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It’s almost time to JAM!!

BREAKDOWN
BLUEGRASS

December 2019   Vol 46 No. 5 californiabluegrass.net

FestIVAls

opeN MIcs

First Friday

UpcoMINg coNceRts

San Francisco

South Bay

East Bay

January 13 The Bow Ties at 
Amnesia Bar, San Francisco

December 28 Goat Hill Girls 
at Los Gatos Coffee Roasting 
Company, Los Gatos

2019 Fall
lodi highlights

cBA campout

A11 & A24

Livermore - Panama Bay 
Coffee Co – 7-9 pm, Open 
Mic and Pickup band

see page A-9

cBA calelendar  A-19

December 29 2PM  Peppino 
D’Agostino - Michaels on 
Main, Santa Cruz

Monterey Bay

Father’s Day 
Bluegrass Festival

tickets on sale

A12

NCBS Bluegrass on 
Broadway
January 24 Bluegrass on 
Broadway, Redwood City

December 13 Peter Rowan 
& the Free Mexican Airforce 
-Freight & Salvage, Berkeley

 October, November, De-
cember and then it’s January 2020!  
Preparations for the Great 48 Hour 
Jam 2020 are complete.  The Great 
48-hour jam is January 10-12th 
2020 at the Bakersfield Marriot 
Hotel located at 801 Truxton Ave, 
93301. 

Thursday Evening, January 9
Attendees can start the 48-hour 
bluegrass festivities early by attend-
ing the traditional Thursday evening 
opener in the main jamming room 
(Presidential Suite) enjoying food, 
drink, camaraderie, and get the op-
portunity to hear two showcase 
bluegrass bands. 
This is a bluegrass kick-off you don’t 
want to miss. Thursday evening at 
9:00 and 10:00 pm starts off the 

DANces

North Oakland 
Square Dance
Niebyl-Proctor Marxist 
Library, 6501 Telegraph Ave. 
(near Alcatraz), Oakland

December 12 Blue & 
Lonesome Ed Neff and 
friends at Willowbrook Ale 
House, Petaluma

North Bay

Full hook-up 
reservation lottery 
for the 2020 CBA 

Father’s Day 
Bluegrass Festival

bluegreass weekend.  Don’t miss it!
Friday, January 10, the CBA will 
host the Friday night concert featur-
ing two of the best bluegrass bands 
in California.  The Old Pals and 
Central Valley Boys will perform in 
the Marriott Grand Ballroom with 
ballroom doors opening at 6:00 pm 
and concert starting at 7:00pm.  The 
Old Pals is a California-based Blue-
grass band bonded by decades-long 
friendships and mutual love of tra-
ditional Bluegrass music.  The band 
members enjoy the camaraderie of 
playing together whenever sched-
ules permit and most of the Pals 
have known each other since the 
early days of Bluegrass in Califor-
nia.  In fact, Craig Wilson (guitar 
and vocals) and Larry Cohea (ban-
jo), a Springfield, TN native, met 

Father’s Day Bluegrass Festival
- camping policy change

By Jack pierce

continued on A-22

December 14 Harmony Grits 
at San Gregorio Store, San 
Gregorio

Central Coast

 For many years now the Califor-
nia Bluegrass Association has strived to 
bring people the best traditional bluegrass  
and old time  experience we can afford.  
However  the cost of doing business, with 
the Nevada County Fairgrounds will con-
tinue to rise.  In order to keep our ticket 
prices at a minimum, the CBA board will 
implement a policy change regarding the 
use of electrical power during the festival.
 The CBA currently charges $120 
for  power at the camping sites available 
for sale on our web site.  This is the area 
known as the Electric Only Hook Up  
in the meadow by the lake.  That won’t 
change.  What will change is that the $120 
charge will apply to all electrical outlets in 
the camping areas the CBA rents from the 

fairgrounds, from Saturday through the 
following Sunday.  This does not include 
the Full Hook Up camping area.
 Electrical sites not currently on 
our grid for sale on our web site will not 
be put up for sale on line.  These electrical 
sites which are currently free, will continue 
to be filled on a first come first serve basis.  
There should be no interruption in attend-
ees camping traditions.
 The $120 fee for electricity does 
not cover camping.  The camping is in-
cluded in your four day ticket.  Camping 
charges from Sunday through Wednesday 
during Music Camp are separate fee, unless 
you attend Music Camp and then camping 
fees are included in your camp tuition.
All the electrical spaces will be posted and 
there will be CBA personnel there to guide 
you through the changes. Thank you.

By Mark Hogan

 We began our annual Fall-Win-
ter Fundraising Drive for the CBA 
Youth Program in October.  Last 
year we met our goal of $8000 and 
all those funds were distributed in 
scholarships.  The goal this is year is 
$10,000 and we have raised $4000 
so far.   The CBA Youth Program is 
funded entirely by donations with 
no money coming out of the CBA 
General Fund. We are able to keep ex-
panding our programs and the num-
bers of young people we serve because 
of the generosity of our supporters 
and the little income we derive from 
Academy tuition and merchandise 
sales.
 The CBA Youth Program now 
consists of:  Kids on Bluegrass, the In-
strument Lending Library, KidFest, 
the Academy and our new Mentor-
ship Program.  We support two pub-
lic school bluegrass programs.   We 
printed a second edition of the CBA 
Academy Songbook last year.  We 
issue significant amounts of money 
in scholarships to both the Acade-
my and the CBA Music Camp and 
issue travel grants to our young mu-
sicians chosen to play in the IBMA 
KOB program.  We pay our young 
musicians to lead Youth Jams, act as 
Teaching Assistants in the Academy 

and other events.  We also have a 
CBA VolunTeen Program which high 
school students use to fulfill their 
community service school require-
ment.
 Our young people are the future 
of the music and our Association.  
All donations are tax deductible The 
multiple ways to donate are listed be-
low:
1.  Checks made out to CBA Youth 

Program may be sent to:  Darby 
Brandli, 2106 9th Avenue, Oak-
land CA 94606

2. You may donate when renewing 
your membership online or when 
purchasing online tickets to any of 
our events.

3. There is a donate button on the 
website under “LearningYouth 
Programs” 

4. You can give cash or checks to your 
Area Activities VPs at jams/con-
certs/events and they will get your 
donation to the Youth Program ac-
count.  

5. Email us at cbayouthprogram@
gmail.com and we will direct you 
to the easiest way to donate.

 You may designate that your 
donation goes to a specific program 
e.g. Lending Library, Scholarships, 
Mentorship, KOB, etc.  You may also 

2020 cBA Youth 
program Fundraising 
Drive
By Darby Brandli

continued on A-22

Book review

earl scrugg’s 
Foggy Mountain 
Breakdown A8
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BLUEGRASS
MUSIC !!!

 
The California Bluegrass Association presents 

“A Night at the Grange”   with 

“True Grass Show”
Featuring

Lorraine Jordan, Junior Sisk, and
Danny Paisley

WHERE: MORGAN HILL GRANGE HALL, 40 EAST 4TH STREET MORGAN HILL, CA 95037 
WHEN: FEBRUARY 29, 2020  7:00 PM – 10:00 PM   doors open 6:00 PM
TICKETS: $30 MEMBERS - $33 NON-MEMBERS                                                
INFO: call TIM EDES (408) 595-4882, email  timedes@yahoo.com   or visit  
                                                          www.cbaweb.org    
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is a 
non-profit organization founded in 1974 and is dedicated to the furtherance 
of Bluegrass, Old-Time, and Gospel music.  The views of the authors do not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (e.g., February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2019 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

$______ CBA General Fund
Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.
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continued on A-6

Minutes of the August 25, 2019 - California Bluegrass Association Board Meeting
CALL TO ORDER
 Chair Geoff Sargent called 
the meeting to order at 10:10 am 
on Sunday, August 25 at the Lake 
Sonoma Visitor Center, 3333 
Skaggs Springs Rd, Geyserville, CA 
95441.

ROLL CALL
Board Members Present:  
 Patrick Campbell, Dave Good-
ing, Mark Hogan and Geoff Sar-
gent. Chuck Hurd, Kara Kundert 
and Larry Phegley participated via 
conference line.
Board Members Absent:  
 Bruce Campbell, Brandon 
Godman and Steve Ladonga.
Officers, Coordinators and 
Members Present:  
 Colleen Hogan. Darby Brand-
li and Valerie Cornejo participated 
in the full meeting via conference 
line. Ted Kuster and Deb Livermore 
participated in the first portion via 
conference line.

SETTING OF THE AGENDA
 The agenda was approved with 
four changes.

APPROVAL OF THE JULY 
BOARD MEETING MINUTES
 The minutes of the July 14, 
2019 meeting were approved with 
two changes.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 --Ted Kuster announced that 

he will replace himself as San Fran-
cisco Area Activities VP. He will 
most likely continue as Statewide 
Activities VP.
--The Board approved his request to 
co-sponsor the peninsula premier 
of Bright Star, a musical by Steve 
Martin at the Lucie Stern Theatre in 
Palo Alto Sept. 15-29.

OLD BUSINESS
Fall Campout Update:
 Campout Coordinator Deb 
Livermore gave an update on the 
upcoming Fall Campout. 

Budget Update:
 Treasurer Valerie Cornejo re-
ported that the CBA is in good fi-
nancial standing and staying close to 
budget. She discussed the difficulty 
reporting on different programs due 
to the variance in program cycles 
and was advised to change report-
ing to match the federal fiscal year. 
(Oct-Sept.)

Great 48 Update:
 This item tabled to the next 
meeting.

Update on Annual Report:
 Patrick Campbell handed out 
a mockup of a potential Annual 
Report. He was asked to come back 
with a budget and cost/benefit anal-
ysis at the next meeting to provide 
the information needed to make an 
informed decision. 

FDF Retrospective Update:

 Secretary Colleen Hogan dis-
tributed a list of retrospective re-
ports received so far including dates 
that coordinators were reminded. 
The deadline was July 15.

California Showcase:
 Showcase Coordinator Patrick 
Campbell reported that the wrong 
deadline for showcase submissions 
was published and corrections have 
been sent. The results of the selec-
tion process will be presented at the 
September meeting.

NEW BUSINESS
Sales Force Status / Future:
 This item tabled.

New logo and CBA materials:
 The Board discussed the status 
of re-branding. Publicity Director 
Bruce Campbell will be asked to 
come up with a roll out plan.

Details concerning new hookup 
charges at FDF:
 New FDF Director Mark Ho-
gan has drafted a letter to send to 
FDF attendees regarding the new 
hookup charges. This was delegated 
to the Executive Committee to re-
view and finalize.

Status of FDF Mercantile Booth:
 This item tabled.

Composition of Executive 
Committee:
 The Board discussed including 
key officers such as Treasurer & Sec-

retary in the Executive Committee 
in a non-voting capacity. A decision 
will be made at the October meet-
ing.

REPORTS
Executive Committee Report:
 The Executive Committee 
took no actions between meetings.

Membership Report:
 The CBA had 2922 members 
at the beginning of the month. This 
includes a list of fire victims comped 
last year, most of whom are not ex-
pected to renew.

Treasurer’s Report:
 Valerie Cornejo went over key 
figures on the Balance Sheet sent 
before the meeting. She stated that 
changing the CBA fiscal year to 
Oct. 1 – Sept. 30 will simplify her 
reporting. 

Youth Program Report:
 --Program Coordinator Dar-
by Brandli reported that there are 
a total of 11 CBA youth attending 
IBMA, 7 of whom are participating 
in IBMA KOB and receiving a small 
stipend. 
 --Annual fundraising for the 
Youth Program will begin at the Fall 
Campout.
 --Mark Hogan added that the 
Sonoma County Folk Society is do-
nating $800 to the Youth Program 
per the wishes of Taylor Finley, a 
Folk Society member who recently 
passed away.

Area Activities VP Reports:
Mark Hogan (North Bay) – Mark 
reported that he is beginning to 
work on the Sonoma County Blue-
grass & Folk Festival scheduled 
3/14/2020.

Larry Phegley (South Bay/Monte-
rey Bay) – Larry worked with Otter 
Opry to schedule 3 shows: 9/7/19, 
Gilly Girls; 11/9/19, Honeysuckle 
Possums; 3/27/20, Evie Ladin. 

President’s Report:
 Darby Brandli had nothing ad-
ditional to report.

Chair’s Report:
 Geoff Sargent reported that 
the grant he helped with last sum-
mer will sponsor a Japanese student 
to attend Music Camp in 2020. The 
Music Camp report from 2019 is 
forthcoming.  

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 The next meeting was con-
firmed for Sunday September 15 at 
10am at the Brandli home, 2106 
9th Avenue, Oakland, CA.

ADJOURNMENT
 The meeting adjourned at 
12:35 PM.

Minutes by Collen 
Hogan, CBA 

Secretary

Minutes of the August 25, 2019 - California Bluegrass Association Board Meeting
CALIFORNIA BLUEGRASS 
ASSOCIATION
 Synopsis of the Minutes of the 
September 15, 2019 Board Meeting

CALL TO ORDER
 Chair Geoff Sargent called the 
meeting to order at 10:05 am on 
Sunday, September 15 at the Brand-
li home, 2106 9th Avenue, Oakland, 
CA.

ROLL CALL
Board Members Present:  
 Bruce Campbell, Patrick 
Campbell, Mark Hogan, Chuck 
Hurd, Kara Kundert, Steve Ladon-
ga, Larry Phegley, and Geoff Sar-
gent. Brandon Godman joined the 
meeting at 11am via conference 
line.
Board Members Absent:  
 Dave Gooding 
Officers, Coordinators and 
Members Present:  
 Darby Brandli, Valerie Corne-
jo and Colleen Hogan. Jack Pierce 
participated in the first part of the 
meeting.

SETTING OF THE AGENDA
 The agenda was approved with 
eight additions.

APPROVAL OF THE AUGUST 
BOARD MEETING MINUTES
 The minutes of the August 
25, 2019 meeting were approved as 

written.

PERSONS DESIRING TO AD-
DRESS THE BOARD ON UNA-
GENDIZED ITEMS
 None

OLD BUSINESS
Great 48 Update:
 Jack Pierce, South San Joa-
quin Area VP and Great 48 Com-
mittee Chair, gave an update on 
the 2020 Great 48 Jam scheduled 
for Jan. 9-12, 2020 at the Marriott 
Hotel in Bakersfield:
--The Marriott Hotel is already 92% 
full, approaching 500 room nights. 
--Instead of the band scramble 
Saturday night, there will be open 
mic from 10pm-midnight in the 
ballroom. Bands can sign up for 
30-minute timeslots.
--The two California bands hired 
for the Friday night concert are 
Old Pals and Central Valley Boys. 
--Concert tickets go on sale Oct 1 
for $27 each with the objective of 
selling at least 200 tickets. 
-- The committee is working on lo-
cal advertising/media coverage and 
sponsorships. About 75% of the 
people who attend the concert are 
not jammers and many are locals.
The Board approved the final Great 
48 budget which falls within the 
guidelines provided to the commit-
tee last April. Jack Pierce and the 
Great 48 Committee were thanked 

for a job well done.

Update on Annual Report:
 This item moved to Closed Ses-
sion.

IBMA:
 The details are coming together 
for the CBA tradeshow booth and 
showcase at IBMA. There are plans 
for bands to play informally at the 
booth during the day as well as at 
the more formal showcases sched-
uled in a ballroom at night. 

NEW BUSINESS
Sales Force Status / Future:
 Ted Kuster plans to work on 
completing the Sales Force project 
as part of his nonprofit manage-
ment degree. 

Website Management:
--The Board discussed reconstruct-
ing the CBA website so that others 
can make changes more easily.
--The current FDF website is going 
down Oct. 1 and a new one needs to 
be constructed.

Status of FDF Mercantile Booth:
 This item tabled to a future 
meeting.

Budget Review and Fiscal Year 
Alignment Change:
--Treasurer Valerie Cornejo sent the 
Board current financials before the 

meeting. There are no significant 
changes to the budget or balance 
sheet. 
--The Board officially approved 
changing the CBA’s fiscal year to 
October 1 through September 30 
to better align with CBA programs 
and the federal fiscal year.
--The Board approved granting the 
Treasurer access to CBA investment 
accounts.

California Showcase Update:
 It was confirmed that the Board 
wants to approve the FDF Califor-
nia Showcase recommendations in 
September rather than October, as 
discussed at the August meeting. 
The band selections were confirmed 
in Closed Session.

Review of Membership Survey:
 Kara Kundert presented the re-
sults of the surveys conducted at the 
“MyCBA” booth at FDF 2019. A 
total of 75 people took the surveys: 
54 members, 21 non-members. 
There were four versions of the sur-
vey designed to gather a wide range 
of information.

Otter Opry Budgets:
 The Board approved the bud-
gets for two upcoming Otter Opry 
concerts to be held at the United 
Methodist Church in Monterey: 
Honeysuckle Possums, 11/9/19, 
and Evie Laden Band, 3/27/20.

Japanese Grant Compliance:
 Chair Geoff Sargent stated 
there is nothing new to report re-
garding compliance with the grant 
approved last spring. There is no re-
porting deadline with IBMA. 

Father’s Day Festival 
Retrospective:
 The Board spent the bulk of 
the meeting time reviewing the re-
ports submitted by FDF Coordi-
nators. The notes of this report are 
contained in a separate document.

REPORTS 
 Note that due to time re-
straints, most of the routine reports 
were tabled.

Executive Committee Report:
 Geoff Sargent reported that 
the Executive Committee took two 
actions between meetings:
--Declined an offer from someone 
who wanted to purchase an instru-
ment on loan from the CBA Lend-
ing Library. The instruments are for 
loan only.
--Approved a comp ticket exchange 
with the Western Folk Life Society 
for a silent auction.

Chair’s Report:
--Geoff Sargent reported that one 
of our members asked to record 
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The Kentucky Colonels.

From page A-5

Carl Pagter’s account of the history 
of the CBA; however, this recording 
has already occurred. Mark Hogan, 
Archive Project Co-Coordinator, 
noted that Joe Weed’s taped inter-
views with Carl Pagter, Jack Sadler 
and J.D. Rhynes were recently 
turned over to a documentarian for 
editing.

