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Brookdale San Francisco Bluegrass & Old-Time
Fest 2006 Festival, February 1–10, 2007
in review
By Sharon Elliott,
The Brookdale Bluegrass Festival celebrated it’s seventh annual
festival on the weekend of December 1 & 2, 2006 at the world
famous haunted Brookdale Lodge
in Brookdale, California and what
a party it was!   Seven years ago,
Eric and Barbra Burman were married at the Brookdale Lodge and of

'Faux' Chris, our Prairie Flower
Photo by Ted Silverman
course the music at the wedding
was Bluegrass. When the managers at the Brookdale saw how much
fun the music was and how much
fun everyone was having playing
the music, the Brookdale asked the
Burmans to bring bluegrass music
to the Brookdale and with that a
Bluegrass Festival was born.
Continued on B-2

by Chuck Poling
San Francisco is a city that
knows how to throw a party. The
annual Bay to Breakers race, which
started out as a simple athletic
event, has evolved into a Mardi
Gras-like parade. Halloween attracts hundreds of thousands of
visitors to participate or just gawk.
Music, art and film festivals of every sort abound and thrive. There’s
even a literary event featuring a
pub crawl.
So it’s not surprising that the
San Francisco Bluegrass & OldTime Festival should reflect the
distinctive, live-it-up attitude of its
hometown. Now in its eighth year,
the festival runs from February 1
through February 10 — ten days of
shows, workshops, jams, children’s
programs and a big old-fashioned
square dance. Past festivals have
also included film screenings of
bluegrass and old-time documentaries, highlighted by live performances before and after the showings.
This year’s festival includes over
50 bands at 15 venues and features
headliner Peter Rowan along with
many local and regional acts, including some from as far away as
Canada. And you bet yer boots
there’s going to be a square dance
with Portland’s Foghorn Stringband providing the tunes. You can
get updated information on all the
fun at http://www.sfbluegrass.org/
San Francisco has long been a
haven for bluegrass and old-time
music dating back to the folk revival of the 1950s. The ‘70s saw
a resurgence with local artists like
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Jody Stecher and Kate Brislin, High
Country, Eric and Suzy Thompson
and Laurie Lewis. While there has
always been enough community
support and certainly enough talent to nurture the scene, there had
never been collaboration on a major event between the bluegrass and
old-time worlds.
The first festival, held in 2000,
was the brainchild of Northern
California Bluegrass Society honcho Michael Hall. During the late
‘90s traditional country music
bands like Dark Hollow, the David
Thom Band and the Crooked Jades
were performing regularly. City
venues like Radio Valencia and the
Atlas Café provided a home for the
music, while up in Marin County
Larry Carlin began the popular
Bluegrass Gold series at Sweetwater
in Mill Valley.
Putting it all together under the
banner of the festival seemed like a
good idea to Hall, and he soon had
a group of enthusiastic volunteers
turning it into reality. Old-time
fiddler and festival volunteer Barb
Hansen recalled, “We didn't know
how much we could pull off, so we
thought of the existing weekly gigs,
and filled in a few holes to make
it a series of consecutive nights.”
The whole concept of a moveable
feast seemed fun and appropriate
for an urban setting, but having
hatched the plan, the organizers
found themselves having to improvise as they went along. “We made
up some rudimentary programs after hours at an unnamed committee member's office,” Hansen said,
“Chris (Ereneta, of All Wrecked
Up) put together a snazzy website,
and with the help of the NCBS as
an umbrella, legit non-profit, we
were off and running.”
Ironically, the dot-com bust
was a boon to the festival’s founders. “The bubble burst in San Francisco in 1999-2000,” according to
Ereneta, “so for those first few years
several of us were underemployed
enough that we could spend several
hours each day emailing and calling on behalf of the festival.”

The first festival listed fourteen
bands at five different locations
over the course of eight days. In
subsequent years the number of
shows, performers and venues has
increased, with larger and more attractive halls featured.  “Jeff Kazor of
the Crooked Jades was responsible
for the conceptual leap of adding
an extra show at a special venue,”
said Ereneta. “He enlisted Kathy
Kallick as headliner, and Suzy and
Eric Thompson, who assembled a
reunion of the Blue Flame String
Band. In subsequent years we repeated this model of anchoring the
festival with high profile shows in
premier venues, later to include the
Freight & Salvage, Slim's and the
Great American Music Hall.”
The festival celebrates the common heritage of bluegrass and oldtime music and also demonstrates
the influence of these traditionbased forms with newer Americana and alt-bluegrass styles. With
as many days and venues and as
much talent as the festival features,
it covers a lot of ground. Shows are
always well attended and often sold
out.
As noted above, the Bay Area
has been a nurturing locale for
bluegrass and old-time musicians.
Bluegrass music has probably had
a higher profile because of its associations in the mass media (Beverly
Hillbillies, Bonnie & Clyde, Andy
Griffith, e.g.), and many remember
fondly the heyday of Paul’s Saloon
in the Marina District, where High
Country, The Done Gone Band
and others entertained thirsty
crowds. Old-time music seemed
to have more of a home across the
bay in Oakland and Berkeley. Certainly there’s a big cross-section of
musicians and fans that enjoy both
styles and see them as just different points on a larger spectrum of
tradition-based acoustic music.
Putting it all together for the
SFBOT just seemed a natural idea
to the organizers. “There was a lot
of interplay between bluegrass and
old-time musicians and in fact our
initial thoughts were to create dou-

ble or triple bills with ‘both’ kinds
of music, so that the audiences
would get a chance to hear both
and perhaps get educated about
the differences, or just be able to
enjoy both,” remembers Hansen.
“And a lot of the bands had gotten
to know and play with each other
at various local jams and festivals
which were primarily bluegrass festivals like the CBA's Father's Day
Festival and the NCBS' Good Old
Fashioned Festival. The SFBOT
seemed to give old-time music a
chance to come out and shine, and
after that, there were at least two
long-term jams started that were
specifically old-time.”
Certainly, old-time music is
vigorously represented by a vital,
growing community in the Bay
Area. The Stairwell Sisters, the
Mercury Dimes and the Squirrelly
String Band are just a few of the
many active groups who perform
regularly and have been gaining
notoriety outside of California.
Over the years, festival workshops
have been led by such notable talents as Bob Carlin, Rose Sinclair,
Frank Lee, Rafe Stefanini and Rayna Gellert. The Stairwells’ Evie Ladin leads a popular clogging class
each year as well.
Each year organizers have noticed more and more young people
attending festival events. Certainly,
the popularity of the movie “O
Brother, Where Art Thou?” exposed a new audience to bluegrass
and old time music when it was
released in 2001. And some teens
and twenty-somethings may have
heard a bluegrass band at a jam
fest or a world music program.
“Younger old-time players over
the last decade (the Freight Hoppers,   Foghorn Stringband, Dirk
Powell, the Mammals) have found
the link between fiddle music and
trance music--the  throbbing pulse
that most people tend to associate
with electronic-based music,” said
Ereneta.
Indeed, the single biggest draw
Continued on B-6
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Originally a three day festival,
this year Eric decided to make a few
changes since it seemed that often
the Sunday crowd would begin to
depart early leaving a small audience for the Sunday show.   This
year all the bands were scheduled

kept going. A little later we roamed
around looking for another jam
and ended up in a room with Belle
Monroe and some of her band
with members from others bands
all mixed up together in a GREAT
jam, (I counted 36 people in this
room) the lights remained out
not only in the entire lodge but

played throughout the weekend
too.  Belle Monroe and her Brewglass Boys just rocked the house,
Faux Renwah was a big hit as always and these two bands packed
the audience so tight there was almost no room left. Scott Gates was
invited to join the Smiley Mountain Boys and the Stoney Mountain Ramblers were a wonderful
band with some great vocals!  Jimmey Chicken Pants is always a fun
band and Joni’s vocals are great! So
many more really good and enjoyable bands.
This festival takes place twice a
year, in December and March and
if you haven’t been to one of them,
give it a try, you just might like it!
Go to www.brookdalebluegrass.
com   
Great music, great people, great
atmosphere, and great fun!

Belle Monroe and her Brewglass Boys - Brookdale faves
Photo by Ted Silverman
for Friday night, Saturday and Saturday night and Sunday was saved
for the underwater banjo contest,
a band scramble and tweener acts.  
With these changes came a change
in the price of the tickets and for
only $30.00 dollars you could enjoy some great music for two days
in the wonderful atmosphere of
cozy lounges and the warmth of
fireplaces all around.
Jamming at the Brookdale is
always fun and Friday and Saturday night in the lobby is always a
great jam!   The Brookdale Lodge
offers nice rooms to stay in, some
of which many movie stars from
the past stayed in and are now
theme rooms such as the Marilyn
Monroe room.   You can jam in
your own room or go to the “designated jam rooms” where you may
find anywhere from six to thirty
people jamming or just listening
and enjoying the music. At one
point, on this particular weekend,
we were jamming in the room of
Frank Solivan and suddenly, while
I was singing Wayfaring Stranger,
the lights in the entire hotel went
out.  We lit some candles without
missing a beat and the music just

all the way down the street, and
everywhere there was jamming by
candlelight.  No doubt it was Sara,
the resident ghost, that caused this
magical evening.  
The Brookdale has a wonderful restaurant that reminds you
of Switzerland and Germany and
there is a great babbling brook that
runs right through the middle of
the restaurant with tables on either
side of the creek, and while we ate,
many of us threw little bits of bread
into the book and watched the fish
jump to get the bread. I remember
one year, while eating dinner in this
great restaurant, we were treated to
the sounds of a bluegrass band, I
believe it was Sidesaddle, playing at
the end of the restaurant where another stage is located. It is a special
place!
Primarily a bluegrass festival,
the Brookdale festival is a place
where many local bands can get
the chance to play as well as a few
bands that are not quite bluegrass.
The headliners on Friday night
were Chojo Jaques & Houston
Jones and on Saturday night Mossy
Creek headlined.  There were also
many other wonderful bands that

Cactus Bob of Faux Renwahs
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Dam Dave and Eric Burman
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The many faces of Mossy Creek

Brookdale
- another view

By Ted Silverman
© 2006 All Rights Reserved
The annual Winter Bluegrass
Festival presented by Eric Burman
at the Brookdale Lodge on Highway 9, just north of Santa Cruz is
an intimate indoor event with the
heart and soul of larger outdoor
fests. Eric and his crew of sound
engineers, ticket takers, volunteers
and staff did a good job of keeping
the festival running on time and
provided a lot of entertainment
for a reasonable cover charge. The
sound quality and professionalism
of the event was great though the
spaciousness of the venue was tested by a large and active audience.
This writer was unable to attend the entire festival but what action I caught on Saturday featured
a bunch of terrific talent local to
Northern California.  
The afternoon’s music got kicking at 1 PM with the Smiley Mountain String band representing the
Yosemite Foot Hills community
of Northfork , CA .   Formed in
2001 by banjo picker Jeff Gurule
and guitarist Ed Heiss, this quintet
performed a fine opening set that
mixed traditional tunes with a dollop of original music.  Bassist Gary
Smalz and mandolin picker Dave
Cicoletti contributed instrumentally as well as vocally alongside fiddler Samantha Olson who tore up
a number of hot solos and traded
licks with Ed and Jeff.  
The 2nd act of the day was
Grizzly Peak, a powerful band from
Pacifica, CA led by the strident vocal and instrumental skills of dobro
picker Ted Garber, and his erstwhile
partner and spouse, bassist Patti
Garber.   Rounding out the band
were Matt Kendall on mandolin,
Steve Kallai (of the hot alt-country
band 77 El Diora) on fiddle, Dan
Norton (of bluegrass bands too numerous to mention) and the terrific
guitar picking and tenor vocals of
Bernie Bishop.   Grizzly Peak features tight vocal and instrumental
arrangements with some extra kick
provided by the high tenor tones of
Bernie Bishop.  Their repertoire is
heavy with classics from the likes
of Jimmy Martin and Bill Monroe
among others.  
A few other bands performed

Photo by Stteve Elliott

January 2007

just prior to and just after the dinner break but this writer was obligated to rehearse for his own 9 PM
slot with Belle Monroe and Her
Brewglass Boys and this prevented
attending what were most likely
some entertaining sets.  
Upon returning to the concert
hall the fantastic Faux Renwah
were gracing the stage for their
highly anticipated performance.   
Hailing from the Central Valley
community of La Grange, CA,
Faux Renwah is “Cactus” Bob Cole
handling fiddle, mandolin, a little
guitar and a lot of humor, Chris
“Prairie Flower” Stevenson on upright bass and claw hammer banjo
and Michael P. Kennedy picking
guitar and also fiddling.  They sing,
write and perform with an authentic and highly entertaining old time
style that resounds with the musical spirit of the Foothills and the
ghost towns of the Eastern Sierra.
Faux Renwah favorites such
as “Dead Horse Trampoline” and
“Albert Einstein” were warmly received by the enthusiastic
Brookdale crowd.   This group is
a treasure trove of old time songs
delivered with a twinkle in the eye
and a lot of entertainment value.  
The professionalism here is well
hidden behind a homespun feeling and a light hearted veneer of
laughs.   With a history that goes
back to the very first Strawberry
Music Festival (Chris and Bob are
original members of Fiddlestix, the
first band to ever grace the stage at
Strawberry Music Festival way back
before the “turn of the century” in
1983) Faux Renwah shows off the
kind of skill and professionalism
most bands strive for.
Next up, in a brief half hour
performance, San Mateo’s Stoney
Mountain Ramblers put on a fine
set of string band favorites with a
smidgen of grassifed rock n roll.
The band consists of guitarist, Rob
Zeien, fiddler Steve Joynes, mando
picker John Woodell, bassist Bill
Hamburgen, dobro slider Gary
Anwyl and on banjo, Scott Dailey.  
This is a fun band with a solid sense
of what it takes to entertain in a
bluegrass party style.  Be sure and
catch them at the Prince of Wales
Pub next time they come around.
Appearing for the 9 PM set and
allegedly back by popular demand
Belle Monroe & Her Brewglass
Boys never fail to get a crowd going with their high energy picking
and singing.   The Brewglass Boys
worked up a bunch of fresh material for this event and delivered
it with power, pleasure and lot of
light hearted laughs.   Led by the
aforementioned Belle Monroe
on rhythm guitar and vocals, the
Brewglass Boys also include Ted Silverman on mandolin, banjo picker
Jordan Klein, the resophonic guitar
of Rick Hendricks, the pounding
slap bass of Tom Drohan and on
fiddle, the prettiest Brewglass Boys,
Ms. Diana Greenberg.  
Continued on B-4
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Brookdale - another view Prairie Flyer lands at RBA, January 27

Some of the fresher material
presented by Belle and Boys included “Fire on the Mountain,” a
new song written by Maurice Tanney of the SF Based country band,
77 El Diora, a new arrangement of
Tim O’Brien’s “Nellie Kane,” and
a great new song called “The Leaving that Wins My Heart.” penned
by New York based musician and
song writer, Dan Marcus.  Classics
from Bill Monroe, Earl Scruggs
and Gillian Welch were performed
alongside originals “Feel it in Your
Bones,” and “Johnson County”
penned by Brewglass Boys Ted
Silverman and Rick Hendricks respectively.  By the end of the set the
room was fired up by the band and
the audience called them back for
an encore.  Belle Monroe left them
hot and bothered with a rousing
version of “Trainwreck of Emotion.”
The final act of the day, Mossy
Creek, a seven piece band hailing
from Chico, CA filled the stage
with a number of capable players all centered around the terrific
young female vocalist, Erin Haley.  
Erin commenced the set singing
sans guitar and this approach to
performing vocally in a bluegrass
band is notable for its rarity.  Towards the middle of the set she
picked a few songs on guitar but
her true strength is in delivering
lead vocals with confidence and
beauty,  
Erin comes to the stage with
a sparkling stage presence and
a beaming smile.   Accompanying Erin was her Dad, Pat Haley
playing guitar, banjo and dobro,
Kim Gimbal on mandolin, Dean
Mott on guitar and dobro, fiddler
Christine Hogan, bass player Matt
Christensen and the tasty blues
harmonica of Bob Littell.   Mossy
Creek closed out the Festival picking through a lengthy list of tunes
including “Where the Rubber

Meets the Road,” and “Louisiana
Moonlight,” among many others.  
The choice of Mossy Creek to close
out the fest was most likely based
upon their recent 2006 Cammie
award (Chico Area Music Awards)
and their selection as recipients
of the Cammie People’s Choice
Award for Overall Favorite Band.  
The bottom line is, at the
Brookdale Bluegrass Festival there
is no best band.  The placement of
any given act in the festival schedule is probably attributed more to
the amount of energy they bring to
the stage.  In the long run, all these
bands provided a far greater entertainment value then the cost of a
day’s ticket.   
A word also ought to be uttered about the host venue.   The
Brookdale Lodge is a huge, rickety
resort hotel nestled in the Santa
Cruz Mountains and is alleged to
be one of the nations more infamous haunted inns.   This lumbering old lodge fits the small scale
of the event, though clearly in the
future this resort stands the chance
of being unable to meet the growing popularity of this particular
festival.   Nonetheless this classic
mountain inn seems to be a perfect
fit for the current scale and scope
of the Brookdale Bluegrass Festival.  
As long as Eric Burman continues
to present some of the finest bluegrass music this side of the Sierra
Nevada Mountains the Brookdale
Lodge will be there to meet the
needs of the Northern California
Bluegrass Community.
Ted Silverman
http://www.WorldWideTed.com

By Peter Thompson
How can you call a bluegrass
band “traditional” when they cover
Jackson Browne, John Hiatt, and
the Buena Vista Social Club (along
with Bill Monroe, Carter Stanley,
and Jimmy Martin), and write
songs in a folk-ish style that have
real content (as well as hard-driving bluegrass trains songs)?   Well,
they’ve got the vocal sound -- a
compelling, soulful lead singer and
a power trio with a bit of an edge
— and they have some hot players.  
They chose a band name that evokes
some of the roots of bluegrass and
country music, while noting that
trains also serve as a guide to their

