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The GillyGirls play the Vern’s Stage.

2020 Vern’s Stage acts annouced

Status of CBA events
 Your CBA board of directors 
is pleased to announce the release 
of a long-awaited project: the 
CBA Photo Website.  Just in time 
for lots of in-home viewing!  You 
can visit the site here: photos.cali-
forniabluegrass.net 
 This is an ongoing project.  It 

Continued on A-8

CBA launches a new photo gallery

Festival volunteers 
needed! 

See Page A8-9

By Geoff Sargent

Stay tuned to CBAWEB.org for the latest news.

currently features photos from ev-
ery 2019 and 2020 CBA event to 
date and includes a bunch from re-
cent Southern California bluegrass 
events.  More archival photos will 
be added, but for now you will be 
able to check out a ton of photos.
Many thanks to the CBA photog-
rapher staff – Alan Bond, Robin 
Frenette, and Patrick Campbell – 

for pulling this project together.
 Please note that the photos 
are organized into two sections: 
The CBA Spotlight Collection 
(which features the top photos of 
each event) and the Events by Year 
(which is a deep compilation of 
event photos).
 You can click on any photo 
to enlarge it – note that these are 
full resolution photos.  There is 
a Search box in the upper right 
side of the Home page – type in 
a name, hit Return, and photos 
of folks with that name should 
appear (please note that not every 
photo is currently keyworded – we 
are working on it).
 That is just a start, so feel free 
to poke around on it, re-live some 
great moments, and look forward 
to when we can all come back to-
gether and celebrate!!
 Enjoy the photos and stay 
safe.

“Spring Campout 
Cancelled; Everything else 
is changing on an hourly/
daily basis; Please visit 
the web sites below to 
learn the latest situation”
 The CBA Spring Campout is 
cancelled. The Board of Directors 
met on March 15 with the Cam-
pout Coordinator and the Music 
Camp Directors concerning Spring 
Campout, Music Camp, and Fa-
ther's Day Festival in light of the 
Coronavirus. We discussed options 
concerning the Music Camp and 
the Father’s Day Festival in June, 
but decided to hold off on making 
decisions until we have better infor-
mation about the Virus and its pos-
sible impact on our events. We will 
closely monitor this crisis and meet 
again on April 5.
 We will post the latest up-
dates in the Bluegrass Breakdown, 
the CBA web page (https://www.
cbaweb.org), the Father’s Day Festi-
val web page (https://www.fathers-
dayfestival.com), the Music Camp 
web page (https://cbamusiccamp.
com), and CBA Facebook feeds. We 
will also send updates by email to 
CBA members and festival partici-
pants.
 During these difficult times, 
many of the musicians and instruc-
tors in our community are taking a 
big hit. The CBA is exploring ways 

 Dear Summer Music Campers:  We’ve 
noticed that a few differing ideas about dry 
camping during Summer Music Camp are 
circulating.  That’s understandable.  To 
help clear things up, here is the official 
CBA Summer Music Camp Dry Camping 
Policy!
 CBA Summer Music Camp sells dry 
camping permits, only, to registered adult 
Music Campers who are camping at Neva-
da County Fairgrounds during CBA Sum-
mer Music Camp.

The CBA Summer Music Camp Dry 
Camping Permit Policy is:

 Dry-Camping – you are supplied with 

a space to camp, and access to water and 
bathrooms.  Showers, with limited supplies 
of hot water, are available in the bathrooms.  
No picnic tables or barbecues are supplied.
 All adults 18 and older who are dry 
camping at the Fairgrounds during Sum-
mer Music Camp require a dry-camping 
permit.
 If you purchased a dry-camping per-
mit through the Camp, you will receive 
your permit at Camp Check-In.
 If you purchased, or plan to purchase, 
a camping permit through the Festival, the 
Festival will issue your permit.
 Dry-camping permits sold by the Mu-
sic Camp are valid through Thursday noon.
 Music Campers not purchasing a 3- or 
4-day Festival pass must vacate the Fair-
grounds by Thursday noon.

Father’s Day Bluegrass Festival
camping policy change erratum
By Tina Webster

to support Bluegrass and Old Time 
bands – and their fans – during this 
time of “social distancing”. We wel-
come your ideas on how CBA could 
help, and encourage you to support 
your favorite bands through pur-
chasing their merchandise, attend-
ing on-line streaming concerts, or 
just generously giving a few bucks in 
the virtual tip jar.

By Geoff Sargent

 Lorraine Jordan, it turns out, 
loves John Fogerty. So much so, 
that, when asked if she and her band 
Carolina Road, could do a house 
concert just east of Lodi, California, 
she jumped at the chance. Not only 
did she open the house concert held 
at the home of Teresa and Joe Mi-

By Jim Duber

The BettyJacks
Birches Bend
Boston Ravine
Gayle Schmitt and the  
 Toodala Ramblers
The GillyGirls

The Goat Hill Girls
GrassKickers
Green Mountain Bluegrass
Have More Fun Stringband
Jee-Hee and Jesse
Jim Walter Jamboree

Pacific Drive
Plaid Strangers
The Rose Valley Thorns
Salt Martians
Solid Gold Stranger
Young and Up Too Late

Review: True 
Grass super 
group house 
concert
By Ramona Beresford-Howe
Aspiring Bluegrass Fiddler

Lorraine Jordan.
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First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
6031 or 
rickcornish7777@hotmail.com

2019/2020
Leadership Team

County
brewgrasser@gmail.com
Bruce Sadownick - Marin County
bruce.sadownick@gmail.com
415-847-7035
Marc Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
www.valleybluegrass.org
Aaron Zorndorf - San Mateo 
County Area
zundapkid@gmail.com
John Staiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Jack Pierce - South San Joaquin 
area
lylebanjo@gmail.com
Christine Wilhoyte - Butte County
Larisa Pilatti - Northern Counties
pilattilarisa@yahoo.com.
Dave Clark - Nevada County
Jenny Williams - Solano/Yolo

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Deb Livermore
Campout coordinator
916-601-7233
deblivermore@gmail.com
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Kimber Ludiker - Youth Academy 
Director
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Patrick Campbell - Photographer
Patrick@BloomfieldBluegrassBand.com
Robin Frenette - Photographer
frenette562@gmail.com
Alan Bond - Photographer
mandocat@icloud.com
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Helen Foley – Kids on Bluegrass 
Director
hjfoley98@gmail.com
Bob Schwartz – Contract Legal Advisor
Rschwartz@truckerhuss.com
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Rowan McAllister - Old Time 
Coordinator 
mccallister.rowan@gmail.com
Kareb Celia Hall - Music Camp 
Liaison
nerkk@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Tessa Schwartz - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sonoma County 
Bluegrass and Folk Festival
hogiemoon@comcast.net
Geoffrey Sargent, Charles Hurd, 

Steve Ladonga - Father’s Day 
Festival Co-Directors
fdfdirector@californiabluegrass.net
Tim Edes - Assistant Father’s 
Day Festival Director
t.edes@verizon.net
Jim Duber - Coordinator Vern’s 
Entertainment
verns@duber.com
John Staiti - 
Gate Crew Coordinator
johnstaiti@gmail.com
Patrick Campbell - California 
Showcase Coordinator
Patrick@BloomfieldBluegrassBand.
com
Theresa Gooding – 
Backstage Manager
tmbgooding@gmail.com
Mark Hogan - Electric Only 
Camping
hogiemoon@comcast.net
Jennifer Kitchen – 
Backstage Hospitality
jennifer_ktchn@yahoo.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop 
Coordinator
ohana@sonic.net
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-480-4693
rodedog52@gmail.com
Patty Thorp, Jr - Ice Booth/ Ice 
Wagon Coordinator
Bob Free - Water Booth Coor-
dinator
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt @yahoo.com
209-938-7528
Mike Hayward - Electrical Co-
ordinator
Alex Cameron- Transportation 
& Communication Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Dave Gooding – 
Entertainment Coordinator
davegooding@sbcglobal.net
Bill Harmer - Safety and Hospi-
tality Coordinator
Pete Hicks - Slow Jam 
Coordinator
pehicks2@gmail.com
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Peter Langston and Tina Webster 
– Music Camp Directors 
CBAcamp@psl.to
Bruce Campbell - Raffle 
coordinator 
brewgrasser@gmail.com
Jared Katz - Youth Jam Coor-
dinator
Jpckatz@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-409-6818
rd53mccoy@gmail.com
Patty Thorpe - Utility coordina-
tor 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
ADA Taxi Coordinator 
707-333-5784
Alberto Campos - Signs

Web Team
Music Calendar – Mikki Feeny
mikfid@gmail.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Forth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy

Board of Directors
Darby Brandli - President 
Emeritus
darbyandbruno@comcast.net
Patrick Campbell
Patrick@BloomfieldBluegrassBand.
com
Brandon Godman
mrfiddler1@aol.com
Dave Gooding
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Bruce Campbell - Publicity
brewgrasser@gmail.com
Karen Celia Heil
nerakk@gmail.com
Charles Hurd - Assistant to the 
Chairman
chuckhurd06@gmail.com
Kara Kundert
karakundert@gmail.com
Steve Ladonga
ladanky@yahoo.com
Pete Ludé - Secretary
petelude@gmail.com
Carl Pagter – Chairman 
Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – 
Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Theresa Gooding- President
tmbgooding@gmail.com
Montie Elston - Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo, Treasurer
P O Box 255561,  
Sacramento, CA  95865
(Mailing address for CBA business)
916-712-7067
notableval@gmail.com
Pete Lude – Secretary
petelude@gmail.com
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Exectutive committee -
Brandon Godman, Charles Hurd, 
Geoff Sargent

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com
Scott Gates - LA area
lysurgical@gmail.com
phone 760-792-7906
Mark Hogan – North Bay
phone 707-829-8012
hogiemoon@comcast.net
Ron Dale - Sacramento
ron.dale@sbcglobal.net
Hideaki Mizuno - San Francisco
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Central San Joaquin 
rollingbonz3344@comcast.net
Larry Phegley - South Bay Area
cba.membership14@gmail.com
Bruce Campbell - Contra Costa 

Director of Operations - Rick Cornish 
at 209-588-6031 or 

rickcornish7777@hotmail.com

CBA mailing 
address:

Valerie Cornejo
CBA

  P O Box 
255561

  Sacramento, CA  

Also...  Bluegrass instructional ma-
terial for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending 
Library is looking to fill the shelves 
with bluegrass instructional material 
for kids to check out.  Please Con-
tact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s
Darrell Johnston Lending 

Library. 
Help a young person become a 

musician. 
Donate bluegrass 

instruments, old or new.
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is a 
non-profit organization founded in 1974 and is dedicated to the furtherance 
of Bluegrass, Old-Time, and Gospel music.  The views of the authors do not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (e.g., February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2020 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

$______ CBA General Fund
Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.



A-4 Bluegrass Breakdown April 2020

THIS EVENT IS
 rescheduled 

to 15 - 1
8 October 2020

CALIFORNIA COAST MUSIC CAMP
Join us in 2020 in the Sierra Nevada Gold Country 

Small-group classes in guitar, bass, banjo, mandolin, fiddle, ukulele, percussion, vocals, 
songwriting, and stagecraft—with renowned instructors who truly know how to teach.

Class styles include bluegrass, folk, blues, country, Brazilian, Celtic, old-time, rock, 
swing, and jazz.

Activities include three class periods a day, plus special workshops, student and faculty 
concerts, coffee houses, dances, jamming, song circles, swimming, and hiking.

Each seven day, six night session includes all meals, snacks, instruction, activities, 
and lodging in cabins (with or without bathrooms), tent or RV camping. The site is on 
wooded, level terrain at 4,000 ft. elevation, located 45 minutes outside of Auburn.

For more information, go to www.musiccamp.org/cba

Questions? Email: info@musiccamp.org 

All levels welcome        Scholarships available        Camp is filling up fast—register soon!

Week 1: July 12–18      Week 2: July 19–25
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Minutes of the January 11, 2020 - California Bluegrass Association Board Meeting
CALL TO ORDER
 Chair Geoff Sargent called the 
meeting to order at 11:00am on Sat-
urday, January 11, 2020. The meet-
ing was held at the Bakersfield Mar-
riott Hotel Board Room, during the 
Great 48 Event.

ROLL CALL
Board Members Present:  
 Patrick Campbell, Brandon 
Godman, David Gooding, Kar-
en Celia Heil, Chuck Hurd, Kara 
Kundert, Steve Ladonga, Pete Ludé, 
Larry Phegley, Geoffrey Sargent
Board Members Absent:  Mark Ho-
gan (due to resignations effective 
January 6, 2020)

Officers, Coordinators and Mem-
bers Present:  
 Theresa Gooding, Valerie 
Cornejo, Darby Brandli, Lucy 
Smith, Ted Kuster, Mikki Feeney, 
Deb Livermore, Charlene Sims, 
Hideaki Mizuno and Bruce Sadow-
nick.

SETTING OF THE AGENDA
 The agenda was approved with 
the addition of a report on the Great 
48 from Jack Pierce.

APPROVAL OF THE 
DECEMBER BOARD 
MEETING MINUTES
 The minutes of the December 
18, 2019 meeting were approved as 
written.

PERSONS DESIRING TO AD-
DRESS THE BOARD ON UNA-
GENDIZED ITEMS
 Lucy Smith provided a report 
on the Northern California Fire 
Benefit Program.  It was a resound-
ing success, with $58,000 raised. 
Many local fundraising events were 
held. Collaborations included 
KZFR “Music Around the Camp-
fire” program, in support of profes-
sional musicians, people with multi-
ple instruments and music teachers.  
A total of $39,500 was awarded to 
deserving individuals, with the re-
mainder is being paid to the Para-
dise School District, earmarked for 
the music program.
 
OLD BUSINESS
Great 48 Report:
 Jack Pierce, the event organiz-
er, reported that this year’s Great 48 
is very successful. The Friday night 
concert featured the Central Valley 
Boys and the Old Pals, and was at-
tended by several local radio celeb-
rities.  We exceeded the minimum 
required number of room/nights at 
the Marriott hotel, which was sold 
out for the event.  Overflow lodg-
ing was at the nearby Best Western, 
which was also quite full.

FDF retrospective/prospective 
issues:
 Steve Ladonga reported that 
Mark Hogan has recently resigned 
as Festival Director.  Tim Edes has 
agreed to help, and the Board will 
discuss new responsibilities later in 
today’s agenda.

CBA Report (Printed Booklet):

 Patrick Campbell reports that 
the project is now complete, and 
came in under budget.  Mr. Ludé 
suggests that we consider taking 
advantage of this new Report for 
fundraising outreach and building 
community. This might include 
identifying new companies who 
may be interested in supporting 
the CBA. An Ad-hoc committee, 
chaired by Patrick Campbell, was 
establish to make recommendations 
regarding using the Report in sup-
port of new fundraising actives. 

NEW BUSINESS
Sales Force Park 
Bluegrass Series: 
 Ted Kuster reported that Sales-
force Park in San Francisco is seek-
ing to program a Bluegrass Series 
the final Friday of every month from 
May to October.  Matt Lauer pre-
sented a proposal via phone connec-
tion to produce this monthly event 
on behalf of the CBA.  The board 
approved the proposal, including a 
small marketing budget for promo-
tional materials.

Treasurer Report:
 CBA Treasurer Valerie Corne-
jo presenting an overview of the 
current financials.  Our cash re-
serves of $280,000 are adequate 
for a disruption, such as unexpect-
ed cancelation of a planned event 
– but the board should study cash 
reserve requirements more carefully. 
It was decided that a new Finance 

Committee should be formed to 
recommend strategies for building 
cash reserves, and review poten-
tial liabilities related to contracts 
for the Father’s Day Festival and 
other events.  The committee will 
be convened by President Theresa 
Gooding.  Ms. Cornejo presented a 
detailed budget for FY2020, which 
was approved by the board.

Mark Hogan Resignation:   
 On January 6, 2020, Mr. Ho-
gan informed the Board that he will 
be resigning from his board seat, 
and as Father’s Day Festival Direc-
tor.  He will continue his roles as Di-
rector of the Sonoma County Folk 
Festival, North Bay Area VP and 
director of the Audio Archive Proj-
ect.  Colleen Hogan also resigned 
her role as Secretary.  Geoff Sargent 
offered profuse thanks to Mark and 
Colleen for their many years of ex-
emplary service to the CBA, with 
unanimous agreement by the board.
 The board decided to not 
fill the vacated board seat for the 
remainder of Mr. Hogan’s term, 
pointing to the precedent set re-
cently by a previous board resigna-
tion.  Brandon Godman was elected 
to replace Mr. Hogan on the Execu-
tive Committee. As for the Father’s 
Day Festival, it was decided that di-
rector responsibilities would be split 
between all the board members.  
The position of Secretary will be 
discussed at the next board meeting. 
Pete Ludé agreed to record minutes 

of this meeting.

CBA Merchandising:   
 Ted Kuster and Bruce Sadown-
ick reported that the current CBA 
Web site includes an e-commerce 
link for CBA-branded merchan-
dise, but with obsolete merchandise 
with the old logo.  Mr. Sadownick, 
the Marin Country Regional VP, 
updated the merchandise selections, 
sizes and organization and updated 
the logo.  He invites further feed-
back on the merchandise and on 
business terms. The board thanked 
Mr. Sadownick for this work, and 
invited him to submit a proposal 
for further plans, including pricing 
strategy, merchandise selection and 
which merchandise will be handled 
separately from Café Press – such as 
Festival T-shirts.

New Email and Online Document 
Repository:
 Ted Kuster provided a briefing 
on Google G-Drive, a platform for 
secure document sharing and email 
now established for CBA.

Editor for Father’s Day Festival 
Souvenir Program:
 The board approved the ap-
pointment of Kara Kundert as Ed-
itor of the 2020 FDF Souvenir Pro-
gram, a role she performed last year.

Donation to the Grange in Mor-
gan Hill:
 The board approved a donation 
to the Grange, requested by Tim 
Eades.

FDF Electrical Hook-ups:
 Geoff Sargent reported that 
some concerns had been raised in 
regard to the new policy on elec-
trical hook-up fees for the Father’s 
Day Festival.  The policies are in-
tended to fairly allocated costs to 
those choosing to use electrical ser-
vice while camping.  In reviewing 
the situation, the board confirmed 
that notification of the new policy 
was made in November, concurrent 
with the start of ticket sales, and 
that the new policy was carefully 
considered, and therefore should 
not be changed for 2020. However, 
the Festival committee will review 
allocation of the appropriate num-
ber of electrical service, including 
for disabled attendees, and gather 
feedback.

REPORTS
Executive Committee Report:
 No report.

Membership Report:
 Larry Phegley distributed the 
monthly membership report prior 
to the meeting.  December mem-
bership was 2,771, slightly up from 
November.

Youth Program Report:
 Darby Brandli reported that 
Meg Good has agreed to be assistant 

lending library manager. 

Area Activities VP Reports:
 Ted Kuster, Area VP Coordi-
nator, reports that Danny Clark has 
expressed interest in serving as Area 
VP for Orange County.  The board 
decided to split the Southern Cal-
ifornia area, with new boundaries 
to be defined. The Sonoma, Marin 
and San Francisco areas have been 
very active.  He is also considering a 
split of  the East Bay region into two 
CBA areas

President’s Report:
No report.

Chairman’s Report:
No report.

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 The February meeting will be 
held Saturday, February 15, 2020 
starting at 10:00am at the Gooding 
Residence in Vacaville.

ADJOURNMENT
The meeting adjourned at 2:50 pm. 
Dear Summer Music Campers:  
 We’ve noticed that a few differ-
ing ideas about dry camping during 
Summer Music Camp are circulat-
ing.  That’s understandable.  To help 
clear things up, here is the official 
CBA Summer Music Camp Dry 
Camping Policy!
 CBA Summer Music Camp 
sells dry camping permits, only, to 
registered adult Music Campers 
who are camping at Nevada County 
Fairgrounds during CBA Summer 
Music Camp.

The CBA Summer Music Camp 
Dry Camping Permit Policy is:

Dry-Camping – you are supplied 
with a space to camp, and access 
to water and bathrooms.  Showers, 
with limited supplies of hot water, 
are available in the bathrooms.  No 
picnic tables or barbecues are sup-
plied.

All adults 18 and older who are dry 
camping at the Fairgrounds during 
Summer Music Camp require a 
dry-camping permit.

 If you purchased a dry-camping 
permit through the Camp, you 
will receive your permit at Camp 
Check-In.

If you purchased, or plan to pur-
chase, a camping permit through 
the Festival, the Festival will issue 
your permit.

Dry-camping permits sold by the 
Music Camp are valid through 
Thursday noon.

Music Campers not purchasing a 
3- or 4-day Festival pass must vacate 
the Fairgrounds by Thursday noon.

