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Cliff ‘Bluegrass Bard’ Compton jams.  Photo: Randy Shelton

 Hi Y’all! Yep, it’s me....just 
want to fill you in on a couple of 
things that will add to the fun 
we are going to have at the Spring 
Camp Out 2020!
 Spring Camp Out will be held 
at the Lodi Grape Festival Grounds 
on April 13 - 19, 2020. It is located 
at 413 E Lockeford St., Lodi, CA 
95241. We will have the run of the 
place, and plenty of room for every-
one!

 As is our normal camp out tradi-
tion, we will start gathering at the 
Lodi Grape Festival Grounds on 
Monday, April 13, 2020. We will 
hang out, play music, eat yummy 
food, drink yummy drinks, laugh 
and giggle and just have a fabulous 
time!
 There are plenty of electric/
water sites for RVs at a cost of $35 
per night. There are lots of spots for 
tents, vans, cars and trucks as well, 

CBA Spring Campout 
coming up in April

By Deb Livermore

 Greetings!
 As I write this, I am thinking 
about the year 2001 when the no-
tion of a Sonoma County Blue-
grass & Folk Festival first became 
an actual event.  I was the newly 
minted, and only the second, CBA 
Area Vice President after Bob 

Sonoma County Festival Celebrates its 
20th Year

Festival volunteers 
needed! 

See Page A8-9

 Are you lonely? Are you new 
to the Bluegrass world? Would you 
like to make new friends? Would 
you like to help the California 
Bluegrass Association’s Father’s 
Day Bluegrass Festival be a success 
for the 45th year? Well we have 
something that will check all the 
boxes for you.
 Volunteering at the Bluegrass 
Festival is a great way to meet new 
people, and to help the festival con-
tinue to its 46th year! The festival 
starts on Thursday, June 18, 2020 
and runs through Sunday, June 
21, 2020. The Music Camp begins 
with check in on Sunday, June 14, 
2020 and runs through Wednes-
day, June 17, 2020. We actually 
have volunteer positions starting 
on Friday, June 12, 2020....that’s 
how long it takes! 

California Bluegrass 
Association’s 45th Annual 
Father’s Day Bluegrass 
Festival Needs You!

By Mark Hogan

 In exchange for the 4 day festi-
val ticket, including camping from 
Wednesday night through Sunday 
night, you would do the following:
1. If you can see/hear the Main 

Stage music you would perform 
16 hours of service or 4 - four 
hour shifts.

2. If you cannot see/hear the Main 
Stage music you would perform 
12 hours of service or 3 - four 
hour shifts.

 If you are coming before 
Wednesday, you would pay a small 
fee for camping, which is $10 for 
tents and $15 for RVs - per night 
- for basic dry camping. Electric 
only sites have a fee of $120 for the 
week, Monday through Sunday, 
and must be reserved.
 All volunteers need to be CBA 
members. Single member - $25 per 

By Deb Livermore

Continued on A-8

CBA Music Camp registration is open! 
Page A-6

Thomas who created the position. 
I was handed a hastily thrown to-
gether Dale Ann Bradley concert 
for which Carl Pagter had a con-
tract but no Northern California 
venue. We had to scramble, and we 
did lose money on the deal, but the 
CBA realized that there was some 
potential for an event in Sonoma 
County.

I realized that the CBA did not 
have a large following in this area, 
but that bluegrass was at times well 
received. I realized that partnering 
with the Sonoma County Folk 
Society was a wise move.  They 
were in a transitional period re-
garding their own future, having 
been THE go-to outfit for music 
in Sonoma County for many years, 
hosting a multi-day Folk Festival 
here since the 1970’s. Together 
we put together what we believed 
to be a fine, eclectic blend of blue-
grass, old time, cowboy, Latin, and 
other styles of music along with 
workshops and lots of jamming. 
Our successful partnership contin-
ues today. 
 This year marks the 20th an-
niversary of our first event and co-
incidentally we will be in the very 
venue where it all started. Built in 
the 1930’s as a WPA project, the 
Analy High School Auditorium 
is one of the finest performance 
venues in Sonoma County. The 
original festival began there on 
Presidents Day weekend in Feb-
ruary (originally called the Presi-
dents Day Bluegrass & Old Time 
Festival) and was later moved to 
the 2nd Saturday in March at the 
Sebastopol Community Cultur-
al Center. We moved the festival 
back to Analy High last year due 
to severe damage received at the 
SCCC during the floods of 2019.
 The 2020 anniversary festival 
will be Saturday, March 14 from 
1-9pm. Following in the tradition-
al of an eclectic blend, this year’s 
lineup includes Phil Salazar and 
the Kin Folk, the Kathy Kallick 
Band, the Rita Hosking Trio, 3 
Acre Holler, The Town Howlers, 
Bryan Bowers, and KAYZAK.   
 There will be two workshops 
including Bill Amatneek conduct-
ing a bass workshop, and Bryan 
Bowers on autoharp with an assist 
from Carey Dubbert. On the main 
Stage during the dinner break will 
be a short performance and work-
shop by KAYZAK. This will con-
sist of a performance and a Q & A 
regarding South American music.
 Doors open at noon on 
March 14th and music runs 1pm-
9pm. Advance tickets may be 
purchased online at www.cbaweb.
org.  Tickets are also available at 
the Last Record Store, 1899 Men-
docino Avenue in Santa Rosa, and 

The Town Howlers will perform at the Sonoma County Bluegrass & 
Folk Festival.

Continued on A-8

Continued on A-21
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Karsemeyer

Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
6031 or 
rickcornish7777@hotmail.com

2019/2020
Leadership Team

Counties
info@jennylynndesign.com
Larry Phegley - South Bay Area
cba.membership14@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Bruce Sadownick - Marin County
bruce.sadownick@gmail.com
415-847-7035
Marc Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
www.valleybluegrass.org
Aaron Zorndorf - San Mateo 
County Area
zundapkid@gmail.com
John Staiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Jack Pierce - South San Joaquin 
area
lylebanjo@gmail.com
Christine Wilhoyte - Butte County
Larisa Pilatti - Northern Counties
pilattilarisa@yahoo.com.
Dave Clark - Nevada County
Jenny Williams - Solano/Yolo

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Deb Livermore
Campout coordinator
916-601-7233
deblivermore@gmail.com
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Kimber Ludiker - Youth Academy 
Director
Maria Nadauld - FDF Social 
Media Coordinator
marianadauld@pacbell.net,
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Helen Foley – Kids on Bluegrass 
Director
hjfoley98@gmail.com
Bob Schwartz – Contract Legal Advisor
Rschwartz@truckerhuss.com
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Robin Fischer/ Rowan McAllister 
Robin Fisher -Old Time 
Co-Coordinator 
robinrfischer@gmail.com
Rowan McCallister -Old Time 
Co-Coordinator
mccallister.rowan@gmail.com
Maggie Sokolik - Music Camp 
Liaison
cba.maggies@gmail.com
Josh Michaels - Elections 

Coordinator
cbaEcommerce@gmail.com
Ida Winfree - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sonoma County 
Bluegrass and Folk Festival
hogiemoon@comcast.net
Montie Elston - Father’s Day 
Festival Director
fiddle3@comcast.net
Tim Edes - Assistant Father’s 
Day Festival Director
t.edes@verizon.net
Jim Duber - Coordinator Vern’s 
Entertainment
verns@duber.com
John Staiti - 
Gate Crew Coordinator
johnstaiti@gmail.com
Patrick Campbell - California 
Showcase Coordinator
Patrick@BloomfieldBluegrassBand.
com
Theresa Gooding – 
Backstage Manager
tmbgooding@gmail.com
Mark Hogan - Electric Only 
Camping
hogiemoon@comcast.net
Jennifer Kitchen – 
Backstage Hospitality
jennifer_ktchn@yahoo.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop 
Coordinator
ohana@sonic.net
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-480-4693
rodedog52@gmail.com
Patty Thorp, Jr - Ice Booth/ Ice 
Wagon Coordinator
Bob Free - Water Booth Coor-
dinator
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt @yahoo.com
209-938-7528
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Dave Gooding – 
Entertainment Coordinator
davegooding@sbcglobal.net
Chuck Hurd - Safety and Hos-
pitality Coordinator
chuckhurd06@gmail.com
Pete Hicks - Slow Jam 
Coordinator
pehicks2@gmail.com
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Peter Langston and Tina Webster 
– Music Camp Directors 
CBAcamp@psl.to
Bruce Campbell - Raffle 
coordinator 
brewgrasser@gmail.com
Jared Katz - Youth Jam Coor-
dinator
Jpckatz@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-409-6818
rd53mccoy@gmail.com

Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Alberto Campos - Signs

Web Team
Music Calendar – Mikki Feeny
mikfid@gmail.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Forth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Board of Directors
Patrick Campbell
Patrick@BloomfieldBluegrassBand.
com
Brandon Godman
mrfiddler1@aol.com
Dave Gooding
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Bruce Campbell - Publicity
brewgrasser@gmail.com
Karen Celia Heil
nerakk@gmail.com
Mark Hogan
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Charles Hurd - Assistant to the 
Chairman
chuckhurd06@gmail.com
Kara Kundert
karakundert@gmail.com
Steve Ladonga
ladanky@yahoo.com
Pete Ludé
petelude@gmail.com
Carl Pagter – Chairman 
Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – 
Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Theresa Gooding- President
tmbgooding@gmail.com
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo, Treasurer
P O Box 255561,  
Sacramento, CA  95865
(Mailing address for CBA business)
916-712-7067
notableval@gmail.com
Pete Lude – Secretary
petelude@gmail.com
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Exectutive committee -
Sargent, Bruce Campbell, Hogan, 
Hurd

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com
Scott Gates - LA area
lysurgical@gmail.com
phone 760-792-7906
Mark Hogan – North Bay
phone 707-829-8012
hogiemoon@comcast.net
Ron Dale - Sacramento
ron.dale@sbcglobal.net
Hideaki Mizuno - San Francisco
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Central San Joaquin 
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 

Director of Operations - Rick Cornish 
at 209-588-6031 or 

rickcornish7777@hotmail.com

CBA mailing 
address:

Valerie Cornejo
CBA

  P O Box 255561
  Sacramento, CA  

95865

Also...  Bluegrass instructional ma-
terial for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending 
Library is looking to fill the shelves 
with bluegrass instructional material 
for kids to check out.  Please Con-
tact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s
Darrell Johnston Lending 

Library. 
Help a young person become a 

musician. 
Donate bluegrass 

instruments, old or new.
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is a 
non-profit organization founded in 1974 and is dedicated to the furtherance 
of Bluegrass, Old-Time, and Gospel music.  The views of the authors do not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (e.g., February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2020 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

$______ CBA General Fund
Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.
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By Kathleen Rushing

CBA members can also receive 
the Bluegrass Breakdown each 

month in pdf form at our website: 
californiabluegrass.net

 The California Bluegrass Association will 
host Kid Fest 2020 a way-fun children’s pro-
gram at the 2020 Father’s Day Bluegrass Festi-
val, June 18-21st. Kid Fest will be on 18, 19 and 
20th.  There will be tons of crafts, games, water 
play, bubbles, t-shirts, lemonade making, face 
painting and all within earshot of the incredible 
bluegrass going on at the Main Stage. 
 KID FRIENDLY VOLUNTEERS ARE 
NEEDED!   Commitment will be to help set 
up on Thursday, interact with the incredibly 
awesome kids and assist with their crafts on 
Thursday, Friday and Saturday, and then help 
break down and clean up on Saturday.  You will 
receive a free ticket to the Festival, and isn’t it 
wonderful that Kid Fest is right next to the mu-
sic so you will not 
miss any of the amaz-
ing music! Please 
contact Kathleen 
Rushing, kafween@
mac.com. Or 925 
216 5395
 There will be 
a “Pickin’ Corner” 
where Jennifer 
Trowbridge of Trow-
bridge Music will 
offer opportunities 
for kids to play an 
instrument and on-
going music fun will 
be happening (in 
between the on stage 
music). “Doc” Dute-

rte will also be our roaming troubadour from 
time to time. 
 KidFest is under the direction of Kathleen 
Rushing who is also Director of the FunGrass 
program at CBA Music Camp, June 14-17. 
Kathleen is a retired Kindergarten/ Music Spe-
cialist and is known for her fun Bingo Schmin-
go Music www.bingoschmingo.com
 KidFest will be located in the fenced-in, 
kid-friendly area behind the CBA t-shirt booth. 
Look for signs pointing the way. Activities are 
designed for ages 2-12. Parents need to accom-
pany their children as this is not day care. Tenta-
tive times will be from 1-3 on Thursday, 11:AM  
- 4:00 PM on  Friday, 11:00-4:00 on Saturday, 
during the Father’s Day Festival 

Kid-friendly volunteers 
needed at Kid Fest 2020
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Minutes of the December 18, 2019 - California Bluegrass Association Board Meeting
CALL TO ORDER
 Chair Geoff Sargent called the 
meeting to order at 7pm on Wednes-
day, December 18, 2019. This was an 
abbreviated meeting conducted via 
conference call. 

ROLL CALL
Board Members Present:  
 Patrick Campbell, Brandon 
Godman, David Gooding, Karen 
Celia Heil, Mark Hogan, Chuck 
Hurd, Kara Kundert, Steve Ladonga, 
Pete Ludé, Larry Phegley, Geoffrey 
Sargent

Board Members Absent:  
 All present

Officers, Coordinators and Mem-
bers Present:  
 Darby Brandli, Valerie Corne-
jo, Colleen Hogan. Peter Langston 
and Tina Webster participated in the 
first part of the meeting only. 

SETTING OF THE AGENDA
 The agenda was approved with 
no additions.

APPROVAL OF THE NOVEM-
BER BOARD MEETING MIN-
UTES
 The minutes of the November 
16, 2019 meeting were approved as 
written.

PERSONS DESIRING TO AD-
DRESS THE BOARD ON UNA-
GENDIZED ITEMS
 Music Camp co-directors Tina 
Webster and Peter Langston asked 
questions about security during Mu-
sic Camp, most of which were de-
ferred until after the meeting.
 
OLD BUSINESS
Update on CBA insurance cover-
age:
 It was confirmed that the CBA 
does not need to list equipment on 
the insurance policy if the value is 
less than $2,500; however, we still 
need to update the assets list includ-
ing location of the assets.

Update on campground recording 
support:
 There will be two recording 
workshops at the 2020 Father’s Day 
Festival.

FDF website update:
 The Father’s Day Festival web-
site is up and running. The CBA now 
needs to find someone to manage the 
FDF Facebook and Instagram pages. 

FDF retrospective/prospective is-
sues:
 No pressing issues or updates.

Annual report update:
 The Board agreed not to ex-
ceed the original budget to produce 
the Annual Report as had been pro-
posed. Final approval of the content 
was delayed by 48 hours to allow ev-
eryone time to review the copy. 

Vern’s Stage Selection Procedure:
 The revised Vern’s Stage Selec-
tion process was approved.

NEW BUSINESS
 Board candidate voting by mail:
This item tabled to a future meeting.

Photo coordinator:
 Tabled.

Morgan Hill Concert Budget:
 The Morgan Hill “Night at 
the Grange” concert budget was ap-
proved.

2020 Youth Academy Budget:
 The 2020 Youth Academy bud-
get was approved. 

Sign up for CBA membership ta-
ble – Great 48:
 There will be a membership 
table at Great 48. Board members, 
Area Activities VPs and other volun-
teers will be asked to sit at the table 
for at least one shift. 

Board music camp liaison:
 Karen Celia Heil was approved 
as the new Music Camp Liaison. 

REPORTS
Executive Committee Report:
 No report.

Membership Report:
 The monthly membership 
report was sent at the first of the 
month.

Treasurer’s Report:
--The Treasurer sent financial reports 
prior to the meeting. She plans to 

present the FY 2019/2020 budget in 
January.
--The CBA is looking for a new CPA 
to do the organization’s taxes.
--The CBA is not currently approved 
to hold raffles and will need to re-file 
an application with the CA Dept. of 
Justice, Registry of Raffles.
--An upgrade to the financial software 
was approved for a minimal cost in-
crease.

Youth Program Report:

 $3,200 in donations came in 
for the Scholarship Fund on Giving 
Tuesday. Youth Program donations 
are currently at $8K of the $10K goal.

Area Activities VP Reports:
Larry Phegley (South Bay/Monterey 
Bay) – No report.
Mark Hogan (North Bay) – No re-
port.

President’s Report:
 Not present.

Chairman’s Report:
 No report.

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 The January meeting will be 
held Saturday, January 11, 2020 at 
The Great 48. 

ADJOURNMENT
 The meeting adjourned at 9 pm. 

Minutes by Collen Hogan, CBA Secretary

Father’s Day Bluegrass Festival
- camping policy change

 For many years now 
the California Bluegrass Associ-
ation has strived to bring people 
the best traditional bluegrass  
and old time  experience we can 
afford.  However  the cost of do-
ing business, with the Nevada 
County Fairgrounds will contin-
ue to rise.  In order to keep our 
ticket prices at a minimum, the 
CBA board will implement a 
policy change regarding the use 
of electrical power during the 
festival.
 The CBA currently 
charges $120 for  power at the 
camping sites available for sale 
on our web site.  This is the area 
known as the Electric Only 
Hook Up  in the meadow by the 
lake.  That won’t change.  What 
will change is that the $120 
charge will apply to all electrical 
outlets in the camping areas the 
CBA rents from the fairgrounds, 
from Saturday through the fol-

lowing Sunday.  This does not 
include the Full Hook Up camp-
ing area.
 Electrical sites not 
currently on our grid for sale on 
our web site will not be put up 
for sale on line.  These electrical 
sites which are currently free, 
will continue to be filled on a 
first come first serve basis.  There 
should be no interruption in at-
tendees camping traditions.
 The $120 fee for elec-
tricity does not cover camping.  
The camping is included in 
your four day ticket.  Camping 
charges from Sunday through 
Wednesday during Music Camp 
are separate fee, unless you at-
tend Music Camp and then 
camping fees are included in 
your camp tuition.
All the electrical spaces will be 
posted and there will be CBA 
personnel there to guide you 
through the changes. Thank you.

By Mark Hogan

 If you wish to reserve a camping spot in one of the Handicap areas at 
the Father’s Day Festival it must be done by the first of MAY, 2020.  A valid 
Handicap Placard or plate is required to make a reservation and it must 
be displayed while camping in these areas.  Most of the handicap areas are 
designated just outside the fence of the inner grounds near the entrances.  
Only water and electric hook-ups are available and not guaranteed.  You 
must share these with your neighbors.  Dry camping is always an option in 
these areas.
 There is also a row of spaces inside the inner grounds behind the audi-
ence area.  These spaces are more restrictive as per our agreement with the 
fairgrounds.  1.) No extra vehicles are allowed inside the inner grounds. 
Once you set up, all tow and towed vehicles must be moved to the hand-
icap parking area outside of gate 5.  2.) No pets are allowed on the inner 
grounds.  3.) Your camping vehicle must be escorted in/out of the inner 
grounds, and only when there are no performances on the main stage, or 
when Music Camp is not in session.  These spaces behind the audience area 
do have ample electric only hook-ups, but no water available during the 
festival.
 A handicap taxi service is available during the festival, which is pro-
vided by the CBA for free.  
However, this year the 
CBA will be charging for 
plugging into electricity.  
See the Breakdown for de-
tails.
 To make your hand-
icap camping reservation, 
send an e-mail to Gene 
Kirkpatrick at genekatt@
yahoo.com or call him at 
209-938-7528.  These res-
ervations are completely 
separate and not associated 
with purchasing your tick-
ets to the festival.  

