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Continued on A-7

CBA Mobilizes 
Fire Relief

Continued on A-4

Helping victims

2019 Great 48 Hour Jam
Multi-association party

By Jack Pierce
 Great 48 Hour 
Jam 2019! December 
and then it’s January 
2019!  Preparations 
for the Great 48 Hour 
Jam 2019 are complete.  
The Great 48-hour 
jam is January 11-13th 
2019 at the Bakersfield 
Marriot Hotel located 
at 801 Truxton Ave.
Thursday Evening, January 10
 Attendees can start the 48-
hour bluegrass festivities early by 
attending the traditional Thursday 
evening opener in the main jamming 
room (Presidential Suite) enjoying 
food, drink, camaraderie, and 
get the opportunity to hear two 
showcase bluegrass bands. This year’s 
Thursday evening bands kick off the 
48-hour weekend with band one ---
-The Amy Scher and Hailey Pexton 
Band and band two -----Winfree 
Schwartz Athayde. Band one, Amy 
Scher and Hailey Pexton have been 
a part of the Bay Area bluegrass 
community for several years, often 
found in late night jams together 
or performing in their individual 
bands. Amy currently plays with the 
Bernal Hillbillies, and frequently 
joins other regional bands when 
they are in need of a fiddler. She hails 
from the Philadelphia, PA area, and 
made her way across the country by 
way of Arizona to settle (for now) 
in Crockett, CA.  Hailey plays 
mandolin with the Hossettes, and 
also can be found playing mandolin 

or guitar with various regional 
bands. She is a native of the Bay 
Area, currently residing in San Jose.  
Amy and Hailey have united in their 
mutual passion for raw bluegrass 
and mountain music. Their duet 
pares the songs they love down to 
vocals and two instruments in order 
to highlight the simple yet intricate 
melodies and expressive lyrics that 
are inherent in these genres. Their 
harmonies are soulful, powerful, and 
magnetic, and their instrumentation 
shines clear and bright.
 Band two, Winfree Schwartz 
Athayde is a collaboration of five 
stellar young musicians from three 
distinct regions of California – 
Berkeley, the Central Valley, and Los 
Angeles.  High School kids Tessa 
Schwartz (Berkeley) and Ida Winfree 
(Turlock) (currently bandmates in 
the all-teen group, North Country 
Blue) sizzle on fiddle and mandolin, 
University of Miami jazz student 
Max Schwartz (Berkeley, formerly 
with Laurie Lewis and the Right 

By Ted Kuster
 It was a fine evening in Butte 
County as bluegrass fans filled the 
United Methodist church for Bill 
Evans’s annual Banjo Extravaganza. 
Bluegrass audiences always include 
a lot of people who are musicians 
themselves, and this crowd was no 
exception. That was November 7.
On November 8, at least a quarter of 
the people in that audience had lost 
their homes and, in most cases, their 
instruments as well.
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 “It all happened so fast,” said 
Lucy Smith, the CBA Area Vice 
President for Butte, Glenn, Teha-
ma, and Plumas counties. “At 10:30 
that night we were all going home 
from the show, and by 8:00 the 
next morning our world was upside 
down.”
 The fires that have swept 

Full hook-up reservation lottery 
for the 2019 CBA Father’s Day 

Bluegrass Festival - see page A-17

DEADLINE JANUARY 15!

By Brenda Hough
 For many folks, this is a 
happy time of year with gift 
shopping, and you can make 
the season brighter for some-
one else or yourself with some 
new instructional materials for 
your favorite bluegrass instru-
ment.  There are many online 
individual instruction apps 
available, but sometimes opening 
a new book or viewing a DVD is a 
more tangible bit of holiday cheer 
and looks impressive under the tree 
or placed in a stocking hung over 
the fireplace.  Two of my favorite 
companies, Homespun Tapes and 
Mel Bay Publications have a wide 
variety of books and DVD in-
structional materials, and here’s a 
glimpse at some of their products.

HOMESPUN TAPES  
www.homespun.com
 Happy and Jane Traum started 
their instructional materials com-
pany fifty one years ago with cas-
sette and paper booklet guitar les-
sons.  Through the years they have 
changed with the technology and 
produced instructional books with 

California All Star Band
San Francisco, January 27
By Helen Ludé
 From the first time I attended 
a bluegrass festival at age five, blue-
grass music has been a major part 
of my life. I suppose something just 
hit me about the music, and the 
community. Some of my best child-
hood memories include spending 
hours hiding on a hilltop with a few 
friends to work up a few songs for 
a “tweener set” at 
the GOF Blue-
grass Festival, 
weekly car rides 
to Palo Alto 
filled with antic-
ipation and ex-
citement to learn 
a new fiddle tune 
from Jack Tut-
tle, and singing 
and playing for 
the first time on 
the main stage at 
the CBAs Father 

Day’s Festival with Kids on Stage. 
As I grow older, Bluegrass remains 
a huge part of my life: IBMA fun, 
jams late at night to early in the 
morning, taking up new instru-
ments, continuing to learn to new 
songs-- I’ve even developed profes-
sional relations that got me my job 
as Social Media Manager of Saga 
Musical Instruments. Some of the 

Bluegrass benefit concert
Continued on A-10

Stocking Stuffers 
and Gift Ideas For the 
Holiday Season

Continued on A-8

By Mark Hogan 
 There will be a new incentive for attending the 
California Bluegrass Association camp out in 2019.  
The California State Old Time Fiddle Association 
Board of Directors voted to move their State Fiddle 
Contest from Oroville to Lodi.  They will be sharing 
the Lodi Grape Fairgrounds with the CBA, the con-
test to be held in an adjacent building, Friday and 
Saturday April 13 and 14.
 The contest will include at least one division 
for non fiddlers, and there is talk of a contra dance. 
Look for further details as they develop in the Break-
down or the CBA web site.

Continued on A-8

Find an order 
form for the 
2019 CBA 
Father’s Day 
Bluegrass 
Festival on 
Page 13
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Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
6031 or 
rickcornish7777@hotmail.com

2018/2019
Leadership Team

rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@jennylynndesign.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Bruce Sadownick - Marin County
bruce.sadownick@gmail.com
415-847-7035
Marc Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
www.valleybluegrass.org
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
John Staiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449
Jack Pierce - South San Joaquin 
area
lylebanjo@gmail.com
Scott Gates - LA area
lysurgical@gmail.com
Northern Counties -Larisa Pilatti
pilattilarisa@yahoo.com.

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Deb Livermore
Campout coordinator
916-601-7233
deblivermore@gmail.com
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Justin Hilner - Youth Academy 
Director
Maria Nadauld - FDF Social 
Media Coordinator
marianadauld@pacbell.net,
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Helen Foley – Kids on Bluegrass 
Director
hjfoley98@gmail.com
Bob Schwartz – Contract Legal Advisor
Rschwartz@truckerhuss.com
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 

Project co-coordinator
Robin Fischer/ Rowan McAllister 
- Old Time Coordinators 
robinrfischer@gmail.com
mccallister.rowan@gmail.com
Maggie Sokolik - Music Camp 
Liaison
cba.maggies@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Ida Winfree - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sonoma County 
Bluegrass and Folk Festival
hogiemoon@comcast.net
Montie Elston - Father’s Day 
Festival Director
fiddle3@comcast.net
Tim Edes - Assistant Father’s 
Day Festival Director
t.edes@verizon.net
Robin Fischer - Vern’s Stage
robinrfischer@gmail.com
John Staiti - Gate Crew Coor-
dinator
johnstaiti@gmail.com
Patrick Campbell - California 
Showcase Coordinator
Patrick@BloomfieldBluegrassBand.
com
Theresa Gooding – 
Backstage Manager
tmbgooding@gmail.com
Mark Hogan - Electric Only 
Camping
hogiemoon@comcast.net
Jennifer Kitchen – 
Backstage Hospitality
jennifer_ktchn@yahoo.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Jim Duber - Vern’s Entertain-
ment Coordinator
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop 
Coordinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Patty Thorp, Jr - Ice Booth/ Ice 
Wagon Coordinator
Bob Free - Water Booth Coor-
dinator
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt @yahoo.com
209-938-7528
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Dave Gooding – 
Entertainment Coordinator
davegooding@sbcglobal.net
Chuck Hurd - Safety and Hos-
pitality Coordinator
churdley@att.nets
Pete Hicks - Slow Jam 
Coordinator
pehicks2@gmail.com
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Peter Langston and Tina Webster 
– Music Camp Directors 
CBAcamp@psl.to

Bruce Campbell - Raffle 
coordinator 
brewgrasser@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Alberto Campos - Signs

Web Team
Music Calendar – Mikki Feeny
mikfid@gmail.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Fourth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George Martin

Board of Directors
Bruce Campbell - Publicity
brewgrasser@gmail.com
Patrick Campbell
Patrick@BloomfieldBluegrassBand.
com
Jessica Furui
inakabee@gmail.com
Brandon Godman
mrfiddler1@aol.com
Dave Gooding
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Charles Hurd - Assistant to the 
Chairman
churdley@att.net
Kara Kundert
karakundert@gmail.com
Steve Ladonga
ladanky@yahoo.com
Carl Pagter – Chairman 
Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – 
Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbycba@gmail.com
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo, Treasurer
P O Box 255561,  
Sacramento, CA  95865
(Mailing address for CBA business)
916-712-7067
notableval@gmail.com
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Exectutive committee -
Sargent, Campbell, Hogan, Hurd

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com
Scott Gates - LA area
lysurgical@gmail.com
phone 760-792-7906
Mark Hogan – North Bay
phone 707-829-8012
hogiemoon@comcast.net
Ron Dale - Sacramento
ron.dale@sbcglobal.net
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Fresno/Kings 
County
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CBA mailing 
address:

Valerie Cornejo
California 
Bluegrass 

Association
  P O Box 255561
  Sacramento, CA  

95865

Election Results
By Josh Michaels 
 The membership total at the time of the election was 2,537.   This set 
the votes needed for a quorum at 254.  A total of 258 votes were submit-
ted and able to be counted. 4 votes were not able to be included in either 
the candidate tallies or the quorum count due to a lack of any information 
identifying the person casting the ballot (no name, membership number, 
or return address af-
fixed to the ballot).  
No other ballots were 
excluded from either 
the candidate tal-
lies nor the quorum 
count.
 In order of votes 
garnered
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2018 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

$______ CBA General Fund
Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.
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CBA’s

NewGen News Musical youth in California. 

By Darby Brandli
 It is again time to raise money for the CBA Youth Program.  
Last year the goal was $8000 and we made it because of your gen-
erosity.  The CBA Youth Program is funded by donations and no 
money comes out of the CBA General Fund.  The CBA Youth 
Program funds are administered out of a separate account.  We are 
able to keep expanding our programs and the numbers of young 
people we serve because of the generosity of our supporters and 
the little income we derive from Academy tuition and merchan-
dise sales.
 The CBA Youth Program now consists of:  Kids on Blue-
grass, the Instrument Lending Library, FunGrass, the Academy 
and our new Mentorship Program.  We support two public school 
bluegrass programs and have two more proposed. Last year we 
printed CBA Youth Program Hoodies and Book Bags in addition 
to the shirts and hats we printed in 2017.  We printed up a small 
first edition of a Youth Program Songbook and have a second 
edition in the works.  We issue significant amounts of money in 
scholarships to both the Academy and the CBA Music Camp and 
issue travel grants to our young musicians chosen to play in the 
IBMA KOB program.  We pay our young musicians to lead Youth 
Jams, act as Teaching Assistants in the Academy and other events.  
We also have a CBA VolunTeen Program which high school stu-
dents use to fulfill their community service school requirement.
 The CBA Youth Program is always looking for new ways to 
support our young members and your suggestions and offers to 
volunteer are welcome.  Our young people are the future of the 
music and our Association.  The easiest way to immediately sup-
port the CBA Youth Program is by donating money.  All dona-
tions are tax deductible because we are a 501c3 organization.  The 
multiple ways to donate are listed below:

1.  Checks made out to CBA Youth Program may be sent to 
me:  Darby Brandli, 2106 9th Avenue, Oakland CA 94606
2. You may donate when renewing your membership online.
3. There is a donate button on the website under “Youth Pro-
grams” 
4. I can take credit card donations over the phone at 510-735-
6364.
5. You can give cash to your Area Activities VPs at jams/con-
certs/events and they will get your cash to me.  The San Fran-
cisco area routinely busks for the CBA Youth Program.  Lucy 
Smith always donates money gathered at Chico Events.
6. Donate when you purchase your Early Bird Ticket to the 
2019 Father’s Day Bluegrass Festival and when you purchase 
tickets via tix.com for a Night at the Grange and the Sonoma 
County Bluegrass & Folk Festival.
7. Email us at cbayouthprogram@gmail.com and we will direct 
you to the easiest way to donate.

 You may designate that your donation goes to a specific 
program e.g. Lending Library, Scholarships, Mentorship, KOB, 
etc.  You may also simply donate to the Program and let us direct 
your dollars where they are most beneficial.  Our only monthly 
expense is for Instrument Storage in a climate controlled storage 
facility in Roseville and we pay annual insurance premiums and 
fees to run security checks on our volunteers.  We direct dollars 
to our events at the Father’s Day Bluegrass Festival (snacks, shirts 
for KOB, supplies for FunGrass etc).  We will start issuing schol-
arships upon request to students enrolling in the Academy and/
or CBA Music Camp soon.  Scholarships are available to all CBA 
member children under 18 on demand as funds last.  We issued 
over $6000 in scholarships and grants in 2018.  We do know we 
will need dollars to print our Songbook which we give to our 
Academy students and this year hope to distribute to our KOB 
and Public School programs.  We may also sell copies to the pub-
lic to help defer costs.  We sold some of our clothing items in 
2017 and 2018.
 I want to thank the CBA members who donate year after 
year to our program and encourage more of you to consider mak-
ing annual donations to serve our CBA Youth.  We would love 
to be able to raise enough money to consider supporting some 
of our young musicians who are older than 18 in the future.  We 
have some amazing “graduates” of our program who have hit the 
bluegrass campuses and national stages and could use CBA sup-
port.  My goal is to expand our funding to include that group in 
the future.  In the meantime we have increasing numbers of under 
18 year olds who can use our support.  We are so fortunate to have 
so many young people interested in bluegrass and old time music 
in California.

By Joe Osborn 
 IBMA 2018 capped off a busy September for the Crying 
Uncle Bluegrass Band (CUBG). Coming off their 1st place win 
at the Pickin’ in the Pines Festival Band Contest in Flagstaff Ar-
izona, CUBG flew to Raleigh, North Carolina with a full plate 
of stage performances and venues, and with hopes for a strong 
reception.
 For those of you who don’t know, IBMA, which is an 
acronym for the International Bluegrass Music Association, is 
generally used to describe the yearly “World of Bluegrass” in Ra-
leigh, which is essentially a week-long trade show of all things 
Bluegrass, including numerous performance venues, a business 
conference, and the annual Awards Show. There is also some of 
the best jamming to be found anywhere, with hot jams happen-
ing in hotel rooms, hallways and ballrooms until all hours of the 
morning. It is the largest event of its kind in the world.
 Crying Uncle was founded two years ago by brothers Miles 
and Teo Quale, as a duo band with invited guest artists. Bassist 
Andrew Osborn, who had been performing with the brothers 
since meeting them at Kids on Bluegrass at the Father’s Day 
Festival some years earlier, was asked to join as a regular part of 
Crying Uncle’s Bluegrass Band a year later. And, after a couple 
of months, guitarist John Gooding, of Blue J’s Band fame, was 
also invited to join. They are only coming into their first year 
as the bluegrass band but have made great strides in the past 10 
months.
 For a youth band (the oldest member is just 16 and the 
youngest 12), Crying Uncle as of late has moved well beyond 
the confines of a kid’s band novelty act. Trademark rhythmic 
precision, tight vocal harmonies, and virtuoso instrumentals 
have all contributed to the band’s wide appeal.  
 At IBMA, the band performed at no less than 9 separate 
venues (including one showcase that started at 1AM!). The 
band earlier had won a juried selection process to perform on 
the Youth Stage (a maximum of ten bands are accepted to per-
form on this stage) on Saturday, IBMA’s biggest day. In addi-
tion, CUBG performed on six Showcase stages, and one show 
booth, including those sponsored by The Bluegrass Standard 
Magazine, Danny Stewart’s Bluegrass Cruises, the California 
Bluegrass Association (of course!) and Brandon Godman’s 
The Fiddle Suite. Additionally, as Crying Uncle (Duo), Miles 
and Teo were honored to open for the 3rd annual Shout & 
Shine Diversity in Bluegrass event, held at the North Caroli-
na Museum of History. They were joined by friend and Sugar 
& the Mint guitarist, Keenan Hammack. A volunteer street 
performance to raise money for the Bluegrass Pride program 
rounded out CUBG’s shows, which included playing a couple 
of tunes with Matthew Witler of the Lonely Heartstring Band 
and fiddle phenom Tatiana Hargreaves.
 The boys played a wide variety of tunes throughout the 
week, adding unique touches to traditional bluegrass songs, 
and mixed up the personnel as well, with Keenan subbing as 
guitarist for CUBG when John had commitments with his 
other band, The Blue J’s. In particular, Keenan and Teo played 
a a touching rendition of David Grisman’s tune, “Cinderella’s 
Fella”. The CBA’s own Helen Lude brought down the house 
with a rousing rendition of “Hold Whatcha’Got”, as a guest 
performer at their second Bluegrass Standard Magazine show-
case. Many of these videos can be seen on Crying Uncle’s Face-
book page.
 With standing ovations and “talk of the show” buzz on 
social media, Crying Uncle’s reception at IBMA has been ex-
citing. What’s next for the band? Well, Crying Uncle’s first CD 
has just been released for purchase and download on iTunes, 
Amazon, CDBaby and many other media platforms, with the 
hard copy discs due to be shipped shortly. A CD release bash 
is in the works, and invitations to Festivals all over the country 
for next summer are starting to pour in. Be sure to keep an eye 
out for them down the road!  

most important people in my life are ones I have met through the 
bluegrass community: one of the most open minded, warm, welcom-
ing, youth supporting, friendly, and accepting crowds I have ever 
known. To think I would not have been a part of any of it-- to never 
have known the fiddle tunes that bring me instant joy, never have 
memorized the hundreds of bluegrass songs I love to sing, to never 
have learned the music that is such a big part of my life now-- is abso-
lutely mindblowing. I am so thankful to be where I am today.
 Fifteen years ago I was adopted from Fengcheng, China. I never 
really thought about my adoption, mainly because I don’t really re-
member it; I was not even one year old. However, as I grow older, I 
realize my adoption is important part of my history that deserves to 
be recognized. Recently, I’ve sparked a passion of educating myself 
on how I can directly help the orphanages that have given me the life 
opportunities I have today. Adoption is not talked about enough; 
however it alone is what has given me and so many others chances 
we would have never had otherwise. A personal example: discovering 
my love and talent for playing bluegrass music! Bluegrass is one of my 
biggest interests, and using its musical power to educate people on 
adoption incorporates two major parts of my life. Recently, I started 
a new program called “Bluegrass for Better” with that inspiration in 
mind, hoping to connect people to this cause through a shared love 
of bluegrass music. 
 Bluegrass For Better is a 501(c)3 non-profit organization that 
supports orphanages and promotes adoption awareness by fundrais-
ing through bluegrass music.   We aim to: 
 * Educate people on both local and international adoption
 * Provide necessary, but lacking materials orphanages are in 
need of
 * Connect people to this cause through a shared love of Blue-
grass music
 Bluegrass for Better is holding our first major fundraising event 
in January: a Bluegrass Benefit Concert, Bluegrass for Better: Fund-
raising for Adoption Awareness, that features three incredible Bay 
Area groups. Our headliner is an All Star Band consisting of Kathy 
Kallick, Keith Little, Jack Tuttle, Sharon Gilchrist, and Steve Potti-
er. The greats of California Bluegrass, all together in one band. You 
won’t want to miss it! Opening for them are four prodigies with 
an average age of 14: Crying Uncle, 2018 Winner of Pickin’ in the 
Pines Festival Band Contest. Crying Uncle features Miles Quale, Teo 
Quale, John Gooding, and Andrew Osborn. Warming them up is 
a San Francisco pick up band: SF Ramblers, including Ted Kuster, 
Tom Diamont, and me! (Helen Lude) with special guests. This is 
gonna be a good one! 
 Grab a pen and mark your calendar now!  Bluegrass for Better: 
Fundraising for Adoption Awareness will be held at the Brava Theater 
in San Francisco on Sunday, January 27th, 2019. Doors open 3:30pm 
and the SF Ramblers kick the music off with their set at 4:30pm. 
Drinks and concessions will be available in the lobby. The Brava is a 
beautiful and historic venue in the Mission District of San Francisco, 
with many excellent restaurants nearby.
 Visit our facebook page and concert event, Bluegrass for Better: 
Fundraising for Adoption Awareness for updates to RSVP. Links on 
where to buy tickets will be posted on our Facebook shortly. See you 
there!
 Orphanages are a functioning solution to child homelessness; 
however, the solution is temporary, non preventative, and requires 
additional support to maintain decent living conditions. Bluegrass 
for Better supports orphanages that don’t have the resources to reach 
out for help, but are quite in need of it. According to Lillian Jue, who 
worked at an orphanage in China this summer, they lack clean bed 
sheets, soap, up to date toys, and most importantly, volunteers. The 
orphanage system also poses a serious time issue: as the children grow 
up, they become harder to adopt. We must do all we can do get these 
kids to loving families with a home, food, education, access to hobbies 
like sports, and of course, enhancement of artistic expression. When 
children get adopted, they obtain the opportunity for a fulfilling and 
stable life. It is our mission to support orphanages so they can adopt 
out as many children as possible. We need your help. 
 Bluegrass folk, I ask you now to be as open armed as you always 
have been, and embrace youth with support like you always have. I 
look at it like this: If I hadn’t been adopted, I wouldn’t be here right 
now, writing this article, next to my fiddle and guitar, wearing my fa-
vorite CBA sweatshirt, beside my banjo loving father and bluegrass 
loving mother. Adoption opens the door to opportunities you might 
not even know existed. I am so deeply grateful to be where I am today. 

