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9th annual

A tradition:

SF Bluegrass &
Old-Time Festival,

The Dawg will be there!
showcasing over 50 local greats and
out-of-town legends at 17 different
venues. Come to the “An Evening
with David Grisman.” The David
Grisman Bluegrass Experience features some of the Bay Area’s finest
bluegrass musicians: Keith Little,
Jim Nunally, Chad Manning, and
Samson Grisman. We are also excited to announce that The Freight
Hoppers, Carolina Chocolate
Drops, and Peter Rowan will also
be part of the festival this year.
The festival prides itself on
providing a variety of bluegrass and
old-time events. For those who like
to experience bluegrass & old-time
on the big screen, come watch
“Talking Feet” and “The Ralph
Stanley Story,” two feature films

Happy New Year!

we’ll be screening. For those with
children, come to the kids’ show.
For those who like to stomp their
feet, we will have two, yes two,
square dances. For those who just
want a taste of bluegrass, come to
the jams and free shows. For those
budding instrumentalists, we have
various workshops for the banjo,
fiddle, guitar, and mandolin. And,
for bluegrass and old-time fans, we
have 20 different afternoon and
evening shows.
The festival is sponsored by
the Northern California Bluegrass
Society and we appreciate the support. For more information regarding festival events, including band
bios, photos, tickets and show
times, log onto www.sfbluegrass.
org - see you there!

By Mark Hogan
While I’m sure most of you
are engrossed in the Christmas
holidays its time for me to remind
all of you that the Sonoma County
Bluegrass and Folk Festival will
soon be upon us. With bands that
go by the name of Jay Birds, Night
Birds and Crows you might expect
the event to be held at an aviary.
But that won’t be the case. We will
again be at the Sebastopol Community Center on Saturday, March
8th from 1 PM to 9 PM. Attendees
can again expect an array of fine diverse performers.
Headlining the event this year
will be mandolin virtuoso John
Reischman, leading his group
The Jaybirds. The band features
the same cast of musicians that
so pleased our audience last June
at Grass Valley. Trisha Gagnon

CBA

Presents

Bluegrass
Brothers
Morgan Hill,
March 15

The Carolina Chocolate
Drops play SFBOT

It’s time for the South Bay to
shine! See the Bluegrass Brothers at
the Morgan Hill Grange, March
15, 7:00-10:00. Jack Tuttle’s School
of Bluegrass opens. Info: 408-7795456, email t.edes@verizon.net or
visit www.cbaontheweb.org.

Montie Elston’s
photo essay of
IBMA 2007
-- see B-8

The Mighty Crows bring solid traditonal bluegrass to the
Sonoma Festival
photo: Tom Tworek
on bass, the subtly amazing Nick
Hornbuckle on banjo, Jim Nunally
on guitar along with Greg Spatz on
fiddle.
Local guitar hero Nina Gerber

will be back after a year’s absence
backing singer, producer, and songwriter Kenny Edwards. A founding
member in 1965 of the group The
Continued on page A-xxx

CBA Adopts New
Fiscal Year
By Ed Alston
CBA Treasurer
To better reflect CBA’s yearly
financial cycles, the board has adopted a new fiscal year: October
1 through September 30.
It’s only coincidence this FY
conforms to that used by the federal government. CBA’s decision
stemmed from the fact that its
yearly event expense and revenue
cycles begin in the fall and end in
the summer. This is particularly
true of the annual Father’s Day

Festival (FDF), far and away CBA’s
biggest event.
It’s generally October or November that CBA begins to disburse funds and to receive advance
revenue for the next year’s FDF.
And it’s usually September when
CBA pays the last expenses incurred in conducting the previous
June’s FDF. By adopting this FY,
then, our financial report’s FDF
Continued on A-4

Time to renew your membership?
photo: Montie Elston

Austin Ward
photo: Lilly Pavlak

Inside this issue...

Chris Stuart and
Backcountry in
Switzerland
--see B-3
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The Sonoma County Bluegrass and
Folk Festival, March 8th, 2008

February 1-9, 2008
By Cherise Toy
Join us for the 9th Annual San
Francisco Bluegrass & Old-Time
Festival February 1-9. We will be
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2007/2008
Leadership Team

Board of Directors
Lisa Burns --Development &
Sponsorships VP, Music
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Rick Cornish – Chairman
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan - Member Giving
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Tim Edes – Grass Valley
Assistant Festival Director
SuperGrass Entertainment Coord.
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Grass
Valley Festival Director
4828 Western Avenue
Oliverhurst, CA, 95961-4125
530-749-9504
fidle3@lanset.com
Rich Evans – GV Elect./Trans./
Commun. Coord.
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich.evans1@verizon.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Debra Livermore
902 Del Paso Blvd. #6
Sacramento, CA 95815
916-567-1972
hippie7916@sbcglobal.net
Bruce Campbell - Publicity
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
J.D. Rhynes – GV Backstage
Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrynes@volcano.net
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Bob Thomas – Controller/
Director of Operations
8532 Cumulus Way,

Orangevale, CA 95662
916-989-0993
sacbluegrass@comcast.net
Valerie Cornejo – Assistant
Director of Operations
(209) 745-5578
notableval@aol.com
Dan Bernstein - Assistant
Director of Operations
530-644-7005
dbncb@d-web.com
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
Bob Thomas – Statewide
Activities VP
sacbluegrass@comcast.net
John Duncan – Member Giving VP,
Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Mark Hogan – North Coast
707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@bigvalley.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
310 Willard North Street
San Francisco, CA 94118
polingsf@earthlink.net
John Senior – Butte-Tehema
530-877-1764
seniorfamily@hotmail.com
Roger Siminoff – Central Coast
siminoff@siminoff.net
805-474-4876
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Henry Zuniga- Fresno/Kings
County
zuniga1@mail.com
Year-Round Jobs
Larry Kuhn – Organization Liaison
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275
folsomflash@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercircle.com
Elena Corey – Education Coord.
209-545-3760
elenacp@charter.net
Bob Thomas – Entertainment
Contract Reviewer
916-989-0993
sacbluegrass@comcast.net
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Steve and Sharon Elliott – Darrell
Johnston Kids Lending Library
510-728-7613
kidslendinglibrary@yahoo.com
Paige Anderson – Teen
Ambassador
mark@andersonfamilybluegrass.com
Josh Micheals – E-Commerce Mgr.
cbaEcommerce@gmail.com