RESERVATIONS FOR HANDICAP 
CAMPING AT THE FDF 

REQUIRED BY MAY 1, 2020 

Letters? Comments! 
mrvarner@ ix.netcom.com

 
April 16-19, 2020

Bluegrass, oldtime, and swing!
www.walkercreekmusiccamp.org

415-663-6030
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 What could be more fun than registering for CBA Summer Music Camp?
Right!  Joining us at Camp.  (Or playing the banjo, anytime, though I may be a bit biased.)
The online registration process is streamlined this year.  And, to add to the fun, here are 
step-by-step instructions for registering online.  Don’t do computers?  No worries, you can 
register by U.S. Post, too.
 What is on the Registration Form?  Personal information, Classes, Meals, Fungrass, 
Tent Camping, T-shirts, Scholarship Donations, and Payment are all included on the 2020 
Registration Form.
 Also, buttons at both the top and the bottom of the page show you more about Camp, 
Instructors, the Schedule, FAQs, how to Contact Us, and more about CBA.
To get in touch with us (camp directors Tina Webster and Peter Langston) send email to 
info@cbamusiccamp.org.  If you want to contact us in other ways, see the online Contact 
page.  We look forward to seeing you there!

To register online:
 Go to www.cbamusiccamp.com.
 Click “REGISTER” above the photograph at the top of the display. 
Click the text “registration form,” and the CBA Music Camp 2020 Registration page will 
display.
 Complete the form by typing your information in the text boxes. (Note:  text fields 
marked with an asterisk are required.)  Also, note that the registration page includes instruc-
tions to guide you along the way.  Yay!
 Choose your class using the drop-down menu to check availability and to select your 
class.
 Choose your meal options.  List each person on a separate line.  List your name on the 
first line, followed by name(s) of your non-student guest(s) and Fungrass kid(s).
Fungrass registration is next.  If you have a child/children to register, list each child on a 
separate line along with their age, the name of their on-site guardian, and guardian’s phone 
number.
 Camping registration follows.  List each camper on a separate line.
 Order your T-shirt(s) by choosing a size and a style from the drop-down lists.
 Donate to the Scholarship Fund.  Simply enter a number to help a low-income student 
come to camp.
 The cost will be automatically totaled.  Pay online.  Choose whether to pay a deposit or 
the total.  Paying the total will save you a few dollars.
Click the NEXT button at the bottom of the screen.  A summary of your choices will ap-
pear.
 Check the description of your registration.   If there are errors or things you want to 
change, use your browser’s <=BACK button to fix them on the previous page. 
If all looks correct you can click the gold “PayPal” button to pay with PayPal or a credit card.  
Or you can print out this page and mail it to us with a check or money order.
To register by US Post:
 Go to www.cbamusiccamp.com.
 Click “REGISTER” above the photograph at the top of the display. 
 Click the text “registration form” and the CBA Music Camp 2020 Registration page 
will display.
 Complete the form by typing your information in the text boxes. (Note:  text fields 
marked with an asterisk are required.)  Also, note that the registration page includes instruc-
tions to guide you along the way.  Yay!
 Choose your class using the drop-down menu to check availability and to select your 
class.
 Choose your meal options.  List each person on a separate line.  List yourself first.
Fungrass registration is next.  If you have a child/children to register, list each child on a 
separate line along with their age, the name of their on-site guardian, and guardian’s phone 
number.
 Camping registration follows.  List each camper on a separate line.
 Order your T-shirt(s) by choosing a size and a style from the drop-down lists.
Donate to the Scholarship Fund.  Simply enter a number to help a low-income student come 
to camp.
 The cost will be automatically totaled.   Choose whether to pay a deposit or the total. 
Click the NEXT button at the bottom of the screen.  A summary of your choices will ap-
pear.
 Check the description of your registration.  If there are errors or things you want to 
change, use your browser’s <=BACK button to fix them on the previous page. 
 Print out this page and mail it to us with a check or money order to:
CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113
 To register by US Post and have your bank send a check:
Follow the instructions above for registering by US Post.  Complete the printed form and 
arrange with your bank to send a check to:
CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113

CBA Summer Music Camp!
Registration How-To
By Tina Webster

 Hello CBA Summer Music Camper!  Camp registration opens at noon on February 7, 2020.  
We have a great roster of teachers and classes, so we hope you find at least one class you can’t live 
without!
 CBA Summer Music Camp ( June 14 – 17, 2020) is held at the Nevada County Fairgrounds in 
Grass Valley, CA.  Intensive classes are designed for advanced-beginners and intermediate Bluegrass 
and Old-Time players who want to improve their instrumental or vocal skills and gain experience 
jamming with others.  Delicious meals, provided by Blue Sun Catering, are available.  Campers 
may choose from a variety of housing accommodations.  Come alone, or bring the whole family; 
We offer classes, activities, and experiences to suit all ages.  The Fungrass kids’ track makes it easy 
for parents with young children to enjoy intensive class while your child is safely supervised on-site 
and engaged in fun projects during the day.  Evening activities include staff and student concerts, an 
Old-Time dance, and lots of jamming.  The CBA Father’s Day Festival begins just as Camp finishes.  
You can enjoy both events without moving. 

We are proud to announce some of our 2020 CBA Summer Music Camp Instructors:
Kathy Kallick  Bluegrass Band level 2/3
Joseph Dejarnette  Old-Time Band level 2/3
Patrick Sauber  Bluegrass Banjo level 2/3
Allison DeGroot  Old-Time Banjo level 2/3
Cary Black  Bluegrass Bass level 2/3
Greg Booth  Dobro level 1/2/3
Brandon Godman  Bluegrass Fiddle level 1/2
Patrick M’Gonigle  Bluegrass Fiddle level 2/3
April Verch  Canadian Fiddle Styles level 2/3
Joseph Decosimo  Old-Time Fiddle level 2/3
Karen Celia Heil  Old-Time Guitar level 1/2
Greg Blake  Bluegrass Guitar level 1/2
Jack Tuttle  Guitar Soloing level 2/3
Tristan Scroggins  Mandolin level 1/2
John Reischman  Mandolin level 2/3
Laurie Lewis  Harmony Singing level 1/2
Keith Little  Harmony Singing level 2/3
Joe Newberry  Songwriting level 1/2/3

 Come for Music Camp, stay for the Father’s Day Festival!
 Register online or by US Mail.  The registration form is included in this issue of the Bluegrass 
Breakdown

Find us at:
www.cbamusiccamp.com
https://www.faceboodk.com/cbamusiccamp
#CBAcamp
#CBAMusicCamp

 The online registration process is streamlined this year.  And, to add to the fun, here are step-
by-step instructions for registering online.  Don’t do computers?  Not to worry, you can register by 
U.S. Post, too.
 To get in touch with us (Music Camp Directors Tina Webster and Peter Langston) send email 
to info@cbamusiccamp.org.  If you want to contact us in other ways, see the online Contact page.  
We look forward to seeing you there!

CBA Summer Music Camp 
registration is open 
By Tina Webster

CBA Music Camp!
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year, Family members - $30 per 
year.
 We need volunteers of all 
kinds and so let me give you that 
information now.

Set Up/Tear Down - Set up starts 
on Friday prior to Music Camp 
(6/12/20) - includes marking 
camping spaces, pulling electrical 
wires, putting the infrastructure in 
place. Tear down starts on Sunday 
morning of the festival weekend - 
includes taking everything apart 
and putting it away. This is one of 
the most important jobs for a suc-
cessful festival. (12 hours) 

Gate Ticket Sales and Greeters 
- Starts Saturday prior to Music 
Camp (6/13/20) - a fast paced job 
of welcoming people as they arrive 
at the festival (12 hours)

Safety/Hospitality - Starts Sat-
urday prior to Music Camp 
(6/13/20) - our safety crew is there 
to assist all campers and be sure ev-
eryone is SAFE!!! (12 hours)

Ice Booth - Starts Saturday prior 
to Music Camp (6/13/20) selling 
ice at the booth and from the cart 
traveling through the camping ar-
eas - (12 hours)

Utility crew - Assist in set up and 
tear down. Starts Saturday prior 
to Music Camp (6/13/20) - (12 
hours)

Stage set up - Starts Monday pri-
or to the festival (6/15/20) - (12 
hours)
 
 The following jobs are all at 
the Main Stage area and have the 
best seats in the house!

Children’s Program - help facili-
tate the play and crafts for the kids 
Starts -  - 16 hours
Hospitality - Prepare and serve 
food to the entertainment - 16 
hours

Membership booth - 16 hours
Mercantile - 16 hours 
Raffle booth - 16 hours
Tee Shirt booth - 16 hours 
Water Booth - 16 hours

 And so with all of that infor-
mation, please consider helping the 
CBA make the 2020 Father’s Day 
Bluegrass Festival one of the BEST 
EVER!!! We are really excited to 
have your help! You can contact 
me at Deblivermore@gmail.com 
for best results! I look forward to 
hearing from you and working 
with you!         
 THANKS IN ADVANCE!

California Bluegrass Association’s 45th 
Annual Father’s Day Bluegrass Festival 
Needs You!From page A-1

From page A-1Peoples Music, at 122 North Main 
St. in Sebastopol. You may also get 
them by mail before March 7 by 
sending a self-addressed stamped 
envelope to SCB&FF, 3980 Moni-
ka Ct., Sebastopol, CA. 95472. The 
advance price is $35 with a $5 dis-

count for current members of the 
CBA and Sonoma County Folk 
Society. General admission is $40 
at the door. One low price all day!
 For more information, go to 
www.socofoso.com, email 
hogiemoon@comcast.net or call 
707-479-5529. Hope to see you 
there as we celebrate our 20th year!

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-string banjo playing 
that can be done with finger picks.  All levels from rank beginner 
to accomplished player who may need additional direction 
to take his or her playing to a higher level.  Private individual 
lessons as well as teaching your group to compliment each 
other’s styles and abilities.  I teach at my own private studio 
in the Sacramento Area.  I also teach in my home just north 
of Placerville.  I play banjo, I make banjos, and I sometimes 
buy and sell banjos and other stringed instruments.  For further 
information or to schedule lesson times, please call 916-614-
9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED ADS

Sonoma County Festival 
Celebrates its 20th Year

CALIFORNIA MADE SINCE 1975

Makers of Deering, Goodtime, Vega, Tenbrooks

 Hello CBA Folks.
 North Carolina’s SIDELINE is coming to California in March. Hope 
you can help publicize, spread the word, and put on your calendars. Photo 
and Bio attached. IBMA’s Song of the Year: Thunder Dan. Video: https://
www.youtube.com/watch?v=lWrdtE-jKQs

Here are the dates booked for Sideline’s March 2020 California Tour:

Thursday March 5 – Trinity Alps Performing Arts Center, Weaverville, CA  
www.tapaconline.org Tickets: Jim French jbfrench1951@gmail.com

Friday March 6 – Firehouse Arts Center, Pleasanton, CA www.firehou-
searts.org

Saturday March 7 – Benefit for Rotary Club of Willits http://willitsrotary.
org/ Contact: Stephanie Garrabrant-Sierra (512) 496-4559 for tickets

Sunday March 8 – The Reel & Brand, Sonoma, CA www.reelandbrand.net  
3 p.m.

Monday March 9 – The Side Door, Sacramento, CA www.thesidedoor.
net  www.facebook.com/sidedoorproductions Contact: John Green book-
ings@thesidedoor.net  (916) 442-8282

Tuesday March 10 – Golden Valley Christian Fellowship Church, Bakers-
field, CA. Sponsored by Southwest Bluegrass Association (SWBA) https://
www.southwestbluegrass.org/  Contact: Terry Brewer buckwheat76@live.
com  661-364-9321

Wednesday March 11 – Mark Shutts Fabricators, Huntington Beach, CA 
Promoter: Mark Shutts shuttsey58@yahoo.com
714-337-2261  https://www.facebook.com/mark.shutts.9

Thursday March 12 – Tony Pritchett House Concert, Rialto, CA. Pro-
moter: Tony Pritchett co-sponsored by Southwest Bluegrass Association 
(SWBA) banjovie@twc.com  661-305-7866 www.southwestbluegrass.org

Friday March 13 - TBA

Saturday March 14 – Boulevard Music Culver City, CA www.boulevard-
music.com

Maria E. Nadauld
510-828-6961
www.abovethebaybooking.com

Sideline tours California 
in March
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WE STILL NEED YOUR HELP! Father’s Day volunteers needed
is key during high peak times. This 
job will start on Saturday or Sunday 
prior to Music Camp. 
The skills needed for this position 
are:
•	 Computer	skills	-	The	ability	to	
contact people by email is necessary 
and basic Excel is needed to work 
with the volunteer lists and sched-
ules.
•	 Communication	 skills	 -	 Re-
cruiting new volunteers and con-
tacting returning volunteers to fill 
the needs of the crew. Work in con-
junction with the Volunteer Coordi-
nator to fill the schedule.
•	 Organization	 skills	 -	 Schedul-
ing the crew to fill the needs of the 
day. 
•	 People	 skills	 -	 Again,	 finding	
that blend of leading a crew with 
kindness and firmness, to keep the 
stream of traffic flowing at high peak 
times.

Electrical: The Electrical Crew lead-
er/s will lead volunteers as they run 
electrical lines underground and 
then to spider boxes in the Electric 
Only area and lights and electrical 
lines at the Main Stage area. This job 
starts on Friday, June 12, 2020, be-
fore Music Camp, and ends on Mon-
day, June 22, 2020, when everything 
is taken down and put away. During 
the week, you would be responsible 
for responding to problems that may 
arise.
 The skills needed for this posi-
tion are:
•	 Understanding	 of	 Electrical	
Systems, Troubleshooting electrical 
problems, and the use of some heavy 
equipment (forklift, manlift)
•	 Computer	skills	-	The	ability	to	
contact people by email is necessary 
and basic Excel is needed to work 
with the volunteer lists and sched-
ules.
•	 Communication	 skills	 -	 Re-
cruiting new volunteers and con-
tacting returning volunteers to fill 
the needs of the crew. Working with 
the Volunteer Coordinator to fill the 
schedule will be helpful.
•	 Organization	 skills	 -	 Schedul-
ing the crew to fill the needs of the 
day. 
•	 People	 skills	 -	 Again,	 finding	
that blend of leading a crew with 
kindness and firmness, to prepare for 
the festival.

Volunteer Coordinator: This po-
sition is not open this year.....but I 
have been doing the job for 15 years 
and would love to hand it over to 
someone. It is a job that starts in Jan-
uary, or sooner.....and goes through 
July, every year. The main portion 
of work happens from April to June, 
when the communication between 
the coordinator, crew leaders and 
volunteers is a daily occurrence. 
Keeping track of who is available 
and crews that are in need of volun-
teers can be cumbersome. But with 
the diligent use of the system that is 
in place, and the constant communi-
cation between all envolved, we have 
been successful in presenting the 
Best and Biggest Bluegrass Festival 
on the West Coast! 
 The skills needed for this posi-

 Happy 2020 to you all. I hope 
this New Year brings you health, 
happiness and prosperity!
 Okay, so here we go!
 As you know, The California 
Bluegrass Association runs on Vol-
unteers. People who give of their 
time and talents to continue to 
provide Bluegrass, Gospel, and Old 
Time music to people all over Cal-
ifornia and beyond......We are always 
looking for new volunteers and we 
love to hear from those that want to 
help out. 
 In the past few years there have 
been some changes amongst our 
crew leaders for the CBA’s Father’s 
Day Bluegrass Festival Volunteer 
crews. We have been asking for 
people to Step Up and  Share their 
knowledge, talents and energy, and 
help us present the West Coast’s Pre-
mier Bluegrass Festival. 
 And Step Up People Did!!! We 
filled a couple of positions - Yeah!
BUT.... there are a couple of more 
Important Positions that we need 
assistance with. The Father’s Day 
Festival is in desperate need of vol-
unteers to fill the following key po-
sitions. I will include descriptions of 
those, but know that it is a general 
description and not all inclusive.
 Gate Ticket Sales: This is a 
very strenuous and kind of compli-
cated crew, with two locations. The 
job is easier if done with a team and 
we are looking for FIVE  people to 
complete this team. The Gate opens 
on Friday, June 12, 2020, the week 
before the festival starts, because of 
the arrival of early volunteers, early 
festival attendees, and Music Camp 
Attendees. 
 The skills needed for these posi-
tions are:
•	 Computer	 skills	 -	Understand-
ing and using basic programs like 
Word and Excel as well as the TIX 
data base, a somewhat complicated 
program. Understanding “POS” sys-
tems is important as well.
•	 Accounting	 skills	 -	 working	
closely with the CBA Accountant.
•	 Organization	 skills	 -	 Con-
tacting volunteers and scheduling 
them for the shifts needed, starting 
in March of the year. Flexibility is 
needed as people cancel or need to 
change shifts. 
•	 Communication	 skills	 -	 Con-
veying the needs of the crew to the 
Volunteer coordinator, Festival Di-
rectors and other staff.
•	 People	 skills	 -	 Finding	 that	
blend of leading a crew with kind-
ness and firmness, to keep the gate 
flowing during the high peak times. 

Gate Greeters: This crew leader will 
work closely with the Gate Ticket 
Sales coordinators. The job entails 
leading a crew of people that greet 
the attendees as they arrive for Mu-
sic Camp or the Festival. The crew 
goes from the vehicle to the ticket 
sales booth to exchange payment for 
wrist bands and provide the people 
with the correct stickers and infor-
mation. This job requires good peo-
ple skills as you will need to direct 
your crew at times and fill in as need-
ed. Directing the flow of traffic can 
be tricky, and so management of that 

tion are:
•	 Computer	 skills	 -	Understand-
ing and using basic programs like 
Word and Excel as well as the TIX 
data base, a somewhat complicated 
program. Understanding “POS” sys-
tems is important as well. Creating, 
printing and supplying the name 
badges to the Coordinators is ideal.
•	 Communication	 skills	 -	 Re-
cruiting new volunteers and con-
tacting returning volunteers to fill 
the needs of the crew. Work in con-
junction with all 27 Coordinators to 
know their needs.
•	 Organization	 skills	 -	 Helping	
Coordinators to fill their individual 
crew schedules, making necessary 
changes as needed. 
•	 Sending	 the	 list	 of	 Volunteers	
for the year to the editor of the Blue-

grass Breakdown for publishing a 
Thank You to the volunteers.
•	 Submitting	 any	 invoices	 for	
supplies (name badges, paper, print-
er ink) to the CBA Accountant for 
reimbursement
 Now for the most important 
and exciting part of my spiel!
 First of all, volunteering in gen-
eral, and leading a crew specifically, 
is a Very Rewarding experience! You 
meet so many nice people while you 
are providing a wonderful experi-
ence to even more people!!! 
 And another Very Valuable 
Reward for your hard work, talents, 
sweat and possible tears, is 2, yes 
TWO 4 - Day Festival tickets. One 
you’ll use for yourself of course, and 
one to give to whomever you like! 
You will also get Hardy Handshakes 

from all of the CBA Board Mem-
bers, lots and lots of  Festival attend-
ees and fellow coordinators and vol-
unteers!
 If you are interested in becom-
ing a Coordinator for any of these 
crews, please put together a resume, 
showing your qualifications and 
past experience. You can then send 
that to me at Deblivermore@gmail.
com and/or to the CBA Board of 
Directors and we will evaluate all 
that are received. There may be in-
terviews and discussions as well. 
Thank you in advance and I really 
look forward to hearing from you 
and working with you! This festi-
val will not continue without your 
help!
 Here’s to Bluegrass in the 
Twenties!