Prairie Flyer is based in Eastern Washington -- not exactly a
hotbed of traditional (or other
kinds of ) bluegrass music — and
will make its Northern California
debut in Mountain View on Jan.
27th.   Members of the Redwood
Bluegrass Associates board were
knocked out by the band at last
year’s WinterGrass (Tacoma), River City (Portland), and Darrington
(WA) festivals, and are delighted to
introduce this truly unique band to
a new audience.
Songwriter/lead singer/guitarist
Jim Faddis learned about the joys
of music from his fiddle-playing
mother and about hard work from

five albums released by the band.  
Andre Vachon is a multi-instrumentalist who is featured primarily on mandolin and dobro.   He’s
from Texas and played also several
instruments in the bands of Reba
McEntire and Gene Watson before
finding a bluegrass home.   Jason
Stewart has been playing the banjo
since he was an eight-year-old in
eastern Tennessee, and has played
in the bands of James Monroe and
Jim Lauderdale before moving to
the Pacific Northwest and joining
Prairie Flyer.   Bassist Dave Hackwith has been playing bluegrass a
long time — he backed up Mark
O'Connor when Mark was just a
teenager — and hails from Idaho,
where played with Custer's Grass
Band. Steve Blanchard has been
playing guitar for nearly 40 years,
traveling around the West as a cowboy performer, and has become one
of the most distinctive lead guitarists in bluegrass.
Notable comments about Prairie
Flyer:

"If you've never seen Prairie Flyer
before, head for (their next show)
and catch them. I've seen few
bands who could move from a
Stanley Brothers song to a Townes
Van Zandt, from their own solid
bluegrass
instrumentals to Steve
Prairie Flyer hails from Eastern Washington
Earle to Fred Eaglesmith and back
to traditional bluegrass with such
ease and grace. I hope I never grow
music, since they “travel nonstop her life the California cotton fields.   up, but if I have to, I want to be
across the boundaries of bluegrass, He co-founded Prairie Flyer (then able to sing like Jim Faddis and
folk, and Americana — all on the known as The Barley Brothers) play guitar like Steve Blanchard."
same trip."
in 1996, and has been part of all

Bluegrass Masters
Joe Weed & Highland Studio
Darrell Johnston
Kids Instrument
Lending Library
The Darrell Johnston Kids Instrument
Lending Library was established in
memory of CBA’s former Treasurer who
died suddenly in 2004. He was a generous
man who loved music and was especially
fond of the Kids on Bluegrass and helping
young people acquire instruments to play
Bluegrass Music.
Darrell made the first instrument
donations to the program that would later
become the Kids Instrument Lending
Library and supported the program with
his wallet and his heart.

Aimee Anderson playing the first fiddle
from the lending library on the CBA stage
at Grass Valley in 2005.
Photo by Bob Calkins

The lending library has collected donated
instruments, had professional luthiers set
them up to be played, and established
a program for lending instruments to
families for their children’s use.

To borrow an instrument for a child or for further information regarding this
program, please contact:

Sharon or Steve Elliott at 510-728-7613
or email kidslendinglibrary@yahoo.com

...We know acoustic music!

(800) 354-5580

Concerned about how your duplicator may "master" your precious
recordings?
Let us make the master you need, with GUARANTEED sound.
You'll get a free proof to play on your CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio for mastering by Joe Weed
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Prairie Flyer at RBA, January 27

- Jim Kelly, Clatskanie (OR) Bluegrass Festival.

“Vibrant solo work, close harmonies, and instrumental magic. The
band's timing is tight but relaxed,
the instrumental leads are imaginative and well executed. Jim Faddis,
the band's lead singer, has a haunt-

ing voice that stays with you, and
there’s a unique vocal blend to the
group." - Island Bluegrass Newsletter of Vancouver Island, British
Columbia,

"In some ways, I think we are so
boring. We haven't just gotten out
of jail, and I don't think any of us

have tattoos." - Jim Faddis.

Discography
Prairie Flyer: Just an Old Dog
(2006)
Prairie Flyer: Selkirk Serenade
(2003)
Prairie Flyer: Prairie Flyer (2002)

The Barley Brothers: Goin' to
Town (2001)
The Barley Brothers: Incident at
Hangman Creek (2000)
Prairie Flyer in concert:
Sat., Jan. 27 (8 pm)
First Presbyterian Church
Mountain View

E

January 27, 2007

Co-sponsored by the Northern California Bluegrass Society

Bluegrass in
Mountain View

Prairie Flyer
The

First Presbyterian Church
1667 Miramonte Ave
at Cuesta Dr
Doors Open at 7:00
Shows Start at 8:00

Mighty
Crows

F

Info: www.rba.org, 650-691-9982
Also appearing: The Mighty
Crows

of

Redwood Bluegrass Associates Presents
Prairie Flyer with The Mighty Crows
DHighying Traditional Bluegrass

1667 Miramonte Ave. (at Cuesta
Dr.), Mt. View

Tickets for Shows
$15 in Advance

$18 Day of Show

rom eastern Washington, members of Prairie Flyer have been playing togethAges 13 - 18 Half Price
er for many years. The latest of their ﬁve CDs in print is Just an Old Dog. Ac12 and under Free
cording to the Island Bluegrass Newsletter of Vancouver Island, British Columbia,
Music students Free
the group's music is characterized by "vibrant solo work, close harmonies, and
instrumental magic. The band's timing is tight but relaxed, the instrumental leads are imaginative and well executed. Jim Faddis,
the band's lead singer, has a haunting voice that stays with you, and Jim and Richard bring a unique vocal blend to the group."
Jim Faddis (guitar), Andre Vachon (mandolin, ﬁddle, dobro), Jason Stewart (banjo), Dave Hackwith (acoustic bass), and Steve
Blanchard (lead guitar) wow'd RBAers at last year's WinterGrass, and we're proud to sponsor their Bay Area debut.

T

he Mighty Crows are the Bay Area's own carriers of the traditional grass standard. Winners of the Emerging Artists award
at the 2006 Bluegrassin' In the Foothills Festival, the band consists of Mark Wardenburg (ﬁddle), Chris Smith (guitar), Jeff
Zieba (banjo) -- a truly POWER trio -- plus RBA's own Ken Torke (mandolin), and John Kael (bass). This show promises to be
Big Fun as well as plenty of hard-core bluegrass informed by the Stanley Brothers, Bill Monroe, Jimmy Martin, Vern Williams,
Bob Paisley, and Butch Waller, who says about the band, "It doesn't get any more straight ahead than that; you all are 'bluegrass
boys' for sure."
FEB 17: BLUE HIGHWAY

One of the most esteemed and inﬂuential groups in contemporary bluegrass, Blue Highway excels at every facet of the music, from
instrumental dexterity to impeccable vocal interplay to literate, powerful songwriting. Tim Stafford (guitar, vocals), Shawn Lane
(mandolin, ﬁddle, vocals), Wayne Taylor (bass, vocals), Jason Burleson (banjo), and the Bay Area's own Rob Ickes (Dobro) are
"as close to a bluegrass supergroup as there is on the road today." (Billboard Magazine) Brian Mansﬁeld's review in USA Today
of their album, Marbletown, states, "The band boasts three ﬁrst-rate songwriters, and they're even better pickers, providing an
additional reason to listen to these tales of murder, long-distance heartache, and moonlit memories.”
MAR 24: 3 FOX DRIVE
- WORKSHOPS BEFORE THE SHOW! -

"Excellent songs based on experience and heartfelt emotion create the perfect underpinning for the group's instrumental virtuosity and ﬁnesse at arranging." - Hybrid Music

Tickets are available online from TicketWeb (www.ticketweb.com) and by mail order: RBA, P.O. Box 390515, Mountain
View, CA 94039. Please enclose a self-addressed stamped envelope along with your check or money order, plus a note
indicating what you want to order. Tickets are also available at Gryphon Stringed Instruments, 211 Lambert St., Palo
Alto. Additional information: 650-691-9982, www.rba.org Thank you for your support!

CLASSIFIED
ADS
FOR SALE
Fiddle - Frank Daniels, “32,
blonde wood, one piece back,
perfect condition, new strings,
pretty look and sound. 1900$   
Karen 530 558 5470

LESSONS
BANJO LESSONS IN BAY
AREA from Bill Evans.  Rounder recording artist, Banjo Newsletter columnist and AcuTab
author.  Beginners to advanced;
Scruggs, melodic and singlestring styles, back up, theory,
repertoire.   Lessons tailored to
suite each student’s individual
needs, including longer evening or weekend sessions for
out-of-town students.   Over
20 years teaching experience.  
Albany, 510-528-1924; email
bevan@nativeandfine.com.
BANJO LESSONS WITH
ALLEN HENDRICKS of
Hendricks Banjos, the California Quickstep and formerly of
the South Loomis Quickstep.  
I teach all styles of five-string
banjo playing that can be done
with finger picks.  All levels from
rank beginner to accomplished
player who may need additional
direction to take his or her playing to a higher level.  Private individual lessons as well as teaching your group to compliment
each other’s styles and abilities.  
I teach at my own private studio
in the Sacramento Area.  I also
teach in my home just north
of Placerville.   I play banjo, I
make banjos, and I sometimes
buy and sell banjos and other
stringed instruments.   For further information or to schedule
lesson times, please call 916614-9145 or 530-622-1953.

WANTED

BLUEGRASS BANDS with
terrific vocalists (male and
female) wanted for a variety
of album length projects.  
We are an independent label with national distribution looking for a number
of talented bluegrass bands
to join our growing roster.   Own recording facilities are preferable.  Contact:
c o m a s s o l a @ y a h o o. c o m .
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SFBOT, 2007

With continued support from a vibrant community of musicians and
fans it looks like the SFBOT has
become yet another San Francisco
tradition.

The writer would like to thank
Barb Hansen and Chris Ereneta for
being so helpful and articulate with
their recollections of the festival’s
roots.
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116 Clement Street, SF
CBA sponsored jam every 3rd Wednesday

Schedule: SFBOT, 2007

January 10
BENEFIT SHOW (all proceeds
go to support this year's nonprofit festival)
"Bluegrass Darlings" an all-girl
bluegrass revue
Belle Monroe & Her Brewglass
Boys
Jeanie & Chuck's Country
Roundup
Alhambra Valley Band
Barefoot Nellies
@Cafe Du Nord
$10-$20
8:30 doors / 9pm show

Sunday 4
Mad Cow String Band
Cross-Eyed Rosie
The Deciders
Three Mile Grade
@12 Galaxies
8:30/9pm
$10

Thursday 8
"Old-Time Show"
Mercury Dimes
Flat Mountain Girls
Jeff Kazor & Lisa Berman
@Starry Plough
8:30/9pm
$10

Sunday 4
Town Mountain
Jimbo Trout
@Epic Arts Studios
7:30/8pm
$5-$10

Thursday 1
FESTIVAL KICK-OFF PARTY!
Jeanie & Chuck's Country
Roundup
Five Dollar Suit
@Connecticut Yankee
8:30 doors / 9pm show
$5 general public
FREE to media & bands

Monday 5
Town Mountain
Dust Bowl Cavaliers
Jimbo Trout & the Fishpeople
@Amnesia
7/7:30pm
$10

Thursday 8
Rita Hosking & Cousin Jack
Ida Viper
Bluegrass Revolution
@Atlas Café
7/7:30pm
$5-$10

Thursday 1
Dark Hollow
Backyard Party Boys
@Atlas Café
7/7:30pm
$5-$10
Friday 2
"Country Bluegrass Show"
Merle Jagger
The Cowlicks
The Whoreshoes
Burning Embers
@Cafe Du Nord
8/8:30pm
$10/$12
Saturday 3
"Portland Invasion"
Clampitt, Gaddis & Buck
Feed & Seed
Mighty Ghosts of Heaven
@The Knockout
8:30/9pm
$10
Saturday 3
Poor Man's Whiskey
Belle Monroe & Her Brewglass
Boys
Spillit Quikkers
@12 Galaxies
8:30/9pm
$10
Saturday 3
Howdy!
Still Searchin'
Chickweed
@Atlas Café
3:30/4pm
$5-$10

Monday 5
Lost Coast
Homespun Rowdy
Diana Jones
Freight & Salvage
7:30/8pm
$15.50/$16.50
Tuesday 7
"Old-Time Show"
Foghorn Stringband
Huckleberry Flint
Squirrelly Stringband
@12 Galaxies
8:30/9pm
$10
Tuesday 6
The Earl Brothers
Circle R Boys
Dyad
@Freight & Salvage
7:30/8pm
$15.50/$16.50
Wednesday 7
"Old-Time Show"
Huckleberry Flint
Amy & Karen
Bob Carlin & Dan Levenson
Los Califas
@Make-Out Room
8/8:30pm
$10
Thursday 8
The Breakmen
Big Smith
Emmons Sisters
Cindy Woolf & Mark Biyeu
@12 Galaxies
8:30/9pm
$10

Friday 9
Jackstraw
Stairwell Sisters
The Wronglers
@Noe Valley Ministry
7/7:30pm
$16/$18

Saturday 10
SQUARE DANCE
Music by Foghorn Stringband
@Swedish American Hall
7/7:30pm
$12/$15
Tuesday 6
WORKSHOPS
Fiddle by Dan Levenson - 35pm
Banjo by Bob Carlin - 5-7pm
The Music Store, 66 West Portal Ave, SF
Call (415)664-2044 to reserve
your space
JAMS:
Monday 5
Bluegrass Jam
@McGrath's Pub
7:30-11pm
FREE!

Friday 9
The Breakmen
Mighty Crows
David Thom Band
@McGrath's Pub
8:30/9pm
$10

Wednesday 7
Bluegrass Jam
hosted by Jeanie & Chuck's
Country Roundup
@Plough & Stars
8:30-11pm
FREE!

Saturday 10
Peter Rowan Band
Alhambra Valley Band
@Noe Valley Ministry
7/7;30pm
$22/$24

KIDS' SHOWS:
Saturday 3
Breakfast with Enzo Garcia
@Bernal Heights Neighborhood Center
10am & 11am
$3/$5

Saturday 10
"Alt-Bluegrass Show"
Munly & the Lee Lewis Harlots
Pine Box Boys
Hillstomp
Kemo Sabe
@Cafe DuNord
8/8:30pm
Saturday 10
Ho'Down Quartet (reunion)
Barefoot Nelllies
Triple Chicken Foot
@Atlas Café
3:30/4pm
$5-$10
Friday 16
BONUS SHOW & AFTER
PARTY
Grizzly Peak
Skiffle Symphony
Lone Mountain Sisters
@Plough & Stars
8/9pm
$5-$10

Saturday 10
Gayle Schmitt & The Toodala
Ramblers
@Potrero Hill Neighborhood
Center
1pm & 3pm
$6/$9

Tickets, venues
address, show
info at:

www.SFbluegrass.org
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Continued from B-1
for the younger crowd each year is
the square dance. Hansen recalls,
“Somehow, we reached a critical mass of younger people at the
first square dance, through word
of mouth and/or the advertising,
and they all had such a fun time
that it was no problem selling out
the square dance after that. The local dance community was not interested in dancing with so many
beginners, so it was more people
who were musicians, friends of
musicians, or those who loved the
energy of the music and were out
to have fun.”
The festival has attracted many
nationally known headliners such
as Ralph Stanley and the Clinch
Mountain Boys, Doyle Lawson
and Quicksilver, the Del McCoury
Band, Alice Gerard, Frank Wakefield, Uncle Earl, Dry Branch Firesquad, Bob Carlin, Open Road,
Laurie Lewis and The Hot Buttered Rum String Band.
But maybe the best part of the
festival is just the chance to see all
the great hometown acts all lined
up in a row, day after day, night after night. These are the bands that
keep the bluegrass and old-time
scene going the other 51 weeks out
of the year. Belle Monroe and her
Brewglass Boys, Grizzly Peak, Jimbo Trout and The Fishpeople, the
Earl Brothers, Jeanie & Chuck’s
Country Roundup, the Alhambra
Valley Band and Homespun Rowdy are just some of the dozens of
local bands that have been playing
the SFBOT for years and are the
anchor of an energetic bluegrass
music movement with a San Francisco twist.
This community of musicians
enthusiastically attends each other’s gigs and gathers at regularly
scheduled jams at The Atlas Café
and The Plough and Stars Pub
in San Francisco or McGrath’s in
Alameda. And it seems at least a
couple times a month there’s a big
jam party at somebody’s house. It’s
probably true that pickers are the
most supportive fans and the local
joke is that the same $86 in tip jar
money just moves from one band
to another.
And with the festival stretched
over a ten day period, you can map
out a plan to catch all your old favorites, check out some new blood
and maybe finally drag that old
guitar of yours out to a jam where
you’ll find lots of friendly folks
happy to get you started. But make
sure you save up some energy for
the square dance the last Saturday
night of the festival. Held in the
majestic Swedish American Hall
in San Francisco, it exemplifies the
exuberant, joyful spirit of the festival.
When they came up with this
scheme, did the organizers think
that it would become an annual
event? “That was our hope, and
the ease with which the first event
came together made it seem quite
likely,” said Hansen. “We'd always
hoped it would be,” added Ereneta.
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12 Galaxies Cafe Du Nord
Noe Valley Ministry Amnesia
Freight & Salvage Atlas Cafe
Connecticut Yankee Plough & Stars
The Knockout Make-Out Room
Starry Plough McGrath’s Pub
The Music Store & other great venues!
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Over 50 Bands
square dance
workshops
kids’ show
jams more!