Phone 209-985-4677
Steve Johnson – T-Shirt Design
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
530-876-1551
aml1944@aol.com
Jack Hyland –
Mercantile Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage
Direc.
Ambassador at large
408-656-8549
Whit Washburn – Contract Legal
Advisor
916-933-2106
wfwahsburn@wfwashburn.com
Rosanna Young – Volunteer
Coordinator
530-346-8870
rosanna@youngconstruction.com
Emily Kling - Youth Committee
Chairman
iloveroses0@gmail.com
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
503-668-8610
blueroadbill@yahoo.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
Ruthie Tompkins/Angela Weaver
– Children’s Program
ruthierig@aol.com
awsleeper@yahoo.com
Steve Hogle –
Assistant Entertainment
707-838-6011
stevehobluegrass@yahoo.com
John Skaar –
Handicapped Camping
509-427-8928
johnskaar@saw.net
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – T-Shirt Sales/
Vern’s Coordinator
916-825-9762
dlivermore@shra.org
David Zimmerman - Vern’s Stage
Coordinator
Russell Loop – Entertainment
4115 Tahoe Vista Drive
Rocklin, CA 95765-5091
916-276-3201
russloopcba@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
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415-663-1342
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Dana Thorin - Marketing Director/
vendor co-ordinator - SuperGrass
626-590-5177
danathorin@gmail.com
Joyce Bowcock - Raffle Booth
co-ordinator
916-366-3914
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-620-4818
r-dmccoy@sonic.net
Gene Scheill - Ice Wagon coord.
510-651-8080
carolscheill@sbcglobal.net
Patty Thorpe - Utility co-ordinator
916-929-9185
Web Team
Almost Daily Editor - Larry Carlin
l_carlin@hotmail.com
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Suzanne Denison
bgsbreakdown@volcano.net
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Message Board -- Sharon Elliott
shickey6@yahoo.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – Pat
Garcia
patgarcia@direcway.com
Welcome Columnists
Bruce Campbell
bc@bluemoonbros.com
Mark Varner
mrvarner@ix.netcom.com
Nancy Zuniga
57silverhawk@unwiredbb.com
Henry Zuniga
zuniga1@mail.com
George Martin
georaymartin@yahoo.com
Phil Cornish
phil@cornstalkdesign.net
J.D. Rhynes
jdrynes@volcano.net
Gene Bach
Gene.Bach@fire.ca.gov
Jon Fox
jhfox95816@yahoo.com
David Lange
dflange@foothill.net
Kyle Abbott
fiddlefella@hotmail.com
Darby Brandli
darbyandbruno@comcast.net
Josh Micheals
jmicheals@sjcoe.net

Please join the CBA
in appreciation for
the hard working volunteers listed on this
page. Contact these
coordinators
with
ideas and opinions on
our oraganization and
its events.

Volunteers
needed
By Bob Thomas
One day as the Little Red Hen
was scratching in a field, she
found a grain of wheat.
“This wheat should be planted,”
she said. “Who will plant this
grain of wheat?”
“Not I,” said the Duck.
“Not I,” said the Cat.
“Not I,” said the Dog.
“Then I will,” said the Little
Red Hen. And she did.
Soon the wheat grew to be tall
and yellow.
“The wheat is ripe,” said the
Little Red Hen. “Who will cut
the wheat?”
“Not I,” said the Duck.
“Not I,” said the Cat.
“Not I,” said the Dog.
“Then I will,” said the Little
Red Hen. And she did.
When the wheat was cut, the
Little Red Hen said, “Who will
thresh the wheat?”
“Not I,” said the Duck.
“Not I,” said the Cat.
“Not I,” said the Dog.
“Then I will,” said the Little
Red Hen. And she did.
When the wheat was threshed,
the Little Red Hen said, “Who
will take this wheat to the mill?”
“Not I,” said the Duck.
“Not I,” said the Cat.
“Not I,” said the Dog.
“Then I will,” said the Little
Red Hen. And she did.
She took the wheat to the mill
and had it ground into flour.
Then she said, “Who will make
this flour into bread?”
“Not I,” said the Duck.
“Not I,” said the Cat.
“Not I,” said the Dog.
“Then I will,” said the Little
Red Hen. And she did.
She made and baked the bread.
Then she said, “Who will eat
this bread?”
“Oh! I will,” said the Duck.
“And I will,” said the Cat.
“And I will,” said the Dog.
“No, No!” said the Little Red
Hen. “I will do that.” And she
did.
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California Bluegrass Association Membership Application
Last Name
First Name
Spouse:
Last Name
First Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

W

ha

Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Children 13-18 (non-voting) $1.00 each
Children 13-18 (voting)
$10.00 each
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount
prices for all CBA sponsored festivals and concerts. Band memberships
available for out-of-state bands. Each member is entitled to one copy of the
publication. Please write names and addresses on a separate sheet of paper.
Prices subject to change without notice. Out of United States? Postal
rates may be higher, please inquire.
____ New ____ Renewal of Member #_____________
Membership Total
$________________
Please sign me up for the following:
Kids on Bluegrass Fund
$________________
_____ Single - 1 vote for _____ year(s) @$25
CBA Heritage Fund
$________________
_____ Couple - 2 votes for _____ year(s) @$30
Kids Instrument Lending
_____ Add ____ non-voting Children @$1 each
Library Donation
$________________
_____ Add ____ voting Children @$10 each
Children’s names and birthdates: __________________ TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association
_____________________________________________ (CBA). All donations are tax deductible.
Mail to:
CBA Membership Vice President Carolyn Faubel
_____________________________________________
PO Box 5037
Marysville, CA 95901-8501
If Senior Citizens (65 and over), please list birth years:
For information, call 530-741-1259
____________________________________________
or email CBAMembership@syix.com

Looks like a
membership
application!