Minutes of the August 25, 2019 Board Meeting

On September 26, 2019, the Ken-
tucky Colonels, the renowned blue-
grass band from the 1950s-1970s, 
reunited to perform at the Inter-
national Bluegrass Music Associ-
ation’s Awards Show at the Duke 
Energy Center in Raleigh, NC, as 
they were inducted into the IBMA 
Hall of Fame. 
 Opening their award ceremo-
ny, Laurie Lewis stepped out on 
the stage to a pack house of 2000+  
fans, and retold the band’s history 
and groundbreaking achievements. 
Here is her speech in its entirety:
 In 1954, in Los Angeles Coun-
ty, CA, brothers Roland, Clarence, 
and Eric White formed a trio called 
the Three Little Country Boys. The 
oldest, Roland was just 16 years old. 
They started winning talent con-
tests in and around Los Angeles, 
and attracted the attention of gui-
tarist Joe Maphis, who helped them 
get a few appearances on a popular 
local TV show. They mostly played 
old-time songs and tunes that they 
had learned from their father, a 
down east fiddler from Maine. 
But in 1955, Roland, the mando-
lin player, heard from his uncle 
about a guy named Bill Monroe, 
who played “really fast.” So Roland 

went to the local record store and 
ordered Pike County Breakdown, 
because the name sounded exciting. 
The 45RPM record arrived a week 
later, with a flip side of Monroe 
and Jimmy Martin singing “Poison 
Love,” and Roland, Clarence, and 
Eric became bluegrass fans. 
 “To the mandolin, guitar, and 
brother harmonies of Roland and 
Clarence, they added the propul-
sive and inventive banjo of Billy Ray 
Latham and the fine songwriting 
and dobro of LeRoy “Mack” Mc-
Nees, and the Country Boys were 
born. In 1961, Roger Bush replaced 
Eric on bass, bringing his humorous 
front work and rock-solid playing 
to the mix, and the Country Boys 
made two memorable appearances 
on the Andy Griffith Show, which 
put them in front of a national au-
dience. 
 About this time, the Country 
Boys caught the ear of a 9-year-
old Southern California guitarist 
named Tony Rice, who credits Clar-
ence for providing him with the 
template for the role of the guitar 
in a bluegrass band. In 1962, while 
Roland was in the service, the band 
recorded their first album, and at 
Joe Maphis’ suggestion, changed 
their name to the Kentucky Col-
onels. They were a bunch of Cali-

fornia kids, but Billy Ray was from 
Arkansas, and I guess they figured 
that that was close enough to the 
Bluegrass State. 
 Meanwhile, Clarence had 
heard Doc Watson at the Ash Grove 
folk club in Los Angeles, and got his 
first glimpse of what might be pos-
sible to accomplish with a flat pick. 
He quickly started turning heads 
with his speed, tone, timing and 
innovative playing. Tony Rice said 
that in a matter of weeks, Clarence 
became “one of the most incredible, 
unique guitar players, in terms of 
his ability to play lead and still have 
it sound like it was a natural, inte-
grated part of bluegrass music.” 
 The Colonels toured exten-
sively up and down the West Coast, 
but were most popular in Cali-
fornia, where they counted noted 
musicians such as Jerry Garcia, 
Herb Pedersen, David Lind- ley, 
Bill Bryson, and Tony Rice among 
their many fans. Their shows fea-
tured humor, beautiful harmony 
singing, stellar instrumentalism, 
spiffy matching suits, and a con-
summate professionalism. In 1964, 
they released their second album, 
the all-instrumental “Appalachian 
Swing!”, which included fiddler 
Bobby Sloan.. Clarence’s playing on 
this album redefined the role of the 

guitar in a bluegrass band, making 
it a lead instrument equal to the 
mandolin, banjo and fiddle. It set 
the guitar world on fire. Clarence 
is, knowingly or unknowingly, the 
inspiration for almost every lead 
guitarist in bluegrass today. 
 Like all bluegrass bands, the 
Kentucky Colonels felt the eco-
nomic pain that was inflicted by 
the rising popularity of electric 
music, but they kept steadfast-
ly to what today would pass for 
traditional bluegrass—though at 
the time it was really pushing the 
boundaries—and for a short time 
in 1965, they added the fiery fid-
dler Scotty Stoneman to the mix. 
The result was explosive, dynamic, 
and often downright terrifying. It 
has been said that Scotty played 
a decade’s-worth of music in the 
few months that he was in the 
band. Tapes of the Kentucky Col-
onels’ live shows were traded and 
jealously hoarded throughout the 
West in particular, but also among 
bluegrass cognoscenti throughout 
the world. I remember the thrill of 
listening to live cassettes of Roger’s 
and Billy Ray’s onstage banter, their 
great song choices, and wonderful 
mandolin, banjo and dobro play-
ing, all punctuated by huge distort-
ed guitar runs as Clarence pointed 
the micro- phone smack dab into 
the middle of his Dreadnought’s 
sound hole. There just wasn’t any-
thing better! 
 In 1967, Clarence was asked to 
join Bill Monroe’s Blue Grass Boys. 
We can only guess how different 
bluegrass music might be today if 
that had happened. He declined 
the offer, but Roland accepted, and 
the Kentucky Colonels split up for 
awhile—during which time Clar-
ence joined the seminal folk-rock 
group the Byrds, and became as in-
fluential on the electric guitar as he 
had been on the acoustic. 
 In 1973, Roland, Clarence, 
and Eric White reformed the band 
as the New Kentucky Colonels. 
Sadly, it was short-lived, as Clar-
ence was killed by a drunk driver 
while he was loading up the van 
after a gig in Palmdale, CA. That 
devastating event marked the tragic 
end of this ground- breaking group. 
 Since that time, Roland White 
has continued to be a champion of 
the music he fell in love with some 
70 years ago, playing and record-
ing with Bill Monroe, Lester Flatt, 
Country Gazette, the Nashville 
Bluegrass Band, and his own Ro-
land White Band. I am so pleased 
that tonight the Kentucky Colo-
nels are taking their rightful place 
in the bluegrass pantheon. Please 
join me in welcoming into the 
Bluegrass Hall of Fame The Kern-
terny Cuckolds, er, the Kentucky 
Colonels: Roland and Clarence 
White, Roger Bush, LeRoy “Mack” 
McNees, Billy Ray Latham, and 
Scotty Stoneman. 
 And here to accept the award 
are Roland White, LeRoy Mack, 
and Roger Bush.”
 As the curtain rose to the 
thunderous applause from the 

packed house, the Kentucky Col-
onels, along with Patrick Sauber 
on guitar and Jeremey Stephens on 
banjo, played their iconic song “If 
You’re Ever Gonna Leave Me” one 
more time. 

If you’re ever gonna love 
me, well, I wanna know it,
There’s just one way that 
you can show it,
If you don’t start treatin’ me 
better, you see
I’m a gonna do away with 
me….

-coauthored by Leroy McNees & 
Josh Graves

 Looking back, LeRoy remem-
bered how he joined the band. “It 
was 1958 when I first heard bluegrass 
music when my friend played a Flatt 
& Scruggs records and that was it – I 
was hooked.  I looked for some live 
bluegrass in LA, but at that time 
there wasn’t much going on.  Then 
one day, I heard bluegrass on a live 
radio show, so I went over to where 
they were playing and that’s where I 
met Roland, Clarence, Eric and Bil-
ly Ray.  Roland invited me over to 
their house to hear them practice.  I 
only knew three chords on the gui-
tar, but after hanging out with them 
for a while, Roland said, ‘Why don’t 
you get a dobro and learn to play it 
and join the group?’ I looked at him 
and said, ‘Wow! Really? What’s a 
dobro?’”  LeRoy soon found a dobra, 
and “by the grace of God and Josh 
Graves records, I learned to play it.  
And the rest is history.”
 Roland commented on the 
award. “I was really happy for the 
Kentucky Colonels to receive this 
honor, and especially happy to see 
Roger Bush and LeRoy McNees get 
the recognition they deserve.”  Le-
Roy also mentioned that, “The night 
of the IBMA Awards was so special 
because I had my family there with 
me – my wife, our two sons, and their 
wives. They flew in from Florida and 
California just to be with me on this 
historic night.  It meant the world 
to me.  I never thought I would be 
standing on the IBMA stage to re-
ceive this great honor. Thank you, 
IBMA!”
 Roger Bush added, “What an 
honor after all of these years.  I didn’t 
have time [that night] to thank some 
of the people who were a great help to 
the Kentucky Colonels. Jonny Bond 
and to Joe Maphis who sponsored 
our first album.  Scotty Stoneman, 
who did what he did best, and Bob-
by Sloan who played fiddle and a lot 
of bass for us giving me a chance to 
play rhythm guitar for Clarence who 
was starting to play a lot of lead so-
los at that time.  It was a great expe-
rience, and now being inducted into 
the Hall of Fame. It’s like adding ice 
cream to my cake of life.”  
 Ice cream to their cake of life, in-
deed.  And light some candles on that 
cake, Colonels! You were a ground-
breaking bluegrass band straight 
from the heart of California. Thank 
you for your huge contribution to 
bluegrass. And as it’s been said,  there 
just isn’t anything better!

california’s own Kentucky colonels Inducted into Hall of Fame
By Yvonne tatar

--Geoff asked the Board to consid-
er the best structure for the role of 
Chair before the October meet-
ing. It is possible that the Assistant 
Chair and Executive Committee 
can be utilized as a resource to help 
insure better responsiveness and fol-
low-up. 

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 

MEETING
 The next meeting was con-
firmed for 10am on Sunday Octo-
ber 20th at the CBA Fall Campout, 
Lodi Fairgrounds, 413 E. Lockford 
St., Lodi, CA 95240.

ADJOURNMENT
 The meeting adjourned at 3:35 
PM.
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New Members

David Brewster  
Winifred S Davis  
Michael Drouin  
Landon Elmore  
Ifat Hertz and Roi Ginat
Jim Litch and Rachel Bishop
Carol and Skull McLeod
John Mooneyham  
Gregg Moore and Dana Terrill
Brian Nordmann  
Kevin and Kelly Remick
Charlie Saylan  
Robert and Erin Sorensen
Vivian Terry and Brian Gorman
Barbie Wong  
Andrea Zelones  
Radim Zenkl  

Renewing Members 
   
Bill Abbott  
Philip Allen  
William and Pamela Avellino
Chris and Jeane Avilla
Lewis and Janet Baer
Larry and Sondra Baker
Nancie Barker  
Jerry Barush and Lorraine Gunther
Robert Baumert  
Brian Bell  
Rachel Bennett  
Tom and Janice Bove
Chris Boyd  
Abe Bradt  
Doug  Bremseth  
Terry and Sheila Brewer
Roy and Jacklyn Brogle
Kate Chaitin  
Karl Chelette and Betsy Lombard
Bill Chestnut  
Mitch Collman  
Ashley Conrad and Joe Readel
John and Peggy Corzine
Masha and Geff Crawford
Richard Custer and Pam  Powell
Tom and Sue Daley
Marty Dodd  
Bob and Kathie Dunn
Dave Earl and Janet Cinquegrana
Kristi Elliott  

Robert Erlich  
Jim Evans  
Jee Hee Farris  
Peter Feldmann  
Vern Flock  
Jeannette Foley  
Stuart Forman  
Russell Friutz  
Jack and Lorie Frost
Weldon and Rita Griffith
Jack Harper  
Cliff Harvey and Jan Sorochtey
Rosalie and J Chris Henderson
Monte and Julie Hendricks
Fred Hirsch and Melissa Fairley
Daniel Hirsch  
Brenda Hough  
Mitchell Kay  
Bill and Marilyn Kern
Ken Kirsch  
Mikki Larrick Feeney and Patrick Feeney
Jim and Marilyn Letchworth
Dwayne Lewis and Edna Woodie
Larry Loebig and C L Tree
Richard Mallouf  
Chad and Catherine Manning
William (Bill) Marler  
Lou McClenahan  
Kelly and Helen McNary
Stan Miller  
Douglas and Constance Moxness
June Nishimoto  
Jeremy O’Neill  
Bob Otten and Linda Marton
Billy Pitrone and Sarah Eblen
Sidney Poe and Deborah Sasser
James and Judy Rallens
Bill Rogers  
Heidi Rossow  
Melinda Kaye and Camille Magritte Russell
Paul Sato  
Darrell Schollmeyer  
Liz Schuler  
Phillip and Rhonda Skiles
Terry and Gail Stafford
Julie Steier and Gary Millar
Ranell Stephens and Doug Mongomery
Lana and Ricky Sullivan
Charles Swanson  
John and Sue Tillett
Pasi-Juhani and Jana Tonteri

List compiled by Larry Phegley,  CBA Membership Coordinator

CBA thanks its supporters

  4 non-counted (vote or quorum) ballots because they had no identifying in-
formation (name, address, or member number)
 18 ballots were sent with no markings at all. (2 w/ stamps, 16 returned by 
USPS).  Non-counted towards quorum.
 3 overvotes were counted towards the quorum, but the votes were not added 
to the candidate totals.

BOARD RESULTS
228 - Dave Gooding
223 - Larry Phegley
221 - Mark Hogan
212 - Brandon Godman
204 - Geoff Sargent
197 - Patrick Campbell
196 - Karen Celia Heil
193 - Kara Kundert
184 - Pete Ludé
181 - Steve Ladonga
180 - Chuck Hurd

CANDIDATES NOT SELECTED
106 - Jim Henderson
2 - Karen Quick
2 - Kris Nagle
1 - JD Rhynes

 With major venues Pickin’ in 
the Pines and IBMA looming, this 
fall was destined to be an amazing 
time for Crying Uncle Bluegrass 
Band (CUBG). The fun began when 
band founders Miles and Teo Quale 
were out in Nashville, Tennessee for 
the Grand Masters Fiddler Champi-
onship (one of the two largest fiddle 
contests in the country). There, Miles 
took the Championship in the Ju-
nior Division. Hearing the brothers 
were in Nashville, legendary country 
singer Connie Smith invited Miles 
and Teo to perform at that Saturday 
night’s shows at the Grand Ole Opry. 
Connie’s husband, Marty Stuart, 
had watched the band perform at 
the Strawberry Music Festival in the 
spring, and was already a huge fan. 
(Marty also had the Quale brothers 
perform at the Ryman, for his annu-

al Late Night Jam event.) With less 
than two weeks’ rest, the brothers 
rejoined their bassist Andrew Os-
born and Guitarist John Gooding 
and headed off to the Pickin’ in the 
Pines Music Festival, a major venue 
in Flagstaff Arizona, where the band 
had won the Band Contest in 2018.
 At Pickin’ in the Pines, the band 
opened the Festival to a standing ova-
tion crowd Friday morning; and on 
Saturday, the boys gave an addition-
al concert and question-and-answer 
workshop. The Festival offered mul-
tiple opportunities for performing 
and jamming with Bluegrass super-
stars, as CUBG members in various 
combinations performed with Del 
McCoury, David Grisman, Becky 
Buller, Frank Solivan, Darol Anger, 
Mike Marshall, and others. The fun 
climaxed when the band was invited 

to join headliner Sam Bush on the 
main stage Saturday night. There, the 
boys were called to perform individu-
al solos. Since Sam Bush already had 
a bass player on stage, Darol Anger 
encouraged CUBG bassist Andrew 
Osborn (who is also a skilled jazz 
and classical brass musician) to play 
his trombone. This resulted in an 
improvisational Bluegrass/Reggae 
trombone solo on Bob Marley’s “One 
Love” that brought down the house 
and had Sam Bush beaming.
 The following week, the Quale 
brothers headed to Freshgrass Festi-
val in MA, where they were chosen 
as one of three finalists each in the 
Fiddle and Mandolin contests. At 
the festival, Miles and Teo also had 
a pop-up performance and invited 
mandolinist Tristan Scroggins to join 
them on a few tunes. On the heels of 

Freshgrass, the brothers joined the 
rest of the band in Raleigh, North 
Carolina for the International Blue-
grass Association’s World of Blue-
grass (IBMA). This enormous, nearly 
week-long festival is the largest of its 
kind in the world. The band joined 
other CBA Kids on Bluegrass alum-
ni bands- AJ Lee and Blue Summit, 
North Country Blue, and Birches 
Bend (Lucy Khadder, Sophia Sparks 
and Jasper Manning)- as these bands 
all played a variety of venues. 
 Thanks to the efforts of Jus-
tin Hiltner, CUBG began IBMA 
by playing in the Shout and Shine 
Dance Tent downtown, supporting 
diversity and inclusivity in Blue-
grass. Next the band performed a 
spirited set at A Place at the Table, 
a wonderful “pay it forward”restau-
rant. CUBG also played a number of 
Showcase concerts, including shows 
for Danny Stewart’s Bluegrass Cruise 
(the band will be performing on the 
February 24th-28th Carnival Cruise 

from Longbeach, CA to Ensena-
da Mexico) and Keith Barnacastle’s 
Bluegrass Standard online magazine. 
In addition, the band was one of ten 
acts from around the country invited 
to perform on IBMA’s Youth Stage. 
The band’s performances culminat-
ed with a show on IBMA’s Hargett 
Street Stage, their first time joining 
other professional touring bands by 
playing one of these street stages on 
Saturday afternoon. 
 This winter, the band plans to 
record their second album, produced 
by Keith Little. More festivals and 
possible international tours are in the 
works for Spring and Summer 2020. 
The band is grateful to the CBA and 
all their Bluegrass friends and men-
tors that have helped CUBG on their 
extraordinary journey. You can keep 
up to date with the band’s schedule 
through Facebook (@cryinguncle), 
Instagram (@cryingunclebg), or 
through their website, https://www.
cryingunclebg.com .

crying Uncle Bluegrass Band’s Fall season- IBMA and more

2019/2020 cBA 
election results

Crying Uncle hit the road this fall.

By Josh Michaels
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Earl Scruggs and Foggy 
Mountain Breakdown: The 
Making of an American 
Classic, written by Thomas 
Goldsmith, 2019. Universi-
ty of Illinois Press, Urbana, 
Chicago and Springfield, 
IL; 200 pages, black & 
white photographs, $19.95

 “He ain’t a damn bit funny.” 
That was the assessment of Grand 
Ole Opry star Uncle Dave Macon 
the first time he heard Earl Scruggs 
perform on the Opry in 1945 as a 
member of Bill Monroe’s Blue Grass 
Boys. In Macon’s world, banjo play-
ers were also expected to be come-
dians, in the style of Snuffy Jenkins, 
David “Stringbean” Akeman, Bash-
ful Brother Oswald and Macon 

himself. But Scruggs wasn’t playing 
that game. He was busy creating a 
whole new universe for the banjo.
 Author Thomas Goldsmith, a 
veteran music writer and the editor 
of The Bluegrass Reader, frames Earl 
Scruggs and Foggy Mountain Break-
down: The Making of an American 
Classic as a story about the world’s 
most famous banjo tune more than 
as a conventional biography of Earl 
Scruggs. But of course, it’s both, and 
could hardly be otherwise. Based 
on extensive interviews with Earl 
Scruggs over the years, Goldsmith 
nicely recounts the fascinating and 
compelling stories behind the icon-
ic bluegrass tune and the towering, 
revolutionary musician who created 
it.
 Most bluegrass fans are pre-
sumably aware of the rough con-
tours of Scrugg’s life and career, and 
Goldsmith does a thorough and 
insightful job of relating the high 
points of the story (and a few low 
ones), from Scruggs’ birth in 1924 
through to his death in 2003. From 
the genre-defining time as one of 
the Blue Grass Boys (1945-48) to 
his long-running and highly suc-
cessful partnership with Lester Flatt 
(1948-69) to the boundary-stretch-
ing Earl Scruggs Revue (1969-82) 
and beyond, Scruggs was one of the 
most important figures in American 
music. He influenced literally mil-
lions of banjo pickers and set the 
standard for dignified innovation in 
traditional music.
 In addition to his interviews 
with Earl Scruggs, Goldsmith also 
spoke with Earl’s wife (and man-
ager) Louise, and their son Gary; 
noted banjo pickers Bela Fleck, Ed-
die Adcock, J.D. Crowe, Sonny Os-
borne, Steve Martin, Sammy Shelor 
and Jim Mills; and such well-re-
spected musicians as Jerry Douglas, 
Tim O’Brien, Mac Wiseman, Jesse 
McReynolds, Alice Gerrard and 
Curly Seckler. That array of voices 
and perspectives helps Goldsmith 
present a broad and nuanced look at 
a complex, modest man who avoid-
ed the off-stage spotlight and gener-
ally kept his own counsel. 
 Two of the most interesting 
stories in Earl Scruggs and Foggy 
Mountain Breakdown come from 
the mid-1940s, when the music we 
call bluegrass was being created by 
Earl Scruggs, Bill Monroe, Lester 
Flatt, Chubby Wise and Howard 
Watts. The first is something I don’t 
remember encountering in the two 
Bill Monroe biographies I’ve read—
that at least part of the reason why 
Scruggs and then Flatt left the Blue 
Grass Boys when they did was that 
Monroe had gotten unreliable and 
was causing the band to miss gigs 

and lose money. Despite Monroe’s 
later reputation as a paragon of rec-
titude, at that time, Scruggs says, 
“You never saw anybody less profes-
sional than he was.”
 The second story concerns 
the tunes “Foggy Mountain Break-
down” and “Bluegrass Breakdown.” 
According to Earl Scruggs, he wrote 
“Bluegrass Breakdown” in 1947. It 
was customary in those days for a 
sideman to share songwriting cred-
it—and royalties—with the boss if 
the boss recorded it (for example, 
Flatt’s songs “Little Cabin Home 
on the Hill” and “Will You Be Lov-
ing Another Man”). That’s what 
Scruggs expected when the band re-
corded “Bluegrass Breakdown.” But 
no. Monroe claimed full ownership 
and swore to his dying day that he 
had written the tune by himself.
 Scruggs was angry, but figured 
there was nothing he could do about 
it. So he wrote “Foggy Mountain 
Breakdown,” which, as you probably 
know, was a big hit in 1949 for Flatt 
and Scruggs, an even bigger hit in 
1967, when the original record was 
prominently featured in the film 
Bonnie & Clyde and a big hit again 
in 2001, in a rocked-up version that 
included Scruggs alongside Marty 
Stuart, Vince Gill, Jerry Douglas, 
Leon Russell and others.