Bluegrass benefit concert
From Page A-1

CBA Youth Program 
Fundraising Drive

Cying Uncle rocks IBMA

Cying Uncle: one of their appearances at IBMA
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FROM THE PRESIDENT’S 
DESK  Darby Brandli, CBA President
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 Your Association has been busy 
in 2018 and we are wrapping up an-
other busy year.  Many of us just re-
turned from IBMA’s World of Blue-
grass in Raleigh, we had our Fall 
Campout in Lodi and our Annual 
Election and Membership Meeting, 
Lucy Smith in Chico has produced 
two concerts, we have booked our 
2019 CBA Father’s Day Bluegrass 
Festival and Patrick Campbell led 
the team for the California Show-
case Band selection and Jim Du-
ber led the Vern’s Stage Selection 
Team.  Our new logo process is on 
track and the new logo will be intro-
duced in January.  Jack Pierce and 
his team are hard at work on our 
Great 48 Hour Jam in Bakersfield.  
Tim Edes is working on A Night at 
the Grange.  Mark Hogan has lots 
of fiddle news to announce along 
with new partnerships with the 
Old Time Fiddle Community.  The 
CBA volunteers have been busy.
 Daisy Kerr, Tessa Schwartz and 
Ida Winfree were selected by IBMA 
to perform with the Kids on Blue-
grass in Raleigh and they represent-
ed us well.  Daisy also performed at 
the Red Carpet Ceremony before 
the Awards Show and presented 
awards during the show.  Your do-
nations to the CBA Youth Program 
helped these three families travel 
to Raleigh to represent the CBA 
and gave our young musicians the 
opportunity to meet and play with 
their peers from all over the country.
 Also selected to play at IBMA 
on the Youth Stage were two CBA 
Bands:  The Blue Js (The Gooding 
Brothers: Josh, Jake and John and 
Jesse Personeni) and Crying Uncle 
(The Quale Brothers: Miles and 
Teo along with Andrew Osborne 
and John Gooding).  Crying Uncle 
played NINE showcases in Raleigh 
during the week and wowed attend-
ees everywhere.  AJ Lee attended 
IBMA, nominated for a Momen-
tum Award,  and her band, Blue 
Summit (AJ, Sullivan Tuttle, Jesse 
Fischman) played the CBA Suite.  
CBA Youth Program alums Frank 
Solivan II and Molly Tuttle were 
on stages everywhere and nominat-
ed for big awards with Molly again 
winning IBMA Guitar Player of the 
Year.    We are all pretty proud of 
these musicians.
 The election for officers for the 
CBA 2018-2019 year was complet-
ed in October with new Directors 
Patrick Campbell, Steve Ladonga 
and Kara Kundert installed on the 
Board joining Bruce Campbell, Jes-
sica Furui, Brandon Godman, Dave 
Gooding, Mark Hogan, Chuck 
Hurd, Larry Phegley and Geoff 
Sargent.  Geoff was reelected Board 
Chair.   I was reelected President 
so my column will continue.  The 
President is the liaison between the 
Board and the Membership and I al-

ways look forward to hearing from 
you.
 All the officers and coordina-
tors were confirmed at the Octo-
ber meeting and the new and big 
announcements are that Montie 
Elston has agreed to be 2019 Fa-
ther’s Day Bluegrass Festival Direc-
tor, Helen Foley will coordinate the 
Kids on Bluegrass Program, Bruce 
Campbell will take over our Raffle 
Sales and Robin Fischer and Rowan 
McCallister have agreed to coordi-
nate our Old Time Events.  These 
are large and important jobs and 
all can use your support.  All our 
officers and coordinators are listed 
in each Bluegrass Breakdown with 
their contact information and all 
look forward to hearing from you.
 The Campouts are coordinat-
ed by Deb Livermore and she suc-
cessfully curated the Lodi event.  
“Chef ” Mike Mullin cooked the 
delicious Saturday night dinner and 
Deb booked the CBA Youth All 
Stars to play for the dinner.  We were 
treated to an ovation deserving set 
organized by Teen Ambassador Ida 
Winfree with John Gooding, Jack 
Kinney, Miles Quale and Ben Kopf 
forming the rest of the band.  These 
young musicians demonstrate why 
it is so important that our member-
ship support the CBA Youth Pro-
gram, this “pickup band” could play 
a main stage anywhere, they were 
that good.
 Our next big CBA event is in 
Bakersfield January 10-13th.  The 
Great 48 Hour Jam (actually now 
closer to 80 hours) kicks off our 
new year and it is all about you, the 
bluegrass fan.   We look forward to 
meeting our friends from other or-
ganizations and geographic areas 
and making new friends.  This year 
we will make certain we get more 
of our officers and representatives 
up front in the Lobby to introduce 
themselves and describe what is hap-
pening in their regions.  The Great 
48 is a perfect place to renew your 
membership in the CBA and we 
will organize a membership and 
“meet and greet” table in the Lobby 
on Friday and Saturday and many 
of our Area VPs, Coordinators and 
Officers will be front and center to 
meet you and welcome you to the 
CBA.

List compiled by Larry Phegley, CBA Membership Coordinator

New Members

Terri Brodsky  
Dave Candlish  
Karl Chelette and Betsy Lombard
Haselden Ciaccio  
Mitch Collman  
David Coppock  
Claudia Curtis and Peter Fahey
Russell Friutz  
Carol Goodin  
Jee Hee Haar Farris  
Ken Kirsch  
Rodney and Juanita McAdams
Therese Rockwell  
Hannah Roper  
Charles Swanson 

Renewing Members 

Bill Abbott  
Alper Akture and Camilla Chang
Eric Antrim and Hannah Sanford
William and Pamela Avellino
Lewis and Janet Baer
Jerry Barush and Lorraine Gunther
Robert Baumert  
Rachel Bennett  
Robert Berger  
Daniel and Carol Bernstein
John Blacklock  
Tom and Janice Bove
Terry and Sheila Brewer
Roy and Jacklyn Lee Brogle
Pat Campbell and Meg Sandin
Bill Chestnut  
Art and Yvonne Church
Terry Clark  
John and Peggy Corzine
Rich and Jean Craig
Masha and Geff Crawford
Tom and Sue Daley
Doug Dempster and Marilyn Piazza
Anthony Dente  
Maria do Ceu and Madeleine Clare
Wade and Gwen Drury
Jim Eberhardt  
Sharon Elliott  
Edward Emard and Mary Cook
Robert Erlich  
Jim Evans  
Carl and Julia Ferre
Vern Flock  
Jeanette Foley  
George E Fredson  
Dan and Robin Frenette
Jack and Lorie Frost
Ann Gerhardt  
Doris Goff  
Mark Goodwin  
Andrew Gootnick  
Weldon and Rita Griffith
Debbie Hall  
Jack Harper  
Joseph Helm  
Monte and Julie Hendricks
Jim Hilden  
Mimi Hills and Steve Stielstra
Fred Hirsch and Melissa Fairley

Daniel Hirsch  
Dale and Esther Hoover
Brenda Hough  
Joan Johnson  
Mitchell Kay  
Bill and Marilyn Kern
David Kyle  
Jim Lauderdale  
Edward Lembrecht and Christine Leigh 

Flanders
Jim and Marilyn Letchworth
Paul Lindsay  
Dean and Betsy Lipps
Norm and Joetta Longtin
William Ludwig  
William Marler  
Tom Mason  
Lou McClenahan  
Tucker and Erica Meier
Richard Metz  
Stan Miller  
Marion Mooney  
Douglas and Constance Moxness
Gary and Marguerite Muench
Michael and Julie Mulrooney
Emil and Kwai Nishi
June Nishimoto  
Jeremy O’Neill  
Paige Palombo  
Dennis Pearce  
Billy Pitrone and Sarah Eblen
Sidney Poe and Deborah Sasser
Jesse Poteralski  
Kit and Dennis Powers
Marva Rae  
Jim and Judy Rallens
Larry Robbin and Susan Doro
Bill Rogers  
Heidi Rossow  
Melinda Caye and Camille Magritte 

Russell
Darrell Schollmeyer  
Terry and Gail Stafford
Rebecca Stone  
Tim Thomson  
John Tijan and Nancy Gohn
John and Sue Tillett
Jana and P J Tonteri
LT Turkatte and Tobin Clarke
Steve and Joan Watt
Richard and Cande Watts
Mark and Sherry Werum
Mark Whelan  
Dan Wiegardt  
Karen and Michael Wilhoyte
Debbie and Jere Wolfe

CBA thanks its supporters

CBA members make this paper happen. 
Thank you! 
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CALL TO ORDER
 Chair Geoff Sargent called 
the meeting to order at 10:00 AM 
on Sunday, July 15, 2018 Creek 
Monkey Tap Room, 611 Escobar 
St. Martinez, CA 94553

ROLL CALL
Board Members Present:  
Yennie Brecheisen, Bruce Campbell, 
Jessica Furui, Dave Gooding, Mark 
Hogan, Chuck Hurd, Geoffrey 
Sargent. Mikki Feeney attended by 
phone.
Board Members Absent: 
Brandon Godman, Larry Phegley
Officers, Coordinators and 
Members Present:  
Colleen Hogan, Kara Kundert, Ted 
Kuster, Deb Livermore

SETTING OF THE AGENDA
Motion:  Approve the meeting 
agenda with two additions 
Moved:  Bruce Campbell
Second:  Dave Gooding
Carried:  unanimous 

APPROVAL OF BOARD 
MEETING MINUTES
Motion:  Approve the May 19, 2018 
minutes as written
Moved:  Dave Gooding
Second:  Chuck Hurd
Carried:  unanimous 

Motion:  Approve the June 8, 2018 
minutes as written
Moved:  Bruce Campbell
Second:  Mark Hogan
Carried:  unanimous

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
None

OLD BUSINESS
 Confirm date and location of 
August Board Meeting
The August board meeting was 
set to Sunday, August 12, 10am at 
Chuck Hurd’s home, 128 Monte 
Vista Dr., Monterey.

 FDF Decompression
 The bulk of the August board 
meeting will be devoted to the 
Father’s Day Festival retrospective; 
however, a few items were discussed 
at this meeting. 
* Colleen Hogan reported that 
there has been a good response 
to the new form developed for 
coordinators to use to submit 
their retrospective reports. So 
far, 23 reports are in and 16 are 
outstanding. She will follow up 
again with those who haven’t turned 
in their reports.
* Deb Livermore gave a Vern’s 
beer & wine report since she was 
present at this meeting. The profits 
have increased. There was an idea 
to sell beer and wine that festival 
attendees can take back to their 
camps; however, we need to make 
sure the liquor license covers off 
sales.
* It was recommended that we 
revisit whether it is necessary to 
hang shade cloth at Vern’s Stage. 
* The local Raley’s may be 
interested in donating bottled water 
next year.

* It was confirmed that the 
trailer and People Mover are parked 
in Nevada City.
* It has become increasingly 
obvious that we need a different 
ticketing system and should pick 
a platform that integrates with 
SalesForce. The board decided to 
establish a technical committee 
to explore options. Jessica Furui 
volunteered to head up that 
committee.
 It was agreed that whenever 
the board creates a committee, the 
committee report should be added 
to the board agenda until their 
business is concluded. Committees 
that should report regularly are the 
Breakdown Committee, Technical 
Committee, and 5-year Committee. 

Branding/Logo Update
 Jessica Furui went over the 
logo examples that were emailed to 
the board prior to the meeting. The 
suggested launch for new branding 
is The Great 48 in January 2019. 
The re-branding committee is 
creating a list of collateral that will 
need to change (banners, nametags, 
letterhead, Bluegrass Breakdown, 
website, etc.)

SalesForce Update
 Ted Kuster gave an update on 
the SalesForce database conversion. 
So far 6,000 members have been 
imported without detailed data. 
Much of the detail in the current 
database is entered in unstructured 
paragraphs which makes it difficult 
to convert. Ted has been focusing 
on the volunteer management 
features. Actual implementation for 
the volunteer features may occur in 
time for Father’s Day Festival 2019 
after piloting it at either the Spring 
Campout or The Great 48. 
 Ted has agreed to “own” the 
follow-through with SalesForce for 
the next 5 years, but it takes work to 
maintain the system. The CBA will 
need an admin person to handle it 
over time. As a nonprofit, we get 10 
free logins and can purchase more at 
a significantly discounted rate. 

NEW BUSINESS
Vacancy on Board
 With David Brace’s resignation, 
there is an open seat on the board; 
however, all agreed to wait until the 
October election. 

Approval of Youth Grants to 
IBMA
 Darby Brandli requested via 
email that the board approved three 
youth grants for IBMA KOB.

Motion:  Approve grants of $500 
each for three youth to attend 
IBMA KOB, with money to come 
from the Youth Fund
Moved:  Mark Hogan
Second:  Dave Gooding
Carried:  unanimous with 
one abstention ( Jessica Furui 
temporarily out of room)

Payment of Youth Academy Fee
 Darby Brandli requested that 
the CBA pay the balance of the 
Youth Academy fee to Justin Hiltner 
for completion of the project. This 

is fulfillment of a contract approved 
in Nov. 2017.

Sonoma County Bluegrass & Folk 
Festival 2019
 Sonoma County Festival 
Director Mark Hogan asked the 
board to approve a higher talent 
budget for the 2019 SCB&FF and 
change the split with the Sonoma 
County Folk Society from 70/30 
to 50/50. Mark was asked to bring 
a complete budget proposal to the 
next meeting for approval.

Volunteer Positions for FDF
 The board briefly discussed 
some of the volunteer positions that 
are currently open: 
* Festival Director 
* Mercantile
* Raffle Coordinator
Note that Tim Edes has agreed to 
be the Assistant Festival Director 
for one more year
 Several people have expressed 
interest in taking on Coordinator 
positions, to be confirmed after 
more discussion with them:
* Gate Ticket Sales – Sandy 
Osborn
* Signs – Alberto Campos
* Patty Thorpe Jr. – Ice Booth
* Robin Fischer – Old Time 
Coordinator
* KOB Coordinator – Helen 
Foley (with Frank Solivan as 
mentor)

 Jim Duber has confirmed he 
would like to be the Vern’s Stage 
Coordinator
Motion:  Approve Jim Duber as 
Vern’s Stage Coordinator for FDF 
2019
Moved:  Dave Gooding
Second:  Mark Hogan
Carried:  unanimous

Chair Line at FDF – Chuck Hurd
 The senior chair line at FDF 
created hard feelings because all 
seniors got in before people who 
waited in the other line for hours. 
The board discussed the suggestion 
to stagger admittance with 10-15 
people from each line allowed in 
until both lines are gone. The board 
agreed to the change and noted 
it will be important to make sure 
this gets posted and printed in the 
Breakdown ahead of time and in 
program “rules.”

Motion:  Change the flow of the 
chair lines at FDF to alternate 
between the senior line and the 
regular line beginning with the 
senior line first
Moved:  Chuck Hurd
Second:  Bruce Campbell
Carried:  unanimous

Spring campout-CSOTFA 
contest
 Mark Hogan asked the board 
to consider allowing California 
State Old Time Fiddle Association 
(CSOTFA) to move the state 
fiddle contest from Oroville to the 
Lodi fairgrounds during the CBA’s 
Spring Campout in April 2019. 
Mark believes this would enhance 
both the campout and the fiddle 
contest. The CBA would not have 

any responsibility for the contest 
itself. Camping fees could be 
collected by the CBA (for payment 
to the fairgrounds) and we could 
invite their attendees to join the 
Saturday night dinner. He suggests 
that the fiddle contest falls under 
the Old-Time umbrella of the CBA 
organization.  The CBA board 
granted him informal approval to 
pursue the idea with CSOTFA at 
their state meeting in late August.

IBMA Sponsorship
 Lucy Smith asked the board 
to approve the sponsorship fee for 
IBMA presence.

Motion:  Approve $2,000 
sponsorship fee for the IBMA 
presence
Moved:  Bruce Campbell
Second:  Dave Gooding
Carried:  unanimous

California Showcase Coordinator
 Patrick Campbell has 
volunteered to take Maria Nadauld’s 
place as California Showcase 
Coordinator. Mark Hogan did it 
for several years and will provide 
Patrick with the job description and 
procedures. 

Motion:  Approve Patrick Campbell 
as the new California Showcase 
Coordinator
Moved:  Dave Gooding
Second:  Bruce Campbell
Carried:  unanimous

REPORTS
Executive Committee
 The ExCom took three actions 
between meetings:
* Approved purchase of new 
easy-ups at the FDF as an emergency 
measure due to new codes imposed 
by the Fire Marshall
* Authorized payment of the 
Delta mobile stage fee
* Approved Marriot contract for 
The Great 48.

Membership
 Larry Phegley was not 
present but sent his report before 
the meeting. This is the lowest 
membership has been for four years 
at this time of year. 

Treasurer
 Valerie Cornejo Val not present 
but sent reports before the meeting. 
We are within 2% of budget in most 
cases.  Ticket sales at the FDF were 
good.

Music Camp
 There was no Music Camp 
update.

Youth Program & President’s 
report
 Darby Brandli reported the 
following via email:
* Youth Programs at 2018 FDF 
were successful.  KidFest was busy 
all the time; KOB had 31 kids, The 
Academy had 50 kids.
* 514 kids attended the festival 
per wristband count (not 100% 

Minutes of the July 15, 2018 - California Bluegrass Association Board Meeting

accurate but close enough). 12 
Musical Families were comped
* CBA Teen Jam never got off 
ground as planned. The concept will 
be revisited for 2019. 
* She is revisiting what to do 
with cbayouthprogram.com. 
* Darby cannot keep up with tax 
letters for the Youth Program and 
is only current through March. She 
is hoping that SalesForce will help 
with this problem. 

Pride Report
 Kara Kundert and Ted Kuster 
jointly reported on Bluegrass Pride:
* Participation in the SF Pride 
Parade went well. There were twice 
as many fundraising events the year 
with a total of about 500 people in 
attendance.
* Funds raised were about $600 
short in the CBA budget but the 
grant from the Helman Foundation 
has not come in yet. 
* T-shirt sales were good at the 
Pride Booth at the FDF.
* IBMA gave Pride a sponsorship 
in June.
* Several allstar bluegrassers 
(Missy Raines, Balsom Range, 
Monroe Crossing, John Reichman, 
etc.) have endorsed Bluegrass Pride.
* Bluegrass Pride has been 
invited to attend World Pride 2019 
in NYC. 

Area Activities VP’s
Bruce Campbell (Contra Costa) – 
Bruce reported that bluegrass open 
mic in Martinez is going well. He 
has no news on the Concord Jam.

Mark Hogan (North Bay) – Mark 
reported that the Sebastopol jam 
at Hop Munk continues to go well, 
run by Patrick Campbell. Other 
than that, there is nothing new to 
report.

Jenny Williams (Solano/Yolo) – 
On behalf of Jennie, Dave Gooding 
reported that The Bandwagon Bar 
in Fairfield is booking bluegrass 
again. 

Lucy Smith (Tehama/Butte) – Lucy 
is promoting the last of two concerts 
in her area, the Kathy Kallick Band 
on 9/16/18 and Bill Evans on 
11/27/18. 

Motion:  Approve budgets 
submitted by Area Activities VP 
Lucy Smith for concerts in her area 
Moved:  Dave Gooding
Second:  Bruce Campbell
Carried:  unanimous

Ted Kuster, Statewide Activities 
VP, reported that he is looking for a 
replacement for Rowan McCallister 
in the East Bay. He asked the board 
to approve Larisa Pilatti as new area 
VP for the far northern California 
counties.

Motion:  Approve new Area 
Activities VP Larisa Pilatti. 

Minutes by Collen Hogan, CBA Secretary

Continued on A-7
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Moved:  Mark Hogan
Second:  Dave Gooding
Carried:  unanimous

President’s Report
 Not present

Chair’s Report
 Geoff Sargent thanked 
everyone for pulling together and 
working hard to put on the FDF.

CLOSED SESSION
TAG
 Eight contracts approved for 
2019 have been returned.

Motion:  Hire Redwood Canyon 
Ramblers for $6,000 for reunion 
sets on the Pioneer Stage and Vern’s 
Stage 
Moved:  Dave Gooding
Second:  Jessica Furui
Carried:  unanimous

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 The next meeting is 10:00 AM 
on Sunday, August 12 at 128 Monte 
Vista Dr., Monterey.

ADJOURNMENT
   The meeting adjourned at 12:50 
PM. 

Minutes of July 
15, 2018
From Page A-6

Minutes of the September 15, 2018 - California Bluegrass Association Board Meeting
CALL TO ORDER
 Chair Geoff Sargent called the 
meeting to order at 10:00 AM on 
Saturday September 15, 2018 at the 
home of Darby and Bruno Brandli, 
2106 9th Avenue, Oakland, CA.