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marysville, CA 95901, by the California Bluegrass Association. The CBA
is a non-profit organization founded in 1974 and is dedicated to the
furtherance of Bluegrass, Old-Time, and Gospel music. The views
of the authors does not nessesarily reflect the views of the CBA or
its Board of Directors. Membership in the CBA costs $25 a year and
includes a subscription to the Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13
and 18 for $1.00 per child. Children 13-18 who wish to vote will
have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands;
cost is $40. Subscription to the Bluegrass Breakdown without membership is available only to foreign locations. Third class postage is
paid at Stockton, California. Bluegrass Breakdown (USPS 315-350).
Postmaster please send address changes to: Bluegrass Breakdown,
P.O. Box 5037 Marysville, CA 95901. Copy and advertising deadline is the 1st of the month, one month prior to publication (i.e.
February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please
contact any board member or call the CBA office at 916 838-6828
for information and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist................................................................... Kyle Abbott
Columnist................................................................. Chuck Poling
Columnist....................................................................J.D. Rhynes
Columnist.............................................................. Roger Siminoff
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist........................................................................ Al Shank
Feature Writers:
Duane Campbell, Larry Baker, Deb Livermore, Lilly Pavlak. John
Duncan, Suzanne Denison, John Hettinger, Bill Wilhelm,
Larry Carlin, Mark Hogan
Photography............................................................... Bob Calkins
Photography...............................................................Tom Tworek
Additional photography:
Deb Livermore, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2007 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall ... $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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FROM THE PRESIDENT’S DESK
Endings and
Beginnings

Too many endings and too
many illnesses have occurred in our
close knit bluegrass community
this year. Nationally and regionally, the losses continue to mount.
Members who have nurtured and
supported the music through thick
and thin have slowed or moved on
to eternity. The light of our community dims with the news of each
health struggle and another passing. Since bluegrass is about 60
years old and the California Bluegrass Association is 33 years old, it
is no surprise many in our fold find
themselves at the end of life and
death can be expected. Any death,
even at the end of a long life, is a
surprise and a shock and a huge
loss to all. Death leaves a vacuum
which cannot easily be refilled.
The Board Members and Officers are conducting a “Random
Member Survey” on the telephone
with the goal of reaching 10% of
the CBA membership. Director
Bruce Campbell constructed the
survey and randomly printed out
approximately 350 members (oh
the wonders of computers) and
distributed lists of names to Board
members and officers. The results
will probably be printed in February’s Breakdown (today is November 25th and we are still making

those phone calls). Out of the 30
members I have telephoned thus
far, only three were under age 55.
I anticipate this trend to continue.
We have never conducted a
random survey of the CBA membership. We have collected information at various festivals without
enough survey returns to “trust”
the results represented our entire membership. The survey we
now conduct will not give us all
the information we want but is a
very good start. In the future, we
will do a better job of data collection about our Father’s Day Festival. How many member tickets
vs. nonmember? How many senior tickets do we sell? How many
tent camping spots are there? How
many RVs do we have? How many
day tickets are sold vs. multi-day
and which day is the most popular?
We do have data on Advance Tickets (how many, locale of purchaser,
kind). We allow children under 12
in free and thus never have an exact
count of how many children attend
the festival. We must do a better
job defining the demographic we
appeal to and eliminate the guesswork in attracting a larger audience
for our events.
We have more children participating in our programs than ever
before and we also have more programs. The Darrel Johnston Kids
Lending Library, under the direc-
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- Darby Brandli
tion of Sharon and Steve Elliott,
puts instruments into the hands
of children and the inventory of
instruments continues to grow.
We know the music we love will
not endure without capturing the
imagination of children. We are
will continue to expand our children’s programs in order to meet
the need to pass on a great cultural,
historical and musical tradition
– bluegrass, gospel and old time.
We are moving Kids on Bluegrass next summer to a spot more
easily defined. We will get the
KOB out of their traditional spot
(across the road from where I
camp) and locate the program next
to the water ditch which is close to
both the RV and tent camping sections. The location should be easier
to find, will have clear access to the
People Mover, and will, hopefully,
provide more shade and a better
topography with less dust. We
think the move is an improvement
for the program and should make
the site more visible and just plain
nicer. Frank Solivan will continue
to direct the KOB.
We have wonderful Children’s
Program coordinators in Ruthie
Tompkins and Angela Weaver and
our pre festival Children’s Music
Camp Program will expand under
the leadership of Kathleen Rushing. We are heading in the direction of a full blown Children’s

Music Camp and hope to develop
it within the next year or so. We
need volunteers for these programs. We need to enlist parents,
who already participate with their
children, to inspire and build our
future programs. No models exist out there and we must create as
we move forward into the future.
I failed miserably getting my own
children sold on bluegrass so this
is no job for me to undertake. My
grown children are still members of
the CBA and attend Father’s Day,
not because they love the music,
but because they still love their parents and the community we have
developed over the years.
I am optimistic a new generation of CBA members are out there.

Darby Brandli
Five baby boys I know were born
this year to bluegrass and old time
musicians and fans who attend our
events. I expect to see all of them
at Father’s Day this year. Our own
new grandson, Dorian Roy Crocker was born October 16th and has
his own CBA membership card.

CBA Adopts New
Fiscal Year
Continued on A-1
figures won’t reflect significant
transactions overlapping from the
previous fiscal year’s report.
Where CBA’s fiscal year ends in
September, California law requires
that its membership be provided
with an annual financial report by
the end of January. CBA plans to

post such a report on its website
by January 15, 2008. That report
will include, beyond minimal legal requirements, an overview of
the income and expenses for each
of various CBA activities. The
new FY’s report will also be posted
prominently in the February edition of Bluegrass Breakdown.

Minutes of the November 17, 2007 - California Bluegrass Association Board Meeting
Synopsis of the minutes of the
November 17, 2007 CBA Board
Meeting:
CALL TO ORDER
Rick Cornish, Chairman of the
Board, called the meeting to order at 10:30 a.m. at the meeting
room of the Stockton/Delta KOA
Campground.
ROLL CALL
Board Members Present:
Lisa Burns, Craig Wilson, J.D.
Rhynes, Bruce Campbell, Rich
Evans, John Duncan, Carl Pagter,
Montie Elston, Rick Cornish and
Darby Brandli
Officers Present:
Diana Donnelly, Frank Solivan,
Dan Bernstein, Bruno Brandli,
Bob Thomas and Ed Alston
Members Present:
Emil Nishi and Sydney Evans
SETTING OF THE AGENDA
The motion to accept the agenda
with three additions was approved.
APPROVAL OF THE
OCTOBER BOARD MEETING
MINUTES
The motion to approve the October minutes was approved.
PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS.
The motion to approve a budget of
up to $300 for a CBA hospitality

suite at Wintergrass was approved.
OLD BUSINESS
2008 Lineup status
Bob Thomas reported on all the
band contracts and the status of
each.
Update on commission ad sales
person
Rick advised that Mark had a
meeting with Dennis Smith who
will start selling Ad Sales for the
Breakdown.
Report on Sound Issue at Grass
Valley
Montie reported on the meeting
with the Nevada County Fairgrounds. All the music festival
groups agreed to try to work together to mitigate the damage to
the lawns in the stage areas. They
also met with the woman who had
a complaint about sound volume.
We will all try to find a solution
that will work for all parties.
Children’s Music Camp Director
Upon finding out that Kathleen
Rushing was willing to direct the
Children’s Music Camp again in
2008, the motion to appoint her to
this position was approved.

forts are going very well and he believes we’re getting good data. He
says we’re about half way done.
Open Position Appointments
1. Children’s Program: We are
still waiting to hear from Ruth and
Angela to find out if they will accept the position again in 2008.
2. Education Coordinator: This
position is still open.
3. Handicapped Parking: John
Skaar said he would accept the position and the motion to appoint
him to this position was approved.
4. Gate Crew Coordinator: Rick
will post on website that we are
looking for someone.
5. Youth Committee Coordinator: Tabled to December
Financial report and approval of
2008 budget
Carl reported that we got the refund check from the Navy Band
appearance.
Bob Thomas distributed a projected budget and answered questions
from the board. The motion to approve the budget as submitted was
approved.