 Mike Lilly, celebrated banjo 
player and singer from Ohio, died 
yesterday (2/12) in hospice care af-
ter going into renal failure a few days 
ago. He was 70 years of age.
 Mike had been a banjo picker 
since he was just a child. At age 11, 
he was a featured guest on the Ted 
Mack Amateur Hour, and was invit-
ed to play on the Grand Ole Opry 
when he was 13. While still in high 
school he joined The Powell Broth-
ers, before being hired to play with 
Larry Sparks shortly after Larry 
left Ralph Stanley to form his own 
group. 
 While with Sparks he per-
formed alongside mandolinist 
Wendy Miller, who was to become 
Lilly’s partner for several years after 
the two of them left The Lonesome 
Ramblers. As Mike Lilly & Wendy 
Miller they recorded several albums 
and toured extensively in the US 
and Canada. He also worked with 
Harley Allen for a time.
 In later life Mike formed his 
own group where he was featured 
on banjo and vocals.
 Lately he has been quite ill, 
suffering from both leukemia and 
cirrhosis of the liver, and receiving 
dialysis up until quite recently when 

Mike Lilly passes
By John Lawless he was transferred to hospice.

 His son, Norm, has been man-
aging his father’s Facebook page and 
a GoFundMe page which is raising 
money for funeral expenses. He re-
ports that Mike passed peacefully, 
and had greatly enjoyed this past 
few days when friends had stopped 
by to visit, or play music for him.

 Mike will be remembered not 
only as a powerful and innovative 
player and a passionate singer, but 
as a good friend who loved to laugh 
and share his many stories. Many 
condolences to his friends and his 
family, who already miss him terri-
bly.
 R.I.P., Mike Lilly.

Mike Lilly.
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es.  Joe enlisted three of his banjo 
students to form a band, and the 
striking fusion of Americana music, 
both north and south, joined with 
stirring vocals and lyrics, gives this 
band a unique and powerful per-
spective, worthy of this year’s Gram-
my Award nomination.
 Franco Martin on guitar, Mar-
tin Bobrik on mandolin, and Pau 
Barjau on banjo join Joe’s fiddle to 
provide a instrumental backdrop 
that eases in and out of various styles 
and rhythms, and their combined 
vocal harmonies have the power and 
strength to rival a church chorale. 
Bela Fleck is the group’s record pro-
ducer and his guidance makes the 
most of the group’s diversity.
 The songs are presented in 
Spanish, English and Japanese, and 
unfortunately translations of the 
lyrics were not included in the al-
bum notes.  “Saludo Murguero” 
is the band’s introductory murga 
greeting, and the following song, 
“Maria” is a Latin rhythm love song 
with touches of flamenco and Span-
ish Sephardic Jewish music. “The 
Coming of Spring” is sung in Japa-
nese, and the instrumental contains 
flute and koto passages that invite 
contemplation.
 Joe’s desire to “take our mes-
sage to the people who most need 
to hear it” is showcased in two songs 
that address current problems.  “The 
Dreamer” was inspired by Joe’s 
DACA friend Moises Serrano, and 
it contains the powerful challenge: 
“only when we take a stand will be 
change our broken nation.”  The 
band performs “The Wall” with vi-
brant and focused vocal harmonies 
sounds like a hymn in a church but it 
really is a rally to defy a wall and fo-
cus instead on joining together.  The 
title song, “Rearrange My Heart,” 
is another glorious vocal presenta-
tion matched with an instrumental 
rhythm that flows upward with fid-
dle paired with guitars. 
 Che Apalache is a one-of-
a-kind musical powerhouse and 
proves that the medium sends the 
message. 

The Grascals: Straighten 
the Curves
www.grascals.com

Song List: My Virginia Mama, 
Callin’ Your Name, Don’t Leave 
Your Memory Behind, Straighten 
the Curves, They Laughed, Heart-
break Hall of Fame, Drivin’ My 
Life Away, Haggard, Andiwayne, 
What Does God Look Life Who 
Needs You, The Shepherd of My 
Valley.

 The Grascals have been to-
gether for an amazing 15 years, 
and although there have been band 
member changes, the superb blend 
of instrumentation, top flight songs, 
and honest vocals remains a large 
part of this band’s continuing pop-
ularity.  Current band members are 
John Bryan on guitar and vocals, 
Chris Davis on guitar and vocals, 
Terry Smith on bass and vocals, 
Kristin Scott Benson on banjo, 

An Sons of the Pioneers: 
85 Years of Harmony
www.sonsofthepioneers.org

Song List: Ghost Riders in the 
Sky, Don’t Fence Me In, Skyball 
Paint, Along the Santa Fe Trail, 
Cool Water, Chant of the Plains, 
Goldmine in the Sky, When Pay-
day Rolls Around Again, Tear-
drops in My Heart, My Adobe 
Hacienda, Song of the Prairie, 
Cimarron, Blue Prairie, Fiddlin’ 
Around, Tumbling Tumbleweeds.

 Music groups come and go, but 
for a group to begin in 1934 and 
continue for 85 years, is an awesome 
achievement!  From the beginning 
days, the Pioneers have featured 
acoustic instrumentation, note-
worthy songs, and carefully crafted 
vocal harmonies.  Early members 
of the group include Roy Rogers, 
Bob Nolan and Tim Spencer who 
defined the group’s sound that 
continued through its 47 members 
and continues today.  The fourth 
“trail boss” is Tommy Nallie and the 
current Pioneer roundup includes 
“Dusty” Rogers, Roy’s son. Dusty 
sings the lead vocal on several of the 
songs made famous in his father’s 
movies: “Don’t Fence Me In,” and 
the humorous “Sky Ball Paint,” sung 
by Roy on the Muppets show. Tom-
my sings lead and plays guitar, with 
Dusty on the middle range vocals, 
Ken Lattimore on vocals and fiddle, 
John Fullerton on vocals and guitar, 
Paul Elliott on fiddle and Califor-
nian Chuck Ervin on bass and vo-
cals.
 Grammy winning classics on 
the album include “Tumbling Tum-
bleweeds” and “Cool Water,” but 
western music fans will be delight-
ed to hear other familiar songs like 
“Blue Prairie,” “Riders in the Sky,” 
“Goldmine in the Sky,” and “Along 
the Santa Fe Trail.”  John shares 
some yodeling in “When Payday 
Rolls Around,” and Paul’s fiddle and 
Tommy’s guitar shine on several in-
strumental passages.  
 For those fans that have worn 
out their vinyl records, here’s an 
opportunity to get a new album to 
download or play at home!

Che Apalache:  Rearrange 
My Heart
www.freedirt.net

Song List: Saludo murguero, Ma-
ria, The Dreamer, 24 de marzo 
(Dia de la Memorial), Rock of 
Ages, The Wall, Rearrange My 
Heart, The Coming of Spring, 
New Journey, La milonga del cuis 
emperdernido, Over in Glory/
New Swing, Once Took Me In.

 Joe Troop’s childhood in the 
Piedmont area of North Carolina 
gave him a thorough grounding in 
bluegrass music and jam sessions, 
but as a Johnny Appleseed for mu-
sic, his travels took him to Europe, 
Japan and South America where 
he earned his living teaching banjo 
and learning lifestyles and languag-

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

BRENDA and the Reviews
Danny Roberts on mandolin, and 
Adam Haynes on fiddle.  
 Having six band members al-
lows a variety of presentations, and 
the banjo and fiddle playing interact 
to produce a strong rhythm under-
current.  In the title song, “Straight-
en the Curves,” the two instruments 
provide a strong pulse and give the 
song a bluegrassy feel.  The instru-
mentation also weaves around the 
cover of Eddie Rabbit’s “Driving 
My Life Away” and is an album 
highlight.  Danny Roberts’ original 
song, “Andiwayne,” is filled with his 
precise mandolin picking augment-
ed by the rest of the band.  
 The vocal trio of John, Chris, 
and Terry blend seamlessly wheth-
er the song is a gospel number or 
Chris’ heartfelt “Don’t Leave Your 
Memory Behind.”  “Haggard” is the 
delightful story of a loyal dog who 
would sing along with Merle, and 
“What Does God Look Like” has 
Chris’ warm lead vocal as he tells the 
story of a child’s question.  Another 
album highlight is “They Laughed” 
which invites the listener to hear the 
triumphs of Elvis, Mark Twain and 
Jesus as they sought their own style 
amidst the bullying of others.  
 The Grascals’ style and diversi-
ty is their greatest legacy, and this al-
bum displays their powerful vocals, 
instrumentation and song choices.
 
Steve Gulley & New 
Pinnacle: High Peaks and 
New Ground
www.Ruralrhythm.com

Song List: Real Shine, You’re 
Gone, Even Tho, Moonshine or 
the Coal Mine, Drowned in Sor-
row, Not Now, Leaning Toward 
Leaving, Just Because You Can, 
She’s a Taker, Aim High, The Rag-
ing Storm, Leaving Crazytown.

 Bluegrass fans don’t need 
an introduction to Steve Gulley.  
Through the years, he’s been part of 
many top ranked bluegrass groups: 
Doyle Lawson and Quicksilver, 
Mountain Heart, Grasstowne, and 
since 2015, New Pinnacle. Band 
Members on this fourth album are 
Steve on guitar and vocals, Bryan 
Turner on bass and vocals, Gary 
Robinson Jr. on mandolin, and Mat-
thew Cruby on banjo and vocals. 
Six of the songs are “high peaks,” 
previously recorded hit songs, and 
“new ground,” current songs.  It’s a 
collection that showcases the band’s 
strong bluegrass roots and contem-
porary vision.
 The title cut, “Real Shine,” is 
a current hit for the band, and one 
of the original songs that Steve 
wrote with Tim Stafford.  Like 
many of their songs together, it has 
a hard-driving instrumental un-
dercurrent, and Steve’s trademark 
heartfelt lead vocal.  The pride of a 
mountain moonshiner in his prod-
uct is contrasted with the new prod-
ucts in stores, and this Kentucky 
product is also featured in “Moon-
shine or the Coal Mine” with its de-
tailed choice to either “fight the law 
or dig a hole, either way you’ll sell 

your soul.”  
 Other songs that Steve and 
Tim wrote together are “Drowned 
in Sorrow,’ “Leaning Toward Leav-
ing, “She’s a Taker,” and “Leaving 
Crazytown.”  All of them have the 
band’s trademark hard-driving ban-
jo and fiddle and strong harmony 
vocals.  Their “She’s a Taker” focus-
es on a woman who is “an abuser, 
accuser, liar, deceiver” but the next 
phase, “Leaning Toward Leaving,” 
show that it isn’t easy to leave a rela-
tionship.  Reminders to rethink our 
actions are found in “Just Because 
You Can,” and the consequences 
of being “too busy” for family are 
shown in “Not Now.”  The glorious 
gospel song, “Aim High,” just soars 
and is a delight to hear again.  Steve 
Gulley has another winning album!

South Carolina 
Broadcasters: Home to 
Stay
www.pxrec.com

Song List: Home to Stay, Bright 
Crystal Sea, Rocky Island, I’m 
Coming Back But I Don’t Know 
When, The Brand New Tennes-
see Waltz, I’m SAVED, Things in 
Life, Sally Ann, Little Maud, Just 
a Few More Days, I Saw a Man at 
the Close of Day, Sunshine in the 
Shadows.

 The South Carolina Broadcast-
ers have deep roots in the music of 
Appalachia, and their performanc-
es focus on the straight forward 
vocals and instrumentation that 
makes old-time music so accessible.  
The band members have learned 
from their families and friends, and 
proudly carry on the tradition.  Da-
vid Sheppard plays guitar, Jackson 
Cunningham plays mandolin and 
guitar, Ivy Sheppard plays fiddle 
and banjo, and Stu Geisbert plays 
bass. Ivy, David and Jackson have 
honed their vocal skills so that the 
delivery is crisp and clear and rever-
berates with sincerity and purpose. 
Even their occupations overlap their 
musical interests: David repairs in-
struments and builds Radio King 
guitars, Jackson builds archtop and 
flattop Cunningham guitars, Ivy’s 
radio show keeps alive music of the 
area, and Stu is a master carpenter.
 David’s original “Here To Stay” 
opens the album and the clawham-
mer banjo and dobro provide the 
backdrop for the song.  Jackson’s 
soulful mandolin solo in “Bright 
Crystal” has some passages that 
echo the song “Harbor of Love,” and 
the band gives a frolicking refrain to 
the traditional song “Rocky Island.”  
Ivy’s playing on fiddle and banjo 
showcase her instrumental talents 
and her straight forward vocal ren-
ditions merge seamlessly with Jack-
son and David.  The group plays two 
A.P. Carter songs, Charlie Monroe’s 
“I’m Coming Back,” and a bouncy 
version of the Bolick’s “S.A.V.E.D.”  
For anyone searching for an authen-
tic and inspiring “hillbilly (their 
own quote)” sound, this is a band to 
discover!

Audie Blaylock & Redline: 
Originalist
www.Audieblaylock.net

Song List: Love Is an Awful Thing, 
In Foggy Old London, Always 
a Fight, Ghost of Cecil Martin, 
Don’t Know Why, My Destiny, 
Prodigal Son, I Just Came to Get 
My Baby, Medicine Sprigs, Leave 
Me to Cry, The Gate Called Beau-
tiful, Huckleberry’s Hope.

 Audie Blaylock has a direct line 
to the founders of bluegrass.  He 
played with Jimmy Martin who in 
turn played with Bill Monroe.  Jim-
my instilled the bluegrass standards 
in Audie, and Audie has continued 
the tradition with his band Redline 
since 2004. Current band members 
are Audie on guitar and vocals, Reed 
Jones on bass, mandolin and vocals, 
Evan Ward on banjo and vocals, and 
Mason Wright on fiddle.
 Half of the songs are originals, 
and the others are associated with 
some of the pioneer bluegrass per-
formers.  The Delmore Brothers’ 
“Don’t Know Why” features the 
band’s tight vocal harmonies and a 
focused chop rhythm.  “My Desti-
ny” also has soaring high lonesome 
vocals, and “Foggy Old London” 
with its tight rhythm and vocals is 
one the band learned from Jimmy 
Martin.  The banjo opening solo 
gives a bounce to “I Just Came to 
Get My Baby” as the singer rescues 
his baby who “never been inside a 
honky tonk and she can’t stand the 
taste of beer.” Varied vocal harmo-
nies are highlighted in Ralph Stan-
ley’s “Medicine Springs” and the 
storyline is typical early bluegrass 
with jealousy, love, and flowery 
graves.  While some of the earlier 
songs have a possessive approach to 
love relationships, some of Reed and 
Audie’s songs have a more contem-
porary approach.
 Reed’s “Love Is An Awful 
Thing” opens the album with a pow-
erful hard-driving banjo and the ob-
servation that love can be a mystery 
and a “fork in the road” decision.  
Reed’s “Always A Fight” acknowl-
edges that giving the other person a 

Continued on A-21
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Andrew March from 
the Bow Ties 
 Andrew March is a mainstay in 
the San Francisco bluegrass scene, 
playing his clean and melodic man-
dolin in two bands, the Bow Ties 
and Trouble Town. Originally from 
Anchorage, Alaska, Andrew as a 
young musician gained the guidance 
of famed Anchorage mandolinist 
Bernard Glansbeek and spent most 
of his youth studying the unique and 
varied methods of mandolin play-
ing. Andrew is inspired by Mr. Bill 
Monroe, David Grisman, Sam Bush, 
Mike Marshall, John Reischman, 
and Dominick Leslie.

DB: How long have you been play-
ing music and the mandolin?
AM: I started playing guitar when I 
was about 14 and started playing the 
mandolin a year later.

DB: There are a lot of California 
pickers from Alaska. Tell us about 
the scene up there.
AM: The Alaska scene is great and 
includes some of my favorite players 
and people. A lot of folks who travel 
to Alaska from the lower 48 come 
away pretty impressed by the quali-
ty of both the musicianship and the 
individuals playing the music. It’s a 
great hang, to say the least. There’s 
excellent bluegrass, old-time, Cajun, 
and Irish music in Alaska, and some 
killer new acoustic music that dates 
back to the very early 1980s, when 
some amazing players up there (some 
of them now friends of mine) were 
inspired by David Grisman’s early al-
bums. A lot of Alaskan bluegrass and 
other acoustic music is on display at 
the Alaska Folk Festival every April 
in Juneau and the Anchorage Folk 
Festival every January, and there are 
great bluegrass festivals every sum-
mer. Come out!

DB: How was it studying with Ber-
nard Glansbeek?
AM: Bernard is a close friend and has 
probably been my biggest personal 
influence in music. I started taking 
lessons from him when I was 15, a 
couple of months after buying my 
first mandolin. We would just sit in 
his music room and he would show 
me tunes—usually two or three a 
week. He’d just returned to Anchor-
age after spending a few years here 
in California, where he was pretty 
dialed into the music scene. He also 
started giving lessons on mando-
lin, guitar, and bass to a bunch of 
my friends as well, such that he had 
a huge influence on an entire gen-
eration of musicians in Alaska. In 
addition to being an incredible mu-
sician—he sounds like himself when 
he plays—he’s also incredibly kind-
hearted. By the way, he’d want me to 
tell anybody who knows him that he 
said to piss up a rope!

DB: How does the Alaska scene 
compare to San Francisco?
AM: Well, it’s pretty similar actu-
ally—the Bay Area and the overall 
California scene is also awesome. 
I would say there are a lot of paral-
lels—high caliber musicians and 

high-quality people in both scenes. 
And just like a lot of folks seem to 
be a bit surprised by the level of mu-
sicianship in Alaska, I think a lot of 
folks are a bit surprised to discover 
the emphasis on bluegrass tradition 
in California. Most of the bluegrass 
in Alaska would fit people’s defini-
tion of trad.

DB: What bands were you in in 
Alaska?
AM: The last band I was in Alaska 
was with Nate May (guitar), Aman-
da Kerr (fiddle), and Garren Volper 
(bass). I really liked that band but 
we only did a couple of gigs before I 
came to California. I also did some 
gigs as an honorary member of the 
Booth Family Band, which includ-
ed Greg Booth, Dan Booth, Man-
dy Booth, Amanda Kerr, and Andy 
King—all of whom are incredible 
players and singers. On a few occa-
sions I flew to Juneau to do gigs with 
the Great Alaska Bluegrass Band—
Junior Kane (banjo), Andrew Heist 
(mando/fiddle), Scott Burton (gui-
tar), and Brooke Munro (bass)—
that band smoked! I did a few gigs 
with Anna Lynch—an amazing sing-
er and songwriter—and although I 
wasn’t really in the band, I did have 
the good fortune to lay a mandocello 
track on her first record, on a song 
called Railroad Man. You could also 
say I was in the house band at the for-
mer Tap Root bluegrass night. It was 
hosted by my good pals Todd Grebe 
and Nate May. I’ve been playing mu-
sic with those guys since we were 
teenagers. And, of course, I have to 
mention my high school electric 
band with my oldest friend Chase 
Christie (bass) and Matt Suddock 
(guitar). We played a lot of Grateful 
Dead music and some originals as 
well.