 As Marty Stuart demonstrated 
in Ken Burns’ documentary series 
Country Music, “Foggy Moun-
tain Breakdown” and “Bluegrass 
Breakdown” are pretty much the 
same tune. Essentially, one tune 
zigs where the other one zags. That 
should have been that, but Monroe 
felt that “Foggy Mountain Break-
down” ripped off “his” tune, “Blue-
grass Breakdown.” “That wasn’t 
no trouble for him to write that,” 
sniped Monroe of Scruggs, “because 
it was already ahead of him.” Thus 
leaving us in a situation in which, 
as Goldsmith explains it, “The two 
greatest pickers of bluegrass each 
maintained that the other had in 
effect appropriated his rival’s classic 
tune.”
 Earl Scruggs and Foggy Moun-
tain Breakdown: The Making of an 
American Classic is not a compre-
hensive, no-stone-unturned biog-
raphy like, say, Tom Ewing’s recent 
Bill Monroe: The Life and Music 
of the Blue Grass Man. Anyone ex-
pecting that level of granular scruti-
ny and detail from this book might 
be disappointed, but all other blue-
grass fans will find this to be a high-
ly readable and enjoyable window 
into the world of one of the great-
est American musicians of the 20th 
century. Highly recommended.

Raymond Fairchild. 

 Raymond Fairchild, noted 
banjo player, entertainer, and west-
ern North Carolina icon, died yes-
terday following a heart attack. He 
was 80 years of age.
 Fairchild was born and lived 
most of his life in and around 
Cherokee, NC, and is himself 
half-Cherokee Indian. The ban-
jo entered his life at age eighteen, 
when he started learning on a fret-
less model, reputedly one with a 
squirrel hide head. He took to it 
quickly and mastered the 3 finger 
style of popular players like Earl 
Scruggs, Don Reno, and fellow Tar 
Heel Snuffy Jenkins.
 Raymond put together his 
first band in the mid-1960s, initial-
ly known as the Frosty Mountain 
Boys, soon changed to the Maggie 
Valley Boys, a name he used the 
rest of his life. In 1963 he signed 
with the Rural Rhythm label, and 
built a reputation as a solid ban-
jo player, and for his stoic, nearly 
rigid, visage on stage. But despite 
his staid persona, Raymond was a 
dynamic performer and a natural 
entertainer, something he credited 
to Ted Sutton, who ran the tourist 
shop where Fairchild played for 

Raymond Fairchild passes
By John lawless tips as a young man.

 Then in 1975, he joined up 
with Josh and Wayne Crowe, who 
worked as The Crowe Brothers. 
They played together as a trio until 
1991, known for their brother duet 
harmony and Raymond’s lightning 
fast banjo playing. Fairchild won a 
great deal of attention for his ban-
jo picking, and the way he mixed 
Scruggs and Reno style at top 
speeds. He was also widely remem-
bered for his novelty tunes, like the 
perennial favorite, Whoa Mule.
 After parting with the Crow-
es, Raymond started up the New 
Maggie Valley Boys with his son, 
Zane. For the remainder of his life, 
Fairchild and his wife, Shirley, ran 
the Maggie Valley Opry House, 
and he rarely left his home region. 
Folks who wanted to see him play 
the banjo had to visit him there.
 Though he had had some 
health issues these past few years, 
the heart attack was sudden and 
unexpected. Raymond was rushed 
to the hospital yesterday morning, 
and died at 4:38 in the afternoon.
 No arrangements have yet 
been announced, and the family 
has requested privacy.
 R.I.P. to a true bluegrass origi-
nal, Raymond Fairchild.

Book review: 
earl scruggs and Foggy Mountain Breakdown: the Making of an American classic
By Jon Hartley Fox

WINteR WoNDeR JAM- IDol BeeR WoRKs
December 15, 2019, 1PM - 5PM
It’s been a while since we got together at Idol to play Bluegrass. Please come join 
us! Bring your instruments and a fun “Snow Prize” to share (a gag gift). There may 
be food to enjoy as well. There will be Great Beer and Kombucha as always!
IDOL BEER WORKS, 100 S. Sacramento St, Lodi, CA 95242
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BANJO LESSONS WITH 
ALLEN HENDRICKS of 
Hendricks Banjos, the 
California Quickstep and 
formerly of the South Loomis 
Quickstep.  I teach all styles of 
five-string banjo playing that 
can be done with finger picks.  
All levels from rank beginner 
to accomplished player who 
may need additional direction 
to take his or her playing to a 
higher level.  Private individual 
lessons as well as teaching 
your group to compliment each 
other’s styles and abilities.  I 
teach at my own private studio 
in the Sacramento Area.  I also 
teach in my home just north 
of Placerville.  I play banjo, I 
make banjos, and I sometimes 
buy and sell banjos and 
other stringed instruments.  
For further information or to 
schedule lesson times, please 
call 916-614-9145 or 530-622-
1953.

LESSONS

CBA CLASSIFIED ADS
CBA members can also receive the 
Bluegrass Breakdown each month 

in pdf form at our website: 
californiabluegrass.net

Be a CBA member!!

The Bluegrass Breakdown is made 
possible by CBA members. Thank you!

cBA Father’s Day Festival full hook-up (FHU) lottery for 2019
area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities 
will be exempt from the lottery 
process, and is entitled to one 
FHU reservation, so long as s/
he (1) provides his/her DMV 
placard no. and requests a res-
ervation before December 15th 
of  the year preceding FDF, and 
(2) complies with deadline for 
payment of FHU fees.

(c) The board may authorize ad-
ditional exemptions for good 
cause at any duly noticed board 
meeting prior to January 1 of 
each year.

4. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a 4-day FDF 
ticket (or who is the holder of 
a 4-day volunteer comp FDF 
ticket), and who will not have a 
reservation through exemption, 
is eligible to enter the FHU 
reservation lottery.   Each CBA 
membership number is restrict-
ed to just one lottery entry.   No 
lottery entry may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund 
the amount paid consistent 
with existing refund policy, and 
will offer that reservation to 
the next person in order on the 
FHU waiting list.

6. Lottery Procedure:
(a) Each participating CBA mem-

ber will mail (or e-mail) his/
her entry, without payment of 
any fee, to the FHU Lottery 
Coordinator, beginning No-
vember 1 of the year preced-
ing FDF.   Each entry must list 
entrant’s name, address, phone 
no., and CBA no.  Applications 
by e-mail must be directed to: 
cbahookups08@gmail.com to 
insure processing. Should appli-
cations be directed to any other 
private e-mail address, includ-
ing the FHU Lottery coordina-
tor’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt 
is desired, SASE must accom-
pany mail entry; all e-mail en-
tries will be confirmed by reply 
e-mail.

(b) Entries will close January 15th – 
entries postmarked after January 
15th will be added to the bottom 
of the waiting list, in order of 
postmark dates. 

(c) The FHU Lottery Coordina-
tor will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confidential 
listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-

By Craig Wilson
 Obtaining FHU reservations 
for our annual Grass Valley gala has 
long posed a challenge. With only 
some 38 such spaces (approximate) 
available, and with a first-come/
first-served system determining 
who gets reservations, anyone 
who failed to call on the very day 
reservations opened – some seven 
months prior to the festival – stood 
little chance of reserving a FHU 
site. Starting with the 2008 festival 
the CBA’s board moved to improve 
the FHU reservation system. It ad-
opted the below-outlined policy to 
insure fairness and convenience in 
awarding FHU reservations to fu-
ture festival attendees.
 In brief, this policy requires 
every member wanting to reserve 
a FHU space to first enter a quali-
fying lottery. To so enter, one need 
only mail his/her name, address, 
phone no. and CBA member num-
ber or submit that information via 
e-mail to the FHU Lottery Coor-
dinator by January 15, 2020 – no 
multiple entries permitted. Those 
who place sufficiently high in the 
lottery to qualify for a reservation 
must tender their FHU fee of $250 
plus purchase or possession of 
(comp eligible) at least one 4-day 
festival pass to CBA by the date 
given in the notification of lottery 
results.
 The remaining lottery entrants 
will be placed, in order, on a waiting 
list for notification whenever a reser-
vation opens up. Anyone who might 
want to reserve a FHU space next 
June is strongly encouraged to read 
through the CBA’s FHU lottery pol-
icy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lottery.    
Lottery placement will govern 
assignment of specific reservable 
FHU sites (where requested by 
reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preceding 
FDF, the Festival Director will 
submit to CBA’s board the num-
ber of FHU sites to be made 
available through lottery, along 
with a list of FHU sites to be 
preemptively reserved for enter-
tainers and for specific festival 
personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member will 

be exempt from the lottery pro-
cess, and entitled to one FHU 
reservation, so long as s/he (1) 
requests a reservation before 
December 15th of the year pre-
ceding FDF, and (2) complies 
with deadline for payment of 
FHU fees. (Note: some electri-
cal hook-ups are available in the 
handicapped camping sections 
with some closer to the stage 

tery Coordinator will telephone 
or e-mail CBA Chair, Director of 
Operations, and Festival Direc-
tor to convey the number of val-
id entries received.  These three 
will thereupon select (by major-
ity decision) a procedure for pri-
oritizing each entrant’s number 
by a wholly random method.

(e) When completed, the FHU Lot-
tery Coordinator will then match 
results with entrant’s names, to 
compile a prioritized list for dis-
semination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 
of the following year.

(g) The FHU Lottery Coordinator 
will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on ei-
ther the reservation holders list, 
or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to “win-
ners” will include BOLD-FACE 
UPPER-CASE advisory of dead-
lines for (a) payment of FHU 
fees, and (b) for purchase of at 
least one 4-day festival ticket, to-
gether with advisory that failure 
to meet either deadline will cause 
reservation to be forfeited [with 
return of fees tendered, consis-
tent with CBA’s refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 business 
days after notification.   Deadline 
for reservation holders’ payment 
of 4-day FDF ticket fees will be 
set at least one month after the 
FHU-fees deadline at Early Bird 
ticket prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lottery, 
subsequent deadlines (e.g. for 
payment of FHU fees and pur-
chase of 4-day FDF tickets) will 

likewise be extended. 
(k) Any member desiring to appeal 

lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
45 days, unless good cause exists 
for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be sub-
ject to board review after each 
festival, whereat the board will 
consider input from any interest-
ed CBA member.   Revision of 
this policy may be effected con-
sistent with CBA’s by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com

Letters? Comments! 
mrvarner@ ix.netcom.com
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Porch Talk    Interviews by Dave Berry
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tyler stegall of the 
High Water line
 Tyler Stegall plays banjo in the 
San Francisco-based band the High 
Water Line. Though relatively new 
to the Bay Area bluegrass scene, Tyler 
and the band have made great strides 
in a short time. They have a new CD, 
a monthly residency at Club Deluxe 
in the Haight Asbury district, and a 
recent showcase performance at the 
California Bluegrass Association’s 
annual Fathers Day Festival in Grass 
Valley.

INTERVIEW
DB: Hey Tyler, thanks for your 
time. 2019 has been a big year for 
the band. Tell us about it.
TS: Hey Dave, it’s great to be talking 
with you. The past year has been a big 
one for us, and it’s been quite a ride 
so far. We started 2019 by going into 
our first full-length recording proj-
ect, played at the Berkeley Bluegrass 
Festival, performed on the main stage 
at the CBA’s Fathers Day Bluegrass 
Festival in Grass Valley, opened up 
for Wood & Wire at the Freight & 
Salvage, released our debut record, 
and started a bluegrass residency at 
Club Deluxe in San Francisco. 

DB: Playing the main stage at CBA 
Father’s Day Bluegrass Festival 
must have been fun. What were 
your takeaways from that experi-
ence?
TS: Playing Vern’s stage in 2018 was 
a really important milestone for both 
myself and the High Water Line, 
but being selected to perform on the 
main stage in 2019 was an absolute 
thrill. Getting to play our music at 
such an important festival for the 
California bluegrass scene meant the 
world to me, and sharing that experi-
ence with the other members of the 
band was just as rewarding. 

DB: HWL seems like a band where 
everyone contributes evenly. Tell us 
about the members.
TS: We all approach the High Water 
Line with a band first mentality. Jim 
Toggweiler plays the five-string elec-
tric bass and has a deep appreciation 
for funk and soul music, and it shines 
through in his playing. Tj Carskadon 
is a rock-solid mandolin player with 
a profound knowledge of bluegrass, 
jazz, and country music. Joel Cofield 
holds it down on the guitar, drawing 
on a wide range of influences from 
Stevie Ray Vaughan to Derek Trucks. 
Clare Armenante plays the fiddle in 
just about every genre you can name 
but has a fondness for country music. 
As for myself, I play the banjo. Every-
one in the band contributes to vocals 
in both leads and harmonies. 

DB: How did the band meet and 
gel?
TS: Ever since my first trip up to 
Grass Valley for the Fathers Blue-
grass Day Festival back in 2014, I 
knew that I wanted to join or start a 
band and get up on Vern’s Stage. In 
early 2017 I started to think about 
what kind of band I might want to 
be in and who I’d enjoy making mu-
sic with. I brought the members of 

the band together one by one, and 
that first practice with all of us was 
really one of those “woah” moments 
where I felt like we had a really strong 
groove.

DB: Tell us about the new release.
TS: It didn’t take long for us to real-
ize that we wanted to make a record, 
and we’re excited to have released 
Introducing The High Water Line 
this year. It features a diverse list of 
heartfelt and hard-driving originals 
and creative workings of less familiar 
bluegrass songs and recent country 
songs that we love. We self-produced 
this record, and it was recorded and 
mixed by our good friend Jon Grier. 
This was the first big recording proj-
ect I’ve been a part of, and I think we 
grew as a band from the experience. 

DB: I like the original material. 
Who writes the songs?
TS: Working on original music with 
the band is one of my favorite things, 
so I’m glad to hear that you like our 
original material. I wrote “North of 
Jackson” with some help from Tj. 
“The Worst Kind of Lonely” and 
“7:31” were also written by Tj, with 
Clare also contributing to “7:31”. We 
work on arrangements together at 
practice nearly every week, so every-
one contributes in some way. 

DB: How do you discover and de-
cide what covers to record?
TS: We try to pick songs that work 
well with our sound, then put our 
own spin on it. We all enjoy the work 
that goes into arranging a song or 
instrumental, both individually and 
as a group. There’s an agreed-upon 
philosophy in the band of trying out 
an idea and thinking about how it 
sounds before rejecting it. All of the 
covers on our new record, Introduc-
ing The High Water Line, were se-
lected because when we play them, it 
feels like us. 
 
DB: Are there any crowd or band 
favorites?
TS: We enjoy our original material 
the most, and we’re working on more 
right now. Even if it’s not a song or in-
strumental we’ve written, crowds re-
spond well to original arrangements 
that lean into our strengths as a band. 
We’ve never really tried to bill our-
selves as a traditional bluegrass band, 
and it’s a great feeling when a crowd 
responds well to something new.

DB: What challenges have you 
or the band had and how did you 
work through them?
TS: Clare is the only full-time musi-
cian in the band. The rest of us have 
jobs outside of the band, and it can 
make scheduling difficult at times. 
We do a pretty good job of practicing 
once a week though, and if anything, 
it’s only improved our communica-
tion and planning skills. I’d love to 
take a stab at doing music as a full-
time job one day.

DB: Where can people purchase or 
hear the High Water Line’s music?
TS: You can get our CD at any of 
our live performances and hear it on 

Spotify, Apple Music, YouTube, and 
other online streaming platforms. 

DB: What is your history with 
bluegrass music and the banjo?
TS: In college, I started to regret not 
getting into music earlier in my life. 
Not long after that, a good friend of 
mine had me listen to “New York 
City” by the Punch Brothers, and 
Noam Pikelny’s banjo playing affect-
ed me unlike any other piece of music 
that I’d heard up to that point in my 
life. The next day I decided to start 
learning the banjo. I later found out 
that my great grandfather played the 
fiddle and my great-great grandfather 
played the banjo. There was a lot of 
music in my family’s history at one 
point, but this wasn’t something I 
discovered until I started learning to 
play the banjo.

DB: Who have you studied banjo 
with to hone your sound?
TS: I started studying with Ryan 
Breen about a month after moving 
to San Francisco. I owe a lot to Ry-

an’s mentorship and for introducing 
me to traditional bluegrass and the 
California Bluegrass scene. I’ve also 
spent the last few years studying with 
Bill Evans trying to further refine my 
playing. He’s helped me to find my 
own sound. 

DB: Have you ever played anything 
other than banjo?
TS: Not really, no. I’d like to get 
around to learning other instruments 
eventually, but the banjo really is 
the one for me. I’d like to find time 
to work on some rhythm guitar at 
some point, and maybe a little bit of 
clawhammer. That being said, this 
past year at the Fathers Day Festi-
val in Grass Valley, I got the chance 
to play some old-time music, three 
finger style, with Robin Fischer and 
Rowan McCallister in a jam. That 
was a lot of fun and something I’d 
like to explore some more in the fu-
ture.

DB: What are your current favorite 
fiddle tunes?

TS: This is always a hard question to 
answer, but lately I’ve been listening 
to a lot to Kenny Baker Plays Bill 
Monroe – and Noam Pikelny Plays 
Kenny Baker Plays Bill Monroe. I en-
joy transcribing fiddle tunes or fiddle 
breaks onto the banjo and feel that it 
helps me focus on finding melody by 
ear. A few tunes that I’ve been work-
ing on recently are “Denver Belle,” 
“Lonesome Moonlight Waltz,” and 
“Squirrel Hunters.”

DB: Do you have any fun shows 
coming up?
TS: We’ve got a bluegrass residen-
cy at Club Deluxe in San Francisco 
every first Wednesday of the month 
that we’re excited about. It’s always 
a great time playing there, and Club 
Deluxe always attracts people who 
care about live music. 

DB: What’s on tap for 2020?
TS: We’re hoping to appear at more 
bluegrass festivals and other music 
festivals in 2020, as well as continu-
ing to work on more original music 
and continuing to grow as a band. 

DB: We sometimes play this game 
Beatles or Stones. Which are you?
TS: Flatt & Scruggs.

DB: Ha, great answer. Is there any-
thing I forgot to ask?
TS: I’m a board member of Bluegrass 
Pride, and I strongly believe in its 
mission to show people that blue-
grass is for everybody.