ROLL CALL
Board Members Present:  
Yennie Brecheisen, Bruce Campbell, 
Mikki Feeney, Jessica Furui, 
Brandon Godman, Mark Hogan, 
Chuck Hurd, Larry Phegley, 
Geoffrey Sargent. 
Board Members Absent: 
Dave Gooding 
Officers, Coordinators and 
Members Present:  
Valerie Cornejo, Colleen Hogan, 
Carl Pagter

SETTING OF THE AGENDA
Motion:  Approve the meeting 
agenda with four additions 
Moved:  Mark Hogan
Second:  Larry Phegley
Carried:  unanimous 

APPROVAL OF BOARD 
MEETING MINUTES
Motion:  Approve the July 15, 2018 
minutes as written
Moved:  Mikki Feeney
Second:  Bruce Campbell
Carried:  unanimous 

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
None

OLD BUSINESS

Sonoma County Bluegrass & Folk 
Festival
 SCB&FF Director Mark 
Hogan presented a budget with a 
talent increase $1K higher than in 
previous years. This small festival 
has always been profitable so there is 
room to absorb the increase. 

Motion:  Approve the SCB&FF 
budget as presented
Moved:  Mikki Feeney
Second:  Bruce Campbell
Carried:  unanimous 

California State Fiddle Contest/
Spring Campout
 Mark Hogan announced that, 
at their August 2018 meeting, the 
California State Old Time Fiddlers’ 
Board of Directors approved moving 
the State Fiddle Championship 
from Oroville to Lodi to coincide 
with the CBA Spring Campout in 
2019. This will be an independent 
operation run by their own 
volunteers. CSOTFA has issued a 
check to sublet one of the buildings 
from the CBA, as authorized by 
the Executive Committee between 
meetings. Camping fees from their 
participants will go to the CBA and 
their participants will be welcome 
to buy tickets for the Saturday night 
dinner. 
 Mark asked the Board to 
reallocate sponsorship of the 
Cloverdale Fiddle Festival to the 
State Fiddle Championship to pay 
for sound. The Cloverdale Fiddle 
Festival is doing away with the jam 
stage that the CBA has sponsored 
for the past 5-6 years.

Motion:  Reallocate the $500 
sponsorship from the Cloverdale 
Fiddle Festival to the CSOTFA 
State Fiddle Championship in 2019
Moved:  Mark Hogan
Second:  Mikki Feeney
Carried:  unanimous

FDF 2019 Coordinators
 The board discussed some 
of the high-priority volunteer 
positions:
* Festival Director – Geoff 
Sargent will contact Montie Elston 
to see if he will consider continuing 
in this role until his replacement 
is identified. The possibility of 
splitting the position into 2-3 roles 
or a small committee was discussed. 
* Front Gate Coordinator
* Mercantile
* Raffle Coordinator (year-
round position)

 Bruce Campbell volunteered to 
be the new Raffle Coordinator. The 
Board discussed the idea of creating 
high-quality displays, possibly with 
sample videos, to sell tickets at a 
wider variety of events rather than 
requiring that the instruments be 
present when selling tickets. 

Motion:  Appoint Bruce Campbell 
as the new Raffle Coordinator
Moved:  Mark Hogan
Second:  Mikki Feeney
Carried:  unanimous

NEW BUSINESS

Treasurer’s move to Idaho
 Treasurer Valerie Cornejo 
already relocated to Idaho but 
volunteered to continue in her role 
until the Board finds someone to 
replace her. Val can attend most 
meetings electronically. She asked 
Secretary Colleen Hogan to keep 
her apprised of any actions she needs 
to take that involve finances. There 
are several CPAs in the organization 
who might be willing to take Val’s 
place eventually. 

FDF Retrospective
 The Board discussed key 
takeaways from 57 pages of reports 
submitted by FDF Coordinators. 
The retrospective notes are detailed 
in a separate document. 

Nevada County Fairgrounds 
Meeting 
 President Darby Brandli 
announced that there will be 
a meeting with other festival 
producers and the Nevada County 
Fairgrounds in November to discuss 
common issues and concerns.

2018 Ticket Transfer
 Alex Aleksander asked Chair 
Geoff Sargent if the Board would 
be willing to transfer his 2018 FDF 
ticket to the 2019 festival. He had to 
miss the 2018 festival due to health 
issues. While there is a “no returns” 
policy, this type of transfer has been 
authorized in the past on a case-by-
case basis.

Motion:  Approved the transfer of 
Alex Aleksander’s 2018 FDF ticket 
to FDF 2019
Moved:  Geoff Sargent
Second:  Mark Hogan
Carried:  unanimous

Raley’s Sponsorship
 Corporate Sponsorship 
Coordinator Lisa Burns talked to 
the Grass Valley Raley’s. They have 
agreed to provide bottled water for 
the festival next year.

CBA Permanent Storage
 Darby Brandli put forth the 
idea that the CBA should invest in 
permanent, centralized storage for 
CBA paperwork and records. The 
first step is to understand what we 
legally need to retain. Geoff Sargent 
agreed to talk with the CBA legal 
counsel. Individual Directors and 
Officers who hold CBA paperwork 
will conduct an inventory of what 
they have.

REPORTS
1. Executive Committee
The ExCom took four actions 
between meetings:
* Approved a cost of $200 for 
IBMA Pride sound
* Approved subletting a building 
to CSOTFA at the CBA Spring 
campout for the State Fiddle 
Contest
* Authorized two FDF tickets 
for raffle for Grass Valley Habitat 
for Humanity
* Authorized payment for two 
extra campsites at the Old Time 
Campout to help solve a curfew 

issue

Membership
 Larry Phegley reported that 
current membership is 2,620 but 
he expects a big drop at the end of 
the month. SalesForce will have 
an auto-renew feature and will 
generate renewal reminders. The 
current process is manual.

Treasurer
 Valerie Cornejo went over the 
financial reports handed out at the 
meeting and answered questions.

Committee Reports:
5 Year Committee – 
Nothing new to report

Shade at Vern’s Stage – 
Nothing to report

Breakdown Committee – 
Nothing new to report

Tech Committee – Jessica Furui 
reported that the committee has 
not yet begun an audit of the TIX 
system.

Youth Program
Darby Brandli reported that 
fundraising for the next year will 
begin at the Fall Campout. The 
committee is looking at putting 
together a 2nd edition of the 
songbook.

Pride Report
 Bluegrass Pride will have a 
showcase on Friday night at IBMA 
sponsored in part by Eartrumpet 
Labs.  The expense of the ballroom 
will be split with Handsome Ladies.  

The Treasurer is looking at a better 
way to handle the Pride budget, 
possibly structuring it the same as 
the Youth Academy budget.

Area Activities VP’s
Mark Hogan (North Bay) – Mark 
reported that the California 
Showcase Selection Committee 
is meeting tomorrow, September 
16, at Patrick Campbell’s home in 
Bloomfield, CA. Mark will assist 
since this is Patrick’s first time 
managing the process.

Larry Phegley (South Bay/
Monterey Bay) – Windy Hill 
recently played at Otter Opry.

Bruce Campbell (Contra Costa) – 
Bruce reported that Roxx on Main 
is closing so Martinez is losing a 
bluegrass venue, but bluegrass open 
mic in Martinez is going well.

President’s Report
 No additional items to report.

Chair’s Report
 Geoff Sargent congratulated 
everyone on a productive FDF 
Retrospective session.

CLOSED SESSION

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
    The next meeting is 10:00 AM 
on Sunday, October 21, 2018 at the 
CBA Fall Campout.  

ADJOURNMENT
    The meeting adjourned at 3:20 
PM. 

through California have hit our bluegrass community hard. Butte County 
has been one of California’s main bluegrass strongholds going back to the 
1970s and before. Now, over a quarter-million people have been evacuated 
in Butte, and tens of thousands are displaced in Ventura county. Many CBA 
members have lost everything, including homes and musical instruments. 
 The bluegrass community is heartbroken at the tragic loss of life and 
belongings. But we’re not helpless! If you’ve been affected by the fires, please 
get in touch with the CBA at firerelief@californiabluegrass.net. We’ll do 
our best to match you up with a fellow community member who can help. 
 If you have an extra room or an RV you can spare for a while, please 
go to the CBA Message Board at https://www.cbaweb.org/MessageBoard 
and add a comment to Darby Brandli’s Nov. 12 post titled “Fire Relief.” You 
might be able to contribute things like clothing, housing, or loaning a RV 
or trailer for temporary shelter. It’s almost certain there’s someone who will 
be grateful for your help. 
 Meanwhile, the CBA has started up a fund to help replace the instru-
ments of all current and former members in Butte and Ventura counties. 
You can help by going to http://gofundme.com/bluegrass-fire-relief and 
giving what you’re able, and by coming on down to one of the many benefit 
events that CBA volunteers are organizing all over the state.
 Other initiatives are in the works -- stay tuned! We have a strong com-
munity of bluegrassers and old time pickers and we know that there is a 
wealth of resources we can bring to help these members. Please keep them in 
your minds and hearts as they put their lives back together.

CBA Mobilizes Fire Relief
From Page A-1

The Bluegrass Breakdown is made 
possible by CBA members. 

Thank you!
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By Charlene Sims
 Here is the list of instrument raffle winners:

Santa Cruz Guitar - Douglas Montgomery from Mokelumne Hill,   
CA, purchased ticket at campout
Deering Banjo - Ted Neima from Vacaville, CA, purchased ticket at  
 FDF
Frank’s Fiddle - Doreen Heath from Modesto, CA, purchased only   
ONE ticket at FDF
Kentucky Mandolin - Bob McDaniel from Grass Valley, purchased   
ticket at FDF
Christopher Bass - Amy Warren and her Monterey Bay area group,  
purchased ticket at the campout.
Resonator Guitar - Lisa Sorenson from Vista, CA, purchased ticket  
 at FDF

 Many thanks to Lisa Burns for getting these first-class instruments for 
the raffle, to those who helped at the instrument raffle booth at FDF and es-
pecially to my husband, Slim, for keeping me on track. Also a big thank you 
to Larry Phegley for getting the bass to the winner and to Dave Gooding 
for delivering the banjo and the mandolin. And a final thank you to all who 
purchased tickets supporting the CBA presence at IBMA.

CBA raffle winners
Hands, OMGG and Oak Grove) 
picks the five-string banjo with 
ingenuity, humor and taste, and 
L.A.-area composers and session 
musicians Nate Schwartz (a recent 
UCLA ethnomusicology graduate, 
formerly with OMGG and Oak 
Grove) and Eliana Athayde (a recent 
USC jazz alum) are creative forces 
to be reckoned with on the flattop 
guitar and upright bass. This is a 
bluegrass kick-off you don’t want to 
miss. Thursday evening at 9:00 and 
10:00 pm starts off the bluegreass 
weekend.  Don’t miss it!
 
Friday, January 11, the CBA will 
host the Friday night concert 
featuring two of the best bluegrass 
bands in California.  High Country 
and The Bow Ties will perform in 
the Marriott Grand Ballroom with 
doors opening at 6:00 pm.  Since 
1968, High Country has earned its 
place as the West Coast’s premier 
traditional bluegrass band. Strongly 
influenced by the classic styles of Bill 
Monroe, Flatt & Scruggs and the 
Stanley Brothers, the band’s blend 
of banjo, mandolin, fiddle, dobro, 
guitar and bass delivers the upbeat 
excitement of true bluegrass music. 
After four decades of performing, 
the band remains fresh and exciting, 
bringing their love of traditional 
bluegrass music to an ever-widening 
audience. High Country has nine 
albums to their credit including 
their latest, “Perfect Companions.” 
Leader/mandolinist, Butch Waller 
has a recent solo release, “Golden 
Gate Promenade” on the Rebel label 
and the Waller Brothers can be heard 
on their recent brother duet album 
entitled “The Old Photograph.” 
Please visit the High Country website 
(https://highcountrybluegrass.com) 
for additional information and bio’s 
for each performer.  The CBA is 
proud to present the Bow Ties, one 
of California’s best bluegrass bands 
in the state. The Bow Ties are a 
group of veracious bluegrass pickers 
dedicated to precision playing of 
the masters’ classics.  They are happy 
to bring traditional bluegrass into 
the hearts of audiences. Please visit 
the Bow Tie website (http://www.
bowtiesbluegrass.com) for complete 
bio’s. Folks, you don’t want to miss 
this concert.  Tickets for this concert 
are $25 presale, and $30 at the door. 
Presale tickets will be available 
through tix.com starting October 
1st 2018.  Stay tuned for more 
information. 

Saturday, January 12th, The great 48-
hour jam will host various workshops 
inviting folks to hone their musical 
skills. Guitar, banjo, mandolin, 
dobro, fiddle and bass workshops 
will be conducted by experts in 
the bluegrass world.  This year‘s 
workshops will be held in various 
assigned suites and presented by the 
best of the best!  Stay tuned for the 
line up of Workshop instructors.  
The CBA will host two organized 
slow jams taking place on Friday and 
Saturday afternoons. The CBA is 
proud to have Julio Boysenberry host 

both slow jams. We invite all novice 
bluegrass players as well as folks from 
the Bakersfield community to grab 
their bluegrass instruments and play 
on. 
 Join the Saturday night fun 
and experience the annual Great 48 
Hour Jam band scramble and open 
mike activities held in the Marriot 
Grand Ballroom.   
Sunday, January 13th, Join 
bluegrassers and folks from the 
Bakersfield community for the 
Sunday gospel jam held in the Little 
Switzerland room hosted by Rich 
Ferguson. 
 As of October 25, Marriott 
rooms at the CBA rate are no longer 
available. We have filled the hotel, or 
as the “big wigs” say, “Bluegrassers 
have the run of the house”.  However, 
there are a few Marriott rooms 
available at the current hotel rate 
($179/night) if one chooses to stay 
at the Marriott.  Please be advised 
that the Marriott staff DOES NOT 
ALLOW RV LODGING IN 
THE MARRIOTT PARKING 
LOT AREAS.  Below is a list of 
alternative lodging areas and contact 
information regarding RV facilities.

Option 1:
Rooms are currently available at the 
Best Western Hill House located 
a little over one block east of the 
Marriott and directly across the 
street from the Amtrak train station.  
Room rates are $104.99/night with 
a complimentary breakfast.  Contact 
information for the Best Western 
Hill House is 700 Truxtun Avenue, 
Bakersfield, California  93301.  
Reservations can be made at 661-
327-4064.  Please reserve in a timely 
manner. 
Option 2:
Rooms are currently available at the 
Padre Hotel approximately 1 mile 
from the Marriott.  Room rates 
are $149.00 Thursday, Friday and 
Saturday.  Contact information for 
the Padre Hotel is 1702 18th Street, 
Bakersfield, California  93301.  
Reservations can be made at 661-
427-4900.  
Option 3:
 For the folks who wish to travel 
to Bakersfield using their RV and 
desire full hookups, space is available 
at the Kern County Fairgrounds 
at the rate of $25/night.  Contact 
information for the Kern County 
Fairgrounds is 1142 South P Street, 
Bakersfield California, 93307.  RV 
reservations can be made with 
Jeannie Burton at 661-833-4917.  
For those traveling from areas 
around Bakersfield to the Marriott, 
Blue Star Taxi represents the official 
bluegrass transportation service.  The 
Blue Star Taxi service can be reached 
at 661-345-1125.
 Although the Marriott is 
full, lodging options are available.  
It’s anticipated the January 2019 
weekend will boast full attendance 
of Bluegrass jammers from all over 
the state as well as folks attending 
from out of state.  Non-stop 
jamming, Thursday night showcase 
bands, instrument workshops, 
band scrambles, and the traditional 
Friday night concert featuring High 

Country and the Bow Ties is a great 
way to begin the 2019 bluegrass year!  
Did I say jamming? --- How about 
lots and lots and lots of jamming!!

Schedule of Events at The Great 48 
Hour 2019-Jam                          

Thursday, January 10
Free Concert: 9:00 p.m. & 10: 
00 p.m. in the Presidential Suite 
featuring The Amy Scher and 
Hailey Pexton Band plus Winfree, 
Schwartz, Athayde Band

Friday, January 11
Slow Jam: 1:30-3:00 pm in Little 
Switzerland with Julio Boysenberry

Concert: “High Country” with 
opening act “The Bow Ties” in the 
Hotel Ballroom
 6:00 p.m.  Doors Open
 7:00 p.m.  Concert
 Admission: $25.00 prior 
to January 5, 2019,  $30.00 after 
January 5, 2019 and at the door

Midnight Showcases: Little 
Switzerland and assigned suites.

Saturday, January 12
CBA Board of Directors Meeting: 
11:00 am – Hotel Board Room

Workshops 1:30-3:00 pm , assigned 
suites: Banjo, Bass, Fiddle, Guitar, 
Mandolin, Dobro and Autoharp.

Afternoon Showcases:Little 
Switzerland and selected suites

Slow Jam: 3:30-5:00 pm - in Little 
Switzerland with Julio Boysenberry
 
Band Scramble Drawing – 5:00 pm - 
Little Switzerland 
 
Band Scramble/Open Mic  8:00 – 
11:00 p.m. –  Hotel Ballroom
 

Midnight Showcases: Little 
Switzerland and selected suites 

Sunday, January 14
Gospel Jam
 9:00 a.m.  -  Little Switzerland 
with Rich Ferguson

2019 Great 48 Hour Jam

Also...  Bluegrass instructional ma-
terial for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending 
Library is looking to fill the shelves 
with bluegrass instructional material 
for kids to check out.  Please Con-
tact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s
Darrell Johnston Lending 

Library. 
Help a young person become a 

musician. 
Donate bluegrass 

instruments, old or new.

Info at: 
kidslendinglibrary@gmail.com

From Page A-1

By Mark Hogan
 There will be a new incentive for attending the 
California Bluegrass Association camp out in 2019.  
The California State Old Time Fiddle Association 
Board of Directors voted to move their State Fiddle 
Contest from Oroville to Lodi.  They will be sharing 
the Lodi Grape Fairgrounds with the CBA, the contest 
to be held in an adjacent building, Friday and Saturday 
April 13 and 14.
 The contest will include at least one division for 
non fiddlers, and there is talk of a contra dance. Look 
for further details as they develop in the Breakdown or 
the CBA web site.

Double the fun at the 
CBA Spring Campout!

Fiddle contest will join us 
in Lodi

Left to right are Paul Blum, Larry Phegley (area VP), bass winner Amy 
Warren, Greg Hoisington, Casper Klein and John Klein . It is a beautiful 
instrument with nice tone and presence.
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By Jon Hartley Fox
 Foggy Mountain Troubadour: 
The Life and Music of Curly Seck-
ler, written by Penny Parsons, 2016. 
University of Illinois Press; Urbana, 
Chicago and Springfield, IL; black 
and white photos, 241 pages, index.  
 
 Mandolinist John “Curly” 
Seckler was the consummate blue-
grass sideman and arguably the 
greatest tenor singer in bluegrass his-
tory. Best known for his work with 
Flatt & Scruggs in the 1950s and 
1960s, Seckler’s career spanned some 
75 years and took him to the biggest 
stages in the country. His story was 
certainly worthy of an authoritative 
and in-depth telling, and in Foggy 
Mountain Troubadour: The Life and 
Music of Curly Seckler, he gets the 
respectful, affectionate biography he 
so richly deserved. Exhaustively re-
searched and impeccably presented, 
this is one of the best bluegrass biog-
raphies I’ve ever read.
 Seckler was born near China 
Grove, North Carolina, in 1919, and 
gained his first significant profession-
al experience when he joined Charlie 
Monroe’s band, the Kentucky Part-
ners, in 1939; he would play with 
that band on and off through the late 
1940s. Bill Monroe wanted Seckler 
to replace Lester Flatt in 1948, but 
Seckler turned him down, not want-
ing to be a lead singer (or work for 
another Monroe brother, for that 
matter). 
 At one point or another, Seck-
ler also played with a vast array of 
musicians, including Mac Wise-
man, Jim & Jesse, the Sauceman 
Brothers, the Stanley Brothers and 
the vastly under-rated Shenandoah 
Cut-Ups. Seckler worked with Flatt 
& Scruggs in two separate stints, 
1949-51 and 1952-62 (minus a few 
months in 1958). He would reunite 
with Lester Flatt in 1973 and played 
with the Nashville Grass for the 
next 20 years, serving as the band’s 
leader after Flatt died 
in 1979.
 Seckler was a 
peerless tenor sing-
er, and the duets he 
sang with Flatt—such 
songs as “Why Don’t 
You Tell Me So,’ “I’ll 
Never Shed Another 
Tear,” “No Mother or 
Dad,” “My Little Girl 
in Tennessee,” “Your 
Love Is Like a Flower” 
and “That Old Book 
of Mine”—are among 
the best ever record-
ed. The vocals of Flatt 
and Seckler fit togeth-
er perfectly, seamless-
ly, and set one of the 
enduring bedrock 
standards of bluegrass 
harmony singing.
 Penny Parsons 
met Curly Seckler in 
2003, when she in-
terviewed him for an 

Review- Foggy Mountain 
Troubadour: The Life and 
Music of Curly Seckler

article in Bluegrass Unlimited. She 
quickly realized Seckler’s life and 
career merited a book-length telling 
rather than an article. Parsons inter-
viewed Seckler more than 30 times 
over the next few years; she also in-
terviewed some 45 of Seckler’s col-
leagues, friends, family members and 
fans, including Earl Scruggs, Mar-
ty Stuart, Mac Wiseman and Jesse 
McReynolds.
 To say that Foggy Moun-
tain Troubadour is thoroughly re-
searched would be an understate-
ment. The amount of time Parsons 
must have spent digging through 
archives and libraries is staggering; if 
something happened in Seckler’s life, 
Parsons knows about it, with dates, 
places and the names of the other 
participants. Seckler’s complete co-
operation no doubt eased Parson’s 
way with this book, but as Marty 
Stuart puts it in a blurb on the cov-
er, “Parsons is not only an authentic 
biographer, she is also a first-rate mu-
sical detective.”
 Parsons (with whom I worked 
at Sugar Hill Records for a few years 
in the 1980s) became Seckler’s man-
ager and booking agent in 2005. 
She accompanied him to many of 
his bookings and became a trusted 
friend and champion of Curly and 
his wife Eloise. Many creative acts are 
called “labors of love.” Foggy Moun-
tain Troubadour truly is.
 Curly Seckler recorded sparing-
ly under his own name—my favorite 
of his few solo albums is Curly Seck-
ler Sings Again from 1971—but he’s 
one of the all-time greats in bluegrass 
music. He was inducted into the 
Bluegrass Hall of Fame in 2004 and 
died in 2017, two days after his 98th 
birthday. Seckler was a first-genera-
tion bluegrass pioneer who was there 
when it happened. Foggy Mountain 
Troubadour: The Life and Music of 
Curly Seckler is highly recommend-
ed to anyone with an interest in the 
early days of bluegrass.