Peter Rowan Foghorn Stringband Jackstraw The Earl Brothers
Stairwell Sisters Huckleberry Flint Poor Man’s Whiskey
The Breakmen Munly & the lee Lewis Harlots Town Mountain
Dyad Merle Jagger Mad Cow Stringband Cross-Eyed Rosie
Clampitt, Gaddis & Buck Feed & Seed Pine Box Boys Belle Monroe & Her Brewglass Boys
Hillstomp Dust Bowl Cavaliers The Cowlicks Lost Coast Cindy Woolf & Mark Bilyeu
Mighty Crows David Thom Band Mercury Dimes Flat Mountain Girls Homespun Rowdy
Ho’Down Quartet Amy & Karen Circle R Boys Bob Carlin & Dan Levenson
Squirrelly Stringband The Whoreshoes Jimbo Trout & The Fishpeople The Wronglers
JEff Kazor & Lisa Berman Rita Hosking & Cousin Jack and Many More!
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Why wait ‘till Sunday to get all spruced up?! This is what all the best dressed pickers are wearing.
And your purchase helps make the CBA, and your bluegrass experience, even better. So wear your
heart on your sleeve, or your head, or your fridge... Oh, and little Benny needs school clothes!

Bucket Hat / Navy or Khaki / mbroidered Logo
Cap / Black high cut or Khaki Gap style
Embroidered Logo

Uncle Jack says:

Official CBA Logo T-shirt
White / Logo on front, Icon on back

Watch this space for the 2007 line of practical
and fashionable CBA wearable art.
Sweatshirt / 1/4 Zip / Embroidered / Colors: Forest Green
and Oxford (Dark Gray). Similar to pictured.
Sweatshirt / Hooded / Embroidered
Birch (Light Gray). Similar to pictured.
CD Case / Black imprint on Tan

Bandana / 22x22 / Black or Natural, Teal imprint

Double Pocket Tote Bag / Black and Royal Blue

Canvas Tote Bag / Natural and Blue
Full Color Logo

Frisbee / White on Teal

Tumbler / Translucent Frost / 32 oz.

The Jug / 64 ounce / Granite color

Travel Mug / Stainless Steel
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Circle or write the size/color/choice in the margin please. As some
apparel items are in assorted sizes and colors, due to inventory, please
note your 1st and 2nd preference. Due to changing stock, items may not
be exactly as pictured. Your satisfaction is everything to us.
ITEM

Artist Steve Johnson has designed a whole new
line of SuperGrass products.
T-shirt / 30th Annual Father’s Day Festival ‘05
In assorted colors, styles and sizes.

T-shirt / First Annual Supergrass ‘06
Inquire about colors, sizes, other styles.

Magnet / Fits most refrigerators

NO. PRICE TOTAL

Bandana / Black or Natural w/Teal
Ball Cap / Black or Khaki
Bucket Hat / Khaki or Navy
Bumper Stickers
(Specify 1_ 2_ 3_ )
CBA Logo Decal / Color on clear
CD Case
Frisbee
Koozie
Lapel Pin 2003
License Plate Frame / Chrome
Magnet
Neck Cooler
Poster / Artist Limited Edition
Poster / 30th Father’s Day Festival ‘05
RV Tire Cover
(Specify 27”_ 30”_ )
Sunblock / day packets
Sweatshirt / Hooded Zip / Birch
Sweatshirt / 1/4 Zip / Forest Green, Oxford
Sweatshirt / Crewneck / Light Blue, White
The Jug / plastic / 64 oz.
Tote Bag / Canvas
Tote Bag / Double Pocket
Travel Mug / Stainless Steel
T-Shirt / Long Sleeve / Black / Embroidered
T-Shirt / CBA Logo/Icon
Ladies scoop neck / White / L XL XX
T-Shirt / 30th Father’s Day Festival ‘05
Assorted sizes and colors
T-Shirt / Supergrass ‘06
Note: Not in stock, will ship in December.
Tumbler / frosted plastic

$6.00
$15.00
$15.00
$1.00
$0.50
$10.00
$3.00
$4.00
$3.00
$10.00
$3.00
$8.00
$18.00
$2.50
$35.00
$2.50
$37.00
$34.00
$30.00
$8.00
$15.00
$10.00
$15.00
$20.00
$12.00
$12.00
$15.00
$15.00
$4.00

Classic Items (with old logo):
Poster / 30th Annual Father’s Day Festival ‘05
Full color lithograph / 11x 17

Tire Cover / Fits most RV’s
1

CBA Afghan - All Cotton Throw with design
woven in beautiful full color
CBA Denim Jackets - embroidered on the
back in full color S M L XL XXL
CBA Denim Jacket XXX or XXXX
Your name embroidered on Denim Jacket
Lapel Pin / 25th annual
CBA Sports Bottle / 32 oz.
CBA Thermal Mug / 22 oz.
CBA Thermal Mug / 32 oz.
CBA Visors / Yellow

$45.00
$85.00
$95.00
$10.00
$3.00
$5.00
$6.00
$7.00
$4.00

Audio

2

CD “California Picks” Vol.1
Woodland 2000 CD
CD case

3

$15.00
$15.00
$10.00
Sub Total
Shipping*
Total

*Shipping and Handling:
Orders of $1 to $10.99, add $4.00;
$11 and up, add $6.00

Bumper Stickers / 9x 3

$
$
$

Make checks payable to: The California Bluegrass Association,
or CBA. Mail payment and order blank to:

CBA Mercantile
CBA
MercantileCoordinator
Coordinator

Jack Hyland
Julie
Maple
Po Box
333 Locust Street #311
101
West
Hughson,
95326
Lodi, CACA
95240
For more
call(209)
209-333-7266
more information,
information call
303-0015
jck49hyland@yahoo.com Or visit www,cbaontheweb.org
E-mail: j.maple@sbcglobal.net
www.cbaontheweb.org
Name:
Address:
CD / CBA’s California Picks / Volume 1
20 songs showcasing 10 California Bands

Poster / Limited Edition of George Callaghan’s oil pastel
illustration for the CBA logo.
20x26 / Frameable / Full color, UV durable ink.

City:
Phone:

State:
Email:

Zip:
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McGrath's manna

By Peter Barnato
Well here I am, the neurotic Englishman who owns an Irish Pub
specializing in Bluegrass Music.
The esteemed Mr. Varner has finally persuaded me to put a piece
together focusing on McGrath’s,
Its mission and Its philosophy. In
no way can I match your eloquence
Mark but I’ll attempt this project
with just a dab of my usual cynicism and humor.
As most folks in the local BG
community know, I bought the
fine and somewhat constantly dilapidated establishment over 5
years ago with the intent of creating a place to jam and a venue for
musicians to be heard. It all happened fairly quickly and a big part
of that was due to help from Darby
and Bruno who suffer patiently to
this day from my British sense of
humor and constant complaining.
Despite my attending Father’s Day
since the early 80’s they somehow
managed to avoid me until fate
brought me to the Men’s Crisis
Center in 2001.
However, be that as it may, our
base philosophy is that musicians
need to be heard without resorting
to ‘entertainment’. When I bought
the Pub I worked backward and
figured that as long as I have a full
time job elsewhere and the Pub
continues to sell enough beer and
wine to cover overheads maybe I
can supply an appreciative audience for musicians, many of whom
are my friends.
Well, my theory worked out
and I now have a constant flow
of superb musicians through this
place. Even though I can’t ‘guarantee’ a fee, folks generally can expect
a few bucks from the door, the tip
jar and a lot of respect from a great
listening audience!
I personally don’t like the coffee
house/concert atmosphere- I feel
it’s just too formal, but what really is intriguing is that almost every band playing here has told me
that the audience actually listens
to them without the ‘Shhhhh’ going on. This place after all is a Pub
and it has a very social atmosphere
so, hopefully I can attribute this
to the quality of the music. Another interesting point is that almost every band asks to come back
again. (Hmmm. Masochism at it’s
worst.)
Another interesting fact is that
I have very rarely asked anyone
to play here. In fact at one point
I started putting qualifications on
folks who asked and this served
two purposes, it stopped me from
pulling out the small amount of
hair remaining and it put most all
bands on the same level.
To blow my own horn just a
little, folks like King Wilkie, Pine
Mountain RR, Michelle Nixon,
Open Road, Hit and Run and
many others also asked to play here
when they passed through thus inflating my already inflated ego and
providing opportunities for a local audience to see great bands at
a very minimal cost. Sometimes I
feel the cost is a little too minimal

considering the quality of the music but I am convinced the lower
cost encourages a different spectrum to listen to and appreciate a
variety of genres.
Personally, I love traditional
Bluegrass and promote it heavily at McGrath’s but my leanings
are towards music of all styles and
genres and feel that the traditional
audience is waning somewhat and
needing a pickup. One way to
do that is to introduce a younger
crowd, that’s another reason for the
varying styles at the Pub. What has
happened is that folks who have
never heard Bluegrass now come
back on a regular basis to listen because we have great music and they
want something different.
Next year looks good, February
9th we’re one of the East Bay SFBOT venues- always a good event
and it seems we’re already booking
new bands through April. We seem
to be running out of room here and
I’m still looking for a larger venue
that has a little food and more
audience space. In fact when you
read this a new opportunity may
have come about. No, McGrath’s is
not going away, just an additional
venue for different music.
Oh, yes our Jams are still kickin’. The Monday night Bluegrass
jam has turned into a monster with
somewhere between 15 and 45
musicians networking and having
just a great time. If you’re reading
this, live in the Bay Area and have
never showed up on a Monday you
should be ashamed! Novices are
very welcome too, sorry no drums
or saxophones….
On a slightly different note,
it was great to be allowed to participate in the California Showcase
judging for Grass Valley just recently. This was the first time I’ve
been involved in this and some of
these bands are absolutely amazing!
It’s very, very hard to make decisions with the quality of these entries. Some of the left coast bands
really need to get exposure and
I’m really looking forward to seeing them on the Father’s Day stage.
Hopefully a few of them will be
passing through McGrath’s in the
near future. Check out the website
http://www.mcgrathspub.com for
updates or to join the mailing list.
We need your support!
Thanks to everyone for your
help and enthusiasm these past 5
years. McGrath’s is still alive and
kicking in a large part due to the
CBA. Happy New Year to you all,
it’s going to be a great year for music!
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Rob Ickes speaks to the CBA
By Brenda Hough
Rob Ickes grew up in California
with the sounds of bluegrass played
by his parents, brother and a fiddle
playing grandfather.   He discovered the sound of the dobro from
a Mike Auldridge tape, and he was
hooked.   Rob now lives in Nashville and is in demand as a session
player on many recording sessions
and his solo albums and work with
the superstar Blue Highway band
have earned him many IBMA
awards. Many Californians know
his brother Patrick and Mom, Elida Ickes, who are now playing with
Phil Cornish, Todd Clinesmith and
Larry Chung in Bound to Ride.  
Rob was also pleased to share that
his daughter has been showing an
interest in learning dobro, so the
fourth generation of the musical
Ickes family is ready to go!
Bluegrass Breakdown writer
Brenda Hough and Rob discussed
Blue Highway’s Marbletown recording, Rob’s solo projects and
the upcoming California tour in
February with Blue Highway. Be
sure to attend a concert!
BH:  Your last album, Marbletown,
has received many gospel album
awards and this must give everyone
great satisfaction.
RI: Yes, and we are also working on
our eighth record this winter.  The
guys write so many great songs. I’m
really proud of the great songwriting in the band, and they’re busy
writing for a lot of other artists.
Tim Stafford has a lot of cuts on
other peoples’ records and Shawn
Lane does too.  So I feel that there’s
still a lot of stuff to mine from for
our records in the future, and I’m
looking forward to starting on this
next one.
BH: That’s great, and I know that
one thing that impressed me at the
very beginning was Wayne’s ability
to put song images into stories.  I
remember hearing “Where The
Cold Wind Blows” and thinking that I could actually see Jacob
standing on the hillside.
RI:  That’s probably one of our most
requested songs.  It’s the first record
and people still love that one. It really touched a lot of people.
BH:  How is Wayne?
RI:  He’s doing great.  He’s a survivor of cancer and a heart attack. He
had a heart attack first, about six or
seven years ago.  He got diagnosed
with cancer a year or two after that.
He’s in really good health and they
keep a good eye on him.  He’s taking good care of himself.
BH: The web site says you have
three talented songwriters, it’s like
being in “Beatles.”

Peter Barnato
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RI: Yes, we have a lot of material
to draw from and whenever we go
in to do a record, we’ll get together.   All five of us sit around and

play songs for each other.  “What
do you think of this.”  We always
end up with more than we need
for a record and then it’s nice to
see which ones will work together
to make a cohesive album project.  
That’s always been important to us,
not to have just one good song and
a bunch of fillers.  The pacing and
sequence is important.  A lot of effort and thought goes into it.
BH:   I know sometimes there’s a
theme to an album, or an emotional rise and fall throughout.
RI: Exactly.   There’s a pace that
happens with the record and it’s
like watching a good movie.   A
beginning, a middle and an end.
A good record does that, it tells a
story as it moves along.
BH: So you don’t have a formula:
we’ll do three from Wayne, and
two from Shawn….
RI: No, like I said, we have too
much material so it’s a little hard to
decide. We are usually able to agree
which ones need to be on there
and which ones can wait until the
next record.   We did have a song
pitched to us from Gary Scruggs,
he’s Earl’s son, and a songwriter
here in Nashville. He pitched it
for a gospel album and we couldn’t
find an arrangement for it that we
liked and we didn’t put it on it.  
Then we worked with Scott Rouse
as the producer on our next album
and he really liked the song and we
came up with an arrangement that
we liked with Scott.  A lot of times
things work like that. Tim might
have a song that everyone likes but
we don’t feel that it fits on the record so it put it on the next one.  It
could always show up.
BH: Different producers bring out
certain qualities in the final recording?
RI: We’ve had a lot of different
ones. Ricky Skaggs produced one,
we produced our own for the
next three or four and then Jerry
Douglas did one and then Alan
O’Bryant and then the latest one,
Marbletown, was produced by
Scott Rouse.
BH:   Who is producing the new
one?
RI: I don’t know.  That’s still being
discussed.   Everyone works differently. Scott was really good on the
preproduction so we got it ready
before we went into the studio.  
Jerry Douglas is really good, he got
good performances out of us.  It’s
an interesting job, their job is to
keep everything fun and deal with
any technical problems that might
arise.   Yeah, Ricky was great to
work with too.  We’ve been really
fortunate to work with some great
people.
BH:   Do you have a live set up?
Does everyone do their own separate tracks and then blend them?  

Blue Highway California
Concert Schedule:  
Feb.16-Tuolumne Black Oak Casino
Feb. 17-Mtn. View Redwood Bluegrass
Associates concert
Feb. 18-Petaluma - Mystic Theatre

RI:  We try to do it as live as possible.  Every record we do it more
live than the last.  But it’s hard; everyone is a perfectionist.  We usually do the vocals later and we do a
scratch vocal with the instruments,
but we go back and do it again.  
The instrumentals we keep it live as
much as possible.
BH:  There always seems to be more
of a push in the voice or emotion
when the recording is done live.
RI: I think that’s kind of a problem
with bluegrass these days. Everybody is overdubbing or recording
to click tracks.   There’s so much
technology out there that it’s easy
to use too much of it. It’s like a
painter who doesn’t know when to
stop painting. People keep messing with the records and they try
to get it perfect. You can take it
too far and take the life out of the
recording.  That’s what I see and I
am always pushing for more of a
live sound in our band. Keep some
energy on there instead of overdubbing everybody to death. There’s so
much great energy in bluegrass and
you can lose it if you’re not careful.
We try to get a good vibe and don’t
mess with it too much.
BH: I know when the albums come
out they always sound wonderful,
and I’ve heard all of them and even
written about several of them.
RI: I appreciate it. Our records
have always been well received by
our peers and that means a lot to
us.  Marbletown did a lot of great
things for us. A Grammy and we
had a bunch of nominations at
IBMA this year. A lot of people
come and say, when we mixed our
record, we took yours in there as a
guide.   That’s a nice compliment.  
We’re honored by that and we’re
trying to make it as good as we
can.  
BH:   A lot of people have said
that there’s only a few bands that
have “a signature sound,” and Blue
Highway is mentioned as one of
those bands.  What do you see as
the “signature sound” in the band?  
Of course, the songs are what everyone hears first, but what instrumentally is happening?
RI: To me, it’s the songs.   These
guys write so many originals and
Continued on B-15
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New location!

the CBA
Spring
Campout

Head for
greener
pastures,
Hoss!

April 13-15, 2007 - Stanislaus
County Fairgrounds - Turlock, CA
www.CBAontheweb.org
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artists celebrate artists
Getting the Joy
Cliff Compton

Mary Lucey, Bicuit Burners - painting by Lynn Cornish, inspired by a photo by Tom Tworek

Doyle Lawson - painting by Lynn Cornish

And they sent the angels down to Gilroy
And I had a front row seat
Front and center
That was my hat in all the pictures of the stage
And I listened to the primitive Baptist voice
Of Dale Ann Bradley
Like it was church and I was young again
And she was singing from songs of praise and
glory
And my heart was open
As she sang “I pressed through the crowd”
And it was like church and Jesus
And I sat there with tears running down my
face
Just like there was nobody there
And I was lifted up out of Gilroy
And out of myself
And Dale Ann started a new song and she said
You might know this one and feel free to sing
along
And I did know it and I started to sing along
Singing from the heart, singing like the world
stopped…
“Many things about tomorrow
I don’t seem to understand
But I know who holds tomorrow
And I know who holds my hands…”
And I saw Dale's bass player looking at me like
What is that?
And Dale Ann was Smiling
And we were singing like church
Man, singing like church
And there was that joy!