Minutes by Pete Lude, CBA Secretary

 If you wish to reserve a camping spot in one of the Handicap areas at 
the Father’s Day Festival it must be done by the first of MAY, 2020.  A valid 
Handicap Placard or plate is required to make a reservation and it must 
be displayed while camping in these areas.  Most of the handicap areas are 
designated just outside the fence of the inner grounds near the entrances.  
Only water and electric hook-ups are available and not guaranteed.  You 
must share these with your neighbors.  Dry camping is always an option in 
these areas.
 There is also a row of spaces inside the inner grounds behind the audi-
ence area.  These spaces are more restrictive as per our agreement with the 
fairgrounds.  1.) No extra vehicles are allowed inside the inner grounds. 
Once you set up, all tow and towed vehicles must be moved to the hand-
icap parking area outside of gate 5.  2.) No pets are allowed on the inner 
grounds.  3.) Your camping vehicle must be escorted in/out of the inner 
grounds, and only when there are no performances on the main stage, or 
when Music Camp is not in session.  These spaces behind the audience area 
do have ample electric only hook-ups, but no water available during the 
festival.
 A handicap taxi service is available during the festival, which is pro-
vided by the CBA for free.  
However, this year the 
CBA will be charging for 
plugging into electricity.  
See the Breakdown for de-
tails.
 To make your hand-
icap camping reservation, 
send an e-mail to Gene 
Kirkpatrick at genekatt@
yahoo.com or call him at 
209-938-7528.  These res-
ervations are completely 
separate and not associated 
with purchasing your tick-
ets to the festival.  

RESERVATIONS FOR HANDICAP 
CAMPING AT THE FDF 

REQUIRED BY MAY 1, 2020 
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 What could be more fun than registering for CBA Summer Music Camp?
Right!  Joining us at Camp.  (Or playing the banjo, anytime, though I may be a bit biased.)
The online registration process is streamlined this year.  And, to add to the fun, here are 
step-by-step instructions for registering online.  Don’t do computers?  No worries, you can 
register by U.S. Post, too.
 What is on the Registration Form?  Personal information, Classes, Meals, Fungrass, 
Tent Camping, T-shirts, Scholarship Donations, and Payment are all included on the 2020 
Registration Form.
 Also, buttons at both the top and the bottom of the page show you more about Camp, 
Instructors, the Schedule, FAQs, how to Contact Us, and more about CBA.
To get in touch with us (camp directors Tina Webster and Peter Langston) send email to 
info@cbamusiccamp.org.  If you want to contact us in other ways, see the online Contact 
page.  We look forward to seeing you there!

To register online:
 Go to www.cbamusiccamp.com.
 Click “REGISTER” above the photograph at the top of the display. 
Click the text “registration form,” and the CBA Music Camp 2020 Registration page will 
display.
 Complete the form by typing your information in the text boxes. (Note:  text fields 
marked with an asterisk are required.)  Also, note that the registration page includes instruc-
tions to guide you along the way.  Yay!
 Choose your class using the drop-down menu to check availability and to select your 
class.
 Choose your meal options.  List each person on a separate line.  List your name on the 
first line, followed by name(s) of your non-student guest(s) and Fungrass kid(s).
Fungrass registration is next.  If you have a child/children to register, list each child on a 
separate line along with their age, the name of their on-site guardian, and guardian’s phone 
number.
 Camping registration follows.  List each camper on a separate line.
 Order your T-shirt(s) by choosing a size and a style from the drop-down lists.
 Donate to the Scholarship Fund.  Simply enter a number to help a low-income student 
come to camp.
 The cost will be automatically totaled.  Pay online.  Choose whether to pay a deposit or 
the total.  Paying the total will save you a few dollars.
Click the NEXT button at the bottom of the screen.  A summary of your choices will ap-
pear.
 Check the description of your registration.   If there are errors or things you want to 
change, use your browser’s <=BACK button to fix them on the previous page. 
If all looks correct you can click the gold “PayPal” button to pay with PayPal or a credit card.  
Or you can print out this page and mail it to us with a check or money order.
To register by US Post:
 Go to www.cbamusiccamp.com.
 Click “REGISTER” above the photograph at the top of the display. 
 Click the text “registration form” and the CBA Music Camp 2020 Registration page 
will display.
 Complete the form by typing your information in the text boxes. (Note:  text fields 
marked with an asterisk are required.)  Also, note that the registration page includes instruc-
tions to guide you along the way.  Yay!
 Choose your class using the drop-down menu to check availability and to select your 
class.
 Choose your meal options.  List each person on a separate line.  List yourself first.
Fungrass registration is next.  If you have a child/children to register, list each child on a 
separate line along with their age, the name of their on-site guardian, and guardian’s phone 
number.
 Camping registration follows.  List each camper on a separate line.
 Order your T-shirt(s) by choosing a size and a style from the drop-down lists.
Donate to the Scholarship Fund.  Simply enter a number to help a low-income student come 
to camp.
 The cost will be automatically totaled.   Choose whether to pay a deposit or the total. 
Click the NEXT button at the bottom of the screen.  A summary of your choices will ap-
pear.
 Check the description of your registration.  If there are errors or things you want to 
change, use your browser’s <=BACK button to fix them on the previous page. 
 Print out this page and mail it to us with a check or money order to:
CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113
 To register by US Post and have your bank send a check:
Follow the instructions above for registering by US Post.  Complete the printed form and 
arrange with your bank to send a check to:
CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113

CBA Summer Music Camp!
Registration How-To
By Tina Webster

 Hello CBA Summer Music Camper!  Camp registration opened at noon on February 7, 2020.  
We have a great roster of teachers and classes, so we hope you find at least one class you can’t live 
without!
 CBA Summer Music Camp ( June 14 – 17, 2020) is held at the Nevada County Fairgrounds in 
Grass Valley, CA.  Intensive classes are designed for advanced-beginners and intermediate Bluegrass 
and Old-Time players who want to improve their instrumental or vocal skills and gain experience 
jamming with others.  Delicious meals, provided by Blue Sun Catering, are available.  Campers 
may choose from a variety of housing accommodations.  Come alone, or bring the whole family; 
We offer classes, activities, and experiences to suit all ages.  The Fungrass kids’ track makes it easy 
for parents with young children to enjoy intensive class while your child is safely supervised on-site 
and engaged in fun projects during the day.  Evening activities include staff and student concerts, an 
Old-Time dance, and lots of jamming.  The CBA Father’s Day Festival begins just as Camp finishes.  
You can enjoy both events without moving. 

We are proud to announce some of our 2020 CBA Summer Music Camp Instructors:
Kathy Kallick  Bluegrass Band level 2/3
Joseph Dejarnette  Old-Time Band level 2/3
Patrick Sauber  Bluegrass Banjo level 2/3
Allison DeGroot  Old-Time Banjo level 2/3
Cary Black  Bluegrass Bass level 2/3
Greg Booth  Dobro level 1/2/3
Brandon Godman  Bluegrass Fiddle level 1/2
Patrick M’Gonigle  Bluegrass Fiddle level 2/3
April Verch  Canadian Fiddle Styles level 2/3
Joseph Decosimo  Old-Time Fiddle level 2/3
Karen Celia Heil  Old-Time Guitar level 1/2
Greg Blake  Bluegrass Guitar level 1/2
Jack Tuttle  Guitar Soloing level 2/3
Tristan Scroggins  Mandolin level 1/2
John Reischman  Mandolin level 2/3
Laurie Lewis  Harmony Singing level 1/2
Keith Little  Harmony Singing level 2/3
Joe Newberry  Songwriting level 1/2/3

 Come for Music Camp, stay for the Father’s Day Festival!
 Register online or by US Mail.  The registration form is included in this issue of the Bluegrass 
Breakdown

Find us at:
www.cbamusiccamp.com
https://www.faceboodk.com/cbamusiccamp
#CBAcamp
#CBAMusicCamp

 The online registration process is streamlined this year.  And, to add to the fun, here are step-
by-step instructions for registering online.  Don’t do computers?  Not to worry, you can register by 
U.S. Post, too.
 To get in touch with us (Music Camp Directors Tina Webster and Peter Langston) send email 
to info@cbamusiccamp.org.  If you want to contact us in other ways, see the online Contact page.  
We look forward to seeing you there!

CBA Summer Music Camp 
registration is open 
By Tina Webster

CBA Music Camp!
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and so let me give you that informa-
tion now.

Set Up/Tear Down - Set up starts 
on Friday prior to Music Camp 
(6/12/20) - includes marking camp-
ing spaces, pulling electrical wires, 
putting the infrastructure in place. 
Tear down starts on Sunday morn-
ing of the festival weekend - includes 
taking everything apart and putting 
it away. This is one of the most im-
portant jobs for a successful festival. 
(12 hours) 

Gate Ticket Sales and Greeters 
- Starts Saturday prior to Music 
Camp (6/13/20) - a fast paced job 
of welcoming people as they arrive 
at the festival (12 hours)

Safety/Hospitality - Starts Sat-
urday prior to Music Camp 

(6/13/20) - our safety crew is there 
to assist all campers and be sure ev-
eryone is SAFE!!! (12 hours)

Ice Booth - Starts Saturday prior 
to Music Camp (6/13/20) selling 
ice at the booth and from the cart 
traveling through the camping ar-
eas - (12 hours)

Utility crew - Assist in set up and 
tear down. Starts Saturday prior 
to Music Camp (6/13/20) - (12 
hours)

Stage set up - Starts Monday pri-
or to the festival (6/15/20) - (12 
hours)
 
 The following jobs are all at 
the Main Stage area and have the 
best seats in the house!

Children’s Program - help facili-
tate the play and crafts for the kids 
Starts -  - 16 hours
Hospitality - Prepare and serve 
food to the entertainment - 16 
hours

Membership booth - 16 hours
Mercantile - 16 hours 
Raffle booth - 16 hours
Tee Shirt booth - 16 hours 
Water Booth - 16 hours

 And so with all of that infor-
mation, please consider helping the 
CBA make the 2020 Father’s Day 
Bluegrass Festival one of the BEST 
EVER!!! We are really excited to 
have your help! You can contact 
me at Deblivermore@gmail.com 
for best results! I look forward to 
hearing from you and working 
with you!         
 THANKS IN ADVANCE!

California Bluegrass Association’s 45th Annual Father’s Day 
Bluegrass Festival Needs You!

From page A-1

By Deb Livermore

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-string banjo playing 
that can be done with finger picks.  All levels from rank beginner 
to accomplished player who may need additional direction 
to take his or her playing to a higher level.  Private individual 
lessons as well as teaching your group to compliment each 
other’s styles and abilities.  I teach at my own private studio 
in the Sacramento Area.  I also teach in my home just north 
of Placerville.  I play banjo, I make banjos, and I sometimes 
buy and sell banjos and other stringed instruments.  For further 
information or to schedule lesson times, please call 916-614-
9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED ADSBe a CBA member!!

The California Bluegrass Association (CBA) is a California Non-Profit 
Corporation founded in 1974 in the San Francisco Bay Area. The CBA is 
dedicated to the furtherance of bluegrass, old time and gospel music in 
California. The Articles of Incorporation further state that, “the organization 
is formed to promote, encourage, foster, and cultivate the preservation, 
appreciation, understanding, enjoyment, support, and performance of 
traditional instrumental and vocal music of the United States.”

CALIFORNIA MADE SINCE 1975

Makers of Deering, Goodtime, Vega, 
Tenbrooks

 Are you lonely? Are you new to 
the Bluegrass world? Would you like 
to make new friends? Would you 
like to help the California Bluegrass 
Association’s Father’s Day Bluegrass 
Festival be a success for the 45th 
year? Well we have something that 
will check all the boxes for you.
 Volunteering at the Bluegrass 
Festival is a great way to meet new 
people, and to help the festival con-
tinue to its 46th year! The festival 
starts on Thursday, June 18, 2020 
and runs through Sunday, June 21, 
2020. The Music Camp begins with 
check in on Sunday, June 14, 2020 
and runs through Wednesday, June 
17, 2020. We actually have volun-
teer positions starting on Friday, 
June 12, 2020....that’s how long it 
takes! 

 In exchange for the 4 day festi-
val ticket, including camping from 
Wednesday night through Sunday 
night, you would do the following:
1. If you can see/hear the Main Stage 

music you would perform 16 hours 
of service or 4 - four hour shifts.

2. If you cannot see/hear the Main 
Stage music you would perform 
12 hours of service or 3 - four hour 
shifts.

 If you are coming before 
Wednesday, you would pay a small 
fee for camping, which is $10 for 
tents and $15 for RVs - per night - 
for basic dry camping. Electric only 
sites have a fee of $120 for the week, 
Monday through Sunday, and must 
be reserved.
 All volunteers need to be CBA 
members. Single member - $25 per 
year, Family members - $30 per year.
 We need volunteers of all kinds 

Review: Lorraine Jordan house concert

chel with Fogerty’s well loved song, 
‘Stuck in Lodi Again’, but she post-
ed a video on Facebook that showed 
her standing in front of a street sign 
in Lodi playing it while singing her 
heart out. 
 And sing her heart out she 
did. Her western tour includes San 
Diego, Mexico and yes, a house 
concert in Acampo, a small farm 
community east of Lodi. She not 
only showcased the popular and 
well known song ‘True Grass’, but 
included the original recording art-
ists, Junior Sisk and Danny Paisley, 
on her tour, both solid backbones of 
traditional bluegrass. Well known as 
the Blugrass Lady of Tradition, Lor-
raine and her band seemed to have 
just as much fun as the audience 
of 50-60 people listening to her as 
they performed everything from the 
songs of Bill Monroe to top 40 Blue-
grass originals. The intimate setting 
highlighted making friends, sharing 
jokes and enjoying great music per-

formed by polished and seasoned, 
down home, good ol’ musicians. 
 I asked her how she, Junior, 
and Danny had gotten together. 
“True grass is a song about that orig-
inal Bluegrass sound. I knew I had 
to have the most solid, traditional 
singers on that song. Both of them 
have a voice that just says Bluegrass, 
you know?” 
 Junior Sisk, a serious Bluegrass 
contender in his own right, more 
than held the crowd with his great 
vocals and amazing lyrics. I was 
lucky enough to get to know his 
wife of 25 years. “When we first 
started going out, I told him we 
couldn’t be together. I have always 
been pretty outgoing and I have a 
lot of friends. I told him I wasn’t 
going to stop giving my friends 
hugs and kisses. We worked that 
out pretty quick, I can tell you. You 
now, right now, most of his songs 
are written for him by other people. 
He says he can’t write a sad song 
since he fell in love.” 
 Her grin was HUGE! 

 Danny Paisley, one of my fa-
vorite Bluegrass musicians, and his 
son Ryan, reminded us of the strong 
narrative side of bluegrass tradi-
tion. Songs that spoke of family and 
land, the ties that bind the people of 
Bluegrass together.  I have to admit 
that I confessed to Danny that I had 
called him my boyfriend when my 
husband and I had seen him at Win-
tergrass 6 years ago. It was a funny 
way to start a conversation, but we 
became fast friends and laughed a 
lot about it.  And thank you, Ryan, 
for ripping on that mandolin!
 Joe and Teresa threw a great 
party. Just to remind you, they host 
the midnight hot dog stand at the 
Father’s Day Festival in Grass Valley, 
California. Hot dogs, nachos, pota-
to salad and drinks were available 
for donations. The weather was cool 
but comfortable. The musicians 
were able to play unplugged and all 
seats were premium. We were even 
lucky enough to hear a few great 
songs with Teresa and Lorraine har-
monizing together. It’s always a treat 

when Teresa sings, I can tell you. 
 Lorraine and the band were 
headed south from the house con-
cert, presumably to chase down the 
rumor that there was a statue of 
John Fogerty sitting on a park bench 

somewhere in Modesto, California.  
The Michel’s are planning on having 
more house concerts and I for one 
will be a regular at these events. As 
Susan Sisk says, “It’s the music. Blue-
grass just makes you feel like family.”



April 2020                                                                                               Bluegrass Breakdown A-9

WE STILL NEED YOUR HELP! Father’s Day volunteers needed
is key during high peak times. This 
job will start on Saturday or Sunday 
prior to Music Camp. 
The skills needed for this position 
are:
•	 Computer	skills	-	The	ability	to	
contact people by email is necessary 
and basic Excel is needed to work 
with the volunteer lists and sched-
ules.
•	 Communication	 skills	 -	 Re-
cruiting new volunteers and con-
tacting returning volunteers to fill 
the needs of the crew. Work in con-
junction with the Volunteer Coordi-
nator to fill the schedule.
•	 Organization	 skills	 -	 Schedul-
ing the crew to fill the needs of the 
day. 
•	 People	 skills	 -	 Again,	 finding	
that blend of leading a crew with 
kindness and firmness, to keep the 
stream of traffic flowing at high peak 
times.

Electrical: The Electrical Crew lead-
er/s will lead volunteers as they run 
electrical lines underground and 
then to spider boxes in the Electric 
Only area and lights and electrical 
lines at the Main Stage area. This job 
starts on Friday, June 12, 2020, be-
fore Music Camp, and ends on Mon-
day, June 22, 2020, when everything 
is taken down and put away. During 
the week, you would be responsible 
for responding to problems that may 
arise.
 The skills needed for this posi-
tion are:
•	 Understanding	 of	 Electrical	
Systems, Troubleshooting electrical 
problems, and the use of some heavy 
equipment (forklift, manlift)
•	 Computer	skills	-	The	ability	to	
contact people by email is necessary 
and basic Excel is needed to work 
with the volunteer lists and sched-
ules.
•	 Communication	 skills	 -	 Re-
cruiting new volunteers and con-
tacting returning volunteers to fill 
the needs of the crew. Working with 
the Volunteer Coordinator to fill the 
schedule will be helpful.
•	 Organization	 skills	 -	 Schedul-
ing the crew to fill the needs of the 
day. 
•	 People	 skills	 -	 Again,	 finding	
that blend of leading a crew with 
kindness and firmness, to prepare for 
the festival.

Volunteer Coordinator: This po-
sition is not open this year.....but I 
have been doing the job for 15 years 
and would love to hand it over to 
someone. It is a job that starts in Jan-
uary, or sooner.....and goes through 
July, every year. The main portion 
of work happens from April to June, 
when the communication between 
the coordinator, crew leaders and 
volunteers is a daily occurrence. 
Keeping track of who is available 
and crews that are in need of volun-
teers can be cumbersome. But with 
the diligent use of the system that is 
in place, and the constant communi-
cation between all envolved, we have 
been successful in presenting the 
Best and Biggest Bluegrass Festival 
on the West Coast! 
 The skills needed for this posi-

 Happy 2020 to you all. I hope 
this New Year brings you health, 
happiness and prosperity!
 Okay, so here we go!
 As you know, The California 
Bluegrass Association runs on Vol-
unteers. People who give of their 
time and talents to continue to 
provide Bluegrass, Gospel, and Old 
Time music to people all over Cal-
ifornia and beyond......We are always 
looking for new volunteers and we 
love to hear from those that want to 
help out. 
 In the past few years there have 
been some changes amongst our 
crew leaders for the CBA’s Father’s 
Day Bluegrass Festival Volunteer 
crews. We have been asking for 
people to Step Up and  Share their 
knowledge, talents and energy, and 
help us present the West Coast’s Pre-
mier Bluegrass Festival. 
 And Step Up People Did!!! We 
filled a couple of positions - Yeah!
BUT.... there are a couple of more 
Important Positions that we need 
assistance with. The Father’s Day 
Festival is in desperate need of vol-
unteers to fill the following key po-
sitions. I will include descriptions of 
those, but know that it is a general 
description and not all inclusive.
 Gate Ticket Sales: This is a 
very strenuous and kind of compli-
cated crew, with two locations. The 
job is easier if done with a team and 
we are looking for FIVE  people to 
complete this team. The Gate opens 
on Friday, June 12, 2020, the week 
before the festival starts, because of 
the arrival of early volunteers, early 
festival attendees, and Music Camp 
Attendees. 
 The skills needed for these posi-
tions are:
•	 Computer	 skills	 -	Understand-
ing and using basic programs like 
Word and Excel as well as the TIX 
data base, a somewhat complicated 
program. Understanding “POS” sys-
tems is important as well.
•	 Accounting	 skills	 -	 working	
closely with the CBA Accountant.
•	 Organization	 skills	 -	 Con-
tacting volunteers and scheduling 
them for the shifts needed, starting 
in March of the year. Flexibility is 
needed as people cancel or need to 
change shifts. 
•	 Communication	 skills	 -	 Con-
veying the needs of the crew to the 
Volunteer coordinator, Festival Di-
rectors and other staff.
•	 People	 skills	 -	 Finding	 that	
blend of leading a crew with kind-
ness and firmness, to keep the gate 
flowing during the high peak times. 