DB: Thank much, Tyler, for your 
time and best of luck with the band.
TS: Take care, Dave. It was great 
talking with you.

Links
https://thehighwaterline.com
https://bluegrasspride.net

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks

Tyler Stegall.
Photo: Ruth E. Kaiser
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Photos from the 2019 CBA Fall Campout Photos: Randy Shelton

2019 CBA Instrument Raffle

Above left: One of many jams in Lodi. Above right: This is the 
place for young pickers! Above: Our four legged friends are 
welcome at the campout. Left: CBA co-founder Carl Pagter.

Congratulations to our raffle prize winners!
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Info at fathersdayfestival.com

Join us beneath the tall pines of the Nevada 
County Fairgrounds for three stages of 

entertainment, jamming, dances, workshops and fun!

Starring:
Tim o’brien band - Sat & Sun

bucking mules  Sun

the Kathy Kallick Band - Sat & Sun

Newberry and Verch - Sat & Sun

www.cbaweb.org

Laurie Lewis and the 
  Right Hands - Sat & Sat & Sun

Dom Flemons - Sat & Sun

.... and oh so many more!!!
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Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Dear earl: 
Where’s the 
Melody?
© 2019 by Wayne Erbsen

 1960 was the year I heard my 
first bluegrass music as a mere boy 
of 15. The folk boom was in full 
bloom, and my older sister Bonnie 
had just started taking banjo lessons 
in Southern California. Her teacher 

suggested we go purchase an album 
by Flatt & Scruggs. Of course, we 
had no clue who they were, but we 
wasted no time getting to our local 
record shop where we asked the 
clerk if they had albums by Flatt & 
Scruggs. 
 Quick as a jackrabbit, he held 
up their newest LP, “Foggy Moun-
tain Jamboree,” so we asked him if 
we could get a taste of it. As soon as 
he lowered the needle down on the 

first track of side 1, we heard what 
we later found out was “Flint Hill 
Special.” The racket that came out 
of the speakers in that shop was un-
like anything we had ever heard. The 
banjo commanded center stage and 
sounded like the rapid fire of a ma-
chine gun blazing away. Bonnie and 
I were completely enraptured, but 
other customers in the store seemed 
to duck for cover as the notes of the 
banjo came flying over their heads. 
Of course, we purchased the album 
on the spot and couldn’t wait to get 
it home so we could slap it on the 
turntable. I practically wore out that 
album on that first day we brought 
it home. It wasn’t long before I had 
purchased my own Kay banjo, as 
I tried to figure out what the heck 
Earl was doing. 
 Several months later we saw 
posters around town advertising 
that Flatt & Scruggs would be ap-
pearing at our favorite venue, the 
Ash Grove, over on Melrose Ave-
nue in West Hollywood. There was 
an opening act of some fellow who 
was sitting down playing an electric 
guitar. Unfortunately, we didn’t pay 
him much attention because we had 
ants in our pants waiting to see our 
new idols, Flatt & Scruggs. I am 
truly embarrassed to admit, almost 
sixty years later, that the gentleman 
who was the opening act that night 
was none other than the legendary 
guitarist and songwriter, Merle Tra-
vis. I know, I know. I was stupid in 
the head, and I’m trying to get past 
that now.

 When the magic moment fi-
nally arrived, Flatt & Scruggs and 
the Foggy Mountain Boys took 
command of the stage and launched 
into their first number, featuring 
Earl’s blisteringly fast banjo playing. 
I was thunderstruck at Earl’s playing 
and, truth is, I’ve never fully recov-
ered. I was amazed at how Earl was 
spitting out what seemed like bil-
lions of notes, but he showed very 
little expression and maintained al-
most a poker face anytime he took 
a break, which wasn’t often enough 
for me. 
 Besides Earl, one of the things 
that completely dazzled me was 
the way that all the musicians took 
breaks. It seemed that everyone had 
free rein when it came time to play 
a solo. I soon realized that bluegrass 
is built on improvisation. Seldom 
does a bluegrass instrument play a 
break the same way twice. Or as we 
used to tease our old fiddling friend 
Ralph Blizzard, “he never played a 
tune the same way once.” 
 Trying to learn Earl’s style of 
banjo presented a number of signif-
icant challenges for this struggling 
banjo player. As you can imagine, 
in the early sixites there were no 
books, videos or YouTube clips to 
help guide the way. Of course, I pur-
chased a copy of Pete Seeger’s 1948 
book, How to Play the 5-String 
Banjo. I found Seeger’s book total-
ly charming, but useless in helping 
me solve the problems that playing 
Scruggs-style banjo presented. 
 The one thing that particu-
larity bumfusticated me was the 
fact that even in Earl’s magnificent 
playing, I simply could not hear 
the melody amidst the bazillion 

notes flying past me like a swarm 
of yellowjackets. Following in my 
sister’s footsteps, I started taking a 
few banjo lessons. In one frustrat-
ed moment, I remember asking my 
teacher, “Where’s the melody?” He 
answered that I should listen to the 
fiddler, who was certainly playing 
the melody of the song. In retro-
spect, I’m thinking that he must not 
have listened to Vassar Clements or 
Scotty Stoneman, two truly great 
fiddlers who held the melody at 
arm’s length with their wild impro-
vised solos. As I think back about 
it now, he should have suggested I 
listen to the vocalist, who was the 
most likely to sing the melody as it 
was intended to be. Of course, some 
great bluegrass singers, such as Dave 
Evans, took almost as many vocal 
liberties with the melody as did the 
wildest fiddlers. 
 With a little instruction, I man-
aged to learn a few arrangements of 
several tunes including “Flop Eared 
Mule.” I say “arrangements” because 
my teacher basically laid out the 
whole tune for me, note for note, 
rolls and all. My job was to memo-
rize the way he played the tune. But 

continued on A-15
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Archiving Neva 
Reece’s Analog 
Masters

“Your box is here… Kind of”
 I looked at the box the post of-
fice worker slid across the counter to 
me. One corner was broken open, 
leaving a gaping 2x6-inch wide hole. 
The gap didn’t quite reach the stick-
er that said “Fragile.” The stickers 
that said “AudioTape - No Magnets” 
were unscathed. The worker and I 
exchanged significant glances, and I 
pulled out my phone. The box was 
insured, and I had to sign for it, so I 
wanted pictures of the gory details. I 
debated internally whether to make 
a claim, or just take the thing to my 
studio and see what was up inside. I 
opted for the latter. 
 Singer/guitarist Neve Reece 
had shipped me the box from An-
chorage, Alaska. In it were 4 reels 
of 1/4” analog tape, the masters for 
her two albums that I had recorded 
for her in the late 1980s, when she 
lived in Santa Cruz. Neva wanted 
me to convert the albums to digital 
so that she could re-release some of 
the music. To me, it seemed like a 
fairly straightforward archiving job, 
and I welcomed the opportunity to 
see and hear Neva’s music and my re-
cording work from over thirty years 
ago.
 I just hoped that the careless 
man-handling of her precious cargo 
hadn’t hurt anything.

safe
 Back at the studio, I cut open 
what remained of the box’s sealing 
tape, and examined the con-tents. 
Two reals were Ampex 456 record-
ing tape, which I commonly used 
in those days for al-bum mastering. 
The other two were on plain plastic 
reels, but were probably the same 
brand and type of tape, as the col-
or and texture matched perfectly. I 
was glad to see that I had labeled her 
masters with date, audio contents, 
descriptions of tape brand, record-
ing speed, and tape direction (more 
on this later), and descriptions of 

the test tones that I had added to the 
reels so that a future engineer could 
calibrate the playback machine to 
match the azimuth, levels, and EQ 
of my mastering deck. Then I real-
ized that the two plastic reels had 
my own labels describ-ing the con-
tents, and breathed a sigh of relief. 

Your tail is out…
 When we engineers wound an-
alog tapes onto reels for long-term 
storage, we liked to store them as 
they accumulated on the take-up 
reel during normal playback speed, 
rather than rewinding the tapes back 
onto their original reels. The tighter 
packing of the tape onto the reels 
from high-speed rewinding could 
sometimes increase the chances of 
bleed-through of the audio onto ad-
jacent layers of tape after many years 
of storage. So the company that had 
played Neva’s masters while dupli-
cating her albums had just grabbed a 
pair of plain plastic 10” reels for her 
playbacks, and shipped her tapes 
back to her on those reels. I was glad 
they’d attached my labels… 

When tapes are stored this way, we 
call it “tails out.” That means that 
the very back end of the tape is now 
at the outside edge of the reel, and 
the beginning is in the middle at the 
reel’s hub.
So the tape needs to be rewound 
onto another reel and then played 
from there for the audio to play cor-
rectly. 

I decided to play back the EQ test 
tones before playing any of Neva’s 
music, in case the tape condition 
warranted baking, a process that 
restores the binding adhesive that 
holds the precious magnetic emul-
sion on the mylar or acetate tape. 
This is necessary with many old 
tapes, and must be done before play-
ing them.

I began to rewind the first reel, and 
suddenly heard a screhhhhhtch-
ccchhhh sound as the splice tape 
holding the leader tape onto the 
audio tape broke free. Both reels 

Joe Weed’s Studio Insider
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slowed to a stop, and the tape player 
sat patiently idle. 

Hmmm. If the splice tape had de-
teriorated this much, then prob-
ably the audio tape had, too. So I 
double checked with another reel, 
and sure enough. These tapes need-
ed to be baked. We keep a small 
round tape-baking oven here that’s 
designed to warm the tapes up to 
around 130 degrees Fahrenheit. I 
baked them all in open reels and let 
them cool overnight. The next day, 
I fixed the broken splice and began 
to rewind. I probably had to replace 
at least half of the original splices, 
using razor blade, splicing block, 
and splice tape in a procedure that 
always makes me happy that we’re in 
the digital age now.

From the analog world to 
the digital
 Finally, I loaded all four reels 
into our Pro Tools system, recording 
them to digital in high resolu-tion 
(88.2 kHz sampling rate and 24-bit 
resolution.) It was a treat to go back 
so many years and listen closely to 
Neva’s beautiful music and my late-
1980s recording work. As I work in 
a sound-proof environment now, 
and can play digital audio with no 
mechanical things moving in the 
stu-dio, I could hear the faint hum 
of the original recording deck. 
Thanks, analog world (not.) I used 
EQ to filter that out. 
 Once I had all the audio trans-
ferred to digital, I maximized the 
levels for today’s music streaming 
requirements. Then I cut the files 
up into the individual tunes. After 

being the contrary fellow that I am, if I wanted to improvise the way Earl 
did, I was completely on my own. 
 One approach I took was to copy my few precious bluegrass albums 
onto a reel-to-reel tape. That way I could slow the recording down to about 
half speed without damaging the disk itself. With the help of my trusty tape 
recorder, I attempted to learn several of the rolls and how they somehow fit 
into the melody. The thing that was so strange about using a tape recorder in 
this way is that each banjo note sounded like the ominous footstep of a giant 
slowly stomping through the forest. By hook or by crook, I eventually fig-
ured out how to incorporate my rolls into the melody of a song. It tweren’t 
that pretty, but at least I was on my way.
 At that time, I was earning some pretty good side money teaching gui-
tar, which I had begun playing the previous year. At some point, I decided 
to also start teaching bluegrass banjo. In trying to teach my students Earl’s 
style of banjo pickin’, I wrote out arrangements of tunes I had only recently 
learned to play myself. Somewhere along the line, I grew weary of writing 
out so many notes in an age when copy machines were rare as hen’s teeth. 
 Bit by bit, I finally figured out a better way to learn and teach bluegrass 
banjo. Instead of starting the beginning student with rolls and then teach-
ing them a set arrangement using those rolls, I first teach the melody and 
show how to add rolls to the melody. I begin by showing the basic G scale. 
With the scale firmly in hand, I show my students how to find the melody 
on the first five frets of the banjo using the G scale. I ask them to figure out 
on the melody of common songs like “When the Saints Go Marching In,” 
“Do Lord,” “She’ll Be Comin’ ‘Round the Mountain When She Comes,” 
and other campfire favorites. With a little prodding, most of my students 
are able to find the melody of these and other songs. 
 When the student can play a simple melody, then, and only then, do I 
show them how to play that melody with the simple roll I call the “thumb-
pinch.” That means that the student plays a melody note with their thumb 
quickly followed by a pinch (1st and 5th strings played together at the same 
time.) The timing sounds like “thumb-pinch, thumb pinch.” When the stu-
dent plays the melody and adds the thumb-pinch where appropriate, they 
often have an “ah ha” moment. Finally, they can play the melody and the 
rolls (in this case the thumb-pinch) all at the same time. 
 Here is an example of the basic melody of that old gospel favorite, “I’ll 
Fly Away.”

 This is the way I would teach a student to play “I’ll Fly Away” using the 
Thumb-Pinch

  And this is a way an advanced banjo player might approach “I’ll Fly 
Away.”

      As you can readily see, the arrangement using the Thumb-Pinch is so much 
easier than the more complicated arrangement using more difficult rolls. 
 After the student gets a handle on using the Thumb-Pinch to play the melo-

dy I gradually add additional rolls to their toolbox of rolls that they can substitute 
for the thumb-pinch. Ultimately, they will learn to incorporate and mix up any of 
the 10 banjo rolls that I commonly teach. 
 Pretty soon, while my students may not sound quite like Earl (neither do I), 
most of them sound pretty danged good. They are generally proud of the fact that 
they can take practically any melody and add rolls to that melody without hardly 
breaking a sweat. 
 If you’re curious about my melody-driven approach to learning bluegrass 
banjo, take a peek at my books, Bluegrass Banjo for the Complete Ignoramus or 
Bluegrass Jamming on Banjo. I’m currently hard at work on a companion volume 
to the Banjo Ignoramus book with the working title of Workbook for Bluegrass 
Banjo for the Complete Ignoramus. Let me know if you’d like me to contact 
you via email when it becomes available. All my books are available at www.na-
tiveground.com or your favorite brick and mortar retailer. Of course, you can also 
find this book at a variety of online retailers.
 For more information about Wayne’s bluegrass and gospel songbooks or his 
instruction books for bluegrass and clawhammer banjo, mandolin, fiddle, guitar 
and ukulele, visit www.nativeground.com. If you’d like to receive a free monthly 
Native Ground Books & Music newsletter, send us your contact info to info@
nativeground.com.

Log Cabin Music By Wayne Erbsen 

continued on A-17
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When God Dips His Love 
in My Heart, Help Is On the 
Way, Ain’t No Grave, Yodel-
ing Preacher, Four Men Walk-
ing Around, A Living Prayer, 
Gospel Medley, Freedoms Cry, 
Happy ‘Till He Comes, Only 
Jesus.

 The Gilly Girls live in the Si-
erra foothills of California, and 
their family band is unique with 
two sets of twins: Savannah and 
Morgan, both 15 and Hailey and 
Jillian, 12.  The magic of sibling 
harmony is multiplied four fold 
with their angelic voices blending 
in this collection of gospel songs.  
The Gillingham gals play fiddle, 
mandolin, bass, ukulele, guitar, 
bass, and banjo.
 Their stirring acappella rendi-
tion of “Ain’t No Grave” features 
several strong lead vocals and a 
close harmony on the chorus-
es.  “Yodeling Preacher” features 
some fine yodeling and guitar 
and mandolin accompany Ron 
Block’s gentle “A Living Prayer.” 
Danette and Savannah Gilling-
ham wrote “Freedoms Cry,” a 
strong rallying cry to help others, 
and with Morgan wrote “Only Je-
sus” as a testament to their beliefs.  
Bravo to the new band!

steel Wheels: over the 
trees
www.thesteelwheels.com

Song List: Rains Come, Keep 
On, Falling, Something New, 
I’ll Be Ready, Get to Work, 
Time to Rest, Road Never 
Ends, Under, Waiting in the 
Dark, This Year.

 The Virginia-based band has 
been together for over 15 years, 
and while there is a direct link to 
their bluegrass roots, their sound 
has evolved to include percussion 
rhythms from around the world, 
and a global sense of concerns.
Band members include chief 
songwriter Trent Wagler on vo-
cals, guitar and banjo, Kevin 
Garcia on drums, percussion, and 
keyboards, Brian Dickel on bass 
and vocals, Eric Brubaker on fid-
dle and vocals, and Jay Lapp on 
mandolin and vocals.  The vocal 
trio of Trent, Eric and Jay provide 
a glorious vocal harmony that 
counterbalances all the instru-
mentation and delivers a strong 
message that focuses on overcom-
ing obstacles.
 The opening song, “Rains 
Come,” has a reference to Noah’s 
Ark with a mention of two by 
two, but it also serves as a warn-
ing to effects of climate change.  
“Keep On” has a powerful vocal 
presentation with a message to 
persevere and continue despite 
losing those close to us against 
a tidal wave of percussion and 
drums.  The gentle “Falling” and 
the call-and-response “Something 
New” offer a mesmerizing vocal 
blend with unique phrases: “but 
I build boats that understand 

echo Valley:  christmas 
with echo Valley
www.echovalleybluegrass.com

Song List: We Three Kings, 
God Rest Ye Merry Gentlemen, 
Jingle Bells, Have Yourself a 
Merry Little Christmas, O Holy 
Night, Christmas Medley.

 The Anderson family band 
lives in Beaver County, Pennsyl-
vania and has been entertaining 
people since 2009.  The six sis-
ters and one brother range in age 
from 9 to 23, and their combined 
vocals have all the power of a 
chorus with carefully construct-
ed harmonies.  The older sisters 
have been in several videos, and a 
YouTube search will find their de-
lightful “Paul and Peter Walked,” 
a song by Californian Chris Stu-
art.  
 The opening song, “We 
Three Kings,” begins with a fiddle 
introduction echoing “Jerusa-
lem Ridge” and continues with a 
wonderful blend of solo and har-
mony vocals that bring a magic 
to the classic song.  “God Rest Ye 
Merry Gentlemen” is presented 
without instrumentation with a 
phrasing worthy of caroling cho-
ruses.  “Have Yourself a Merry 
Little Christmas” features some 
fine fiddling, mandolin, and gui-
tar accompaniment.  “Christmas 
Medley” is an instrumental blend 
of six songs including Elizabeth’s 
“Winter.” With only six songs, 
the listener is left wishing for 
more songs.

Bluegrass Violin (el Violin 
en el Bluegrass)
Mel Bay book  ISBN 978-151-
346-379-7

 Mel Bay has been publish-
ing instructional music books for 
many years, and this book with 
online Audio Guide may be a 
first for presenting instruction in 
Spanish and English in the same 
book.  Oriol Sana was a student 
from Spain at Berklee College’s 
String Department in the 1990s 
and his interest in bluegrass fid-
dling led to this book. Oriol’s 
co-author is Lluis Gomez who is 
also a Spanish musician with ex-
pertise in bluegrass banjo. 
 The instruction begins with 
rhythm shuffle patterns using 
songs like “Red Haired Boy” and 
“Boil Them Cabbage Down.”  A 
discussion of changing keys using 
the index finger gives the learner 
a chance to vary traditional songs 
with different keys.  The online 
audio selections are performed 
by Patrick McAvinue and let the 
learner access the target tones and 
rhythms.

the gilly girls: Bluegrass 
gospel
www.GillyGirls.us

Song List: Why Are You Hun-
gry, You Don’t Love God, 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com
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the flow,” and “born to live, live 
to love, love to die.” “Waiting in 
the Dark” has the meanderings 
of a mind trying to gain control 
while questioning “am I losing my 
mind?” The closing song offers 
hope with the acappella chant 
“this year there will be peace.”  
Sometimes a ground breaking 
album isn’t apparent until time 
has passed; this may be the “Re-
volver” or “Sgt. Pepper” for this 
group.