Keith Little by Lynn Cornish
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artists celebrate artists
And afterwards I hugged her and said
You made me cry
And she smiled and hugged me back
But it was more than tears really
It was that joy
That’s what it’s about
And I saw Bob James and Ernie Hunt in Plymouth
And they were playing the 10 a.m. show
And it was hot and the heat was bouncing off of Ernie’s
resonator
And leaving him sweating and about to pass out
But he wasn’t gonna sit down or leave early
No, him and Bob have the joy
They're gonna sing till you pull them down
And then they’re gonna do an encore
And they ought to
Because they might not be the hottest pickers that ever
lived
But they got that heart thing going
That thing that says I’d rather do this
Than anything short of kissing my wife
And when they sing, they got the joy
Like bubbling crude
About a hundred years of it.
And I’d rather watch them
Then the philharmonic on the best night
And when I turned fifty
I knew that this was a big deal
And I had to do something big
And I had quit that gospel band
And sort of laid down my old guitar
For a while
But I drove six and half hours down to a festival
Outside of San Louis Obispo
Cause I needed to feed my soul
Needed to feel something
Needed that fire to burn again
And I saw Chris Hillman walk onto the stage with Herb
Pederson
And watched them like I was hearing music again
For the first time
And Chris sang turn, turn, turn
And I started to turn
And he sang crossroads
And that was me, standing at the crossroads
Fifty years old
Too young to die
The right age to be reborn
And I felt the joy
I felt the joy
And later I heard two fiddlers in some klezmer band
Fiddling with fire so fast the lacquer was smoking off
the instrument
And it pulled me up and down on my seat
Set me drumming on body parts
It was like watching Annie fiddling with the old Donner
Mountain
Life uncontained
Total abandon
Joy
And I was dancing
Because I was fifty years old and I was alive
Standing at the crossroads
Feeling the joy!

Dale Ann Bradley

Cliff

Lynn

Compton

Cornish

Cliff's poetry breaks down feelings
and experiences into very basic elements. His subjects are familiar to
us all as we look inward to see how
this music and these people touch
our souls and turn the world.

Lynn's beautiful paintings have
only begun to grace our newsletter.
A life-long artist, she has found inspiration in the faces of musicians.
The mouth, open in song, the eyes,
joyful or tearful, provide the landscapes of her art.
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Rob Ickes speaks to the CBA
Continued on B-15

that is rare in bluegrass. Many
people are doing traditional songs,
or Bill Monroe, Flatt and Scruggs
songs or whatever. I think some
bands can pick really good, and
some have good singers, but we
have really good players in this
band, and good singers and then
we have these great writers.  It’s like
a triple threat.

RECORDING
REVIEWS

By Brenda Hough

Peter Rowan & Tony
Rice: Quartet
Rounder Records
One Camp Street
Cambridge, MA 02140
c.2007
www.rounder.com

Song list:  Dust Bowl Children, To
Live Is To Fly, The Walls of Time,
Shady Grove, Moonlight Midnight, Trespasses, The Sunny Side
of the Mountain, Cold Rain and
Snow, Guardian Angels, Let the
Harvest Go To Seed, Perfection.

BH:   Someone commented about
Jason’s signature banjo playing
and playing differently than Earl
Scruggs.
RI:   Jason always has people asking him about his banjo roll, but
he doesn’t know.   He thinks he’s
doing it like Earl, but everyone has
his own twist on it. I can recognize everyone in this band when I
hear them on other records.  I love
Shawn’s mandolin and fiddle playing and Tim’s got his own voice on
the guitar. And Wayne’s voice is
really unique. You throw all that
together and you get a sound.  It’s
nothing done intentionally, it’s just
getting five personalities to mesh
together in a cohesive way.  
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Blue Highway's Rob Ickes and daughter Janelle find a groove
RI:  They can find out exactly how
it’s done! My web site also sells instructional material.   It’s robickes.
com   I’ll do Rockygrass and we’re
going to Wintergrass right after
our California shows. The whole
band will be teaching at Wintergrass this year.

myself, Andy Leftwich on mandolin and fiddle from Ricky Skaggs
band. He’s an incredible young
guy, about 24 or 25, and he’s a great
musician. Dave Pomeroy plays bass
and he’s one of the main session
players in Nashville.   He’s played
with Keith Whitley, Trisha Yearwood, Alan Jackson, and Alison
BH:   So you’ll teach dobro, Tim Kraus and everybody.  The three of
will do guitar.
us started getting together a couple
of years ago and we put out this
BH: What about your dobro RI:  Yeah, Tim and I have taught record last year. It was nominated
journey? Most dobro players start there before.  It’s a lot of fun. I’m for instrumental album of the year
off with Mike Auldridge or Josh going to England this spring and and it’s done a lot of great things
Graves in mind.  
I’m doing Sorefingers – it’s the for us.   It was a fun project, and
name of a workshop over there in we kind of play as much as we can
RI: I started with Mike Auldridge.   London. I’ve done that once before.   between Blue Highway and Ricky
That inspired me to play.  I heard Once in awhile I’ll hold a dobro Skaggs schedules.  We’re looking to
his first solo album called Dobro workshop here in Nashville. It feels do some more in the next year.  It’s
and it just blew me away.  This was good to give back and show some hard to book a whole tour.  There’s
the first time I listened to it carefully other people.   When I was grow- a lot of interest in the band and we
and then I got into Jerry Douglas, ing up there wasn’t much dobro in- hope to do some festivals too.
Josh Graves and Brother Oswald.   structional material so I’m glad to
Those are my four main influences. have been able to put some more BH:  What other projects are you
And then after I was playing a few stuff out there and take some of the planning?
years, I listened to other kinds of mystery out of the instrument.  It’s
music and instruments, electric kind of an obscure instrument still.   RI:   I also play with Earl Scruggs
guitar and saxophone, piano and It’s been a good thing for me.
band and the Tony Rice Unit from
mandolin and just seeing what I
time to time. It’s a busy schedule.
could steal from those instruments BH:  It’s great to have a following
and trying to make it work on the and a signature sound.   You also BH:  But you aren’t traveling away
dobro.  That’s a continual process. are able to use that in your session from home much.
I always think of it like playing it work.  Nashville’s probably a great
not the way a dobro would play. It place for that.
RI:   I’m mostly home during the
helps me get my own sound.  You
week. I have somewhat of a real
need to be aware that you need to RI:  I’m really excited.  I get to play life.
(get your own sound.)
on a Merle Haggard record this
week.  He’s my favorite artist of all BH:  How about playing with your
BH:  If someone is listening to do- time.   I’m really excited about it. Mom and brother?   Do you see
bro, what would make them say, Blue Highway also did a cut with them much?
“that’s Jerry Douglas,” his signature Jorma Kaukonen last week.  He’s a
sound and then they listen to you big Blue Highway fan.  He’s a great RI:  No we get together at Christand say “that’s Rob Ickes.”
guy.   I was on a Reba McIntire mas time and play a little music
song called “I’m Gonna Take That and then my folks were just out
RI: Well, it’s funny, just in the last Mountain.”  I got to work with Da- here and we had a big jam session
year there’s been some really good vid Lee Roth from Van Halen this here. My Mom wouldn’t even play
dobro players coming up.   That’s summer and I played on a blue- her bass. She wouldn’t play Dave’s
when I really noticed that I have grass tribute to Van Halen and he bass; she was shy.
my own style and I hear other peo- sang two songs.  It’s called “Strumple doing my licks. It really drives it ming with the Devil,” and Blue BH:   There probably were people
home that I do have my own thing Highway’s on there too. We did she’d heard of at the party.
going. Certain note choices are Jay Leno, Jay Ferguson and Conan
similar to how I would play it.  It O’Brien and it was very fun.  It was RI:  Yes, that’s what it was.
sounds like someone quoting me.
a rock and roll world.
BH:   I know all of us are excited
BH:  Of course, you have your own BH:   You talked about your new about you coming out to Califorinstructional materials on books album, “Three Ring Circle.”
nia.  Thanks so much and we’ll see
and DVDs with Homespun Tapes,
you soon.
so people can quote you even bet- RI:  It’s sort of a side project.  It’s
ter!

Just as cream rises to the top,
the talents of two of bluegrass
music’s great stars rises out of the
speakers and demands attention.  
Peter Rowan’s singular vocal style
wraps itself around some of his
classic songs as well as some timeless songs from other writers.  Tony
Rice’s innovative guitar underlies
every song, and his melodic phrasings and improvisational licks are
still the standard for flatpick guitar
playing.  A wonderful addition to
the talents of these two legends is
the presence of two musicians who
add their own highly developed
musicality: Bryn Davis on bass
and vocals and Sharon Gilchrist
on mandolin and vocals.  The two
women’s voices have an ethereal
blend that can match Peter’s vocals note for note.  An interesting
observation: three of the artists has
been in one of David Grisman’s
bands – Old and In the Way/Gray
(Peter, Brynn) and David Grisman
Quintet (Tony) and the free flowing and innovative “Dawg” music
has an influence on the instrumental work.   Sharon Gilchrist was
once part of the Dixie Chicks with
Martie and Emily Erwin and her
mandolin flows easily along with
Tony’s guitar and provides a strong
rhythmic chop and staccato punctuation that is particularly evident
in the band’s full-blown version of
“Shady Grove.”  
“The Walls of Time,” “Moonlight Midnight,” and “Dust Bowl
Children” are classic Peter Rowan:
thrilling vocal cascades underlaid
with stories of the hard life of living in the Depression times, the
mystical graveyards of the walls
of time and the rhythmic call and
response of guitar and mandolin
in a moonlit Alamo rendezvous.
Tony’s guitar weaves in and out of
Sharon’s precise chop rhythms and
growly mandolin solo as the band
soars through almost 8 minutes on
“Moonlight Midnight.”  
“Rain and Snow” and “Sunny
Side of the Mountain” are songs
familiar to the bluegrass context, but here they are done with
a slower intensity powered by
Tony’s guitar, Sharon’s mandolin
and Peter’s heartfelt vocals.  Peter’s
voice reaches the high lonesome
stratosphere in “Rain and Snow”
and the instrumental solos are fully
developed including Brynn’s bass
solo during the 6 minute span of
the song.  Sharon, Peter and Brynn

have a wonderful vocal trio on “Let
The Harvest Go To Seed” and the
gospel “Perfection” with its calland-response hallelujahs. This is
an album without peer – a masterpiece in perfection!

Tony Trischka: Double
Banjo Spectacular
Rounder Records

Song list: Farewell Blues, Bon Aqua
Blues, Fox on the Run, Twilight
Kingdom, run Mountain, Escher’s
Waltz, Doggy Salt, The Crow, Ivory Toad of Catalan, Arcadia, Old
Cane Pole, Live and Let Live, Armando’s Children, Plunkin’ Rag.
Tony Trischka has been involved with banjo playing for
over 35 years and his styles have
changed like a modern painter’s:
he had a traditional folk and bluegrass period, a jazz fusion period,
a melodic, a clawhammer style
and a traditional African melody
discovery period.   This album is
his return to bluegrass and he has
surrounded himself with a cast of
fine players and most interestingly,
a group of fellow banjo players
including Earl Scruggs and Steve
Martin.  The songs are traditional
bluegrass vocals with Dudley Connell, Chris Thile and Michael Davies adding their voices and several
original instrumental compositions
by Tony.   Dual banjos may bring
images of Duelin’ banjos, but each
song has Tony and his guest blending some intricate banjo licks and
rhythms to produce an intriguing
new sound.  
Somewhat appropriately, Tony
is joined on “Farewell Blues” by
the father of bluegrass banjo, Earl
Scruggs. Their picking is the fastpaced Scruggs style with some
quick changes in tempo thrown in
with good measure.   David Grier
on guitar, Stuart Duncan on fiddle,
Jerry Douglas on dobro, and Mike
Compton on mandolin complete
the roster of musicians.
“Escher’s Waltz” has a delightful flowing feel and Sam Bush’s
mandolin adds some strong accents to the banjos of Tony and Alison Brown. Stuart Duncan’s fiddle
and Tim Stafford’s guitar add to
the very gentle tone with its reference to artist Escher whose works
feature convoluted twists and turn
that defy reality.   The tempo rises
to red-hot when Scott Vestal joins
Tony in the original composition,
“Doggy Salt” that starts with the
Continued on B-16
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inverted chords of Salt Creek and
doesn’t look back.
Bela Fleck joins Tony on “Twilight Kingdom,” “Ivory Tower,”
and “Armando’s Children” and the
songs all have a jazzy, melodic free
form.   “Armando’s Children” has
just the two banjos with one playing a drone to the other’s increasingly complex textures. Steve Martin is better known for his comedic
skills than his banjo playing, but
he demonstrates his skill on two
tunes including his own tune, “The
Crow.”  
For fans of banjo playing, this
album is destined to be a classic to
be treasured and played over and
over.  The sheer skill demonstrated
on all the other instruments is considerable and every instrumentalist
should delight in hearing the carefully constructed breaks and licks
displayed on the album.

J.D. Crowe and the New
South:
Lefty’s Old Guitar
Rounder Records

Song list:   Mississippi River Raft,
Lefty’s Old Guitar, Just Loving
You, Rovin’ Gambler, In My Next
Life, You Can Be A Millionaire
With Me, I Only wish You Knew,
Loneliness, I’m A Hobo, Too Often Left Alone, Blue Bonnet Lane,
She Know When You’re On My
Mind Again.

J.D. Crowe has been in the
bluegrass business for over thirty
years and his New South Band
has included stars such as Ricky
Skaggs, Tony Rice and Jerry Douglas.   The marvelous combination
of vocals with J.D., Dwight McCall and Ricky Wasson, blended
with contemporary songs and carefully crafted instrumental phrasing
make this long awaited new release
(it’s been seven years) a treasure of
bluegrass music.
“Missippi River Raft” opens the
album with J.D.’s powerful banjo
playing blended with Dwight
McCall’s punchy mandolin chop
and Ron Stewart’s fiddle and the
stellar voice of guitarist Ricky Wasson – it’s classic bluegrass.  “Lefty’s
Old Guitar” switches the mood
to country with the warm tribute
to Lefty’s guitar embellished with
Doug Jernigan’s pedal steel guitar
playing.   Dwight McCall’s lead
tenor on Larry Sparks’ “Just Loving You” has that poignant soul
that all singers strive to get.  Ricky
and Dwight combine their voices
in “I Only Wish You Knew,” a classic duet with Ron’s fiddle, Harold
Nixon’s bass and JD’s banjo providing the rock solid instrumentation.   The trademark vocal trios
shine in “Too Often Left Behind”
and “Blue Bonnet Lane.”   Cia
Cherryholmes adds a high baritone
vocal to Dwight’s tenor and Ricky’s
lead vocal in a sentimental country
styled “She Knows When You’re
On My Mind Again.”  This album
won’t disappoint the legions of J.D.
Crowe fans, and will certainly win
over many more fans to the magic
of The New South.

Our kits are heralded as the best of class. All parts are precision
crafted and ready for assembly and sanding. Each kit includes a
copy of The Ultimate Bluegrass Mandolin Construction Manual
with a set of full-size computer-generated working drawings. Kits
available for F5, F4, and A5 mandolins, with several versions to suit
various levels of building expertise.
For more information visit
www.siminoff.net or write:

Banjo and
Mandolin Parts

PO Box 1388, Arroyo Grande, CA 93421
805.474.4876 • RSiminoff@aol.com
Professional parts for luthiers worldwide since 1960

Nickel Creek: Reasons
Why (The Very Best)
Sugar Hill Records
PO Box 55300
Durham, NC 27717
www.sugarhillrecords.com
c.2006

Videos: Reasons Why, When You
Come Back Down, Lighthouse’s
Tale, This Side, Speak, Smoothie
Song, When In Rome.
Audio tracks:   The Lighthouse’s
Tale, Out of the Woods, When
In Rome, Helena, Smooth Song,
Somebody More Like You, Reasons
Why, Can’t Complain, I Should’ve
Known Better, This Side, Jealous of
the Moon, When You Come Back
Down, You Don’t Have To Move
That Mountain, The Fox.
Back in 1997, the comet HaleBopp visited the earth skies and we
spent many days seeking its heavenly spectacle before it disappeared
from the skies.  Nickel Creek was
in existence then, and it burst upon
the scene with its debut album in
2000.  There were many folks who
noticed that the band had wandered from its bluegrass roots, but
that first “Nickel Creek” album
had some glorious blends of vocals
and instruments.  Chris Thile had
already released several solo mandolin albums, and his sparkling
mandolin playing was very evident in the first album with Sean
and Sara Watkins adding guitar
and fiddle flourishes.   Four songs
from the first album are included
in this collection, and “Reasons
Why” and “When You Come Back
Down” have that wistful look at
love surrounded by powerful harmonies and instrumentals. “The
Lighthouse’s Tale” with its powerful instrumentals underlying a tale
of love lost is also from the first album.
The “Smoothie Song” from the
second album shows their developing instrumental skills.   There’s
more of a jazz feel to the song and
as the group proclaimed, “we play
boundaryless music.”  The accompanying DVD has the video and
the group jams in a music store on
the song. All 7 Nickel Creek video
productions are included in the
set.  
“Why Should The Fire Die,”
released in 2005, had a blazing
edginess to it, as the band blended more influences from the rock
and indie world and the lyrics of
the songs reflected more life experiences and a touch of cynicism.  
“Helena,” “Can’t Complain,” and
“Somebody More Like You” all focus on a disconnect in relationships
when one person is not involved.  
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By Brenda Hough
In addition to 12 songs from the
albums, the “Reasons Why” set
also has live recordings of “You
Don’t Have To Move That Mountain” and a 9 minute meandering
version of “The Fox” that includes
most of Bob Dylan’s “Subterranean
Homesick Blues.”  
Nickel Creek has announced
that they will not be touring after
next year and that this hiatus has
no time frame. So their musical
appearance and disappearance will
be memorable like a comet, with a
blaze of musical glory that stands
as a unique fusion of folk, bluegrass, jazz and rock. The future will
no doubt have stellar projects from
Chris, Sara and Sean as they find
their own stardom.

www.kenny-amandasmith.com
Blue Highway or in Ricky
SkaggSong list:   Shoutin’ Time,
Someday Soon, Mary Had A Little
Boy, Stepping On The Clouds,
Angels Calling At My Door, One
More Chance Lord, I Know Why,
I’ve Got More To Go To Heaven
For, Free Indeed, A Great Big
Hand, Till I Get Home, I Can’t
Sit Down, Tell Someone How Precious He Is.