By Jon Hartley Fox
 Dixie Dewdrop: The Uncle 
Dave Macon Story, written by Mi-
chael D. Doubler, 2018. University 
of Illinois Press; Urbana, Chicago 
and Springfield, IL; black and white 
photos, 288 pages, index.  

     Uncle Dave Macon was the first 
superstar in country music. Before 
the Carter Family or Jimmie Rodg-
ers had even made their first records, 
Uncle Dave was the primary star of 
the Grand Ole Opry radio program, 
an established recording artist with 
dozens of releases on Vocalion and a 
successful touring musician who drew 
large audiences everywhere he ap-
peared throughout the south. He was 
the only country artist of the 1920s to 
achieve that radio, recording and tour-
ing trifecta.
 Despite those lofty accomplish-
ments, however, Macon is relatively 
unknown today compared to Rodg-
ers and the Carters. That makes Dix-
ie Dewdrop: The Uncle Dave Macon 
Story, the first comprehensive biogra-
phy of the pioneering musician, a nec-
essary and welcome addition to the 
country music bookshelf. 
 Born in 1870 near Murfreesboro, 
Tennessee, David Harrison Macon 
had an extraordinary life and career. 
Macon was born just five years after 
the end of the Civil War and lived to 
see the start of the Korean War. He 
grew up in Nashville, where his par-
ents operated a hotel that catered to 
itinerant show people. It was from 
those performers—veterans of vaude-
ville, circuses, medicine and minstrel 
shows and the like—that young Dave 
learned to play the banjo and devel-
oped an urge to entertain people.
 Macon’s initial musical endeav-
ors as an adult were strictly on an 
occasional, local and amateur basis. 
He earned his living as a farmer and 
owner of a successful freight hauling 

WANTED

business, the Macon 
Midway Mule & Mitch-
ell Wagon Transporta-
tion Company. By 1920, 
though, mules and wag-
ons were being replaced 
by gas-powered trucks, 
and Macon ended the 
company rather than 
modernize. It was at this 
point, at age 50, that Ma-
con decided to become a 
professional musician. 
He reportedly said at 
the time, “Boys, you can 
keep your trucks. Just 
give me my banjo.”
 Uncle Dave never 
learned to drive an au-
tomobile, so he general-
ly worked with at least 
one other musician, to 
handle the driving. He 
traveled and performed 
with a number of dif-
ferent artists over the 
years, including fiddler 
Mazy Todd; Fiddlin’ Sid 
Harkreader; Alton and Rabon Del-
more; Sam and Kirk McGee; and his 
son, Dorris Macon.
 Macon’s earliest successes came 
on the vaudeville circuit, but his career 
blossomed when he joined the cast of 
the brand-new Grand Ole Opry ra-
dio program on WSM in Nashville. 
Macon was a unique entertainer, and 
he and the Opry were made for each 
other. The star and the radio program 
rose together to national prominence, 
and Macon remained the show’s big-
gest name until the late 1930s, when 
Roy Acuff and Bill Monroe joined the 
Opry.
 Dixie Dewdrop: The Uncle Dave 
Macon Story was written by Michael 
D. Doubler, Uncle Dave’s great-grand-
son. Doubler is an accomplished histo-
rian, with previous books on military 
history, but it’s his family connection 

that provides special insight into Ma-
con’s life and career. In addition to pre-
viously unpublished photos of Macon, 
the book takes an honest look at sub-
jects that family members might not 
share with an outsider—Uncle Dave’s 
life-long, if intermittent, battles with 
alcoholism and depression.
 Doubler does a good job of cap-
turing Macon’s essence both on-stage 
and off, helping us better understand 
a complex man and his improba-
ble life. Macon’s career began when 
kerosene lamps provided the only 
stage lighting; before it ended, he 
had appeared in a movie, Grand 
Ole Opry, and flown to some gigs 
in Roy Acuff ’s private plane. Dixie 
Dewdrop ably recounts Macon’s fas-
cinating story and should be of in-
terest to any fan of old-time country 
music.

Gift ideas for readers
Review- Dixie Dewdrop: The Uncle Dave 
Macon Story

Be a CBA member!!

cba.membership14@gmail.com
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hufstuff2003@gmail.com
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have a “bluesy” tinge that include 
chordal changes beyond the stan-
dard 1-4-5 pattern of many blue-
grass songs.  “Brown’s Ferry Blues,” 
“Deep River Blues,” “Milk Cow 
Blues,” “East Tennessee Blues,” and 
“Lonesome Road Blues” are obvi-
ous blues, but Steve also includes 
the popular “Little Maggie,” “Shady 
Grove,” and a wonderfully melodic 
“Wayfaring Stranger.”  Each song is 
shown with a double screen image 
of the left hand fingering patterns 
up and down the neck, and the 
right hand crosspicking pattern.  
Steve is careful to include the varia-
tions of down-up-up in pick direc-
tion.  
 Tablature is available from 
the DVD so learners can print out 
the notation to make the learning 
easier.  As the songs become more 
complex, the commentary reminds 
the learner that similar patterns 
were found in other songs so that 
learning one set of patterns can be 
transferred to other songs.  The last 
song, “St. Louis Blues” has chord-
al arrangements that move up the 
neck, and a jazz-inflected strum-
ming pattern that can be a show-
piece of achievement.  

Steve Kaufman: 
Bluegrass Guitar 
Licks-ercises   
Homespun DVD KAU-LE21
 Steve Kaufman has been one 
of the most popular and prolific 
guitar instructors in the country.  
From his home in Maryville, Ten-
nessee he has hosted a Flatpicking 
Guitar and Mandolin Camp for 
many years, and has written and 
compiled materials featuring pop-
ular “parking lot pickers” songs as 
well as detailed and carefully con-
structed DVD learning videos from 
the most basic guitar and mandolin 
introductions to the more com-
plex crosspicking and constructing 
lead instrumentals for fiddle tunes 
and vocal interludes.  His engaging 
manner and gentle humor make 
him a comfortable fit for guitarists, 
and he is very careful to explain 
musical licks and turnarounds in 
the context of many songs, so that 
the learner can transfer his knowl-
edge into other songs following the 
same chordal patterns.
 This “Licks-ercises” DVD is 
composed of four sections:  Licks 
from the Past, Jumping (movable) 
Licks, Patterns, Licks and Scales 
and Inserting Licks.  Steve begins 
his lessons with some of the in-
fluential guitar players: Doc Wat-
son, Riley Puckett, Don Reno and 
Lester Flatt.  Steve develops the 
patterns that comprise flatpicking 
guitar style with its down-up al-
ternating patterns and he gives the 
advice to practice the motions for 
only three minutes so that folks in 
your home won’t “throw a book at 
you.”  The split screen images show 
close ups of the left had fretting 
movements and the right hand pick 
movements.  The DVD also in-
cludes a link to printable music to 
use with the video.  Steve demon-

strates crosspicking with blues scale 
and uses Beaumont Rag, Blackber-
ry Blossom and Nine Pound Ham-
mer as starting points to use licks in 
songs.
 The next sections show Steve’s 
shifting fingering patterns that al-
low the guitarist to change keys 
simply by changing the string pro-
gressions.  In other words, fingering 
sequence and fretting on one string 
can be morphed into a different key 
by moving the starting string from 
the second to the third for exam-
ple.  These two or three measures of 
notes can be inserted into different 
songs using the “CAGED” keys – 
C, A, G, E, and D that are found in 
most songs.  The amount of infor-
mation is impressive, and guitarists 
will find enough new challenges to 
keep their skill levels advancing for 
many months!

Dix Bruce: Mandolin 
Licks-ercises  
Homespun DVD-DIX-MN21
 With many instructional 
books and Dvds, recordings with 
different bands, and instruction 
in his California homebase, Dix 
Bruce has certainly had the time 
and experience to develop teaching 
points in the fine art of mandolin 
playing.  The DVD contains the file 
for the songs with tablature that 
can be viewed or printed out.  He 
begins the lessons with a “call and 
response” on “Nine Pound Ham-
mer” with the learner discovering 
how to fill variations with the G 
and C chords to frame the vocal.  
Continuing with the key of G, 
Dix demonstrates closed positions 
where patterns can be played on 
different strings and moved further 
up the neck to change keys while 
maintaining the spacing on the 
fretboard. “More Pretty Girls Than 
One” focuses on scales and the pat-
tern of whole and half steps that 
are used to construct scales. Magic 
chord shapes are also disclosed to 
allow for changing keys with the 
left hand while maintaining pick-
ing patterns with the right hand. 
Dix also adds touches of “cool” 
enthusiasm as he points out dis-
coveries to his audience and builds 
melodies to “Amazing Grace,” “In 
the Pines,” and “Will the Circle Be 
Unbroken.” If you’ve ever wanted 
to understand how to construct 
melodies and licks on the mando-
lin, this will be an excellent learning 
tool.

MEL BAY PUBLICATIONS 
www.melbay.com
 All of these publications have 
an online audio set of songs acces-
sible with your computer.  Previous 
books have had audio CDs includ-
ed as part of the package.

Dix Bruce: Christmas 
Crosspicking Solos for 
Guitar
ISBN 978-078-669-965-0

Song List: The First Noel, Away 
in a Manger, Silent Night, Deck 

the Halls, We Three Kings of Ori-
ent Are, Bring a Torch Jeannette 
Isabella, O Christmas Tree, I Saw 
Three Ships, Good King Wenc-
eslas, The Friendly Beasts, We 
Wish You A Merry Christmas, 
Angels We Have Heard on High, 
God Rest Ye Merry Gentlemen, 
Whence Comes This Rush of 
Wings, Jingle Bells, What Child 
Is This, Jolly Old St. Nicholas, O 
Come All Ye Faithful, O Come O 
Come Emmanuel, Toyland, Cov-
entry Carol, Still Still Still, Auld 
Lang Syne, Joy to the World, It 
Came Upon a Midnight Clear, 
Hey Ho Nobody Home, We Wish 
You a Merry Christmas.

 While it might be too late to 
learn all of these 31 arrangements 
in time for Christmas this year, a 
year to practice and develop skills 
might make this an excellent gift 
for someone this year.  Crosspick-
ing is a style of playing notes on 
adjacent strings with one note be-
ing the melody and the two accom-
panying notes acting as a drone or 
accent to the melody note.  It’s a 
technique used by Keith Whitley, 
George Shuffler, James Allen Shel-
ton, Clarence White, Doc Watson 
and Tony Rice.  Since the guitar can 
utilize a capo to change the keys of 
the song, Dix has noted the capo 
position and chord patterns that 
match the online audio that goes 
with each song along with sugges-
tions to change keys for a male or 
female vocal range.  Chord posi-
tions are diagramed for each song, 
and there is a melody line and lyr-
ics and a parallel line of tablature 
showing guitar strings and fret 
numbers.  All the guitar chords, lyr-
ics and melody lines are provided 
in the book, so it’s possible to have 
a holiday sing-along this year with 
your friends!

Rob Mackillop: 
DADGAD: Old Time, 
Flatpicking and Blue-
grass – Easy to Inter-
mediate
ISBN 978-078-669-817-2

 Most guitarists use the stan-
dard tuning of EADGBE but Rob 
has produced a book using another 
tuning, where the string tunings are 
changed to the notes DADGAD 
rom the lowest note (or big string) 
to the highest pitched string.  This 
distinct tuning gives the guitar a 
more open sound, and while the 
chord shapes are different because 
of the different tuning, the stan-
dard tablature with numbers for 
fret placements will make it easier 
to follow the flow of the songs.  The 
songs can be played either with flat-
pick or finger picking style, and are 
on an easy to intermediate playing 
level.  The online audio plays the 
songs at a medium tempo to make 
it easier for learners to follow.  
The songs are familiar to jammers 
and include Angeline the Baker, 
Arkansas Traveler, Blackberry Blos-
som, Cluck Old Hen, Frosty Morn-

ing, Old Joe Clark, Red Haired 
Boy, Salt Creek and Whiskey Be-
fore Breakfast.

Joe Carr: Western 
Swing Guitar Style
ISBN 978-078-668-885-2

 Joe Carr has been a member of 
the Country Gazette band and has 
had a long career as an instructor 
at the South Plains College in Lev-
elland, Texas where he has taught 
in the commercial music program 
since 1984.  He’s also produced and 
performed on numerous projects 
and appears on many instructional 
videos and written many instruc-
tional books.  Joe introduces the 
nuances of western swing band mu-
sic with its many complex chords, 
and the rapid two beat rhythm that 
makes a harmonically interesting 
backdrop to the songs.  A compan-
ion video to this book is available 
from Mel Bay: Western Swing Gui-
tar Styles, Volumes One and Two.
 Early musicians played Texas 
fiddle backup style in the 1930s, 
and Eldon Shamblin was a pioneer 
of this style on the early Bob Wills 
records.  This early style has a bass-
strum pattern with a bass note fol-
lowed by a percussive strum of the 
muted strings in a closed chord (no 
open strings).  Joe begins with an 
introduction to “sock style” found 
in “Sally Goodin,” and “Leather 
Britches.”  The two songs are in 
keys of A and G, and then Joe adds 
“Durang’s Hornpipe” in the key of 
D.  Swing rhythms, chord embel-
lishments, and additional chord 
patterns adding dominant 5ths and 
7ths ( Joe explains and charts these 
changes)are then added to the rep-
ertoire: Columbus Stockade Blues, 
Wesphalia Waltz, San Antonio 
Rag, Beaumont Rag, Ida Red, and 
Corrina.  Each is played with and 
without a band on the Online Au-
dio that can be accessed on a com-
puter.  The book is a vital bridge 
between simply playing open-string 
folk chords on the guitar to the 
rhythms and chording of the jazz 
guitarist.

accompanying CDs, DVD lessons 
and now having online lessons and 
downloads available.  They have 
the widest range of instruments 
as well; the catalog has lessons for 
guitar, banjo, mandolin, bass, and 
fiddle, but expands to include vo-
cals, accordion, autoharp, harmon-
ica, piano, and whistles.  While it 
is worth spending time exploring 
their wide range of books and vid-
eos on their website, here are a few 
reviews of some of their DVD les-
sons which also come with print-
ed materials accessed through the 
DVD.

Seven Great Ukulele 
Lessons   
Homespun DVD-UKE-UK21
 Five artists showcase different 
ukulele styles on this compilation.  
Beginners may want a more com-
prehensive instructional lesson, but 
players with some experience will 
be pleased to see lessons on strum-
ming patterns and Travis style pick-
ing done with the uke.  Jim Beloff 
presents lessons on two songs: the 
classic Avalon, and That Hawaiian 
Melody. The two songs showcase 
strumming variations and rhythms, 
and Jim also has two separate in-
structional DVDs.  Bob Brozman 
presents strums and arrangements 
utilizing triplets and more complex 
chord shapes.  He also accompanies 
Ledward Kaapaana who presents 
a concert style version of “Span-
ish Eyes.”  Del Rey discusses blues 
scales and patterns with her reso-
nator ukulele and teaches the song 
“Goin’ Up The Country.”  Perhaps 
the most useful lessons for the be-
ginner are presented by Kate Power 
and Steve Einhorn.  The duo per-
forms as the Ukalaliens, and their 
“Home on the Range” is a good 
starting song with only three chord 
changes in the key of C.  Their sec-
ond song, “Shady Grove,” is a pop-
ular jam song, and their use of the 
minor chords adds some unique 
sound to the ukulele repertoire.  
The best beginner set would be 
their separate DVD, You Can Play 
the Uke, in two parts.

Steve Kaufman: 
Putting the Blues into 
Bluegrass
Homespun DVD-KAU-BB1
 Steve Kaufman is one of 
Homespun’s most popular instruc-
tors, and his wide range of guitar 
and mandolin videos provide in-
struction for players at any level.  
While this DVD has more com-
plex licks and chord progressions, a 
beginner can view the material and 
develop a melodic memory that will 
help develop lead breaks on guitar.  
Steve begins with a comment on his 
singing: “I’m like a prisoner behind 
4 bars looking for a key.”  He does 
add some singing to illustrate how 
to accompany vocals, but Steve is 
no Andrea Bocelli.  
 The dozen classic songs include 
some favorites of Doc Watson, and 

From Page A-1
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What to Say While Tuning a Banjo Collected
 
Did you hear about the guitarist that was so far out of tune that the banjo player noticed?

Q: What does a banjo sound like when it’s completely in-tune?
A: No one knows.

You can tune a banjo, but you can’t tuna fish.

It was in tune when I bought it.

How can you tell if a banjo player is sitting in a level spot? The drool drips out of both sides 
of his mouth. 

I can’t remember - do I have to have the pegs in line with the strings or at right angles?

Q: How do you get 5 banjos in tune? A: Burn 4.

Do you know the difference between a bluegrass band and a rock band? A rock band plays all 
night without tuning.......and Bluegrass band tunes all night without playing.

If I ever get this thing in tune I’m gonna have it welded.

Q: If you drop a banjo player and a mandolin player off a tall building - who hits first?
A: The mandolin player - the banjo player has to stop to tune.

Banjo Player: A person that spends half of his time tuning and the other half playing out of 
tune.

My banjo’s so far out of tune I may have to send it back to the factory.

I’d like to play you a traditional Chinese folk song I learned many years ago. It’s called “Too-
Ning.”

What’s the difference between a chainsaw and a banjo? You can tune a chainsaw.

A guy once tried to sell me a banjo and used as a selling point the fact that he just had it tuned.

Remember, if you play out of tune, it sounds like there’s more of you!

While using a clip-on tuner: Hang on, I’m just checking on the football score.

What’s the difference between an onion and a banjo? Nobody cries if you cut up a banjo.

If I ever get this thing in tune I’m gonna join a better band!

Hey, tune that thing! It’s startin’ to sound like jazz.
Sorry, I can’t tune up.......I forgot my hammer!

Not even Earl can’t tune like that!!!

We’ll be back in a couple of hours folks, while the banjo player tunes up.

I use a capo so I can play out of tune in any key.

What’s the difference between a 1957 Chevy and a five string banjo? You can tune a chevy!

I don’t know what’s wrong with this banjo, it was in tune when I bought it! 

Banjo tuning is an oxymoron.

What’s this ‘tuning up’ thing everyone’s talking about? 

Ladies and gentlemen, my banjo is tremendously affected by atmospheric pressure. Please 
hold your breath for the duration of the show.  

I’m going to take a few minutes to tune up. It’s not for me; I’m tone deaf, but there might be 
some musicians in the house that I hate to offend.

I have the incredible talent for singling out the one string that’s out of tune and tuning the 
other 5 to it. 

We tune because we care!

A Yankee asked an old mountaineer how long he’d played the banjo. “65 year tuning and 5 
year playin.’”

I suffered for my music...now it’s your turn!

Somebody put one of my strings out of tune and won’t tell me which one.

My strings are still adjusting to the time zone.

Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Wayne Erbsen has been collecting folklore for almost as long as he has been teaching banjo, fiddle, 
guitar and mandolin (50 years!). Check out his bluegrass and gospel songbooks and instruction 
books for clawhammer and bluegrass banjo, fiddle, mandolin, guitar, dulcimer and ukulele. www.
nativeground.com

By Chuck Hurd
 Yes, the 2019 festival isn’t till June, but we’ll share some info about the plan for the 
chair lines. Don’t worry - we’ll remind you when we share festival rules and regs closer to 
the event.

SEATING (Main Stage)- Beginning Thursday morning, bring regular lawn chairs or blan-
kets for seating.  Seating is strictly “bring your own” and chair height must be lower than 
37 inches.  Anyone may sit in an empty chair until that chair is reclaimed by its owner.