DB: What bands are you active in 
now?
AM: I’m currently active in the Bow 
Ties and Trouble Town. I feel really 
lucky to have played with the Bow 
Ties for nearly six years now. I can’t 
say enough about the talent level in 
that band, and those guys—Yoseff, 

Billy, Zach, and Jan—are some of 
my best friends and favorite musi-
cians. Our banjo player, Billy Moore, 
recently moved to New Mexico but 
we’re still going for now—either he 
flies out for gigs or occasionally we 
get a sub. We’ve been lucky enough 
to play with Larry Cohea, Bill Ev-
ans, Jack Kinney, and Keith Reed 
from the great Colorado band Open 
Road, among others. The full band 
was together for RockyGrass last 
summer as well as our recent New 
Year’s Eve show with Caleb Klauder 
and Reeb Willms, which was a blast. 
 Trouble Town started about 
a year and a half ago, and playing 
with them is a lot of fun. The band 
includes some of my good pals from 
Alaska, Forrest Allen (mandola) and 
Eric Rodgers (fiddle). Mark Ignatius 
plays phenomenal guitar, and the in-
comparable Pam Brandon plays bass. 
In addition to bluegrass, the band 
plays newgrass, gypsy jazz, and Dawg 
music. We’re at the Kezar Bar & 
Restaurant in Cole Valley, San Fran-
cisco every first and third Wednes-
day.
 
DB: What was it like playing at 
RockyGrass main stage after win-
ning the band competition the pre-
vious year?
AM: RockyGrass was awesome. It 
was a real privilege and super fun to 
play on that stage, especially with the 
guys in the Bow Ties. Even though 
we played at the opening of the fes-
tival early on Friday, it was the largest 
crowd I’ve played in front of. It got 
my nerves going a little bit, but hon-
estly—for me—not nearly as intense 
as the band contest the year before. 
The sound was excellent, and I fi-
nally got to see Larry Sparks! Planet 
Bluegrass is a great organization and 
made us feel very welcome, even in 
our tracksuits.

DB: Where did those outfits come 
from?
AM: We first had the idea to wear 
more typical tracksuits, and then 
Yoseff found the red, white, and 
blue velour suits online. I believe 
he called to order five of them on a 

rush basis and the owner of the store 
took an enthusiastic interest—ulti-
mately embroidering our band logo 
on the front and adding a rhinestone 
bow tie, among other things. In fact, 
I’d like to give a shout out to our 
sponsor, Sweatsedo. Please consid-
er Sweatsedo for all your tracksuit 
needs.

DB: Isn’t there a large California 
presence at RockyGrass?
AM: Yes. We had a ton of friends in 
attendance when we played and a lot 
of them go every year, or close to it.

DB: What are your other favorite 
festivals?
AM: The Grass Valley Father’s Day 
festival is obviously fantastic. I’ve 
also had a great time at the Great 48 
and the Good Old Fashioned when 
I’ve made it. In Alaska, the Granite 
Creek Picker’s Retreat is always a 
blast, and I used to love the Ander-
son Bluegrass Festival, but I’ve heard 
it’s changed quite a bit.

DB: Do any of your band’s tour 
and would you want to do that?
AM: I’ve done some mini-tours with 
the Bow Ties that have been a lot of 
fun. I would like to do more of it, but 
it’s tough since everyone in both of 
the bands has a day job.

DB: Do you play any other instru-
ments?
AM: I play other mandolin family 
instruments—mandola and mando-
cello. I spend more time on the man-
docello than the mandola. I also play 
guitar, both acoustic (Flatpicking) 
and electric (both country Tele and 
Garcia-inspired).

DB: How much do you practice 
each day?
AM: I try to play as much as possi-
ble. Sometimes that will only be a 
half-hour or forty-five minutes in the 
morning, and other times (a Satur-
day with no plans, like yesterday!) I’ll 
play for eight hours or more.

DB: What’s the hardest part about 
playing at a high level?

AM: I assume getting there. I’ll let 
you know when I get there!

DB: What’s your first memory of 
bluegrass?
AM: I remember listening to the 
Old & In The Way album for the 
first time when I was 15, and I was 
hooked. I read in the liner notes of 
the CD that Jerry Garcia was playing 
Pike County Breakdown on banjo 
when David Grisman first took Peter 
Rowan to meet him. I wanted to hear 
that tune, and I found it on a Flat & 
Scruggs record. I worked hard to 
learn Pike County Breakdown from 
the Flatt & Scruggs album, con-
stantly going back to the beginning 
of the song and doing my best to at 
least get Earl’s melody notes on the 
mandolin. I was pretty disappoint-
ed to learn—when I called the tune 
shortly thereafter while jamming 
with my mandolin teacher, Bernard 
Glansbeek, Frank Solivan, and Rad-
im Zenkl—that the tune was actual-
ly in A, not Bb. The album I learned 
it off of had either been sped up or 
something happened in the process 
that made it come out in Bb, and I 
couldn’t play it in A.

DB: You’re a fan of the Dawg. 
What Grisman tunes are your fa-
vorites?
AM: Really hard to pick out favor-
ites, but Janice, Barkley’s Bug, Bow 
Wow, Opus 12, Caliente, Waiting 
on Vassar, O’Bannion’s Wake, and 
Learned Pigs all come to mind. I also 
love all of Tony Rice’s “spacegrass” 
albums—songs like Old Gray Coat, 
Within Specs, Mar West, Moses Sole, 
Makers Mark, Common Ground, 
and Backwaters among many oth-
ers, plus all the Miles/Coltrane/
standards he recorded: Nardis, On 
Green Dolphin Street, My Favorite 
Things—that Reischman break is 
where it’s at! And of course, Mike 
Marshall and Darol Anger have writ-
ten and recorded some of my favorite 
tunes—Key Signator, Ride the Wild 
Turkey, Scotch & Swing, Wake Up, 
Borealis—too many to list!

DB: Why do you think Dawg tunes 
don’t get called much in bluegrass 
sessions and how can we fix that?
AM: Good question. Probably a 
combination of people not knowing 
the material and choosing to spend 
their time playing other kinds of 
music. For all its similarities to blue-
grass, it’s a different musical genre, 
and as much as I love Dawg and 
other new acoustic music, I’m sure it 
doesn’t speak to everyone.

Continued on A-17

Andrew March with the Bow Ties: Billy Moore, Yosef Tucker, Jan Purat and Zach Sharpe.
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~ ADVANCE TiCkET OrDEr FOrm ~  

Name  
Address  
City 
State _____Zip 
Phone           Email 

Please send me the following advance tickets to the CBA’s 45th Annual Father’s Day Bluegrass 
Festival:

CBA member Tickets
____  4-Day Adult @ $155
____  4-Day Senior @$145
____  4-Day Teen (16-18) @$70
____  3-Day Adult (Th/Fri/Sat) @$130*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$60*
____  3-Day Adult (Fri/Sat/Sun) @$130*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$60*

Non-Member Tickets 
 ____ 4-Day Adult @$180
____ 4-Day Senior @$170
____ 4-Day Teen @$75
____ 3-Day Adult  (Th/Fri/Sat) @$155*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$65*
____ 3-Day Adult  (Fri/Sat/Sun) @$155*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$65*
_•_Please_specify_which_3_days

Single Day Tickets
____  Thursday Only @ $45 

Mail ticket order form, a SELF 
ADDRESSED, STAMPED BUSINESS 
-SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO rEFUNDS. Festival general info at 209-588-6031

GATE TICKET PRICES
4-Day Adult $195
4-Day Teen (16-18) $75
3-Day Adult  $155
3-Day Teen (16-18) $65

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

Advance Ticket Order Form -- Deadline 5/31/20

____  Friday Only @ $65
____  Saturday Only @ $70
____  Sunday Only @ $45     ____  Teen @$20

 
      ____  Teen @ $20
____  Teen @$25
_  ___  Teen @$30

Advance Discount Tickets
  (3/1/20 - 5/31/20)

CBA member Tickets
4-DayAdult .............................. $155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18) ................... $70
3-Day Adult  ............................ $130
3-Day Teen  .............................. $60

Non-member Ticket Prices 
4-Day Adult..............................$180
4-Day Senior (65 & over) ........ $170
4-Day Teen (16-18)....................$75
3-Day Adult..............................$155
3-Day Teen (16-18)....................$65

Single Day Tickets 
No discounts available
Thursday........... Adult $45/Teen $20
Friday................ Adult $65/Teen $25
Saturday............ Adult $70/Teen $30
Sunday...............Adult $45/Teen $20

 Camping is included in all 
3 and 4 day tickets.  Pre-festival 
camping opens Saturday, June 
13.  Pre-festival camping fees are 
$25 per night per unit (rVs), $20 
per night per unit (tents) on a first 
come, first-served basis from Sat-
urday, June 13 through Wednes-
day, June 17. 
 Designated tent camping area 
available. 
 Pre-festival full hookups (Sat-
urday only) are on a first come first 
served basis at a price of $35 per 
night.
 Handicapped campers who 
need special accommodations 
must make advance reservations 
by may 1, 2020.  Contact Gene kirk-
patrick for information and reser-
vations at  genekatt@yahoo.com or  
209-938-7528. 

Come and join us in our 45th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old 

Time music on stage under the beautiful pine trees.
Things You Should know

•Dogs_and_cats_are_allowed_only_in_designated_camping_areas_during_the_festival,_none_are_allowed_in_the_main
 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our 

website or inquire at 209-588-6031.
•Pre-festival_camping_is_in_the_rough_on_the_festival_site_beginning_Saturday,_June_13_through_Wednesday,_June_17__

for a fee of $25 per RV per night, on a first-come, first-served basis.  Pre-festival tent camping is $20 per night for 
Saturday_through_Wednesday._Festival_guaranteed_electric_only_sites_available_-_see_below_for_fee_information.

•Limited_number_of_campsites_for_handicapped_persons.__Advance reservations required by may 1, 2020.  
•Camping_during_the_festival_is_included_in_3_and_4_day_tickets.__
•Food_and_soft_drink_concessions_on_site._Picnic_baskets_and_coolers_permitted._No_glass_containers_and_no_alcohol_

in the audience area. 
•Bring_lawn_chairs_or_blankets_for_seating._Audience_area_is_a_grassy_lawn_with_trees._
•Festival_is_held_rain_or_shine_--_ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 
28 miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

Camping Reservations:
____ nights Pre-festival tent camping @$20 

per_night_(first-come,_first-served)_for_a_
total of $________

____ nights Pre-festival RV camping @$25 
per_night_(first-come,_first-served)_for_a_
total of $________

____ @$35 Pre-festival full hookup RV
     (Saturday 6/8/19 only)
____ Reserved space with guaranteed          

electricity @$120 per space.  (6/10/20 
- 6/16/20)

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
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Join us beneath the tall pines of 
the Nevada County Fairgrounds 
for three stages of entertainment, 

jamming, dances, workshops and fun!

Starring:
Tim o’brien band - Sat & Sun

Lonesome River Band - Fri & Sat

The Special Consensus 
  (45th anniversary) - Thurs & Fri

Dom Flemons - Thur & Fri

bucking mules  - Thurs & Fri

John Reischman 
   and the Jaybirds - Thurs & Fri

the Kathy Kallick Band - Fri & Sat

Laurie Lewis and the 
  Right Hands - Sat &  Sun

Newberry and Verch - Sat & Sun

www.cbaweb.org

EMERGING ARTIST
       aj lEE & bLUE sUMMIT

California showcase acts
Blue and Lonesome
Crying Uncle
North Country Blue
Skillet Licorice
Sheri Lee and Blueheart

.... and oh so many more!!!

Info at fathersdayfestival.com
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Please send me the following tickets to the Sonoma County folk and Bluegrass Festival

Member No._____________

       CBA             SCFS  (Check Association)

$__________ General Admission @$35 each

$__________ CBA/SCFS Admission @$30 each

$_________ Total Enclosed

Name__________________________________________________________                                                                              

Address _______________________________________________________                                                                           

City ________________________________ State ________Zip _________        

Phone ___________________ Email _______________________________                                            

Mail order blank, payment and self-addressed stamped envelope to:
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct, Sebastopol, CA 95472

TICKETS AVAILABLE FEBRUARY 1, 2020 :  on-line at www.cbaweb.org/Events/Tickets
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472

TICKETS ALSO AVAILABLE FEBRUARY 1, 2020: Last Record Store, 1899 Mendocino Av., Santa Rosa • Peoples Music, 122 North Main Street, Sebastopol

Further info at : www.socofoso.com • www.cbaweb.org • hogiemoon@comcast.net • 707-479-5529

Children 11 years old and under are free when accompanied by an adult admission.

GENERAL ADMISSION
$35 adv.  $40 door 

SOCOFOSO/CBA Members
$30 adv.  $35 door
please present current membership card

ONE LOW PRICE ALL DAY

WORKSHOPS •  JAMMING • FOOD &  BEVERAGE on SITE

• Phil Salazar & The Kin Folk •
• the Kathy Kallick Band • Bryan Bowers • 

 • Rita Hosking • the Town Howlers • 
• Three Acre Holler • KAYZAK •

SONOMA COUNTY
BLUEGRASS&FOLK

FESTIVAL

435
1435A7890

1234567890

wide Latin

20

Saturday • March 14, 2020
1PM to 9PM • DOORS OPEN AT NOON

ANALY HIGH SCHOOL THEATER • 6950 Analy Ave., Sebastopol, CA
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 “In the last issue of Bluegrass 
Breakdown I spelled out some in-
triguing history of “Jimmie Brown 
the Newsboy.” We left off where I 
mentioned that two mystery verses 
were recorded by Flatt & Scruggs in 
1951 that were not in the original 
lyrics from 1875 nor in the 1929 
Carter Family recording. We left off 
with the question, “Where the heck 
did these two mystery verses come 
from?”

 Here is my transcription of 
the lyrics exactly the way Flatt & 
Scruggs recorded it on the Foggy 
Mountain Jamboree album. 

 These two mystery verses spar-
kle with charm. Flatt & Scruggs’ 
“Morning Star” verse is among the 
best of the entire song. The “Gospel 
News” verse was nothing short of a 
stroke of genius because it tied the 
whole song together by creating a 
unifying and meaningful ending 
where Jimmie is selling his news-
papers in heaven. The big question 
to ponder is “Where in the heck 
did those two mystery verses come 
from?” The finger points at the two 
most likely suspects: A.P. Carter 
(who is credited on Peer Interna-
tional’s sheet music) and Lester 
Flatt, who recorded the version that 

included the two mystery verses. 
Both men have their champions and 
detractors. 
 A.P Carter certainly had the 
songwriting ability, but not the ap-
parent motive, to add new lyrics to 
the song as recorded by the Carter 
Family in 1929. But why bother to 
rewrite a song that was not an espe-
cially good seller when there were 
no plans afoot to rerecord it? It was 
not among the songs A.P. and Sara 
later recorded in the Acme sessions 
of the 1950s. It’s possible, but un-
likely, that Ralph Peer or Roy Hor-
ton, who worked alongside Peer, 
pressured A.P. to go back and brush 

up the lyrics by luring him with the 
promise of future royalties. Perhaps 
they convinced A.P. that the Car-
ter Family would eventually get the 
recognition they deserved, so his 
“investment” in polishing up the 
song would be rewarded. If this was 
their vision, it came true in spades 
because Flatt & Scruggs’ success 
with their own recordings of “Jim-
mie Brown, the Newsboy” played 
a part in bringing the music of the 
Carter Family back into popularity. 
Remember that Flatt & Scruggs’ 
second version of the song on their 
1961 album, Songs of the Famous 
Carter Family, came out at a time 

when the Folk Music Revival of the 
early 1960s was taking the country 
by storm. 
 Lester Flatt had every reason 
to brush up the lyrics of “Jimmie, 
the Newsboy” by adding addition-

al verses. During the ‘50s and ‘60s, 
Flatt & Scruggs were riding high 
with their own syndicated TV 
show on WSM, regular spots on the 
Grand Ole Opry, and a strong spon-
sor in General Mills, producers of 
Martha White Flour. Their records 
were flying off the shelves, which 
was a strong incentive to polish any 
song they recorded to a high gloss. 
Lester certainly had the songwriting 
chops to rewrite “Jimmie Brown, 
the Newsboy,” if that’s what he did. 
He had already crafted such songs 
as “Little Cabin Home on the Hill,” 
“My Little Girl in Tennessee,” “Get 
in Line Brother,” “I’m Gonna Sleep 
with One Eye Open,” “Crying My 
Heart Out Over You,” and countless 
others. 
 Beyond that, Lester soon re-
corded another deeply sentimen-
tal song that also originated in the 
late 19th century, “Over the Hills 
to the Poorhouse.” But the ques-
tion remains, if Lester added the 
two additional verses, why didn’t 

Jimmie Brown the Newsboy - Flatt & Scruggs Lyrics 5/9/51

I sell the morning paper, Sir, my name is Jimmy Brown,
Everybody knows that I’m the newsboy of the town.

You can hear me yelling “Morning Star,” running along the street,
Got no hat upon my head no shoes upon my feet.

Never mind, Sir, how I look, don’t look at me and frown,
I sell the morning paper, Sir, my name is Jimmy Brown.

I’m awful cold and hungry, Sir, my clothes are mighty thin,
I wander about from place to place, my daily bread to win. 

My Father died a drunkard, Sir, I’ve heard my Mother say,
I am helping Mother, Sir, as I journey on my way.

My mother always tells me, Sir, I’ve nothing in the world to lose,
I’ll get a place in heaven, Sir, to sell the Gospel News. 

Wayne Erbsen

Jimmy Brown the Newsboy Part 2
he copyright his arrangement and 
take credit for it in his and Earls’ 
1951 and 1962 songbooks? In fact, 
in the 1962 Flatt & Scruggs song-
book, writing credits for “I’m On 
My Way to Canaan’s Land” listed 

“Words and Music by A.P. Carter, 
Lester Flatt and Earl Scruggs.” We 
can only speculate that Lester and 
Earl did not want to upset Maybelle 
Carter, since they had become close 
friends, and even recorded an al-
bum together, Songs of the Famous 
Carter Family. Throwing cold water 
on this theory is the fact that Earl’s 
wife, Louise, who was Lester and 
Earl’s savvy business manager, was 
no pushover. I cannot imagine how 
she would have shied away from 
claiming copyright credit and roy-
alties if Lester and Earl had, in fact, 
added two words to the song, not to 
mention two verses!
 So, the mystery remains. Was it 
A.P. Carter or Lester Flatt who add-
ed the two additional verses of “Jim-
mie Brown, the Newsboy?” Even 
after all this detective work, the case 
remains far from closed. Will the 
real songwriter please step forward 
and claim his or her prize?
 Now, let’s get busy and learn 
a version of “Jimmie Brown, the 

Newsboy” on the guitar. Below is a 
simplified tab from my new book, 
Easy 2-Chord Songs for Guitar. 
 Let me say a word about the 
tab. Instead of using numbers to rep-
resent the string and the fret, I in-
vented an “improved” tab where the 
actual name of the note is used. This 
requires that you learn the names of 
the notes, which is certainly a good 
thing to do. A single line sprouting 
up from a note is a quarter note, two 
notes grouped together are each 
eighth notes and a double line pok-
ing above a note is a half note. 
 Credits: On writing this arti-
cle, I have gained valuable informa-
tion and guidance from numerous 
friends, including Dr. Thomas A. 
Adler, Penny Parsons, Wayne Sey-
mour, Pete Peterson, Darren Moore, 
Ken Landreth, Brody Hunt, Charles 
Pennell, Stephanie P. Ledgin, Jor-
dan L. Laney, Barry Mazor, Char-
lie Walden, Dana Ward, Annie 
Erbsen, Katrina Ohstrom, Barbara 
Swell, Neil V. Rosenberg and Tim 

Jimmy Brown the Newsboy Guitar Tab
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O’Brien. Thanks, folks!