When the Kenny and Amanda Smith Band won the IBMA
Emerging Artist of the Year Award
in 2003, the bluegrass world stood
up and took notice of this fine
band.   With stellar instrumental
performances led by Kenny’s lead
guitar, Jason Davis’ pulsating banjo, Jason Robertson’s clear punctuating mandolin, and Amanda’s
heartfelt vocals, the band has been
busy playing across the country.
While the band has been planning to do a gospel album
for some time, the death of Kenny’s
Three Ring Circle (Rob father in a tractor accident has inIckes, Andy Leftwich, spired them to gather some Southern gospel favorites and original
Dave Pomeroy)
songs full of fervor and heartfelt
Earwave Records
emotion.   The powerful songs of
www.threeringcircle.com
faith and hope pour out in a wave
c.2006
that pulls the listener into the spirit.
Song list:   You Know What I
“Shoutin’ Time” is the openMean, Made in France, Sargasso,
Isn’t She Lovely, Old Age, Thomp- ing cut and the exuberant banjo of
son’s Camp/Oscar’s Dream, In The Jason Davis just adds a marvelous
Morning, Moon Over San Berna- pulse to the song. Amanda’s voice
blends beautifully with Kenny’s
dino, Granola Man, Haywire.
and guest artist Rhonda Vincent’s
Rob Ickes, Andy Leftwich and harmonies, and it’s no surprise
Dave Pomeroy are perhaps bet- that the song is currently on the
ter known for their work in top bluegrass popularity charts.   Anbluegrass bands or sessions music other steeple raiser is “A Great Big
in Nashville, but this “jamgrass Hand,” written by Squire Parsons
acoustic power trio,” as they’ve de- Jr. and powered again with the
scribed themselves, is an exciting banjo and mandolin of the two
and powerful blend of jazz, blue- Jasons. “Stepping On the Clouds”
grass and all-together power pick- is a great revival song and one to
ing that defies categorization.  Cas- be a crowd pleaser with its strong
cading rhythms, mood blending rhythm and hearty message.
Kenny displays his rumbling
dobro trills, punchy mandolin and
fiddle finesse combine with an ever guitar leads and vocal harmonies
evolving bass line make this collec- with Amanda in the gentle, “One
tion of songs an organic being that More Chance, Lord.”  Kenny sings
ebbs and flows as easily as the tide. the solo in “Angels Calling At My
The album was also nominated Door,” and his guitar playing beaufor two IBMA awards including the tifully embellishes the anthem to
Instrumental Album of the Year.   heaven.   Guest David Carwile’s
There are 7 original songs with cov- fiddle adds a glorious emotional
ers of Jeff Beck’s “You Know What instrumental second voice.
Like the glistening jewels on a
I Mean,” Steve Wonder’s “Isn’t She
Lovely” and Bireli Lagrene’s “Made necklace, there is no way to pick
out just one shining gem. Savor
In France.”
each song, and as Amanda Smith
hopes, “Maybe a song will touch
them in a way that will change
their lives forever.”

Kenny and Amanda
Smith Band:
Tell Someone
Rebel Records
PO Box 7405
Charlottesville, VA 22906
c. 2006
www.rebelrecords.com

Continued on B-17
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Joe Ross: The Spirit of
St. Louis
Zephyr Records

170 Loredo Drive
Roseburg, OR 97470
c.2007
www.talentondisplay.com/joerosshome.html
Email: rossjoe@hotmail.com
Song list:  The Logger’s Song, The
Homefire, One-Legged Turkey,
The River In Oregon, Mother’s
Songs, The Church Bell No One
Hears, The Spirit of St. Louis, My
Heart Remembers Yesterday, St.
Anne’s Reel, Streamliner, Somewhere Down The Road, His Hand
Is Divine.
Joe Ross has an impressive list
of musical credits, both as a musician in a variety of bands and styles
and as a writer. He has published
over 1,200 articles and reviews for
Bluegrass Now magazine, Amazon.com, various web sites and
other publications. With a developed sense of what sounds good
in music, it’s not surprising that
Joe’s songs and albums have classic elements of melody and word
craft.  Many of the songs have that
comfortable, old home feel that
make them ideal to be sung around
campfires and classrooms.
Joe also presents a “Roots of
Bluegrass” show and performs for
schools.   His educational sense is
evident in the songs on this album
that provide a historical background
and glimpses into the working lives
of people across the country.  “The
Logger’s Song” is a tribute to that
stalwart symbol of the Northwest,
the hardy flannel shirted logger.  
Details of a logger’s tools, breakfast
menu and a bouncy melody make
the song entertaining, and the use
of guitar, banjo and fiddle give the
song a traditional musical setting.  
“The River In Oregon” is another
tribute to his home state with a
join-in-the-song chorus.  The title
cut, “The Spirit of St. Louis” is a
musical retelling of the flight of
Charles Lindbergh across the Atlantic with fiddle and banjo providing the exciting undercurrent
for the song.   
The Oregon band Cedar Hill
performs Joe’s “Mother’s Songs”
which has that lump-in-yourthroat sentimental quality that
brings a tear to your eye.   Bryan
Bowers puts in a guest appearance
to add a lovely autoharp lead to “St.
Anne’s Reel” accompanied with a
koto and whistle!  Definitely an interesting arrangement to a favorite
jam tune.  “One-legged Turkey” is
a bouncy, banjo instrumental that
features Ben Greene.  “Somewhere
Down The Road” is the greener
pastures down the road song with a
catchy chorus and could be easily a
great sing-along song.   Joe Ross is a
modern day troubadour and an affirmation that the spirit of creativity and

Review: Five String Time Charlie
Cushman
interview
Charlie Cushman:
Five String Time

Continued from B-16

High Fidelity
By: Warren McGuffin

Mark Newton Band:
Hillbilly Hemingway
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com
c. 2006

Song list: Hillbilly Hemingway,
Homefolks, It’s A Good Town to
Die In, Are You Lonesome Tonight?, Stillhouse Road, Fraulein,
When The Trumpet Sounds, Old
Dirt Road, What About You, Blessings, Downforce, Jesse and Me.
Mark Newton’s move to Nashville was prompted by his desire to
find a producer, great songs and
produce his best album.  This third
album, Mark proclaims to be his
best so far, and his band sound has
been fine tuned by producer Carl
Jackson.  
Current band members include
Mark on vocals and Clay Hess on
guitar and vocals, Andy Ball on
vocals and mandolin, John Wheat
on mandolin, and Beth Lawrence
on vocals and bass.   Mark’s warm
baritone leads are on several songs
including the title cut, “Hillbilly
Hemingway,” a tribute to Hank
Williams. Other songs have the
predictable themes of old home
towns, granpa’s white lightning still
house, and old dirt roads paved
with memories.  The mood is more
country than bluegrass, more predictable than intriguing.  
Some of the most interesting songs are the ones that the
other band members sing. Andy
Ball’s lead on “Fraulein” has some
touches of a high lonesome sound
and the edginess of his voice has a
strong appeal.  Beth sings the lead
on “Blessings,” a tune blessed with
three part harmony with Carl and
Clay and tender fiddle work from
Stuart Duncan.   It has probably
the strongest message on the album – change your ways and slow
the pace and look at the wonders
around you.  “When the Trumpet
Sounds” has a classic four-part gospel harmony with Mark on lead,
Andy on tenor, Clay on baritone
and John singing bass. The band
also shows some strong instrumental chops on “Downforce” with
guitar, mandolin and banjo joined
by Randy Kohrs on dobro.  

Please contact Brenda Hough for
more information or to submit
material for review:
hufstuff2003@yahoo.com
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Song List: Dance All Night, Foggy
Mountain Breakdown, Shortnin'
Bread, Pike County Breakdown,
Dear Old Dixie, Tennessee CutUp Breakdown, John Henry,
Cumberland Gap, Sally Goodwin,
Flint Hill Special, Banjo Whiz, The
Eighth Of January, Shuckin' The
Corn
Banjo: Charlie Cushman
Guitar: Charlie Collins
Mandolin: Bobby Clark
Fiddle: Johnny Warren
Bass: Terry Smith
What a refreshing way to hear
some classics! Charlie is joined
by some great musicians and his
friends on this CD. The Hi-Fi
twist to this CD is a great way to
capture the pre-war sounds of the
earlier recordings and with the
clarity of today’s technology.   The
special part on this CD is that it
was recorded in vintage analog
format. The master tape was then
transferred to digital format. The
microphones were vintage including a Neumann U-87, an RCA 44BX and the RCA 77-DX. It truly
produces that warm tone you get
from vinyl. The banjos used were
a 1937 Gibson Mastertone RB-75,
a Gibson RB-3 and a 1934 Gibson
Granada flathead. This instrumental CD not only showcases Charlie’s great banjo pickin’ but also
many well known banjo tunes. You
should be able to recognize some
of the other musicians on this CD.
Many have been performing at the
Opry for years and have played on
many award winning recordings.
You will not be disappointed.
It can be ordered on Charlie’s
site at http://www.charliecushman.
com
Around age 4, Charlie became
interested in the music he saw
on local television. Saturday afternoons were his favorite times,
due to the vast variety of Country
music programs being broadcast
on WSM-TV. These included The
Ernest Tubb Show, The Wilburn
Brothers Show, The Porter Wagoner Show, The Grand Ole Opry, and
foremost, The Flatt and Scruggs
Show.
After months of persistent talk
and dreams of having a banjo, his
grandfather bought a used one
with a repaired neck at the local
music store.
During the next 2 years, Charlie played the banjo in talent contests, at luncheons, and parties
around his hometown. Most of his
time was spent at the record player,
learning sounds and tones from his
favorite records, and applying them
to the neck of the banjo.  
Age 10 found Charlie playing
over station WPHC in Waverly,
Tennessee each Saturday night on
the "Tennessee Valley Jamboree".
This was a Country music radio/

stage show, featuring some fine local talent from the middle and west
Tennessee area. His dad would
compete each week at the local drag
strip, and his mom and dad would
alternate driving him to the shows
he played, as most parents of musical children so often do. " I owe
so much to them," Charlie says.
In support of his interest in music, Charlie's parents started taking
him to Bluegrass festivals. This is
when he first began to understand
what Bluegrass was all about.
In early 1974, 14-year-old
Charlie began playing the banjo six
days each week on the Carl Tipton
Show. The show was on WLAC-TV
in Nashville, and was broadcast for
over 25 years. The show featured
Bluegrass and Country music in a
down home format.
From 1979 till 1986, Charlie
worked as a musician and business
owner, in Nashville. He played the
banjo with James Monroe and the
Midnight Ramblers, Jimmy Martin and the Sunny Mountain Boys,
Mel Tillis and the Statesiders, and
also became a part of the Nashville
session scene. Opryland, USA,
then employed him, as a multiinstrumentalist from 1986 to mid
1990.
On September 20, 1990, his
long time friend and fellow banjo
picker, Mike Snider, hired Charlie.  
Charlie went to work with Mike as
his bass player, and later switched
to guitar after some personnel
changes in the band
Charlie enjoys playing music
with a variety of artists and friends.
He is an in-demand session player
on banjo and guitar and is available
as a free-lance artist. He also enjoys working on Mastertone-style
banjos, and appreciating antiques.
When he's not involved in music,
he enjoys spending time with his
family and friends. Charlie Cushman is a people and music enthusiast.

By Warren McGuffin
I had the distinct pleasure to
meet and interview Charlie Cushman while he was on tour with
Vince Gill. For those who aren’t
familiar with Charlie, he is a much
sought after banjoist who has had
an outstanding career as a road
and studio musician, and has accompanied many recording artists
throughout his playing history. We
spent the day together, prior to
the concert, discussing banjos. His
website is http://www.charliecushman.com.
Charlie’s good friends include
Earl Scruggs, Sonny Osborne, J.D.
Crowe, Bill Evans, Eddie Stubbs,
and many more pickers too numerous to mention. He has played with
all the greats, and has played banjo,
guitar, and upright bass on many
recordings.   He recently restored
an RB-3 banjo that was owned and
played by Earl Scruggs and Don
Reno and used on many of the recordings that are so famous today.
Check out the pages on his web
site at www.charliecushman.com/
scruggs/reno.   Prior to the sound
check, Charlie and I sat down
backstage and had a little chat.

CBA: Charlie…you are now well
into this 26-city tour with Vince
Gill. Other than the tour itself,
what other activities occupy your
time?
Charlie Cushman: Well, I play
banjo and guitar and sing back-up
on the show. But I have friends in a
lot of the cities we are visiting and I
like to be able to perhaps visit with
them if possible. I also visit music
stores with other band members
and look for vintage instruments.
Several members of this touring
group are collectors.  Vince is a collector, as I am, and other guys in
the group collect as well.   We, as
a group, are aware of the hot spots
for vintage instruments.
CBA: What about home?
Charlie Cushman: These modern
day travel coaches are equipped
with just about everything, and
I can keep in touch with family
and friends. The coach has wireless internet, so of course you can
use email to easily stay in touch.
At home, though, it's pretty much
banjos full time. I have a set-up
business and I also set up the Osborne Chief banjos for Sonny
Osborne's company.   My home
time pretty much centers around
banjos.

Charlie Cushman
Photo by Warren McGuffin

CBA: What banjo(s) are you touring with now?
Charlie Cushman:   I am using a
new Osborne Chief on this tour.
I have been working with Sonny
this year setting up his banjos. This
Continued on B-18
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Charlie Cushman
interview
Continued from B-17
banjo is a fine, quality instrument that performs well and has an excellent tone. It is less
than a year old, yet has a vintage sound.

Mike Stangeland presents mandolin tab for a Father's Day
Festival Slow Jam Group song...

Old Home
Place
Jayne/ Webb

CBA: As a collector how many banjos do you
have?
Charlie Cushman: Several pre-war Gibsons.  
I use these on recording sessions. I match the
banjo to the music, if possible. Sometimes
songs call for particular sounds. Like the
pre-war sound we all seek.  I also have some
good archtop banjos.  As an example, on the
album I cut with Michael Cleveland, called
“Let 'Er Go, Boys!”, I used a 40-hole archtop
on "Miller's Cave". When you listen to the
track, it's a good sound . A lot of banjo pickers are really surprised at this track and the
fact that it is an archtop they are hearing.
CBA: You recently restored a historical banjo….tell us about it.  
Charlie Cushman: A good narrative is on my
website @ http://www.charliecushman.com.
It's a 1935 Gibson RB-3 (serial # 518-1) and
was owned and used by Earl Scruggs as a
member of Bill Monroe’s Bluegrass Boys during the early days of the birth of Bluegrass
music. Earl Scruggs later traded the banjo to
Don Reno, and Don used this banjo throughout his career. It has a lot of miles on it. The
sound so many of us banjo players know and
love, still lives through this great instrument.
This banjo vibrates like no other banjo that
I’ve ever played and has a sound all its own.
It was an incredible experience, exploring the
potentials of this banjo. You know, this was
the 1st Mastertone used by Earl Scruggs and,
as far as we know, it was the 1st Mastertone
used in a Bluegrass band. It is a very magical
instrument. Don Reno carved his career out
on this banjo, too.

Arrangement and tab
by David Ogershok

The Old Home Place

Dean Webb - Arranged by David Ogershok
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CBA: Your website on this restoration is very
interesting. I bet once you got into it and did
the set-up, and eventually played it, it was
truly an exciting experience. Did you get it to
sound like it does on the early recordings?
Charlie Cushman: Well, back in those days it
had a skin head on it and those guys would
have the bridge pretty thin and the head
cranked tight to get a brighter sound.  
CBA: Have you used it on any recordings?
Charlie Cushman: I was fortunate to have
been able to have that banjo for a little over a
year . I have logged thousands of hours listening to it. I have recorded a few records with
it.   On the David Peterson album, "In the
Mountain Tops to Roam,"   it was on 7 or
8 cuts. Some of the cuts are   “Red Rockin’
Chair”, “I'll Still WriteYour Name in the
Sand”,   “Careless Love”, and several more.
On the Michael Cleveland album, “Let 'Er
Go, Boys!”, I used it on “Old Joe”. I have
an unreleased Don Reno tribute album right
now and I used it on several songs on that
project, too. Playing Reno's music on his
banjo is pretty special. It was a real honor to
have been given it to work on and play. I will
say that that particular instrument will do
things that I have never seen another banjo
do. Like the high section on “ Cumberland
Gap ” where I'm at the 22nd fret playing the
same thing that was played at the 10th fret…
there is enough room to get your fingers between the frets to play that section easily. I
have even had necks made to the same dimensions as Reno's banjo neck and have yet
to get one to do the same. It a unique instrument…the brush technique that Reno used,
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' 6 6 6 6 6 6 6 7
C
12

T
A
B

5



' 6 6

6 6Page61 / 36 6 6 6 6 6 6  6 6 6
2
6 6 6 6
6

G

4

5

0

D7
3

5

2

5

0

1.

6 6 6 6 6 6

5

1

7

3

5

7

3

0

5

0

1

66 66
6
6
6

6
6

0

5

1

77

2

5

2

0

2 6 6

A
B

5

4

0

5

5

2

5

5

0

January 2007



G
16

T
A
B

'

5



5

6 6 6 6 6 6
3

4

3

4

3

6

4

6!