Lonesome River Band: Outside 
Looking In
www.lonesomeriverband.com
Song List: Generosity Killed This 
Cat, New Ballards Branch, Out-
side Looking In, If I Had a Cheat-
ing Heart, Cassidy’s Prayer Book, 
Little Magnolia, Going With the 
Flow, Circle of Lies, Wreck of 
My Heart, Your Memory Winds 
Again, Home of the Red Fox, 
Rough and Tumble Heart, Call-
ing Elvis.
With a band history of over 37 
years, and a list of top flight mu-
sicians who have been members, 
the Lonesome River Band con-
tinues to be one of the top bands 
in bluegrass.  Their blend of tradi-
tional instrumentation embellish-
ing contemporary songs has been 
their hallmark, and this latest re-
lease underscores their talents.
Band members include the vener-
able Sammy Shelor whose banjo 
playing and vocal harmonies help 
make the band sound distinctive, 
Brandon Rickman, guitarist, and 
lead singer, Barry Reed on bass 
and vocals, Jesse Smathers on 
mandolin and vocals, Mike Hart-
grove on fiddle and Tony Creas-
man on drums and percussion.
The marquee cover proclaims that 
the songs are “about love, prayer, 
betrayal, murder, cheating, the 
King of rock and roll and every-
day life.”  The Dire Straits’ Mark 
Knopfler wrote “Calling Elvis,” 
and the LRB’s version has Bran-
don’s low range edgy delivery 
coupled with a minimalist instru-
mental backdrop of banjo, man-
dolin, fiddle, and light percus-
sion.  It’s an album highlight, and 
showcases the band’s ability to 
transform songs from one genre 
to another.
“Generosity Killed This Cat” has 
Sammy’s banjo opening and his 
punctuated rhythm is his trade-
mark.  It’s one of the three Daniel 
Salyer songs, and his lyrical hooks 
and melody jump out and grab 
your ear.  His “Cassidy’s Prayer 
Book” is a classic Civil War soldier 
song with a prayer book which 
was “with him till the end, just 
like an old friend.” Brandon wrote 
“Circle of Lies” and the vignettes 
of cheating hearts pairs nicely 
with “If I Had a Cheating Heart” 
where the narrator lists the temp-
tations he resists.  More hearts are 
wrecked and broken in “Wreck of 
My Heart” and “Rough and Tum-
ble Heart.” Another album high-
light is the hard-driving “Your 
Memory Wins Again,” but any 

Lonesome River Band fan will 
declare that every song is worthy 
of being a highlight.  Smooth 
vocal harmonies, excellent song 
choice, and instrumental prowess 
make the Lonesome River Band a 
favorite for everyone!

Alan Bibey & grass-
towne:  gonna Rise & 
shine
www.mountainfever.com

Song List: Born Again, When 
Jesus Swings the Wrecking 
Ball, Nobody’s Fault But Mine, 
Bloodstained Bible, Gonna 
Rise and Shine, Stormy Waters, 
Keep Your Eyes on the Prize, I’ll 
Live in Glory, I’d Rather Have 
Jesus, In the Sweet By and By, 
New Life, He’s Right There.

 Alan Bibey has been a 
top-rated mandolin player since 
the 1980s and he has been part 
of many famous bluegrass bands: 
Quicksilver, IIIrd Tyme Out, Blue 
Ridge and now Grasstowne.  His 
mandolin playing has won many 
awards, and his crisp and precise 
melodic leads flow throughout 
all the songs on the album.  Join-
ing Alan on this newer version of 
Grasstowne are Zak McLamb on 
bass and vocals, Laura Orshaw on 
vocals and fiddle, Justin Jenkins 
on banjo and vocals, Tony Watt 
on guitar and Ron Stewart guest-
ing on guitar.  It’s a strong instru-
mental lineup, and mandolin and 
banjo are particularly strong on 
instrumental solos.
 Vocally, Alan sings most of 
the lead vocals, and is often sing-
ing duo leads with Laura.  Their 
voices match well together, and 
her participation gives a new 
dimension to the band’s vocals.  
Zak and Justin add to the har-
monies, and their acappella blend 
on “Keep Your Eyes on the Prize 
(Hold On)” is robust.  The songs 
include some classic gospel songs 
from George Beverly Shea, “I’d 
Rather Have Jesus,” the Louvin 
Brothers’ “Born Again,” and Wil-
lie Johnson’s “Nobody’s Fault But 
Mine.”  Contemporary songs are 
given a strong showing too, with 
Becky Buller’s “New Life,” Ronnie 
Bowman’s “Bloodstained Bible,” 
and Alan’s original “He’s Right 
There” being noteworthy.  While 
the songs are not the rise to the 
rafters sound of Doyle Lawson’s 
offerings, the songs all carry the 
messages of faith and devotion 
that rise from the small churches 
in the country.

Breaking grass: cold
www.breakinggrass.com

Song List: Heart of My Love, 
Cold, Lazrus Bell, Bluest Eyes 
in Texas, Can’t Take Back a Bul-
let, Do Your Worst, Whiskey or 
Me, Strong, Old Pharr Mounds, 
The Truth.

 The Breaking Grass band 
hails mainly from Mississippi, 

and while still in their twenties, 
their musical skills developed 
early, and over the last ten years, 
they have perfected their sig-
nature sound.  Their percussive 
instrumental backdrop and fine 
vocal harmonies are combined 
with the original lyrics from gui-
tarist Cody Farrar.  Other band 
members are Britt Sheffield on 
bass, Jody Elmore on banjo, Tyler 
White on fiddle, and Zach Woo-
ten on mandolin.
 Cody’s songs have some of 
the strong characters that popu-
late the south: the self-sufficient 
woman in “Strong,” the recluse 
that lives outside of town,  “Laz-
rus Bell,” and the ghosts that 
haunt the “Old Pharr Mounds” 
burial ground.  Instrumentally 
the songs have a haunting energy 
with the fiddle and banjo taking 
the forefront.  Other songs deal 
with relationships that don’t con-
tinue and are often marred by vi-
olence.  “Cold” has a sold sign on 
a house, “Do Your Worst” (with 
Alecia Nugent) has the two part-
ners battling each other, and “The 
Truth” has a mysterious death.  
Even the harmony enhanced love 
song, “Bluest Eyes in Texas,” has a 
departure. Here’s hoping that the 
band’s shows have some upbeat 
selections.

patrick McAvinue: per-
fect Fit
www.patrickmcavinue.com

Song List: Waltz for Kelly, 
Voice in Your Ear, The Perfect 
Fit, Claro Que Si, Gagging 
Order, Carriage House, Der 
Belsnickel, Prayer Under the 
Pressure of Violetn Anguish, 
Clean of Heart, Matyas a Mar-
git, Burke House Fever Chills, 
Ballou.

 Patrick McAvinue has played 
in two major bluegrass bands: 
Audie Blaylock & Redline, and 
Dailey and Vincent.  He is also in 
the multi-genre band Charm City 
Junction which features Irish and 
jazz musical influences.  This new 
collection of songs showcases 

continued on A-17
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I trimmed the beginnings and con-
toured the ending fades down to 
digital silence, I exported each song 
file as an mp3 and sent those to 
Neva for her approval. It was then 
that we found out that Neva’s 1980s 
duplication company had wound 
the tapes onto the wrong reels, or 
placed the wrong labels on the reels 
they had used. Reel two of album 
two was actually labeled “Reel two 
of album one,” and vice-versa. 

this is why our ears still 
matter.
 Check everything twice. Then 
have your client listen to it. Then, 
when you’ve exhaustively dou-ble-
checked your files, you can move 
forward with the next steps in the 
archiving. I love it that today, we 
can make an indefinite number of 
digital clones of our work. I love it 
that in just a few minutes, we can 
convert beautiful, high-resolution 
files to the convenient and small 
mp3 file type. I love it that we can 
email those files to Alaska in just a 

few minutes, and we don’t have to 
package up tapes and let the post of-
fice use them for door stops. But in 
spite of all these ad-vances, we still 
need to double-check our work, or 
as my dear old Granny Weed used 
to say, “Always leave time for a flat 
tire.”
 Coming soon: Archiving and 
restoring an old home-made 78 
RPM disk recording. For now, I’m 
going to go have an analog sand-
wich. And read the label.

Copyright © 2019 by Joe Weed

Joe Weed records acoustic music 

at his Highland Studios near Los 
Gatos, California.  He has released 
seven albums of his own, produced 
many projects for independent art-
ists and labels, and does scores for 
film, TV and museums. One of Joe’s 
productions with British guitar vir-
tuoso Martin Simpson was heard 
in “The Mayo Clinic,” a film by Ken 
Burns, which premiered nation-
al-ly on PBS in late 2018. Also in 
2018, Joe released “Two Steps West 
of the Mississippi,” a col-lection of 
his original instrumental music 
based on American fiddle roots. 
Reach Joe by email at joe@joeweed.
com, or by visiting joeweed.com.
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Patrick’s many musical influences 
and his talents as a composer of 
songs. 
 His “Voice in Your Ear” is a 
commentary on following your 
own musical sense and not the 
advice of others, and his lyrics and 
vocal advise us to follow our own 
muse.  Patrick’s “The Perfect Fit” 
was inspired by his wife Jules, and 
the melody unfolds gently and 
an image of a couple effortlessly 
dancing through life matches the 
song.  Belsnickel is a character 
that visits children in Germany 
at Christmas, and Patrick’s “Der 
Belsnickel” utilizes the Lydian 
mode tuning to give the song a 
spooky aspect that captures the 
listener’s ear.  Adding to this song 
are Gaven Largent on resophonic 
guitar and Michael Cleveland on 
mandolin.
 As a fiddler with wide-rang-
ing interests, Patrick added a 
Latin jazz rhythm to “Claro Que 
Si” and a Bach string quartet 
presence to “Matyas a Margit,” a 
song dedicated to his Czech great 
grandparents.  The lyrical “Car-
riage House” features 
 Cody Kilby on guitar, Scott 
Vestal on banjo, Alex Lacque-
ment on bass and Patrick on fid-
dle and mandolin.  Robert Burns’ 
“Prayer Under the Pressure of 
Violent Anguish” was set to mu-
sic by Patrick, and the rendition 
by Cris Jacobs with Patrick, Au-
die Blaylock, Patrick, and Aaron 
McCune on vocals is stunning.  
Patrick McAvinue has tailored an 
exciting collection that is a “per-
fect fit!”

Jesse McReynolds & 
Friends:  the Bull Moun-
tain Moonshiners’ Way
www.pinecastlemusic.com

Song List: The Bull Mountain 
Moonshiners, Billy in the Low-
ground, Ricketts Hornpipe, Sally 
Goodwin, Soldier’s Joy, Johnny 
Bring the Jug Around the Hill, 
The Girl I Left Behind Me, Bona-
parte’s Retreat, Sally Johnson, 
Mississippi Sawyer, Kennedy Rag, 
Chinese Breakdown, Duncan’s 
Country Store, Leather Britches, 
Smith’s Reel, Turkey in the Straw.

 2019 is a banner year for Jes-
se McReynolds: he celebrated his 
90th birthday, 55 years on the 
Grand Ole Orpy, and the release 
of this latest album.  It’s a grand 
showcase of some famous fid-
dle tunes, with Jesse playing his 
great-grandfather’s fiddle from 
the 1800s.  It’s a family heir-
loom, and the sound shimmers 
with depth and resonance, no 
doubt encouraged by the many 
McReynolds family members 
who have performed with this 
fiddle over the years.
Jesse wrote the opening song, 
“The Bull Mountain Moonshin-
ers,” in honor of his great-grand-

father’s band and while Jesse’s 
voice has rougher edges now, the 
words highlight the band’s play-
ing.  Jesse plays the fiddle on six 
of the songs, but some of his fid-
dling friends like Michael Cleve-
land, Glen Duncan and Travis 
Wetzel take the lead on the other 
songs.  Jesse, of course, plays the 
mandolin on other songs, and 
even takes a turn on a mandolo-
bro on “Bonaparte’s Retreat.”  The 
recording is straight forward with 
the fiddle taking the lead with 
guitar, banjo, bass and mandolin 
in supporting roles.  Close your 
eyes while listening and you could 
be sitting on a front porch enjoy-
ing some fine playing.

Nightflyer: Flight
www.pinecastlemusic.com

Song List: Ride, Send My Body 
Home on a Freight Train, Be 
Leaving, Six Days on the Road, 
Satan’s Jewel Crown, Lightning 
Rod, A House of Gold, Gui-
tar Man, Only God Knows My 
Name, Not Even Dying Can 
Stop Me Now, The Old Round-
er, River Don’t Run Dry. 

 Nighflyer is an Ohio based 
band with players long experi-
enced in bluegrass.  Almost all 
were introduced to music as chil-
dren in family bands, and the vo-
cal harmonies and instrumental 
precision all reflect their skills in 
taking contemporary songs and 
giving them a bluegrass base with 
a polish and shine that makes each 
song a Nightflyer song.  Richard 
Propps is lead vocalist on many of 
the songs, and his guitar playing 
has an underlying energy in the 
band’s sound.  Ronnie Stewart 
has been in many bands through 
the years, and his lead and tenor 
vocals and banjo playing are well 
showcased.  Completing the band 
is Rick Hayes on mandolin, Tony 
Kakaris on bass, and Tim Jackson 
on dobro.
 “Ride” is a joyous celebration 
of a long time love, not only of 
a beloved old convertible, but a 
hope to ride to the past and be-
come “back in love again.”  It’s 
sure to bring smiles to those folks 
whose first dates were in a classic 
car.  “Six Days on the Road” was 
a hit song for Boxcar Willie, and 
Tim’s dobro adds a swirling un-
dercurrent to the traveling song.  
More traveling is featured in “Be 
Leaving,” and “River Don’t Run 
Dry” recounting a return home. 
“Only God Knows My Name” is 
the heartbreaking story of a Con-
federate soldier who is killed by a 
sniper on his homeward journey 
after the war ended. Nightflyer 
certainly takes flight on this col-
lection of songs; their cohesive 
sound soars!

Zoe & cloyd:  I Am Your 
Neighbor
www.zoeandcloyd.com

Song List: Looking Out For 
You and Me, Neighbor, Satan 
Your Kingdom Must Come 
Down, Berditchever Sher, The 
Past Keeps Getting in the Way, 
Rising Waters, Only Game in 
Town, Her Bright Smile Haunts 
Me Still, Build Me Up, Zisa 
Meydee, No Difference.

 Natalya Zoe Weinstein grew 
up in Massachusetts with jazz and 
klezmer music in the home and 
she is a trained classical violinist. 
Her husband, John Cloyd Miller,  
is a twelfth generation North Car-
olinian and grew up with grand-
father Jim Shumate, a pioneering 
bluegrass fiddler.  Cloyd’s songs 
have won many awards includ-
ing the Chris Austin Songwriting 
Contest.  The duo perform with 
Bennet Sullivan on banjo and 
Kevin Kehrberg on bass and this 
third album presents a wide-rang-
ing blend of songs written with 
thoughtful lyrics and many musi-
cal styles and influences.
 “Looking Out For You and 
Me” is an environmental warning 
to care for ourselves and our earth 
with the question “what is free-
dom anyhow when everything is 
for sale?”  The group has released 
a YouTube video that dramatical-
ly places them by a polluted river 
and power plant while singing 
the song. “Neighbor” invites ev-
eryone who “might be different,” 
to not allow “fear turn into hate.”  
Both songs are timely for our cur-
rent world.
  Another standout song on 
the album is the traditional “Ber-
ditchever Sher” instrumental 
with its gypsy rhythms and Zoe’s 
resonant fiddle.  Other original 
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dreams of you” and blend the 
instrumentals around the gentle 
harmonies of Zoe and Cloyd. 
“Her Bright Smile Haunts Me 
Still” resonates with the melan-
choly remembrance of a love lost, 
while the upbeat “Only Game 
in Town” is a proud strut with a 
lover at your side.  Zoe and Cloyd 
combine meaningful lyrics, var-
ied instrumentation and an infec-
tious enthusiasm that will attract 
a wide audience. 

Hank, pattie & current: 
Rise Above
www.hankandpattie.com

Song List: Ain’t Gonna Be 
Treated This Way, Windmills, 
Where We Are, Ring Road, 
Country Harmony, A Better 
Way, One Step at a Time, In the 
Wrong, How To Love, Bay of 
Smoke.

 Hank Smith and Pattie Hop-
kins Kinlaw were once part of the 
bluegrass band Kickin’ Grass, but 
in this latest venture with Cur-
rent, they’ve expanded beyond 
the bluegrass boundaries into 
rock, jazz, and what they’ve called 
soul grass.  Hank has been a banjo 
instructor at UNC-Chapel Hill’s 
Bluegrass Initiative, and Patti 
has a classical violin background 
including a degree in violin per-
formance and pedagogy. Joining 
them are Billie Feather on gui-
tar, Jonah Freeman on bass and 
vocals, and Robert Thornhill on 
mandolin, guitar, and vocals.  
 Rise Above is a diverse col-
lection of songs with each band 
member taking turns showcasing 

their original compositions.  Five 
of the songs were written by Patti, 
and her vocal presentations waver 
through snippets of relationships 
and observations, and seem less 
confined to telling a coherent 
story.  Perhaps it’s reassuring to 
see “because of you I’ll always be 
okay, the sky above is dark but 
not too gray.”  Robert’s “Country 
Harmony” presents a testament 
to learning country songs that 
“bring out a smile in me” coupled 
with a warm, pleasant vocal.  Jo-
nah’s “In the Wrong” muses on 
the discomfort of emotional walls 
and “vulnerability doesn’t come 
from being right.” 
 One of Hank’s instrumen-
tals,“Bay of Smoke,” focuses on 
his hard-driving banjo style and 
the blend with fiddle, with the 
mandolin and guitar adding the 
decisive chop rhythm while “Ring 
Road” has a softer, melodic tone.  
As the band continues to devel-
op, it will be interesting to see if 
Pattie’s lyrics fuse more coherent 
stories with relationship insights.