Wayne Erbsen is a music historian, 
musician, author, educator and ra-
dio host. Check out his Rural Roots 

New Members

Dan Alexander  
Kimberly Dodge and Andrew Olson
Phyllis Erck  
Matthew Farris  
Daniel and Lindy Fay
Cary and Kathleen Fergus
Michael Flores  
Paul Fuller  
Douglas and Cristina Geis
John Gooding  
Ray Hicks  
Adam Hill  
John Holme   
Denise Holmes  
Will Jaffe  
Brian Johnston  
Susan Judd  
Preston Kamrar  
Matthew Lacques and Nicole Livingston
Sherie Michaile  
Sarah Milligan and Skylar Knight
Ginny Mitchell  
Karl Mosgofian and Leslie Johnson
Jack Murphy  
Mitch and Barbara Myrick
Ilan Oren  
Ed and Beth Pedersen
Curtiss Pflager  
David and Mary Rippetoe
Susan and Ted Solomon
Chris Turner and Neesha Oliver
Dave Watson  
Amy Webste 

Renewing Members 
   
Marion Adeney  
Alan and Sheri Aleksander
Mary Arndt  
Ronald and Audrey Augustinsky
Donn Beedle  
Ken and Vickie Bellingham
Alan Bond  
Cate Borbridge  
John and Deborah Brown
Frank Buffum  
Thomas and Darcy Bull
Bob Calkins  
Chris Caputo  
Paul Carignan and Sue Newberry
David Carlson  
Doug Carlton  
David Carroll  
William and Marie Cates
Paul and Norma Chadband
Eric Charles  
Mahati Chintapalli  
Grace Clark  
George and Betty Clark
Daniel Clark  
Carol Coleman and Stan Jones
David Collins  
Mary Jane Cupp  
Mary Curtin  
Lloyd and JoAnn Dillon
Ken Donnell  
James and Phyllis Edwards
Lyndall Ellingson  
Sharon Elliott  
Paul and Yesenia Elwell
David Emery  
Louis Fetherolf  
Alan Feves  
David Frick  
Howard Goetz  

Jason Gonzalez  
George and Karen Goodell
Dave and Theresa Gooding
Josh Gooding  
Jacob Gooding  
Andrew Gootnick  
Grasslands Band Shelah Spiegel
Jahleel Griffith-Stout and Jorge Lopez
Gerald and Sheila Higbie
Jim Hoffman  
Frank Holmes  
Julian and Diane Holt
Bruce Honeyman  
Rick Horlick  
Don and Anne Householder  
Randy and Sally Johnsen
Ann Juell  
Hide Kawatsure  
Robert Keane and Andrea Kosmo
Charles and Mary Kennedy
Jamie Knapp and Rick Palkovic
Wayne and Louise Kyle
Jim Lappin  
Mikki Larrick Feeney and Patrick Feeney
Ken and Kathy Lawson
Leland (Mac) Learned  
Phoebe Leigh-Suelflow and Gerry Suelflow
Jerry Manning  
Michael and Elizabeth Martin
Alex Mayers  
Tania and David McClain
Michael and Jo Ann McDonald
Kelly and Lisa McKinley
Bruce and Susan Miller
Ron  Morgan  
Sharon Mullin  
James and Jeannie Myers
Tonya Newstetter  
Stephen and Marylynne Nicholson
Dan  Norton  
David and Susan Ormerod
Kevin and Jessica Penfold
Brian Pfeil  
Dane Phillips  
Thomas Plumb and Maria Reyes
David and Nancy Porter
Jesse Poteralski  
Don  Potter  
Sean Pullin  
Missy Raines and Ben Surratt
Robert Reger  
Miguel Rojas  
Patricia and John Rumiano
Kathleen and Russ Rushing
Jeff Russinky and Linda Morales-Russinsky
Phil Salazar  
John and Kelly Senior
Robert and Cecelia Shotwell
Pete Siegfried  
Jack and Evelyn Simmons
Barry Speyer  
Christopher Stanton and Laura Ashkin
Kim  Stirling  
Rebecca Stone and John Dundon
Duane Strebe and Janice Chapralis
Charles Swanson  
Eric Swenson and Mary Grace Houlihan
Bob Tankersley  
Michael Thompson  
Brian Thompson  
Brian and Gigi Walker
Robert R Waller and Laura Ingram
Matthew Webb  
M G Trapper Wyatt and Nancy A Brunson
Margaret Yost and Robert Maxson

List compiled by Larry Phegley,  CBA Membership Coordinator

CBA thanks its supporters

DB: What are some tunes you play 
when you first pick up your instru-
ment?
AM: Recently, when I first pick up 
my mandolin, I’ve been playing Bill 
Monroe’s intro to The First Whip-
poorwill and his first solo from the 
1954 recording of White House 
Blues, because I just learned those 
breaks. I’ve also been playing Char-
lie Parker’s Dexterity, which I just 
learned after seeing Tom Bekeny’s 
jazz quartet play it.

DB: Do you remember your first 
instrument?
AM: My first instrument was an 
Ibanez acoustic guitar. I still have it 
in Alaska, although the bridge has 
separated from the body. My first 
mandolin was an Epiphone A-mod-
el—not sure what happened to that 
mandolin—and I got an ‘80s Ken-
tucky F-style very shortly thereafter, 
which I played for about ten years. I 
gave the Kentucky to my mandolin 
teacher’s brother.

DB: What mandolin do you play 

Porch Talk

of Bluegrass book for more bluegrass 
history or his instruction books for 
clawhammer and bluegrass banjo, 
mandolin, fiddle, guitar and ukule-
le www.nativeground.com

now?
AM: I play a 1994 Gilchrist Model 
5 that I bought from Tom Rozum. I 
feel very lucky to own that mandolin 
and absolutely love it. Best purchase 
I’ve ever made.

DB: What’s your ultimate musical 
goal?
AM: Another good question. Keep 
playing for as long as I can and hope-
fully keep improving.

DB: What keeps you busy when 
you are not playing music?
AM: I ski a lot, both at resorts and 
the backcountry in either Tahoe or 
Lassen National Park. I’m a lawyer 
by day.

DB: Anything else I forgot to ask?
AM: I don’t think so! Thanks a lot, 
Dave!

Websites
•	 www.bowtiesbluegrass.com
•	 facebook.com/
Trouble-Town-1498280283637909
•	 www.tombekenymusic.com
•	 bluegrass.com/rockygrass
•	 https://bluegrass.com/planet

From Page A-12
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Photos from the 2020 Great 48 Hour Jam

Thanks to all who participated in the 
Great 48  Hour Jam!

Photo: Patrick Canpbell

Photo: Patrick Canpbell

Photo: Patrick Canpbell

Photo: Robin Frenette

Photo: Robin Frenette

Photo: Robin Frenette
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Photos from the 2020 Great 48 Hour Jam

Photo: Patrick Canpbell

Photo: Patrick Canpbell

Photo: Patrick Canpbell

Photo: Robin Frenette

Photo: Robin Frenette

Photo: Robin Frenette
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Bluegrass BPM reviews by Marty Varner
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Part 4: The Monroe 
Synthesis
 A  While there seems to be 
a genetic background that is able 
to trace back the musical contents 
of bluegrass such as the fiddle and 
banjo styles, as well as a societal 
background that places folk music 
and later country and bluegrass mu-
sic with the audience and baggage 
it consists of today, there is still the 
question of how and why these two 
disparate phenomenon combined 
to make a genre such as bluegrass 
that treads the thin imaginary line 
between folk and pop music as it 
does. To combine these musical and 
societal forces there needed to be a 
man who was both knowledgeable 
of past traditional styles yet desired 
to make something knew in order 
to succeed in the innovation driven 
world of the popular music industry. 
It also needed to be someone who 
was so personally connected to these 
past traditional styles that they had a 
self-proclaimed duty to preserve and 
protect them. The man who fit this 
mark to the fullest was Bill Monroe.
 Bill Monroe began his musical 
career in Rosine, Kentucky follow-
ing and accompanying two different 
musicians. One, his uncle Pendleton 
Vandiver, would later become the in-
spiration for Monroe’s song “Uncle 
Pen” and was a fiddler that played 
the local square dances as well as oth-
er social events. After both of Mon-

roe’s parents died while Monroe was 
sixteen, Vandiver became Monroe’s 
guardian and Monroe would spend 
his time backing Vandiver up on his 
mandolin. Not only did this give 
him immense practice time on what 
would soon be his main instrument, 
but it also gave Monroe an incredi-
ble repertoire of old-time songs de-
rived from a tradition going back to 
the old world of Scotland, Ireland 
and England. 
 Monroe also spent much time 
backing up the legendary multi-in-
strumentalist Arnold Schultz at 
these same social events. Monroe’s 
influences from Schultz would have 
been different and possibly focused 
more on the instrumental style rath-
er than the repertoire. While playing 
similar events, Schultz was able to 
play fiddle along with banjo and gui-
tar. For bluegrass’s purposes, one of 
the most innovative things Monroe 
learned from Schultz was the guitar 
rhythm previously mentioned when 
discussing the minstrel banjo tradi-
tion. A technique that emphasized 
a low tonic and low dominant on 
the first and third beats allowed for 
much more interplay between the 
instruments. It also forced the banjo 
into a melodic accompaniment role 
which would soon become the stan-
dard bluegrass banjo backup. This 
fiddle, banjo, and guitar dynamic 
which can be heard on Monroe’s first 
recording of Mule Skinner Blues in 

1940, before the “invention” of blue-
grass, became the building blocks 
which Monroe would add onto with 
his down beat rhythmic accents and 
syncopated mandolin breaks. Along 
with a bass doubling down on the 
tonics and dominants like the guitar, 
this was the rhythmic formula for 
bluegrass that is still around today. A 
three-part structure with a lead vocal 
or instrumental melody, another in-
strument obliged to bring harmonic 
accompaniment, and the other three 
instruments laying down an often 

high-paced 4/4 rhythm. 
 Vocally, Monroe’s songs de-
rive from Scottish and Irish folk 
melodies, with harmonic accom-
paniment derived from Shape note 
singing. Black influences merge in 
as well thanks to a preference that 
both they and Monroe share to leave 
the pre-dominant section of melody 
for the chorus and focus on solely 
tonic and dominant in the verses. 
This can be heard in Monroe’s small 
melodic change from “Rose of Old 
Kentucky” to “Little Georgia Rose” 

where the high pre-dominant melo-
dy note in the latter is missing until 
the chorus. 
 Monroe’s reputation in the 
1930s thanks to his brother duet 
work with Charlie Monroe is partly 
responsible for him being allowed to 
ponder and construct a music out of 
all of these separate factors. Not only 
was he honing in his mandolin style 
and harmonic arrangements during 
this time, but he was also receiving 
income and prestige in the record 
industry allowing him to become a 
main stay for both radio shows in-
cluding later the Grand Ol’ Opry 
as well as record labels such as RCA 
Victor which carried him during 
these formative years. Not only was 
Monroe playing the music he grew 
up romanticizing and honing as a 
kid, he was gaining unprecedented 
monetary success from it. 

Bill and Charlie Monroe.

The French Connection by Allan French

called “Down-Home Music: The 
Story of Arhoolie Records.”
 There were at least exhibited 
items describing various bands and 
performers associate with Arhoolie, 
including Big Mama Thornton, 
Clifton Chenier, and Lydia 
Mendoza.  For more information 
about their current exhibitions, 
go to www.flysfo.com/museum/
exhibitions.  Click on “Gallery 
Map” to learn where each exhibit 
in positioned within the airport.  
Some are in easily-accessible regions 
while some are beyond the TSA 
gates.
 Daniel Calderon was the 
curator of that exhibit, and he will 
be giving a lecture in February, 
which I likely will attend.  The 
lecture is entitled “The Typewriter:  
An Innovation in Writing.”  As a guy 
who spend 80% of his waking hours 
in front of a keyboard (and writes 

Small Correction
 I had a great time seeing 
CBA’er Barbara Rosner, performing 
together with Mark Tamsula and 
Richard Withers, during their 
January west coast tour.  A small 
correction to my prior column:  
Barbara now lives in Kentucky, 
while Mark and Richard have live 
in Pennsylvania.  While Barbara has 
spent time in various adjacent states, 
she hasn’t actually lived in them.
 Mark and Richard have 
produced five albums of 
southwestern Pennsylvania fiddle 
music.  If your musical tastes 
learn toward old-time, visit www.
snappinbug.com and check out 
their music.

Music at SFO
 In January 2019 I mentioned 
an exhibition presented at the San 
Francisco International Airport, 

Allan French

a monthly newspaper column), I 
presume that I will derive at least a 
few interesting trivia tidbits from 
his talk.
 Later this year, SFO will present 
Daniel Calderon’s exhibition on the 
history of instrumental rock ‘n’ roll, 
and another on antique American 
motorcycles.  Maybe I’ll know more 
about these by the time you see my 
next column.  (Or, just follow the 
link that I shared above.)

Ken Burns’ “Country 
Music”
 Many of us watched Ken Burns’ 
“Country Music” documentary last 
fall.  I missed some portions but 
was careful to catch the re-airing in 
January, and episodes still upcoming 
in February.  The whole show is 
available for purchase from https://
shop.pbs.org/ken-burns-country-
music .  The website offer CDs, 
photo books, DVDs, collector’s sets, 
etc., priced from $25 to just over 
$250 for the whole thing.  (Bear in 
mind that the whole documentary 
is 16 hours long!)  If you’re reading 
this music fans’ publication, you 
owe it to yourself to buy some form 
of this documentary, especially if 
you missed many of the broadcast 
episodes.
 Additionally, you can watch 
this interview with Ken Burns, for 
free.  Go to www.pbs.org/wnet/

amanpour-and-company/video/ 
and then search for Ken Burns.  
The video is titled “Country Music 
Is About Two Four-Letter Words” 
(What are those four-letter words?  
Well, they both words start with 
“L”!!)

The Sunny Side
 I discovered bluegrass and 
so-called hillbilly music thanks to 
Johnny Cash, via his mother in-law, 
Mother Maybelle Carter.  Most 
readers know that Maybelle and 
the other Carter Family singers 
were among the first country music 
artists to be recorded, in 1927.  The 
family had quite a large repertoire, 
some their own and some handed 
down.
 I first heard the Carters’ song 
“Keep On The Sunny Side” at the 
campfire circle during summer 
camp, at a camp specifically for kids 
with disabilities.  Are you aware of 
the story behind the song?  The Ken 
Burns documentary shared a few 
details about the song, and then 
I jumped onto my keyboard and 
visited Wikipedia.
 Quoting here from Wikipedia:  
“In 1899 Ada Blenkhorn was 
inspired to write the Christian hymn 
by a phrase used by her nephew.  
Blenkhorn’s nephew was disabled 
and always wanted his wheelchair 
pushed down “the sunny side” of the 

street.  The Carter Family learned of 
the song from A. P. Carter’s uncle 
who was a music teacher, and they 
recorded the song in Camden, New 
Jersey in 1928.  […]  A.P. Carter’s 
tombstone has a gold record of the 
song embedded in it.”
 In addition to the original 
Carter Family lyrics, many people 
have created variant lyrics.  One that 
I recall from summer camp includes 
“You will feel no pain as we drive 
you insane, so keep on the sunny 
side of life.”  I was pleased to learn 
the history behind this sometimes-
spiritual and sometimes-silly song.
 Not only did Johnny Cash 
introduce me to early country music, 
but summer camp introduced me to 
the joy of group singalongs.  Finding 
out that a boy in a wheelchair was 
the inspiration for one of my 
favorite childhood songs, that was 
an extra-special bit of trivia. 

The Bluegrass Breakdown is made 
possible by CBA members. Thank you!
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victory is sometimes necessary, and 
his “The Gate Called Beautiful” is a 
stirring love song.  The sole instru-
mental, “Huckleberry’s Hope,” pairs 
banjo and fiddle in a fast-paced 
romp.  The album definition of orig-
inalist also defines the band’s motto: 
“one who believes the past, as in 
traditional bluegrass music, is best 
interpreted as it was understood at 
the time of its inception.”

Randy Barrett:  
Shake, Rattle & Roar
www.pxrec.com

Song List:  Mercury Dime, De-
cember Light, Nashville Blues, 
Gracie’s Groove, Midnight on the 
Water, Appomattox, Old Zeke, 
Shake Rattle and Roar, Pony Ex-
press, Tiber Creek, Walkin’ Boss.

 Randy Barrett has been active 
in the DC bluegrass scene for over 
40 years, and his banjo style includes 
bluegrass, old time, and rockabilly 
with enough spice and enthusiasm 
to make the music sound fresh and 
invigorating. While he is a mem-
ber of the group Big Howdy, this 
project features Randy’s banjo with 
Nate Leath on fiddle, Danny Knice-
ly on mandolin, Tom McLaughlin 
on guitar and Mark Schatz on bass.  
The ensemble has a groove that lets 
each instrument step to the fore-
front while maintaining a cohesive 
sound for the songs.
 The album includes many of 
Randy’s original songs.  “Mercury 
Dime” harkens back to the days of 
true silver coins, and the melodic 
clawhammer banjo opens with free 
flowing melody echoed by mando-
lin and fiddle.  “December Light” 
has a minor modal sound and the 
mood flows effortlessly into Dan-
ny’s mandolin solo and Nate’s fid-
dle. There’s a bit of a dance rhythm 
on “Appomattox” and the banjo 
and fiddle intertwine nicely.  There’s 
an upbeat change of pace in the 
swing style “Shake, Rattle & Roar” 
title track that also inspired a three 
section album cover by Sally Truitt.  
Randy adds a vocal to the railroad 
work song, “Walking Boos,” and 
the bluegrassy arrangement is an 
album highlight.  “Nashville Blues” 
is a slower paced song from Earl 
Scruggs, and Benny Thomasson’s 
“Midnight on the Water” begins 
with a mournful fiddle followed by 
Randy’s banjo filling in all the spac-
es with sound on this classic waltz.  
Many banjo players play as many 
notes as fast as possible, but Randy 
lets the melody rise and percolate to 
the listener’s delight.

Hammertowne:  Pictures
www.mountainfever.com

Song List:  Bad Tom Smith, Those 
Pictures Mean a Whole Lot More 
These Days, Bootlegger’s Blues, 
Aunt Birdie’s Wing Back Chev-
rolet, Someone Else’s Picture, I 
Can Tell By The Way You Dance 
The Matewan Massacre, Now It’s 

Back to the Homeplace, Tell Me 
Something I Ain’t Heard Before, 
Rose Lee Andy & Susanna, My 
Eyes Shall Be On Canaan’s Land.

