’s Church 
6600 Donlon Way. Slow/practice Jam Session from 1 to 4 pm. For more information, call 925-452-2100.

Fremont – First and third Saturdays at Mission Pizza & Pub, 1572 Washington Blvd., Fremont take Washington 
Blvd Exit Off 680 Between 680 and Paseo Padre Parkway.  Hosted by Mill Creek Ramblers. For more 
information call Phil Willis at 510-651-6858/510-574-1880 or email info@missionpizza.com or visit http://
www.missionpizza.com.

Lafayette-1st Saturday Noon-Lamorinda Bluegrass & Old Time Music Jam-Lamorinda Music Store 81 Lafayette 
Circle

Los Angeles-4th Saturday Audubon Old Time Jam 1-4 pm, Audubon Center at Debs Park, 4700 N. Griffin Ave. 
Los Angeles Hosted by Joe Wack 

Palo Alto – 2nd, 4th , 5th Saturday, 5:30-7:30 pm  Jam before the Palo Alto contra dance.  Palo Alto First United 
Methodist Church, 625 Hamilton Ave, Palo Alto

Redding - Second Saturday of the month: Free Old Time Fiddle & Bluegrass Concert, 5:30 PM to 7:30PM.Open 
Mic (after the concert). Round Table Pizza at Shasta Mall, 900 Dana Drive in Redding 

Roseville – Every Saturday at the Acoustic Den, 10271 Fairway Drive #120 11 am-2 pm 916-412-8739 Jam & 
performance

Roseville-3rd Saturday Strum Shop, 209 Vernon, Roseville.  916-787-8786.  www.thestrumshop.com
Santa Clara –Second Saturday of the month Edward Peterman Museum of Railroad History at Santa Clara Depot, 

1005 Railroad Avenue - Santa Clara Amtrak Station (Santa Clara Depot) across from Santa Clara University . 
A friendly bluegrass music jam, intermediate to advanced. Sunny days jam outside on the SW corner next big 
shady tree. Rainy days - jam inside the museum. Free parking in front of the museum. Paid parking (not checked 
often) to south and west of museum For more information call Mary M. Kennedy at 408-241-5920 or email 
kennedymk@comcast.net.

Sebastopol – Every Saturday North Bay Area bluegrass jam from 12 to 3:30 p.m. at Hopmonk Tavern Restaurant, 
230 Petaluma Ave. Sebastopol. All bluegrass players welcome.  Not a slow jam.  Patrick Campbell-707-484-8863, 
patrick@tierradivinavineyards.com

From Page A-22

CBA Calendar

Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the CBA 

website, or know of a jam which is  no longer happening please send your information to 
CBA Calendar Editor - Mikki Feeney at mikfid@gmail.com

Wayne Erbsen: Easy 
2-Chord Songs For 
Mandolin  (Book and 
CD)
ISBN: 9781883206741
Native Ground Books & Music
www.nativeground.com
©2018
 When Wayne Erbsen moved 
to North Carolina from his Califor-
nia home in 1973, he only planned 
on doing research and learning from 
the masters of Southern Appalachian 
music.  Soon he was teaching college 
banjo classes and publishing his first 
book: A Manual on How to Play the 
5-String Banjo for the Complete Ig-
noramus. Wayne is still teaching mu-
sic and instrumental classes, his wife 
Barbara is producing cook books, and 
Native Ground Music has a large cata-
log of instructional materials available 
to help any musician learn how to 
play, purchase and progress on their 
instrument of choice.
 This latest book focuses on sim-
ple chords on the mandolin that allow 
the learner to play one or two finger 
chords on the 39 songs in the book.  
An accompanying CD plays the songs 
slowly with guitar backup.
Sometimes choosing a mandolin can 
be a challenge, and Wayne details the 
differences between the six main styles 
of mandolin, and learning how to use 
a pick, tune and begin musical scales 
on the mandolin.  A unique feature 
of Wayne’s method is his tablature.  
He incorporates note names on his 4 
string staff and learners can identify 
the tones as they follow and develop 
their timing.  Scales are introduced 
along with standard notation and 
Wayne’s humorous comments include 
“Insanely Simple Mandolin Chords,” 
and this book is for you if “you can’t 
carry a tune in a bucket.”
 The thirty nine songs are ar-
ranged in alphabetical order, and 
the vintage photographs provide a 
glimpse into the stories and people 
behind the songs.  Chords are dia-
grammed for each song, and the track 
number of the song on the CD is also 
easy to find.  For all those aspiring or 
inspiring mandolin players, this book 

makes mandolin playing an easy to 
learn skill!

Flashback: Denver 
Snow
www.pinecastlemusic.com
©2018
Song List: Moonshine, Denver 
Snow, A Rose From Time to Time, 
Cowboys and Indians, It Won’t Be 
Like Cheating, Take This Hammer, 
Without Mentioning Your Name, 
The Letter, One Morning in May, 
I’ll Be True to the One I Love, We 
Might Get a Little Loud, Born to Be 
with You.

 Flashback was formed in 2015 
for a 20 year reunion tour of the 
award-winning J.D. Crowe and the 
New South band.  While the band 
members had gone on to other bands 
such as Lonesome Road and Wild-
fire, Don Rigsby (mandolin), Rich-
ard Bennett (guitar), Curt Chapman 
(bass) were all with J.D. Crowe in one 
of the most talented of J.D.’s bands.  
Joining the trio is Stuart Wyrick on 
banjo.  With a trio of performers who 
perfected their sound with J.D., fans 
will be delighted with the fine vocal 
harmonies and instrumentals in the 
twelve songs.  Bill Emerson’s “Cow-
boys and Indians” gives Stuart’s banjo 
lead off duties, and his opening is fol-
lowed by mandolin and guitar solos.  
Richard Bennett wrote the title song, 
“Denver Snow,” and its lonesome feel-
ing is echoed in the snow that keeps 
falling. Don wrote the tender “A 
Rose” and his soaring tenor floats over 
the “memories worth keeping” and 
the promise to “send you a rose from 
time to time.”  Don’s “The Letter” is 
a heartfelt classic to be:  an old man 
“ragged and worn so terribly torn” 
who is found with a love letter to the 
woman who left him.  “I’ll Be True to 
the One I Love” and “Without Men-
tioning Your Name” follows that same 
loyalty theme while “It Won’t Be Like 
Cheating” takes another approach 
with the man leaving town.  “Born 
to Be With You” is a bluegrassy visit 
to the old Chordettes song and is an 
album standout.  Flashback not only 
honors the past and tradition, but 
gives a fresh look to the present.
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