Joe Weed’s Studio Insider
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Bluegrass BPM reviews by Marty Varner

Marty Varner

Bluegrass: An 
Alternate History
 Like Western Classical music 
and various other genres or musical 
styles, bluegrass has been assessed 
as and plagued by the notion that it 
is a static and dying music. Yet, the 
“death of bluegrass” conversation 
pivots away from other such dis-
cussions in the fact that the issues 
mentioned are rarely economic or 
practical: but instead musical. Due 
to its unique origins, characteris-
tics, and practitioners, which will be 
discussed in the following sections, 
bluegrass’s relatively short history 
has been consumed with constant 
discussions of what this music should 
be, what it is meant to portray, and 
who it is meant to portray towards. 
From the first mentions of the word 
“bluegrass” in the 1950s when refer-
ring to the requests made towards 
Flatt and Scruggs, to the creation of 
the world’s first “bluegrass” festivals 
from the likes of Carlton Haney, to 
most recently the rise in main stream 
popularity of the style thanks to films 
such as Oh Brother Where are Art 
Thou?, one man has been made to 
epitomize the answer to all three ex-
istential questions: Bill Monroe. 
 Bill Monroe was a curious, stub-
born, and dedicated man who, stuck 
playing the undesirable mandolin in 

his family band, made the mandolin 
a staple instrument in his own future 
musical synthesis. His curiosity is re-
sponsible for the brilliance of this syn-
thesis, and its novel ability to refer to 
and appreciate a vast amount of mu-
sic, as well as turn it into something 
profitable in the post-World War 
Two era. Yet his stubbornness is also 
responsible for the music’s relative-
ly static nature due to his insistence 
that the style be played solely how 
he envisioned. While innovation did 
come to bluegrass, these innovations 
needed to be filtered through, and 
approved, by Monroe if they were to 
be accepted. Like a monarchy or dic-
tatorship, all great deeds ran through 
the leader in terms of responsibility 
as well as judgement: Monroe is seen 
as both creator and protector. 
 While folklore and bluegrass 
musicologists of the past have fall-
en prey to Monroe-mania and often 
times romanticized and sensation-
alized Monroe’s contributions to 
the style, those same writers such as 
Robert Cantwell and Neil Rosen-
berg have given us countless materials 
which can tell a much more nuanced 
and profitable story, a story that will 
in countless ways remove stigmas 
of white supremacy, nostalgia, and 
detrimental conservatism in favor of 
diversity, innovation, and notions of 

forward-thinking ide-
als. 
 A story that be-
gins with seventeenth 
century French dance 
culture, a Francophile 
English king, and one 
of the first examples 
of folk ideology and 
orientalism in the 
western world. A story 
that continues with a 
romanticized  look at 
the “folk” cultures of 
Scotland and Ireland 
with a great musical 
interest leading to En-
gland’s implementa-
tion of countless fiddle 
tunes and folk ballads 
that would move to 
the new world in the 
eighteenth century. 
A fiddle centered in-
strumental culture, 
one based on the reel 
and jig traditions of western Europe, 
meets the banjo centered styles of Af-
rican slaves brought to America car-
rying with them one of the sole ves-
tiges of their past cultures across the 
Atlantic. These two seemingly op-
posite and distant, yet debatably in-
tertwined and relatively cooperative 
groups, begin to fuse their musical 

instruments as well as their musical 
styles together to create the old-time 
fiddle and banjo sound that would 
become a hallmark of both the old-
time and bluegrass style. Influence 
from black banjo players would also 
instigate America’s first “popular” 
style: the minstrel song. The popu-
larity of these songs in the mid-nine-

teenth century would be a building 
block for the string bands that would 
become relevant in the early twenti-
eth century not only on records in 
the then rising hillbilly genre, but in 
square dances and hoedowns in the 
south. These venues would also be 
the place where Monroe learned his 
musical style during his childhood. A 
product of his environment in terms 
of childhood location, as well as pop-
ular influence due to his success with 
Charlie Monroe in the era of brother 
duets in the 1930s, Bill Monroe was 
allowed to synthesize these elements 
into a genre he took credit for, and 
vowed to never dilute due to his 
emotional connection and monetary 
success.

The French Connection by Allan French

Area, I got to enjoy a lot of this stuff 
when I visited with him.  In recent 
years, there was no-one around to 
discourage him from buying excess 
quantities of Neat Stuff That Will 
Never Be Used.
 He also had 2 clarinets and 
at least 2 autoharps.  He played 
clarinet as a kid and up into 
his fifties.  (I think the harps 
were collectibles, rather than 
instruments he might “someday” 
learn to play.)  Of course, he was 
more into jazz and classical than 
any sort of roots/folk music, but I 
know it pleased him when I took 
up musical performance, regardless 
of the genre.
 I played the French horn as a 
kid, then stopped after junior high.  
In 2006, I discovered the CBA, 
and a year later, decided to take 
up the banjo.  Sometime after that, 
Dad found a mountain dulcimer 
at a pawn shop and sent it to me, 
without warning.  I was initially 
annoyed by that, since I already 
had a banjo – and I had never even 
heard of this dulssa-thingy.  By this 
time, he was living in a tiny town in 
Oregon, and I only got to see him 
very rarely.  This was his idea of a 
special gift, so I tried to be gracious 
about it.
 Dad wasn’t a big gift-giver, so I 
knew this strange instrument must 
have caught his affection somehow.  
Reluctantly I tried it out, and I read 
the Mel Bay book that he sent with 

Missing My Music Man
 My dad was “a good man” but 
an odd duck.  He passed away on 
October 26, at age 84.
 Gordon French was fascinated 
with steam locomotives, machine-
shop equipment, and model-
making.  Professionally, he worked 
in the tech field back when it was 
called “the computer industry.”  
As an early-day home computer 
user, he schmoozed with a number 
of tech titans of the 70s and 80s.  
Interested readers (especially fans 
of Apple) may want to search for 
“Homebrew Computer Club” on 
Wikipedia.
 Dad was also a collector-
hoarder.  When he went to 
Dad’s home to collect important 
papers – before the probate and 
liquidation process begins – my 
cousin discovered 7 chess sets 
stashed in various parts of his very 
tiny residence.  He also had a good 
number of pocket watches, and at 
least 3 complete sets of HO model 
trains and accompanying cars (but 
no tracks to run them on).  Years 
ago, when he moved to Oregon, as 
I helped pack his media collection, 
I found 5 or more different movies 
(and several books) pertaining to 
the Titanic.
 Needless to say, Dad had a 
HUGE collection of intriguing 
stuff to look at, play with, read, 
listen to, or operate in some 
fashion.  When he lived in the Bay 

Allan French

it.  Over time, I came to appreciate 
it, and in fact I actually came to 
enjoy it a lot.  I soon found out 
that CBA’s Regina Bartlett was a 
dulcimer devotee, and she took 
me under her wing.  At least three 
other CBA folks play dulcimer a 
bit, even if it isn’t there number 
one axe.  Banjoist Mary Z Cox 
plays dulcimer; Steve Eulberg and 
Kevin Roth are California-based 
dulcimer music teachers whom I 
believe also play guitar; and the 
same is true for Canadian multi-
instrumentalist Joni Mitchell.
 Eventually I bought an ornate 
and more-sturdy dulcimer, as the 
first one was just a plain-looking 
Chinese import.  I now enjoy 
playing banjos and mountain 
dulcimers both; they are quite 
different, but both fulfill emotional 
needs for me.  (And of course, 
friends from the CBA, NCBS, and 
SCVFA, have become a big part of 
my life.)  That no-frills mountain 
dulcimer is perhaps the most 
consequential gift I’ve gotten from 
my father in the past fifteen years.
 
 
Will You?  You Willy should
 Even if you have a tiny or 
near-worthless estate, you must 
PREPARE A WILL, no matter 
what, unless you hate everyone that 
cares about you.
 Even if you don’t intend 
to leave assets to anyone, please 

prepare a will!  (You could perhaps 
leave your assets to a nonprofit like 
CBA, if you have no deserving 
friends and relatives.)  If you are 
foolish enough to spend every 
penny you have, at least have the 
courage to SAY SO in writing, to 
be read after you’ve passed away.  
(If you’re perpetually broke, your 
friends and relatives probably 
know it; but you STILL need a will 
– unless you hate them.)
 Please prepare a will, even 
if it’s a basic no-frills, fill-in-the-
blank form, downloadable from a 
website.  (Dad’s friend got him one 
at a retail store – but he never even 
removed the shrink-wrap from it.)  
He had more debts than assets, 
but my brother and I are likely to 
have his creditors hounding us 
soon, because we are the next of 
kin, since they don’t know that his 
estate is insolvent.  We will need 
to hire an attorney to handle this, 
through no fault of our own.
 Unless you hate your kids 
and you hate your spouse, prepare 
a [bleeping] will.  My dad didn’t 
neglect that in order to be mean.  
He was just lazy, and he didn’t 
think it mattered, since he knew 
he had a very small net worth.  But 
it does matter; everyone over the 
age of 18 should have one!  (And 
no, I don’t have one; but I’ll be 
addressing that soon.)
 
Music comes >From Your 

Heart and Hands
 I told you about the entry-
level dulcimer that Dad sent me.  I 
enjoy playing it, but I wanted one 
that was sturdier and more visually 
appealing.
 Proving that the instrument 
does nothing without a talented 
user, the right attitude, tons of 
practice, and maybe a bit of good 
luck, twenty-something Grant 
Olson (of Andover, MN) won 
the 2019 National Mountain 
Dulcimer Championship in 
September – while using a 
homemade instrument with a 
cardboard body, that cost him $8 
to fabricate!
 In another segment of the 
same event (Walnut Valley Festival 
in Winfield, KS), CBA’s own 
Sullivan Tuttle achieved second 
place in the National Guitar Flat-
Picking Championships.

The Father of Bluegrass Music: 
Bill Monroe.
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BAND DATES & 
CONCERTS
12/1 Fog Holler at Petaluma, 

Petaluma
12/2 Fog Holler at Amnesia, San 

Francisco
12/3 Bean Creek at Sam’s BBQ, 

San Jose
12/3 AJ Lee & Blue Summit 

at Phil’s Fish Market, Moss 
Landing

12/4 AJ Lee & Blue Summit at 
Sam’s BBQ, San Jose

12/4 High Water Line at Club 
Deluxe, San Francisco

12/4 Whiskey Brothers at 
Albatross Pub, Berkeley

12/4 Asleep at the Wheel-Texas 
Christmas at Crest Theatre, 
Sacramento

12/5 Asleep at the Wheel at 
Freight & Salvage, Berkeley

12/5 Green Mountain Bluegrass at 
Farm Star Pizza, Chico

12/5 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/5 Blue & Lonesome Ed Neff 
and friends at Willowbrook ale 
house, Petaluma

12/5 AJ Lee & Blue Summt at 
Testarossa Winery, Los Gatos

12/5 The Goat Hill Girls at The 
Summit House Beer Garden 
and Grill, Los Gatos

12/6 Asleep at the Wheel at 
Freight & Salvage, Berkeley

12/6 Cimmaron Rose Band at 
Mission Pizza, Fremont

12/6 The Steel Wheels at The 
Palms Playhouse, Winters

12/7 Tommy Emmanuel with 
guests at Crest Theatre, 
Sacramento

12/7 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/9 The Bow Ties at Amnesia 
Bar, San Francisco

12/10 Sidesaddle & Co at Sam’s 
BBQ, San Jose

12/12 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/12 Blue & Lonesome Ed Neff 
and friends at Willowbrook ale 
house, Petaluma

12/12 Rare Birds (Ruthie 
Dornfield, Syd Smith, 
Nova Devonie) daniel@
instantharmony.com Santa 
Cruz

12/13 Rare Birds (Ruthie 
Dornfield, Syd Smith, Nova 
Devonie) sgoodis@gmail.com 
Mountain View

12/13 Stampede at Mission Pizza, 
Fremont

12/13 Peter Rowan & the Free 
Mexican Airforce at Freight & 
Salvage, Berkeley

12/14 T Sisters at The Freight & 
Salvage, Berkeley

12/14 The Bearcat String Band 
Duo at Cato’s Ale House, 
Oakland

12/14 Harmony Grits at San 
Gregorio Store, San Gregorio

12/14 Canyon Johnson at Mission 
Pizza, Fremont

12/14 Rare Birds (Ruthie 
Dornfield, Syd Smith, Nova 
Devonie) mimi@hillstra.com 
Half Moon Bay

12/15 Mountain Fire Bluegrass 
Band at Cato’s Ale House, 
Oakland

12/15 Palo Cedro-Redding Jam/
open mic-Christmas potluck at 
Palo Cedro Community Hall, 
Palo Cedro

12/16 Windy Hill at Amnesia, San 
Francisco

12/18 Whiskey Brothers at 
Albatross Pub, Berkeley

12/19 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/20 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/20 Crooked Jades at Point 
Richmond, Point Richmond

12/21 Footprints at Mission Pizza, 
Fremont

12/22 Bernal Hillbillies at Lucky 
Horseshoe, San Francisco

12/23 The Earl Brothers at 
Amnesia, San Francisco

12/24 The Mighty Crows at Sam’s 
BBQ, San Jose

12/26 Mill Creek Ramblers at 
Mission Pizza, Fremont

12/27 Stragglyrs at Mission Pizza, 
Fremont

12/28 Beargrass Creek at Mission 
Pizza, Fremont

12/28 Goat Hill Girls at Los Gatos 
Coffee Roasting Company, Los 
Gatos

12/31 Dark Hollow at Sam’s BBQ, 
San Jose

1/2 Blue & Lonesome Ed Neff 
and friends at Willowbrook ale 
house, Petaluma

1/2 The Goat Hill Girls at The 
Summit House Beer Garden 
and Grill, Los Gatos 

1/2 Mill Creek Rambers at 
Mission Pizza, Fremont

1/3 Cimmaron Rose Band at 
Mission Pizza, Fremont

1/4 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/6 Fog Holler at Amnesia, San 
Francisco

1/7 Bean Creek at Sam’s BBQ, San 
Jose

1/9 Blue & Lonesome Ed Neff 
and friends at Willowbrook ale 
house, Petaluma

1/9 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/9 The Great 48 Hour Jam at 
Marriott Hotel, Bakersfield

1/10 John McCutcheon at Freight 
& Salvage, Berkeley

1/11 Canyon Johnson at Mission 
Pizza, Fremont

1/13 The Bow Ties at Amnesia 
Bar, San Francisco

1/14 Sidesaddle & Co at Sam’s 
BBQ, San Jose

1/15 Whiskey Brothers at 
Albatross Pub, Berkeley

1/16 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/17 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/17 John McCutcheon at World 
Records, Bakersfield

1/18 Footprints at Mission Pizza, 
Fremont

1/19 Palo Cedro-Redding Jam/
open mic at Palo Cedro 
Community Hall, Palo Cedro

1/20 Windy Hill at Amnesia, San 
Francisco

1/20 Lonesome Ace Stringband at 
Fifth Street Farms, Berkeley

1/22 Loganville at Sam’s BBQ, San 
Jose

1/22 Lonesome Ace Stringband 
at Arlene Francis Center, Santa 
Rosa

1/22 Special Consensus at Freight 
& Salvage, Berkeley

1/23 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/24 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/25 The Goat Hill Girls at 
Los Gatos Coffee Roasting 
Company, Los Gatos

1/25 Beargrass Creek at Mission 
Pizza, Fremont

1/25 Wendy Burch Steel & 
Redwood at The Back Room, 
Berkeley

1/27 The Earl Brothers at 
Amnesia, San Francisco

1/28 The Mighty Crows at Sam’s 
BBQ, San Jose

1/30 Mill Creek Ramblers at 
Mission Pizza, Fremont

1/30 Loudon Wainwright III at 
Freight & Salvage, Berkeley 

1/31 Stragglyrs at Mission Pizza, 
Fremont

FESTIVALS
1/17-19 Blythe Bluegrass Festival 

at Colorado River Fairgrounds, 
Blythe

1/24 Bluegrass on Broadway at 
Redwood City, Redwood City

2/20-23 Wintergrass at Hyatt 
Regency Hotel, Bellevue

3/6-8 Bluegrass on the Beach at 
Lake Havasu City, Lake Havasu

3/7 Cloverdale Fiddle Festival 
at Cloverdale fair grounds, 
Cloverdale

3/14 Sonoma County Bluegrass 
& Folk Festival at Sebastopol 
Community Center, Sebastopol

MUSIC CAMPS/
WORKSHOPS/CLASS
Workshops and classes at the 

Freight & Salvage, Berkeley  
thefreight.org for detailed 
information  510-644-2020, 
x122

6 week classes are taught year 
round and nearly every day of 
the week.  Group classes 

Sundays (1 pm): Bluegrass Slow 
Jam w/ Richard Brandenburg

Workshops and classes at Gryphon 
Stringed Instruments, Palo Alto 
gryphonstrings.com  650-493-
2131

-Jack Tuttle’s group classes-
Beginning bluegrass jamming 
for guitar, mandolin, banjo, 
fiddle, etc.  jackfiddle@gmail  
650-248-4951. 

Carol McComb-all levels acoustic 
guitar, voice, harmony and 
song writing. Greg Vaughan-
Beginning and intermediate 
Ukulele. Ed Johnson-Acoustic 
blues

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@
ericandsuzy.com-Berkley near 
Ashby & College

Tuesdays: Bernal jam Workshop 
w/Richard Brandenburg, email 
at richardericbrandenburg@
gmail.com  SF

Wednesdays & Thursdays: 

Bluegrass Jam, fingerboard 
Fundamentals w/Avram Siegel   
www.avram@avramsiegel.com 
Berkeley

Sundays: 4:00-5:30 pm
Old Time String Band Music 

Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com 

Old Time Stringband Music Class 
with Harry Liedstrand (fiddle), 
David Brown (banjo), and

Cindy Liedstrand (guitar)
$140 advance sign up for all 6 

classes.  $30 drop in fee each 
session

SQUARE & CONTRA 
DANCES  
4th Friday-Square Dance Alley 

Cat Books-3036-24th st, San 
Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat.  St. Paul’s Church, 
43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto 
United Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

4th/5th Sun. (4-7 pm): BACDS 
contra dance - Hill & Valley 
Club, Hayward

www.bacds.org for schedule of 
workshops and events

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, 

Sebastopol
April 5-7 Epicenter (contra dnace 

weekend) Sunday night dance 
is open to the public Mill Valley  
nbcds.org/epicenter

 North Oakland Square Dance - 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband 
with caller Jordan Ruyle

  3rd Fri.: revolving cast of bands 
and callers 

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

2nd Fri: Circle Left - First 
Unitarian Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  
Saturday, Doors-6:30 
pm, orientation-6:40 pm 
Dance 7-10 pm. Monterey 
YMCA 600 el Estero.   
Montereycontradance.org  
Laura Frank-831-324-3663  See 
web for prices

Sacramento Country Dance 
Society  Info-Laura 
Leonelli, 916-549-7093      
sactpcds/wordpress.com                                                                                 
1st and 3rd Sunday English, 
Contra Dance Roseville, 1:30 
orientation, dance 2-5 pm 
Polish American Hall 327 Main 
St. $10 adults, $5 under 18.

2nd and 4th Saturday Contra 
Dance.  8-11 pm Coloma 
Community Center, 4623 T St. 
Sacramento

1st Sunday Winters 1:30 
orientation dance from 2-5 
pm The Palms Playhouse, $12 
adults, $8 colledge students 
with ID

Sonora Contra Dance-at the 
Aronos Club in Sonora 3rd 
Saturday of the month. 6:30 pm 
potluck followed by dancing 
at 7:30  Live String band and 
callers, $7 donation.  More 
info at www.squaredancer8.
wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-
8:30 pm.   1st Saturdays at 
the Center for Creativity & 
Community in San Andreas’  
back Barn Gallery - 23 W. 
St. Charles (Hwy 49) – All 
Other Saturdays at Manzanita 
Arts Emporium –1211 So. 
Main  in Angels Camp For 
info (209) 736-0210 email  
aeolianharpness@gmail.com     
or:  sandyrogers400@gmail.
com

Chico – Every Thursday open 
mic at Has Beans, 501 Main 
Street, Chico, CA, from 7pm 
to 10pm. Singers, poets and 
musicians welcome. Call 530-
894-3033 for information.

Chico – Every 2nd Sunday, 
acoustic open mic, from 11am 
to 2pm at Has Beans by the 
Creek,   1078 Humboldt Drive 
in Chico. Hosted by Rita Serra. 
For more information, contact 
Rita at serrarita55@gmail.com. 
Please call first to confirm 530-
894-3033! 