Gate Greeters: This crew leader will 
work closely with the Gate Ticket 
Sales coordinators. The job entails 
leading a crew of people that greet 
the attendees as they arrive for Mu-
sic Camp or the Festival. The crew 
goes from the vehicle to the ticket 
sales booth to exchange payment for 
wrist bands and provide the people 
with the correct stickers and infor-
mation. This job requires good peo-
ple skills as you will need to direct 
your crew at times and fill in as need-
ed. Directing the flow of traffic can 
be tricky, and so management of that 

tion are:
•	 Computer	 skills	 -	Understand-
ing and using basic programs like 
Word and Excel as well as the TIX 
data base, a somewhat complicated 
program. Understanding “POS” sys-
tems is important as well. Creating, 
printing and supplying the name 
badges to the Coordinators is ideal.
•	 Communication	 skills	 -	 Re-
cruiting new volunteers and con-
tacting returning volunteers to fill 
the needs of the crew. Work in con-
junction with all 27 Coordinators to 
know their needs.
•	 Organization	 skills	 -	 Helping	
Coordinators to fill their individual 
crew schedules, making necessary 
changes as needed. 
•	 Sending	 the	 list	 of	 Volunteers	
for the year to the editor of the Blue-

grass Breakdown for publishing a 
Thank You to the volunteers.
•	 Submitting	 any	 invoices	 for	
supplies (name badges, paper, print-
er ink) to the CBA Accountant for 
reimbursement
 Now for the most important 
and exciting part of my spiel!
 First of all, volunteering in gen-
eral, and leading a crew specifically, 
is a Very Rewarding experience! You 
meet so many nice people while you 
are providing a wonderful experi-
ence to even more people!!! 
 And another Very Valuable 
Reward for your hard work, talents, 
sweat and possible tears, is 2, yes 
TWO 4 - Day Festival tickets. One 
you’ll use for yourself of course, and 
one to give to whomever you like! 
You will also get Hardy Handshakes 

from all of the CBA Board Mem-
bers, lots and lots of  Festival attend-
ees and fellow coordinators and vol-
unteers!
 If you are interested in becom-
ing a Coordinator for any of these 
crews, please put together a resume, 
showing your qualifications and 
past experience. You can then send 
that to me at Deblivermore@gmail.
com and/or to the CBA Board of 
Directors and we will evaluate all 
that are received. There may be in-
terviews and discussions as well. 
Thank you in advance and I really 
look forward to hearing from you 
and working with you! This festi-
val will not continue without your 
help!
 Here’s to Bluegrass in the 
Twenties!

 On Leap Year Saturday, a man-
dolin stood silent and a high lonesome 
voice was stilled when long-time CBA 
member, Ken Reynolds, passed away at 
home with his family by his side, fol-
lowing a long illness. Many people will 
remember Ken with his band, Spring 
Mountain Harmony, when they per-
formed at Grass Valley and around Cal-
ifornia in the mid-to-late 80’s, as well as 
his active presence at jams, festivals, and 
campouts for many years later.
 Ken was born in St. Louis, Missou-
ri on March 27, 1942 and came to Cal-
ifornia with his war-bride mother later 
that year. Over the years, he enjoyed 
music and eventually played drums in 
two bands in high school; one a 50’s 
rock and roll band and the other a coun-
try western band. Ken once owned one 
of the Maddox Brother’s fancy western 
uniforms, with spangled cacti along the 
legs, when he played in a later band, 
shortly after he married the love of his 
life, high school sweetheart Grace.
 Ken and Grace married on April 
17, 1960, shortly after he graduated 
from high school, and he often told 
the story how they had married secret-
ly, with just their immediate family in 
attendance, before driving off in their 
prepacked car, getting out of town in 
order to avoid the tradition of being shi-
vareed, a tradition in which Ken himself 
had often participated in the past with 
his friends. 
 Ken was a quintessential family 
man, working hard to provide for his 
wife and their children, Suzanne and 
Scott. He taught Suzanne to sing when 
she was four, then taught her how to 
sing harmony at the age of five. Many 
years of singing together gave them the 
tight harmony sound for which they 
would be known years later at Grass 
Valley. Ken taught his son how to play 
drums and provided fiddle lessons for 
him, but it was his daughter who would 
follow him into the bluegrass music 
with their band.
 Spring Mountain Harmony was 
Ken’s project, and he attended to all the 
traditional details such as matching uni-
forms at every gig (most of those custom 
made by Grace) and focusing on the 

Remembering Ken Reynolds
By Suzanne Reynolds high lonesome sound of Bill Monroe’s 

and Ralph Stanley’s bands. Ken was able 
to meet many of his idols in the music, 
jammed with some of them, and espe-
cially got to know Rose Maddox after 
meeting her and organizing and playing a 
fundraiser weekend that helped with her 
medical bills. She would later play several 
times with Spring Mountain Harmony as 
the local backup and he enjoyed her on-
stage humor as well as her repertoire.
 Even after the Spring Mountain 
Harmony years, Ken was a regular back-
stage staff member at festivals, went to 
many of the CBA events, and especially 
worked with children and young peo-
ple eager to learn this traditional music 
genre. Ken had suffered a massive heart 
attack that disabled him at age 46 but he 
found comfort and solace in his music 
and the friends he had made. Ken and 
Grace are remembered by many of the 
old CBA guard, and friends who were 
asked to recall Ken as a friend and mu-
sician all spoke to what a wonderful 
friend he was, a gracious jam host, a 
consummate gentleman, a gifted man-
dolinist and vocalist, a man with a ready 
and friendly smile and a lighthearted 
sense of humor. In the last few years, 
Ken had faded from the bluegrass scene 
as his health declined and he was finally 
unable to play his beloved instruments 

or sing those high lonesome songs, but 
the memories others shared of him at his 
passing spoke of a kind and caring man 
who did his part to further the music to 
future generations.
 With his passing, Ken’s pain and 
suffering has ended, those were the diffi-
cult days, and although his Lewis guitar 
and his Gibson mandolin sit mute in his 
empty music room, and the songbooks 
he carried from his honkytonk musi-
cian father have been handed over to his 
daughter, what helps quiet the grief is 
the listening ear that strains to hear him 
playing and singing with past buddies 
and the bluegrass angels themselves,

“I shall know the loved ones who  
 have gone on before
And oh, so joyfully sweet
Shall that meeting be
When over the river, the peaceful  
 river
The angels of death shall carry   
me…”

Peaceful River lyrics by Suzanne Reyn-
olds, all copyright applies.
 
 Ken’s family asks that if anyone 
wishes to make a donation in Ken’s 
name, they may donate to the charity of 
their choice. 

The late Ken Reynolds.
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in his song “Ocean of the Blues,” 
which also features mandolin, gui-
tar, banjo, and fiddle solos.  Alleg-
ra Thompson sings the lead in the 
Carters’ “My Texas Girl” and her 
down home rendition fits the style 
of the song perfectly.
 Wendy Burch Steel and Red-
wood have achieved a balanced pre-
sentation that features strong vocal 
solos with a blend of voices – Al-
legra and Wendy, Glenn and Butch 
– that give the band a wide range 
of stylistic possibilities.  Instrumen-
tally, the guitar and mandolin blend 
seamlessly and the addition of do-
bro, fiddle and banjo make a fuller 
and more complete sound.  Song 
reach beyond the usual he loved 
me and left me, oh my and provide 
more thought provoking contem-
plation and comfort.  Next album 
title:  Soaring Higher!

Bradley & Adair: Oh Darlin’
www.pinecasstlemusic.com

Song List:  Oh Darlin’, Mom-
my Please Stay Home With Me, 
Send Me, Wicked Twisted Road, 
Apartment #9, The Log Train, 
Pick Me Up On Your Way Down, 
Singing Waterfall, Hold to God’s 
Unchanging Hand, Rockin’ 
Alone in an Old Rocking Chair.

 Dale Ann Bradley and Tina 
Adair have been in many bluegrass 
bands, and together they are part 
of the all-female super band, Sis-
ter Sadie.  Dale Ann has won the 
IBMA Female Vocalist of the Year 
award five times, and the pairing 
of her voice with Tina’s produces 
a magical vocal blend that brings 
these country classic songs back 
for an encore performance.  En-
hancing the vocal performances 
are Tina’s guitar and mandolin 
playing and guest appearances 
from Jim Hurst, Curtis Vestal, and 
Scott Vestal.
 An album highlight is their 
version of Reckless Kelly’s “Wick-
ed Twisted Road.”  Willy Braun’s 
song has a lot of life lessons begin-
ning with teenage escapes on the 
road to the final wisdom in an “an-
gry, painful song.” The title song, 
“Oh Darlin’” is a grassified version 
of an O’Kanes song, and the spare 
guitar and mandolin accompani-
ment accompanies a crystal clear 
vocal harmony that soars around 
the question of why love has 
changed.  Eddy Arnold’s “Mommy 
Please Stay Home With Me” is one 
of those songs like “Footprints in 
the Snow” that will bring tears to 
your eyes and remorse to parents 
who neglect their children.  The 
loneliness of growing old, alone, 
is the theme of “Rockin’ Alone in 
An Old Rocking Chair.”  Two gos-
pel songs, “Send Me” and “Hold 
to God’s Unchanging Hand” also 
feature the close gospel harmony 
with guitar and mandolin provid-
ing the only accompaniment to 
the vocals.  Bravo to Dale Ann and 
Tina for finding some classic songs 
that need to be remembered and 
reintroduced to newer audiences.

An Sons of the Pioneers: 
85 Years of Harmony
www.sonsofthepioneers.org

Wendy Burch Steel & 
Redwood: In Flight
www.wendyburchsteel.com

Song List: Mourning Dove, First 
One To Cry, Hey Pretty Black-
bird, Ocean of the Blues, Don’t 
Wash Me Away, My Texas Girl, 
Blue Skies and Teardrops, When 
the Golden Leaves Begin to Fall, 
Ambrosia, Long Time Gone, 
More Than You’ll Ever Know, 
Sing No Sad Songs For Me.

 Wendy has been a writer and 
musician since childhood with her 
parents teaching the family barber-
shop quartet harmonies, and she 
has a graduate degree in Creative 
Writing and Poetry.  Those two 
passions have come together in 
her songwriting and development 
of her band Redwood.  Wendy has 
assembled a band with strong in-
strumental skills and vocal talents, 
and the band has strong ties to tra-
ditional bluegrass, folk, blues, and 
old time music.  Band members are 
well known in the Bay Area:  Butch 
Waller on vocals and mandolin, 
Glenn Dauphin on guitar and vo-
cals, and Allegra Thompson on bass 
and vocals.  
 The opening song, “Mourning 
Dove,” is a stellar example of the 
band’s style.  It’s filled with tasteful 
guitar and mandolin fills, and Wen-
dy’s heartfelt vocals meshed with 
smooth harmonies from the rest of 
the band.  Sally Van Meter adds an 
extra texture with her dobro play-
ing, and Brandon Godman accom-
panies on fiddle.  The song contin-
ues Wendy’s use of bird metaphors 
as a lover takes flight and the bird 
becomes a source of comfort.  “Hey 
Pretty Blackbird” has an old time 
flavor with Emily Mann’s clawham-
mer banjo, and Wendy painting a 
scene with corn in the fields, taters 
in the ground, a pot of beans cook-
ing on the hearth and babies in the 
cradle.  An album highlight is an-
other Wendy Burch Steel original, 
“Don’t Wash Me Away.” The song 
opens with a California storm ap-
proaching, and the singer hoping 
for safety from the “valleys filling 
up and the hills coming down.”  
Escape from the dark and snow of 
other places combines with hope 
for a better future in Wendy’s 
haunting lead vocal.  “Ambrosia” is 
a magical Brigadoon with children 
run with creatures, sparkling waters 
with swimming, and birds flying 
overhead.  “More Than You’ll Ever 
Know” and “Sing No Sad Songs 
For Me” are songs of loss tempered 
with the joy of memories shared.  
Both are uplifting and inspiring and 
provide comfort to anyone who has 
lost a loved one.
 Butch Waller has been a Bill 
Monroe fan and his rendition of 
Bill’s “When the Golden Leaves 
Begin to Fall” features Glenn’s lead 
vocal and Butch’s mandolin play-
ing.  Butch sings the lead vocal 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

BRENDA and the Reviews
Doyle Lawson & 
Quicksilver:  Live in Prague
www.billybluerecords.com

Song List:  Driving It Home, 
Back in My Baby’s Arms Again, 
Jealous, Living Like There’s No 
Tomorrow, I’ll Be True While 
You’re Gone, Shenandoah Break-
down, I’m Going to Heaven, On 
the Sea of Life, Little Girl, Leav-
ing on Her Mind, Out in the Cold 
World, She’s Walking Through 
My Memory, Clinch Mountain 
Backstep, Julianne.

 Doyle Lawson’s long career in 
bluegrass began as a banjo player 
with Jimmy Martin, but his musical 
experiences start with childhood 
church singing, gospel music with 
the family and the Grand Ol Opry 
on radio.  Doyle was also in bands 
with JD Crowe, the Country Gen-
tlemen and the all-star bluegrass 
band Bluegrass Album band.  With 
a desire to create his own special 
“sound,” Doyle started Quicksilver 
in 1979, and though the band has 
had many members over the years, 
the magical vocal and instrumental 
blend remains a hallmark.
 Current band members are 
Doyle on mandolin and vocals, Josh 
Swift on resophonic guitar and vo-
cals, Joe Dean on banjo and guitar, 
Stephen Burwell on fiddle, Jake Va-
nover on guitar and vocals, and Jer-
ry Cole on bass and vocals.  
 Live albums often lack top 
sound quality, but this recording 
onstage in Prague, opens with a 
stirring banjo lead from Joe, and 
the solid bluegrass punch wows the 
crowd and their enthusiastic reac-
tion inspires the band to a stirring 
performance.  “Driving It Home” 
has a strong vocal trio accented 
with banjo, mandolin, and reso-
phonic guitar.  There’s little time 
between songs, and “Back in My 
Baby’s Arms” jumps into sequence 
with fiddle solos matched with ban-
jo rhythm.  Doyle adds his signature 
baritone vocal to “Jealous” which 
also features some fine dobro leads 
from Josh and a powerful blend of 
harmony vocals.  The waltz tempo 
of “Living Like There’s No Tomor-
row” features a  soulful lead vocal.  
The fourteen song collection also 
includes two classic instrumentals: 
“Shenandoah Breakdown” with 
Doyle’s compelling mandolin solo, 
and “Clinch Mountain Backstep” 
with Josh leading the way followed 
by fiddle and banjo solos that spread 
excitement to the audience.  Doyle 
Lawson is the master of gospel 
harmony vocals and “I’m Going to 
Heaven” and “On the Sea of Life” 
just soar to the heavens.   If you are 
looking for a highlight album of the 
year, this one is certainly a contend-
er!

Junior Sisk: Load the 
Wagon
www.mountainfever.com

Song List: Get in Line Buddy, 
Best Female Actress, Hooked on 

Bluegrass, Poor Sister Cry, Lily 
Dale, I’m Going There, Just Load 
the Wagon, I’m Lonesome and 
Blue, Lover’s Farewell, He Died a 
Rambler at 21, Mend This Heart 
of Mine.  

 When Junior Sisk disbanded 
his Rambler’s Choice band, many 
fans thought he was retiring.  After 
a solo album with Mountain Fever 
records, Junior has organized a new 
band with an emphasis on a tradi-
tional sound.  Heather Berry Mabe 
and Tony Mabe provide strong har-
mony vocals, and backup on guitar 
and banjo, joined with mandolinist 
Jonathan Dillon from Rambler’s 
Choice,  Douglas Bartlett on fiddle, 
and Gary Creed on bass and vocals. 
 Junior’s lead vocals have always 
been strong and distinctive, and he 
captures the soul of the moment in 
his voice.  The opening song, “Get in 
Line Buddy,” has all the hopes and 
dreams of a musician trying to make 
it big in Nashville, and the catchy 
chorus invites you to sing along. 
“Hooked on Bluegrass” is a cele-
bration of his favorite music, and 
recognizes that a “few old timers 
can still make it on our own.”  The 
lies and stories of a cheating wife 
is revealed in “Best Cheating Ac-
tress” and nicely balanced in theme 
by Heather’s solo vocal in “Lover’s 
Farewell.”  “Poor Sister Cry” is a 
classic tale of a family caught in a 
web of intrigue and violence and 
revenge in a lonely mountain cabin.  
Heather also showcases her voice 
in the gospel “I’m Going There” 
balanced by Junior and Tom’s har-
mony vocals.  Tom’s clawhammer 
banjo and Douglas’ fiddle shine 
in the bouncy, dancing feet song, 
“Just Load the Wagon.”  “He Died 
a Rounder at 21” is a recap of an 
earlier Junior Sisk hit song, and 
the lines “he smoked for his lungs, 
and drank whiskey for his liver,” un-
derline a warning about embracing 
the wrong lifestyle.  The collection 
closes with a hard-driving “Mend 
This Heart of Mine” with vocal har-
monies flowing over instrumental 
solos.   Junior Sisk has reinvented 
his sound, and his fans should be 
delighted.

Jeremy Garrett:  Circles
www.garrettgrass.com

Song List:  I Am Who I Am, I 
Can’t Lay Your Lovin’ Down, 
Travel Light, What Would We 
Find?, Baker’s Jam, Circles, Ora-
cle, The Highway.

 Jeremy Garrett has had a long 
musical career starting with the 
Grasshoppers band in 1994 with 
his father Glen and Randy and 
Honi (later Honi Deaton) Glenn.  
He later was one of the founding 
members of the Infamous String-
dusters in 2007, and the band has 
received many awards for its pro-
gressive and innovative music.  This 
collection of 8 songs includes all 
original songs written by Jeremy 
and other musicians and showcases 
his multi-instrument skills, reflec-

tive lyrics, and heartfelt and person-
al vocals.  Jeremy loops and layers 
his instrumental passages and has 
also been able to present the tracks 
as part of his live performances.
 The two instrumentals, “Bak-
er’s Jam” and “Oracle” feature Jer-
emy’s guitar, mandolin and fiddle 
and the contrasting textures of his 
instruments propel the rhythm and 
life of the songs.  “Baker’s Jam” is 
filled with variations on the tradi-
tional song, “Angeline the Baker,” 
and the rough and tumble lower 
notes of the guitar contrast with the 
quick flair of the fiddle notes and 
then switch mid-song to a spritely 
Irish flavored jig.  “Oracle” weaves 
through an eerie flow of notes re-
sembling flowing water and abrupt-
ly ends.
 His song lyrics are filled with 
crisp imagery and word juxtaposi-
tions, and “Travel Light” suggests 
that “pain is a blessing, and peace 
is a curse” while underlying the 
message with fiddle solos.  The title 
song, “Circles,” was written with 
Donna Ulisse and has harmony 
vocals with Prisca as the two in-
terweave life with consequences.  
Falling brings falling in love, never 
finding a straight line is a lost cause, 
and we might as well dance if we 
find ourselves going in circles.  “I 
Am Who I Am” uses a solo guitar 
accompaniment to underscore a 
declaration of self.  “The Highway” 
is a fast-paced heading down the 
road goodbye song, while “I Can’t 
Your Lovin’ Down” asks that the 
past be forgiven as the singer seeks 
to put down roots.  Jeremy’s mus-
ings are chapters in the novel of 
life enhanced by some innovative 
instrumental passages that echo the 
singer’s quest for meaning.

Kristy Cox: No Headlights
www.mountainfever.com

Song List:  Yesterday’s Heartache, 
The One Who Makes Her Cry, 
No Headlights, Everyday Man, 
Train, The One I Wanna Be, Fin-
ger Picking Good, So Many Rainy 
Days, Running Circles Round 
Your Memory, Hole in My Heart.

Continued on A-17
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Maureen “Mo” 
Blumenthal
 Maureen Blumenthal is a third 
generation San Francisco Bay Area 
native and a mainstay of the Cali-
fornia bluegrass community. She’s a 
West Coast Songwriter award-win-
ning singer songwriter of the two 
main forms of music: country AND 
bluegrass. Mo is active in the Harlan 
James Bluegrass Band, and performs 
with duet partner Richard Mason in 
the cleverly named Mo B. & Dick. 
Her songs pull on emotional heart-
strings and are full of great county 
double entendres such as my favor-
ite, “If you’re not here beside me, I’m 
beside my self.”

DB: When did you start getting 
into bluegrass music?
MB: It was 1973. I met a guy named 
Bob. Isn’t that how the story often 
goes? He was into bluegrass and had 
a sweet-sounding old RCA console 
record player with a HUGE speaker. 
He put the needle down on a Coun-
try Gentlemen record, and I got 
goosebumps. It was the heyday of 
Paul’s Saloon in San Francisco. Over 
the next few years I saw the best Bay 
Area bands play there - High Coun-
try, the Phantoms of the Opry with 
Pat Enright, the Good Old Persons. 
I started listening to bluegrass ra-
dio shows and collecting bluegrass 
records. I was a fan but not a musi-
cian – that came much later. Bob and 
I have sung bluegrass and country 
songs together in the privacy of our 
own home over the years. He’s more 
into the Great American Songbook 
now, with all the weird jazz chords. 
I don’t hold it against him, though. 
We’re still together.