CHAIR LINES- We have two chair lines that will be admitted just after 7AM on Thurs-
day:  the main line at the ice gate and the senior line at the maintenance/prop gate.  The 
main line is open to any ticketed person (with wrist band); up to six chairs per person are 
allowed.  The senior line is open to ticketed persons age 70, and two chairs per person 
are allowed.  Seniors desiring to use the senior line must obtain a special wrist band in 
advance at Gate 4 or festival headquarters by closing time on Wednesday.
 Both lines will be admitted in waves of 15 persons to promote a safe and orderly flow.  
The first wave will be from the senior line, then the main line, then alternately until one of 
the lines is exhausted.  When admitted, please walk and cooperate with the festival direc-
tors who will be organizing the chair placement and regulating the admission process.

2019 Father’s Day Bluegrass 
Festival seating

 If you wish to reserve a camping spot in one 
of the Handicap areas at the Father’s Day Festi-
val it must be done by the first of MAY, 2019.  
A valid Handicap Placard or plate is required 
to make a reservation and it must be displayed 
while camping in these areas.  Most of the hand-
icap areas are designated just outside the fence 
of the inner grounds near the entrances.  Only 
water and electric hook-ups are available and 
not guaranteed.  You must share these with your 
neighbors.  Dry camping is always an option.
      There is also a row of spaces inside the in-
ner grounds behind the audience area.  These 
spaces are more restrictive as per our agreement 
with the fairgrounds.  1.) No extra vehicles are 
allowed inside the inner grounds. Once you set 
up, all tow and towed vehicles must be moved 
to the handicap parking area outside gate 5.  2.) 
No pets are allowed on the inner grounds.  3.) 
Your camping vehicle must be escorted in/out of 
the inner grounds, and only when there are no 

performances on 
the main stage, 
or when Music 
Camp is not in 
session.  These 
spaces behind the 
audience area do 
have ample elec-
tric only hook-
ups, but no water 
available during 
the festival.
        A handicap 
taxi service is available during the festival, which 
is provided by the CBA for free.
        To make your handicap camping reserva-
tion, send an e-mail to Gene Kirkpatrick at 
genekatt@myway.com or call him at 209-938-
7528.  These reservations are completely sepa-
rate and not associated with purchasing your 
tickets to the festival.  

Reservations for handicap 
camping at the Father’s Day 
Festival required by May 1

Let’s take a vote...Who thinks it’s in tune?

Tuning is like aircraft maintenance ... it’s worth waiting for.

My wife says I spend half my time tuning and half my time 
playing out of tune.
That’s the last time I’m buying strings from Chef Boyardee!

I just washed my ears and I can’t do a thing with them.

Have something to say to the CBA or the 
bluegrass community? Say it here - we 

WILL publish your comments!
mrvarner@ ix.netcom.com
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www.cbaweb.org

Info at fathersdayfestival.com

Join us beneath the tall pines of the Nevada County Fairgrounds for three stages 
of entertainment, jamming, dances, workshops and fun!

Sister Sadie
Po Ramblin’ Boys
FY5
Evie Laden Band
The Lonely Heartstring    
 Band  

...... and many, many more!

Starring:
Joe Mullins and the   
  Radio Ramblers
Dave Parmley and   
  Cardinal Tradition  
  w/Randy Graham
Volume fIVE

www.cbaweb.org
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled 
to purchase 1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets 
is February 28, 2019.  No discounts at the gate.  

~ EARLY BIRD TICkET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(12/1/18 - 2/28/19)

CBA Member Tickets
4-DayAdult .............................. $140
4-Day Senior (65 & over) ........ $130
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $115
3-Day Teen  .............................. $50

Non-Member Ticket Prices 
4-Day Adult..............................$165
4-Day Senior (65 & over) ........ $155
4-Day Teen (16-18)....................$65
3-Day Adult..............................$140
3-Day Teen (16-18)....................$55

Advance Discount Tickets
  (3/1/19 - 5/31/19)

CBA Member Tickets
4-DayAdult .............................. $155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18) ................... $70
3-Day Adult  ............................ $130
3-Day Teen  .............................. $60

Non-Member Ticket Prices 
4-Day Adult..............................$180
4-Day Senior (65 & over) ........ $170
4-Day Teen (16-18)....................$75
3-Day Adult..............................$155
3-Day Teen (16-18)....................$65

Single Day Tickets 
No discounts available
Thursday........... Adult $45/Teen $20
Friday................ Adult $65/Teen $25
Saturday............ Adult $70/Teen $30
Sunday...............Adult $45/Teen $20

Please send me the following Early Bird Discount tickets to the CBA’s 44th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $140
____  4-Day Senior @$130
____  4-Day Teen (16-18) @$60
____  3-Day Adult (Th/Fri/Sat) @$115*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$50*
____  3-Day Adult (Fri/Sat/Sun) @$115*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$50*

Non-Member Tickets 
 ____ 4-Day Adult @$165
____ 4-Day Senior @$155
____ 4-Day Teen @$65
____ 3-Day Adult  (Th/Fri/Sat) @$140*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$55*
____ 3-Day Adult  (Fri/Sat/Sun) @$140*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$55*
_•_Please_specify_which_3_days

Single Day Tickets
____  Thursday Only @ $45 

Mail ticket order form, a SELF 
ADDRESSED, STAMPED BUSINESS 
-SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
Morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO REFUNDS. Festival general info at 209-588-6031

 Camping is included in all 
3 and 4 day tickets.  Pre-festival 
camping opens Saturday, June 
8.  Pre-festival camping fees are 
$25 per night per unit (RVs), $20 
per night per unit (tents) on a first 
come, first-served basis from Sat-
urday, June 8 through Wednesday, 
June 12. 
 Designated tent camping area 
available. 
 Pre-festival full hookups (Sat-
urday only) are on a first come first 
served basis at a price of $35 per 
night.
 Festival full hookups are on a 
lottery basis (see page A-17 for de-
tails). Deadline for entries is Janu-
ary 15.
 Handicapped campers who 
need special accommodations 
must make advance reservations 
by May 1, 2019.  Contact Gene kirk-
patrick for information and reser-
vations at  genekatt@yahoo.com or  
209-938-7528. 

Camping Reservations:
____ nights Pre-festival tent camping 

@$20_per_night_(first-come,_first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$25_per_night_(first-come,_first-
served) for a total of $________

____ @$35 Pre-festival full hookup RV
     (Saturday 6/8/19 only)
____ Reserved space with guaranteed          

electricity @$120 per space.  
(6/10/19 - 6/16/19)

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________

GATE TICKET PRICES
4-Day Adult $195
4-Day Teen (16-18) $75
3-Day Adult  $155
3-Day Teen (16-18) $65

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/19

____  Friday Only @ $65
____  Saturday Only @ $70
____  Sunday Only @ $45     ____  Teen @$20

Come and join us in our 44th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.
Things You Should know

•Dogs_and_cats_are_allowed_only_in_designated_camping_areas_during_the_festival,_none_are_allowed_in_the_main
 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 

inquire at 209-588-6031.
•Pre-festival_camping_is_in_the_rough_on_the_festival_site_beginning_Saturday,_June_8_through_Wednesday,_June_12__for_a_

fee of $25 per RV per night, on a first-come, first-served basis.  Pre-festival tent camping is $20 per night for Saturday 
through Wednesday. Festival guaranteed electric only sites available - see below for fee information.

•Limited_number_of_campsites_for_handicapped_persons.__Advance reservations required by May 1, 2019.  
•Camping_during_the_festival_is_included_in_3_and_4_day_tickets.__
•Food_and_soft_drink_concessions_on_site._Picnic_baskets_and_coolers_permitted._No_glass_containers_and_no_alcohol_in_

the audience area. 
•Bring_lawn_chairs_or_blankets_for_seating._Audience_area_is_a_grassy_lawn_with_trees._
•Festival_is_held_rain_or_shine_--_ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

 
      ____  Teen @ $20
____  Teen @$25
_  ___  Teen @$30
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PS: From very early childhood, 
I grew up playing in my father’s 
symphony. When I was 17 years 
old I heard Vassar Clements play 
Lonesome Fiddle Blues and I was 
hooked! My other big fiddle influ-
ence was Richard Greene. Both Vas-
sar and Richard were influenced by 
rock, jazz and bluegrass and played 
plugged in, so that’s what I did. I 
started fiddling in 1972 and played 
what I liked. I didn’t know it was 
progressive. I just thought it was 
good. There have always been pro-
gressive bluegrass bands: the Nitty 
Gritty Dirt Band, the Earl Scruggs 
Review, the Osborne Brothers and 
Peter Rowan’s Seatrain. Even Dr. 
Banjo played with a phase shifter 
and Nick Forster played electric 
bass. By the way, it was good to see 
the Traveling McCoury’s and Rob 
Ickes plugged in at this year’s Straw-
berry Music Festival using echoes, 
phase-shifters, preamps and distor-
tion peddles, playing jam-band ma-
terial.

DB: Who are some non-tradition-
al music influences?
PS: I’ve also been influenced by the 
Beatles, Led Zeppelin, Frank Zappa, 
Alice Cooper, Steely Dan, the Beach 
Boys, Joe Pass, Charlie Parker, Diz-
zy Gillespie, Linda Ronstadt, David 
Grisman, and a few hip hop artists.

DB: I just saw you at the Straw-
berry Music Festival. That’s some 
band. Tell us about them.
PS: Thank you. These guys are defi-
nitely my kinfolk. Bill Knopf on 
banjo and guitar – 34 years in the 
band, a Los Angeles area “A” list mu-
sician. Rick Borella on electric bass 
– 34 years in the band. Newcomers 
Tom Corbett on mandolin and gui-
tar – 23 years in the band and an-
other L.A. “A” lister, and Bill Flores 
on dobro, guitar and accordion – 20 
years in the band. He’s the busiest 
musician in Ventura.

DB: You may be known for play-
ing non-traditional material, but 
the traditional stuff is as good as 
it gets.
PS: Thanks! My two biggest fiddle 
influences both played with Bill 
Monroe un-plugged of course. I 
just love the Stanley Brothers, Doc 
Watson, Byron Berline, and Jim-

my Martin. I was going to also say 
Jim and Jesse McReynolds but they 
were slightly progressive. We play a 
version of their El Cumbanchero, a 
Cuban tune. We call Bill Knopf our 
bluegrass quality control manag-
er. He adds most of the traditional 
tunes to our set list.

DB: I love how you sneak snippets 
of other melodies into a tradi-
tional tune like Lonesome Fiddle 
Blues. How did that come about?
PS: At first that came from just try-
ing to be funny. Later the idea was 
to sound different then other bands 
and also to get the listeners to think 
about what they just heard. Recent-
ly I recorded the Arkansas Traveler 
written in late 1800s. When I was 
arranging the tune I’d been listening 
a lot to the pop song Smooth Oper-
ator. So, I added a jazzy solo using 
the minor chords of that song and 
people love it.

DB: Can you talk a little bit about 
the tradition of humor in blue-
grass and why it comes so easy to 
you?
PS: There’s always been humor in 
traditional and bluegrass music. Un-
cle Dave Macon, Stringbeen Akins, 
Homer and Jethro, the Dillards, 
June Carter Cash and many more. 
We second generation pickers are 
just following along the lines of great 
comedians. My earliest recollection 
of humor was Gilligan’s Island, the 
Addams family and Get Smart – 
three great funny TV shows of my 
childhood. I’m also highly influ-
enced by two of the great comedians 
of today, Gary Mule Deer and Steve 
Martin. 

DB: A tune like El Cumbanchero 
kid of reflects your offbeat style.
PS: That’s a Jim and Jesse tune. In 
the version I play these days, I mix 
in a few Dizzy Gillespie and Char-
lie Parker snippets. I like it when 
people say “did they just do that?” 
Recently, Chris Thile told me that 
when he and Nickel Creek were kids 
they were fascinated by my band. He 
continued, “every band sounded the 
same, but when you got up there it 
sounded completely different.” And 
he says that influences him today.

DB: How did you first get into 
bluegrass?
PS: Earlier I mentioned I grew up 
in a symphony orchestra. Growing 
up I didn’t like playing the violin. It 
wasn’t cool and I got teased for car-
rying the violin case to school. At 16 
years old I found out one of my class-
mates played the guitar. I grabbed 
my violin and we learn to play our 
favorite rock songs by the Beatles, 
Cat Stevens, and Crosby Stills and 
Nash. The summer of 1972 my 
friend and I hitchhiked to Silver-
ton, Colorado. While busking for 
tips from the tourists, a guy walked 
up with a banjo and said, “You guys 
are really good. Have you ever heard 
bluegrass?” We said no, and he in-
vited us to his house, and the first 
tune he played was the recording of 
Vassar Clements playing Lonesome 

Fiddle Blues. We went back home 
and learned the entire Circle Be Un-
broken album. Vassar was wild and 
I learned every lick I was capable of.

DB: Do you play different sets 
based on the festival and its audi-
ence?
PS: Yes, at the Parkfield Bluegrass 
Festival we definitely catered our set 
to lean to the traditional tunes.

DB: You’ve played with a lot of 
different people. We’d love to hear 
some of those interesting stories.
PS: One of my favorite times was 
playing with my “Circle” album 
hero, John McEuen. We played lots 
of tunes off that album, and I got to 
play Lonesome Fiddle Blues with 
Vassar! Whoo hoo!! Another in-
credibly interesting person to play 
with is Bob Weir. At first he only 
invited me out for the acoustic part 
of the show. After a few shows I told 
him I really wanted to play on the 
psychedelic portion too. I got to use 
my digital delay and wah wah ped-
als. It was far out… Wow Look at the 
Colors.

DB: Great stuff, there must be 
more.
PS: Kenny Loggins re-recorded his 
song Danny’s Song, and I got to 
play my version of the famous fid-
dle solo from the original track. I 
taught world famous classical violin-
ist Gilles Apap a bunch of bluegrass 
and traditional fiddle tunes. I’d go 
out on tours with him and we’d play 
the fiddle tunes for his encores.

DB: Do you play shows outside of 
California?
PS: Yes, I toured nationally with 
John McEuen, internationally with 
my classical violinist friend, and 
across the country with a western 
swing band that mixed bebop in 
with the western swing. That was 
a hard band to play with. I had to 
learn all those bebop licks. But it was 
great fun!!!

DB: What is the trick to making 
a rock, pop or New Orleans style 
song work playing bluegrass in-
struments?
PS: When I was eight years old my 
dad brought home some rock and 
country records. From that point 
on, until I heard bluegrass, I wanted 
to be a rock guitarist but only had a 
violin. So I played rock guitar on a 
violin. As far as your question goes, 
all music uses the notes. It has to do 
with the rhythms and the tone of the 
instruments. Sam Bush started using 
rock beats with bluegrass and Mon-
roe hated it. I liked it. As far as the 
New Orleans style, I played 18 years 
in a Cajun/Zydeco band and learned 
by jamming with the two top Cajun 
fiddlers, Michael Doucet and Kevin 
Wimmer. It’s all in the bowing, and 
you bring an accordion!

DB: Can you comment on the 
difference between rock and blue-
grass harmonies?
PS: In rock you scream the harmo-
nies and in bluegrass you holler 

them. I learned harmony by sing-
ing along with Linda Ronstadt, the 
Beatles, Ricky Skaggs,  the Stanley 
Brothers, Doc Watson and every 
rock and bluegrass song I every 
learned. What’s cool about bluegrass 
harmonies is the little movements/
inflections up-and-down at the end 
of phrases. I don’t hear that in rock 
harmonies, it’s more just straightfor-
ward. A lot of traditional singing has 
those inflection/movements, like 
Irish, Scottish, Bulgarian, and East 
Indian.

DB: You give private instructions 
on quite a variety of instruments 
including violin, fiddle, mando-
lin, guitar, viola, cello, bass. Are 
there different challenges in doing 
it online versus in person?
PS: Yes. Online you can’t jam be-
cause of the internet delay. Also, 
when people are beginners it helps 
to be able to move their hands into 
proper position. So it’s a bit limiting.

DB: You also teach at camps. 
Which ones are your favorites?
PS: I’ve taught at two different 
camps, Joe Craven’s RiverTunes and 
Camp Kiya. Both are great camps 
because of the community aspect 
and hanging out with like-mind-
ed people. But lately I’ve had some 
other gigs and haven’t been able to 
attend.

DB: Do you think the interest in 
traditional music is waning?
PS: The festivals we played this year 
were all packed and sold out or close 
to it. And they were mostly featuring 
traditional music.

DB: What hobbies do you have?
PS: Lucky me, my job is also my 
hobby! I’ve been hosting a local 
bi-monthly jam for 18 years in Ven-
tura with Gene Rubin. It’s now at 
Grapes and Hops at 454 East Main 
Street. It’s fun to get out and jam 
with the local musicians and my stu-
dents. I also like 4x4 camping.

DB: Have you ever done anything 
professionally that wasn’t music 
related?
PS: I worked at a Jack In The Box for 
three weeks when I was 16 years old.

DB: What do you listen to when 
traveling to and from gigs?
PS: My car has streaming radio built 
in. I have a news station, traditional 
Mexican music station, Doc Wat-

Phil Salazar 
 This month we are thrilled to 
chat with Southern California blue-
grass legend musician and instruc-
tor, Phil Salazar. Phil Salazar and 
the Kin Folk have been playing their 
unique mix of traditional music 
with rock, blues, country, jazz, Irish, 
pop, and bluegrass for over 30 years, 
and by any standard still have a lot of 
gas left in their tank.

DB: Hi Phil. Its great to reac-
quaint you with CBA audiences. 
What have you been up to since 
the last time you played the Fa-
thers Day Festival?
PS: I last played for CBA in 1985. 
So, a lot has gone on since then. The 
band I played with at Grass Valley is 
essentially the same band I’m play-
ing with today, just the name has 
changed over the 35 years. From 
the Phil Salazar Band to the Acous-
ticats to the Rincon Ramblers and 
now Phil Salazar and the Kin Folk. 
For five years I recorded five albums 
and toured all over the country with 
John McEuen of the Nitty Gritty 
Dirt Band. I’ve played a lot with 
Bob Weir of The Grateful Dead. 
Over the course of time I’ve record-
ed 11 albums with various different 
bands. I toured around the world 
with classical violinist Gilles Apap 
playing bluegrass for his encores. I 
teach private lessons and opened a 
fiddle shop down here in Ventura, 
California. Just to name a few things 
that have kept me busy.

DB: You are playing the CBA Fa-
thers Day Festival this year as a 
showcase band. Tell us how that 
came about and what it means to 
return?
PS:  I’ve been going in and out of 
the band business over the last 33 
years since I played the Father’s Day 
Festival. Right now I’m back in, and 
we played at the Parkfield festival 
last Summer. After hearing my band 

Brenda Hough wrote a great review 
about my new CD in the CBA 
Breakdown. So, I thought maybe it’s 
time to get back to the CBA Fathers 
Day Festival.

DB: So you’ve been playing this 
progressive traditional music for 
quite a while.

Porch Talk    Interviews by Dave Berry

Dave Berry

Continued on A-15

CA treasure Phil Salazar and his band will perform at CBA 
Father’s Day Festival 2019.
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Hear for the 
Holidays 
 No that’s not a typo.  Most 
of us are musicians or music fans.  
Headphones, CDs, instrument 
strings, capos, tuners, and instruc-
tional books.  Each of us can either 
hear better or sound better in due 
time!
 The rest of this month’s column 
draws heavily on the writings of 
other people, but I think I’ve given 
credit where it is due.

Violin:  The Pursuit of 
Mastery
 This was in an e-mail message 
from a job coach named Lisa Ran-
gel, owner of Chameleon Resumes 
dot Com.  The views are those of 
Ms. Rangel and are not necessarily 
those of this columnist, the CBA, or 
anyone who has ever tried to master 
a musical instrument.  But it is an 
interesting message due to it being 
thought-provoking; particularly for 
a musician who is in career transi-
tion.
 “Let’s talk about mastery:  Mas-
tery does not come overnight. Mas-
tery doesn’t even come in a matter 
of months.  Achieving true mastery 
– in any subject area – is something 
that takes years for most.  Not just 
years in terms of time passed, but 
years of actual devoted practice and 
experience.
 “I have a friend who plays the 
violin. When she was working to-
wards her goal of playing in a pro-

fessional orchestra she was:  1, Prac-
ticing different pieces for 4+ hours 
per day (on her own time); and 2, 
Spending 2-3 hours per day at re-
hearsals.  Any other spare time was 
devoted to study the pieces, com-
posers, and finer mechanics of play-
ing violin.  She went on for years like 
this, incrementally improving, and 
becoming better. Even so, she did 
not reach true mastery.
 “In a few ways this pursuit of 
mastery applies much the same to 
interviewing.
 “Like violin, interviewing suc-
cessfully is a skill.  And like any skill, 
if you want to become proficient, 
you MUST practice.  Now practic-
ing violin is relatively easy.  You hire 
a specialized teacher, you devote 
time to practicing your lessons, rinse 
and repeat.  [Editor’s note:  I told 
you the views were hers.]
 “So why is it then, that when it 
comes to interviewing, people are 
clueless as to how to get better?  To 
be fair, cooking up ways to practice 
flexing your critical thinking and 
thinking-on-your-feet skills isn’t 
exactly intuitive.  But, if you’re fed 
up with struggling through awk-
ward interviews where you think of 
all the right things to say, there IS a 
way.  And it’s similar to what you’d 
do if you wanted to master the vio-
lin.
 “Here it is:  You hire an expert 
who can give you perspective, feed-
back, advice, and is someone who 
understands in depth the various 

ways in which unique industries 
identify, vet, and select potential 
talent.  Along the way you’ll devel-
oped a repeatable process that you 
can learn, ingrain, and utilize in 
each of your interviews moving for-
ward.  It’s a simple solution – but it 
does require making an investment 
in yourself. …”
 Cut!!  This is where she starts 
her sales pitch.  She is a no-nonsense 
career coach, but she charges an arm 
and a leg for her services.  Since her 
e-mails are insightful, so I buy their 
free advice; and I even got a free col-
umn topic too!