G

1

66 66
6
6
6

6
6 6

T
A
B

2

5

2

0

0

0

6 6 6 6 6 6 6 6

4

5

0
4

0

6

6 6 6 6
6 6 6
6

B-19

2 6 6

77

D7

D7

0
4

0
4

5

0

6 6 6 6 6  6 6 6

G
20

1

Bluegrass Breakdown
1.

' 6 6

5

A7

2

5

0

2

0

5

5

4

2

5

5

3

2

0

5

Sl

0

7

2

4

3

4

5

The Old Home Place - Dean Webb - Arranged by David Ogershok

 6 6 6 6 6 6 6 6 6 6
6 6 6 6 6 6
'
$
Page 2 / 3

D7
23

T
A
B

0

0

0

2

3

2

0

4

5

0

3

5

0

2

3

2

0

CBA Slow
Jam Program

2.

6

G

6!

1 3

0

The CBA considers fostering the talent of new
pickers to be a crcuial
part of our mission. The
Bluegrass
Breakdown
will help provide the
learning materials to
make participation in the
Grass Valley Father's Day
Festival's Slow Jam Program an attainable goal
for novice jammers. Next
month Steve Kaufman
will begin supplying tab
for songs and tunes on
the list. (See page A-11)
Please contact the editor
for more info.

Steve Kaufman

Charlie Cushman interview
it all comes out on that instrument.
You don’t have get it to come out...
it just does. There truly is something special between the neck and
the pot on this banjo.
CBA: Why do you think Earl traded it?
Charlie Cushman: A young men,
Earl and Don were so musically
aware that they could just walk up
to each other and say, “I need your
banjo and you need mine…let’s
swap.” That banjo impresses me
because at one time it was good
enough for both of the masters.
CBA: What is your favorite banjo(s)
in your collection?
Charlie Cushman: I have a couple
of flathead RB-3s made in the 30s
that I use a lot. Whenever I can use
them I do. People want to see you
play a good vintage instrument.  
As you know, the old pre-war flatheads are expensive and rare, so I
don’t tour with them. But, I love
to play them. My favorite is a 1934
Flathead RB-3. It was a tenor converted to a   5-string. It has a neck

made by Frank Neat.
CBA: You have a set-up business.
How long does it take to do a setup?
Charlie Cushman: I like to spend
about 3 days on a banjo. I like to
do a thorough job.  I think the selection of the bridge is paramount
to a good set-up. I can do a quicker
set-up if the instrument is only
available for a short time.
CBA: How much do you charge?
Charlie Cushman: Under $200.  
I also work for Gruhn Guitars in
Nashville and do all their banjo
set-ups and a lot of repair work. It
seems like I am dealing with banjos
24/7!  I was looking to work with
Deering, but we didn't come to
terms.
CBA: Do you work on open back
banjos?
Charlie Cushman: Some, but I really concentrate on resonator banjos.
CBA: You are a sought after studio

musician. What are some of the recent projects you have been working on?
Charlie Cushman: I just finished
an acoustic record with Merle Haggard.   I also recorded with Vince
Gill, Marty Stuart, Rhonda Vincent, and Claire Lynch on their
most recent projects.
CBA: Do you do any festivals?
Charlie Cushman: Quite a few.
CBA: The CBA puts on a great Fathers' Day weekend festival. Would
you consider coming out here for
one?
Charlie Cushman: Absolutely!   I
have heard so many great things
about the festival in Grass Valley .
I have participated in many workshops, but they have all been back
East. It would be great to participate in one out here in California .
Over the course of my 40+ years of
playing, I have studied Scruggs and
Reno extensively and learned a few
tricks that I would be glad to share.
I would be honored to attend your
festival.

CBA: If you have any advice to
other banjo pickers what would it
be?
Charlie Cushman: Keep your mind
open and play what you feel. That’s
why we love all the great banjo
players, because they play what
they feel.
CBA: Tell us about your CD. What
is the meaning of Hi Fi?
Charlie Cushman: Hi Fi means
high fidelity.  Before we had stereo,
there was high fidelity. It was a 2channel format like the recordings
Don Reno and Red Smiley made
on the old King records, using analog tape to record the music. It has
a special sound. We used the HiFi
format and vintage RCA ribbon
microphones, then digitally mixed
the recording for today's technology. It gave us the warm sounds
we sought. We wanted the analog
tones that produce the instruments' sounds accurately. When
you hear the CD, you will know
what I mean. It sounds more alive
and warm.

The 5th String
3051 Adeline St.
Berkeley, CA
5thstringberkeley.
com
Call (510) 548-8282
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The California Bluegrass Association in partnership with Black Oak Casino
proudly presents:

January 4, 2007 at 8 p.m.

Peter Rowan
& Tony Rice

You could be the lucky winner
of this beautiful Martin guitar!
Model: Martin D18V

Here's how you can win:

•Mahogany Blocks/Dovetail Neck Joint
•Body Size -- D-14 Fret
•Top -- Solid Adirondack Spruce with Old Style 18
Rosette
•Scalloped 5/16’’ top braces
•Solid Genuine Mahogany back with Style 18 purfling
•Solid Genuine Mahogany
•Solid/6 String No Diamond/Square Taper head stock
•Solid East Indian Rosewood /Large Old Style Logo
heel stock
•Solid Black Ebony heel cap and fingerboard
Suggested retail price (MSRP) -- $3,300.00
Donated by the 5th String Music Store -- Berkeley

1.  If you are a current CBA member -- renew your membership and pay for 5 years
and your name will be entered in the drawing.  If you pay for 10 years -- you'll get 2
entries.
2.  If you join the CBA and pay for 5 years -- your name will be entered in the drawing.
3.  If you recruit new members for the CBA and they pay for 5 years -- BOTH of your
names will be entered in the drawing.

This offer is good from June 1, 2006 until February 3, 2007
The Drawing will be held on Sunday, February 4, 2007 at the CBA's
SuperGrass Festival in Bakersfield, California. You need not be present to win.
To Join the CBA or Renew Your Membership:
•Use the form on page A-2 of this publication
•Renew or join online at www.cbaontheweb.org
If you have recruited a new member for 5 years be sure to have them
write your name on the membership form with "recruited by"

1/1/2007 -- Homespun Rowdy will
play from 7:30 – 10:30 pm at
Amnesia, 853 Valencia St. (between 19th & 20th), San Francisco, CA.   For information,
call 415-970-8336, email info@
homespunrowdy.com, or visit
www.homespunrowdy.com
1/1/2007 – Crosstown will perform from 6:30 – 8:30 pm at
Phil's Fish Market and Eatery
on Sandholt Road in Moss
Landing, CA.   For information, call 831-375-2975 or visit
philsfishmarket.com
1/2/2007 -- Bean Creek will perform from 6-9 pm at Sam's Barbeque, 1110 S. Bascom Avenue,
San Jose, CA.  For information,
call 408-297-9151 or visit www.
samsbbq.com.
1/3/2007 -- Peter Rowan & Tony
Rice, 7:30 pm concert at the Sierra Nevada Brewing Company,
1075 E 20th St., Chico, CA.
Tickets are $24 per person.  For
information or tickets, contact
Bob Littell at 530-345-2739,
email boblittell@sierranevada.
com or visit www.sierra-nevada.
com/html/music_events.htm
1/3/2007 -- Whiskey Brothers will
perform at 9 pm at the Albatross Pub, 1822 San Pablo Ave.,
Berkeley, CA.  For information,
call 510-843-2473 or visit www.
albatrosspub.com
1/3/2007 -- Sidesaddle & Company will perform from 6-9 pm
at Sam's Barbeque, 1110 S. Bascom Avenue, San Jose, CA.  For
information, call 408-297-9151
or visit www.samsbbq.com
1/4/2007 -- Julay & the Nightbirds will perform at the Prince
of Wales Pub, 106 E. 25th Avenue, San Mateo, Ca.   For information, call 650-574-9723.
1/4/2007 -- Salt Martians will perform from 5:30 – 7:30 pm at
the Tupelo Junction Café, 1218
State Street, Santa Barbara, CA.  
For information, call (805)
899-3900 or visit www.tupelojunction.com
1/4/2007 -- Magalia Hillbillies
will perform at La Salles, 229
Broadway, Chico, CA.  For information, call 530-828-2701
or email magaliahillbillies@yahoo.com.
1/4/2007 -- Dark Hollow will perform at the Atlas Cafe, 3049
20th Street (at Alabama), San
Francisco, CA.   For information, call 415-648-1047, email
shout@jimbotrout.com, or visit
http://www.atlascafe.net
1/4/2007 -- Peter Rowan & Tony
Rice free concert, 8 pm in the
Willow Lounge at the Black
Oak Casino, 19400 Tuolumne
Road North, Tuolumne, CA.
FREE concert co-sponsored by
the CBA.  For information, call
Brent Pierce at 877-747-8777,
email bpierce@blackoakcasino.
com, or visit www.blackoakcasino.com
1/4/2007 -- Ed Neff & Friends will
perform at the Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma, CA.   For informa-

tion, call 707-775-4232.
1/5/2007 -- Magalia Hillbillies will
perform at the Abbotswood
Lounge, 6929 Skyway, Paradise,
CA.  For information, call 530828-2701 or email magaliahillbillies@yahoo.com.
1/5/2007 -- Sonoma Mountain
Band will perform at 8 pm at
Murphy's Irish Pub, 464 First
Street, Sonoma, Ca.   For information, call 707-935-0660,
email
murphy@sonomapub.
com or visit www.sonomapub.
com
1/5/2007 -- The Spillit Quikkers
will play at 9 pm at the Fox n'
Goose Pub, 1001 R Street, Sacramento, CA. $5 cover charge
andmust be 21 or over.  For information, call 916-443-8825
or visit www.foxandgoose.com
1/6/2007 -- Americana Jukebox 9
pm at The Knockout, 3223 Mission @Valencia. San Francisco,
CA.   Featuring three bands.  
For information, call 415-6650408, email thearms@hotmail.
com or visit www.ShelbyAshPresents.net.
1/6/2007 -- Riley's Mountaineers
will perform at Riley's at Los
Rios Rancho, 39611 Oak Glen
Road, Yucaipa, CA.  For information, call 909-797-1005,
email
devon@rileysatlosrios.
com, or visit www.losriosrancho.com
1/6/2007 -- The Spillit Quikkers
perform from 11 am to 1 pm at
the Hoppy Brewing Company,
6300 Folsom Blvd., Sacramento, CA.   For information, call
916-451-4677, email teeroy@
hoppy.com or visit www.hoppy.
com
1/6/2007 -- Magalia Hillbillies will
perform at the Abbotswood
Lounge, 6929 Skyway, Paradise,
CA.  For information, call 530828-2701 or email magaliahillbillies@yahoo.com.
1/6/2007 -- Riley's Mountaineers
will perform at Los Rios Rancho, 39611 Oak Glen Road,
Yucaipa, CA.  Families welcome.  
Guest musicians are encouraged
to bring instruments and join in
the jam after the show.  For information, call 909-797-1005,
email
devon@rileysatlosrios.
com, or visit www.losriosrancho.com
1/7/2007 -- Earthquake Country
will perform from 2-5 pm at
the San Gregorio General Store
at Highway 84 and Stage Road,
San Gregorio, CA.   For information, call 650-726-0565 or
visit www.sangregoriostore.com
1/8/2007 -- Courthouse Ramblers
will perform at 7 pm at Phil's
Fish Market and Eatery on
Sandholt Road, Moss Landing,
CA.   Other musicians are welcome to join in for a bluegrass
picking party for the second set
starting about 8 pm.  For information, call   831-375-2975 or
visit philsfishmarket.com
1/9/2007 -- Carolina Special will
perform from 6-9 pm at Sam's
Barbeque, 1110 S. Bascom Avenue, San Jose, CA.  For infor-

January 2007

Bluegrass Breakdown

CBA Calendar of Upcoming Music Events

mation, call 408-297-9151 or
visit www.samsbbq.com
1/10/2007 – SFBOT Festival Benefit featuring the Alhambra Valley Band, Barefoot Nellies, Belle
Monroe & Her Brewglass Boys,
and Jeanie and Chuck's Country Roundup, 9 pm at Cafe Du
Nord, 2170 Market St., San
Francisco, CA. Tickets are $5
- $20 per person.  For information, call 415-861-5016 or visit
1/10/2007 -- Diana Donnelly &
the Yes Ma'ams will perform
from 6-9 pm at Sam's Barbeque, 1110 S. Bascom Avenue,
San Jose, CA.  For information,
call 408-297-9151 or visit www.
samsbbq.com
1/10/2007 -- No Hiding Place
will perform at the Plough and
Stars, 116 Clement St. (between
2nd & 3rd Ave.), San Francisco,
CA.   For information, email
music@gnugrass.com or visit
http://www.jasonandjoe.com
1/10/2007 -- Kleptograss, will perform at 8 pm at the Freight and
Salvage Coffee House, 1111
Addison Street, Berkeley, CA.  
Tickets are $17.50 in advance
and $18.50 at the door. For
information or tickets, call 510525-1171 or visit www.freightandsalvage.org
1/11/2007 -- Ed Neff & Friends
will perform at the Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA.  For information, call 707-775-4232.
1/11/2007 -- BeauSoleil avec Michael Doucet will perform at 8
pm at the Palms at the Winters
Opera House; 13 Main Street
in Winters, CA. Tickets are $20
per person.   For information
or tickets, call 530-795-1825,
email palms@yolo.com or visit
www.palms.com
1/11/2007 -- Keith Little & Jim
Nunally will perform from 710 pm at the First Street Cafe
Upstairs, 440 First Street, Benicia, CA. For information,
call Showtime 707-745-1400,
email firststcafe@pacbell.net or
visit http://www.firststcafe.com
1/13/2007 – The Faux Renwahs,
Cactus Bob & Prairie Flower
and Sourdough Slim in concert at 8 pm at the West Side
Theatre, 1331 Main Street,
Newman, CA.  Tickets are $18
general admission and $21 reserved seats.   For information
or tickets, call 209-862-4490,
email info@westsidetheatre.org,
or visit http://www.westsidetheatre.org
1/13/2007 – The Circle R Boys
will perform at The Bistro, 1001
B Street, Hayward, CA.  For information, call 510-886-8525
or visit www.the-bistro.com
1/14/2007 -- John McCutcheon will perform at 8 pm at
the Palms at the Winters Opera House; 13 Main Street in
Winters, CA. Tickets are $20
per person.   For information
or tickets, call 530-795-1825,
email palms@yolo.com or visit
www.palms.com
1/15/2007 – Bean Creek will

perform at 7 pm at Phil's Fish
Market and Eatery on Sandholt
Road, Moss Landing, CA.  For
information, call   831-3752975 or visit philsfishmarket.
com
1/15/2007 -- Homespun Rowdy
will perform from 7:30 – 10:30
pm at Amnesia, 853 Valencia
St. (between 19th & 20th), San
Francisco, CA.   For information, call 415-970-8336, email
info@homespunrowdy.com,
or visit www.homespunrowdy.
com
1/16/2007 -- Cabin Fever will perform from 6-9 pm at Sam's Barbeque, 1110 S. Bascom Avenue,
San Jose, CA.  For information,
call 408-297-9151 or visit www.
samsbbq.com
1/17/2007 -- Belle Monroe & Her
Brewglass Boys will perform at
Iron Springs Pub & Brewery,
765a Center Blvd., Fairfax, CA.  
For information, contact
Mike Altman at 415-485-1005,
email
maltman@ironspringspub.com or visit www.ironspringspub.com
1/17/2007 -- Whiskey Brothers
will perform at 9 pm at the
Albatross Pub, 1822 San Pablo
Ave., Berkeley, CA.   For information, call 510-843-2473
or visit www.albatrosspub.com
1/17/2007 -- Sidesaddle & Company will perform from 6-9 pm
at Sam's Barbeque, 1110 S. Bascom Avenue, San Jose, CA.  For
information, call 408-297-9151
or visit www.samsbbq.com
1/17/2007 – Lighthouse will perform at the Golden Goose Coffee House, 10001 Maine Ave,,
Lakeside, CA.  For information,
call 619-390-1990 or visit www.
waynerice.com/lhgigs.htm
1/18/2007 -- Ed Neff & Friends
will perform at the Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA.  For information, call 707-775-4232.
1/18/2007 -- The David Thom
Band will perform from 9-11
pm at the Cafe Amsterdam, 23
Broadway, Fairfax, CA.  For information, call 415-256-8020.
1/18/2007 -- Utah Phillips will
perform at 8 pm at the Freight
and Salvage Coffee House, 1111
Addison Street, Berkeley, CA.  
Tickets are $22.50 advance and
$23.50 at the door.  For information or tickets, call 510-525117, or visit www.freightandsalvage.org
1/18/2007 -- Salt Martians will
play from 5:30 - 7:30 for Happy Hour at the Tupelo Junction
Cafe, 1218 State Street, Santa
Barbara, CA.   Call (805) 8993900 for dinner reservations.  
For information, visit http://
www.tupelojunction.com
1/21/2007 -- Circle R Boys will
perform from 2-5 pm at the
San Gregorio General Store at
Highway 84 and Stage Road,
San Gregorio, CA.   For information, call 650-726-0565 or
visit www.sangregoriostore.com
1/21/2007 -- Dix Bruce and Jim
Nunally will perform at 2:30