DB: What instruments do you 
play?
MB: “Play” is loose definition. I was 
AARP-eligible when I took my first 
banjo lesson. I was even older when 
I learned to hold a flatpick to play 
bluegrass rhythm guitar. I got a man-
dolin a couple of years ago and can 
pick out a few tunes. Nothing fast. 
I’ve got a decent ear, but my brain 
and hands don’t seem to cooperate 
with each other. I learned some gui-
tar chords during the “Folk Scare” 
of the ‘60s, enough to be trotted out 
with my sisters when my parents had 
guests over. We’d sing Puff the Magic 
Dragon and beat a hasty retreat. I’m 
still not crazy about performing, so I 
didn’t really get comfortable playing 
any instrument, especially in front of 
people, until… well, I’m still flailing 
away. However, I’ve at least reached 
an age where I don’t care if I blow 
a break in a jam. I just forget it and 
move on. No one’s going to die, 
right? 

DB: How would you describe your 
banjo style?
MB: I‘d call it Scruggs-ISH. I play 
with three fingers, but I can’t keep 
to roll patterns to save my life. I 
just try to find the melody and play 
some random stuff around it that I 
hope sounds nice. Out of necessity 
I play more guitar now, since I have 
to accompany myself when I sing 

my own songs.

DB: What bands are you active 
in and where do you play?
MB: I play banjo and guitar with 
the Harlan James Bluegrass Band. 
We don’t gig very often, but we get 
together a couple of times a month 
anyway. I met the others at the 
Fifth String in Berkeley in 2008, 
where Ran Bush ran a slow jam 
and organized some workshops for 
beginners. At this point we’re more 
of a family than a band. I also play 
with Richard Mason, as Mo B. & 
Dick. I met him at Walker Creek 
Music Camp several years ago. We 
do old country songs – Charlie 
Poole, the Louvins, Hazel and Al-
ice, Hank Williams, Carter Fami-
ly – anything that works well as a 
duet. We both write songs, so we 
work our originals in when we can. 
We make the rounds of the retire-
ment communities but play at pub-
lic venues too.

DB: Do you have any shows com-
ing up?
MB: Mo B. & Dick are doing a 
CD Release party at the Monkey 
House in Berkeley on Sunday after-
noon, March 15th.

DB: Tell us more about the re-
lease Beside Ourselves and where 
can people purchase it.
MB: We recorded it at Gawain 
Mathews Studio in Pinole. Over 
the last few years I’ve won a lot of 
free recording time at West Coast 
Songwriters competitions, and 
Gawain is one of the folks who do-
nates studio time. Dick and I both 
liked working with him immedi-
ately, so when we decided to record 
a whole Mo B. & Dick CD, he was 
a natural choice. We haven’t put the 
“record” on CD Baby or Spotify or 
iTunes yet. We haven’t thought far 
enough ahead as to how we’d deal 
with a media presence. If anybody 

wants to buy a CD, I’ll bring some 
to Walker Creek Music Camp in 
April and to the CBA camp and 
festival in Grass Valley in June. If 
you google Maureen Blumenthal 
or Mo B. & Dick, there are a bunch 
of random videos on YouTube.

DB: You’re pretty involved in the 
CBA camps. What’s your role?
MB: I started as a student, but for 
the last few years I’ve been a vol-
unteer. I feel I owe my life in blue-
grass in large part to the CBA, so 
volunteering is a no-brainer. I’ve 
been a teaching assistant to a lot 
of my California heroes – Kathy 
Kallick, Jim Nunally, Laurie Lewis, 
Keith Little – and try to help out 
in workshops and jams. Of course 
there are the less glamorous tasks, 
like schlepping chairs, erecting 
pop-ups and such, but it’s all re-
warding.   

DB: Do you teach elsewhere?
MB: As a service to women blue-
grassers, I do a monthly women’s 
bluegrass harmony practice session 
at my home in Oakland. It’s free. 
Unless you have a natural gift for 
singing harmony, you have to listen 
and practice a LOT! We sit around 
the kitchen table and try to hear the 
buzz. I help them find the parts. Men 
want to join, but the ladies want this 
night to themselves. I guess I’ll have 
to start a coed session. 

DB: If you could, what advice 
would you give to a young Mau-
reen?
MB: Buy that $400 Loar in 1974? 
But seriously, I think she was wiser 
than I am now. The older I get the 
less I feel qualified to give advice.  

DB: Tell us about your songwrit-
ing endeavors.
MB: I’m a late bloomer in that de-
partment too. When I started out 
playing with other people, I felt like 

a sheepdog must feel when it sees its 
first sheep, like “Oh, that’s what I’m 
made for!” With my knees shaking 
and my heart in my throat, I first 
sang one or two of my originals at 
CBA camp one night at a song cir-
cle led by Topher Gayle. He was 
very encouraging, as was Richard 
Brandenburg at the next song circle 
I attended. That helped me a lot, to 
know that I was on the right track. I 
still get nervous, but it’s getting eas-
ier. I force myself to go to the West 
Coast Songwriters competition 
each month in Berkeley. For me it’s 
like flossing my teeth; not particu-
larly enjoyable, but necessary to get 
performance practice and feedback 
from other songwriters who are ac-
tually paying attention. For the same 
reason, I belong to a monthly song-
writer’s exchange where we do our 
newest works in progress.  

DB: What differentiates a good 
song from a great one?
MA: That’s subjective. For me, both 
the melody and the lyric have to be 
memorable, and both have to serve 
the emotional arc of the song. I like 
story songs especially, with a begin-
ning that draws you in, a middle 
journey that has a bit of tension, and 
an end release that ties it all together. 
And enough imagery so it’s like a lit-
tle movie you can play in your head. 
But that’s just me.  

DB: How do you go about getting 
songs recorded by others?
MB: I’m shy about foisting my 
songs on people, so the only way 
for me so far has been for someone 
to say, “Hey, Mo, pitch me some 
songs.” That’s what Keith Little did. 
I thought he was just being nice. But 
I sent him some songs and he’s per-
formed two that I know of, one of 
which he’s recorded. So anybody out 
there in Bluegrass World or Country 
Land who wants some new material, 
just ask me! 

DB: What songs of yours did 
Keith Little sing and where can we 
hear them?
MB: The songs are Back to the Head-
waters and At Mission Dolores. I 
don’t have recordings, just scratch 
takes, though a few people sent me 
videos they shot at Strawberry when 
Keith first performed them with 
the Little Band. I’m not sure Keith 
would like to disseminate them. The 
band was still working them out, so 
they’re a bit rough. I haven’t put any 
effort into recording them myself. I 
love writing a song, but it’s plain hard 
work preparing it for performance, 
especially since I’d rather have an ex-
perienced musician and singer take 
it off my hands. I did one 45-minute 
set of my own songs alone at the Ba-
zaar Cafe in San Francisco a couple 
years ago, and people urge me to do 
more. It’s so grueling, though. And 
I’m a champion procrastinator. 

DB: What songwriters do you 
continue to study and why?
MB: I like to see songwriters per-
form live and I listen to their record-
ings, but I don’t study the songs too 
intently. That would be too much in-
put that I can’t dump from my brain, 
and I already worry that I’m uncon-
sciously stealing what I hear. I could 
mention some songwriters I admire, 
though: Hank Williams, Merle Hag-
gard, Joni Mitchell, Willie Nelson, 
Hazel Dickens, Dolly Parton, Gillian 
Welch – they’re pretty famous. Less 
famous favorites are Robbie Fulks, 
Chris Stuart, Chris Brashear, Mark 
Graham, and Maurice Tani. And 
of course, Kathy Kallick and Laurie 
Lewis! Inspirations, for sure, who 
got me thinking about songwriting 
in the first place.   

DB: How has the bluegrass scene 
changed in the last ten years or so?
MB: I can’t see the big picture be-
cause I don’t travel well. Just going to 
Grass Valley is like the Grand Tour 
for me. I stick pretty close to home, 
so I can only speak about the East 
Bay. When I started going to jams, 
about ten years ago, I was often the 
only woman in the jam. I felt either 
patronized or ignored. That’s cer-
tainly changed. More women are 
stepping into the circle, and the men 
are making room. There are also more 
resources for people wanting to learn 
bluegrass. Both the Freight and Sal-
vage and Manning Music in Berkeley 
have group classes. And even though 
the Berkeley Fifth String closed, the 
Stork Club in Oakland has a week-
ly jam, as does Music Works in El 

Continued on A-17

Maureen “Mo” Blumenthal.
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The cover of the California Bluegrass Association’s very first paper. - Courtesy Carl Pagter
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Photos from Lake Havasu festival 2020 Photos: Robin Frenette

Below: Russell 
Moore and IIIrd 
Tyme Out play 
the last show 
of the day as a 
beautiful sunset is 
forming.

The Kody Norris Show putting on the style.
Below: a dog friendly jam.

Dog friendly jam. 

Julie Ann Evans joined many Californians who make the yearly trek to AZ.
Below:  A jam starts up at Robin Frenette’s camp after the taco party. Mark 
Shutts on bass still “dressed” for dinner.
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Photos: Robin Frenette Photos from Lake Havasu festival 2020 Photos: Robin Frenette

Tour dates for Lorraine Jordan and Carolina Road. How many 
will be cancelled?

Above: Danny Paisley and Southern Grass featuring Ryan 
Paisley on mandolin. Right: Moonset over Lake Havasu.

Ella Warde  fiddles with the Larry Gillis band. Mike Stern, Greg Burroughs, Devin Nived, Paul Haas, Mark Shuts 
jamming on the beach.
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 Since I started teaching mu-
sic over fifty years ago, I’ve claimed 
that I could teach almost anyone to 
play bluegrass or clawhammer ban-
jo, mandolin, fiddle or guitar. Of 
course, my claim has drawn many 
students to me who have all but giv-
en up on being able to play their fa-
vorite instrument. But I’ve relished 
the challenge of working with these 
kinds of folks precisely because 
many of them have stared defeat in 
the face and have had the guts to 
persevere. From these students I ‘ve 
been asked all kinds of intriguing 
questions, including, “Are my arms 
too short to play the banjo,” “How 
do I tap my foot? and “Are my fin-
gers too fat to play the banjo? These 
are the kinds of questions I answer 
in my recent book, Clawhammer 
Banjo – Tunes, Tips & Jamming. 
Perhaps you have wondered about 
some of these burning questions 
too.  

“How do I know when I’m ready to 
join a bluegrass or old-time jam?” 
 Keep in mind that there are 
jams of all levels, from slow jams to 
professional. Before jumping into a 
jam, make sure your level of playing 
is about equal to that of the other 
jammers. It’s no fun for anybody in 
a jam to have widely divergent skill 
levels. As you stand on the sidelines 
itching to join the jam, remember 
that playing with other people re-
quires that you have a fairly tight 
grip on several vital skills. First, 
you should be able to change to the 
right chord at the appropriate time, 
at least most of the time. Next, and 
most important, you need to be 
able to play with good timing. That 
means you have to be constantly on 
alert to keep from speeding up or 
slowing down.
 
“Should I use a metronome when 

I practice?” 
 Some people find it very use-
ful to use a metronome to help 
them keep steady time. In order to 
jam, you absolutely need to keep a 
constant tempo. A metronome can 
help. Remember that the main dif-
ference between noise and music 
is that music must have rhythm. If 
you’re having trouble playing fast 
enough, a metronome might help 
grease the wheels. Gradually in-
crease the speed of the metronome 
until you can make a lightning bolt 
look like it’s backing up.

“How can I get good at jamming if 
I’m not yet good enough to jam?”  
 Good question! It’s definitely 
challenging to practice jamming by 
yourself in the closet, since the very 
definition of jamming is playing 
with other people. I think the key is 
getting certain skills under your belt, 
such as timing and chords. After 

Wayne Erbsen

Your Burning Questions
that, it’s a matter of pulling yourself 
up by your bootstraps and finding a 
few sympathetic people to jam with. 
A good jam partner will accept your 
foibles if you accept theirs. 

“I live so far back in the woods that 
there’s no one to jam with.” 
 This is a problem shared by 
pickers everywhere, even city slick-
ers. It’s often hard to find pickers 
with just the right combination of 
talent (or lack thereof ), compatibil-
ity and availability. If you can’t find a 
guitar player, for example, I suggest 
you learn a few guitar chords and be 
prepared to train a friend or spouse 
to play with you. Presto! You’re jam-
ming. 
 
“How can I find local jams?” 
 Before the internet, finding a 
jam often meant visiting the nearest 
music store and pinning a note to 
the bulletin board saying that you’re 
looking for a jam. In fact, many mu-
sic stores commonly host weekly 
old-time jams. Nowadays, the in-
ternet can help you locate regional 
or statewide old-time associations 
which can point you to an open 
jam nearest you. Other valuable re-
sources include online groups such 
as Banjo Hangout and oldtime-central.
com/jams/.
 “How can I kick my addiction 
to reading tab?” After you take the 
first puff, they say it’s really hard to 
quit. Seriously, if you become “paper 
trained,” it’s very difficult to wean 
yourself off of reading tab. My best 
advice is to get the melodies of the 
songs you want to play firmly plant-
ed in your head, so you can sing or 
hum them. Once you have the mel-
ody of a song in your head, use scales 
to help you find those melody notes 
on your banjo. After you figure out 
where to find the melody notes of 
a tune, you just need to add your 
clawhammer lick. Finally, if you 
spend more time trying to play by 
ear than you do reading tab, you’ll 
surely whip your addiction to that 
wicked stuff. 

“What is a ‘jambuster,’ and how 
can I keep from being one?” 
 A jambuster is a person or a 
song that’s so inappropriate that it 
makes people want to pack up their 
marbles and go home. If you care-
fully observe an old-time jam before 
you jump into it, you’ll be aware of 
the kinds of tunes the group is used 
to playing and you’ll be accepted 
like you were bringing in a home-
made apple pie, hot out of the oven!

“How do I keep from deadening 
the strings with my fat fingers?”
 Your fingers are NOT too fat 
to fret the strings cleanly! Using 
proper left-hand technique is the 
key to playing clear, crisp notes. Be 
sure to use only the tips of your fin-
gers. Bend your wrist slightly so that 
your fingers are not leaning over and 
touching the next string. Keeping 
your nails short also helps.

“Is it wrong to use a bluegrass ban-
jo in an old-time jam?”
 Heavens no! If anyone scowls 
at you for playing a resonator banjo, 
tell them that many of the greatest 
old-time banjo players favored ban-
jos with a resonator. If they need 
further convincing, rattle off such 
names as Charlie Poole, Obray 
Ramsey, Bascom Lamar Lunsford, 
Clyde Davenport, Dock Boggs, 
Wade Ward and Clarence Ashley. 
That will fix them. 
 The main difference between 
a bluegrass and an open-back banjo 
is that the bluegrass models have a 
resonator, and the open-backs do 
not. The only problem I can see 
with playing a bluegrass banjo is 
that the resonators make the banjo 
louder and heavier. You really don’t 
need either of those qualities, so in 
the long run, an open-back banjo is 
probably your best bet. However, I 
wouldn’t necessarily rush out today 
in your stocking feet to get rid of 
your bluegrass banjo and replace it 
with an open-back. Keep in mind 
that it’s pretty east to remove the 
resonator, so you may just want to 
try that option before you spring for 
a new banjo.

“I’ve always wanted to learn to 
play bluegrass banjo. Should I 
feel guilty about this and seek 
therapy?” 
 Your urges are entirely natu-
ral. In fact, many old-time banjo 
players harbor the secret desire to 
sound like Earl Scruggs, but are 
afraid to admit it. If you’ve got 
time to practice both styles, by all 
means, go for it.

“If there’s already a banjo in a 
jam, can I join in too?” 
 That depends. The ideal old-
time jam generally consists of one 
fiddle, one clawhammer banjo, 
one guitar and one bass. Recent-
ly, mandolins, ukuleles and banjo 
ukes have been welcomed into 
many old-time jams. If you ap-
proach a jam, and there’s already 
one clawhammer banjo player, 
personally, I would sit out. How-
ever, if there are already two or 
more banjo players, you’re prob-
ably safe in playing along too. A 
lot has to do with the attitudes of 
the advanced players. If they’re real 
sticklers, then I would move on to 
another session. However, if they 
seem to have a relaxed attitude, it 
might be worth asking, “Can you 
put up with another banjo player 
in this jam?”

Continued on A-17
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“If someone is singing an old-time 
song, is it OK to play the melo-
dy right along with them while 
they’re singing?”
 Although the practice of play-
ing the melody when someone is 
singing is strictly forbidden in blue-
grass music, it seems to be an ap-
proved practice in old-time music. 
However, when someone is singing, 
you should lower your volume so 
the vocal can be heard, and then 
bring it back up for the instrumental 
part of the song. 

“What old-time banjo players 

should I listen to?” 
 Here’s a partial list: Uncle 
Dave Macon, Stringbean, Lee Sex-
ton, Roscoe Holcomb, Clarence 
Ashley, Ralph Stanley, Wade Ward, 
Fred Cockerham, Kyle Creed, 
Hobart Smith, Tommy Jarrell, 
Grandpa Jones, Oscar Jenkins, Ma-
tokie Slaughter, Gaither Carlton, 
Sidna Myers, Mike Seeger, Trish 
Fore, Cathy Fink, Chris Coole, Vic-
tor Fertado, Richie Stearns, Seth 
Swingle, Frank Lee, Jason Romero, 
Steve Arkin, Emily Spencer, Brad 
Leftwich, David Holt, John Cohen, 
Kevin Fore, Tina Steffey, Dirk Pow-
ell, Joe Newberry, Bob Flesher, Riley 
Baugus, Rick Good, Bertram Levy, 

Adam Hurt, Nancy Sluys, Dan Gel-
lert, Dan Levenson, John Hermann, 
Mac Benford, Clarke Buehling, Le-
roy Troy, Mary Z. Cox, David Win-
ston, Paul Brown, Kirk Sutphin, 
Sheila Kay Adams, Bob Carlin, 
Ken Perlman, Laura Boosinger, Ben 
Townsend, Reed Martin, Bruce 
Molsky, Walt Koken and maybe 
even Wayne Erbsen.

Wayne Erbsen is a music historian, 
musician, author, educator and 
radio host. His instruction and 
songbooks for clawhammer and 
bluegrass banjo, fiddle, mandolin, 
guitar, and ukulele can be found at  
www.nativeground.com.

From Page A-12

 Kristy Cox has been called the 
Queen of Australian bluegrass, and 
this album features many of her 
song collaborations with writers in 
the United States.  Joining her on 
the albu are Jason Roller on guitar 
and fiddle, Mike Bub on bass, Justin 
Moses on mandolin and resonator 
guitar Aaron McDaris on banjo, 
and Jerry Salley and Maggie Wil-
liams on harmony vocals.
 The opening song,  “Yesterday’s 
Heartache,” opens with a strong fid-
dle and resonator backdrop, and 
Kristy’s strong lead vocal recounts 
the story of a lover that left and the 
heartache left behind.  Other songs 
that reveal poor choices and left be-
hind losses are found in “The One 
Who Makes Her Cry” and “Hole 
in My Heart” with its farewell – “I 
don’t love you anymore.”  The more 
upbeat “The One I Wanna Be” has 
a promising list of romantic prereq-
uisites – the one you hold tight, one 
girl for eternity, and the only one 
you’ll ever need.  Tommy Emman-
uel plays guitar on “Finger Picking 
Good” and the many fluid guitar 
passages enhances Kristy’s story 

about striving to be a top musician 
on guitar and banjo.  “Train” is the 
banjo driven bluegrass song with 
the woman running off refusing 
“to live under this cloud anymore.”  
“No Headlights” is a powerful song 
of warning to protect family – 
“don’t make me have to come and 
set things right,” and it’s an album 
highlight.  Kristy Cox has a pow-
erful pen and a powerful voice and 
the instrumental settings showcase 
a fine collection of songs.

The Barefoot Movement:  
Rise & Fly
www.barefootmovementofficial.
com

Song List:  Early in the Morning, 
Doin’ Alright Every Little Thing, 
Lonely Mississippi Blues, At the 
End of the Day.  