KOB Location at FDF
Montie found an area close to
where it used to be and advised the
board. Frank Solivan is satisfied
with the new location.

Status of the California Band
Selection Committee
The committee is scheduled to
meet on December 1 and the recommendations will be submitted
to the board at the December 8
meeting.

Survey Report
Bruce reported that the survey ef-

Full Hookup Lottery
So far there have been 38 entries.

Montie advised there are 38 spaces
available for the lottery (holding
out 6 spaces). There was a discussion on how to make the selections.
NEW BUSINESS
Going Green at FDF
Erica Walter approached Darby
about more extensive recycling efforts. Montie advised that , aside
from the recycle bins we provide,
more sorting goes on at the main
plant after the trash is picked up.
She contacted Larry Baker to see
what the vendors might be able to
do to eliminate the types of containers that don’t degrade. Erica is
contacting the waste management
company to see what more we can
do to assist in our recycling efforts.
Early branding of FDF 2008
design
There was a discussion on having
the 2008 FDF design done early so
there would be a consistant design
available to be used on all advertising.
Dog Park
Rick reported on the idea of having a fenced off area (an area not
already being used for camping
at this time) for the exclusive use
of festival attendees who wish to
bring their pets to the FDF. He
described where an ideal area for
this is located. He proposed there
will be electric only hookups available and that there would be a fee

that would cover the costs of the
fence and the additional electrical
hookups. The pets would not be
allowed out of this area and the
owners would know the rules and
limitations and the consequences
for not complying. The majority of the board felt it was an idea
worth pursuing.
Proposed Growth Plan: Membership and Advertising
Darby distributed a printed proposal that was submitted by Roger
Siminoff and requested everyone
take it home and study it and we
will add it to the agenda for next
month. Darby will email it to the
board members who are not at today’s meeting.
Winter Jam in Central
California
CBA member, Duane Campbell,
has proposed the idea of having a
big jam in Bakersfield since there
won’t be a SuperGrass in 2008.
Duane has arranged with the Holiday Inn to reserve the entire 2nd
floor at a discounted room rate of
$89 plus two “Jam” rooms. They
also agreed to let us have the stage
in the bar on Saturday night. The
dates are set for Jan 18 & 19,
2008.
Plan for member giving program
John Duncan reported on some
programs he’s working on. John
will be looking into some “Planned
Giving” programs and will come
Continued on A-5
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Minutes of
Slow Jam Class at 5th String Berkeley
the November
8, 2008
17, 2007 CBA - January
Bill Evans and Ran Bush are fortable jam setting. Instructors on Tuesday nights, $20 per player students. There will be an acousa Slow Jam class, starting will include Bill Evans, Evie Ladin, each session. Location will be the tic bass player there every night to
Board Meeting hosting
on the 8th of January, 2008. Coin- Megan Lynch, Jim Nunally, Eric 5th String music store in Berkeley, provide a full-band sound.
From page A-4
back to the board in January with
some concrete proposals. Others
are encouraged to email any ideas
to him. Rich advised about Charitable Trusts.
Songwriter circle at FDF
Rick reported on a suggestion from
a CBA member for having an organized meeting where a group of
people could get together at the
2008 FDF and share songs they’ve
written.
Winter, hotel-based festival in
Modesto
Rick advised the board of a call he
received from an executive of the
Modesto Tourist and Convention
Center who had heard about our
hotel-based festival in Bakersfield
and wondered if we would we consider doing a hotel-based festival
in Modesto. Since it sounded as if
they are willing to invest time and
funds, it was worth investigating
and Rick will contact him again.
Status of music camp 2008 budget
Lisa distributed the proposed budget and made a presentation.
REPORTS
Membership Report
Rick distributed a list of members
whose membership has expired
and need to be called and the list
was divided up by the board.
Area VP’s
Bob Thomas reported for John
Hettinger and advised that he will
not be doing a show with IIIrd
Tyme Out.
Director of Operations
Bob reported that he had a request
from a 6 month member to be removed from our membership list.
Carolyn will follow up on that
and find out if there is a particular
problem that we can address.
Treasurer’s Report
Ed Alston distributed a report and
made a presentation. Ed will find
out what the legal requirements are
for fiscal reporting to the membership.
Chairman Report
Rick distributed a report on the
revenue on the membership tiles.
Closed session
Subject: Talent
SET TIME AND PLACE FOR
THE DECEMBER BOARD
MEETING
Next meeting set for December 8
at the home of Diana Donnelly in
Modesto.
ADJOURNMENT
The meeting was adjourned at 4:30
p.m.

cidence? I think not...
The class is open to beginning
and intermediate Bluegrass and
Old Time players, or anyone that
wants experience playing and singing at a moderate tempo in a com-

Thompson, and others each week.
Class size will be limited to allow
for individual attention, with 2-3
teachers on hand each night to join
in the music and coach the players. The class will be 8 weeks long,

7:30-9PM.
We’ll have a few standard jam
songs to work up, we’ll talk about
jam etiquette, provide practice
tips, answer questions, and try to
fit the sessions to the levels of the

Spread the word to your music
friends and playing partners. Please
reply to me directly if it sounds
like something you’re interested in.
Contact Ran Bush at
510 525 8156.
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CBA membership: Carolyn Faubel
530.741.1259 - CBAMembership@syix.com
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Chuck Poling