Sears is Singing the Blues
 Many of us are sad to see Sears 
drift closer and closer to the point 
of no return.  Partly because Crafts-
man was (and maybe still is?) a great 
brand.  Partly because of Sears’ role 
in the lives of rural American con-
sumers, in decades gone by.  Partly 
due to their Christmas Wishbook 
that many of us pored over (and 
over and over).   And partly due 
to the Sears Silvertone guitars and 
banjos that many of us owned at 
one time or another.
 Sears was a great store back 
in the days when a “shopping cart” 
was not merely a clickable icon on a 
computer screen!
 As any bluegrass fan knows, 
the blues is a musical style that 
greatly influenced Bill Monroe.  Of 
course, it was also an influence on 
early rock-n-roll music.

 I found an article online about 
Sears and the blues, which I think 
is worth your reading.  It is titled 
“Thanks to Sears, the Musicians 
Who Gave America the Blues Had 
an Ax to Grind” and appeared at 
www.nbcnews.com on October 16.  
The author is Corky Siemaszko.  
This is excerpted from his article, 
which quoted several other sources.
 “That quintessentially Ameri-
can form of music was created and 
disseminated by Delta bluesmen 
wielding steel-string guitars pur-
chased from the Sears catalog — 
which leveled the shopping playing 
field for blacks in the Jim Crow era,” 
according to music experts.  “There 
was an amalgamation of a number 
of things that led to the develop-
ment of the blues and the acoustic 
guitars being bought through the 
Sears catalog was certainly one of 
them,” said Michael Roberts, who 
teaches a class on the history of the 
blues at DePaul University in Chi-
cago.  “It was inexpensive enough 
that the blues artists were able to 
save up the money they made as 
sharecroppers to make that pur-
chase.”
 The Sears catalog played a 
radical role in combatting the Jim 
Crow laws, according to Louis Hy-
man, associate history professor at 
Cornell University.  “Whether it 
was a guitar or a gun or a nice suit, 
it enabled African-Americans to 
buy what the white people bought 
and at prices that were cheaper than 

The French Connection by Allan French

in the local country store.  Most Af-
rican-Americans lived in rural areas 
back then, and the only place they 
had to shop was the local store, 
which was often owned by the guy 
who rented them the land.  The 
Sears catalog helped blacks push 
back against white supremacy and 
Jim Crow capitalism.”
 While Sears sold guitars start-
ing in 1894 – just 6 years after they 
created their catalogs – cheap gui-
tars weren’t offered until 1908.  Ac-
cording to Chris Kjorness, a Mich-
igan-based musician, “there was 
no Delta blues before there were 
cheap, readily available steel-string 
guitars.”  Soon after 1908, “share-
croppers throughout the Delta 
were ordering guitars from Sears, 
in hopes of supplementing their in-
come on weekends.”
 The article ends by noting that 
Muddy Waters (the “father of mod-
ern Chicago blues”) bought a used 
Sears “Stella” guitar in 1930 and 
embarked on a legendary career 
that would land him in the Rock & 
Roll Hall of Fame.

Allan French

son station where I get my bluegrass, Bob 
Wills station, Jerry Garcia station, the 
Beatles, the Beach Boys, a Bollywood In-
dian station, and a hip hop station.

DB: What events do you have coming 
up?
PS: Not much this time of year. We’re 
at McCabe’s Guitar Shop on November 
16th and at the Red Barn in Los Osos on 
December 1st. And I have a few gigs with 
other bands here and there. All my con-
cert info can be found at www.pskfband.
com/in-concert
 
DB: What did I forget to ask?
PS: How does someone contact me? Peo-
ple can email me at phil@pskfband.com 
and search me on youtube. pskfband on 
instagram and @pskfband on twitter.

DB: Thanks again Phil and looking for-
ward to seeing you on the circuit.
PS: And I’m looking forward to seeing 
you out there too.

Websites
•	 http://pskfband.com
•	 http://fiddlelessonswithphilsalazar.
com/
•	 http://www.venturamusicjams.com/
•	 http://fathersdayfestival.com/
•	 https://parkfieldbluegrass.org/

Porch Talk 
From Page A-14

BANJO LESSONS WITH 
ALLEN HENDRICKS of 
Hendricks Banjos, the 
California Quickstep and 
formerly of the South Loomis 
Quickstep.  I teach all styles of 
five-string banjo playing that 
can be done with finger picks.  
All levels from rank beginner 
to accomplished player who 
may need additional direction 
to take his or her playing 
to a higher level.  Private 
individual lessons as well 
as teaching your group to 
compliment each other’s 
styles and abilities.  I teach 
at my own private studio 
in the Sacramento Area.  I 
also teach in my home just 
north of Placerville.  I play 
banjo, I make banjos, and 
I sometimes buy and sell 
banjos and other stringed 
instruments.  For further 
information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

LESSONS

CBA 
CLASSIFIED 

ADS

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 
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Gary Vessel
 This month we are spotlighting Gary Vessel of Turlock, California, an 
excellent violin and mandolin builder. I first learned of him as a mandolin 
maker, and later learned of his great violin work. 
 Gary is a master luthier.  He studied at the Violin Making School of 
America. He has many years of experience and has a great knowledge of 
violin and mandolin history as well. 
 With his partner, Steve Thomas, he currently owns Thomas and Vessel 
Stringed Instruments in Modesto. They offer custom made mandolin and 
violin family instruments and do repairs and restorations. 
 His replicas of famous old instruments like the 23’ Lloyd Loar Gib-
son mandolin and numerous famous violins are very difficult to distinguish 

Luthier’s Corner by Pete Hicks

Pete Hicks

from the original, with even scratches and worn varnish repro-
duced. 
 Gary has been very kind in giving help and advice to less ex-
perienced luthiers over the years, like yours truly. 
 I have played many of his instruments, all very high quality. 
Nathan Livers, of Michael Cleveland and Flamekeeper plays a 
Vessel F5. David Grisman bought one as well.  Gary just finished 
another for Ida Winfree, of North Country Blue. Gary plays his 
own instruments in the Red Dog Ash Band as well. 

Picture 1 is the front of a Vessel F5 mandolin.  
Picture 2 is the headstock, showing the fine detail work. 
Picture 3 is a Vessel violin.

Pic 1 Pic 2 Pic 3

BRENDA and the Reviews
From Page A-10 at different times in a song or jam, 

and the learner will find there’s an 
assortment of tools that can be used 
for many jobs!  This is definitely a 
book that you will never outgrow!

Steve Kaufman: 
Blazing Mandolin 
Solos for One Player 
or More
ISBN 978-078-669-453-2
 Steve Kaufman is a well-
known instructor and he has pro-
duced books, DVD instructional 
videos, and runs workshops across 
the country and in his hometown 
of Maryville, Tennessee.  While 
Steve is primarily a guitar player, 
this mandolin book is a companion 
to a similar guitar book with the 
same songs and presentation with 
a lead melody line matched with a 
harmony instrumental.  Both parts 
are written with standard notation 
and tablature showing finger posi-

tions and timing notes. Online ac-
cess to the songs is also a feature of 
this series and the downloads can 
be carried on mobile devices.  Jam 
favorite songs included are Beau-
mont Rag, Billy in the Lowground, 
Cuckoo’s Nest, Drowsy Maggie, 
Fisher’s Hornpipe, Fork in the 
Road, June Apple, Katie Hill, Lib-
erty, Old Joe Clark, Over the Wa-
terfall, Ragtime Annie, Red Wing, 
Salt Creek, Soldier’s Joy, and Whis-
key Before Breakfast.

Drew Beisswenger 
and Gordon McCann:  
Ozarks Fiddle Music
ISBN 978-078-669-525-6
 This 217-page book is worthy of 
a graduate school thesis in its histor-
ical information and analysis of the 
Ozark Mountain fiddle style centered 
in the northern Arkansas/Missouri 
border areas.  Families passed on their 
fiddling skills to sons and occasional 

Rich Stillman:  
Bluegrass Banjo From 
All Sides
ISBN 978-078-669-697-0

Song Arrangements:  Cripple 
Creek, Oh My Loving Brother 
(This Land Is Your Land), Pig in 
a Pen, Wabash Cannonball, Sun-
ny Side of the Mountain, Forked 
Deer, Blackberry Blossom, My 
Home’s Across the Blue Ridge 
Mountains, Red Wing, June Ap-
ple, America the Beautiful, Oh 
Susanna, Little Liza Jane, Old Joe 
Clark, Down in the Willow Gar-
den.

 Rob Stillman has been playing 
banjo for over 40 years, been in sev-
eral bands, and has taught at banjo 
camps and workshops, and is on the 
faculty of Music at Tufts Universi-
ty.  This instructional book, with its 

accompanying Online Audio seg-
ments, gives the intermediate player 
an introduction to developing lead 
breaks on the banjo.  Even begin-
ners will find listening to the audio 
segments useful as the banjo phras-
ing and timing will need to be “in 
your head” before you can transfer 
the music to your fingers on your 
banjo.  Rob has constructed three 
versions for each of the songs, with 
a basic arrangement, another ver-
sion with a shift in beats from four 
to three, and a third arrangement 
with melodic variations or backup 
playing.  He also includes harmony 
arrangements with two banjos, and 
up the neck variations using upper 
chord positions. With three or 
more arrangements for each song, 
the learner can vary technique and 
approach depending on the other 
instruments and talents in the jam, 
and take an opportunity to show-
case a harder arrangement when the 
time is right. Each one can be used 

daughters, and for many years, fiddlers 
provided the dance music for many 
family and community gatherings.  
The book features 308 tunes written 
in standard notation transcribed from 
the playing of 30 legendary players 
and 50 additional Ozark fiddlers.  The 
original source recordings are also list-
ed along with historical information 
gleaned from the liner notes as well as 
biographical stories about each of the 
fiddlers.  Many of them participated 
in family bands and only played after 
their day jobs as miners, farmers and 
construction workers.  It’s truly a la-
bor of love; the time capsule of music 
and lives in this unique area is disap-
pearing, and music and history fans 
will find a wealth of information and 
insight.  The accompanying online au-
dio selections feature 37 of the songs 
including the well-known “Mississip-
pi Sawyer” and “Fire on the Moun-
tain” and the lesser known “I Hung 
My Jawbone” and “Hog House 
Rag.” 
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CBA Father’s Day Festival full hook-up (FHU) lottery for 2019
area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities 
will be exempt from the lottery 
process, and is entitled to one 
FHU reservation, so long as s/
he (1) provides his/her DMV 
placard no. and requests a res-
ervation before December 15th 
of  the year preceding FDF, and 
(2) complies with deadline for 
payment of FHU fees.

(c) The board may authorize ad-
ditional exemptions for good 
cause at any duly noticed board 
meeting prior to January 1 of 
each year.

4. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a 4-day FDF 
ticket (or who is the holder of 
a 4-day volunteer comp FDF 
ticket), and who will not have a 
reservation through exemption, 
is eligible to enter the FHU 
reservation lottery.   Each CBA 
membership number is restrict-
ed to just one lottery entry.   No 
lottery entry may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund 
the amount paid consistent 
with existing refund policy, and 
will offer that reservation to 
the next person in order on the 
FHU waiting list.

6. Lottery Procedure:
(a) Each participating CBA mem-

ber will mail (or e-mail) his/
her entry, without payment of 
any fee, to the FHU Lottery 
Coordinator, beginning No-
vember 1 of the year preced-
ing FDF.   Each entry must list 
entrant’s name, address, phone 
no., and CBA no.  Applications 
by e-mail must be directed to: 
cbahookups08@gmail.com to 
insure processing. Should appli-
cations be directed to any other 
private e-mail address, includ-
ing the FHU Lottery coordina-
tor’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt 
is desired, SASE must accom-
pany mail entry; all e-mail en-
tries will be confirmed by reply 
e-mail.

(b) Entries will close January 15th – 
entries postmarked after January 
15th will be added to the bottom 
of the waiting list, in order of 
postmark dates. 

(c) The FHU Lottery Coordina-
tor will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confidential 
listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-

By Craig Wilson
 Obtaining FHU reservations 
for our annual Grass Valley gala has 
long posed a challenge. With only 
some 38 such spaces (approximate) 
available, and with a first-come/
first-served system determining 
who gets reservations, anyone 
who failed to call on the very day 
reservations opened – some seven 
months prior to the festival – stood 
little chance of reserving a FHU 
site. Starting with the 2008 festival 
the CBA’s board moved to improve 
the FHU reservation system. It ad-
opted the below-outlined policy to 
insure fairness and convenience in 
awarding FHU reservations to fu-
ture festival attendees.
 In brief, this policy requires 
every member wanting to reserve 
a FHU space to first enter a quali-
fying lottery. To so enter, one need 
only mail his/her name, address, 
phone no. and CBA member num-
ber or submit that information via 
e-mail to the FHU Lottery Coor-
dinator by January 15, 2019 – no 
multiple entries permitted. Those 
who place sufficiently high in the 
lottery to qualify for a reservation 
must tender their FHU fee of $250 
plus purchase or possession of 
(comp eligible) at least one 4-day 
festival pass to CBA by the date 
given in the notification of lottery 
results.
 The remaining lottery entrants 
will be placed, in order, on a waiting 
list for notification whenever a reser-
vation opens up. Anyone who might 
want to reserve a FHU space next 
June is strongly encouraged to read 
through the CBA’s FHU lottery pol-
icy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lottery.    
Lottery placement will govern 
assignment of specific reservable 
FHU sites (where requested by 
reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preceding 
FDF, the Festival Director will 
submit to CBA’s board the num-
ber of FHU sites to be made 
available through lottery, along 
with a list of FHU sites to be 
preemptively reserved for enter-
tainers and for specific festival 
personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member will 

be exempt from the lottery pro-
cess, and entitled to one FHU 
reservation, so long as s/he (1) 
requests a reservation before 
December 15th of the year pre-
ceding FDF, and (2) complies 
with deadline for payment of 
FHU fees. (Note: some electri-
cal hook-ups are available in the 
handicapped camping sections 
with some closer to the stage 

tery Coordinator will telephone 
or e-mail CBA Chair, Director of 
Operations, and Festival Direc-
tor to convey the number of val-
id entries received.  These three 
will thereupon select (by major-
ity decision) a procedure for pri-
oritizing each entrant’s number 
by a wholly random method.

(e) When completed, the FHU Lot-
tery Coordinator will then match 
results with entrant’s names, to 
compile a prioritized list for dis-
semination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 
of the following year.

(g) The FHU Lottery Coordinator 
will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on ei-
ther the reservation holders list, 
or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to “win-
ners” will include BOLD-FACE 
UPPER-CASE advisory of dead-
lines for (a) payment of FHU 
fees, and (b) for purchase of at 
least one 4-day festival ticket, to-
gether with advisory that failure 
to meet either deadline will cause 
reservation to be forfeited [with 
return of fees tendered, consis-
tent with CBA’s refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 business 
days after notification.   Deadline 
for reservation holders’ payment 
of 4-day FDF ticket fees will be 
set at least one month after the 
FHU-fees deadline at Early Bird 
ticket prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lottery, 
subsequent deadlines (e.g. for 
payment of FHU fees and pur-
chase of 4-day FDF tickets) will 

likewise be extended. 
(k) Any member desiring to appeal 

lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
45 days, unless good cause exists 
for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be sub-
ject to board review after each 
festival, whereat the board will 
consider input from any interest-
ed CBA member.   Revision of 
this policy may be effected con-
sistent with CBA’s by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com

www.cbamusiccamp.org

time to make plans!
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How about More 
Money?

“In your dreams…”
 Do you make a good living 
from your songwriting? Do your bi-
annual BMI or ASCAP checks cov-
er more than a nice dinner at a good 
restaurant? 
 These are valid questions for 
any professional songwriter. The an-
swers are important, not just to pros, 
but to people considering a career in 
song writing.
 How about a compromise US 
national law, endorsed by songwrit-
ers’ associations, music publishers, 
streaming services, and PROs (per-
forming rights organizations) like 
ASCAP and BMI, passed unani-
mously by both houses of Congress, 
and signed into US law by President 
Donald Trump?
 Another case of “In your 
dreams”?
 Not this time. 
 On October 11, 2018, the 
president signed into law the Music 
Modernization Act, which finally 
nudges US law (and hopefully in-
dustry practices) into the 21st cen-
tury. 

What does it do? What Is It?
 

Here’s a good description by attor-
ney Jordan Bromley, writing a guest 
column in the Feb 23, 2018 Bill-
board: “The Music Modernization 
act, or ‘MMA’ creates a formalized 
body, run by publishers, that ad-
ministers the mechanical licensing 
of compositions streamed on ser-
vices like Spotify and Apple Music 
(we call them DSPs, [digital service 
providers].) It changes the proce-
dure by which millions of songs 
are made available for streaming on 
these services and limits the liabil-
ity a service can incur if it adheres 
to the new process. It funds the cre-
ation of a comprehensive database 
with buy in from all the major pub-
lishers and digital service providers. 
This would be the first of its kind 
that has active participation from 
the major publishers, representing 
a vast majority of musical works. 
It also creates a new evidentiary 
standard by which the performance 
rights organizations ASCAP and 
BMI can argue better rates for the 
performance of musical works on 
DSPs.”
 This is ground-breaking, to 
understate. Big legislation like 
copyright law has nearly always 
been dictated by the powerful and 
wealthy stake holders like Disney, 

Joe Weed’s Studio Insider
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Time-Warner, etc., while songwrit-
ers stare in sad disbelief. That the 
large and powerful publishers, the 
streaming industry players, song-
writers, and many ancillary interest 
groups could agree on an agenda 
and forge an outcome that benefits 
all of them is an historic accom-
plishment. 
 Accolades for the MMA from 
powerful industry leaders applaud 
the magnitude of this achievement. 
For example, National Music Pub-
lishers Assn. president and CEO 
David Israelite said, ”Songwriters 
have for too long labored without 
seeing fair rates and receiving all 
that they deserve, and for the first 
time in history, the music industry 
has partnered with the tech indus-
try to fix these systemic problems.”
 RIAA president Mitch Glazier 
said “The Music Modernization 
Act is now the law of the land, and 
thousands of songwriters and artists 
are better for it. The result is a music 
market better founded on fair com-
petition and fair pay. The enact-
ment of this law demonstrates what 
music creators and digital services 
can do when we work together col-
laboratively to advance a mutually 
beneficial agenda. It’s a great day for 
music.”

 Similarly posi-
tive communiques 
came from the ex-
ecutives of ASCAP, 
BMI, NARAS (the 
Grammys), and 
more. So how will 
all this affect you 
and the money you 
earn when Dave Ad-
kins, Del McCoury, 
Sister Sadie, or Clay-
bank put one of your 
tunes on their album 
and it gets lots of 
play?
 Your income 
from terrestrial ra-
dio will remain un-
changed; i.e., you 
won’t get anything 
for spins of a tune 
you wrote when 
traditional AM or 
FM plays your tune. 
This may change in 
the future as radio 
struggles to remain 
relevant in the con-
stantly changing 

world of music distribution — but 
for now, radio continues to remain 
exempt from paying you for your 
music. (Radio’s long-repeated claim 
is that spins will drive consumers 
to the market, where they’ll buy 
your record, or your CD or your 
cassette… Wait! Buy your what?  —
and at what market?

What about your income 
from streaming?
 This is where you can make 
some good money — if you write 
for the masses. Since payout rates 
are set so low, the only songwriters 
who will derive decent income from 
streaming are writers whose music 
appeals to wide mainstream audi-
ences. Niche music will continue to 
receive just a tiny sliver of the low 
payout, so for many songwriters in 
the bluegrass music field, their bian-
nual checks from BMI or ASCAP 
will continue to cover the odd din-
ner out at a favorite restaurant, but 
probably not be enough to cover six 
months of payments for health in-
surance or six months of a mortgage, 
or even a car payment. 
 Payments from streaming will 
be standardized, though, and AS-
CAP and BMI and other interested 
groups can negotiate over time for 
higher rates for their writers. Since 
this monumental new law was creat-
ed in full recognition of the current 
state of music distribution, rather 
than being an attempt to tweak the 
obsolete physical product-based 
system that we’ve been using for de-
cades, there is reasonable hope for its 
success.

Does anybody win? 
How about players and 
producers!
 For the first time, under the 
MMA, US law now recognizes that 
there is a right of compensation for 
performance on a recording. That 
means that Sound Exchange will 
now collect money from streamers 
and other music sellers and distrib-
ute it to the performers of the music 
— not just to the composers/song 
writers. Remember the “Wrecking 
Crew” in LA, the “Muscle Shoals 
Rhythm Section” and the small cad-
re of musicians who played many of 
the Motown hits? These performers 
often earned no more from their 
enormously defining contributions 
to pop culture than simple hourly 

session pay. Producers can now also 
get a piece of the pie, as the MMA 
recognizes the importance they can 
bring to the sound of a recording.