 Noah Wall and Tommy Norris 
met in high school, and their blend-
ing musically with fiddle and man-
dolin were the beginnings of the 
band.  Noah went to East Tennessee 
State College and participated in 
their acclaimed Bluegrass and Old-
Time Music program while Tommy 

studied classical music and record-
ing engineering.  The duo joined 
up with guitarist and singer Alex 
Conerly and bassist Katie Blomarz 
and the resulting vocal harmonies, 
upbeat and varied instrumentation 
and original songs produced a fresh, 
crisp sound that thrilled their audi-
ences.  They’ve also been honored 
by an IBMA Momentum Award 
and were runner ups in the 2013 
Telluride New Band Competition.
 The traditional song “Early in 
the Morning” opens the five song EP 
and the band’s powerful synchro-
nized vocals give the song a work-
ing pulse accentuated with Josh 
Hunt’s drum beats.   Noah’s fiddle 
helps accentuate the rhythm with 
strong accents.  She also wrote three 
of the other songs and while there 
are old-timey roots in the song, the 
band pushes a strong rhythm in the 
songs, and Noah’s lead vocals add 
an extra layer of believability to the 
songs.  “Doin’ Alright” has the af-
firmative lyric, “can’t be doing any 
better, must be doing alright,” while 
“Every Little Thing” has the singer 
hoping that “I can’t wait to forget 
everything about you.” Alex wrote 
“Lonely Mississippi Blues,” and the 

BRENDA and the Reviews
From Page A-10 song flows with a bluesy, chunky 

guitar sound as the singer laments 
his missing love.  Five songs provide 
a small glimpse into the talents of 
the band, the movement is strong 
and ready to move, shoeless or not!

The Lil Smokies:  Tornillo
www.lilsmokies.com

Song List:  Fortunes, Carry Me, 
World’s On Fire, True Blues, 
Wheel on the Water, Life Out 
There, Sharpest Edges, Always 
Now Never, Giant, Blood Money, 
Tojrnillo.

 The Montana-based Lil Smok-
ies, named for the cocktail hour 
snack, not the mountains, have 
been gaining attention with their 
flavorful instrumental blend, and 
this third album lets the group 
combine their collective writing 
talents and the fusion of sounds 
based on their acoustic instruments 
with the addition of electric guitars, 
synth sounds and drums.  It’s a sonic 
blend and fans would say it’s a gen-
erous blend of melody, rhythm, and 
positive energy.
 Band members are Matt Cor-
nette on banjo, Andy Dunnigan 
on vocals and dobro, Scott Parker 
on bass, Matt Rieger on guitar and 
vocals, and Jake Simpson on fiddle 
and vocals.  
 The band recorded the album 
at the remote Sonic Ranch in Tor-
nillo, Texas and their intense work 
schedule made layering the sounds 

easier.  The title song opens with a 
melodic piano passage with Andy’s 
solo vocal love song proclaiming 
“that everything slows when I’m 
with you.”  Fiddle flourishes un-
derline the song, and the heartfelt 
emotion is sincere and true.  Oth-
er songs have a rock energy with 
the banjo and fiddle propelling 
the songs.  “Fortunes” include the 
band’s vocal harmonies and the 
urgency of the banjo instrumenta-
tion.  “Carry Me” may be the break-
out song with its thought provok-
ing lyrics and the blend of dobro, 
banjo, fiddle, and drums.  “Wheel 
on the Water” has the provocative 
lyric, “they tell me it’s a garden, but 
I think it’s a zoo, hoping you re-
member what we got right,” while 
the dobro and the fiddle weave a 
tense counterpoint to the lyrics.  
“How many times must I watch 
you dying and then come back” be-
gins a love song that is more hope 
than fact in “Life Out There.”  “Gi-
ant” opens with a fiddle and dobro 
sequence as the singer tells the sto-
ry of Andre Giant, a wrestler with 
“no need for a costume when you 
look like Halloween.”  “You better 
bring blood money if you want to 
be king” brings more images and 
connections that the listener must 
reach and grasp all while being as-
tounded by a cascade of instrumen-
tal notes.    T h e 
Lil Smokies have a bubbling stew 
of tastes, tangy and spicy, and the 
listener is challenged to savor all 
the flavors.

Cerrito. In a real sense I’m as much 
a product of the East Bay bluegrass 
scene as I am of the CBA. 

DB: What do you do when not 
playing music?
MA: I LISTEN to music. I go out to 
see live shows. I watch too much TV, 
but it’s usually PBS, so I don’t feel 
too guilty about it. Bob and I like 
to walk around the local parks and 
bird-watch. 

DB: Thank for your time Mo, it is 

Porch Talk
an honor to share your story.
MA: Thank you, Dave. I’m honored 
that you’re honored to interview me.

Websites
•	 www.harlanjamesbluegrass-
band.com
•	 www.westcoastsongwriters.org
•	 www.walkercreekmusiccamp.
org
•	 cbamusiccamp.com
•	 www.thefreight.org
•	 www.youtube.com/watch?v=b-
DzvOsrVPpk

Thanks to copy editor Jeanie Poling.

The Bluegrass Breakdown 
is made possible by CBA 

members. Thank you!

From Page A-16



A-18 Bluegrass Breakdown April 2020

    The Sainted Mother’s Kitchen by Suzanne Reynolds
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“Leftover biscuits, leftover ham
Leftover gravy in the ol’ fryin’ pan…”

 All good days start with a 
good breakfast so let’s start this 
column of mine with a piece 
about one of our favourite break-
fast foods… homemade biscuits. 
In the days of my mother’s youth, 
when they had to rise early in the 
mornings, her mother had to rise 
even earlier, every single morning, 
and make breakfast for her family. 
Morning after morning was spent 
making batches of homemade 
biscuits to go with the other fare, 
biscuits hot with melting pats of 
butter and jam, or with pieces of 
bacon or ham. 
 My grandfather even liked to 
have a hot buttered biscuit with 
nothing else but a straight tea-
spoon of table sugar to go with the 
melted butter inside (“sugar bis-
cuits” he called them as he would 
sneak one to us children when no 
one was looking). That may sound 
sweet enough to hurt the dental 
fillings but, I have to admit, they 
were a favourite forbidden treat of 
my childhood. However, one day 
there came the advent of canned 
biscuits and, with their speed 
and ease, my grandmother nev-
er looked back. Canned biscuits 
were forevermore on her breakfast 
menu and I don’t remember her 
ever rolling out another home-
made biscuit again.
 Fast forward to my own ear-
ly mornings on our property with 
my own family to feed and my 
desire to make a good olde-fash-
ioned buttermilk biscuit. We went 
through a few batches before I 
developed my “hand” in making 
them but I found these olde-style 
shortening biscuits to taste the 
best. Like many country women 
before me, I woke most mornings 

with dry ingredients being mixed 
with buttermilk, kneaded and pat-
ted, and then cut with an antique 
biscuit cutter into fluffy little round 
pillows of dough.

Suzanne’s Olde-
Fashioned Buttermilk 
Biscuits
4 Cups all purpose Flour
2 T. Baking Powder
1 T. Sugar
1 tsp. Cream of Tartar
1/2 tsp. Salt
1/2 tsp. Baking Soda
1 Cup Shortening (or 1  
 Crisco stick)
1-1/2 Cup Buttermilk   
 (room temp is best)
 
 Preheat oven to 450 degrees 
and melt 4 Tbs. butter in a dish. 
Pour melted butter in a large bak-
ing pan, coating well. In a large 
bowl, stir together dry ingredi-
ents. Cut in shortening until mix-
ture resembles coarse crumbs and 
just starts to stick together on the 
pastry cutter (or “cut” shortening 
into the flour mixture with clean 
fingers, like I do). Making a well 
in the center, add all the butter-
milk at once and stir with a fork 
just until the dough begins to 
cling together. Knead gently on 
baking board and then roll the 
dough to about 1/2 “ thick. If 
this is your first batch of biscuits, 
remember to handle as little as 
possible to keep them tender. 
Cut biscuits with a drinking glass 
or biscuit cutter, dipping the bis-
cuit rounds in the melted butter 
in baking pan and then turning 
them butter-side up in the pan. 
Bake for approx. 14-15 minutes 
until the tops are golden brown. 
Serve hot with butter.

Sausage Gravy….
 Biscuits are great as a side bread 
but who doesn’t love biscuits and 

gravy? Easy enough to whip up 
Sausage Gravy with a package the 
Classic Farmer John’s pork sausage 
links, or even bulk sausage, cooked 
up in a cast iron skillet over medi-
um heat for about 10-12 minutes 
until cooked through. Remove sau-
sage from skillet to cool and then 
crumble if sausage links are used. 
In the meantime, reserve about 4 
tablespoons of the sausage drip-
pings and mix in a scant ¼ cup of 
flour, cooking in the same skillet to 
“tan” the flour, stirring constantly. 
When the raw flour has cooked 
(or “tanned” as my grandmother 
used to say), slowly pour in about 2 
cups of milk, stirring all the while, 
and cook until hot and bubbly. If 
the gravy is too thick, you can al-
ways add more milk but my grand-
mother prided herself on her gravy 
that was tasty but thick enough 
to eat with a fork… lordy, but 

that stuff was delicious! Add the 
crumbled sausage at the last and 
then immediately pour the gravy 
over the biscuits. Another treat is 
to add scrambled eggs to the open 
face biscuits before smothering the 
whole thing in gravy.

Chocolate Gravy….
 While, at our house, “dessert 
biscuits” were the biscuits dressed 
with butter and homemade jam, 
another sweet way to make dessert 
biscuits is with the Southern favou-
rite, Chocolate Gravy. This magical 
concoction is made with mixing ¼ 
cup of cocoa, 3 tablespoons flour, 
and ¾ cup table sugar in a bowl, 

whisking until there 
are no lumps, and 
then whisk in about 
2 cups milk, stir-
ring until smooth 
and well blended. 
Transfer this mixture 
to a saucepan and 
cooking over me-
dium heat, stirring 
frequently, until it 
becomes the same 
consistency as gravy, 
about 6-10 minutes. 
Remove from heat, 
then stir in 1 table-
spoon of creamy but-
ter and a tablespoon 
of vanilla (don’t 
skip the vanilla as it 
produce wonderful 
notes in the choco-
late flavor and makes 
it taste rich and lus-
cious), stirring until 
the butter is melted. 
Serve immediately 

over hot buttered biscuits and, if 
they are in season, garnish with 
some sweet strawberries, washed 
and hulled, to dip in the chocolate 
gravy as well. Mmmmmm!
 I will end on a memory here…. 
With all the wonderful ways to 
serve these, it is hard to imagine 
that there would be any “leftover 
biscuits” but, as I made biscuits al-
most daily for my crew for break-
fast, there would be the occasion-
al biscuit that became forgotten 
and uneaten. We had a sweet goat 
named Little Ann who delighted 
in getting a leftover biscuit or two 
and I can still hear the cacophonic 
chaos that would ensue when our 
flock of hens discovered Little Ann 
was being treated with such. So, 
here’s to biscuits, “sugar biscuits,” 
and biscuits and gravy…. the stuff 
of well-fed tummies and happy, 
fond memories.

Tasty and versatile Buttermilk Biscuits .  From the  biscuit cutter 
to golden brown, ready for gravy.   Photos: Suzanne Reynolds

New 
Column!
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 Those of you who never knew 
Lloyd Butler, you missed out on 
something precious. That old rep-
robate had a way of slipping un-
der your skin and staying there. I 
never saw anyone play guitar quite 
like him. He’d tape his pick to his 
thumb, and he’d pop that G string 
like a bow and arrow, and if you 
were asleep, he’d wake you up. And 
he’d pick all night long, always with 
a well visited gallon jug of wine on 
the ground beside him. That jug 
was as big as he was. I never knew 
where he put that stuff, but I guess 
he must have drunk it, because I’ve 
seen him playing songs when he was 
strumming three inches away from 
the strings without noticing it.
 Lloyd Butler and Wayne and 
Betty Nolan’s camp was a warm 
and welcoming place where any-
one could come and feel at home. 
Unless you happened to be a little 
full of yourself and made the mis-
take of standing in front of Lloyd 
with your backside toward his face. 
Lloyd didn’t have no problem stick-
ing his boot on your hind end and 
sending you flying out of the circle. 
Lloyd was an old ex-prison guard, 
and didn’t put up with disrespect.
But as for me, I loved this old rascal. 
And I think he loved me too.
 He wasn’t a religious man, but 
he respected God, though he liked 
to pretend otherwise. If I played a 
gospel song, he’d put his hands up 
in the air and say hallelujah, then 
he’s take a pull off that wine bottle 
and play “backslider blues”. And I’d 
tell him, “Jesus loves you Lloyd, and 
so do I”, and he’d snort and chuckle. 
But it’s a funny thing, whenever he 
saw me, he’d always say, “Sing me a 
gospel song Cliff, and I would.
 When Lloyd got cancer, it hit 
me hard. When my eight year old 
son would say his prayers at night, 
we always Prayed for Lloyd…..I 
couldn’t imagine life without him. 
For a while, it looked like he might 
make it. We saw him at the campout 
in Turlock. He looked strong, and 
full of life, and he was pickin’ like a 
man on a mission. I remember him 
stopping in the middle of a jam and 
pointing at me and saying, “ if I ever 
get to heaven that guys gonna be the 
reason.” That touched my heart. I’d 
hate to think anyone was depending 

on me to get them into heaven. I’m 
a pretty low rent savior. But I reckon 
there’s someone above my pay grade 
who can see that the work is done.
A month or so before Lloyd died, 
Jim and Carol Johnson, Betty No-
lan, my wife Trudy and myself went 
up to visit him. Jim and I wanted to 
play with him one more time before 
he died.
 He was frail and skin and 
bones. Him and his dear wife Doris, 
suffering through the hospice stage 
of life.
But his eyes were bright and ornery 
as ever. And he wanted to play. I 
mean he really wanted to play. And 
we played. For a couple of hours 
we played, but I’ve got to say, I was 
playing with a heavy heart...
 And stopped in the middle of 
the jam, and I said Lloyd, I’ve got 
something on my heart I’ve just got 
to say. And I told him that I didn’t 
want this time to be the last time 
I played with him. I said, “Lloyd, 
have you made your peace with 
God?” Lloyd lowered his head and 
said, “I’ve been working on it.” and 
I could see he meant what he was 
saying, and somehow the burden on 
my heart lifted.
 And we played all of the Lloyd 
songs, and the Wayne Nolan songs. 
We played T for Texas, Roll on Bud-
dy, Sitting on Top of the world and 
my wife had her video camera and 
she recorded Lloyd singing “I’m a 
Pilgrim”.

I am a pilgrim
And a stranger
Struggling through
This wearisome land
I’ve got a home 
In yonder city
Not built by human hands
I’ve got a mother
Sister and a brother
Who have gone on before
And I know
I’m gonna meet them
Over on that other shore

 I called His wife Doris after he 
died to see how she was getting by. 
Things were hard, as you’d expect, 
but underneath it all, she was at 
peace. She said “Cliff, when the time 
came. Lloyd was ready to go.”
And I believe he was.

Lloyd Butler remembered
By Cliff Compton

Lloyd Butler is missed by many CA bluegrassers.

New Members

Dan Cullem  
Mary Felton  
Kim Frampton  
Mike and Linda Greer
David and Tracy Grisman
Paul Haas  
Thomas Harvey  
Lisa Hilton  
Kathleen Kampschmidt and Kyla Kozlowski
Dennis Murphy  
Mike Oitzman  
Janet Preece  
Dianne-Rene’e Ramos  
Mark and Judy Shutts
Stu and Lynn Stoore
Crystal Von Pischke

Renewing Members 
   
Luke Abbott and Bronwyn Ciccone
James Allison  
Gretchen and Michael Amandoli
Tom Baker  
Glenda Barrett  
Peter Barry  
Terri and Brandon Bartos
Erick and Lisa Baumeister
Robert Beene  
Ed and Marilyn Bell
Phil and Karen Boerner
Steve and Kim Bone
Donald and Sharon Bonney
Alan and Madeline Brattesani
Robert and Diane Breuer
Laura and Kurt Brewer
Rosalie Brower  
Robert and Cathie Brown
Sidney and Dianna Brown
Linda and Sam Burbank
Kari and Brian Coleman
Suzi Cooper  
Valerie Cornejo  
Josh Cronemeyer and Emily Hippert
Rick Crowder  
Bill Dakin  
Bill Daugherty  
Frank Dunst  
John Durbin  
Brendan and Ruth Duterte
Kim Elking  
Rainy Escobar  
Arthur and Pam Evans
Andrew Evans and Lorrie Langlois
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Patricia Falkowski and Donna McCoy
Marc and Gerda Faye
Elaine Fetterman  
Jim and Michelle Fissori
Kathleen Fitzgerald and Drew Phillips
Larry Frakes and Bernedette Currie
Chandra Friese  
Bob Galvin  
Stephanie Garrabrant-Sierra  
Mark and Annemarie Giuseponi
Jamie and Barbara Gray

Richard and Linda Greene
Valorie and Robert Hale
Steve and Donna Hall
John Hall and Andrea Antonik
Rex Higginbotham and Ann  Gavey
Richard Hough  
Mary Huber  
Charles and Alina Hurd
Keith and Ellen Irwin
Kevin Jude and Christine Cox-Jude
John Karsemeyer  
C Kawahara  
Jeff Kazor  
Rex Kinney  
Eileen and Gary Kleinschmidt
Duncan Knarr  
John Kornhauser  
Steve Kreidler and Susan Rife
Willem Langeveld and Alyssa Prinz
Michael and Leitza Lewis
Chris Littlefield  
Robert Loewenthal  
Russell and Judith Loop
Nowell E Loop  
Kai Lyons  
John Lytle  
Linda and Leroy Maire
Marlene and Wally Mann
Jo Mason  
Lydia Mayberry  
Anne Merrifield  
Joseph and Teresa Michel
Leo Michon  
Ronald Milner  
Bill Mirken  
David Naiditch    
Michelle Noe  
Kelly and Anastasia O’Neill
Gail Outlaw  
Philips A Parker  
Lori Parmelee  
Brian Pfeil  
William Purcell  
Patricia Quintana  
Alan and Rebecca Rich
Arnold and Elaine Rodriguez
Paul Rosenstiel  
Sarah Sattlerlee  
Judy Shaper  
Dave and Alicia Shinn
Dan and Cindy Stacey
Jim and Judy Stone
Dennis and Martha Strand
Lachian Throndson  
Ella Ray and Geno Toscano
James Touzel  
Johnnie and Marie Upton
Martin Varner  
Lloyd Walker  
Denise Waterbury  
Denise Weyl and Daniel Albert
David White and Mary Wonderly
Christine Wilhoyte  
Doug and Louise Williams
Alice Wiseman  
Mary and Mike Zangerie

List compiled by Larry Phegley,  CBA Membership Coordinator

CBA thanks its supporters

Letters? Comments! 
mrvarner@ ix.netcom.com
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Part 5: Repercussions
 During the World War two 
era and up into the rise of Rock N 
Roll, Bluegrass’s reign as a top com-
mercial genre was established. Bill 
Monroe & The Bluegrass Boys be-
came a smash hit on the Grand Ole 
Opry and were beginning to sell a 
large amount of records. Popular 
success then led to others copying 
the style which turned it into its own 
genre. The Stanley Brother’s version 
of “Molly and Tenbrooks” is a prime 
example. The only thing different be-
tween this recording and Monroe’s 
is the personnel: the arrangement is 
the same. It is even sung by the man-
dolinist Darrell “Pee Wee” Lambert 
who was a self-professed Monroe 
fan and replicator. Instead of being 
appreciative and welcoming like 
would be the standard in folk-genres 
where songs and styles are public do-
main; Monroe was beyond furious 
and threatened to leave RCA Victor 
when they proposed to sign the Stan-
ley Brothers to a record contract. 
 A similar sentiment could be 
found in Monroe when his long-
time, and possibly most talented, 
band members Lester Flatt and Earl 
Scruggs left to find their own group 
the Foggy Mountain Boys in 1948. 
Monroe, predictably, saw this as an 
affront to his status in the newly cre-
ated genre and attempted to black 
list the band. This resulted in the 
Foggy Mountain Boys not receiving 

an invitation to the Grand Ol’ Opry 
until 1955, once their star had risen 
to a point never before seen in blue-
grass thanks to their sponsorship 
with Martha White. They would 
later transcend into film stardom 
with their musical roles in The Bev-
erly Hillbillies as well as Bonnie and 
Clyde. 
 When the folk movement 
came to bluegrass in the 1960s, Earl 
Scruggs’s immense popularity in pop-
ular culture as well as his connection 
with the banjo led to him being the 
first face of bluegrass while Monroe 
was nowhere to be found. After the 
folk revivalists realized their faulty 
logic and crowned Bill Monroe as 
the Father of Bluegrass, Monroe 
began making a point of not simply 
playing and redistributing the music 
for profit, but creating a story about 
his own role in creating this unique 
form of popular music derived from 
a variety of old time origins. It is at 
this point that Monroe begins to 
tell a similar story to the ones told 
by the English in regard to Scottish 
folk music in the eighteenth centu-
ry. The music stops being advertised 
as a hybrid pop genre, and instead 
as a timeless entity waiting to be 
discovered by a great man who had 
the right tools to put it all togeth-
er. Monroe depicts how he took his 
childhood influences such as Arnold 
Schultz and Pendleton Vandiver and 
merged it with tunes such as Jimmie 

Rodger’s “Mule Skinner Blues” in or-
der to make a sped up, driving, and 
syncopated version of hillbilly music 
that truly derived, and should be rep-
resented as, a folk music more than 
anything else. 
 Folk music, along with being 
about its musical constructs, also 
consists of societal and musical rules 
that must not be broken as they are 
meant to symbolize and epitomize 
the groups of people that made it. 
Monroe, instead of presenting the 

music as a pool for innovation and 
synthesis, instead made it a music 
steeped in tradition, commitment, 
and restraint: the same type of values 
that represent Appalachia and the 
southern farmers to this day. With 
concocting a romanticized musical 
and societal background, Monroe 
placed barriers on what the music 
could be in the future that are now 
just beginning to weaken over twen-
ty years after his death in 1996. 
 While there has been almost 

constant innovation and distinction 
in bluegrass as well as conscious at-
tempts to move into a larger popular 
market, these attempts have always 
been situated towards and under 
the guise of Bill Monroe. Use of 
electronic instruments, a decision 
considered so taboo during the rise 
of Rock N Roll, soon became justi-
fied in order to implement “Mon-
roe Drive” and other vague musical 
characteristics that only have merit 
due to their attempted connection 
with the self-proclaimed creator of 
the music. Yet, this is how Monroe 
wanted it. His personality and desire 
for monetary gain pushed him to 
always desire to be the center of the 
conversation. That urge pushed him 
into synthesizing the musical styles 
he grew up with as a kid, but it also 
inspired him to keep that synthesis 
for himself despite its blatant origins 
in both folk and pop music of the 
past.  