Warren Hellman’s
passion

Imagine some forty-odd years
ago, a young man in New York
City, smitten with the sounds of
the folk music revival, decides to
join the ranks of the merry multitudes and goes off in search of a fine
instrument. His choice is a legendary Whyte Laydie banjo, esteemed
by connoisseurs as one of the finest
models ever produced by mankind.
Its look, its tone, and its playability
serve as an inspiration for our protagonist to begin a lifelong journey
dedicated to the sweet and mysterious sounds that emit forth from his
beloved Whyte Laydie.
Well, sort of. A career, marriage, children, and many other
slices of life intervene and, alas,
for the fair laydie he has no time.
Returning home to San Francisco
the young man establishes himself
as a successful investment banker
and gets involved in a variety of local philanthropic causes. The years
pass and the man hasn’t had the
opportunity or inclination to play
banjo. Then, as fate would have it,
one of his daughters marries a man
who shows some interest in picking
the five and becomes the proud recipient of his father-in-law’s prized
Whyte Laydie.
Time continues to march on
and life is full of changes. For one,
the son-in-law becomes an ex-sonin-law and the all-but-forgotten
banjo goes out of the family. Our
hero, now in the fullness of his life,
decides that if he’s going to make
some progress on his checklist-ofthings-I-want-to-do, he better get
to it. He’s going to buy a banjo and
pick up where he left off – around
page 12 of the Pete Seeger book
that he put down forty years before.
And to maintain some continuity
with his earlier efforts, he purchases
yet another Whyte Laydie banjo.
This time around, he’s serious. He becomes a student of Jody
Stecher, a renowned musician and
teacher whose reputation as a fountain of knowledge and a stern taskmaster commands respect in Bay
Area bluegrass and old-time communities. He starts to practice regularly and, along with other fellow
students of Jody’s, forms a band.
What with all this rehearsing
and practicing and gigging, he decides he needs a second banjo to
keep in the office. His wife, aided
by Jody, start looking around, figuring that another banjo of the same
make and vintage would make a
nice matching pair. Together, they
track one down in a store outside
of Boston and have it shipped out
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Bluegrass Confidential - By Chuck Poling
to San Francisco. When our hero
opens the case he is thrilled. It’s
perfect! In fact, it’s eerily similar to
his original Whyte Laydie, but no,
it couldn’t be. Or could it?
He calls the ex-son-in-law to
find out what became of the old
banjo and the ex admits that his interest in the instrument had waned
and he had finally sold it – to a music store in Massachusetts, just outside of Boston. What goes around,
comes around.
It’s a true story, folks. And
it’s even more interesting when
it’s disclosed that the two-timing
banjo player is none other than
Warren Hellman, founder and
patron of San Francisco’s Hardly
Strictly Bluegrass Festival. Warren
is well known in the city for his
work as an investment banker, his
philanthropy and his lineage (he’s
descended from an early president
of Well Fargo bank and – for the
record – has no connection to the
mayonnaise that shares his name).
Warren leads a pretty interesting life by all accounts. At different points in his life he’s been an
avid skier, a marathon runner, and
long-distance horseback racer – his
current thrill. He’s also involved up
to his eyeballs in various civic projects – museums, the opera, the ballet, etc. And like many pickers, he
decided his schedule wasn’t hectic
enough, so he got up a band – the
Wronglers.
Warren’s joined by Colleen
Browne, Nate Levine, Bill Martin,
Krista Martin, and his wife Chris
Hellman with occasional guest appearances by Ron Thomason of
Dry Branch Fire Squad and Heidi
Clare, formerly of Reeltime Travelers. They play old, old, old, oldtime music. Songs and tunes from
deepest hollers and highest hills of
America’s musical landscape. Songs
that connect the dots between the
traditions of the British Isles, the
laments of African-American slaves
and the combination of hardship
and of the pioneer experience.
What draws a member of San
Francisco’s upper crust to the primitive sounds of Appalachian string
band music? Where do old money
and old-time converge? And of all
instruments, why the banjo?
“From the very outset I liked
the way it felt,” said Warren, as we
talked in his office in downtown
San Francisco. “I’ve described it
to my grandchildren, that when
the banjo comes in it’s like a field
that’s kind of bare and all of a sudden these beautiful flowers are just
growing up out of the field. You
have all the other instruments and
then all of a sudden this instrument
comes in and the whole thing just
flowers.”
His love of old-time music developed from two separate musical
influences in his life. In the early
‘60s he enjoyed folk music revival
acts like Joan Baez and the Kingston Trio and was, oddly enough for
a captain of capitalism, drawn to
the protest songs of Woody Guth-