 Hammertowne hails from 
Eastern Kentucky and was started 
in 2012 by Dave Carroll on guitar 
and vocals, his son Chaston Car-
roll on mandolin and vocals, Scott 
Tackett on lead vocals, and new 
members on the recording are Bry-
an Russell on bass and vocals, and 
Dale Thomas on banjo.  The band 
has developed a cohesive and in-
terlocking sound with strong blue-
grass roots instrumentals and sing-
ers able to switch from lead to vocal 
harmonies with ease.  Dave, and 
Bryan write many of the songs, and 
they have also chosen other songs 
from other contemporary writers. 
Ronnie Stewart also adds fiddle 
embellishments to the songs on the 
album.
 “Those Pictures Mean A 
Whole Lot More These Days” is the 
title song, and its storyline of a child 
leaving home is part of the natural 
flow of life and the nostalgic look at 
the pictures is a gentle reminder of 
time passing.  Dave and Chaston’s 
warm harmonies add to the family 
feeling.  “Aunt Birdie’s Wingback 
Chevrolet” is another family jour-
ney, and “Now It’s Back to the Old 
Home Place” follows another blue-
grass standard return home.  The 
assortment of love songs includes a 
cheating wife, “Tell Me Something 
I Ain’t Heard Before,” a loving pair 
of sweethearts, “Andy and Susan-
na,” and the promising “I Can Tell 
By the Way You Dance.”  With 
the criminal “Bad Tom Smith” to 
the gospel “My Eyes Shall Be on 
Canaan’s Land,” Hammertowne 
covers all of life’s loving and losing, 
and their music is hard-driving and 
satisfying.

Wood Belly:  Man on the 
Radio
www.reckoningpr.com

Song List: Man on the Radio, 
Can’t Get Behind, Gone Are The 
Days, Caroline, Seagulls, Blue 
Merle, Where I Belong, Hid-
den Danger, Old Fool, Troubled 
Times, Professor Willy’s Tonic, 
A Long Time Coming, Walking 
Up in Heaven.

 Some things are just meant 
to be.  The five band members of 
Wood Belly come from five differ-
ent states and three of them met in 
Colorado at the Rockygrass Festi-
val in 2015. Band members are the 
original trio: Chris Weist on man-
dolin, Craig Patterson on guitar, 
and Chris Zink on dobro, plus Aar-
on McClokey on banjo and Taylor 
Shuck on bass. In three years, the 
band won the band competition at 
Telluride and was nominated for an 
IBMA Momentum Award in 2018.
 One of the band’s original 
songs mentions a “road that’s rough 
and rocky from an old country 
song,” but it seems that the band has 
had smooth sailing with its combi-

nation of robust instrumentation, 
strong lead and vocal harmonies, 
and original songs that have roots 
in bluegrass but a contemporary 
vision. With assistance from Colo-
rado pros Sally Van Meter and Aar-
on Youngberg, the collection has 
distinctive instrumental solos and 
heartfelt vocals.
 Chris wrote five of the songs, 
and he revisits some of the blue-
grass themes.  “Caroline” is a trav-
eling lady (in contrast to the wan-
dering man) who leaves her lover 
behind to wait for her return.  “Old 
Fool” is the story of a would be mu-
sician who wants to sell his songs 
but ends up working odd jobs in 
gravel yards accompanied by too 
much moonshine.  “Gone Are the 
Days” is a lovely lifetime love song 
that progresses through stages of 
life from the first smile, house, and 
years together.  It also has a old 
timey accompaniment on dobro, 
banjo, and mandolin with a minor 
key flavor.
 Craig also wrote five songs, 
and his have more action potential 
with worries about “Hidden Dan-
gers” that concludes “what is living 
life if you don’t make a few mis-
takes.”  “Man on the Radio” begins 
with an announcement to pack up 
and take shelter as a family faces 
what appears to be a storm warn-
ing.  Jeremy Garrett adds fiddle 
embellishments on “Can’t Get Be-
hind” as the singer tries to put the 
jigsaw pieces of a love together.  Sal-
ly Van Meter plays her dobro with 
Chris Zink’s, and the intertwining 
melody is a joy to hear.  The other 
instrumental is Aaron’s “Blue Mer-
le” that blends his banjo, Jeremy’s 
fiddle and other solos from man-
dolin and dobro.  While the band 
did not win the Momentum award 
in 2018, they certainly have the 
forward movement to win other 
awards in 2020!

BRENDA and the Reviews
From Page A-10

at a cost of $10 per night. We will 
have our Saturday night dinner and 
concert, the price of which is still 
$10, such a bargain! There will be 
wine to sample for a donation, and 
soda and water to purchase. Dessert 
and coffee are free! 
 One of the new things that I 
have added this year is a food ven-
dor, starting on Thursday morning 
for breakfast. Joe Michael, owner 
of Road Dog 2, will be cooking for 
you!!! He is also doing the Satur-
day night dinner. Joe will have his 
famous dogs and sausages all week-
end!!! And I’m hoping for a Late 
Night Jam by the booth, under the 
light, on Friday night. Yes, there is 
a wedding reception on Saturday 
night, so let’s sing FRIDAY LATE 
NIGHT - ALL NIGHT! Yes, we 
will be collaborating with the Cal-
ifornia State Old Time Fiddler’s 
Association as they hold their an-
nual Competition on April 17 & 
18, 2020!!! It will be their 54th 
year to hold this contest. We had 
such a great turn out last year and 
the number of contestants and their 
talents were astounding!!!! I real-
ly look forward to watching these 
amazing artists again. For more info 
and the schedule of events, please 
go to their website - www.csotfa.org
 The other thing that I want to 
emphasize is that we have a Mobile 
Recording Truck!!! Bruce Cham-
pion, the creator and owner of the 
studio, has been coming to our 
camp outs for a couple of years now. 
He is becoming known as having a 
great set up to record at camp outs 
and festivals, and he has just set up a 
recording studio at home. He is go-
ing to be doing two workshops. On 
Friday, April 17, 2020, he will hold 
a workshop in Jackson Hall at 2pm 
- “ How to add a simple Recording 
System to your Home Computer”. 
He will show you the several com-
ponents needed to turn your Home 
Computer into a really nice Home 
Recording System. He will put a 
Recording System together and 
Record a Song by Danny Maple - in 
about an hour!!! Go Figure!
 On Saturday, April 18, 2020, 
again at 2pm, Bruce will present a 
work shop at his Truck! “How We 
Record with The Truck - A Live Ses-
sion Demonstration”. He will give a 
Technical Tour of the The Truck 
Mobile Recording Unit, set up and 
record, mix and master a song by 

CBA Spring Campout 
coming up in April

The Lodi Recyclers. This workshop 
may take 1 - 2 hours, depending on 
how many people attend, as Bruce 
can only allow a few people in the 
Truck at a time.
 If you would like to hear some 
of the bands that Bruce has been re-
cording lately, please go to:
https://www.reverbnation.com/
thetruckmobilerecording/albums
https://www.reverbnation.com/
TheTruckGospel
 One more thing!!! We have 
Jackson Hall starting on Thursday, 
April 16, 2020. We will again be 
doing crafts in the building. The 
theme this year is “Spring Fling”....
and the crafts will be made of simple 
things like coffee filters, egg cartons, 
pipe cleaners, washable markers, 
paint....no skills necessary!!!! The 
crafts will be used as decorations 
for our tables on Saturday night for 
our dinner concert.  We did this for 
Fall Camp Out last year for the first 
time and it was a blast!!! Please join 
us whenever you can...Thursday and 
Friday for creating or Saturday for 
finishing touches and set up of the 
room!!! Contact me for details.....
 Just to remind you of a few 
things that may interest you - There 
are an assortment of restaurants, 
wineries and beer breweries avail-
able for your taste buds and lots of 
shopping for those that love that! 
The Old Town of Lodi is within 
walking distance and has lots to of-
fer. Please visit them!
 The event is FREE for local 
folk who want to come for the day 
to hear the Bluegrass music, attend 
the Fiddle Contest or visit with 
friends. We look forward to lots of 
you coming out to enjoy the music!
As always, I need volunteers to make 
this event happen. We, the CBA, 
are run by volunteers. People who 
give of their time, energy, and even 
monetarily at times, to provide our 
Bluegrass Family a safe place to par-
ty and play music with family and 
friends.....please consider giving up 
four hours or more to help with this 
event. I need help at the front gate 
and preparing/serving/cleaning up 
the Saturday night dinner and park-
ing all of the arriving guests. There 
is a benefit to volunteering as well - 
1 night’s camping fee is your reward 
for 4 hours of service!!!
 Contact me at Deblivermore@
gmail.com.....for any info you might 
need, or go to cbaweb.org.
 Thanks to all and I hope to see 
you in April!

From Page A-1

Seriously? You’re 
not a 

CBA member?!
cba.membership14@gmail.com
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Helping Garage-
Band Users

GarageBand? In Studio 
Insider?
 Although I run a profession-
al studio that uses the best hard-
ware and software tools, my clients 
sometimes bring in projects that 
they’ve begun at home. They often 
use simple off-the-shelf software 
like Apple’s GarageBand, designed 
for non-professionals doing home 
recording. Here, we put their work 
into our professional environment, 
using Pro Tools and high-end plug-
ins to take them to a better level.
 OK — here’s my disclaimer: I 
dislike Apple Computer’s “dumb-
ed-down” approach that hides 
choices and tools from users in the 

belief that information and choices 
confuse them. My prefer-ence is for 
capabilities, well-labeled tools, and 
clearly apparent choices/options. 
 Apparently, I’m not Apple’s 
typical user. 
 My wife, Marty Kendall, has 
played music professionally for de-
cades. She studied cello at Eastman 
School of Music. She sings in bands 
and plays bass. She fiddles. And she 
occasionally writes songs, mostly for 
her own and her friends’ enjoyment. 
Marty doesn’t want to bother me at 
the studio when she’s making a re-
cording of one of her tunes. Years 
ago she grew frustrated recording 
just a Voice Memo on her phone, so 
she turned to GarageBand, wanting 
to record multiple instruments and 
vocals.

Joe Weed’s Studio Insider
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e 
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 As a professional writer and ed-
itor, she reads and edits everything 
I write before I send it out. So she’s 
read every “Studio Insider” column 
for as long as I’ve been writing it. 
But last week, she tried to get a new 
tune into an updated version of Ga-
rageBand; it stalled the whole thing. 
She looked online for help and fixes, 
but was unable to get it going. So I’ll 
share a few things she and I learned 
while setting up GarageBand to 
work for her.

Oh, no…Updates
 It turned out that her version 
of GarageBand was several years 
old, and in order to work smooth-
ly, we’d have to update her Mac OS 
(operating system) and then down-
load and install the latest version of 

GarageBand. The OS upgrade went 
smoothly, but took several hours. 
Downloading and then using Ga-
rageBand 10.3.4 also took hours; 
in fact, it had to happen over-night. 
Apple won’t let users download just 
their desired sounds and extras; it 
demands an enor-mous download 
that adds thunder and lightning, 
Sturm und Drang and every pos-
sible odd-ball drum pattern to Ga-
rageBand’s resident sounds. 
 The next day, Marty began to 
record her tune. Since she’s already 
familiar with basic recording, and 
had used an older version of Ga-
rageBand, she soon found herself 
recording and adding tracks to her 
project. Here’s what she did:

She didn’t need expensive 
gear
 First, she connected her USB 
microphone to her iMac’s USB 
port, using a regular USB cable. 
Marty’s mic is an Audio-Technica 
AT2020USB Cardioid Condenser 
microphone. I got it for her sev-
eral years ago, and it gets a great 
sound, which it delivers right over 
the USB cable without needing a 
mixing board, a preamp, or any oth-
er gear. (The current version, The 
Audio-Technica AT2020 USB+, 
also has a headphone port and a 
mix control that blends the mic and 
playback audio.)
 She wanted to play guitar 
while listening to a click track, and 
then add her voice when she was 
happy with the guitar part. But 
she remembered my advice from 
Studio Insider: use a drummer or a 
drum machine, not a metronome. It 
will be easier to stay with the beat, 
and will even help you to impart 
a groove to your playing. You can 
easily mute the drum machine part 
when you have the guitar part you 
want. Among the hundreds of drum 
patterns that downloaded over-
night, she found a good one that 
matched her groove for the tune. 
Apple names it Bluebird.
 She set up a drum track and in-
serted Bluebird the drummer, using 
drag-and-drop. Then she dragged 
out Bluebird’s drum loop to a length 
that would last for her complete 
tune. She practiced playing rhythm 
guitar while listening to Bluebird, 
and soon felt ready to record. So she 
put on her headphones, placed the 
USB mic opposite the neck/body 
joint of her dreadnought guitar, 
turned on “record,” and got a good 
version of her guitar part, synched 
to Bluebird’s drumming. 
 Now Marty wanted to add 
her vocal, so she could make sure 
that the guitar part felt right. And 
it would be easier to add addition-
al instruments if she could listen to 
the vocal as she played them. She 
created a new track and labeled it 
“Lead Vocal.” She used the same 
USB microphone for her vocals, 
placing it about six inches in front 
of her mouth. Marty’s sung into a 
mic for decades, so quickly adapt-
ed to working with the mic while 
listening to GarageBand over the 
headphones. She sang through the 

tune and recorded her vocal. But on 
listening back, she found that part 
of the vocal track had been recorded 
too loudly. She wanted to “punch 
in and out” to fix that part, but 
couldn’t figure out how to do so. So 
she re-tracked the entire vocal part, 
getting a keeper the second time.
 To complete her rhythm sec-
tion, Marty wanted to add bass 
next. She turned off the drummer 
at this point, so that her bass playing 
would synch to the guitar part she’d 
just put down. She low-ered the mic 
boom and placed the mic opposite 
the bass’s bridge, about 6-8 inch-
es out from the instrument’s face, 
and centered between the F-holes. 
Again, after some unsuccessful pass-
es, she got a good complete take, 
and now had basic voice, guitar and 
bass.
 She eventually added a harmo-
ny vocal and a cello track. Next, she 
figured out how to add some reverb 
to the vocals and cello, and found an 
equalizer that she could apply to her 
voice track, the bass track, and the 
guitar track, choosing settings for 
each that added clarity.
 GarageBand lets you export 
a completed version of your tune, 
using the command “share.” Ap-ple 
borrowed a term from the tape re-
cording era, and which Pro Tools 
has kept alive in the en-suing de-
cades: combining all tracks into a fi-
nal stereo mix is called “Bouncing.” 
She bounced a mix and played it for 
me after dinner. I asked her where 
she had studied recording!
 I hope this short story can in-
spire amateur musicians to become 
home recordists, and make fuller 
use of their computer. If you’re an 
Apple user, the only additional 
piece of gear you’ll have to have is a 
USB microphone.
 Good luck, and have fun!

Copyright © 2020 by Joe Weed

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
seven albums of his own, produced 
many projects for independent art-
ists and labels, and does scores for 
film, TV and museums. One of Joe’s 
productions with British guitar vir-
tuoso Martin Simpson was heard in 
“The Mayo Clinic,” a film by Ken 
Burns, which premiered national-ly 
on PBS in late 2018. Also in 2018, 
Joe released “Two Steps West of the 
Mississippi,” a col-lection of his orig-
inal instrumental music based on 
American fiddle roots. Reach Joe 
by email at joe@joeweed.com, or by 
visiting joeweed.com.
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CBA Calendar of Upcoming Music Events
BAND DATES & 
CONCERTS
3/3 Bean Creek at Sam’s BBQ, San 

Jose
3/4 Whiskey Brothers at Albatross 

Pub, Berkeley
3/5 Ed Neff & Friends at 

Willowbrook Ale House, 
Petaluma

3/5 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/5 The Goat Hill Girls at The 
Summit House Beer Garden 
and Grill, Los Gatos

3/5 Sideline at Trinity Alps 
preforming Arts, Weaverville

3/5 Jerry Douglas at Freight & 
Salvage, Berkeley

3/6 Sideline at Firehouse Arts 
Center, Pleasanton

3/6 Ted Kuster & his bluegrass 
friends at Pomeroy Center, San 
Francisco

3/6 Cimmaron Rose Band at 
Mission Pizza, Fremont

3/7 Beargrass Creek at Mission 
Pizza, Fremont

3/7 Sideline at Willits, Willits
3/7 Rhonda Vincent and the Rage 

at World Records, Bakersfield
3/8 Sideline at The Reel & Brand, 

Sonoma
3/8 Ricky Skaggs & Kentucky 

Thunder at Cascade Theater, 
Redding

3/9 Sideline at The Side Door, 
Sacramento

3/10 Sidesaddle & Co at Sam’s 
BBQ, San Jose

3/10 Sideline at Golden Valley 
Christian Fellowship Church, 
Bakersfield

3/10 Ricky Skaggs & Kentucky 
Thunder at Freight & Salvage, 
Berkeley

3/11 Sideline at Mark Shutts 
Fabricators, Huntington Beach

3/12 Ed Neff & Friends at 
Willowbrook Ale House, 
Petaluma

3/12 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/12 Sideline at Rialto, Rialto
3/13 Kathy Kallick Band at 

Oakland, Oakland
3/13 Phil Salazar & the Kin Folk 

at The Back Room, Berkeley
3/13 Paper Wings & Avi Kaplan 

at Swedish American Hall, San 
Francisco

3/13 Stragglers at Mission Pizza, 
Fremont

3/14 Sideline at Boulevard Music, 
Culver City

3/14 The Bearcat Stringband Duo 
at Cato’s Ale House, Oakland

3/14 Harmony Grits at San 
Gregorio Store, San Gregorio

3/14 Canyon Johnson at Mission 
Pizza, Fremont

3/15 Mountain Fire Bluegrass 
Band at Cato’s Ale House, 
Oakland

3/18 Whiskey Brothers at 
Albatross Pub, Berkeley

3/19 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/20 Odznenz at Mission Pizza, 
Fremont

3/21 Footprints at Mission Pizza, 
Fremont

3/21 Skillet Licorice at Point 
Richmond, Point Richmond

3/22 Evie Ladin at San Francisco, 

San Francisco
3/22 Bernal Hillbillies at The 

Lucky Horseshoe, San 
Francisco

3/24 The Mighty Crows at Sam’s 
BBQ, San Jose

3/26 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/26 Della Mae at The Chapel, 
San Francisco

3/27 Paul Thorn at Sierra Nevada 
Big Room, Chico

3/27 Evie Ladin at Monterey 
United Methodist Church, 
Monterey

3/27 Stragglyrs at Mission Pizza, 
Fremont

3/28 Evie Ladin at The Barn, 
Gilroy

3/28 The Goat Hill Girls at 
Los Gatos Coffee Roasting 
Company, Los Gatos

3/28 Beargrass Creek at Mission 
Pizza, Fremont

3/31 Dark Hollow at Sam’s BBQ, 
San Jose

4/1 Missy Raines Quartet: Laurie 
Lewis Trio at Michael’s on 
Main, Soquel

4/1 Whiskey Brothers at Albatross 
Pub, Berkeley

4/2 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/2 Ed Neff & Friends at 
Willowbrook Ale House, 
Petaluma

4/3 Cimmaron Rose Band at 
Mission Pizza, Fremont

4/3 Evie Ladin Band at Point 
Richmond, Point Richmond

4/4 The Old Pals at Folsom Opry 
House, Folsom

4/7 Bean Creek at Sam’s BBQ, San 
Jose

4/9 Ed Neff & Friends at 
Willowbrook Ale House, 
Petaluma

4/9 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/10 Stragglers at Mission Pizza, 
Fremont

4/11 Canyon Johnson at Mission 
Pizza, Fremont

4/11 Julian Lage & Chris Eldridge 
at Freight & Salvage, Berkeley

4/11 Special Consensus Vets 
Memorial Hall, Willows

4/13 Sidesaddle & Co at Sam’s 
BBQ, San Jose

4/15 Whiskey Brothers at 
Albatross Pub, Berkeley

4/15 Sierra Hull at Sierra Nevada 
Big Room, Chico

4/16 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/17 Odznenz at Mission Pizza, 
Fremont

4/18 Footprints at Mission Pizza, 
Fremont

4/21 Marty Stuart & his Fabulous 
Superlatives at Freight & 
Salvage, Berkeley

4/23 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/23 Bernal Hillbillies at The 
Lucky Horseshoe, San 
Francisco

4/24 Stragglyrs at Mission Pizza, 
Fremont

4/25 Beargrass Creek at Mission 
Pizza, Fremont

4/30 The Mighty Crows at Sam’s 
BBQ, San Jose

FESTIVALS
3/6-8 Bluegrass on the Beach at 

Lake Havasu City, Lake Havasu
3/7 Cloverdale Fiddle Festival 

at Cloverdale fair grounds, 
Cloverdale

3/8 BOTMC Spring Situation at 
Freight & Salvage, Berkeley

3/14 Sonoma County Bluegrass 
& Folk Festival at Sebastopol 
Community Center, Sebastopol

3/27-29 Winter Wonder Grass 
Bluegrass and Brews Festival 
at Squaw Valley, Steamboat 
Springs

4/2 Berkeley Bluegrass Festival at 
Freight & Salvage, Berkeley

5/7-10 Parkfield Bluegrass 
Festival-Parkfield, CA

6/18-21 Father’s Day Bluegrass 
Festival at Nevada County 
Fairgrounds, Grass Valley

6/26-28 Susanville Bluegrass 
Festival, Susanville, CA

CAMPOUTS
4/13-19 CBA April Campout , 

Lodi Grape Festival Grounds, 
413 E. Lockeford St.