The French Connection by Allan French

Dolly Parton, just because she can.
3)  Lucille.  How could she leave her 
four hungry children, and a crop in 
the field?
4)  Maxwell Edison and his silver 
hammer.  A murderer with three 
confirmed kills by the end of the 
song, a solid ID of the weapon, and 
the same manner of execution for 
each victim.  Don’t be fooled by the 
Beatles’ melodic earworm in this 
tune; Maxwell was more than a mere 
schoolyard bully; he was a monster.  
I was unaware of this truly terrifying 
song; and apparently several of the 
Beatles were rather uncomfortable 
with it.  (Maybe that’s why I hadn’t 
heard of the song?  Not much 
airplay, I presume.)
5)  Mr Goldberg had thought that 
Luka was being tormented by her 
husband, until a Twitter reader 
clarified that Luka was a seriously-
abused child.
 6)  The guy who rode through 
the desert for God knows how long, 
and couldn’t even come up with a 
decent name for his horse.  Most 
horses come with names, but he 
could have said “Well, I guess I’m 
calling you Rhonda for the time 
being.”  (No offense meant to Ms. 
Vincent; that name was Goldberg’s 
idea.)
 7)  The Gambler.  Sitting next 
to you on a train, he drinks the 
last of your whiskey, takes your 

The Worst People in 
Songs
 We all know that Willy killed 
his lover, then flung her body into 
the water.  Either there were a lot of 
jealous Willies a century ago, or that 
one guy had a whole lot of lovers!!
 A (non-musician) friend 
posted this on Facebook a list from 
Tod Goldberg (@todgoldberg on 
Twitter).  Goldberg assembled a 
list of the worst people featured 
in songs; and I thought it would 
interest my readers.
 For the full list, and many 
comments from his followers, go to 
Goldberg’s Twitter feed (https://
twitter.com/todgoldberg).  The 
post is from July 28, 2019.
 This is mostly Goldberg’s 
commentary, with some of mine 
mixed in; these are from “The Worst 
People In The History of Songs”
1)  Everyone involved with the 
suspicious death of Billie-Joe 
McCallister.
2)  Jolene.  Obviously, for tormenting 

Allan French

cigarettes, offers useless unsolicited 
advice, and then falls asleep (snoring 
undoubtedly).

More Worst People
 I want to call attention to a few 
more dishonorable individuals that 
Mr Goldberg did not include in his 
list.
 Thomas Dula may not be 
among the most heinous murderers, 
but he surely is one of the most 
famous; better known as Tom 
Dooley.
 Woody Guthrie and Rose 
Maddox told us the story of a 
Philadelphia lawyer who couldn’t 
keep his distance from Wild Bill’s 
Hollywood maid.  In this case, I’d 
say the lawyer got exactly what he 
deserved.
 Cousins John and Marvin 
Brown aren’t household names, 
but music trivia buffs will know 
that they killed banjoist David 
“Stringbean” Akeman and his wife 
Estelle in 1973, upon their return 
from Stringbean’s Grand Ole Opry 
performance.
 Until writing this column, I 
was unaware that there IS a song 
about this infamous murder:  It is 
called “The Ballad of Stringbean 
and Estelle.” It was written or 
performed by Sam Bush, Guy Clark, 
and Verlon Thompson; and it was 
nominated by IBMA for Song of 

The Year in 2011.
 Mack The Knife.  If you’re not 
familiar with the song, search for 
the lyrics and see if you don’t get 
chills, babe.  Look out, old Macky’s 
back in town!
 Johnny Cash’s alter-ego, who 
claimed to have shot a man in Reno, 
just to watch him die.  Years later, 
a lady in a long black veil is said to 
mourn o’er his bones.
 Jesse James, John Hardy, 
and Bonnie and Clyde, all have 
songs written in their memory, 
despite their crimes.  Folk music 
just wouldn’t be the same without 
Thomas Dula and those other 
miscreants.  Tod Goldberg may 
need some old-time country music 
education; but I found his to be 
entertaining.

Followup to “Music at 
SFO”
 Last month I mentioned that 
I might attend Daniel Calderon’s 
lecture “The Typewriter:  An 
Innovation in Writing.”  As a guy 
who spends 80% of his waking hours 
in front of a keyboard (and writes 
a newspaper column), that topic 
interests me for general curiosity.
 Well, I was unable to attend 
the lecture, but later I went to the 
venue where he had spoken, and I 
got a coffee-table type book, with 
the same title as the lecture.  It has 

140-pages, with photos on roughly 
half of them.  It was published by 
the SFO Museum and the San 
Francisco Airport Commission.
 The books does have some 
musical content:  Paul McCartney 
tells of often finding John Lennon 
at his typewriter, when McCartney 
would come over to Lennon’s aunt’s 
home:  “None of my [other] mates 
even knew what a typewriter was.  
Well, they knew what one was, but 
they didn’t have one.  NOBODY 
[else I knew] had a typewriter.”
 Anyone interested in 
this subject can visit www.
antiquetypewriters.com and www.
typewriterdatabase.com for lots 
of clackety eye candy.  Later this 
year, the SFO Museum will present 
Mr. Calderon’s exhibition on the 
history of instrumental rock ‘n’ roll, 
and another on antique American 
motorcycles.

Earl Scruggs.
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On the Road Again…
 It was late February, and Win-
terGrass beckoned. This late-winter 
oasis of eclectic music, colle-giality 
and love was the bright light that 
far outshone the lurking threat of 
a pandemic. I often combine proj-
ects to extract the maximum equity 
from travel, so I had set up a few 
interviews in the Seattle area and 
booked studio time in Nashville to 
turn a fun musical weekend into a 
week-long run of music production 
and research.
 My plane to Seattle was 
strangely uncrowded. At least a 
fourth of the seats remained open 
when we took off, Silicon Valley 
glowing below in the morning 
sun. I opened my laptop and went 
through the charts for tunes that I’d 
be recording in a few days: Chord 
charts for the rhythm players, and 
lead sheets (melody with chords) 
for the melody players. I plugged 
the headphones into the laptop and 
checked out my Pro Tools files, to 
be sure all was good for the studio. I 
like to coordinate my chord charts, 
lead sheets, and Pro Tools files so 
that when I’m working in the stu-

dio, the intro, verses, choruses, so-
los, bridges and outro all line up to-
gether. This makes it easy to check 
and make any edits when working 
in the studio. 
 My first stop was a reunion 
with an old pal in Seattle. We head-
ed out for a brisk walk and a deli-ci-
ous lunch at a Cuban restaurant we 
both love. Fried plantains, black 
beans, rice. Mmm. 
 Day two: Off to the home of 
Vivian Williams to learn about the 
fiddling communities in the north-
west in the days when Frankie Rod-
ger’s “Ookpik Waltz” was first re-
leased. Since the late 1960s, Vivian 
and her husband Phil Williams en-
thusiastically performed, recorded, 
documented and preserved great 
quantities of northwest fiddling 
culture, generating an invaluable 
archive of a pivotal time in Amer-
ican fiddling. Phil is gone now, but 
Vivian continues to perform and 
work.
 Vivian had kindly agreed to 
help me document the idiosyncrat-
ic cultural stamp that American 
fiddlers have used to essentially 
re-write Rodger’s spry mid-sixties 
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composition into the slow and 
haunting piece that we know today.  
Much of that imprint took place 
in the fiddle contest scene within 
a few years of Ookpik Waltz’s 1965 
release (“Maple Sugar” LP, Point 
Records P250, 1965.) 
 The azimuth of that scene 
was the annual “National Fiddlers’ 
Contest & Festival,” held in Weiser, 
Idaho in June. Vivian had attended 
Weiser in the late 1960s, and was 
happy to share her memories and 
perspectives during an hours-long 
interview in her beautiful home. 
 Day Three: A distracted Uber 
driver takes me to the Seattle air-
port instead of the WinterGrass 
home at the Bellevue Hyatt. I love 
interacting with my drivers, most of 
whom are immigrants. I ask them 
about their histories, the cultures 
they’ve left behind, and how they 
are adapting to their new home. 
Our conversations are often stimu-
lating and informative. My Djibou-
ti immigrant driver was deep into 
giving me a history lesson when I 
noticed a sign for the Seattle air-
port. Oops. We rebooted, and af-
ter he apologized, we headed back 

north and then across the lake to 
Bellevue. 
 The reunions began in the 
hotel lobby - and of course, sever-
al involved playing music together. 
My favorite was with my daughter 
Katie Weed, who had brought one 
of her bands down to the festival. A 
musical weekend with my daughter 
rides high on my list of good ways 
to spend time. Our room at the ho-
tel was a hotbed of jamming, and 
it was especially rewarding to get 
to meet and play with more musi-
cians. 
 Bay Area pal and multi-in-
strumentalist Larry Chung is an 
avid attendee at WinterGrass and 
the Weiser festivals, and he knows 
many folks who have been going 
to Weiser since the 1960s. Larry 
shared several good contacts with 
me, and fortunately, some were at 
WinterGrass. So I was able to in-
terview several during the festival, 
often in their hotel rooms.
 Day Four: Morning inter-
views, and then help Ear Trumpet 
Labs with their microphone usage 
workshop in the auditorium. As 
I wrote last year, in the Ear Trum-
pet workshop, bands get live, on-
stage guidance and learn to de-
velop proper microphone usage 
techniques for working with one 
or two microphones. A side bene-
fit is that the players become more 
focused on the overall band sound, 
and less on their individual playing. 
These are good things for present-
ing live music.

Back to the (almost) real 
world
 Seattle traffic is among the 
nation’s worst. So my 6:30 AM 
flight to Nashville means that 
I’ll have to get up before 4:00 
AM and still might not make it. 
A room at an airport hotel buys 
me hours more sleep and peace 
of mind. Good investment. On 
my flights, I again look at my 
music and ProTools files for the 
upcoming sessions. All good. I go 
online and check in with a world 
that I’ve mostly ignored while 
engaged heavily in the great es-
cape of WinterGrass. Hmmm. 
Pandemic? Is there anybody ill on 
this plane? And what’s this about 
Seattle being a “hot spot?” 
 We land in Nashville and my 
thoughts go quickly to the work 
at hand. My Uber driver takes 
me to two wine shops so that I 
can surprise Missy Raines with 
a bottle of Argentinian Malbec, 
her favorite. Missy and husband 
Ben Surratt own The Rec Room, 
my favorite recording studio in 
Nashville. Neither shop even 
knows what Malbec is, so I fi-
nally settle on a good California 
blend. Missy is happy. Ben, always 
busy around Nashville, has left 
the studio all ready for me, with 
mics all set up. For David Grier’s 
dreadnought guitar, an xy pair of 
Neumann M582s running into 
a George Massenberg Labs pre-
amp; for Todd Phillips, a pair of 
condenser mics running into the 

same; for accordionist Jeffrey 
Taylor, an xy pair of Russian car-
dioid condenser mics are plugged 
into a modern API preamp. My 
Uber driver swings by the nearby 
Mitchell Deli for sandwiches for 
the musicians. Good food means 
good music. David is already in 
the guitar iso booth, practicing. 
Jeff brings in a small collection 
of accordions so that we’ll be 
covered for any sound that Joe 
Weed might want. Todd brings 
in his dark red-brown bass, an im-
portant part of his sound. I had 
seen him three days previously at 
WinterGrass, playing on a fretless 
acoustic bass guitar (easy for trav-
el) in his set with the Appalachian 
Road Show.
 We wrap in the late afternoon, 
and I head back to my hotel room 
to edit and mix on the laptop. The 
nearby “bistro” is clearly a misno-
mer. Its minuscule menu keeps me 
from eating too big a dinner. In 
the morning it’s back to the stu-
dio via Mitchell’s Deli again, and 
then overdubs by Rob Ickes (do-
bro) and Shad Cobb, fiddle. They 
add parts to a couple of tunes of 
mine, and then have breakout fun 
overdubbing onto rhythm tracks 
laid down by old friend John Lee 
Sanders in my California studio. 
John, from Mississippi, Alabama 
and Louisiana, had tracked piano 
on my studio grand for a honky-
tonk shuffle version of “Maiden’s 
Prayer.” Now it was time for the 
mel-ody players. Neither had met 
John before, but both loved play-
ing on his spirited rhythm track.
 That spirit and love stayed 
with me as I flew back home to 
California the next day, my head 
filled with music and memories. I 
was definitely infected with love 
and spirit -- and not any corona 
virus. Thanks, everybody. 

Copyright © 2020 by Joe Weed

Joe Weed records acoustic mu-
sic at his Highland Studios near 
Los Gatos, California.  He has 
released seven albums of his 
own, produced many projects for 
independent artists and labels, 
and does scores for film, TV and 
museums. One of Joe’s produc-
tions with British guitar virtuo-
so Martin Simpson was heard in 
“The Mayo Clinic,” a film by Ken 
Burns, which premiered nation-
al-ly on PBS in late 2018. Also 
in 2018, Joe released “Two Steps 
West of the Mississippi,” a col-lec-
tion of his original instrumental 
music based on American fiddle 
roots. Reach Joe by email at joe@
joeweed.com, or by visiting joe-
weed.com.
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CBA Calendar of Upcoming Music Events
BAND DATES & 
CONCERTS
4/1 Whiskey Brothers at Albatross 

Pub, Berkeley
4/1 Missy Raines Quartet: Laurie 

Lewis Trio at Michael’s on 
Main, Soquel

4/2 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/2 Goat Hill Girls at Summit 
House, Los Gatos

4/2 Ed Neff & Friends at 
Willowbrook Ale House, 
Petaluma

4/3 Cimmaron Rose Band at 
Mission Pizza, Fremont

4/3 Evie Ladin Band at Point 
Richmond, Point Richmond

4/4 The Ol’ Pals at Folsom Opry 
House, Folsom

4/4 The Old Pals at Folsom Opry 
House, Folsom

4/5 Fog Holler at Whisper Sisters 
Restaurant, Petaluma

4/7 Bean Creek at Sam’s BBQ, San 
Jose

4/8 Banner Mountain Boys at 
Wild Eye Pub, Grass Valley

4/8 The Bow Ties & The High 
Water Line at The Sweetwater 
Music Hall, Mill Valley

4/9 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/9 Ed Neff & Friends at 
Willowbrook Ale House, 
Petaluma

4/10 Stragglers at Mission Pizza, 
Fremont

4/11 Canyon Johnson at Mission 
Pizza, Fremont

4/11 Bearcat Stringband Duo at 
Cato’s Ale House, Oakland

4/11 Harmony Grits at San 
Gregorio Store, San Gregorio

4/11 John Reischman & The 
Jaybirds at Deep End Sessions, 
Santa Paula

4/11 Special Consensus & Megan 
Lynch at Willows Veterans 
Memorial Hall, Willows

4/11 Julian Lage & Chris Eldridge 
at Freight & Salvage, Berkeley

4/13 Sidesaddle & Co at Sam’s 
BBQ, San Jose

4/14 Sidesaddle & Co. at Sam’s 
BBQ, San Jose

4/15 Whiskey Brothers at 
Albatross Pub, Berkeley

4/15 Sierra Hull at Sierra Nevada 
Big Room, Chico

4/16 Fog Holler at Sweetwater 
Music Hall, Mill Valley

4/16 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/17 Odznenz at Mission Pizza, 
Fremont

4/17 Fog Holler at Seismic 
Brewing, Sebastopol

4/17 California State Old Time 
Fiddle Contest at Lodi Grape 
Festival Grounds, Lodi

4/18 Footprints at Mission Pizza, 
Fremont

4/19 Mountain Fire Bluegrass 
Band at Cato’s Ale House, 
Oakland

4/21 Marty Stuart & his Fabulous 
Superlatives at Freight & 
Salvage, Berkeley

4/22 Marty Stuart at Crest 
Theatre, Sacramento

4/23 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/24 Stragglyrs at Mission Pizza, 

Fremont
4/25 Mill Creek Ramblers at 

Mission Pizza, Fremont
4/26 Bernal Hillbillies at The 

Lucky Horseshoe, San 
Francisco

4/30 The Mighty Crows at Sam’s 
BBQ, San Jose

MAY
5/1 Laurie Lewis & Nina Gerber 

at Sebastopol Community 
Center, Sebastopol

5/1 Cimmaron Rose Band at 
Mission Pizza, Fremont

5/2 Beargrass Creek at Mission 
Pizza, Fremont

5/2 Laurie Lewis & Nina Gerber 
at Fore Family Winery, 
Kelseyville

5/3 Laurie Lewis & Nina Gerber 
at Willits Theatre, Willits

5/3 Fog Holler at Whisper Sisters 
Restaurant, Petaluma

5/5 Bean Creek at Sam’s BBQ, San 
Jose

5/7 Ed Neff & Friends at 
Willowbrook Ale House, 
Petaluma

5/7 Bruce Molsky & Alison 
deGroot at Santa Cruz, Santa 
Cruz

5/9 Canyon Johnson at Mission 
Pizza, Fremont

5/10 Bruce Molsky & Alison 
deGroot at Freight & Salvage, 
Berkeley

5/11 Sidesaddle & Co at Sam’s 
BBQ, San Jose

5/14 Mill Creek Ramblers at 
Mission Pizza, Fremont

5/15 Odznenz at Mission Pizza, 
Fremont

5/15 Fog Holler at Seismic 
Brewing, Sebastopol

5/16 Footprints at Mission Pizza, 
Fremont

5/21 Mill Creek Ramblers at 
Mission Pizza, Fremont

5/22 Mill Creek Ramblers at 
Mission Pizza, Fremont

5/23 Mill Creek Ramblers at 
Mission Pizza, Fremont

5/24 Bernal Hillbillies at The 
Lucky Horseshoe, San 
Francisco

5/28 Mill Creek Ramblers at 
Mission Pizza, Fremont

5/28 River of Song Laurie Lewis at 
Freight & Salvage, Berkeley

5/29 Stragglyrs at Mission Pizza, 
Fremont

5/30 Beargrass Creek at Mission 
Pizza, Fremont

5/30 North Country Blue at Otter 
Opry, Monterey

5/31 North Country Blue at 
Corralitos Cultural Center, 
Watsonville

FESTIVALS
4/2 Berkeley Bluegrass Festival at 

Freight & Salvage, Berkeley
4/17 String Fling Acoustic Guitar 

Festival at Auburn, Auburn
4/17 Brookdale Bluegrass & 

American Roots Festival at San 
Benito County Historical Park 
l, Tres Pinos

5/3 Santa Cruz Bluegrass Fair at 
San Lorenzo Park, Santa Cruz

5/7 Parkfield Bluegrass Festival at 
Parkfield, Parkfield

5/9 Bridgetown Bluegrass Festival 

at First Congregational Church 
and Concert Hall, Portland

5/21 Strawberry Spring Music 
Festival at Nevada County 
Fairgrounds, Grass Valley

6/18 Father’s Day Bluegrass 
Festival at Nevada County 
Fairgrounds, Grass Valley

6/26 Susanville Bluegrass Festival 
at Lassen County Fairgrounds, 
Susanville

MUSIC CAMPS/
WORKSHOPS/CLASS
4/5 Lafayette oldtime stringband 

class at Lamorinda Music, 
Lafayette

4/12 Lafayette oldtime stringband 
class at Lamorinda Music, 
Lafayette

4/15 Julian Family Fiddle Camp at 
Camp Cedar Glen, Julian

4/16 Walker Creek Music Camp 
at Walker Creek, Petaluma

4/26 Lafayette oldtime stringband 
class at Lamorinda Music, 
Lafayette

5/3 Lafayette oldtime stringband 
class at Lamorinda Music, 
Lafayette

5/14 Tall Pines Music Camp at 
Camp Sierra, Camp Sierra

6/14 CBA Music Camp at Nevada 
County Fair grounds, Grass 
Valley

6/23 Susanville Music Camp at 
Lassen County Fairgrounds, 
Susanville

Oroville – First and third 
Monday is a Workshop for 
musicians of any age at the 
Bolt Tool Museum at 1650 
Broderick St in Oroville from 
7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 
at a cost of $15 per session. 
Admission to the museum is 
$2.50 per person.  For more 
information, call Jimi Beeler 
at 530-282-3205., and to 
get on the District 1 mailing 
list, either call Jimi or email 
csotfadistrict1@aol.com. 