rie, Pete Seeger and others. “Pete
Seeger was a folksinger but was
also a banjo player,” said Warren,
“so like every banjo player that’s
ever started, I bought his five-string
banjo book. So maybe that was the
transition.” Soon he was listening
to Earl Scruggs and other bluegrass
pickers and was captivated by the
sound.
But what about the opera and
the symphony? Warren contributes liberally to both. “Yeah, but I
don’t go,” he laughed (Though he
does enjoy ballet has tremendous
respect for the athleticism of dancers like his wife, the former chairwoman of the San Francisco Ballet). As we talked, I noticed stacks
of CDs on every flat surface in his
office and several banjo cases in the
corner. During our chat, he would
occasionally pop up from his chair
and grab a CD and slip it into the
player to illuminate some point he
was making.
Warren’s renewed interest in
bluegrass and old-time music coincided with a rejuvenated scene in
the Bay Area. The movie soundtrack
of “O Brother, Where Art Thou?”
exposed millions of new listeners
to the music of the Carter Family,
the Stanley Brothers and Jimmie
Rodgers, and the San Francisco
Bluegrass and Old-Time Festival
was launched in 2000. Meanwhile,
influenced by the events around
him, Warren was taking clawhammer banjo lessons. Picking up the
banjo again after over 30 years is
admittedly a challenge, but one
that Warren happily takes on with
a combination of humility and eagerness.
“I have a theory, which is that
as you get older you’re bound to get
worse at a lot of things you used to
be proficient at. I’m not going to
be as good a skier as I was. My running is getting slower and worse
and that’s going to happen when
you’re over seventy,” he said. “So
I can have something where I get
better, or at least I fantasize that
I get better.” The trick seems to
be keeping a perspective, he said.
“Not having once been good, in a
sense, is almost an advantage.”
“It’s just really disappointing
that I didn’t start when I was, say, 40
and stick with it because I might be
actually pretty good…sometimes I
wake up and say ‘you’re not going
to get much better and all you’re
ever going to be is a fairly slow but
funny banjo player.’ That’s discouraging.” But not so discouraging
that he can’t find time in his busy
schedule for old-time music.
Besides practicing his banjo
chops, Warren’s also got to squeeze
in time for Wronglers’ band rehearsal. As anyone who’s been in
a band knows, working out a rehearsal schedule for four or five
people can be like herding white
cats in a snowstorm. And despite
his reputation as a mover and shaker in civic circles, he found his status in the band very different from
that of his public persona. “Colleen
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[Browne, one his executive assis- so much in his life and has the retants in his office as well as his bass sources to pursue any activity he
player] is the best. One time in re- wishes would immerse himself in
hearsal during the early days of our the weird and wonderful world of
band,” he recalled, “she said some old-time music. With all the desmart-ass thing
and I said ‘Colleen, at the end,
you know you
still do work
for me’ and she
said ‘Not here,
buster!’”
He’s
learned to dial
back a little and
leave the CEO
at home when
he’s with the
band, though
on at least one
occasion
he’s
had to pull rank
with someone
who thought he
was just another
banjo player. At
a party hosted
at a restaurant
by his firm,
he
brought
the Wronglers
along to provide
entertainment.
When
Warren grabbed a
couple of chairs
Warren Hellman: a man and his banjo
to set up for the
band, a rather
gruff maitre’d told him, in no un- mands on his time, Warren managcertain terms, to get out of the way es to work in marathon rehearsals,
and do as he was told. To which performances and – oh yeah – hostWarren replied, in an equally bel- ing that little party in Golden Gate
ligerent manner, that he was paying Park every October called Hardly
for the event and wasn’t taking any Strictly Bluegrass.
guff from the help. “At that mo“It’s enormously fulfilling. The
ment in time, I reverted from being festival is the apex [of the experia humble musician to being an ar- ence]. Just to be able to listen to
rogant capitalist pig,” he chuckled. music I love and to find that instead
But every story has a happy ending. of getting tired of it, I get more pasSeveral weeks later when he dined sionate about it…every time I hear
at the same restaurant, a grateful a new band or every time I hear
waiter thanked Warren because the Earl Scruggs play ‘Soldier’s Joy.’ It’s
surly maitre’d had been sacked and something that feels so good and it
the staff was glad to see the old cur- feels better every time I hear it. It’s
mudgeon go.
just hugely fulfilling. So certainly
Band rehearsals can be gruel- I’ve gotten that out of it.”
ing, he said, but are worth it when
While he may wish that he’d
everything clicks. Warren smiled been playing continuously for 30
when relating Ron Thomason’s re- years, he’s definitely doing everyaction to the Wronglers’ frequent thing he can to make up for lost
three-hour sessions. “‘I’ve never time. And if he was looking for
seen anybody who rehearses as any signs to validate his decision,
much as you people,’” Warren re- I’d say the return of his original
called him saying. “’I haven’t re- Whyte Laydie confirms that he’s
hearsed that much in my life.’”
on the right track.
Each member of the band
Warren Hellman’s passion for
seems to fill a specific role. “Nate old-time music is a genuine expresis the disciplinarian,” Warren said. sion of creativity and appreciation
“I’ll say, ‘that was pretty good’ and of a uniquely American art form.
he’ll say, ‘that was terrible, we’ve And aren’t we fortunate that he
got to do it again.’ Krista basi- shares that appreciation with a
cally is obsessed with the set list… couple hundred thousand friends
Bill is the calmest member of the each year in Golden Gate Park by
band – he never chokes.” Colleen, throwing the biggest and best free
formerly a professional musician, bluegrass/old-time/Americana fesworks out details such as how many tival in the world. It’s an admirable
microphones they’ll need for a gig trait to put your money where your
and what time to show up for the mouth is, but for Warren, it’s a
sound check.
matter of putting his money where
It seems oddly refreshing that his heart is.
a person who has accomplished
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Someday

- a poem by Gene Bach
Through the pines I hear, so clearly now,
A song both old and new,
Carried by a gentle breeze,
As it peacefully passes through.
With ageless hands so tenderly,
It embraces, and holds me tight,
A deep breath I take and am at ease,
Upon this winter night.
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Tom Tworek remembered
By Rick Cornish
I suppose Mark Varner asked
me to write Tom Tworek’s obituary because I knew him longer
than most in our bluegrass community. Tom and I played in a
bluegrass band nearly thirty years
ago--Duck Soup. But, truth be
told, I didn’t really know Tom back
then. My guess is that if you were

who very much loved the subject.
But to pay homage to and to celebrate the life of the Tom Tworek
most only knew for the past ten
or eleven years, it’s important to
know and appreciate the journey
that he traveled. So here it is, the
short version. Tom grew up in the
Salinas Valley, served in Viet Nam,
returned to the states with a habit

this past decade, nor could he have
touched them as profoundly, had
he not lived through those awful,
self-destructive, devastatingly hopeless years and come out the other
end. He couldn’t have captured the
lives and the souls of those he photographed with such breath-taking
truth if he’d not almost squandered
his own life and his own soul. And

I scan the dark for a path to lead,
To where does come this song,
And move along as voices dance,
For there my heart does long.
Ahead I see through pale moonlight,
A single cabin stands,
Through the window, I can see,
God’s special bluegrass band.
I know this song and wish to sing,
If only that I could,
I lift my voice and join with them,
“Upon the rock where Moses stood!”
They turn and smile, and wave me in,
Bring me close into the fold,
Joyful faces greet me round,
Though none are young or old.
These were ones who walked the earth,
The music was their friend,
Passed from life to the great beyond,
Death was not an end.
Bill and Jimmy took the lead,
Which was fine by me,
Backing them were Jake and Tom,
Making four part harmony.
Hours drifted by, the circle grew,
The volume rose and waned,
Still more would come, I saw them there,
Through the window pane.
When the singing stopped, they turned and smiled,
There was something I should know,
Alas I could not tarry more,
It was my time to go.
A lady took me by the arm,
and walked me out the door,
Said, “There’s a time that’s coming son,
When you will sing once more.
When that comes, you may return,
To be with us again,
You’ll find the way, by following,
The song upon the wind.

Tom, far left, loved playing the tweener stage at GOF. Here’s Tom with old friends Roger
Siminoff, Mark Varner and Rick Cornish
Photo: Norine Cepernich
to ask Nicole, the girl with whom
he shared a cabin up in the Santa
Cruz Mountains, she’d tell you that
she didn’t really know Tom either.
She loved him, no doubt about
that, but I don’t think she really
knew him. Back then, in the late
seventies, no one knew the Tom we
lost last month; probably not even
Tom himself. Tom Tworek wore a
suit of armor that was three inches
of carbon steel. He was a tough
guy, macho; he played hard, drank
and used drugs hard and he seemed
always on the verge of picking a
fight. Tom was brooding and he
was angry back in 1978 when I first
met him at the Fiddlers Convention at John Muir Middle School
in San Jose.