Archivists and librarians
 Universities and Libraries can 
now act with due diligence to pre-
serve America’s cultural treasures 
that lie decomposing in their ar-
chives and vaults, without being ex-
posed to massive ($) legal liabilities 
for copyright infringement just for 
making “preservation” copies. This is 
another major win. Countless early 
films have already been badly and 
irreparably damaged by the passage 
of time, even when kept in expen-
sive climate controlled vaults, as the 
very celluloid of the film and the at-
tached photographic emulsion have 
disintegrated while archivists were 
prohibited from copying them just 
to save them.
 I’ll revisit the complex MMA 
and its effects on us as it rolls out 
and is interpreted by the music and 
legal industries. For at least a short 
while, I suspect lawyers for all sides 
will begin referring to it as the “2018 
Music Attorneys’ Full Employment” 
codicil. 

Copyright © 2018 by Joe Weed
Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
seven albums of his own, produced 
many projects for independent art-
ists and labels, and does scores for 
film, TV and museums. Another of 
Joe’s productions with British gui-
tar virtuoso Martin Simpson was 
heard in “The Mayo Clinic,” a film 
by Ken Burns, which just premiered 
nationally on PBS.  Joe recently pro-
duced and released “Two Steps West 
of the Mississippi,” a collection of his 
original instrumental music based 
on American fiddle roots. Reach Joe 
by email at joe@joeweed.com, or by 
visiting joeweed.com.
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the 
Bluegrass Breakdown each month in pdf 

form at our website: cbaweb.org 
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BAND DATES & 
CONCERTS
12/1 Footprints at Mission Pizza, 

Fremont
12/1 The quitters at Caffe Chiave, 

Oakland
12/2 Grace Clark & Swingitude at 

Western Swing Society Dance, 
Rancho Cordova

12/2 Wendy Burch Steel & 
Redwood at Bird & Beckett, San 
Francisco

12/4 Bean Creek at Sam’s BBQ, San 
Jose

12/5 Whiskey Brothers at Albatross 
Pub, Berkeley

12/5 LeAnn Rimes Christmas Tour 
at Harris Center for the Arts, 
Folsom

12/6 Jim Kweskin, Suzy Thompson, 
Matt Berlin at The Back Room, 
Berkeley

12/6 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/6 David Theissen & Friends 
at Willowbrook Ale House, 
Petaluma

12/6 Brookdale Bluegrass 
Winterfest at Michael’s on Main, 
Soquel

12/7 Hawktail, Dead Horses at 
Freight & Salvage, Berkeley

12/7 Cimmaron Rose Band at 
Mission Pizza, Fremont

12/8 Canyon Johnson at Mission 
Pizza, Fremont

12/8 Bearcat Stringband Duo at 
Cato’s, Oakland

12/8 Rita Hosking Trio at The Side 
Door, Sacramento

12/8 Jim Kweskin, Suzy Thompson, 
Mereith Axelrod, Matt Berlin at 
Michael’s on Main, Soquel

12/8 Peter Rowan Carter Stanley’s 
Eyes at Freight & Salvage, 
Berkeley

12/8 Harmony Grits at San 
Gregorio Store, San Gregorio

12/9 Jim Kweskin, Suzy Thompson, 
Meredith Axelrod, Matt Berlin at 
Marin Country Mart, Larkspur

12/10 The Bow Ties at Amnesia 
Bar, San Francisco

12/11 Sidesaddle & Co at Sam’s 
BBQ, San Jose

12/13 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/13 Blue & Lonesome at 
Willowbrook Ale House, 
Petaluma

12/14 Stampede at Mission Pizza, 
Fremont

12/14 Bela Fleck & Abigail 
Washburn at Freight & Salvage, 
Berkeley

12/15 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/15 Montara Mountain Boys at 
San Gregorio Store, San Gregorio

12/16 Mountain Fire Bluegrass 
Band at Cato’s Ale House, 
Oakland

12/16 The Quitters at Bird & 
Beckett Books, San Francisco

12/17 Windy Hill at Amnesia, San 
Francisco

12/19 Whiskey Brothers at 
Albatross Pub, Berkeley

12/20 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/20 David Thiessen & Friends 
at Willowbrook Ale House, 
Petaluma

12/21 David Grisman Sextet at 

Freight & Salvage, Berkeley
12/21Mill Creek Ramblers at 

Mission Pizza, Fremont
12/22 Mill Creek Ramblers at 

Mission Pizza, Fremont
12/24 The Earl Brothers at Amnesia, 

San Francisco
12/26 Loganville at Sam’s BBQ, San 

Jose
12/27 Mill Creek Ramblers at 

Mission Pizza, Fremont
12/27 David Thiessen & Friends 

at Willowbrook Ale House, 
Petaluma

12/28 Stragglyrs at Mission Pizza, 
Fremont

12/29 Leftover Salmon at Sierra 
Nevada Brewery Big Room, 
Chico

12/31 High Country at Amnesia, 
San Francisco

1/1 Bean Creek at Sam’s BBQ, San 
Jose

1/2 Whiskey Brothers at Albatross 
Pub, Berkeley

1/3 David Theissen & Friends 
at Willowbrook Ale House, 
Petaluma

1/3 Mill Creek Ramblers at Mission 
Pizza, Fremont

1/4 Cimmaron Rose Band at 
Mission Pizza, Fremont

1/5 Mill Creek Ramblers at Mission 
Pizza, Fremont

1/8 Sidesaddle & Co at Sam’s BBQ, 
San Jose

1/10 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/10 Blue & Lonesome at 
Willowbrook Ale house, 
Petaluma

1/11 Stampede at Mission Pizza, 
Fremont

1/12 The Quitters at West Side 
Theatre, Newman

1/12 Canyon Johnson at Mission 
Pizza, Fremont

1/14 The Bow Ties at Amnesia Bar, 
San Francisco

1/15 Wildcat Mountain Ramblers 
at Sam’s BBQ, San Jose

1/16 Whiskey Brothers at Albatross 
Pub, Berkeley

1/17 David Theissen & Friends 
at Willowbrook Ale House, 
Petaluma

1/17 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/18 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/19 Footprint at Mission Pizza, 
Fremont

1/21 Windy Hill at Amnesia, San 
Francisco

1/22 The Mighty Crows at Sam’s 
BBQ, San Jose

1/23 Loganville at Sam’s BBQ, San 
Jose

1/23 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/24 David Thiessen & Friends 
at Willowbrook Ale House, 
Petaluma

1/25 Stragglyrs at Mission Pizza, 
Fremont

1/26 Beargrass Creek at Mission 
Pizza, Fremont

1/28 The Earl Brothers at Amnesia, 
San Francisco

1/29 Dark Hollow at Sam’s BBQ, 
San Jose

1/31 Mill Creek Ramblers at 
Mission Pizza, Fremont

2/9 AJ Lee & Blue Summit at 
Foothill Presbyterian Church, 
San Jose

2/22 Sideline Bluegrass Band at 
Shingle Springs Community 
Center, Shingle Springs

2/23 Sideline Bluegrass Band at 
Morgan Hill Grange, Morgan 
Hill

2/26 Noam Pilkelney & Stuart 
Duncan at Sierra Nevada 
Brewery Big Room, Chico

2/27 Noam Pilkelny & Stuart 
Duncan at Freight & Salvage, 
Berkeley

FESTIVALS
Jan 10-13 Great 48 Hour Jam 

Marriott Convention Center, 
Bakersfield  www.cbaweb.org

Feb 18-22 Bluegrass Cruise-
from Long Beach  www.
DannyStewartsBluegrassCruise.
com

Jan 18-20 2019, Nashville Fiddle & 
Banjo Camp:Nashville Tennessee 
area, nashvillefiddlebanjocamp.
com

Feb 21- 24, Wintergrass: Bellevue, 
WA wintergrass.com

March 1 - 3,Bluegrass on the 
Beach Lake Havasu City, AZ 
bluegrassonthebeach.com

CAMPOUTS
CBA Spring Campout April 8-14, 

Lodi.  In conjunction with the 
California Old Time Fiddle 
Contest

MUSIC CAMPS/
WORKSHOPS/CLASS
Bay Area Country Dance Society-
see  www.bacds,org for schedule of 
workshops and events
Workshops and classes at the Freight 

& Salvage, Berkeley  thefreight.
org for detailed information  
510-644-2020, x122

6 week classes are taught year round 
and nearly every day of the week.  
Group classes beginning May 6, 
2018

Sundays (1 pm): Bluegrass Slow Jam 
w/ Richard Brandenburg

Workshops and classes at Gryphon 
Stringed Instruments, Palo Alto 
gryphonstrings.com  650-493-
2131

-Jack Tuttle’s group classes-
Beginning bluegrass jamming for 
guitar, mandolin, banjo, fiddle, 
etc.  jackfiddle@gmail  650-248-
4951. Carol McComb-all levels 
acoustic guitar, voice, harmony 
and song writing. Greg Vaughan-
Beginning and intermediate 
Ukulele. Ed Johnson-Acoustic 
blues

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@
ericandsuzy.com-Berkley near 
Ashby & College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band 
Music Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com

Bluegrass Jam Classes: Beyond the 
Basics  Bill Evans 

For all instrumentalists!  New classes 
begin on Tuesday, November 13 
& Monday November 19  

at the Freight & Salvage, Berkeley  
Bluegrass Jam Class: Beyond the 

Basics, now offered in Tuesday 
Night Level 1(6:30 to 7:45 p.m.) 
and Tuesday night Level 2 (8 to 
9:15 p.m.) and Monday Night 
Level 2 (7 to 8:15 p.m.) sections 
in six consecutive weeks of 
classes. Billevansbanjo.com $140 
for six 75 minute classes. 

Level 1 is perfect for those with basic 
accompaniment skills on their 
instruments but who have never 
played with others.

Level 2 is for those who have some 
experience playing with others 
but are ready to take their playing 
to the next level.

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, 

Sebastopol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State 
contra dance - Hill & Valley 
Club, Hayward

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  
Saturday, Doors-6:30 pm, 
orientation-6:40 pm Dance 
7-10 pm Carmel Youth Center, 
4th and Torres in Carmel.  
Montereycdc.webs.com  Laura 
Frank-831-324-3663  See web 
for prices

Sonora Contra Dance-at the Aronos 

Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck 
followed by dancing at 7:30  
Live String band and callers, $7 
donation.  More info at www.
squaredancer8.wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-8:30 
pm.   1st Saturdays at the Center 
for Creativity & Community 
in San Andreas’  back Barn 
Gallery - 23 W. St. Charles 
(Hwy 49) – All Other Saturdays 
at Manzanita Arts Emporium 
–1211 So. Main  in Angels Camp 
For info (209) 736-0210 email  
aeolianharpness@gmail.com     
or:  sandyrogers400@gmail.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians 
welcome. Call 530-894-3033 for 
information.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. 
Hosted by Rita Serra. For more 
information, contact Rita at 
serrarita55@gmail.com. Please 
call first to confirm 530-894-
3033! 

Columbia-Every Monday-St. 
Charles Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 925-
698-1110 First and third 
Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music clubs 
and shows  Wednesday Acoustic 
open mic-6-9 pm

Groveland-Yosemite Lakes Resort-
Tuesdays, acoustic night-Jean 
Butterfield-5 pm, Wednesdays 
Open Mic at 6 pm until Labor 
Day.  See their music calendar 
for bands and dates.  www.
evergreenlodge.com

Livermore – First Sunday of the 
month 2-4 pm, Open Mic and 
Pickup band at the Livermore 
Band Stand, 4th and K Streets  
April to the first Sunday in Oct.  
Carnegie Park  JackEJohnston@
aol.com

Lodi – Thursdays, 7 pm, at the 
Rusted Mic in Lodi

Mariposa – Open Mic at the 
Hideout Saloon at 5031 State 
Highway 140 #F in Mariposa 
Thursdays, 8:00 pm.

Martinez – 4th Wednesday-
Armando’s, (Fifth Wednesday in 
May, the 31st) 707 Marina Vista 
Martinez, CA 94553. Hosted by 
Bruce Campbell and Red Rick 
Horlick from 7 to 10 p.m., with 
sign up at 6:30 p.m. The house 
band, led by Bruce Campbell, 
will be there to back up any 
pickers and singers. Are you a 
bluegrass musician that hasn’t hit 
the big time yet? Then, come on 
down to Armando’s and get on 
stage with some of the hottest 
bluegrass players in the Bay 

Continued on A-21
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Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call 925-228-6985 
or visit www.armandosmartinez.
com.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 
7pm. Come share your musical 
talent, or just come to listen! 
$2.00 admission & a delicious 
home-made dinner available 
for purchase on the 1st and 3rd 
Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Bluegrass-
Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern 
(Eprosan House), 22930 Twain 
Harte Drive in Twain Harte 
Wednesday at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday 
of every month is a Starry 
Night Open Mic Showcase 
from 6:30 to 9 p.m. Hostess 
Donna Christensen; Host Tim 
Christensen.  (An acoustic open 
mic welcoming a variety of 
music including bluegrass, folk, 
country, pop, and gospel.)

REGULAR GIGS
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 

Valencia St, between 19th and 
20th, San Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time 
music

2nd Monday: Bowties
3rd Monday: Windy Hill/

Handsome Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every Monday 
The Brombies –  Windsor Live 
Music 7:30PM, , 900 Riverside 
Dr., Burbank, CA 91506, 818-
515-4444, Jo Ellen Doering 323-
874-0213 brombies@aol.com

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire 

Band every 3rd Sunday at 5:30 p.m. 

and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 
information check their website 
at www.mountainfireband.
com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State 
Highway 140 #F in Mariposa, 
Tim Hagar and Friends play on 
Sundays from 7 to 10 p.m., jazz 
and blues.

Lucky Horseshoe, 453 Cortland 
Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 pm.  
https://www.facebook.com/
bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza 
Parlor 4115 Paramount Blvd., 
Lakewood, CA 90712      562-
421-8908

Millville Grange, 20237 Old Forty-
Four Drive – Palo Cedro, fourth 
Sunday of the month there’s a 

 free old-time fiddle & bluegrass 
concert from 2 p.m. to 4 p.m., 
with an open mic after the 
concert.

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@
missionpizza.com or visit http://
www.missionpizza.com. 

Modesto Veterans Center-Modesto 
Bonnie and the Boys Out Back 
Band-Every Thursday 10 am  to 
1:30 pm Classic Country Dance 
for seniors and pre-seniors.  
Lunch available.  Fund raiser for 
Veterans foundation of Stanislaus 
County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway 
about five miles west of Grass 
Valley in Rough & Ready: 
For more information, call 
530-272-4320 or visit www.
roughandreadychamber.com.  

Sam’s BBQ every Tuesday & 4th  
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd 
Tuesday: Sidesaddle, 3rd 
Tuesday: Wildcat Mountain 
Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow

San Gregorio General Store, 
Highway 84 and Stage Road, 
San Gregorio: For more 
info,call or visit http://www.
sangregoriostore.com/. 3rd 
Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every 

second Saturday of the month, 
there is an Art Walk in Sonora.  
Businesses and art galleries 
remain open from 5-8:00 pm.  
Many of the locations have 
live entertainment so come on 
down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

 to 9:00 PM; full Cafe menu 
available. 410 Cortland Ave. SF, 
CA 94110 | 415.695.8777 

 http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For 

more information, call (805) 
489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-
868-0434 or visit http://www.
stinsonbeachrestaurant.com.

Willowbrook Ale House 1st and 
2nd Thursday, 3600 Petaluma 
Blvd N, Petaluma gig featuring 

three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel or David Theissen. 

Sometimes we call the band Ed Neff 
and Friends. We have stellar sit 
ins when a regular 

 member cannot make it For 
more information , call Ed Neff 
at 707-778-8175 or email ed@
edneff.com  

 or visit www.edneff.com.   For 
more information, call (707) 
775-4232

Slow Jams:
12/2   Santa Clara Valley Fiddlers 

Association Jam - First Sundays 
1-5pm at Hoover Middle School, 
San Jose

12/4 and 12/18   Senior Bluegrass 
Slow Jam Folsom at Folsom 
Senior Center, Folsom (1st & 
3rd Tuesday)

12/9   Columbia Old Time Slow Jam 
at Columbia First Presbyterian 
Church, Columbia

12/19 Chico Slow Jam at Blue Oak 
Charter School, Chico

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  
Every effort is made to stay current, 
but it’s not always possible.

Sunday
Alameda-Third Sunday 3 pm 

Black Pug Café, 1303 High St. 
preceded from 10 am to 1 pm by 
Mountain Fire Band concert

Altadena - Coffee Gallery Backstage, 
2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email 
davidnaiditch@charter.net or 
visit http://www.coffeegallery.
com.

Arroyo Grande – Second Sunday 
of each month at the South 
County Regional Center, 800 
West Branch Street in Arroyo 
Grande from 1 to 4 p.m., this is 
an open jam and all are welcome.  
For more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, 
call Richard Brandenburg 
at 510-559-0938 or email 
r i c h a r d e r i c b r a n d e n b u r g @
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm 
Shred Session w/Chris Miller at 
the Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 
900 Riverside Drive Burbank. 
Hosted by Steve Lewis

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old Time 
Fiddlers Association.   For more 
information email http://www.
csotfa9.org.

Columbia-Second Sunday-Old 
Time Slow Jam First Presbyterian 
Church-Rob at rocknharp@
gmail.com

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@
yahoo.com or visit http://www.
redwoodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner 
of Highway 49 and Route 132 
on the way to Yosemite. The 
Magnolia Saloon, a part of 
the Hotel Jeffery, is the oldest 
working saloon in California, 
complete with the original “bat 
wing” doors and is one of only 
a few saloons to still have them. 
For more information, call 209-
878-0461 or visit http://www.
hoteljeffery.com/.

Fairfax - The Sleeping Lady, 23 
Broadway. For more information, 
call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – ON HOLD FOR 
REMODELING!  Second 
Sunday of each month at the 
Lockdown Brewing Company, 

718 Sutter St. Suite 200, 
upstairs in Folsom from 1 to 4 
p.m. For more information call 
916.358.9645. WILL LET YOU 
KNOW

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic 
and jam, beginning Easter, at 
the Bandstand in Carnegie 
Park, Fourth and K Sts. It will 
continue thru October 2018.  
JackEJohnston@aol.com

Lodi-Sunday (schedule TBA) 1-5 
pm Idol Beer Works, 100 S. 
Sacramento St, 209-471-4520, 
916-601-7233

Long Beach-Fourth Sunday-
Bluegrass jam at Shutts 
Fabricators, 1632 West 15th St.  
562-432-4648  1-5 pm

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Pizza, 37184 Avenue 
12 in Madera Ranchos from 2 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email kelly@
oneillappr.com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time 
jam from 1 to 4 pm.  For more 
information, call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics 
at 135 Argall Way in Nevada 
City from 4 to 6 p.m. for an old 
time jam.  For more info call 
530-265-9392 or visit www.
californiaorganics.com. 

Nipomo – First Sunday of 
every month at the Nipomo 
Community Presbyterian 
Church, 1235 N Thompson 
Rd at Los Berros Rd, just east 
of the Rt. 101 exit in Nipomo 
from 5:30 to 8 p.m.  In the 
Community Room, comfy chairs 
available, bring music stand and 
music. For more information 
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam at 
the Feather River Senior Citizens, 
1335 Myers Street. 2-5 pm, Free 
admission and public welcome.  
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Palo Cedro - Fourth Sunday Of The 
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we could only imagine what it 
would look like on a clear day.  The 
highlight of the day was meeting a 
woman celebrating her 75th birth-
day by riding her bike up to the 
5,200 foot summit.  She has ridden 
it every year since she turned 65.  
She was truly enjoying life after a 
serious health scare.  It made me 
realize how precious every single 
day is.  After a snack we left the 
summit for the drive back down to 
Sequim.  Halfway down we passed 
the birthday girl, speeding down-
hill, the wind at her back.  I’ll never 
forget that.
 We took the ferry to Victoria 
and visited Butchart Gardens.  I’m 
sure you have seen pictures of it.  It 
is just as beautiful as any picture I 
have seen.  I was there 35 years ago 
in the spring and enjoyed the riot of 

spring colors with daffodils, tulips, 
cherry trees in bloom and most ev-
ery spring flower imaginable.  See-
ing the summer garden was totally 
different but just as beautiful.  The 
gardens are dog-friendly so Sophie 
got to enjoy the day with us.  The 
staff even hand out dog treats.  It 
was the last place I expected to be 
dog-friendly.  But that’s Canada--
-even the National Parks welcome 
furry friends.  We spent the follow-
ing week at an old fashioned resort 
on Lake Crescent.  It reminded 
us of Kellerman’s Resort from the 
movie “Dirty Dancing.” Lots of 
lawn games, kids swimming in 
the lake, old cottages from the late 
1890’s and shenanigans going on.  
The smoke finally cleared when it 
was time to leave.  After visiting 
family in Astoria Oregon we decid-
ed to head home.  Three months 
cut down to one.  Disappointing, 
but it was nice to get home where 
the smoke had disappeared.  We’re 
going to try it again next week, 
only we will head south to attend 
Huck Finn Jubilee in Ontario and 
then make our way to Arizona and 
New Mexico.  If we’ve learned any-
thing in retirement, it’s to be flexi-
ble.  What’s the rush, right?
 I guess by now you are getting 
into the holiday spirit.  Jingle bells 

 It’s been a couple of months 
since we’ve been together in my 
kitchen.  We recently returned 
from our annual “amazing adven-
ture” in our RV.  We had originally 
planned to be gone three months 
with the east coast as our desti-
nation; however, the weather was 
downright dangerous all summer.  
Between the heat, tornados and 
flooding we decided to move to 
Plan B.  We headed up the Gold 
Highway to the little town of 
Graeagle.  There are many lakes 
and hiking trails, making it a fun 
destination.  The second day the 
smoke from the fire in Redding 
reached us and stayed with us for 
the week we were there.  Wash-
ington state sounded pretty good 
by then.  We had never explored 
Olympic National Park and a fer-

ry ride to Victoria would make 
for a fun day trip.  By the time 
we arrived in Sequim, Washing-
ton smoke from fires in Canada 
had enveloped the entire Pacific 
Northwest.  We had the same ex-
perience last year while at Banff 
and Jasper National Parks.  But we 
were there and wanted to make the 
best of it.  Sequim is a beautiful 
town on the Straits of San Juan in 
the shadow of the Olympic Moun-
tains.  This location keeps the area 
dry---only 16 inches of rain a year!  
Many Californians have retired 
to the town and for a good rea-
son.  Even though the population 
is just around 6,000, there are so 
many things to do.  We went to a 
blues concert in the courtyard of 
the civic center in the middle of a 
week day, took Sophie to the dog 
park every day, explored the parks 
and walked on a portion of a 160 
mile paved bike/walking trail.  The 
seafood offered in the restaurants is 
very fresh.  I celebrated my birth-
day with a concoction of clams, 
mussels, salmon, halibut, scallops, 
pasta and fish broth.  Delicious!  
It was like Neptune’s gift from 
the sea.  One day we drove up to 
Hurricane Ridge where you can 
normally see the entire mountain 
range, but the smoke was so thick 

and hot chocolate and cozy fires.  
We are having a family reunion 
at our house.  I want to be able to 
visit and have fun instead of being 
in the kitchen so I have planned 
a couple of favorites to cook that 
take minimal time and I know our 
guests will enjoy.  Instead of a big 
traditional turkey or ham dinner, 
I’ll be serving Fig Balsamic Roasted 
Pork Loin.  I typically make this to 
include fresh figs in the summer, 
but I think I could substitute dried 
figs as they should soften up during 
the roasting process.  There is lit-
erally five minute’s preparation and 
about an hour to cook.