pm at the Old Los Osos School
House in South Bay Community Park, on Los Osos Valley
Road. Tickets are $15 advance;
$17 at the door.  For information, call 805 544 0254.
1/22/2007 – The Barefoot Nellies
will perform at Amnesia, 853
Valencia St., San Francisco, CA.  
For information, call 415-9708336, email info@homespunrowdy.com or visit www.homespunrowdy.com
1/23/2007 -- Saucy Dogs will perform from 6-9 pm at Sam's Barbeque, 1110 S. Bascom Avenue,
San Jose, CA.  For information,
call 408-297-9151 or visit www.
samsbbq.com
1/24/2007 -- Diana Donnelly &
the Yes Ma'ams will perform
from 6-9 pm at Sam's Barbeque, 1110 S. Bascom Avenue,
San Jose, CA.  For information,
call 408-297-9151 or visit www.
samsbbq.com
1/24/2007 -- The Lovell Sisters will
perform at 8 pm at the Freight
and Salvage Coffee House,
1111 Addison Street, Berkeley,
CA.  Tickets are $18.50.
1/24/2007 -- Homespun Rowdy
will play from 7:30 – 10:30
pm at Amnesia, 853 Valencia
St. (between 19th & 20th), San
Francisco, CA.   For information, call 415-970-8336, email
info@homespunrowdy.com,
or visit www.homespunrowdy.
com
1/24/2007 -- Hot Buttered Rum
String Band will perform at Belly Up, 143 S. Cedros Ave., Solana Beach, CA. Tickets are $10
advance and $12 at the door.  
For information or tickets, call
858-481-8140, email info@bellyup.com or www.bellyup.com
1/25/07 – Cherryholmes concert
at 7:30 pm at the Bob Burton
Center for the Performing Arts,
on the campus of Fallbrook
Union High School, 2234 S.
Stage Coach Lane in Fallbrook,
CA.  Tickets are $20 for adults
and $10 for kids ages 17 and under.  For information, call 760723-2563 or email JWM94@
aol.com.
1/25/2007 -- Ed Neff & Friends
will perform at the Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA.  For information, call 707-775-4232.
1/25/2007 -- Hot Buttered Rum
String Band will perform at 9
pm at the Malibu Inn, 22969
Pacific Coast Hwy., Malibu,
CA   Tickets are $10 advance
and $15 at the door.  For information or tickets, call 310-4566060, email info@malibu-inn.
com or visit www.malibu-inn.
com
1/26/2007 -- Hot Buttered Rum
String Band will perform at 9
pm at Fais Do-Do, 5257 W.
Adams Blvd., Los Angeles, CA.  
Tickets are $12 per person.  For
information, call 323-954-8080
or email info@faisdodo.com
1/26/2007 -- The David Thom
Band will perform at Murphy's
Irish Pub, 464 First Street. So-

noma, CA.   For information,
call 707-935-0660, email murphy@sonomapub.com or visit
www.sonomapub.com
1/26/2007 -- Blame Sally free concert, 8 pm in the Willow Lounge
at the Black Oak Casino, 19400
Tuolumne Road North, Tuolumne, CA. FREE concert
co-sponsored by the CBA.  For
information, call Brent Pierce at
877-747-8777, email bpierce@
blackoakcasino.com, or visit
www.blackoakcasino.com
1/26/2007 – Cherryholmes concert, 8 pm at the Pepperdine
Center for the Arts Smothers
Theatre, Pepperdine University,
24255 Pacific Coast Highway,
Malibu, CA.   Tickets are $35
for adults and $20 for youths
17 and under.  For information
or tickets, call 310-506-4522,
Ticketmaster at 213-365-3500
or the Pepperdine Box Office at
310-506-4522.  More information available at www.pepperdine.edu/arts/performances.
1/27/2007 – RBA concert featuring Prairie Flyer and The
Mighty Crows, 8 pm at the First
Presbyterian Church, 1667 Miramonte Ave., Mountain View,
CA.   Tickets are $15 advance
and $18 at the door. For information or tickets, contact
Redwood Bluegrass Associates
at 650-691-9982 or visit www.
rba.org
1/27/2007 -- Bill Evans String
Summit concert at the First
Church of Christ Scientist, 522
B Street (corner of 6th), Petaluma, CA.  For information or
tickets, contact Lance Walker at
707-542-1894, email eclecticstage@yahoo.com or visit www.
petalumachurchconcerts.com
1/27/2007 -- Sonia Shell and the
Factor of Five will perform at
the Big Basin Bistro, 14480
Big Basin Way, Saratoga, CA.  
For information, call 408-8671764.
1/30/2007 – Cherryholmes concert, 8 pm at The State Theater,
1307 J Street, Modesto, CA.  
Tickets are $25 per person. For
information or tickets, call 209527-4597 or visit www.thestate.
com
1/30/2007 -- Extreme Country
will perform from 6-9 pm at
Sam's Barbeque, 1110 S. Bascom Avenue, San Jose, CA.  For
information, call 408-297-9151
or visit www.samsbbq.com
1/31/2007 -- Michael Cleveland
& Flamekeeper featuring Audie
Blaylock, 8 pm at the Palms At
the Winters Opera House; 13
Main Street in Winters, CA.  
For information or tickets, call
530-795-1825, email palms@
yolo.com or visit www.palms.
com
1/31/2007 -- MacRae Brothers will
perform from 6-9 pm at Sam's
Barbeque, 1110 S. Bascom Avenue, San Jose, CA.  For information, call 408-297-9151 or
visit www.samsbbq.com
2/1/2007 -- Dark Hollow will perform at the Atlas Café 3049
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20th Street (at Alabama), San
Francisco, CA.   For information, call 415-648-1047, email
shout@jimbotrout.com, or visit
http://www.atlascafe.net
2/1/2007 -- Ed Neff & Friends will
perform at the Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma, CA.   For information, call 707-775-4232.
2/3/2007 -- The Spillit Quikkers will perform from 11 am
to 1 pm at Hoppy Brewing
Company, 6300 Folsom Blvd.,
Sacramento, CA.   All ages are
welcome; no cover! For information, contact Troy at 916451-4677, email teeroy@hoppy.
com or visit www.hoppy.com
2/5/2007 -- Homespun Rowdy
and Lost Coast will perform at
8 pm at the Freight and Salvage
Coffee House, 1111 Addison
Street, Berkeley, CA.  Bluegrass
Buffet -- part of the San Francisco Bluegrass & Old Time
Festival. Tickets are $15.50 advance and $16.50 at the door.
For information or tickets, call
510-525-1171 or visit www.
freightandsalvage.org
2/6/2007 -- Circle R Boys, Earl
Brothers, Homespun Rowdy
and Lost Coast will perform at
8 pm at the Freight and Salvage
Coffee House, 1111 Addison
Street, Berkeley, CA.  Bluegrass
Buffet -- part of the San Francisco Bluegrass & Old Time
Festival. Tickets are $15.50 advance and $16.50 at the door.
For information or tickets, call
510-525-1171 or www.freightandsalvage.org
2/7/2007 -- Whiskey Brothers will
perform at 9 pm at the Albatross Pub, 1822 San Pablo Ave.,
Berkeley, CA.  For information,
call 510-843-2473 or visit www.
albatrosspub.com
3/17/2007 – Marty Raybon (former lead singer of Shenandoah)
in Concert from 7 to 10 pm at
the Morgan Hill Grange, 40 East
4th Street, Morgan Hill, CA.  
Angelica Grim and Friends will
be opening the show.  Presented
by the California Bluegrass Association.   Doors will open at
6 pm. Tickets are $20 for CBA
members and $22 for the general public.   For information
or tickets, call 408-779-5456.  
Credit card orders available at
www.cbaontheweb.org.

Festivals

1/5/2007 – 1/7/2007 – River City
Bluegrass Festival at the Oregon
Convention Center in Portland, OR.  Featuring Emmylou
Harris, John Reischman & the
Jaybirds, Rhonda Vincent &
the Rage, Asleep At the Wheel,
David Bromberg & the Angel
Band, Larry Sparks & the Lonesome Ramblers, Longview, Laurie Lewis & The Right hands,
The David Grisman Bluegrass
Experience, Tony Rice & Peter
Rowan and host of local bands.
Tickets available through TickContinued on B-22
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etsWest.   Weekend pass is approx. $125. Dailies range from
$60 to $45.   For information,
call Chuck Palmer at 503-2820877, email info@rivercitybluegrass.com or visit http://www.
rivercitybluegrass.com
1/19/2007 – 1/21/2007 – 20th
Annual Blythe Bluegrass Festival at the Colorado River Fairgrounds, Blythe, CA.   Bands
include: Alicia Nugent, Larry
Stephenson Band, The Lampkins Family, U.S. Navy Band
Country Current, Silverado,
New Found Road, IIIrd Generation Bluegrass, Copper River
Band, Hurricane Creek, Michael Cleveland & Flamekeeper
featuring Audie Blaylock and
Lorraine Jordan & Carolina
Band.   The festival also offers
band showcases, workshops,
a quilt show, onsite camping
and jamming.  For information
or tickets, call 760-922-8166,
email blythebluegrass@yahoo.
com or visit www.blythebluegrass.com.   Sponsored by the
Blythe Area Chamber of Commerce.
1/26/2007 – Cloverdale Fiddle
Contest at the Cloverdale Citrus Fairgrounds, 1 Citrus Fair
Drive, Cloverdale, CA.   Family-friendly event featuring two
days of toe tappin' music, rousing entertainment, handmade
crafts and good food.   Tom
Rigney and Flambeau return
for the Friday night dance!  For
information, contact Bonnie
Asien at 707-894-2067, email
fiddlers@cloverdalehistoricalsociety.org or visit www.cloverdalehistoricalsociety.org/fiddle
1/27/07 – Bluegrass in the Park,
beginning at 10 am in the Yuma
Crossing State Historic Park in
Yuma, AZ.  Bands are Michael
Cleveland & Flamekeeper featuring Audie Blaylock, Honi
Deaton & Dream, the Bluegrass Brothers, Lost Highway
and Çliff Wagner & the Old
#7.  There will be craft and food
vendors on site.  Tickets are $18
at the gate or $15 in advance.  
For information or tickets, call
209-480-4693 or visit www.
yumaheritage.com.
2/1/20-2007 – 2/4/2007 – 2nd
Annual SuperGrass at the
Holiday Inn Select and Convention Center is Bakersfield,
CA.   Sponsored by the California Bluegrass Association.  
Bands include J.D. Crowe &
the New South, The Isaacs, The
Grascals, Michael Cleveland &
Flamekeeper featuring Audie
Blaylock, Foghorn String Band,
Chris Hillman & Herb Pedersen, Special Consensus, High
Country, Lost Highway, John
Reischman & the Jaybirds, Laurie Lewis & The Right Hands,
Kids on Bluegrass and the Bluegrass Brothers.  Other activities
include LoarFest West, Friday
Dinner Show, a Saturday Square
dance, and much more.  Credit
card ticket orders at www.cba-

ontheweb.org.   Tickets will be
available at the door.  
2/9/2007 – 2/11/2007 – 7th Annual Bullhead & Laughlin Colorado River Bluegrass Festival
at the Laughlin Bridge on the
Colorado River.  Bands include
Mountain Heart, Ronnie Reno
& Reno Tradition, Karl Shiflett
& Big Country Show, Kruger
Brothers, Lost Highway, Lost
and Found, Bost Family, Just
For Fun, Colorado River Boys
& the Redliners.  Presented by
Blue Ridge Productions and the
American Heroes Foundation.  
Dry camping available at $5 per
night per unit.   Tickets available on site: Adults $15 per day,
ages 7-17 $5 per day and 6 and
younger are free. Dry camping
available on site for $5 per unit
per night. For more information, call Randy Gray at 928768-5819 or 928-201-5819 or
visit www.coloradoriverbluegrass.com.
2/16/07 – 2/18/07 – Lakeshore
Bluegrass Festival at the Havasu
Resort and Casino on the California side of the Colorado
River.   Bands include Frank
Ray & Cedar hill, Digger Davis
& Tombstone, Flinthill Special,
Copper River, The Millcreek
Boys, Foxfire bluegrass, Bost
Family Tradition and Trusting
Heart.  There will also be a “Big
Bucks Band Scramble” as well
as camping and jamming.  For
tickets or information, call the
resort at 800-307-3610 or Bill
Bogan at 928-925-3344; email
Bilbo@cybertails.com.
2/17/2007 -- Lumberjack Bluegrass Festival from noon to 5
pm at The Peninsula Christian
Center, 1305 Middlefield Road,
Redwood City, CA.  Bands include The Alhambra Valley
Band, Cabin Fever, Autumn
and The Fall Guys, Diana Donnelly and The Yes Ma'ams and
Sidesaddle and Co.   This is an
indoor festival with jamming
throughout the day in Beaulac Hall and outside if weather
permits.   Admission is $15 for
Adults, Seniors (65 +) $12 and
kids under 12 are free with a
paid adult admission.   Seating
is limited to 211 and advance
ticket purchase is recommended.   For information or advance
tickets, contact Patrick Weldon
at 1479 Sierra Street, Redwood
City, CA, 94061.  Your Tickets
will be waiting for you at the
door.
2/18/2007 – 2/25/2007 – 9th
Annual ETA Bluegrass Cruise
from Ft. Lauderdale, FLA to
the Eastern Carribean.   Bands
include Marty Raybon and Full
Circle, Chereryholmes, Audie
Blaylock and Michael Cleveland, Lorraine Jordan & Carolina Road, Mark Newton Band,
Tim Graves & Cherokee, Wildfire and others.  For information
or reservations, call 888-7117447 or visit www.cruise-eta.
com/bluegrass.htm.
2/22/07 – 2/25/07 -- WINTER-