MUSIC CAMPS/
WORKSHOPS/CLASS
4/15 Julian Family Fiddle Camp at 

Camp Cedar Glen, Julian
6/14 CBA Music Camp at Nevada 

County Fair grounds, Grass 
Valley

Oroville – First and third 
Monday is a Workshop for 
musicians of any age at the 
Bolt Tool Museum at 1650 
Broderick St in Oroville from 
7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 
at a cost of $15 per session. 
Admission to the museum is 
$2.50 per person.  For more 
information, call Jimi Beeler 
at 530-282-3205., and to 
get on the District 1 mailing 
list, either call Jimi or email 
csotfadistrict1@aol.com. 

Workshops and classes at the 
Freight & Salvage, Berkeley  
thefreight.org for detailed 
information  510-644-2020, 
x122

6 week classes are taught year 
round and nearly every day of 
the week.  Group classes 

Sundays (1 pm): Bluegrass Slow 
Jam w/ Richard Brandenburg

Workshops and classes at Gryphon 
Stringed Instruments, Palo Alto 
gryphonstrings.com  650-493-
2131

-Jack Tuttle’s group classes-
Beginning bluegrass jamming 
for guitar, mandolin, banjo, 
fiddle, etc.  jackfiddle@gmail  
650-248-4951. 

Carol McComb-all levels acoustic 
guitar, voice, harmony and 
song writing. Greg Vaughan-
Beginning and intermediate 
Ukulele. Ed Johnson-Acoustic 
blues

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@
ericandsuzy.com-Berkley near 

Ashby & College
Tuesdays: Bernal jam Workshop 

w/Richard Brandenburg, email 
at richardericbrandenburg@
gmail.com  SF

Wednesdays & Thursdays: 
Bluegrass Jam, fingerboard 
Fundamentals w/Avram Siegel   
www.avram@avramsiegel.com 
Berkeley

Sundays: 4:00-5:30 pm
Old Time String Band Music 

Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com 

Old Time Stringband Music Class 
with Harry Liedstrand (fiddle), 
David Brown (banjo), and

Cindy Liedstrand (guitar)
$140 advance sign up for all 6 

classes.  $30 drop in fee each 
session

SQUARE & CONTRA 
DANCES  
4th Friday-Square Dance Alley 

Cat Books-3036-24th st, San 
Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat.  St. Paul’s Church, 
43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto 
United Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

4th/5th Sun. (4-7 pm): BACDS 
contra dance - Hill & Valley 
Club, Hayward

www.bacds.org for schedule of 
workshops and events

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, 

Sebastopol
April 5-7 Epicenter (contra dnace 

weekend) Sunday night dance 
is open to the public Mill Valley  
nbcds.org/epicenter

 North Oakland Square Dance - 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband 
with caller Jordan Ruyle

  3rd Fri.: revolving cast of bands 
and callers 

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

2nd Fri: Circle Left - First 
Unitarian Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  
Saturday, Doors-6:30 
pm, orientation-6:40 pm 
Dance 7-10 pm. Monterey 
YMCA 600 el Estero.   
Montereycontradance.org  
Laura Frank-831-324-3663  See 
web for prices

Sacramento Country Dance 
Society  Info-Laura 
Leonelli, 916-549-7093      
sactpcds/wordpress.com                                                                                 
1st and 3rd Sunday English, 
Contra Dance Roseville, 1:30 
orientation, dance 2-5 pm 

Polish American Hall 327 Main 
St. $10 adults, $5 under 18.

2nd and 4th Saturday Contra 
Dance.  8-11 pm Coloma 
Community Center, 4623 T St. 
Sacramento

1st Sunday Winters 1:30 
orientation dance from 2-5 
pm The Palms Playhouse, $12 
adults, $8 colledge students 
with ID

Sonora Contra Dance-at the 
Aronos Club in Sonora 3rd 
Saturday of the month. 6:30 pm 
potluck followed by dancing 
at 7:30  Live String band and 
callers, $7 donation.  More 
info at www.squaredancer8.
wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-
8:30 pm.   1st Saturdays at 
the Center for Creativity & 
Community in San Andreas’  
back Barn Gallery - 23 W. 
St. Charles (Hwy 49) – All 
Other Saturdays at Manzanita 
Arts Emporium –1211 So. 
Main  in Angels Camp For 
info (209) 736-0210 email  
aeolianharpness@gmail.com     
or:  sandyrogers400@gmail.
com

Chico – Every Thursday open 
mic at Has Beans, 501 Main 
Street, Chico, CA, from 7pm 
to 10pm. Singers, poets and 
musicians welcome. Call 530-
894-3033 for information.

Columbia-Every Monday-St. 
Charles Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 
925-698-1110 First and third 
Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music 
clubs and shows  Wednesday 
Acoustic open mic-6-9 pm

Groveland-Yosemite Lakes Resort-
Tuesdays, acoustic night-Jean 
Butterfield-5 pm, Wednesdays 
Open Mic at 6 pm until Labor 
Day.  See their music calendar 
for bands and dates.  www.
evergreenlodge.com

Livermore – First Friday of the 
month 7-9 pm, Open Mic and 
Pickup band at the Panama Bay 
Coffee Co. , 1st and K Streets.  
For info: jackejohnston@aol.
com

Mariposa – Open Mic at the 
Hideout Saloon at 5031 State 
Highway 140 #F in Mariposa 
Thursdays, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 
J St. Modesto

Roseville-Saturdays at the Fig 
Tree. 7-9:45 pm. 916-771-7010 
Signups at 6 pm 222 Vernon St. 
Roseville

Sonora – Open Mic at Sonora 
Joe’s 2nd and 4th Thursday 
7-9:00 pm at 140 Washington 
St. in Sonora.

Twain Harte – Open Mic & Jam 

Continued on A-23
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Night at the Eagle Tavern 
(Eprosan House), 22930 Twain 
Harte Drive in Twain Harte 
Wednesday at 9:00 pm

Woodbridge – Woodbridge Guild 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday 
of every month is a Starry 
Night Open Mic Showcase 
from 6:30 to 9 p.m. Hostess 
Donna Christensen; Host Tim 
Christensen.  (An acoustic open 
mic welcoming a variety of 
music including bluegrass, folk, 
country, pop, and gospel.)

REGULAR GIGS REPEATED
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every 
Monday The Brombies –  
Windsor Live Music 7:30PM, 
, 900 Riverside Dr., Burbank, 
CA 91506, 818-515-4444, Jo 
Ellen Doering 323-874-0213 
brombies@aol.com

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire 

Band every 3rd Sunday at 
5:30 p.m. and The Bearcat 
Stringband every 2nd Saturday 
at 1 p.m., for more information 
check their website at www.
mountainfireband.com or visit 
http://www.catosalehouse.com. 

Hideout Saloon, 5031 State 
Highway 140 #F in Mariposa, 
Tim Hagar and Friends play on 
Sundays from 7 to 10 p.m., jazz 
and blues.

Lucky Horseshoe, 453 Cortland 
Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 
pm.  https://www.facebook.
com/bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza 
Parlor 4115 Paramount Blvd., 
Lakewood, CA 90712      562-
421-8908

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, 
CA Washington Blvd Exit off 
680 between 680 and Paseo 
Padre Parkway, Fremont – Mill 
Creek Ramblers play every 
Thursday. Bluegrass also on 
Friday and Saturday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 
or email info@missionpizza.
com or visit http://www.

missionpizza.com. 
Modesto Veterans Center-

Modesto Bonnie and the Boys 
Out Back Band-Every Thursday 
10 am  to 1:30 pm Classic 
Country Dance for seniors and 
pre-seniors.  Lunch available.  
Fund raiser for Veterans 
foundation of Stanislaus 
County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 
776 Bradford Way, 94044, 
Pacifica, from 6:30 to 9 p.m. 
Great, cheap food & drinks. 
All ages welcome! For more 
information, call Vicki Frankel 
at 650 740-0181 or email vicki.
frankel@gmail.com.  

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway 
about five miles west of Grass 
Valley in Rough & Ready: 
For more information, call 
530-272-4320 or visit www.
roughandreadychamber.com.  

Sam’s BBQ every Tuesday & 
4th  Wednesday, 1110 S 
Bascom Ave, San Jose: For 
more information email sam@
samsbbq.com or visit http://
www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd 
Tuesday: Sidesaddle, 3rd 
Tuesday: Wildcat Mountain 
Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow
San Gregorio General Store, 

Highway 84 and Stage Road, 
San Gregorio: For more 
info,call or visit http://www.
sangregoriostore.com/. 3rd 
Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every 

second Saturday of the month, 
there is an Art Walk in Sonora.  
Businesses and art galleries 
remain open from 5-8:00 pm.  
Many of the locations have 
live entertainment so come on 
down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia 
Heil, many times with a guest, 
plays Old-Time songs and 
tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. 

Exact Friday to be announced 
on oldtimesf. Located in 
the cottage behind the main 
restaurant, 7:00 

to 9:00 PM; full Cafe menu 
available. 410 Cortland Ave. SF, 
CA 94110 | 415.695.8777 

http://www.thelibertycafe.com
Willowbrook Ale House Thursday, 

3600 Petaluma Blvd N, 
Petaluma gig. Usually it is 
Blue & Lonesome personnel 
For more information , call 
Ed Neff at 707-778-8175 or 
email ed@edneff.com  or visit 
www.edneff.com.   For more 

information, call (707) 775-
4232

Slow Jams:
3/1 Freight & Salvage Sunday 

slow jam at Freight & Salvage, 
Berkeley

3/8 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

3/8 Columbia Old Time Slow Jam 
at Columbia First Presbyterian 
Church, Columbia

3/16 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

3/18 Beginning Bluegrass Jam-
Nicholson’s at Nicholson’s 
MusiCafe, Folsom

3/18 Chico Slow Jam at Blue Oak 
Charter school, Chico

3/22 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

3/29 Freight & Salvage Sunday 
slow jam at Freight & Salvage, 
Berkeley

JAM SESSIONS
Jam sessions come and go 
frequently, please attempt to 
confirm the session before traveling 
any distance.  Venue and time 
changes are common.  Every 
effort is made to stay current, but 
it’s not always possible.  Please 
contact Mikki Feeney at mikfid@
gmail.com about any changes or 
corrections.  Check the CBA web 
page for other bluegrass assn. jam 
listings. Thanks!

Sunday
Altadena - Coffee Gallery 

Backstage, 2029 North Lake 
Blvd. For more information, 
call David Naiditch at 626-794-
2424 or email davidnaiditch@
charter.net or visit http://www.
coffeegallery.com.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison 
Street Berkeley 94702 
from 1 to 4 p.m., slow jam 
session. For details, call 
Richard Brandenburg at 
510-559-0938 or email 
richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm 
Shred Session w/Chris Miller at 
the Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 
900 Riverside Drive Burbank. 
Hosted by Steve Lewis

Castro Valley – First Sunday of 
every month at Cafe 4 Coffee 
Shop at 3 Crosses Church, 
20600 John Drive in Castro 
Valley from 4 to 6 p.m., mostly 
Gospel Bluegrass Jam.  For 
more information, call Rich & 
Debra Ferguson at 510-219-
7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old 
Time Fiddlers Association.   
For more information email 
http://www.csotfa9.org.

Chico-Farm Star Pizza 2359 

Esplanade. 2nd Sunday of 
the month. 1-4 pm Christine 
Wilhoyte 707-494-9555, 
christinewhilhoyte27@gmail.
com

Columbia-Second Sunday-
Old Time Slow Jam First 
Presbyterian Church-Rob at 
rocknharp@gmail.com

Cotati - Redwood Cafe`, 8240 
Old Redwood Highway. 
For more information email 
knccarney@yahoo.com or 
jdfiddler@yahoo.com or visit 
http://www.redwoodcafecotati.
com/.

La Grange – Fourth Sunday of 
every month at the LaGrange 
Saloon and Grill, 30048 
Yosemite Blvd in La Grange, 
Old time jam.  For more 
information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic 
and jam, beginning Easter, at 
the Bandstand in Carnegie 
Park, Fourth and K Sts. It will 
continue thru October 2018.  
JackEJohnston@aol.com

Lodi-Sunday (schedule TBA) 1-5 
pm Idol Beer Works, 100 S. 
Sacramento St, 209-471-4520, 
916-601-7233

Long Beach-Fourth Sunday-
Bluegrass jam at Shutts 
Fabricators, 1632 West 15th St.  
562-432-4648  1-5 pm

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Pizza, 37184 Avenue 
12 in Madera Ranchos from 2 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email 
kelly@oneillappr.com.

Nevada City – First Sunday of 
each month at the Unchurch 
in Grass Valley.  Old time 
jam from 1 to 4 pm.  For 
more information, Mountain 
Fiddlers

Nevada City  - Second Sunday 
of the month at California 
Organics at 135 Argall Way in 
Nevada City from 4 to 6 p.m. 
for an old time jam.  For more 
info call 530-265-9392 or visit 
www.californiaorganics.com. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in 
Orangevale from 1 to 5 p.m. 
For information call 916-723-
2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam 
at the Feather River Senior 
Citizens, 1335 Myers Street. 
2-5 pm, Free admission and 
public welcome.  Food & Drink 
available - Potluck For more 
information, call Jimi Beeler 
at 530-282-3205 or email 

csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Pacific Grove-2nd and 4th Sunday 
Old time jam at Asilomar 
Social Hall, 800 Asilomar Ave.  
Paul Blum pblum2gm@gmail.
com

Palo Cedro – Redding-Fourth 
Sunday Of The Month: Free 
Old Time Fiddle & Bluegrass 
Concert, (doors open at 1 pm) 
2:00 PM to 4:00PM. Open Mic 
(after the concert). Held at the 
Millville Grange, 20237 Old 
Forty-Four Drive – Palo Cedro 
CA.

Paso Robles - Old Carnegie 
Library, City Park, between 
11th and 12th streets, Spring 
and Pine. Open acoustic jam 
-- all levels of ability welcome, 
we range from rank beginners 
to accomplished professionals, 
and try to have something for 
everyone. For more information 
visit http://www.folkjam.org/
recurring-jam/us/ca/paso-
robles/carnegie-haul. 

Placerville-first Sunday of the 
month 1-4 pm at the Boeger 
Winery, 1709 Carson Road 
in Placerville.  Hill Country 
will host an acoustic bluegrass, 
fold, old time and country jam.  
Beginners to pros welcome.  All 
summer into cold weather.

Redding - First Sunday of the 
month at St James Lutheran 
Church, 2500 Shasta View 
Drive in Redding from 1 to 
4:30 p.m., Old Time Fiddle & 
Bluegrass Jam. Free Concert at 
2:00PM. Open mic (after the 
concert). 

Sacramento-Tower Brewing 2nd 
Sunday. 1-4 pm 1210 66th 
St B   Bob A.  916-272-4472 
sactownunion.com

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Every Sunday (4-7 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational 
jam at the Lucky Horseshoe, 
453 Cortland Ave., SF  Jambot.
org/jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle 
School, 1635 Park Ave in 
San Jose from 1 to 5 p.m. 
Santa Clara Valley Fiddlers 
Association jam session.  $6 
members, $8 non-members, 
youths 17 and under are free.  
For more information visit 
http://www.fiddlers.org. 

San Leandro - First Sunday (5 
pm): Cleophus Quealy Beer 
Co., San Leandro

Santa Clarita-BASC Bluegrass 
Jam-Starting in April, Every 
2nd Sunday of the Month-
Vincenzo’s Pizza, Newhall 

Santa Cruz-Every Sunday, 5-8 
pm The Crepe Place, 1134 
Soquel Ave. Santa Cruz  

Continued on A-26
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 One week after Great 48 
found many at Blythe Bluegrass Fes-
tival.    There were quite a few bands 
I wasn’t familiar with.  Blythe is no 
longer being produced by the Blythe 
Chamber of Commerce but by Colo-
rado River Fair.   It was an eclectic mix 
of bluegrass and plain ole’ Kentucky 
style entertainment.   Speaking of Col-
orado River, there are rumors afloat 
that the Colorado River Bluegrass Fes-
tival (Bullhead City, AZ) will be re-
turning; I’m waiting for confirmation 
of that. 
 How many of you have at-
tended Bluegrass on the Beach, Lake 
Havasu?  It’s a great festival in irresist-
ible surroundings.  Larry and Sondra 
Smith always put on a great festival 
with solid entertainment and this year 
will be no different.  If you decide to 
take a drive down there, say hello to 
Larry, Sondra and Danny Stewart!  
Hope to see some of you there.
 Likely none our northern 
California friends know who Paul 
Hass is.  Let me introduce you to 
this 65-year-old So. California sing-
er songwriter.  I met Paul at a South 
West Bluegrass Association campout 
and backed him up on some of his 
original material.  He used great mel-
ody lines and lyrics.  Paul, self-em-
ployed in the trucking industry, began 
writing music about 40 years ago, as a 
hobby.  According to Paul, “I had to 
write…..I was forced to because I got 
bored with the stuff I was hearing and 
playing.”  He never intended to re-
cord or do much with it.  He became 
a pretty proficient singer/songwriter/
musician and recently teamed up with 
Chris Murphy of Santa Monica.  They 
are producing an album, untitled as of 
yet, but planning for release around 
April, 2020.  I can’t wait.   As soon as 
it’s produced and ready for market, I’ll 
have more on it.  The album will con-
sist of 10 originals.  He could not have 
gotten hooked up with a better guy 
than Chris.
 Speaking of Santa Monica 
based Chris Murphy, I didn’t intend 
to say much about Chris, but the more 
I heard his music and about him, the 
more I felt inclined to share what I 
found.   Most recently, I heard him 
playing with The Devil’s String Box 
Band at Huck Finn.   OK, so it’s not 
traditional bluegrass, but Chris has 
produced one bluegrass album, “Red 
Mountain Blues”.  One of my goals 
with “So. California Beat” is to bring 
you musicians, bands, entertainers you 
would otherwise not be aware of.  We 
all know musicians who really work 
this business out of the sheer love 
of music.  Chris is one of those guys.  
Folks if you’re a working musician, you 
should know, you do not have to go 
broke doing what you love!  Chris has 
carved out a very successful wedding 
business, teaches and generally runs a 

By Ann Smith

BEAT
Left:  Joane Ledesman with 
Crosby guitar at NAMM. 
Photo: Ryan Lopez.