Columbia-Every Monday-St. 
Charles Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 
925-698-1110 First and third 
Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music 
clubs and shows  Wednesday 
Acoustic open mic-6-9 pm

Groveland-Yosemite Lakes Resort-
Tuesdays, acoustic night-Jean 
Butterfield-5 pm, Wednesdays 
Open Mic at 6 pm until Labor 
Day.  See their music calendar 
for bands and dates.  www.
evergreenlodge.com

Livermore – First Friday of the 
month 7-9 pm, Open Mic and 
Pickup band at the Panama Bay 
Coffee Co. , 1st and K Streets.  
For info: jackejohnston@aol.
com

Mariposa – Open Mic at the 
Hideout Saloon at 5031 State 
Highway 140 #F in Mariposa 
Thursdays, 8:00 pm.

Martinez – 4th Wednesday-
Armando’s, (Fifth Wednesday 
in May, the 31st) 707 Marina 
Vista Martinez, CA 94553. 
Hosted by Bruce Campbell 
and Red Rick Horlick from 
7 to 10 p.m., with sign up at 
6:30 p.m. The house band, led 
by Bruce Campbell, will be 

continued on A-20
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there to back up any pickers 
and singers. Are you a bluegrass 
musician that hasn’t hit the 
big time yet? Then, come on 
down to Armando’s and get 
on stage with some of the 
hottest bluegrass players in the 
Bay Area. Are you a bluegrass 
fan? 3 hours of music for $3! 
For more information, call 
925-228-6985 or visit www.
armandosmartinez.com.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 
J St. Modesto

Sonora – Open Mic at Sonora 
Joe’s 2nd and 4th Thursday 
7-9:00 pm at 140 Washington 
St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern 
(Eprosan House), 22930 Twain 
Harte Drive in Twain Harte 
Wednesday at 9:00 pm

Woodbridge – Woodbridge Guild 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday 
of every month is a Starry 
Night Open Mic Showcase 
from 6:30 to 9 p.m. Hostess 
Donna Christensen; Host Tim 
Christensen.  (An acoustic open 
mic welcoming a variety of 
music including bluegrass, folk, 
country, pop, and gospel.)

REGULAR GIGS REPEATED
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 

Valencia St, between 19th and 
20th, San Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time 
music

2nd Monday: Bowties
3rd Monday: Windy Hill/

Handsome Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every 
Monday The Brombies –  
Windsor Live Music 7:30PM, 
, 900 Riverside Dr., Burbank, 
CA 91506, 818-515-4444, Jo 
Ellen Doering 323-874-0213 
brombies@aol.com

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire 

Band every 3rd Sunday at 
5:30 p.m. and The Bearcat 
Stringband every 2nd Saturday 
at 1 p.m., for more information 
check their website at www.
mountainfireband.com or visit 
http://www.catosalehouse.com. 

Hideout Saloon, 5031 State 
Highway 140 #F in Mariposa, 
Tim Hagar and Friends play on 
Sundays from 7 to 10 p.m., jazz 
and blues.

Lucky Horseshoe, 453 Cortland 
Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 
pm.  https://www.facebook.
com/bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza 
Parlor 4115 Paramount Blvd., 
Lakewood, CA 90712      562-
421-8908

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, 
CA Washington Blvd Exit off 
680 between 680 and Paseo 
Padre Parkway, Fremont – Mill 
Creek Ramblers play every 
Thursday. Bluegrass also on 
Friday and Saturday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 
or email info@missionpizza.
com or visit http://www.
missionpizza.com. 

Modesto Veterans Center-
Modesto Bonnie and the Boys 
Out Back Band-Every Thursday 
10 am  to 1:30 pm Classic 
Country Dance for seniors and 
pre-seniors.  Lunch available.  
Fund raiser for Veterans 
foundation of Stanislaus 
County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 
776 Bradford Way, 94044, 
Pacifica, from 6:30 to 9 p.m. 
Great, cheap food & drinks. 
All ages welcome! For more 
information, call Vicki Frankel 
at 650 740-0181 or email vicki.
frankel@gmail.com.  

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway 
about five miles west of Grass 
Valley in Rough & Ready: 
For more information, call 
530-272-4320 or visit www.
roughandreadychamber.com.  

Sam’s BBQ every Tuesday & 
4th  Wednesday, 1110 S 
Bascom Ave, San Jose: For 
more information email sam@
samsbbq.com or visit http://
www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd 
Tuesday: Sidesaddle, 3rd 
Tuesday: Wildcat Mountain 
Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow
San Gregorio General Store, 

Highway 84 and Stage Road, 
San Gregorio: For more 
info,call or visit http://www.
sangregoriostore.com/. 3rd 
Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every 

second Saturday of the month, 
there is an Art Walk in Sonora.  

Businesses and art galleries 
remain open from 5-8:00 pm.  
Many of the locations have 
live entertainment so come on 
down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia 
Heil, many times with a guest, 
plays Old-Time songs and 
tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. 

Exact Friday to be announced 
on oldtimesf. Located in 
the cottage behind the main 
restaurant, 7:00 

to 9:00 PM; full Cafe menu 
available. 410 Cortland Ave. SF, 
CA 94110 | 415.695.8777 

http://www.thelibertycafe.com
Willowbrook Ale House Thursday, 

3600 Petaluma Blvd N, 
Petaluma gig. Usually it is 
Blue & Lonesome personnel, 
or Bloomfield Bluegrass For 
more information , call Ed 
Neff at 707-778-8175 or 
email ed@edneff.com  or visit 
www.edneff.com.   For more 
information, call (707) 775-
4232

SLOW  JAMS
12/1 Freight & Salvage Sunday 

slow jam at Freight & Salvage, 
Berkeley

12/8 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

12/8 Columbia Old Time 
Slow Jam at Columbia First 
Presbyterian Church, Columbia

12/15 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

12/17 Beginning Bluegrass Jam-
Nicholson’s at Nicholson’s 
MusiCafe, Folsom

12/18 Chico Slow Jam at Blue 
Oak Charter school, Chico

12/22 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

JAM SESSIONS
Jam sessions come and go 
frequently, please attempt to 
confirm the session before traveling 
any distance.  Venue and time 
changes are common.  Every 
effort is made to stay current, but 
it’s not always possible.  Please 
contact Mikki Feeney at mikfid@
gmail.com about any changes or 
corrections.  Thanks!

Sunday
Altadena - Coffee Gallery 

Backstage, 2029 North Lake 
Blvd. For more information, 
call David Naiditch at 626-794-
2424 or email davidnaiditch@
charter.net or visit http://www.
coffeegallery.com.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison 
Street Berkeley 94702 
from 1 to 4 p.m., slow jam 
session. For details, call 
Richard Brandenburg at 
510-559-0938 or email 

richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm 
Shred Session w/Chris Miller at 
the Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 
900 Riverside Drive Burbank. 
Hosted by Steve Lewis

Castro Valley – First Sunday of 
every month at Cafe 4 Coffee 
Shop at 3 Crosses Church, 
20600 John Drive in Castro 
Valley from 4 to 6 p.m., mostly 
Gospel Bluegrass Jam.  For 
more information, call Rich & 
Debra Ferguson at 510-219-
7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old 
Time Fiddlers Association.   
For more information email 
http://www.csotfa9.org.

Columbia-Second Sunday-
Old Time Slow Jam First 
Presbyterian Church-Rob at 
rocknharp@gmail.com

Cotati - Redwood Cafe`, 8240 
Old Redwood Highway. 
For more information email 
knccarney@yahoo.com or 
jdfiddler@yahoo.com or visit 
http://www.redwoodcafecotati.
com/.

Grass Valley—2nd Sunday, 3-6 pm  
1849 Brewing Co. 468 Sutton 
Way-for more info contact 
David Carroll 530-210-5533 
or email at banjodavepicker@
gmail.com

La Grange – Fourth Sunday of 
every month at the LaGrange 
Saloon and Grill, 30048 
Yosemite Blvd in La Grange, 
Old time jam.  For more 
information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic 
and jam, beginning Easter, at 
the Bandstand in Carnegie 
Park, Fourth and K Sts. It will 
continue thru October 2018.  
JackEJohnston@aol.com

Lodi-Sunday (schedule TBA) 1-5 
pm Idol Beer Works, 100 S. 
Sacramento St, 209-471-4520, 
916-601-7233

Long Beach-Fourth Sunday-
Bluegrass jam at Shutts 
Fabricators, 1632 West 15th St.  
562-432-4648  1-5 pm

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Pizza, 37184 Avenue 
12 in Madera Ranchos from 2 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email 
kelly@oneillappr.com.

Nevada City – First Sunday of 
each month at the Unchurch 
in Grass Valley.  Old time 

jam from 1 to 4 pm.  For 
more information, Mountain 
Fiddlers

Nevada City  - Second Sunday 
of the month at California 
Organics at 135 Argall Way in 
Nevada City from 4 to 6 p.m. 
for an old time jam.  For more 
info call 530-265-9392 or visit 
www.californiaorganics.com. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in 
Orangevale from 1 to 5 p.m. 
For information call 916-723-
2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam 
at the Feather River Senior 
Citizens, 1335 Myers Street. 
2-5 pm, Free admission and 
public welcome.  Food & Drink 
available - Potluck For more 
information, call Jimi Beeler 
at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Pacific Grove-2nd and 4th Sunday 
Old time jam at Asilomar 
Social Hall, 800 Asilomar Ave.  
Paul Blum pblum2gm@gmail.
com

Palo Cedro – Redding-Fourth 
Sunday Of The Month: Free 
Old Time Fiddle & Bluegrass 
Concert, (doors open at 1 pm) 
2:00 PM to 4:00PM. Open Mic 
(after the concert). Held at the 
Millville Grange, 20237 Old 
Forty-Four Drive – Palo Cedro 
CA.

Paso Robles - Old Carnegie 
Library, City Park, between 
11th and 12th streets, Spring 
and Pine. Open acoustic jam 
-- all levels of ability welcome, 
we range from rank beginners 
to accomplished professionals, 
and try to have something for 
everyone. For more information 
visit http://www.folkjam.org/
recurring-jam/us/ca/paso-
robles/carnegie-haul. 

Placerville-first Sunday of the 
month 1-4 pm at the Boeger 
Winery, 1709 Carson Road 
in Placerville.  Hill Country 
will host an acoustic bluegrass, 
fold, old time and country jam.  
Beginners to pros welcome.  All 
summer into cold weather.

Redding - First Sunday of the 
month at St James Lutheran 
Church, 2500 Shasta View 
Drive in Redding from 1 to 
4:30 p.m., Old Time Fiddle & 
Bluegrass Jam. Free Concert at 
2:00PM. Open mic (after the 
concert). 

Sacramento-Tower Brewing 2nd 
Sunday. 1-4 pm 1210 66th 
St B   Bob A.  916-272-4472 
sactownunion.com

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
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information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational 
jam at the Lucky Horseshoe, 
453 Cortland Ave., SF  Jambot.
org/jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle 
School, 1635 Park Ave in 
San Jose from 1 to 5 p.m. 
Santa Clara Valley Fiddlers 
Association jam session.  $6 
members, $8 non-members, 
youths 17 and under are free.  
For more information visit 
http://www.fiddlers.org. 

San Leandro - First Sunday (5 
pm): Cleophus Quealy Beer 
Co., San Leandro

Santa Clarita-BASC Bluegrass 
Jam-Starting in April, Every 
2nd Sunday of the Month-
Vincenzo’s Pizza, Newhall 

Santa Cruz-Every Sunday, 5-8 
pm The Crepe Place, 1134 
Soquel Ave. Santa Cruz  
Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday 
(1 p.m.) of each month at 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave 
is off Broadway between 
Ocean St. and Branciforte.). 
A bluegrass and old time jam. 
This jam has three separate 
circles: slow jam, advanced 
bluegrass jam, old time jam.  
For more information call 
Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit 
http://groups.google.com/
group/santacruzjam. 

Torrance-First Sunday of the 
month El Camino Bluegrass 
Jam.  1-4 pm El Camino 
College  All levels welcome.  
Contact Phoebe at 424-903-
6892 for info

Monday
Bakersfield – First Monday of 

each month at Rusty’s Pizza, 
5430 Olive Drive (in the Von’s 
Center) beginning at 6 p.m., a 
bluegrass jam open to all skill 
levels.  For more information, 
call Slim Sims at 760-762-6828 
or email to slim1070@msn.
com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Lincoln-Youth Jam-Most 
Mondays, 6-8 pm 17 and 
under. At Eric Anderson’s 
home, 2040 Letterkenny, Call 
916-764-2196 or email to 
neverblocked@gmail.com for 
dates and times!

Oakland – Every Monday (8-10 
pm) is the invitational Taco 
Jam at Baja Taqueria, 4070 
Piedmont Ave. (near 41st 
Street), hosted by Tom Lucas 
For more info call Tom Lucas 
at 510-283-9978 or email 
trlucas@gmail.com or visit 

tacojam.org
Oakland – Every Monday-8:30 pm 

to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third 
Monday is a Workshop for 
musicians of any age at the 
Bolt Tool Museum at 1650 
Broderick St in Oroville from 
7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 
at a cost of $15 per session. 
Admission to the museum is 
$2.50 per person.  For more 
information, call Jimi Beeler 
at 530-282-3205., and to 
get on the District 1 mailing 
list, either call Jimi or email 
csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-
time jam at the Unitarian 
Universalist Church, 505 East 
Charleston Road in Palo Alto, 
the new home of the previous 
Fandango jam from 7 to 9 p.m.

San Francisco – Second, Fourth 
and Fifth Mondays (6:30 pm): 
The Pick Jam - Amnesia, 853 
Valencia, SF (precedes the 
Monday Bluegrass show)

San Francisco-First Monday 6:30 
pm Bluegrass Pride beginners 
jam Amnesia 853 Valencia, SF. 
Karakundert@gmail.com

San Francisco - Third Monday 
(6:30 pm): The Handsome 
Ladies Jam - Amnesia, SF

Tuesday
Columbia-Every Tuesday at 

Clothing Emporium 209-743-
3710

Dublin – Second and fourth 
Tuesday of every month at 
the Dublin Heritage Center, 
6600 Donlon Way in the old 
schoolhouse from 7 to 9 p.m. 
For more information call 925-
452-2100.

Folsom – First Tuesday of 
each month at Nicholson’s 
MusiCafe, 632 Bidwell in 
Folsom from 6:30 to 8 p.m. the 
acoustic guitar club meets.  For 
more info call 916-984-3020.

Folsom-2nd Tuesday of each 
month Red Bus Acoustic 
jam circle. 802A Reading St. 
redbusbrew.com

Folsom – Third Tuesday of 
each month at Nicholson’s 
MusiCafe, 632 Bidwell in 
Folsom from 6:30 to 8 p.m., 
beginners bluegrass club.  For 
more info call 916-984-3020.

La Mesa-2nd Tuesday, 
Fuddruckers Grossmont 
Center, Grossmont Center 
Dr.  6:30-9 pm Open mic 
and pickup bands.  Losts 
of jamming outside.  Food 
and beverages available for 
purchase.  Guests welcome! 
trapperworldwide@yahoo.com                
MG Trapper Wyatt 858-483-
8727

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-

1200.  
Modesto – Every Tuesday except 

the first Tuesday of the month 
at the Queen Bean Coffee 
House, 1126 14th Street from 
7 to 9 p.m. Flavor of music 
is bluegrass, gospel, fiddle-
tunes, old-time and traditional 
country. For more information 
call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Morgan Hill – Every Tuesday 
at the Morgan Hill Grange 
Hall, 40 East 4th St. For more 
information,  email Larry 
Phegley at larry.phegley@
gmail.com or Gary Broeder at 
cervelo8@gmail.com 

Oakland-Every 4th Tuesday Ale 
Industries Pick-7-9:30 pm 
House band plays from 7-8, 
followed by an open bluegrass 
jam Contact Nina Brilliant at 
nfbrilliant@gmail.com

Pacifica – First and third Tuesday 
of every month at Winter’s 
Tavern at 1522 Francisco 
Blvd in Pacifica.  Mid-Level 
Bluegrass jam from 7:00 - 10:00 
pm.  We’ll stick to bluegrass 
standards and follow standard 
jam etiquette.  All bluegrass 
instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help 
lead.  The Winter’s Tavern 
loves bluegrass music and are 
thrilled to be helping start up 
this jam....bring a few bucks 
to indulge in their reasonably 
priced, fantastic selection of 
beers. Well-behaved dogs are 
welcome!  There’s usually a 
steaming pot of chili offered 
served with chips too, along 
with endless popcorn.  I’m 
hoping they’ll sell pickled eggs 
soon.  For information, contact 
Vicki Frankel at vicki.frankel@
gmail.com or call me at 650-
740-0181.  

Paso Robles - Oak Creek 
Commons, 635 Nicklaus Drive. 
We meet in the common room 
in the common building at the 
center of the complex. Bring 
an instrument and join in! For 
more information, call (805) 
234-0809.

Roseville-2nd Tuesday 7 pm at 
the Strum Shop  209 Vernon, 
Roseville.  916-787-8786

Roseville-1st and 3rd Tuesday 7-9 
pm Folk Jam Fig Tree Coffee 
Art and Music Lounge 222 
Vernon St. 916-622-2467

Sacramento-Two Rivers Cider 
4311 Attawa Ave. Suite 103 
Kim A. 916-456-1614

San Diego-4th Tuesday, Boll 
Weevil, 9930 Clairemont Mesa 
Blvd.  6:30-8 pm open mic and 
pick-up bands, 8-9 pm featured 
band.  Food and beverages 
available for purchase.  Lots of 
jamming outside.  MG Trapper 
Wyatt 858-483-8727

San Francisco – First, third and 
fifth Tuesdays at Andronico’s 
Market, 1200 Irving Street, 
Funston between Lincoln 
and Irving in San Francisco. 
For more information email 

dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer 

Park, 1701 S Thornburg 
- When you turn in off 
Thornburg, go right and follow 
on around to a little right turn 
in the street, go to the left and 
you can see the club house on 
the left. If you are a musician 
[string instruments (violin/
fiddle, guitar, mandolin, bass, 
banjo, and ukulele), accordion, 
and harmonica and want to 
participate, please come join us 
for jamming. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. 
Jeff Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month 
at La Mexicana 7495 El 
Camino Real. Bring your 
acoustic stringed instrument 
(sorry, but no amplifiers or 
percussion allowed).All levels 
welcome, from rank beginner 
to seasoned professional! 
Dinner break at 5:30 PM. 
Jamming from 6:00 - 9:00 
PM. Lamexicanarestaurant.
com 805-461-0409.  For more 
information, call Bern Singsen 
at 805-595-1970. 

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 7:00pm 
to 9:00pm at the Blue Oak 
Charter School, 450 W. East 
Ave.  All music played is at a 
slower pace. Songs and fiddle 
tunes are shared and taught, 
so this is a perfect venue for 
beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim 
Myers for his great leadership 
of this jam! Summer vacation, 
there is no jam.  For additional 
information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music 
Works (6:30 p.m.), 11225 
San Pablo Avenue. The jam is 
upstairs, accessible through 
the door just north of the 
store entrance, 11231 San 
Pablo. Near the Del Norte 
Bart station and bus lines. 
Open bluegrass jam at the 
Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. 
For more information, call 
(510) 232-1000 or visit www.
ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque 
Restaurant, Friends of Kenny 
Hall Regular Jam at 3110 N 
Maroa Ave., Fresno, CA

Goleta-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 
5 pm to? Barry McGuire-
barrymcgsb@gmail.com

Livermore – 1st Wednesday, 

Rock House Sports Pub & 
Grill. 1840 Portola Ave, 7-9:30 
pm 1st Wednesday-Irish.  
Drinks and fries provided for 
participants, good food and 
beer available. Kathleen at 925-
216-5395.  kafween@mac.com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. 
Main St.-7:30-9:30 pm Contact 
Steve Rosen at 831-566-
6828 or email at steverosen@
polarlight.com

Monterey-Every Wednesday unless 
it’s raining.  11 am to 12:30 pm 
Dennis the Menace Park, 777 
Pearl St. Larry Phegley-larry.
phegley@gmail.com

Nevada City – Every Wednesday 
at Ol’ Republic Brewer at 124 
Argall Way in Nevada City 
from 6 to 9 p.m.  For more info 
call 530-264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Petaluma – Fourth Wednesday 
each month at the Aqus Cafe, 
189 H Street in Petaluma, 
bluegrass and Old Time open 
jam from 7 to 9 p.m. For more 
information, call 707.778.6060 
or visit http://www.aquscafe.
com.