GRASS indoor festival at the
Sheraton Tacoma Hotel &
Conference Center, Tacoma,
WA.  Bands include Doyle Lawson & Quicksilver, Chris Thile
& The How to Grow a Band,
Tim O'Brien, Jerry Douglas
Band, Blue Highway, The Infamous Stringdusters, Chris Jones
Band, Valerie Smith & Liberty Pike, The Greencards, The
Mammals, The Gibson Brothers, Uncle Earl, Mike Marshall
& Hamilton de Holanda, The
Darrell Scott Band, Cowan,
Scott, & Flynn, Three Fox
Drive, Crooked Still, Hot Buttered Rum and many others.  
For tickets or information, call
253-428-8056 or visit http://
www.acousticsound.org.
2/23/07 – 2/25/07 – Soggy Mountain Bluegrass Festival, Tyson
Wells, Quartzsite, AZ.   Tentative lineups includes Frank
Hill and Cedar Hill, Flinthill
Special and more bands TBA.  
For more information, contact
Bill Bogan at 928-925-3344 or
email Bilbo@cybertails.com.
3/2/07 – 3/4/07 – Bluegrass on
the River in the LaPaz County
Park, Parker, AZ, (halfway between Los Angeles & Phoenix).  
Bands include: The Grascals,
Dan Paisley & the Southern
Grass, Nothin' Fancy, The Bluegrass Brothers, Special Consensus, Louisiana Grass, Lou Reid
& Carolina, Homespun Rowdy, Vince Combs & Shadetree
Grass.  For information or tickets, visit http://www.landspromotions.com/parkerhome.htm.
3/10/2007 -- Sonoma County
Bluegrass & Folk Festival from
noon to 9 pm in Sebastopol,
CA.   Bands include Rustler’s
Moon with Kathy Kallick & Bill
Evans, Any Old Time Stringband (reunion), Sidesaddle &
Co., mariachi band, more.  For
information or tickets, visit
www.cbaontheweb.org.
5/10/07 – 5/13/07 – Parkfield
Bluegrass Festival in the town
of Parkfield, CA. Bands include
New Found Road (from Ohio),
Lost Highway (So. Calif.), Foxfire Bluegrass (New Mexico),
Smiley Mountain (Yosemite
area), and Central Coast favorites Better Late Than Never and
Southside. A complete listing
of bands soon will be posted
on the festival's website: www.
parkfieldbluegrass.com.
6/14/2007 – 6/17/2007 – 32nd
Annual CBA Father’s Day
Weekend Bluegrass Festival
at the Nevada County Fairgrounds, 11228 McCourtney
Road, Grass Valley, CA.  Partial
line-up includes: Cherryholmes, The Claire Lynch Band,
The Dale Ann Bradley Band,
The Del McCoury Band, The
Greencards, Dan Paisley &
the Southern Grass, John Reischman and the Jaybirds, Rhonda Vincent & the Rage, Monroe
Crossing and more to be added.  
Plus workshops, Kids on Stage
performances, Cloggers, a four-
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day children’s program, tradiCA. Everyone welcome espetional dances and much more.  
cially newer players.  For inforCamping on site included in all
mation, contact George Laythree and four day tickets.  Early
ton at 707-464-8151 or email
Bird Discount Tickets now on
ke6tkn@juno.com.
sale.  Please see the ad on page •San Francisco – Bluegrass Jam
A-13 for a ticket order form or
from 3-6 pm on the 2nd and
visit www.cbaontheweb.org for
4th Sunday of every month at
credit card orders and more inProgressive Grounds Coffee
formation.
Shop, 400 Courtland Ave., San
7/20/07 – Open jam session from
Francisco, CA.   For informa6-9 pm on the Main Street in
tion, email larrythe241@yahoo.
Etna, CA.  Opening celebration
com
for the 4th Annual Scott Valley •Orangevale – California OldBluegrass Festival.   See listing
Time Fiddlers’ Association Jam
below.
Session on the 2nd Sunday of
7/21/07 – 7/22/07 -- 4th Annual
every month from 1 to 4:30
Scott Valley Bluegrass Festival
pm, Orangevale Grange Hall,
in the Etna City Park, Etna, CA.  
5805 Walnut, Orangevale,  CA.  
Bands include Frank Ray/Cedar
For information, call 916-966Hill, Blue Moon Rising, Sweet
9067.
Sunny South, The Anderson •Palo Alto – Bluegrass Jam session
Family, Mountain Laurel, Borthe 2nd and 4th Sunday of every
derline and The Mighty Crows.  
month at Fandango Pizza in the
Festival hours: Saturday 10 amAlma Plaza Shopping Center,
10 pm and Sunday 10 am-6 pm.  
3407 Alma Street in Palo Alto,
For questions or ticket informaCA.   For information, contact
tion, call 530-467-4144.
Annie Zacanti at 650 494-2928
or email azacanti@pacbell.net.
Jam Sessions
•San Francisco – Bluegrass Jam at
Sunday
6 pm on the 2nd and 4th Sun•Alameda – Regular Jam Session
day of every month at Progresfrom 6-8 pm every Sunday at
sive Grounds Coffee Shop, 400
the Alameda School of MuCourtland Ave., Sam Francisco.
sic, 1307 High St., Alameda,
CA.  For information, email larCA.   The 1st and 3rd Sundays
rythe241@yahoo.com.
are Bluegrass and 2nd and 4th •San Jose – Santa Clara Valley FidSundays are Swing/Jazz nights.
dlers Association Jam from 1
Separate rooms are available for
to 5 pm on the 1st Sunday of
different skill levels, and a proevery month at Hoover Middle
fessional player will always be
School, Naglee & Park Streets,
on hand to facilitate the jams.  
San Jose, CA.  For information,
All skill levels welcome.  For incall 408-730-1034 or visit www.
formation, contact Barry Soloscvfa.org.
mon at 510-501-2876 or email •San Luis Obispo – Bread and Jam
barry6661@earthlink.net
Session from 5:30 to 8:30 pm
•Berkeley – Bluegrass Jam every
the 3rd Sunday of every month
Sunday at 7 pm at the Jupiter
at Utopia Bakery, 2900 Broad
Brewpub, 2181 Shattuck Ave.,
Street, San Luis Obispo, CA.  
Berkeley, CA.  For information,
For information, contact Roger
contact Kurt Caudle at 510Siminoff at 805-474-4876 or
649-0456 or email weelitzo@
email siminoff@siminoff.com.
pacbell.net
•Santa Barbara – Bluegrass jam ses•Castro Valley – California Oldsion beginning at noon on the
time Fiddlers Association Jam
second Sunday of every month
from 1:30 to 5 pm on the 4th
Tucker's Grove County Park
Sunday of every month at the
[near intersection of Turnpike
United Methodist Church,
Rd. and Cathedral Oaks Rd.;
19806 Wisteria St., Castro Valfollow road into park about 1/3
ley, CA.   For information, call
mile, keeping to the right, until
925-455-4970.
you reach Kiwanis Meadow].  
•Chico – Bluegrass Jam from 2-5
For more information, email
pm on the 1st Sunday of every
Alan: constatty@aol.com
month at the Shade Tree Res- •Santa Margarita – Bluegrass jam
taurant, 817 Main St. (between
session sponsored by the CBA
8th & 9th Streets), Chico, CA.  
in collaboration with Solomon’s
For information, contact Sid
Café on the first Sunday of evLewis at 530-894-2526 or email
ery month from 5:30 to 8:30
sidlewis420@yahoo.com.
pm.  Solomon’s is a great meet•Coulterville – Celtic and Olding and eating spot located 15
time Jam on the fourth Sunday
miles south of Paso Robles and
of every month at the Magno15 miles north of San Luis
lia Saloon in the Hotel Jeffrey,
Obispo.  For more information,
41 Main Street, Coulterville,
contact Roger Siminoff at 805Ca.   Slow Jam from 2 to 3:30
474-4876 or email siminoff@
pm and open session from 3:30
siminoff.com.
to 5 pm.  For information, call •Sebastopol – Bluegrass Gospel
209-962-6455; email donmiJam from 2-5 pm on the 4th
lam@yahoo.com or visit www.
Sunday of every month at the
hoteljeffreygold.com.
Sebastopol Christian Church,
•Crescent City – Bluegrass Jam
7433 Bodega Avenue Corner
from 6-8 pm every Sunday at
of Bodega & Jewell Ave., Sebasthe United Methodist Church,
topol, CA. Bring your acous7th & H Streets, Crescent City,
tic instruments & favorite old
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hymns/gospel songs to lead.  
2nd and 4th Tuesday of every
For information, contact Jack
month at Dublin Heritage Cen& Laura Benge at 707-824ter, 6600 Donlon Way, Dublin,
1960 or email bengeatlarge@
CA.  For information, call 925sbcglobal.net
803-4128.
•Sutter Creek – Old-time and Irish •Escondido – Bluegrass Jam every
Jam session from 1 to 5 pm on
Tuesday from 7 to 10 pm at the
the 1st and 3rd Sunday of evRound Table Pizza, Ash and
ery month at Belotti's Bar on
Washington Streets, Escondido,
Main St (Hwy 49) in Sutter
CA.
Creek, CA. For information, •Granada Hills – Band performance
contact Masha Goodman at
and Bluegrass Jam from 7 to 10
209-296-7706; email masha@
pm on the 3rd Tuesday of every
banjodancer.com; or visit www.
month at Baker's Square, 17921
banjodancer.com.
Chatsworth Street (at Zelzah) in
•Thermalito – Bluegrass Jam on
Granada Hills, CA.  Sponsored
the 4th Sunday of every month
by the Bluegrass Association of
from 1-4 pm at the Thermalito
Southern California (BASC).  
Grange, Thermalito, CA.   For
For information, call 818-700information, call 530-5898288 or 818-366-7258.
4844.
•Los Gatos – Bluegrass Slow Jam at
8 pm on the 2nd and 4th TuesMonday
day of every month at the Lupin
•Alameda – Bluegrass Jam every
Naturist Resort, Los Gatos, CA.  
Monday at McGrath’s Irish Pub
For information, contact Buck
on the corner of Lincoln and
Bouker via email at buck@luStanton in Alameda, CA.   For
pin.com.
information, contact Darby •Millbrae – Bluegrass Jam on the
Brandli at 510-533-2792 or
4th Tuesday of every month at
email darbyandbruno@comSixteen Mile House, 448 Broadcast.net.
way, Millbrae, Ca.  For informa•Mountain View – Bluegrass Jam,
tion, call 650-692-4087.
7:30 pm every Monday at the • Palo Alto – Celtic Slow Jam sesRed Rock Café, 201 Castro
sion, 7 to 9:45 pm every TuesStreet, Mountain View, CA.  
day at Fandango Pizza, 3163
For information, call (650)
Middlefield Road, Palo Alto,
967-4473.
CA.  Hosted by Pete Showman.  
•Oakland – Bluegrass Jam at 8
For information, call 408-255pm every Monday beginning
0297.
at 6 pm at the Baja Taqueria, •San Diego – Bluegrass Jam, bands
4070 Piedmont Ave. (near 41st
and open mike from 6 to 9 pm
Street), Oakland, CA.   For inon the 3rd Tuesday of every
formation, call Joe Howton
month at Godfather's Pizza,
at 510-547-2252 or email
5583 Claremont Mesa Blvd,
TRman2323@aol.com.
San Diego, CA.  Come hungry,
• Palo Alto – Old Time Jam session,
as we get a donation from each
7 to 10 pm on the first and third
item sold there; just tell them
Monday of every month at Fanyou're with the San Diego Bluedango Pizza, 3163 Middlefield
grass Society.  For information,
Road, Palo Alto, CA.   Hosted
contact Mike Tatar via email at
by Pete Showman.   For inforstaghorn2@cox.net.
mation, call 408-255-0297.
•Truckee – Bluegrass slow jam on
•San Diego  -- Open Mic and Jam
the 1st Tuesday of every month,
from 6 to 9 pm on the 4th Mon6 pm at Between the Notes
day of every month at GodfaMusic Store, Truckee, CA.  For
ther's Pizza, 5583 Claremont
information, call Matt Milan,
Mesa Blvd, San Diego, CA.  For
916-276-1899.
information, email Mike Tatar
at staghorn2@cox.net.
Wednesday
•Signal Hill – Bluegrass Jam Ses- •Lompoc – Bluegrass Jam from
sion every Monday from 7 to 10
7 to 9 pm on the second and
pm at Curley’s, 1999 E. Willow
fourth Wednesday of ever
St., Signal Hill, CA.  For informonth at Southside Coffee Co.,
mation, call 562-424-0018.
105 South "H" St., Lompoc,
CA.  For more information, call
Bill at (805) 736-8241
Tuesday
•Berkeley – Bluegrass jam session •Palo Alto – Bluegrass Jam from 710 pm every Wednesday from 7
every Tuesday from 7:30 to
to 10 pm at Fandango Pizza, in
9:30 at the 5th String Music
the Alma Plaza Shopping CenStore, 3051 Adaline St., Berkeley, CA. The jam is hosted by
ter, 3407 Alma Street in Palo
Jacob Groopman of the DonAlto, CA.  For information, call
ner Mountain Bluegrass Band
650-494-2928 or visit www.
and is open to all skill levels
TheBluegrass.com.
and is given in an instructional •Placerville – Bluegrass Jam on the
environment.  For information,
2nd Wednesday of every month
email jgroopman@gmail.com.
from 7-10 pm at Hidden Passage Books, 352 Main St, Pla•Brookdale – Bluegrass jam session every Tuesday at 8 pm at
cerville, CA.   For information,
Brookdale Lodge on Highway
call 530-622-4540 or 530-6269 in Brookdale, CA.   For in8751.
formation, call Eric Burman at •San Francisco – Bluegrass and
831-338-6433.
Country Jam on the 1st
Dublin – Bluegrass Jam on the
Wednesday of every month
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Eric Burman at 335-3662.
•Long Beach – Jam Session from
at the Plough and Stars, 116
•Jamestown
– Bluegrass Jam from
1-6 pm at Fendi's Cafe, 539 E
Clement St. (between 2nd &
7 to 9:30 pm on the 2nd and
Bixby Road, Long Beach, CA.  
3rd Ave.), San Francisco, CA.  
4th Friday of every month at
For information, contact Jeanie
For information, call 562-984Smoke Cafe, on Main Street
or Chuck Poling at 415-7518187.
in downtown Jamestown, CA.   •Marysville – Regular jam session
1122.
For information, email mando•Santa Rosa – Old-Time and Bluefrom 3-6 pm on the 1st Saturbil@bigvalley.net.
grass jam on the last Wednesday
day of every month at the Brick
of every month at The Black
Coffee House Cafe, Marysville,
Rose Pub, 2074 Armory Drive, Saturday
CA.  For information, call -530Santa Rosa, CA.  For more in- •Fremont – Bluegrass Jam Session
743-0413 or 530 701-5090.
on the 1st and 3rd Saturday of •Sebastopol – CBA Jam Session
formation, call Don Coffin at
every month at Mission Pizza
707-995-0658 or Ricky Rakin
every Saturday from 2 to 5 pm
and Pub, 1572 Washington
at 707-824-9376.
at Catz Roastery, 6761 SebastoBlvd., Fremont, CA.  For infor•Sonoma – Acoustic Jam Session
pol Avenue in Sebastopol, CA.  
mation, call 510-651-6858 or
beginning at 7:30 pm on the
(1st & 2nd Saturday – Oldvisit www.missionpizza.com.
1st & 3rd Wednesday of every
time, bluegrass, old-country
month at Murphy’s Irish Pub, •Fresno – Bluegrass Jam session at
and more; 3rd Saturday – stanTemperance - Kutner School,
464 First Street, Sonoma, CA.  
dard Bluegrass and last Saturday
Olive Ave & N. Armstong Ave,
For information, call 707-935– pickers choice.)  For informaFresno, CA.   For information,
0660 or email murphy@vom.
tion, call 707- 829-6600.
contact Gerald L. (Jerry) Johncom.
ston at 559-225-6016; email Attention bands, promoters, ventophawker@yahoo.com or visit
Thursday
ues – if you would like to have
http://www.KRBLUE.NET.
•Corte Madera -- Marin Bluegrass
your performances, concerts,
Jam on the 1st and 3rd Thurs- •Kingsburg – Bluegrass and Counfestivals or jam sessions listed
try jam session and potluck
day of every month from 7:30
in Bluegrass Breakdown and on
from 6-10 pm on the 2nd and
to 10 pm at the Marin Lutherthe CBA website, please send
4th Saturday of every month at
an Church, 649 Meadowsweet,
your information to CBA Cal1450 Ellis St., Kingsburg, CA.  
Corte Madera, CA.  For inforendar Editor Suzanne Denison
For information, contact Bud
mation, visit www.carltonemuat bgsbreakdown@volcano.net.
Cartwright at 559-582-9155 or
sic.com
559-582-7680, or email Bud•Morgan Hill – South County
Cartwright@comcast.net.
Jam 6-8:30 pm on the 2nd &
4th Thursday of each month
at Good Life Café, on the corner of Monterey & 2nd Street,
Help put instruments in the hands of kids...
Morgan Hill, CA.   For information, call Jac Stone at 408782-1029 or email onesta@
ix.netcom.com.
•Napa – Bluegrass and Fiddle Jam
session every Thursday night
from 7:30 to 10:30 pm in Napa.  
For information and location,
call 707- 226-3084.
•Sacramento – Bluegrass jam session every Thursday from 7 to
10 pm at The Fifth String Music
Store, Alhambra & Streets, Sacramento, CA.  For information,
call 916-442-8282.
•San Francisco – Bluegrass and
Old-time music jam on the 4th
Thursday of every month at the
Atlas Café, 3049  20th Street at
Alabama, San Francisco, CA.
•Ventura -- Bluegrass Jam from
6 to 9:30 pm on the 2nd and
4th Thursday of every month at
Zoey's Cafe, 451 E. Main Street
in Ventura, CA.  All skills welcome.  For information, contact
Bethany McHenry sang and played her own guitar (signed by
Gene Rubin at 805- 658-8311
Rhonda Vincent) at the CBA’s 2005 Grass Valley Festival. Other
or email gene@generubinaudio.
children are not as fortunate.
Photo by Bob Calkins
com or visit http://home.earthlink.net/~generubinaudio/inThe Darrell Johnston Kids Instrument Lending Library is a
dex.html.
program for lending instruments to budding young musicians

Friday

• Copperopolis – Bluegrass Jam
session 7 pm on the first and
third Friday of every month at
the Old Corner Saloon, 574
Main Street, Copperopolis, Ca.  
Open to acoustic instruments
only no drums.   For more information, call Mike at (209)
785-3047.
•Felton – Bluegrass Slow Jam on
the 2nd and 4th Friday of every
month from 7-9 pm at 1145El
Solyo Heights Dr, Felton, CA.  
For information, call Barbara &

so that they can learn to play Bluegrass music. You can
help our kids by donating instruments or money. The cash
donations will help fix what the luthiers can’t or even help us
purchase, if necessary, parts or instruments that we might not
get through donations.
To Make a Tax Deductible Donation, please send
check or money order payable to:
Kids Instrument Lending Library
c/o Ed Alston CBA Treasurer
P.O. Box 6954
Santa Maria, CA 93456
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Indoor Bluegrass Festival -- February 1 - 4, 2007
at the Bakersfield Holiday Inn Select and Convention Center
•J.D. Crowe & the New South •The Isaacs •The Grascals
•Michael Cleveland & Flamekeeper Featuring Audie Blaylock
•Foghorn String Band •Chris Hillman & Herb Pedersen
•Special Consensus •High Country •Lost Highway
•John Reischman & the Jaybirds •The Bluegrass Brothers
•Laurie Lewis and the Right Hands •Kenny and Amanda Smith Band
•Frank Solivan's Kids on Bluegrass •Nashville Mandolin Ensemble
Sunday GospelFest with LeRoy "Mack" McNees featuring The Isaacs
Plus LoarFest West Features and Workshops to be added

Spacious, beautiful facility with special Bluegrass room rates, dining
Friday
Dinner Show

(Dinner Extra -Reservations required)

Show Included in
Festival Tickets

Saturday night
Squaredance

Music by
Forghorn String Band

facilities and a lounge setting for after hours band performances.

Advance Discount Tickets Now on Sale!

Use the ticket order form below, or purhase on-line at www.cbaontheweb.org
or Purchase with a credit card at www.cbaontheweb.org
CBA Member Advance Tickets
(Until 12/1/2006)

4-Day Adult
4-Day Senior (65 and over)
4-Day Teen (13-19)
3-Day Adult
3-Day Teen (13-19)
Non-Member Advance Tickets
4-Day Adult
4-Day Teen (13-19)
3-Day Adult
3-Day Teen (13-19)

ADVANCE TICKET ORDER FORM
Please send me the following tickets for the 2nd Annual SuperGrass Festival, February 1-4, 2007:
$80
$70
$40
$65
$32
$95
$48
$75
$38

Single Day Tickets*
*No discounts -- purchase only through Rabobank Arena box office or on-line through
Ticketmaster
Thursday only
Adults $25/Teen $13
Friday only
Adults $30/Teens $15
Saturday only
Adults $35/Teens $18
Sunday only
Adults $25/Teens $13
Gate Ticket Prices
No member discounts available
4-Day Adult
$105
4-Day Teen (13-19)
$52
3-Day Adult
$80
3-Day Teen
$40

CBA Member Advance Tickets
(6/15/2006 - 12/1/2006)
___ 4-Day Adult
$80
___ 4-Day Senior (65 and over)
$70
___ 4-Day Teen (13-19)
$40
___ 3-Day Adult
$65*
___ 3-Day Teen (13-19)
$32*
Non-Member Advance Tickets
___ 4-Day Adult
$95
___ 4-Day Teen (13-19)
$48
___ 3-Day Adult
$75*
___ 3-Day Teen (13-19)
$38*
*Please specify which 3 days
___ Dinner (served at Friday Concert) $20
CBA Member No. _____________
Date of order _________________
Total Enclosed: $_______________

Name__________________________________________
Address________________________________________
City_ __________________________________________
State_ __________

Zip___________________

Phone_ _______________ Email_ ____________________
Mail ticket order form and check or money order payable to
California Bluegrass Association plus a self-addressed,
stamped envelope to:
SuperGrass Tickets
c/o Nancy Zuniga
37761 Cardinal Lane
Squaw Valley, CA 93675-9723
For information, call 559-338-0026 or
email: 57silverhawk@inreach.com
for more information, please call
Advance Ticket Deadline is January 15, 2007
Credit Card orders at www.cbaontheweb.org