For now go back and spread the word,
Fear not the hand of death,
When it comes to bring you home,
It will also bring new breath.”
With a pat on my arm, she went inside,
To be with those gone on,
I turned and walked into the dark,
Behind me, they joined in song.
I tell my story so you will know,
When you think of Jordan’s shore,
Take comfort in the thought my friend,
Someday we will sing our songs, in peace forever more.

Tom
Photo: Norine Cepernich
Not exactly the way you’d
expect an obituary to begin, at
least not one written by a friend

that would dog him for the next
twenty years, and spent some time
in the east before returning to California where he settled in a cabin
along the banks of the San Lorenzo
River. Tom worked at the Stanford
Linear Accelerator in Maintenance,
found his way into the bluegrass
scene, played in a few bands, and
then, almost as suddenly as he’d arrived on the scene, he disappeared
without a trace.
About twenty years later, in
the pitch black of a moonless night
at Belado Park, I bumped into
someone, literally. Sorry, I said.
No man, I’m sorry. And then, as
each of us started to walk into the
darkness we stopped. Tom? Rick, is
that you?
And that, as they say, was that.
A friendship was born that night at
the Good Old Fashioned that will
always be among my most cherished and transforming. It was a
friendship not so much rekindled
as it was sparked into life by a single bear hug. The Tom I’d known
wouldn’t have grabbed me and
given me a hug, and for the next
three hours we sat and talked and
I learned where he’d been and who
he’d become.
In the years that followed I
thought a lot about the story Tom
shared with me that night in Hollister and, especially after he’d become
sick, I came to believe in a sort of
a theory or principle or equation.
And here it is: the amount you
can give is directly proportional to
how much you’ve almost lost. Tom
Tworek could not have touched the
number of people that he touched

he couldn’t have played our bluegrass music with the amount of
love and delight and infectious energy if he hadn’t almost thrown it
away. Would Tom be mad at me
if he knew I was blowing his cover
now, letting folks know about his
past? No, he basked in his recovery. Finding his higher power and
sharing it through his art, his music
and his many, many, many friendships is what defined Tom Tworek.
We’re only just now beginning to
realize how amazingly broad his
reach was across three separate
communities‹fine art photography,
recovery and bluegrass.
If you’ve read, as I have, the
Message Board posts from people
who visited Tom at the VA Hospital, you know and are reassured
that, in his final days, he was at
peace with the prospect of dying.
Shortly after his birthday party at
the VA, I spoke with Tom on the
phone. So, I asked, I know you had
a lot of people there and some great
music, but did you feel okay? You
know, feel good enough to enjoy it?
Oh yeah, man, he replied, are you
kidding, I FELT GREAT. At least
the part of my body that I could
feel felt great. At that point in his
decline, Tom was paralized from
the wast down. He laughed that
larger-than-life Tom laugh, and I
laughed too, and then we fell silent
for a long moment. So, you’re not
scared? No, man, I’m not scared. I
should have been dead a long, long
time ago. I lived more in these past
ten years than in all the rest of my
life put together. I’m a lucky guy.
We’re all lucky.
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Tom Tworek remembered The Bluegrass Bard
- Cliff Compton

Tom

There’s a picture hanging backwards
On the inside of my heart
I cannot bare to take it down
So I just leave it hanging there

Photo: Tami Roth

Top left/above: Tom at work
Left: Tom and Regina
Bartlett give Angelica a bass
lesson.
Center: Dave Magram,
Dorris Welch, Roger
Siminoff, Tom Tworek

And I remember Paso Robles
How we picked a few songs
Me in him and Ken
And Ken said he didn’t like the way I played my guitar
And I thought to myself, I play it just fine
But that was the first time I really noticed him
Playing that bass
And I watched him taking pictures
There in front of the stage
At every festival
Everywhere I went
And I saw those pictures on his website
And they were different
Sort of capturing the soul of the land
The face of the music
The heart that I feel when I sing
And I remember a child sitting transfixed
In front of the stage at grass valley
While the kids on bluegrass
Worked their wonder
And it was his picture
And It said more than any novel
About hope, and magic
And a light for the future
And I never forgot it

Photo courtesy: Roger Simonoff

And there was Ralph Stanley
And Doyle Lawson
And Ronda Vincent
And Parking lot pickers
And banjos and guitars
And a style of life that has been lost
To much of the world
And in this world music takes center stage
And his pictures showed us why
And I saw him at Hollister
At some old fashioned festival
Where we all stopped to pay tribute
To one of ours, who had gone before
And it was the first time I had seen Toms’ heart
On public display
And he told us about his friend Jake
And my heart moved within me

Photo: Norine Cepernich
Above: AJ Lee, Tom, Angelica Grim
and Betsy Riger at GOF.
Left: Tom and the Paisley Army
demonstrate their affection for Dan
Paisley and Sothern Grass.
Photo: Nancy Zuniga
Continued on page A-21