Workshops and classes at the 
Freight & Salvage, Berkeley  
thefreight.org for detailed 
information  510-644-2020, 
x122

6 week classes are taught year 
round and nearly every day of 
the week.  Group classes 

Sundays (1 pm): Bluegrass Slow 
Jam w/ Richard Brandenburg

Workshops and classes at Gryphon 
Stringed Instruments, Palo Alto 
gryphonstrings.com  650-493-
2131

-Jack Tuttle’s group classes-
Beginning bluegrass jamming 
for guitar, mandolin, banjo, 
fiddle, etc.  jackfiddle@gmail  
650-248-4951. 

Carol McComb-all levels acoustic 
guitar, voice, harmony and 
song writing. Greg Vaughan-
Beginning and intermediate 
Ukulele. Ed Johnson-Acoustic 
blues

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 

Thompson www.suzy@
ericandsuzy.com-Berkley near 
Ashby & College

Tuesdays: Bernal jam Workshop 
w/Richard Brandenburg, email 
at richardericbrandenburg@
gmail.com  SF

Wednesdays & Thursdays: 
Bluegrass Jam, fingerboard 
Fundamentals w/Avram Siegel   
www.avram@avramsiegel.com 
Berkeley

Sundays: 4:00-5:30 pm
Old Time String Band Music 

Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com 

Old Time Stringband Music Class 
with Harry Liedstrand (fiddle), 
David Brown (banjo), and

Cindy Liedstrand (guitar)
$140 advance sign up for all 6 

classes.  $30 drop in fee each 
session

SQUARE & CONTRA 
DANCES  
4th Friday-Square Dance Alley 

Cat Books-3036-24th st, San 
Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat.  St. Paul’s Church, 
43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto 
United Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

4th/5th Sun. (4-7 pm): BACDS 
contra dance - Hill & Valley 
Club, Hayward

www.bacds.org for schedule of 
workshops and events

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, 

Sebastopol
April 5-7 Epicenter (contra dnace 

weekend) Sunday night dance 
is open to the public Mill Valley  
nbcds.org/epicenter

 North Oakland Square Dance - 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband 
with caller Jordan Ruyle

  3rd Fri.: revolving cast of bands 
and callers 

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

2nd Fri: Circle Left - First 
Unitarian Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  
Saturday, Doors-6:30 
pm, orientation-6:40 pm 
Dance 7-10 pm. Monterey 
YMCA 600 el Estero.   
Montereycontradance.org  
Laura Frank-831-324-3663  See 
web for prices

Sacramento Country Dance 
Society  Info-Laura 
Leonelli, 916-549-7093      
sactpcds/wordpress.com                                                                                 
1st and 3rd Sunday English, 

Contra Dance Roseville, 1:30 
orientation, dance 2-5 pm 
Polish American Hall 327 Main 
St. $10 adults, $5 under 18.

2nd and 4th Saturday Contra 
Dance.  8-11 pm Coloma 
Community Center, 4623 T St. 
Sacramento

1st Sunday Winters 1:30 
orientation dance from 2-5 
pm The Palms Playhouse, $12 
adults, $8 colledge students 
with ID

Sonora Contra Dance-at the 
Aronos Club in Sonora 3rd 
Saturday of the month. 6:30 pm 
potluck followed by dancing 
at 7:30  Live String band and 
callers, $7 donation.  More 
info at www.squaredancer8.
wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-
8:30 pm.   1st Saturdays at 
the Center for Creativity & 
Community in San Andreas’  
back Barn Gallery - 23 W. 
St. Charles (Hwy 49) – All 
Other Saturdays at Manzanita 
Arts Emporium –1211 So. 
Main  in Angels Camp For 
info (209) 736-0210 email  
aeolianharpness@gmail.com     
or:  sandyrogers400@gmail.
com

Chico – Every Thursday open 
mic at Has Beans, 501 Main 
Street, Chico, CA, from 7pm 
to 10pm. Singers, poets and 
musicians welcome. Call 530-
894-3033 for information.

Columbia-Every Monday-St. 
Charles Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 
925-698-1110 First and third 
Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music 
clubs and shows  Wednesday 
Acoustic open mic-6-9 pm

Groveland-Yosemite Lakes Resort-
Tuesdays, acoustic night-Jean 
Butterfield-5 pm, Wednesdays 
Open Mic at 6 pm until Labor 
Day.  See their music calendar 
for bands and dates.  www.
evergreenlodge.com

Livermore – First Friday of the 
month 7-9 pm, Open Mic and 
Pickup band at the Panama Bay 
Coffee Co. , 1st and K Streets.  
For info: jackejohnston@aol.
com

Mariposa – Open Mic at the 
Hideout Saloon at 5031 State 
Highway 140 #F in Mariposa 
Thursdays, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 
J St. Modesto

Roseville-Saturdays at the Fig 
Tree. 7-9:45 pm. 916-771-7010 
Signups at 6 pm 222 Vernon St. 
Roseville

Sonora – Open Mic at Sonora 
Joe’s 2nd and 4th Thursday 
7-9:00 pm at 140 Washington 

Continued on A-23
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St. in Sonora.
Twain Harte – Open Mic & Jam 

Night at the Eagle Tavern 
(Eprosan House), 22930 Twain 
Harte Drive in Twain Harte 
Wednesday at 9:00 pm

REGULAR GIGS
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every 
Monday The Brombies –  
Windsor Live Music 7:30PM, 
, 900 Riverside Dr., Burbank, 
CA 91506, 818-515-4444, Jo 
Ellen Doering 323-874-0213 
brombies@aol.com

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire 

Band every 3rd Sunday at 
5:30 p.m. and The Bearcat 
Stringband every 2nd Saturday 
at 1 p.m., for more information 
check their website at www.
mountainfireband.com or visit 
http://www.catosalehouse.com. 

Hideout Saloon, 5031 State 
Highway 140 #F in Mariposa, 
Tim Hagar and Friends play on 
Sundays from 7 to 10 p.m., jazz 
and blues.

Lucky Horseshoe, 453 Cortland 
Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 
pm.  https://www.facebook.
com/bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza 
Parlor 4115 Paramount Blvd., 
Lakewood, CA 90712      562-
421-8908

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, 
CA Washington Blvd Exit off 
680 between 680 and Paseo 
Padre Parkway, Fremont – Mill 
Creek Ramblers play every 
Thursday. Bluegrass also on 
Friday and Saturday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 
or email info@missionpizza.
com or visit http://www.

missionpizza.com. 
Modesto Veterans Center-

Modesto Bonnie and the Boys 
Out Back Band-Every Thursday 
10 am  to 1:30 pm Classic 
Country Dance for seniors and 
pre-seniors.  Lunch available.  
Fund raiser for Veterans 
foundation of Stanislaus 
County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 
776 Bradford Way, 94044, 
Pacifica, from 6:30 to 9 p.m. 
Great, cheap food & drinks. 
All ages welcome! For more 
information, call Vicki Frankel 
at 650 740-0181 or email vicki.
frankel@gmail.com.  

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway 
about five miles west of Grass 
Valley in Rough & Ready: 
For more information, call 
530-272-4320 or visit www.
roughandreadychamber.com.  

Sam’s BBQ every Tuesday & 
4th  Wednesday, 1110 S 
Bascom Ave, San Jose: For 
more information email sam@
samsbbq.com or visit http://
www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd 
Tuesday: Sidesaddle, 3rd 
Tuesday: Wildcat Mountain 
Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow
San Gregorio General Store, 

Highway 84 and Stage Road, 
San Gregorio: For more 
info,call or visit http://www.
sangregoriostore.com/. 3rd 
Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every 

second Saturday of the month, 
there is an Art Walk in Sonora.  
Businesses and art galleries 
remain open from 5-8:00 pm.  
Many of the locations have 
live entertainment so come on 
down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia 
Heil, many times with a guest, 
plays Old-Time songs and 
tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. 

Exact Friday to be announced 
on oldtimesf. Located in 
the cottage behind the main 
restaurant, 7:00 

to 9:00 PM; full Cafe menu 
available. 410 Cortland Ave. SF, 
CA 94110 | 415.695.8777 

http://www.thelibertycafe.com

Willowbrook Ale House Thursday, 
3600 Petaluma Blvd N, 
Petaluma gig. Usually it is 
Blue & Lonesome personnel 
For more information , call 
Ed Neff at 707-778-8175 or 
email ed@edneff.com  or visit 
www.edneff.com.   For more 
information, call (707) 775-
4232

SLOW JAMS
4/5 Freight & Salvage Slow Jam at 

Freight & Salvage, Berkeley
4/12 Freight & Salvage Slow Jam 

at Freight & Salvage, Berkeley
4/12 Columbia Old Time 

Slow Jam at Columbia First 
Presbyterian Church, Columbia

4/15 Chico Slow Jam at Blue Oak 
Charter school, Chico

4/19 Freight & Salvage Slow Jam 
at Freight & Salvage, Berkeley

4/21 Beginning Bluegrass Jam-
Nicholson’s at Nicholson’s 
MusiCafe, Folsom

4/26 Freight & Salvage Slow Jam 
at Freight & Salvage, Berkeley

JAM SESSIONS
Jam sessions come and go 
frequently, please attempt to 
confirm the session before traveling 
any distance.  Venue and time 
changes are common.  Every 
effort is made to stay current, but 
it’s not always possible.  Please 
contact Mikki Feeney at mikfid@
gmail.com about any changes or 
corrections.  Check the CBA web 
page for other bluegrass assn. jam 
listings. Thanks!

Sunday
Altadena - Coffee Gallery 

Backstage, 2029 North Lake 
Blvd. For more information, 
call David Naiditch at 626-794-
2424 or email davidnaiditch@
charter.net or visit http://www.
coffeegallery.com.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison 
Street Berkeley 94702 
from 1 to 4 p.m., slow jam 
session. For details, call 
Richard Brandenburg at 
510-559-0938 or email 
richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm 
Shred Session w/Chris Miller at 
the Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 
900 Riverside Drive Burbank. 
Hosted by Steve Lewis

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old 
Time Fiddlers Association.   
For more information email 
http://www.csotfa9.org.

Chico-Farm Star Pizza 2359 
Esplanade. 2nd Sunday of 
the month. 1-4 pm Christine 
Wilhoyte 707-494-9555, 
christinewhilhoyte27@gmail.
com

Columbia-Second Sunday-
Old Time Slow Jam First 
Presbyterian Church-Rob at 
rocknharp@gmail.com

Cotati - Redwood Cafe`, 8240 
Old Redwood Highway. 
For more information email 
knccarney@yahoo.com or 
jdfiddler@yahoo.com or visit 
http://www.redwoodcafecotati.
com/.

La Grange – Fourth Sunday of 
every month at the LaGrange 
Saloon and Grill, 30048 
Yosemite Blvd in La Grange, 
Old time jam.  For more 
information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic 
and jam, beginning Easter, at 
the Bandstand in Carnegie 
Park, Fourth and K Sts. It will 
continue thru October 2018.  
JackEJohnston@aol.com

Lodi-Sunday (schedule TBA) 1-5 
pm Idol Beer Works, 100 S. 
Sacramento St, 209-471-4520, 
916-601-7233

Long Beach-Fourth Sunday-
Bluegrass jam at Shutts 
Fabricators, 1632 West 15th St.  
562-432-4648  1-5 pm

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Pizza, 37184 Avenue 
12 in Madera Ranchos from 2 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email 
kelly@oneillappr.com.

Nevada City – First Sunday of 
each month at the Unchurch 
in Grass Valley.  Old time 
jam from 1 to 4 pm.  For 
more information, Mountain 
Fiddlers

Nevada City  - Second Sunday 
of the month at California 
Organics at 135 Argall Way in 
Nevada City from 4 to 6 p.m. 
for an old time jam.  For more 
info call 530-265-9392 or visit 
www.californiaorganics.com. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in 
Orangevale from 1 to 5 p.m. 
For information call 916-723-
2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam 
at the Feather River Senior 
Citizens, 1335 Myers Street. 
2-5 pm, Free admission and 
public welcome.  Food & Drink 
available - Potluck For more 
information, call Jimi Beeler 
at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Pacific Grove-2nd and 4th Sunday 
Old time jam at Asilomar 
Social Hall, 800 Asilomar Ave.  
Paul Blum pblum2gm@gmail.
com

Palo Cedro – Redding-Fourth 
Sunday Of The Month: Free 
Old Time Fiddle & Bluegrass 
Concert, (doors open at 1 pm) 
2:00 PM to 4:00PM. Open Mic 
(after the concert). Held at the 
Millville Grange, 20237 Old 
Forty-Four Drive – Palo Cedro 
CA.

Paso Robles - Old Carnegie 
Library, City Park, between 
11th and 12th streets, Spring 
and Pine. Open acoustic jam 
-- all levels of ability welcome, 
we range from rank beginners 
to accomplished professionals, 
and try to have something for 
everyone. For more information 
visit http://www.folkjam.org/
recurring-jam/us/ca/paso-
robles/carnegie-haul. 

Placerville-first Sunday of the 
month 1-4 pm at the Boeger 
Winery, 1709 Carson Road 
in Placerville.  Hill Country 
will host an acoustic bluegrass, 
fold, old time and country jam.  
Beginners to pros welcome.  All 
summer into cold weather.

Redding - First Sunday of the 
month at St James Lutheran 
Church, 2500 Shasta View 
Drive in Redding from 1 to 
4:30 p.m., Old Time Fiddle & 
Bluegrass Jam. Free Concert at 
2:00PM. Open mic (after the 
concert). 

Sacramento-Tower Brewing 2nd 
Sunday. 1-4 pm 1210 66th 
St B   Bob A.  916-272-4472 
sactownunion.com

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Every Sunday (4-7 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational 
jam at the Lucky Horseshoe, 
453 Cortland Ave., SF  Jambot.
org/jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle 
School, 1635 Park Ave in 

Continued on A-24
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San Jose from 1 to 5 p.m. 
Santa Clara Valley Fiddlers 
Association jam session.  $6 
members, $8 non-members, 
youths 17 and under are free.  
For more information visit 
http://www.fiddlers.org. 

San Leandro - First Sunday (5 
pm): Cleophus Quealy Beer 
Co., San Leandro

Santa Clarita-BASC Bluegrass 
Jam-Starting in April, Every 
2nd Sunday of the Month-
Vincenzo’s Pizza, Newhall 

Santa Cruz-Every Sunday, 5-8 
pm The Crepe Place, 1134 
Soquel Ave. Santa Cruz  
Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday 
(1 p.m.) of each month at 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave 
is off Broadway between 
Ocean St. and Branciforte.). 
A bluegrass and old time jam. 
This jam has three separate 
circles: slow jam, advanced 
bluegrass jam, old time jam.  
For more information call 
Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit 
http://groups.google.com/
group/santacruzjam. 

Torrance-First Sunday of the 
month El Camino Bluegrass 
Jam.  1-4 pm El Camino 
College  All levels welcome.  
Contact Phoebe at 424-903-
6892 for info

Monday
Bakersfield – First Monday of 

each month at Rusty’s Pizza, 
5430 Olive Drive (in the Von’s 
Center) beginning at 6 p.m., a 
bluegrass jam open to all skill 
levels.  For more information, 
call Slim Sims at 760-762-6828 
or email to slim1070@msn.
com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Oakland – Every Monday (8-10 
pm) is the invitational Taco 
Jam at Baja Taqueria, 4070 
Piedmont Ave. (near 41st 
Street), hosted by Tom Lucas 
For more info call Tom Lucas 
at 510-283-9978 or email 
trlucas@gmail.com or visit 
tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Palo Alto – Every Monday old-
time jam at the Unitarian 
Universalist Church, 505 East 
Charleston Road in Palo Alto, 
the new home of the previous 
Fandango jam from 7 to 9 p.m.

Tuesday
Columbia-Every Tuesday at 

Clothing Emporium 209-743-
3710

Dublin – Second and fourth 

Tuesday of every month at 
the Dublin Heritage Center, 
6600 Donlon Way in the old 
schoolhouse from 7 to 9 p.m. 
For more information call 925-
452-2100.

Folsom – First Tuesday of 
each month at Nicholson’s 
MusiCafe, 632 Bidwell in 
Folsom from 6:30 to 8 p.m. the 
acoustic guitar club meets.  For 
more info call 916-984-3020.

Folsom-2nd Tuesday of each 
month Red Bus Acoustic 
jam circle. 802A Reading St. 
redbusbrew.com

Folsom – Third Tuesday of 
each month at Nicholson’s 
MusiCafe, 632 Bidwell in 
Folsom from 6:30 to 8 p.m., 
beginners bluegrass club.  For 
more info call 916-984-3020.

La Mesa-2nd Tuesday, 
Fuddruckers Grossmont 
Center, Grossmont Center 
Dr.  6:30-9 pm Open mic 
and pickup bands.  Losts 
of jamming outside.  Food 
and beverages available for 
purchase.  Guests welcome! 
trapperworldwide@yahoo.com                
MG Trapper Wyatt 858-483-
8727

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month 
at the Queen Bean Coffee 
House, 1126 14th Street from 
7 to 9 p.m. Flavor of music 
is bluegrass, gospel, fiddle-
tunes, old-time and traditional 
country. For more information 
call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Morgan Hill – Every Tuesday 
at the Morgan Hill Grange 
Hall, 40 East 4th St. For more 
information,  email Larry 
Phegley at larry.phegley@
gmail.com or Gary Broeder at 
cervelo8@gmail.com 

Oakland-Every 4th Tuesday Ale 
Industries Pick-7-9:30 pm 
House band plays from 7-8, 
followed by an open bluegrass 
jam Contact Nina Brilliant at 
nfbrilliant@gmail.com

Pacifica – First and third Tuesday 
of every month at Winter’s 
Tavern at 1522 Francisco 
Blvd in Pacifica.  Mid-Level 
Bluegrass jam from 7:00 - 10:00 
pm.  We’ll stick to bluegrass 
standards and follow standard 
jam etiquette.  All bluegrass 
instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help 
lead.  The Winter’s Tavern 
loves bluegrass music and are 
thrilled to be helping start up 
this jam....bring a few bucks 
to indulge in their reasonably 
priced, fantastic selection of 
beers. Well-behaved dogs are 
welcome!  There’s usually a 
steaming pot of chili offered 

served with chips too, along 
with endless popcorn.  I’m 
hoping they’ll sell pickled 
eggs soon.  For information, 
contact Aaron Zorndorf at 
zundapkid@gmail.com or call 
me at 414-203-0142.  

Paso Robles - Oak Creek 
Commons, 635 Nicklaus Drive. 
We meet in the common room 
in the common building at the 
center of the complex. Bring 
an instrument and join in! For 
more information, call (805) 
234-0809.

Roseville-2nd Tuesday 7 pm at 
the Strum Shop  209 Vernon, 
Roseville.  916-787-8786

Roseville-1st and 3rd Tuesday 7-9 
pm Folk Jam Fig Tree Coffee 
Art and Music Lounge 222 
Vernon St. 916-771-7010

Sacramento-Two Rivers Cider 
4311 Attawa Ave. Suite 
103 Kim A. 916-456-1614 
(cancelled for winter)

San Diego-4th Tuesday, Boll 
Weevil, 9930 Clairemont Mesa 
Blvd.  6:30-8 pm open mic and 
pick-up bands, 8-9 pm featured 
band.  Food and beverages 
available for purchase.  Lots of 
jamming outside.  MG Trapper 
Wyatt 858-483-8727

San Francisco – First, third and 
fifth Tuesdays at Andronico’s 
Market, 1200 Irving Street, 
Funston between Lincoln 
and Irving in San Francisco. 
For more information email 
dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer 
Park, 1701 S Thornburg 
- When you turn in off 
Thornburg, go right and follow 
on around to a little right turn 
in the street, go to the left and 
you can see the club house on 
the left. If you are a musician 
[string instruments (violin/
fiddle, guitar, mandolin, bass, 
banjo, and ukulele), accordion, 
and harmonica and want to 
participate, please come join us 
for jamming. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. 
Jeff Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month 
at La Mexicana 7495 El 
Camino Real. Bring your 
acoustic stringed instrument 
(sorry, but no amplifiers or 
percussion allowed).All levels 
welcome, from rank beginner 
to seasoned professional! 
Dinner break at 5:30 PM. 
Jamming from 6:00 - 9:00 
PM. Lamexicanarestaurant.
com 805-461-0409.  For more 
information, call Bern Singsen 
at 805-595-1970. 