Fig Balsamic Roasted 
Pork Loin

Ingredients:
• 2 Tbsp. Steak Seasoning 
Rub (I used Blazin’ Blends 
Montreal Style Steak Season-
ing)
• ½ cup fig balsamic vine-
gar
• ½ cup olive oil
• 2 pounds boneless pork 
loin roast
• Fresh figs

Instructions:
1. Dissolve steak seasoning in 
balsamic vinegar, then stir in ol-
ive oil.  Place pork into a ziplock 
plastic bag and pour in mari-
nade.  Turn several times to coat.  
Refrigerate 2 hours to overnight.
2. Preheat oven to 350 degrees. 
3. Place pork into a glass bak-
ing dish along with marinade.  
Cut figs in half and scatter to the 
sides of the roast.
4. Bake in preheated oven, 
basting occasionally until the 
pork reaches an internal tem-
perature of 145 degrees, about 
1 hour.  Let the roast rest for 10 
minutes before slicing and serv-
ing.
 - Adapted from recipe by Allrecipes

 This next recipe is perfect for 
either breakfast or dessert.  It’s not 
too sweet and not too tangy, but 
just right.  I had a basket of fresh 
blueberries and wanted to make a 
sweet for a friend and this was a 
hit.

Blueberry Lemon Cake

Ingredients:
• 2 large eggs
• 1 cup granulated sugar
• 1 cup sour cream (8 oz.)
• ½ cup light olive oil or veg-
etable oil
• 1 tsp. vanilla extract
• 1/4 tsp. salt
• 2 cups all-purpose flour
• 2 tsp. baking powder
• 1 medium lemon zest and 
juice, divided
• ½ Tbsp. corn starch
• 16 oz. fresh blueberries*
• Powdered sugar to dust 
the top, optional
Instructions:
1. Lightly butter a 9-inch 

springform pan and line the bot-
tom with parchment paper.  Pre-
heat oven to 375 degrees.
2. Beat the eggs and sugar with 
whisk attachment on high speed 
for 5 minutes or until light in 
color and thick.
3. Add the sour cream, oil, va-
nilla, and salt and whisk on low 
speed until well combined.
4. Rinse blueberries and drain 
well.  In a medium bowl, toss 
blueberries with corn starch and 
1 tsp. lemon juice, stirring until 
well combined and no dry white 
cornstarch remains.
5. Pour half the batter into pre-
pared springform pan and spread 
evenly.  Top with half of the blue-
berries.  Spread with remaining 
batter, then sprinkle the rest of 
the blueberries evenly over the 
top, pushing them slightly into 
the batter (about halfway).
6. Bake for 45 to 55 minutes or 
until a toothpick inserted in cen-
ter comes out clean.
7. Let cake rest in the pan 15-
20 minutes, then remove ring 
and cool until room temperature 
or just warm.
8. Serve dusted with powdered 
sugar.
*Recipe Note:  If using frozen blue-

berries, thaw and drain well.  Toss 
with 1 Tbsp. cornstarch and omit 
lemon juice.  Do not add more 
than 16 ounces of blueberries or 
they weigh down the cake.

- Recipe from Natasha’s Kitchen
 
 Enjoy the holidays and re-
member to keep the members of 
our military and our country in 
your thoughts and prayers.  I’ll see 
you next year in my kitchen!
 “He who has not Christmas in 
his heart will never find it under a 
tree.  It’s the most wonderful time 
of the year!”

- Roy L. Smith

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

Blueberry Lemon Cake.

Fig Balsamic Roasted Pork Loin.

Support bluegrass In 
California! Join the 
CBA or renew your 

membership online and 
save a stamp. Easy, fast, 

secure.
www.cbaweb.org
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CBA Calendar of Upcoming Music Events
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For 
more information visit http://
www.folkjam.org/recurring-
jam/us/ca/paso-robles/carnegie-
haul. 

Penn Grove – 1st and 3rd Sunday-
Twin Oaks Roadhouse, 
Penngrove.  3-5 open jam, 5-7 
concert  David Thom

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in 
Redding from 1 to 4:30 p.m., 
Old Time Fiddle & Bluegrass 
Jam. Free Concert at 2:00PM. 
Open mic (after the concert). 

Sacramento-Sactown Union 
Brewery. 2nd, 3rd  4th Sunday. 
1-4 pm 1210 66th St B   Bob A.  
916-272-4472 sactownunion.
com

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. 
For more information email 
larrythe241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF  Jambot.org/
jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle 
School, 1635 Park Ave in San 
Jose from 1 to 5 p.m. Santa Clara 
Valley Fiddlers Association jam 
session.  $6 members, $8 non-
members, youths 17 and under 
are free.  For more information 
visit http://www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Clarita-BASC Bluegrass Jam-
Starting in April, Every 2nd 
Sunday of the Month-Vincenzo’s 
Pizza, Newhall 

Santa Cruz-Every Sunday, 5-8 
pm The Crepe Place, 1134 
Soquel Ave. Santa Cruz  
Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday 
(1 p.m.) of each month at 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave is 
off Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam. This jam has 

three separate circles: slow jam, 
advanced bluegrass jam, old 
time jam.  For more information 
call Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit 
http ://g roups .g oog le .com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 
Olive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Lincoln-Youth Jam-Most Mondays, 
6-8 pm 17 and under. At 
Eric Anderson’s home, 2040 
Letterkenny, Call 916-764-2196 
or email to neverblocked@gmail.
com for dates and times!

Oakland – Every Monday (8-10 
pm) is the invitational Taco Jam 
at Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), hosted 
by Tom Lucas For more info call 
Tom Lucas at 510-283-9978 or 
email trlucas@gmail.com or visit 
tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, 
by special arrangement with 
Jimi Beeler, is from 6:15 to 6:45 
at a cost of $15 per session. 
Admission to the museum is 
$2.50 per person.  For more 
information, call Jimi Beeler at 
530-282-3205., and to get on the 
District 1 mailing list, either call 
Jimi or email csotfadistrict1@
aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universalist 
Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco-First Monday 6:30 
pm Old Time jam Amnesia 853 
Valencia

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam 
- Amnesia, SF

Tuesday
Columbia-Every Tuesday at 

Clothing Emporium 209-743-
3710

Dublin – Second and fourth Tuesday 
of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom-First and Third Tuesday each 
month-(55+)Senior Bluegrass 
Slow Jam-Folsom Senior Center 
(48 Natoma) 2-3:30 pm Lana 
Sullivan-916-985-4960

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-
984-3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time 
and traditional country. For 
more information call Rainy 
Escobar at (209) 985-9282 or 
email InamMec@aol.com.

Morgan Hill – Every Tuesday 
at the Morgan Hill Grange 
Hall, 40 East 4th St. For more 
information,  email Larry Phegley 
at larry.phegley@gmail.com 
or Gary Broeder at cervelo8@
gmail.com 

Pacifica – First and third Tuesday 
of every month at Winter’s 
Tavern at 1522 Francisco Blvd 
in Pacifica.  Mid-Level Bluegrass 
jam from 7:00 - 10:00 pm.  We’ll 
stick to bluegrass standards and 
follow standard jam etiquette.  All 
bluegrass instruments welcome.  
There will be a core group of 
bluegrass instruments that’ll help 
lead.  The Winter’s Tavern loves 
bluegrass music and are thrilled 
to be helping start up this jam....
bring a few bucks to indulge in 
their reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s 
usually a steaming pot of chili 
offered served with chips too, 
along with endless popcorn.  I’m 
hoping they’ll sell pickled eggs 
soon.  For information, contact 
Vicki Frankel at vicki.frankel@
gmail.com or call me at 650-740-
0181.  

Paradise – Open American Jam 2nd 
and 4th Tuesday (7-9:30 pm) 
at Mountain Mike’s Pizza. Call 
Rosemary at 530-327-7224. 
First half is workshop on core 
tunes and second half is tunes of 
choice.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet 
in the common room in the 
common building at the center 
of the complex. Bring an 
instrument and join in! For more 
information, call (805) 234-
0809.

Roseville-2nd Tuesday 7 pm at 
the Strum Shop  209 Vernon, 
Roseville.  916-787-8786

San Francisco – First, third and 
fifth Tuesdays at Andronico’s 
Market, 1200 Irving Street, 
Funston between Lincoln 
and Irving in San Francisco. 
For more information email 
dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to 
the left and you can see the club 
house on the left. If you are a 
musician [string instruments 
(violin/fiddle, guitar, mandolin, 
bass, banjo, and ukulele), 
accordion, and harmonica and 
want to participate, please come 
join us for jamming. 

Ventura - Milano’s Italian Restaurant, 
1559 Spinnaker Drive Ste 
100. For more information, 
call (805) 658-0388 or email 
michaelrubin1@earthlink.net 
or visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 
310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time 
slow jam from 7:00pm to 9:00pm 
at the Blue Oak Charter School, 
450 W. East Ave.  All music 
played is at a slower pace. Songs 
and fiddle tunes are shared and 
taught, so this is a perfect venue 
for beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim Myers 
for his great leadership of this 
jam! For additional information, 
email Jim at: myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo 
Avenue. The jam is upstairs, 
accessible through the door 
just north of the store entrance, 
11231 San Pablo. Near the 
Del Norte Bart station and bus 
lines. Open bluegrass jam at the 
Music Works music store in El 
Cerrito. All levels welcome, two 
larges rooms available. No food 
or drink except water. For more 
information, call (510) 232-1000 
or visit www.ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., 
Fresno, CA

Goleta-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 
5 pm to? Barry McGuire-
barrymcgsb@gmail.com

Livermore – 1st Wednesday, Rock 

From Page A-21 House Sports Pub & Grill. 1840 
Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish.  Drinks and 
fries provided for participants, 
good food and beer available. 
Kathleen at 925-216-5395.  
kafween@mac.com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. 
Main St.-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Nevada City – Every Wednesday 
at Ol’ Republic Brewer at 124 
Argall Way in Nevada City from 
6 to 9 p.m.  For more info call 
530-264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

Sacramento-1st Wednesday-
Porchlight Brewing Co. 866 
57th St 5 pm 916-476-5384

San Francisco - First Wednesday: 
The Plough & Stars - 116 
Clement (@ 2nd Ave.), SF; 
hosted by Jeanie & Chuck Poling 
[bg, old time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at churdley@att.net.  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 
pm Eproson House 209-586-
3700

Vacaville – First and third 
Wednesdays at the McBride 
Senior Center, 91 town Square 
Place in Vacaville from 6 to 9 
p.m.   for More info call 707-448-
8963.

Ventura-Every 2nd and 4th 6 pm 
to 1 am.  The Wine Rack.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music 
including bluegrass, folk, country 
and gospel.)

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley 
Old Time Jam, Jerry’s Pizza 
Restaurant, 22035 Sherman 
Way, Canoga Park.  Hosted by 
Pete Tinker

Continued on A-23
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Corte Madera – First and third 
Thursdays at the Marin Lutheran 
Church, 649 Meadowsweet 
in Corte Madera, bluegrass 
jam from 7:30 to 10:00 p.m. 
For more information, call Pat 
Palmer at 415 305-4250 or email 
everevolving@earthlink.net

Echo Park-First Thursday 8-11 pm 
1642 Old Time Jam, 1642 Bar, 
Temple St. Echo Park. Hosted by 
Kelly Marie Martin

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 
916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Roseville-2nd  Thursday 7-8:30 pm 
and 4th Thursday at 6-9 pm at the 
Strum Shop, 209 Vernon, 916-
787-8786  www.thestrumshop.
com

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 
pickers welcome!  For more info 
call Ron at 916-988-8062 or 
John at 916-990-0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call 916-443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty 
Operators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ 
Alabama), SF (415-648-1047)

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & 
Division Contact-Ted Kuster 
ted@tedtedted.com

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
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Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the CBA 

website, or know of a jam which is  no longer happening please send your information to 
CBA Calendar Editor - Mikki Feeney at mikfid@gmail.com

See you next month.

jam at Linnaea’s on Garden Street
 Santa Monica-4th Thursday of 

the month. The Bill Cheatham 
Bluegrass Jam-Chris Murphy-
Finn McCool’s Santa Monica

Van Nuys-2nd Thursday of the 
month.  MacLeod Old Time 
Jam 7-10 pm MacLeod Brewing 
Co. 14741 Calvert St. Van Nuys 
Hosted by Steve Shapiro

West Los Angeles-2nd Thursday 
concert, 4th Thursday jam-
Grand View Market, LA, Jeff 
Fleck 310-773-6753

Friday
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. 
We will explore tunes with an 
emphasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the left. 
Open jam for pros to beginners! 
For more information, call Jeff 
Meadway at 760 914 1089 or 
email meadwayjeff@yahoo.com 
or visit none.

Dublin – Second and fourth 
Saturday of each month at the 
Dublin Heritage Center, Old 
St. Raymond’s Church 6600 
Donlon Way. Slow/practice Jam 
Session from 1 to 4 pm. For more 
information, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 

Ramblers. For more information 
call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette-1st Saturday Noon-
Lamorinda Bluegrass & Old 
Time Music Jam-Lamorinda 
Music Store 81 Lafayette Circle

Los Angeles-4th Saturday Audubon 
Old Time Jam 1-4 pm, Audubon 
Center at Debs Park, 4700 N. 
Griffin Ave. Los Angeles Hosted 
by Joe Wack 

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the 
Palo Alto contra dance.  Palo 
Alto First United Methodist 
Church, 625 Hamilton Ave, Palo 
Alto

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-
412-8739 Jam & performance

Roseville-3rd and 4th (except Nov) 
Saturday Strum Shop, 209 
Vernon, Roseville.  916-787-
8786.  www.thestrumshop.com

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History 
at Santa Clara Depot, 1005 
Railroad Avenue - Santa Clara 
Amtrak Station (Santa Clara 
Depot) across from Santa Clara 
University . A friendly bluegrass 
music jam, intermediate to 
advanced. Sunny days jam 
outside on the SW corner next 
big shady tree. Rainy days - jam 
inside the museum. Free parking 
in front of the museum. Paid 
parking (not checked often) to 
south and west of museum For 
more information call Mary M. 
Kennedy at 408-241-5920 or 
email kennedymk@comcast.net.

Sacramento-4th Thursday (except 
Nov) Two Rivers Cider, 4311 
Attawa Ave Suite 103-Kim A. 
916-456-1614

Sebastopol – Every Saturday North 
Bay Area bluegrass jam from 12 
to 3:30 p.m. at Hopmonk Tavern 
Restaurant, 230 Petaluma Ave. 
Sebastopol. All bluegrass players 
welcome.  Not a slow jam.  Patrick 
C a m p b e l l - 7 0 7 - 4 8 4 - 8 8 6 3 , 
patrick@tierradivinavineyards.
com

 Please believe me when I say that I really didn’t want to talk about 
drums in this review. My opinions on the drum invasion in the last few years 
have been made crystal clear, and I was wiling to ignore those opinions and 
accept that for me to continue to do this I would need to digest the clunky 
2s and 4s. But based on the interview written by Jon Weisberger in The 
Bluegrass Situation, it seems that ignoring it would be malpractice. 
 So a little background: Town Mountain, long time middling bluegrass 
band success-wise, has made it huge. Their old, and in my opinion mediocre, 
track “I’m On Fire” somehow eclipsed 4.4 million listens on Spotify and 
that has raised their monthly listens to 85,437 people. So what does the 
band do? Adapt. This is a justifiable response, but it always seems that the 
first step to this adapting process is to add drums. Drummer, and former 
Sturgill Simpson collaborator, Miles Miller is not to blame, but his presence 
on many of these songs is antagonistic to the Town Mountain sound. 
 One aspect of added drums to these studio sessions that is rarely men-
tioned is pride. A classic trope for bluegrass musicians to show superiority 
is that there is no room for mistakes. This is a live music and if you don’t cut 
it, you’re gonna find out quick. Did the rhythm section of Town Mountain, 
a band almost entirely based on rhythmic, danceable grooves, didn’t cut it? 
Mandolist Phil Barker is quoted as saying that the drums gave the album a 
bigger sound. But wasn’t that at the cost of your mandolin chop’s relevance? 
What about Zach Smith’s bass line on “One Drop in the Bottle”, isn’t the 
affected muted by the extra cooks of slide guitarist Matt Smith and Miller? 
 In the Weisberger interview with Jesse Langlais we get a little bit of jus-
tification for this shift into the drum oriented world. Langlais says, “… For 
the longest time, songs would come to the chopping block and we would 
say, well, how bluegrass is this song? And that would be the parameters for 
how we would choose our material; we succumbed to the ways of the blue-
grass world.” Before I go any further, I just want to send my utmost thanks 
to the all merciful Langlais who banished songs in the name of bluegrass! 
What a great honor to the genre and an etude to what all bluegrass audiences 
want, the same thing! A product that kisses the feet of the bluegrass greats! 
Sarcasm aside, this quote is so insulting I can’t even fathom how Weisberg-
er allowed him to keep talking. Is he saying that their great viral song, the 
one coming off their first album, succumbed to bluegrass? It didn’t, but if 
it did wouldn’t that prove that the transition to drums isn’t desired by the 
fans? It seems to me that they realized that “succumbing to the ways of the 
bluegrass world” was a decision based on artistic expediency that they didn’t 
need to follow anymore. So what did they do? Bring back all the material 
that “didn’t fit” their aspiring personas, which now can be used for their 
honkey-tonk/jam band purposes. 
 Alright, so let’s mention the music shall we? Like I said at the begin-
ning, I didn’t want to mention the drums because I find the lyrics, vocals by 
all three vocalists, as well as the instrumental accompaniment (of the core 
band) to be as strong as ever. The Robert Greer lead intro track “New Free-
dom Blues” exemplifies the grooves that has been the hallmark of this band 
since its inception (even though the drums hinder it). Bobby Britt has some-
how gotten wilier and more intricate in his fills and he again comes out on 
top over the other instrumentalists whose strength comes from their right 
hand and not their relatively conventional left hand licks. 
 If you are into the “Hoe-Down” sound, Barker’s vocals mix with “Life 
and Debt” well and the right hand in Langlais’s banjo is a great mix of rolls 
and struck eighth notes that creates a wonky mix of rock and “bluegrass” 
influenced accompaniment. 
 While this review does dwell on the negative much more than the posi-
tive, I would like to say that this album does have good songs and the instru-
mentalists, vocalists, and their material has not gotten worse. It is merely the 
arrangement changes and their justifications that place a dark cloud over the 
creation of this album. Due to the bluegrass community’s reaction to these 
changes, I felt the need to step in and bring some much needed context to 
the issue. 

Town 
Mountain 
modernizes 
their sound 
to mixed 
results
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2018 CBA Fall Campout and Yearly Meeting Photos: Randy Shelton

Above left: In the end, it was all about jamming. Above: A group 
of our young musicians formed and band and performed.

Above: The Bluegrass Bard Cliff Compton having some fun. Center 
right: Carl Pagter is our founder and CBA member #1. We’re always 
grateful to see him and consider all he has done for bluegrass and 
old-time music.

Above: Kristen Willis, long time CBA member, enjoys her copy of the 
CBA’s Bluegrass Breakdown. Right: Welcome to our new members of 
the CBA board of directors: Steve Ladonga (pictured), Kara Kundert, 
and Patrick  Campbell.