Sacramento-1st Wednesday-
Porchlight Brewing Co. 866 
57th St 5:30-8:30 pm 916-476-
5384 Cancelled for winter

Sacramento-2nd Wednesday-New 
Helvetia Brewing. 5:30-8:30 
pm 1730 Broadway 916-469-
9889

San Francisco - First Wednesday: 
The Plough & Stars - 116 
Clement (@ 2nd Ave.), SF; 
hosted by Jeanie & Chuck 
Poling [bg, old time, classic 
country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at chuckhurd06@gmail.
com  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 
pm Eproson House 209-586-
3700

Vacaville – First and third 
Wednesdays at the McBride 
Senior Center, 91 town Square 
Place in Vacaville from 6 to 9 
p.m.   for More info call 707-
448-8963.

Ventura-Every 2nd and 4th 6 pm 
to 10 pm, Grapes and Hops,  
454 E. Main St. Ventura. Gene 
Rubin-805-340-2270.  www.
venturamusicjams.com 

Woodbridge – Second Wednesday 
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of each month at the 
Woodbridge Guild Hall, 1074 
E Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: 
Gloria Hensel; Host Danny 
Maple.  (An acoustic jam 
welcoming a variety of music 
including bluegrass, folk, 
country and gospel.)

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley 
Old Time Jam, Jerry’s Pizza 
Restaurant, 22035 Sherman 
Way, Canoga Park.  Hosted by 
Pete Tinker

Corte Madera – First and third 
Thursdays at the Marin 
Lutheran Church, 649 
Meadowsweet in Corte 
Madera, bluegrass jam from 
7:30 to 10:00 p.m. For 
more information, call Bob 
Loewenthal, 415-990-0280, 
bloewenthalpicker@gmail.com

Echo Park-First Thursday 8-11 pm 
1642 Old Time Jam, 1642 Bar, 
Temple St. Echo Park. Hosted 
by Kelly Marie Martin

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in 
Folsom from 6 to 9 p.m., new 
pickers welcome!  For more 
info call 916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from 
the Bluebird Café, from 6:30 
to 9 or so.  Open, acoustic, 
not strictly bluegrass jams.  
Contact Albert Farrens at 
albertfarrens@msn.com for 
more information.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday 
at Fifth String Music Store at 
3184 N St in Sacramento, from 
7 to 10 p.m.  For more info call 
916-442-8282 or visit www.
thefifthstring.com. 

Roseville-2nd  Thursday 7-8:30 
pm and 4th Thursday at 6-9 
pm at the Strum Shop, 209 
Vernon, 916-787-8786  www.
thestrumshop.com

Sacramento – Second and 
fifth Thursdays at various 
Sacramento area homes from 6 
to 9 p.m., new pickers welcome!  
For more info call Ron at 916-
988-8062 or John at 916-990-
0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call 916-443-9751.  Kim 
Alexander will be teaching my 
“Learn to Jam” workshop 6:30-
7:30 prior to the open jam.  

Sacramento-4th Thursday (except 
Nov) Two Rivers Cider, 4311 
Attawa Ave Suite 103-Kim A. 
916-456-1614

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & 

CBA Calendar
Division Contact-Ted Kuster 
ted@tedtedted.com

San Luis Obispo-Third Thursday 
of the month.  6 -9 pm  Old 
Time jam at Linnaea’s on 
Garden Street

 Santa Monica-4th Thursday of 
the month. The Bill Cheatham 
Bluegrass Jam-Chris Murphy-
Finn McCool’s Santa Monica

Van Nuys-2nd Thursday of the 
month.  MacLeod Old Time 
Jam 7-10 pm MacLeod Brewing 
Co. 14741 Calvert St. Van 
Nuys Hosted by Steve Shapiro

West Los Angeles-2nd Thursday 
concert, 4th Thursday jam-
Grand View Market, LA, Jeff 
Fleck 310-773-6753

Friday
Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning 
Joe’s Guitar Heaven, 100 East 
Branch Street in the Historic 
Village, just off Highway 101 
at Grand Ave from 1 to 4 p.m. 
and is open to all.  Bluegrass, 
old time, old grass, originals, 
country, newgrass. call 805-
481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Dublin – Second and fourth 
Saturday of each month at the 
Dublin Heritage Center, Old 
St. Raymond’s Church 6600 
Donlon Way. Slow/practice 
Jam Session from 1 to 4 pm. 
For more information, call 925-
452-2100.

Lafayette-1st Saturday Noon-
Lamorinda Bluegrass & Old 
Time Music Jam-Lamorinda 
Music Store 81 Lafayette Circle  
925-385-0963

Los Angeles-4th Saturday 
Audubon Old Time Jam 1-4 
pm, Audubon Center at Debs 
Park, 4700 N. Griffin Ave. Los 
Angeles Hosted by Joe Wack 

Palo Alto – 2nd, 4th , 5th 
Saturday, 5:30-7:30 pm  Jam 
before the Palo Alto contra 
dance.  Palo Alto First United 
Methodist Church, 625 
Hamilton Ave, Palo Alto

Roseville-3rd and 4th (except 
Nov) Saturday Strum Shop, 
209 Vernon, Roseville.  916-
787-8786.  www.thestrumshop.
com

San Rafael-4th Saturday Iron 
Springs Public House 
invitational jam curated by 
Fog Holler 8-10 pm www.
ironspringspub.com  Michael 
Altman 415-457-6258

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History 
at Santa Clara Depot, 1005 
Railroad Avenue - Santa Clara 
Amtrak Station (Santa Clara 
Depot) across from Santa Clara 
University . A friendly bluegrass 
music jam, intermediate to 
advanced. Sunny days jam 

outside on the SW corner next 
big shady tree. Rainy days - 
jam inside the museum. Free 
parking in front of the museum. 
Paid parking (not checked 
often) to south and west of 
museum For more information 

From page A-21 call Mary M. Kennedy at 
408-241-5920 or email 
kennedymk@comcast.net.

Sebastopol – Every Saturday CBA 
North Bay Area bluegrass 
jam from 12 to 3 p.m. at 
HopMonk Tavern, Sebastopol 

. All bluegrass players 
welcome.  Not a slow jam.  No 
Music Stands, please. Patrick 
Campbell-707-484-8863, 
patrick@
BloomfieldBluegrassBand.com

Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the CBA 

website, or know of a jam which is  no longer happening please send your information to 
CBA Calendar Editor - Mikki Feeney at mikfid@gmail.com

as teenagers while living in Bakers-
field, CA.  Other band members are 
Paul Shelasky (fiddle), Butch Waller 
(mandolin), and Matt Dudman 
(bass).  The Central Valley Boys are 
dedicated to bringing great tradi-
tional bluegrass from the likes of the 
Stanley Brothers, Reno & Smiley, 
The Farmer Boys, Rose Maddox as 
well as some well-placed country 
music.  Yoseff Tucker plays guitar 
and performs award-winning vocals.  
Dave Gooding holds down the bass, 
John Cogdill plays manodlin with 
“silky” smooth vocals and fiddling 
is played by Pete Hicks with Victor 
Skidandenko picking the banjo and 
volcals.  Folks, you do not want to 
miss this concert.  Tickets for this 
concert are $27 presale, and $30 at 
the door. Presale tickets will be avail-
able through https://cbaweb.tix.
com/Event.aspx starting November 
1, 2019.  This will be a great concert 
from two of the finest California 
bands.  

Saturday, January 11th, The great 
48-hour jam will host various work-
shops inviting folks to hone their 
musical skills. Guitar, banjo, man-
dolin, dobro, fiddle and bass work-
shops will be conducted by experts 
in the bluegrass world.  This year‘s 
workshops will be held in various 
assigned suites and presented by 
the best of the best!  The CBA will 
host two organized slow jams taking 
place on Friday and Saturday after-
noons. The CBA is proud to have Ju-
lio Boysenberry host both slow jams. 
We invite all novice bluegrass players 
as well as folks from the Bakersfield 
community to grab their bluegrass 
instruments and play on. 

 Join the Saturday night 
fun and experience the annual 
Great 48 Hour Jam open mike ac-
tivities from 8:00-10:00 pm held in 
the Marriot Grand Ballroom.  This 
year, we are proud to present show-
case bands in the Marriott Ballroom 
with a professional stage and sound 
system.  Scheduled Showcase bands 
play  from 10:00 pm to midnight 
with each band performing 30-min-
ute sets.   

Sunday, January 12th, Join blue-
grassers and folks from the Bakers-
field community for the Sunday 
gospel jam held in the Little Switzer-
land room hosted by Rich Ferguson. 
As of October 25, 2019, Marriott 
rooms at the CBA rate are no longer 
available. We have filled the hotel, or 
as the “big wigs” say, “Bluegrassers 
have the run of the house”.  In fact, 
this year the Marriott is complete-
ly SOLD OUT with no available 
rooms. Please be advised that the 
Marriott staff DOES NOT AL-
LOW RV LODGING IN THE 
MARRIOTT PARKING LOT 
AREAS.  Below is a list of alterna-
tive lodging areas and contact infor-
mation regarding RV facilities.

Option 1:
Rooms are currently available at 
the Best Western Hill House lo-
cated a little over one block east of 
the Marriott and directly across the 
street from the Amtrak train sta-
tion.  Room rates are $114.99/night 
(single bed) and $124.99/night 
(double bed) with a complimentary 
breakfast.  Contact information for 
the Best Western Hill House is 700 
Truxtun Avenue, Bakersfield, Cali-
fornia  93301.  Reservations can be 
made at 661-327-4064.  Please re-

serve in a timely manner, rooms are 
actually filling fast as well. 

Option 2:
Rooms are currently available at the 
Padre Hotel approximately 1 mile 
from the Marriott.  Room rates are 
$149.00 Thursday, Friday and Sat-
urday.  Contact information for the 
Padre Hotel is 1702 18th Street, 
Bakersfield, California  93301.  Res-
ervations can be made at 661-427-
4900.  

Option 3:
For the folks who wish to travel to 
Bakersfield using their RV and desire 
full hookups, space is available at the 
Kern County Fairgrounds at the rate 
of $25/night.  Contact information 
for the Kern County Fairgrounds 
is 1142 South P Street, Bakersfield 
California, 93307.  RV reservations 
can be made with Jeannie Burton at 
661-833-4917.  
 For those traveling from 
areas around Bakersfield to the Mar-
riott, Blue Star Taxi represents the 
official bluegrass transportation ser-
vice.  The Blue Star Taxi service can 
be reached at 661-345-1125.
 Although the Marriott is 
full, lodging options are available.  
It’s anticipated the January 2020 
weekend will boast full attendance 
of Bluegrass jammers from all over 
the state as well as folks attending 
from out of state.  Non-stop jam-
ming, Thursday night showcase 
bands, instrument workshops, and 
the traditional Friday night concert 
featuring the Old Pals and Central 
Valley Boys is a great way to begin 
the 2020 bluegrass year!  Did I say 
jamming? --- How about lots and 
lots of jamming!
 

It’s almost time to JAM!!
From page A-1

simply donate to the Program and let us direct your dollars 
where they are most beneficial.  Our only monthly expense 
is for Instrument Storage in a climate controlled storage 
facility in Roseville and we pay annual insurance premi-
ums and fees to run security checks on our volunteers.  We 
direct dollars to our events at the Father’s Day Bluegrass 
Festival (snacks, shirts for KOB, supplies for KidFest etc).  
We will start issuing scholarships upon request to students 
enrolling in the Academy and/or CBA Music Camp be-

2020 cBA Youth program 
Fundraising Drive

ginning February.  Scholarships are available to all CBA 
member children under 18 on demand as funds last.  We 
issued over $8000 in scholarships and grants in 2019.   
 I want to thank the CBA members who donate year 
after year to our program and encourage more of you to 
consider making annual donations to serve our CBA 
Youth.  We just had the (youth) band North Country 
Blue donate money to the Youth Program and encourage 
all other California bands to make annual contributions to 
support the next generation of CBA Musicians and Lead-
ers. 

From page A-1
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Photos from the 2019 Huck Finn Jubilee

 Summer has come and gone.  Huck Finn was 
the big attraction for September.  Viva LasVegras in Las 
Vegas, a relatively new festival hummed along in early 
October.  Operator Brian Burns is planning on bring-
ing back the Colorado River Bluegrass Festival.  It’s Ar-
izona, but we feel you’d like to know about it.  Back to 
Huck Finn, no one knew what to expect.   
 Here’s some back story on Huck Finn.  This 
37-year-old bluegrass festival was founded by Don 
Tucker.  He built this event from the ground up, bring-
ing his entire family into the fold.  We all respected and 
loved the family.  His was a traditional bluegrass festi-
val and had many followers bringing in many front line 
performers.    
 We all looked forward to Mojave Narrows 
Regional Park.  Don’t cha’ know it was the same week-
end as Father’s Day Festival?  Both festivals were con-
tenders for hyped up and looked forward to events.  
Grass Valley was (and still is) the granddaddy of No. 
California and Huck Finn was far and away the lead 
of So. California.  When Don had a massive and fa-
tal stroke, the air went out of the festival.   This writer 
knew she wouldn’t have made that 11 hour drive up to 
Grass Valley as long as Huck Finn was alive.  
 For a year or so, no one knew what would be-
come of the brand.  The family decided to move for-
ward and the festival was sold to the City of Ontario.  
I will never forget the one and only festival they put 
on.  They spent an estimated half million dollars on 
the most incredible line up I’ve ever seen, the camp-
ing, not so much.  A lot of former attendees of Huck 
Finn were frustrated and disappointed in the way the 
event seemed to be headed.  There were a lot of back 
seat drivers and some of the usual gossip about the fu-
ture of the festival.  Enter Roger and Nikki Malinkow-
ski.  They had attended the city’s one and only attempt 
at running a bluegrass event.  They were completely 
wowed by what they heard, what they saw and above 
all, the contagious inclusiveness and joy that is part of 
the bluegrass experience. They weren’t sure how they 
were going to do it, but they were determined to go the 
festival route. At great risk to themselves, financially, 
they bit the bullet and made an offer to the city of On-
tario.  They were hooked (and still are).  
 According to Roger “our vision is about hav-
ing a festival where families can come enjoy a premiere 
event with their kids, in a convenient, fun and commu-
nal environment.  Our vision and strategy is to invite 
a young family crowd through bands they may know 
within the subgenres, and expose them to the true 
roots music along the way.”  That’s pretty much what 
the Malinkowskis have done.  They experimented with 
a variety of groups.  In 2018 they put on a 3 day festi-
val.  There were some blips. They listened to what peo-
ple wanted and tried to accommodate the bluegrass 
community.  They’re definitely defining who and what 
they are.  2019 brought us a 2 day festival with an im-
proved camping experience.  As for groups, yes, indeed 
there were sub-genres.  We experienced many regional 
groups with a healthy dose of progressive bluegrass, 
newgrass and some traditional groups to round out the 
experience.  I saw a younger group of attendees along 
with their kids (millennials) .  That my friends is what 
we are all aiming for in this time of cultural change.  
Roger went on to say “the sub-genres can live together 
if people are simply accepting and open minded.  And 
if those 20 somethings go out and buy an album or visit 
other festivals in support of the music and community, 

we all win.”  I have to agree.   Roger and Nikki, thanks.  
It’s not perfect but you’re on your way to finding your 
sweet spot.   For you So. California enthusiasts, let’s 
support the new Huck Finn Jubilee.  
 We’re excited to announce the start of a new 
program, with the help of an IBMA grant.  “Bluegrass 
Roots” was the brain child of Vulcan Mountain Boys 
mandolinist Lou Shrinkle.  The band comes out of 
San Diego North County.  This busy group decided 
we really need a solid outreach program to introduce 
kids to the world of bluegrass and its rich history. 
They provide the K-6 school assemblies schools some 
IBMA curriculum, then Vulcan Mountain Boys play 
at an assembly.  Lou tells us “we have some education-
al parts to the assembly but the kids don’t play instru-
ments. We will have some high-quality audio video 
on the sites when we finish editing.  We’ll have flyers 
for Great 48 and other events and gigs.”  Bluegrass 
Roots has a GoFundMe link so folks can donate.  
Come on over to the San Diego suite when you get 
to Great 48 for more information.  Lou states “the re-
wards are clear: to promote bluegrass to the younger 
generation, to get on a project update email list and 
see all the joy in these kids, and to preserve bluegrass.  
At one assembly, it got really crazy and the kids went 
wild with the high energy sound and beat.”  Bluegrass 
Roots plans on 9-10 assemblies with 4000 to 5000 
students.  The link to the GoFundMe page is https://
www.gofundme.com/f/9p2vz-60    There is also a 
link on the Vulcan Mountain Boys web page about 
this.  Lou goes on to say “ultimately, they’ll have 
many resources for these students so they can make 
this their hobby or someday maybe their profession 
(that is a message we pound on).”  Just Google Vul-
can Mountain Boys Bluegrass for PDF downloads.   
Vulcan Mountain Boys website https://sites.google.
com/view/vulcanmtboys/educators-sign-up?
authuser=0
 As for So. California club activity, there 
were at least two campouts, both very successful, 
San Diego No. County holding theirs near Tecate at 
beautiful Potrero Regional Park and Southwest Blue-
grass Association at the former home of the Huck 
Finn Jubilee, at Mojave Regional Park in Victorville, 
lots of memories there.  We had some really great 
jamming at the SWBA campout.
 We’d like to highlight one of our bet-
ter-known So. California bands, Grasslands.  The 
band hails from Orange, CA featuring well known 
and highly accomplished fiddler Shelah Spiegel with 
Jim Cooper on guitar and vocals.  Tim O’Brien is eas-
ily recognizable with smooth resonator and vocals. 
Relatively new to this group is regional favorite banjo 
player Keith Chagnon, fast chop and on demand fill 
in.  Dennis Witcher plays upright bass. This popular 
and consistent band plays all over the Inland Em-
pire, Orange County, San Diego, etc.  Grasslands has 
played many festivals including Grass Valley, Huck 
Finn Jubilee, Parkfield, VegasGrass to name a few.  
They play regularly at local venues and the various 
clubs.   They will be at Great 48, so make sure you get 
to one of their showcases!
 We’ll be introducing you to many of the So. 
California bands, association events.  Of course, if 
you have a favorite you just don’t have enough infor-
mation on, let me know.  There is a lot of untapped 
talent out there and we aim to tell you about it.
 See you at Great 48

By Ann smith
BeAt

Nicky Sanders of the Steep Canyon Rangers.

The Get Down Boys.

Lindsey Lou.

The Saturday night jam.
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Photos: Patrick Campbell

Top left: Our hostess, Deb Livermore always has a smile 
for us. Top right: the venue for all CBA campouts. Center 
right: Tom Diamant and Julie  Cline. Right: The all-star 
youth band performs at the dinner. Center: The whole 
group gathers back stage. Above: Mikki on fiddle. She’s 
our CBA calendar coordinator.  

Photos from the 2019 CBA Fall Campout