Below: Vulcan Mountain 
Boys opening for Special 
Consensus. Photo: Gerry 
Shelton.

Bottom: Dennis & Zach Ca-
plinger.    Photo: J. Strain

tight ship in terms of his business acu-
men.  I don’t believe he’s performed at 
Father’s Day, but to the credit of CBA, 
we’re seeing a more open-ended brand 
of bluegrass.  The board, I believe, has 
been more inclusive in terms of the 
kind of bluegrass and music it brings 
to the Father’s Day Bluegrass Festival.  
With that in mind, I’d like to spend 
some time on this multi-faceted guy.   
He has great energy, musicality and 
straight out musicianship, along with 
his band mates.  He is the consummate 
musician, teacher, songwriter, produc-
er, you name it.   According to the 
band description on their Facebook 
page, Devil’s String Box plays a mixed 
of bluegrass, folk, swing, country and 
gospel.  Growing up in the Hudson 
Valley, New York, he was exposed to 
multiple genres and style.  To hear him 
tell it, he didn’t come from a musical 
family but his older sister “had a cool 
boyfriend at about age 15 who was a 
devoted Deadhead” and he gave Chris 
a copy of “Old and In the Way” along 
with Jackson Browne’s “Runnin’ on 
Empty”.  That got him started on his 
musical journey.  Along the way, he 
heard “Midnight at the Oasis”, Ry 
Cooder, David Grisham, David Brom-
berg, etc.  He began to develop his 
own style (violin).  Style is something 
he is passionate about.    His long-term 
goal is to tour in Europe.  Along with 
his wedding business, he plays about 
10 gigs a week, loves doing concerts.  
When asked the best advice he’s been 
given, his comment was “go with your 
own personal style”.  In terms of the 
recently passed AB5 bill which has 
thrown many musicians and venues 
into a tizzy, he’s not sure how he’ll be 
affected by it.    I’d like to hear from 
some of our readers how AB5 is im-
pacting you (if at all).  
 To wrap this up, the one 
thing that makes Chris unhappy 
about the industry is the fact that 
there is so much exploitation and sen-
sationalism in music.  Witness the an-
tics of some today’s country, rap, rock 
singers, particularly with the recent 
Grammy Awards.  To a much lesser 
degree, we see it in bluegrass.   Among 
those artists he feels display incredi-
ble ability to display musical content 
and style are Ralph Stanley, Michael 
Cleveland, Lou Reed, Charlie Patton, 
Chet Baker, Neil Young and someone 
I have never heard of before, Olabelle 
Reed (Appalachian singer).  -   Go 
listen to Miss Olabelle on You Tube, 
quite a singer.
 I wanted to share a little 
more about what’s going on down 
here, but I am out of time.   We got to-
tally distracted by NAMM in Orange 
County.  Had lots of activity and some 
bluegrass performances.   We had a 
busy month with the touring Special 
Consensus.  They’ve been all over Los 
Angeles, San Diego and wherever.  

This is a reminder to go to the South-
west Bluegrass Association website 
to check out their Spring Campout.  
Like all bluegrass campouts, they’re a 
lot of fun with die hard pickers and 
jammers.  They hold their campouts 
at Mojave Narrows Regional Park in 
Victorville, the home of the former 
Huck Finn Jubilee.  San Diego No. 

County Bluegrass will also be host-
ing a spring campout.  They do that 
at an incredibly nice location, Portreo 
Regional Park (a San Diego park), on 
the US/Mexican border.  Really nice 
location.  
 If you’re planning on a visit 
down south, contact one of the associ-
ations for jam locations and events.
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Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday 
(1 p.m.) of each month at 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave 
is off Broadway between 
Ocean St. and Branciforte.). 
A bluegrass and old time jam. 
This jam has three separate 
circles: slow jam, advanced 
bluegrass jam, old time jam.  
For more information call 
Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit 
http://groups.google.com/
group/santacruzjam. 

Torrance-First Sunday of the 
month El Camino Bluegrass 
Jam.  1-4 pm El Camino 
College  All levels welcome.  
Contact Phoebe at 424-903-
6892 for info

Monday
Bakersfield – First Monday of 

each month at Rusty’s Pizza, 
5430 Olive Drive (in the Von’s 
Center) beginning at 6 p.m., a 
bluegrass jam open to all skill 
levels.  For more information, 
call Slim Sims at 760-762-6828 
or email to slim1070@msn.
com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Oakland – Every Monday (8-10 
pm) is the invitational Taco 
Jam at Baja Taqueria, 4070 
Piedmont Ave. (near 41st 
Street), hosted by Tom Lucas 
For more info call Tom Lucas 
at 510-283-9978 or email 
trlucas@gmail.com or visit 
tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Palo Alto – Every Monday old-
time jam at the Unitarian 
Universalist Church, 505 East 
Charleston Road in Palo Alto, 
the new home of the previous 
Fandango jam from 7 to 9 p.m.

Tuesday
Columbia-Every Tuesday at 

Clothing Emporium 209-743-
3710

Dublin – Second and fourth 
Tuesday of every month at 
the Dublin Heritage Center, 
6600 Donlon Way in the old 
schoolhouse from 7 to 9 p.m. 
For more information call 925-
452-2100.

Folsom – First Tuesday of 
each month at Nicholson’s 
MusiCafe, 632 Bidwell in 
Folsom from 6:30 to 8 p.m. the 
acoustic guitar club meets.  For 
more info call 916-984-3020.

Folsom-2nd Tuesday of each 
month Red Bus Acoustic 
jam circle. 802A Reading St. 
redbusbrew.com

Folsom – Third Tuesday of 

each month at Nicholson’s 
MusiCafe, 632 Bidwell in 
Folsom from 6:30 to 8 p.m., 
beginners bluegrass club.  For 
more info call 916-984-3020.

La Mesa-2nd Tuesday, 
Fuddruckers Grossmont 
Center, Grossmont Center 
Dr.  6:30-9 pm Open mic 
and pickup bands.  Losts 
of jamming outside.  Food 
and beverages available for 
purchase.  Guests welcome! 
trapperworldwide@yahoo.com                
MG Trapper Wyatt 858-483-
8727

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month 
at the Queen Bean Coffee 
House, 1126 14th Street from 
7 to 9 p.m. Flavor of music 
is bluegrass, gospel, fiddle-
tunes, old-time and traditional 
country. For more information 
call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Morgan Hill – Every Tuesday 
at the Morgan Hill Grange 
Hall, 40 East 4th St. For more 
information,  email Larry 
Phegley at larry.phegley@
gmail.com or Gary Broeder at 
cervelo8@gmail.com 

Oakland-Every 4th Tuesday Ale 
Industries Pick-7-9:30 pm 
House band plays from 7-8, 
followed by an open bluegrass 
jam Contact Nina Brilliant at 
nfbrilliant@gmail.com

Pacifica – First and third Tuesday 
of every month at Winter’s 
Tavern at 1522 Francisco 
Blvd in Pacifica.  Mid-Level 
Bluegrass jam from 7:00 - 10:00 
pm.  We’ll stick to bluegrass 
standards and follow standard 
jam etiquette.  All bluegrass 
instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help 
lead.  The Winter’s Tavern 
loves bluegrass music and are 
thrilled to be helping start up 
this jam....bring a few bucks 
to indulge in their reasonably 
priced, fantastic selection of 
beers. Well-behaved dogs are 
welcome!  There’s usually a 
steaming pot of chili offered 
served with chips too, along 
with endless popcorn.  I’m 
hoping they’ll sell pickled 
eggs soon.  For information, 
contact Aaron Zorndorf at 
zundapkid@gmail.com or call 
me at 414-203-0142.  

Paso Robles - Oak Creek 
Commons, 635 Nicklaus Drive. 
We meet in the common room 
in the common building at the 
center of the complex. Bring 
an instrument and join in! For 
more information, call (805) 
234-0809.

Roseville-2nd Tuesday 7 pm at 
the Strum Shop  209 Vernon, 

Roseville.  916-787-8786
Roseville-1st and 3rd Tuesday 7-9 

pm Folk Jam Fig Tree Coffee 
Art and Music Lounge 222 
Vernon St. 916-771-7010

Sacramento-Two Rivers Cider 
4311 Attawa Ave. Suite 
103 Kim A. 916-456-1614 
(cancelled for winter)

San Diego-4th Tuesday, Boll 
Weevil, 9930 Clairemont Mesa 
Blvd.  6:30-8 pm open mic and 
pick-up bands, 8-9 pm featured 
band.  Food and beverages 
available for purchase.  Lots of 
jamming outside.  MG Trapper 
Wyatt 858-483-8727

San Francisco – First, third and 
fifth Tuesdays at Andronico’s 
Market, 1200 Irving Street, 
Funston between Lincoln 
and Irving in San Francisco. 
For more information email 
dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer 
Park, 1701 S Thornburg 
- When you turn in off 
Thornburg, go right and follow 
on around to a little right turn 
in the street, go to the left and 
you can see the club house on 
the left. If you are a musician 
[string instruments (violin/
fiddle, guitar, mandolin, bass, 
banjo, and ukulele), accordion, 
and harmonica and want to 
participate, please come join us 
for jamming. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. 
Jeff Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month 
at La Mexicana 7495 El 
Camino Real. Bring your 
acoustic stringed instrument 
(sorry, but no amplifiers or 
percussion allowed).All levels 
welcome, from rank beginner 
to seasoned professional! 
Dinner break at 5:30 PM. 
Jamming from 6:00 - 9:00 
PM. Lamexicanarestaurant.
com 805-461-0409.  For more 
information, call Bern Singsen 
at 805-595-1970. 

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 6:00pm 
to 8:00pm at the Blue Oak 
Charter School, 450 W. East 
Ave.  All music played is at a 
slower pace. Songs and fiddle 
tunes are shared and taught, 
so this is a perfect venue for 
beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim 
Myers for his great leadership 
of this jam! Summer vacation, 
there is no jam.  For additional 
information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music 
Works (6:30 p.m.), 11225 
San Pablo Avenue. The jam is 
upstairs, accessible through 
the door just north of the 
store entrance, 11231 San 
Pablo. Near the Del Norte 
Bart station and bus lines. 

Open bluegrass jam at the 
Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. 
For more information, call 
(510) 232-1000 or visit www.
ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque 
Restaurant, Friends of Kenny 
Hall Regular Jam at 3110 N 
Maroa Ave., Fresno, CA

Goleta-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 
5 pm to? Barry McGuire-
barrymcgsb@gmail.com

Livermore – 1st Wednesday, 
Rock House Sports Pub & 
Grill. 1840 Portola Ave, 7-9:30 
pm 1st Wednesday-Irish.  
Drinks and fries provided for 
participants, good food and 
beer available. Kathleen at 925-
216-5395.  kafween@mac.com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. 
Main St.-7:30-9:30 pm Contact 
Steve Rosen at 831-566-
6828 or email at steverosen@
polarlight.com

Monterey-Every Wednesday unless 
it’s raining.  11 am to 12:30 pm 
Dennis the Menace Park, 777 
Pearl St. Larry Phegley-larry.
phegley@gmail.com

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Petaluma – Fourth Wednesday 
each month at the Aqus Cafe, 
189 H Street in Petaluma, 
bluegrass and Old Time open 
jam from 7 to 9 p.m. For more 
information, call 707.778.6060 
or visit http://www.aquscafe.
com.

Sacramento-1st Wednesday-
Porchlight Brewing Co. 866 
57th St 5:30-8:30 pm 916-476-
5384 Cancelled for winter

Sacramento-2nd Wednesday-New 
Helvetia Brewing. 5:30-8:30 
pm 1730 Broadway 916-469-
9889

San Francisco - First Wednesday: 
The Plough & Stars - 116 
Clement (@ 2nd Ave.), SF; 
hosted by Jeanie & Chuck 
Poling [bg, old time, classic 
country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at chuckhurd06@gmail.
com  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 

Ted Kuster
Twain Harte-Every Wednesday 9 

pm Eproson House 209-586-
3700

Vacaville – First and third 
Wednesdays at the McBride 
Senior Center, 91 town Square 
Place in Vacaville from 6 to 9 
p.m.   for More info call 707-
448-8963.

Ventura-Every 2nd and 4th 
Wednesday 6 pm to 10 pm, 
Grapes and Hops,  454 E. 
Main St. Ventura. Gene 
Rubin-805-340-2270.  www.
venturamusicjams.com 

Woodbridge – Second Wednesday 
of each month at the 
Woodbridge Guild Hall, 1074 
E Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: 
Gloria Hensel; Host Danny 
Maple.  (An acoustic jam 
welcoming a variety of music 
including bluegrass, folk, 
country and gospel.)

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley 
Old Time Jam, Jerry’s Pizza 
Restaurant, 22035 Sherman 
Way, Canoga Park.  Hosted by 
Pete Tinker

Corte Madera – First and third 
Thursdays at the Marin 
Lutheran Church, 649 
Meadowsweet in Corte 
Madera, bluegrass jam from 
7:30 to 10:00 p.m. For 
more information, call Bob 
Loewenthal, 415-990-0280, 
bloewenthalpicker@gmail.com

Echo Park-First Thursday 8-11 pm 
1642 Old Time Jam, 1642 Bar, 
Temple St. Echo Park. Hosted 
by Kelly Marie Martin

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in 
Folsom from 6 to 9 p.m., new 
pickers welcome!  For more 
info call 916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from 
the Bluebird Café, from 6:30 
to 9 or so.  Open, acoustic, 
not strictly bluegrass jams.  
Contact Albert Farrens at 
albertfarrens@msn.com for 
more information.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Roseville-2nd  Thursday 7-8:30 
pm and 4th Thursday at 6-9 
pm at the Strum Shop, 209 
Vernon, 916-787-8786  www.
thestrumshop.com

Sacramento – Every Thursday at 
Fifth String 2900 Franklin Blvd 
at 4th in Sacramento, from 7 to 
10 p.m.  For more info call 916-
442-8282 

Sacramento – Second and 
fifth Thursdays at various 
Sacramento area homes from 6 
to 9 p.m., new pickers welcome!  
For more info call Ron at 916-

Continued on A-27
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988-8062 or John at 916-990-
0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call 916-443-9751.  Kim 
Alexander will be teaching my 
“Learn to Jam” workshop 6:30-
7:30 prior to the open jam.  

Sacramento-4th Thursday (except 
Nov) Two Rivers Cider, 4311 
Attawa Ave Suite 103-Kim A. 
916-456-1614

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & 
Division Contact-Ted Kuster 
ted@tedtedted.com

San Luis Obispo-Third Thursday 
of the month.  6 -9 pm  Old 
Time jam at Linnaea’s on 
Garden Street

 Santa Monica-4th Thursday of 
the month. The Bill Cheatham 
Bluegrass Jam-Chris Murphy-
Finn McCool’s Santa Monica

Van Nuys-2nd Thursday of the 
month.  MacLeod Old Time 
Jam 7-10 pm MacLeod Brewing 
Co. 14741 Calvert St. Van 
Nuys Hosted by Steve Shapiro

West Los Angeles-2nd Thursday 
concert, 4th Thursday jam-
Grand View Market, LA, Jeff 
Fleck 310-773-6753

Yorba Linda-Every Thursday 
SWBA hosted jam 4902 Main 
St. 714-777-9427

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning 
Joe’s Guitar Heaven, 100 East 
Branch Street in the Historic 
Village, just off Highway 101 
at Grand Ave from 1 to 4 p.m. 
and is open to all.  Bluegrass, 
old time, old grass, originals, 
country, newgrass. call 805-
481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Citrus Heights-Floating jam.  
Once a month usually Saturday, 
12-4 pm. Clubhouse at 6211 
Summerset Lane, Preston’s jam 
916-572-0692.  February 1, 
2020

Dublin – Second and fourth 
Saturday of each month at the 
Dublin Heritage Center, Old 
St. Raymond’s Church 6600 
Donlon Way. Slow/practice 
Jam Session from 1 to 4 pm. 
For more information, call 925-
452-2100.

Lafayette-1st Saturday Noon-
Lamorinda Bluegrass & Old 
Time Music Jam-Lamorinda 
Music Store 81 Lafayette Circle  
925-385-0963

Los Angeles-4th Saturday 
Audubon Old Time Jam 1-4 
pm, Audubon Center at Debs 
Park, 4700 N. Griffin Ave. Los 
Angeles Hosted by Joe Wack 

Palo Alto – 2nd, 4th , 5th 
Saturday, 5:30-7:30 pm  Jam 

before the Palo Alto contra 
dance.  Palo Alto First United 
Methodist Church, 625 
Hamilton Ave, Palo Alto

San Rafael-4th Saturday Iron 
Springs Public House 
invitational jam curated by 
Fog Holler 8-10 pm www.
ironspringspub.com  Michael 
Altman 415-457-6258
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Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam sessions 
listed in the Bluegrass Breakdown and on the CBA website, or know of a jam which is  no longer happening please send 

your information to CBA Calendar Editor - Mikki Feeney at mikfid@gmail.com

CBA Calendar of Upcoming Music Events
Santa Clara –Second Saturday of 

the month Edward Peterman 
Museum of Railroad History 
at Santa Clara Depot, 1005 
Railroad Avenue - Santa Clara 
Amtrak Station (Santa Clara 
Depot) across from Santa Clara 
University . A friendly bluegrass 
music jam, intermediate to 
advanced. Sunny days jam 

outside on the SW corner next 
big shady tree. Rainy days - 
jam inside the museum. Free 
parking in front of the museum. 
Paid parking (not checked 
often) to south and west of 
museum For more information 
call Mary M. Kennedy at 
408-241-5920 or email 
kennedymk@comcast.net.

Sebastopol – Every Saturday CBA 
North Bay Area bluegrass 
jam from 12 to 3 p.m. at 
HopMonk Tavern, Sebastopol 
. All bluegrass players 
welcome.  Not a slow jam.  No 
Music Stands, please. Patrick 
Campbell-707-484-8863, 
patrick@
BloomfieldBluegrassBand.com
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 (760) 522-8458
info@familyfiddlecamp.com

WWW.FAMILYFIDDLECAMP.COM

9th Annual

BLUEGRASS
TEXAS-STYLE

OLDTIME
JAZZ

& MORE!

Camp Coordinator
− Luke Price −

All ages and levels
Individuals and Families
Group and Master Classes
Evening Performances
Julian Apple Pie
Bunks and Campers 

APRIL
15 – 19
2020

Fiddle
Mandolin
Guitar
Banjo
Cello
Dobro
Upright Bass
Vocals

IN

Jordan Tice ~ John Herrmann ~ Rhys Jones ~ Jesse Harper ~ Jay Starling
Carolyn Kendrick ~  Adam Larrabee ~ Dominick Leslie

Jennifer Albrent ~ Rachael Price ~ Daniel Plane ~ Nina Weisman