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 6:00pm 
to 8:00pm at the Blue Oak 
Charter School, 450 W. East 
Ave.  All music played is at a 
slower pace. Songs and fiddle 
tunes are shared and taught, 

so this is a perfect venue for 
beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim 
Myers for his great leadership 
of this jam! Summer vacation, 
there is no jam.  For additional 
information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music 
Works (6:30 p.m.), 11225 
San Pablo Avenue. The jam is 
upstairs, accessible through 
the door just north of the 
store entrance, 11231 San 
Pablo. Near the Del Norte 
Bart station and bus lines. 
Open bluegrass jam at the 
Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. 
For more information, call 
(510) 232-1000 or visit www.
ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque 
Restaurant, Friends of Kenny 
Hall Regular Jam at 3110 N 
Maroa Ave., Fresno, CA

Goleta-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 
5 pm to? Barry McGuire-
barrymcgsb@gmail.com

Livermore – 1st Wednesday, 
Rock House Sports Pub & 
Grill. 1840 Portola Ave, 7-9:30 
pm 1st Wednesday-Irish.  
Drinks and fries provided for 
participants, good food and 
beer available. Kathleen at 925-
216-5395.  kafween@mac.com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. 
Main St.-7:30-9:30 pm Contact 
Steve Rosen at 831-566-
6828 or email at steverosen@
polarlight.com

Monterey-Every Wednesday unless 
it’s raining.  11 am to 12:30 pm 
Dennis the Menace Park, 777 
Pearl St. Larry Phegley-larry.
phegley@gmail.com

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Petaluma – Fourth Wednesday 
each month at the Aqus Cafe, 
189 H Street in Petaluma, 
bluegrass and Old Time open 
jam from 7 to 9 p.m. For more 
information, call 707.778.6060 
or visit http://www.aquscafe.
com.

Sacramento-1st Wednesday-
Porchlight Brewing Co. 866 
57th St 5:30-8:30 pm 916-476-
5384 Cancelled for winter

Sacramento-2nd Wednesday-New 
Helvetia Brewing. 5:30-8:30 
pm 1730 Broadway 916-469-
9889

San Francisco - First Wednesday: 

The Plough & Stars - 116 
Clement (@ 2nd Ave.), SF; 
hosted by Jeanie & Chuck 
Poling [bg, old time, classic 
country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at chuckhurd06@gmail.
com  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 
pm Eproson House 209-586-
3700

Vacaville – First and third 
Wednesdays at the McBride 
Senior Center, 91 town Square 
Place in Vacaville from 6 to 9 
p.m.   for More info call 707-
448-8963.

Ventura-Every 2nd and 4th 
Wednesday 6 pm to 10 pm, 
Grapes and Hops,  454 E. 
Main St. Ventura. Gene 
Rubin-805-340-2270.  www.
venturamusicjams.com 

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley 
Old Time Jam, Jerry’s Pizza 
Restaurant, 22035 Sherman 
Way, Canoga Park.  Hosted by 
Pete Tinker

Corte Madera – First and third 
Thursdays at the Marin 
Lutheran Church, 649 
Meadowsweet in Corte 
Madera, bluegrass jam from 
7:30 to 10:00 p.m. For 
more information, call Bob 
Loewenthal, 415-990-0280, 
bloewenthalpicker@gmail.com

Echo Park-First Thursday 8-11 pm 
1642 Old Time Jam, 1642 Bar, 
Temple St. Echo Park. Hosted 
by Kelly Marie Martin

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in 
Folsom from 6 to 9 p.m., new 
pickers welcome!  For more 
info call 916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from 
the Bluebird Café, from 6:30 
to 9 or so.  Open, acoustic, 
not strictly bluegrass jams.  
Contact Albert Farrens at 
albertfarrens@msn.com for 
more information.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Roseville-2nd  Thursday 7-8:30 
pm and 4th Thursday at 6-9 
pm at the Strum Shop, 209 
Vernon, 916-787-8786  www.
thestrumshop.com

Sacramento – Every Thursday at 
Fifth String 2900 Franklin Blvd 
at 4th in Sacramento, from 7 to 

Continued on A-26

From Page A-23
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 A huge thank you to CBA 
(Patrick Campbell) for the incredibly 
interesting and information packed 
“CBA Report”.  If you haven’t seen 
or read it, order a copy, It’s well worth 
the  $5 being asked and goes into de-
tail about the vision CBA has for the 
bluegrass community in California as 
well as bluegrass history in California.   
Beautiful job folks.  Mark Shutts, 
thank you for the incredible job you 
did in bring Lorraine Jordan and Car-
olina Road to Huntington Beach.  
Danny Clark, thank you for all your 
work on behalf of CBA.  Danny is 
the newest area activities/VP/Orange 
County person.  It’s exciting to watch.    
The band also performed in San Di-
ego.   Well known San Diego band 
Prairie Sky opened for the Carolina 
Road.  Speaking of Prairie Sky, Julian 
Family Fiddle Camp founder Avery 
Ellisman is a member of this regularly 
performing group.   I’d like to spend 
some time here on Julian since it’s a 
continually evolving camp in the San 
Diego region and is becoming a main-
stay.  The San Diego clubs support 
Avery in what he’s bringing to the 
county with this camp.  It’s beautiful 
surroundings (we actually had snow 
one year) with really great instructors.  
Keep reading.
 You can find this camp at 
familyfiddlecamp.com   I’ve known 
Avery for many years and watched 
him develop his vision of hosting a 
camp where acoustic musicians in 
the San Diego area (not just region-
ally) come together to learn, preserve 
and contribute to the acoustic music 
scene. Avery shared his experiences.  
He explained “although I’ve played 
the fiddle for more years than I care to 
count, my decision a number of years 
ago to take my eight-year-old daugh-
ter to a fiddle camp in Montana had 
as much to do with trout fishing as it 
did fiddling.  I returned a year later to 
the same camp, only this time brought 
both my daughters.  Like my kids, en-
gaged at the outset in the instruction-
al offerings of the camp. I also came 
with an agenda to learn as much as I 
could about the production of a fiddle 
camp, having clear and stated intent 
to develop and produce something 
similar in an area closer to my home 
in San Diego.  I, as well as my daugh-
ters, returned from the camp musi-
cally and socially enriched, but given 
Fred Buckley’s unparalleled gracious-
ness and candor, I also returned with 
important details related to creating, 
running and managing a fiddle camp 
- I felt both honored and encouraged.  
Fred Buckley was associated with the 
Montana Old Time Fiddler’s Asso-
ciation.  Fred has remained a mentor 
and consultant for the camp I now 
produce in Julian, CA, and Calvin 
Volrath (Canadian award winning 

By Ann Smith

BEAT

Top: Mark Shutts hosts a fantastic Lorraine Jordan and Carolina Road concert in Huntington 
Beach.

Above: Nor Cal and So Cal are coming together more and more. Here are a group of our 
friends from the San Diego area. Fine folks, indeed.

fiddler of multiple genres includ-
ing bluegrass) not only served as the 
lead instructor for Julian camp’s first 
and second year, but he, like Fred, is 
a willing touchstone if I’ve had ques-
tions related to anything having to do 
with fiddle camps.”   Avery (also an 
accomplished mandolin player) goes 
on to say “Calvin made a number of 
interesting points, and noted that he 
believes every contemporary Canadi-
an fiddle camp, as well as many in the 
US, have in some way or another, been 
influenced by the first fiddle camp in 
Canada, i.e., the Saskatchewan Cul-
tural Exchange Society’s Emma Lake 
Fiddle Camp. He said that, while 
the Emma Lake Fiddle Camp was an 
annual affair for many years (1985 - 
2008), its framework became a tem-
plate that is, in some form or another, 
employed by every fiddle camp with 
which he’s personally familiar. He 
referenced a number of camps, in-
cluded his own in St. Edouard Alberta 
(Camp Calvin), explained that, prior 
to establishing the camp in Montana, 
the Buckley family had attended the 
camp at Emma Lake, and effectively 
made the case that, through exten-
sion, the Emma Lake Fiddle Camp 
template had similarly influenced 
the framework that I, too, employ at 
Julian Family Fiddle Camp.”  Thank 
Avery, for sharing this with me.  I’ve 
attended Julian several times and 
found his explanation to be true.  I 
came away with a really good feeling 
about the camp and grateful that this 
camp exists for not only those in San 
Diego, but for other folks outside of 
California.   There’s still time to sign 
up for this wonderful camp.  Date:  
04/15/2020 through 04/20/2020, 
camping is available.  
 Last month, I shared ex-
tensive information about L.A. fid-
dle player Chris Murphy. Chris has 
started the South Bay Bluegrass Jam.  
I haven’t made it out there yet, but I 
will.  I’ve heard some great comments 
about the jam.  Chris employs his own 
rather unconventional teaching meth-
ods.  Being an unconventional person 
myself, I’ll have to make the time to go 
visit him.  If you Google Chris Mur-
phy or search for him on Facebook, 
you can contact him for more infor-
mation.   
 I was excited to hear that 
Sheri Lee and Blueheart will be per-
forming at Father’s Day Festival.  Sheri 
has been around for years, collaborat-
ing on her music with outstanding 
musician/singer/writer Dave Dick-
ey.  Dave plays with Chris Cerna and 
Bluegrass Republic, among other 
bands.  I’ll have more on Dave in the 
near future.   This is a terrific band 
you’ll want to hear when you go to 
Father’s Day festival.
 In keeping with the “inclu-

sive” nature of CBA’s vision, I’d like to 
introduce you to a newer artist (not 
so new, really, but just not known to 
ya’all).  Meet Rosy Nolan.  I heard 
about Rosy through Joanne Ledesma, 
a high spirited, crazy energetic busi-
ness manager, agent, everything to the 
bands she represents gal, I listened to 
some of Rosie’s music.  Nolan comes 
out of northern California from a 
family of writers and activists.  She 
has toured extensively both national-
ly and internationally and will have a 
crack at fame when she performs at 
Stagecoach this year!   It’s not pure 
bluegrass, but it definitely falls within 
the musical range.  She reminds of the 

Carter sound.  I never promised you 
exclusivity!  But I promise you all new 
stuff you may never have heard of.  
This is about emerging artists out of 
the Southern California area.
 CBA’s new Orange County 
regional VP (Danny Clark) and his 
band Greasy Spoons will be coming 
out with their own cd, 13 original 
songs, due for release March 6, 2020.  
More to come on that. Danny also 
plays with Angel City Bluegrass, a col-
lection of fine musicians playing with 
multiple touring bands.  In fact, I just 
found out about this crazy way out 
there bluegrass band (newgrass and 
progressive), The Brothers Comatose.  

A
nn
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m

ith

I’ll have more on them as I get it.  I 
believe they’re out of Northern Cali-
fornia.  Great energy, great sound.  Go 
check out their website (if you haven’t 
already heard them).

Photos from the Southern California Beat
Photos: Robin Frenette
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10 p.m.  For more info call 916-
442-8282 

Sacramento – Second and 
fifth Thursdays at various 
Sacramento area homes from 6 
to 9 p.m., new pickers welcome!  
For more info call Ron at 916-
988-8062 or John at 916-990-
0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call 916-443-9751.  Kim 
Alexander will be teaching my 
“Learn to Jam” workshop 6:30-
7:30 prior to the open jam.  

Sacramento-4th Thursday (except 
Nov) Two Rivers Cider, 4311 
Attawa Ave Suite 103-Kim A. 
916-456-1614

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & 
Division Contact-Ted Kuster 
ted@tedtedted.com

San Luis Obispo-Third Thursday 
of the month.  6 -9 pm  Old 
Time jam at Linnaea’s on 
Garden Street

 Santa Monica-4th Thursday of 
the month. The Bill Cheatham 
Bluegrass Jam-Chris Murphy-
Finn McCool’s Santa Monica

Van Nuys-2nd Thursday of the 
month.  MacLeod Old Time 
Jam 7-10 pm MacLeod Brewing 
Co. 14741 Calvert St. Van 
Nuys Hosted by Steve Shapiro

West Los Angeles-2nd Thursday 
concert, 4th Thursday jam-
Grand View Market, LA, Jeff 
Fleck 310-773-6753

Yorba Linda-Every Thursday 
SWBA hosted jam 4902 Main 
St. 714-777-9427

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning 
Joe’s Guitar Heaven, 100 East 
Branch Street in the Historic 
Village, just off Highway 101 
at Grand Ave from 1 to 4 p.m. 
and is open to all.  Bluegrass, 
old time, old grass, originals, 
country, newgrass. call 805-
481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Citrus Heights-Floating jam.  
Once a month usually Saturday, 
12-4 pm. Clubhouse at 6211 
Summerset Lane, Preston’s jam 
916-572-0692.  February 1, 
2020

Dublin – Second and fourth 
Saturday of each month at the 
Dublin Heritage Center, Old 
St. Raymond’s Church 6600 
Donlon Way. Slow/practice 
Jam Session from 1 to 4 pm. 
For more information, call 925-
452-2100.

Lafayette-1st Saturday Noon-
Lamorinda Bluegrass & Old 
Time Music Jam-Lamorinda 
Music Store 81 Lafayette Circle  
925-385-0963

Los Angeles-4th Saturday 
Audubon Old Time Jam 1-4 
pm, Audubon Center at Debs 
Park, 4700 N. Griffin Ave. Los 
Angeles Hosted by Joe Wack 

Palo Alto – 2nd, 4th , 5th 
Saturday, 5:30-7:30 pm  Jam 
before the Palo Alto contra 
dance.  Palo Alto First United 
Methodist Church, 625 
Hamilton Ave, Palo Alto

San Rafael-4th Saturday Iron 

From Page A-24

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam sessions 
listed in the Bluegrass Breakdown and on the CBA website, or know of a jam which is  no longer happening please send 

your information to CBA Calendar Editor - Mikki Feeney at mikfid@gmail.com

CBA Calendar of Upcoming Music Events
Springs Public House 
invitational jam curated by 
Fog Holler 8-10 pm www.
ironspringspub.com  Michael 
Altman 415-457-6258

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History 
at Santa Clara Depot, 1005 
Railroad Avenue - Santa 
Clara Amtrak Station (Santa 
Clara Depot) across from 

Santa Clara University . A 
friendly bluegrass music jam, 
intermediate to advanced. 
Sunny days jam outside on the 
SW corner next big shady tree. 
Rainy days - jam inside the 
museum. Free parking in front 
of the museum. Paid parking 
(not checked often) to south 
and west of museum For more 
information call Mary M. 
Kennedy at 408-241-5920 or 

email kennedymk@comcast.
net.

Sebastopol – Every Saturday CBA 
North Bay Area bluegrass 
jam from 12 to 3 p.m. at 
HopMonk Tavern, Sebastopol 
. All bluegrass players 
welcome.  Not a slow jam.  No 
Music Stands, please. Patrick 
Campbell-707-484-8863, 
patrick@
BloomfieldBluegrassBand.com

THIS EVENT HAS BEEN CANCELLED. Follow the Fiddlers at 
https://www.csotfa.org/ for updates. 



April 2020                                                                                               Bluegrass Breakdown A-27

CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled 
to purchase 1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets 
is February 28, 2020.  No discounts at the gate.  

~ EARLY BIRD TICkET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(12/1/19 - 2/28/20)

CBA Member Tickets
4-DayAdult .............................. $140
4-Day Senior (65 & over) ........ $130
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $115
3-Day Teen  .............................. $50

Non-Member Ticket Prices 
4-Day Adult..............................$165
4-Day Senior (65 & over) ........ $155
4-Day Teen (16-18)....................$65
3-Day Adult..............................$140
3-Day Teen (16-18)....................$55

Advance Discount Tickets
  (3/1/20 - 5/31/20)

CBA Member Tickets
4-DayAdult .............................. $155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18) ................... $70
3-Day Adult  ............................ $130
3-Day Teen  .............................. $60

Non-Member Ticket Prices 
4-Day Adult..............................$180
4-Day Senior (65 & over) ........ $170
4-Day Teen (16-18)....................$75
3-Day Adult..............................$155
3-Day Teen (16-18)....................$65

Single Day Tickets 
No discounts available
Thursday........... Adult $45/Teen $20
Friday................ Adult $65/Teen $25
Saturday............ Adult $70/Teen $30
Sunday...............Adult $45/Teen $20

Please send me the following Early Bird Discount tickets to the CBA’s 45th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $140
____  4-Day Senior @$130
____  4-Day Teen (16-18) @$60
____  3-Day Adult (Th/Fri/Sat) @$115*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$50*
____  3-Day Adult (Fri/Sat/Sun) @$115*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$50*

Non-Member Tickets 
 ____ 4-Day Adult @$165
____ 4-Day Senior @$155
____ 4-Day Teen @$65
____ 3-Day Adult  (Th/Fri/Sat) @$140*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$55*
____ 3-Day Adult  (Fri/Sat/Sun) @$140*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$55*
_•_Please_specify_which_3_days

Single Day Tickets
____  Thursday Only @ $45 

Mail ticket order form, a SELF 
ADDRESSED, STAMPED BUSINESS 
-SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
Morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO REFUNDS. Festival general info at 209-588-6031

 Camping is included in all 
3 and 4 day tickets.  Pre-festival 
camping opens Saturday, June 
13.  Pre-festival camping fees are 
$25 per night per unit (RVs), $20 
per night per unit (tents) on a first 
come, first-served basis from Sat-
urday, June 13 through Wednes-
day, June 17. 
 Designated tent camping area 
available. 
 Pre-festival full hookups (Sat-
urday only) are on a first come first 
served basis at a price of $35 per 
night.
 Festival full hookups are on a 
lottery basis (see page A-17 for de-
tails). Deadline for entries is Janu-
ary 15.
 Handicapped campers who 
need special accommodations 
must make advance reservations 
by May 1, 2019.  Contact Gene kirk-
patrick for information and reser-
vations at  genekatt@yahoo.com or  
209-938-7528. 

Camping Reservations:
____ nights Pre-festival tent camping 

@$20_per_night_(first-come,_first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$25_per_night_(first-come,_first-
served) for a total of $________

____ @$35 Pre-festival full hookup RV
     (Saturday 6/8/19 only)
____ Reserved space with guaranteed          

electricity @$120 per space.  
(6/10/20 - 6/16/20)

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________

GATE TICKET PRICES
4-Day Adult $195
4-Day Teen (16-18) $75
3-Day Adult  $155
3-Day Teen (16-18) $65

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/20

____  Friday Only @ $65
____  Saturday Only @ $70
____  Sunday Only @ $45     ____  Teen @$20

Come and join us in our 45th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.
Things You Should know

•Dogs_and_cats_are_allowed_only_in_designated_camping_areas_during_the_festival,_none_are_allowed_in_the_main
 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 

inquire at 209-588-6031.
•Pre-festival_camping_is_in_the_rough_on_the_festival_site_beginning_Saturday,_June_13_through_Wednesday,_June_17__

for a fee of $25 per RV per night, on a first-come, first-served basis.  Pre-festival tent camping is $20 per night for 
Saturday through Wednesday. Festival guaranteed electric only sites available - see below for fee information.

•Limited_number_of_campsites_for_handicapped_persons.__Advance reservations required by May 1, 2020.  
•Camping_during_the_festival_is_included_in_3_and_4_day_tickets.__
•Food_and_soft_drink_concessions_on_site._Picnic_baskets_and_coolers_permitted._No_glass_containers_and_no_alcohol_in_

the audience area. 
•Bring_lawn_chairs_or_blankets_for_seating._Audience_area_is_a_grassy_lawn_with_trees._
•Festival_is_held_rain_or_shine_--_ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

 
      ____  Teen @ $20
____  Teen @$25
_  ___  Teen @$30



A-28 Bluegrass Breakdown April 2020

Join us beneath the tall pines of 
the Nevada County Fairgrounds 
for three stages of entertainment, 

jamming, dances, workshops and fun!

Starring:
Tim o’brien band - Sat & Sun

Lonesome River Band - Fri & Sat

The Special Consensus 
  (45th anniversary) - Thurs & Fri

Dom Flemons - Thur & Fri

bucking mules  - Thurs & Fri

John Reischman 
   and the Jaybirds - Thurs & Fri

the Kathy Kallick Band - Fri & Sat

Laurie Lewis and the 
  Right Hands - Sat &  Sun

Newberry and Verch - Sat & Sun

www.cbaweb.org

EMERGING ARTIST
       aj lEE & bLUE sUMMIT

California showcase acts
Blue and Lonesome
Crying Uncle
North Country Blue
Skillet Licorice
Sheri Lee and Blueheart

.... and oh so many more!!!

Info at fathersdayfestival.com