And I sat at a picnic table
And ate a kielbasa and argued about
Whiskey and why I hate it
And how it ruined my one time life
And the lives of my friends
And lives in my family.
And he told me about the friends of Bill
And the demons he had to face
In his own life and how he’d found his peace
And I walked away feeling like
I’d seen his soul
And within two weeks
I heard he was in the hospital
And that it didn’t look good
And I remember at Plymouth
He was showing some of his best work
from a binder of photographs
And there was this picture of a fiddle
And I wanted to buy it
But it was more than I could afford
And there’s a picture hanging backwards
On the inside of my heart
I cannot bare to take it down
So I’ll just leave it hanging there
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Tom Tworek remembered
By Dick Wodrich
I met Tom for the first time in
December 2002 when my friends
and I, in our once a year touring
band, Long Lonesome Road, made
a swing through the Bay area for
some dates.
I remember this very animated and exuberant fellow showing
up loaded with expensive looking
cameras and talking very knowlegably about the music. I was struck
from the start by Tom’s energy and
enthusiasm. He tooks lots and lots
of photos that night, but as none
of us had ever met him before we
really didn’t know what to expect
from his efforts.
The next night at Mountain
View doing a show for the Redwood Bluegrass Associates Tom
showed up again....but loaded
down with fully finished and printed photos of every band member,
individually, and some amazing
group shots; some artistic black &
white, some in color, all from the
night before.
I think some of these photos
are still posted on the CBA website under “concerts” and the year
2002. Amazing stuff....
Needless to say we were all
stunned by the quality and professionalism and the overnight turnaround in finishing and printing
such great shots. When we tried
to pay Tom or to get him to take
something he refused and said it
was his pleasure to have been a part
of music and energy from the concert and that he wanted us to have
his work, gratis.
Subsequently in the years that
followed Tom showed up again at
some of our infrequent west coast
performances of Long Lonesome
Road....at Larry and Sondra Baker’s
Parker Bluegrass on The River Festival for instance....I think 2004.
Again, Tom took tons of photos at this great outdoor festival
venue, and again, they turned out
amazingly well. Laurie Lewis was
with us playing bass, and some of
these shots have ended up posted
on Laurie’s website, and are still
there today, in the photo section.
Great candid shots!
Tom urged us to use his photos for PR and promo purposes
and he finally let us give him some
token amount for all his work. We
wanted to pay him more but he refused.
He loved the music so much
and gave so much of his talent and
time to it....he’ll be long remembered for his generous spirit and
kindness. I am glad his suffering is
over.
God bless Tom Tworek.
By Kelly Crocker (Brandli)
I have known Tom since I was
a kid. He was a wonderful, fun
man to be around and I’ll never
forget him. He will remain vivid
in my childhood and young adult
bluegrass festival memories! I am
glad he’s not in pain anymore.

By Lynn Cornish
Every year, as soon as I got to
Grass Valley, I’d go up to the backstage area where Tom would give
me a big hug, show me his latest
album of dynamite shots and I
would oooo and ahhhhhh and tell
him what I liked about each one.
I so appreciate his art and that
he let me create watercolor portraits
from his beautiful, artful, photographs. He’d send giant prints
home with Rick and say “Tell her if
she can capture this lighting, then
she’s getting pretty good!”
I’m happy he was surrounded
by his friends at the end and knew
how much he is loved.
I will miss you Tom.

Tom thumpin’
Photo: Roger Siminoff
By J.D. Rhynes
Tom, my freind: Dear freind,
you have crossed over “Jordan”, but
I will remember you always, as the
BEST photographer that the CBA
had as it’s “official” photographer
in it’s short life. Words at this difficult time , dont come easy to me.
It is a hard time for me to realize
that I have to wait until our Saviuor comes, until I can see and talk
with you again. I prayed almost
continuousaly that GOD would
spare you for all of us. However,
WE dont know how long we are
destined to be here on this Earth.
I am so glad that I was blessed to
be a part of your life, and you were
part of mine! I will always be so
thankful that I was part of your
life! You will ALWAYS be remembered as the one that did the Video
of Vern Williams musical life, that
the I.B.M.M. shows to the public,
on a regluar basis. I was so blessed
to be the one that Vern asked to do
the interview. We had such a good
time that day! My freind, we have
a LOT of good day’s ahead of us in
the life ahead of us that God has ordained, for those who confess HIS
Name! From our conversations,
I know that you are one of these
who God has chosen! I look forward to the day that you and I can
set and talk with ALL of our family
and freinds, and pick and sing , for
ETERNITY! HOT DAMN!

By Joan Muggleton
Tom was a humble man with
much to give, and whenever he
said “You gotta check out (these
new photos)!” his joy and enthusiasm was the purest and sweetest
kind of humility.
Tom taught me much about
honesty and communication between the sexes. For such a manly
kind of guy, he would resolve a
conflict by asking “What do you
want me to do?”
Although he would deny it,
Tom was a trailblazer who showed
me how to go live my dream. I am
now doing what I always wanted to
do - live in a cabin in the wilderness
with my husky dogs, and paint pictures. And, like Tom, work like a
son-of-a-gun doing what I do best.
By Andy Gates
Tom was a wonderful guy, I
have a videotape of Scott when he
was little playing with James King
at Parkfield and after he was off
stage on the video, you can hear
Tom lean in to my ear and say “I
have something you are going to
want!!!”
What he had was some great
pictures of Scott on the stage and
he printed them and had them for
us in moments. What a sweet giving guy with a twinkle in his eye.
He is and will be sorely missed but
his presence will be in every jam
and every festival, hovering near
the stage snapping away and picking with his beloved CBA friends.
having that many people care for
you and love you is a sign of the
kind of man he was. rest well my
friend, you have earned your peace.
We all love you.

By Linda Tuerk
Tom had many successful
years in recovery and helped a lot
of people. He was known for his
warmth and his huge bear hugs,
which were always on time. He
had a sense for when others needed
a boost and would offer his arms
as a place of solace and comfort.
Very stubborn, but very sentimental, he had a passion for all beautiful things, and was a soulful guy.
He was a total Bluegrass snob, but
could occasionally be tricked into a
loud rock concert (and love it.) He
was a shrewd observer of human
nature - of nature in general, and
with his very deep faith in God,
he deserved the huge outpouring
of love that came when he was in
hospice. He deserved it, but he was
surprised. And thrilled. His cup
runneth over when 80 people came
to his last birthday party at the VA:
photography students and cohorts,
Bluegrass idols, recovery pals, Santa Cruz friends-- the first meeting
of the Four Tribes of Tom. He was
high for a week on that one. The
bluest eyes on the planet just left
the building.

By Brenda Hough
I miss him too, though I only
recently spent some time with him.
Tom was always the photographer
I admired; his pictures captured
the essence of nature bathed in
light and shadow, and his bluegrass
pictures captured soul and energy.
I sat in on his workshop at Grass
Valley last summer, and there was
almost a sense of urgency to Tom’s
sharing of photographic wisdom. I
only wish that I had taped his comments as he spoke of equipment
first, but not enough on capturing the precious moments as they
flowed past. I left that workshop
inspired, and it was Tom’s influence that encouraged me to take
more pictures for my articles, and
my pleasure that many of them
have been published.
When I visited him at the VA
hospital, he said, “ask me anything,”
and in my discomfort about speaking about his illness, I neglected to
ask more about photography and I
regret not having taken the time to
write down a “Photo Tom’s” Guide
to photography that would have
been a tribute to his skill and a legacy to share with everyone. I saw
him interact with all the folks at
the hospital and the silent sharing
of cigars amongst comrades after
one of the men had passed on.
I was pleased to take some pictures of Tom at his birthday party,
and he praised some of the shots
that I brought back up to share
with him. I think some of those
pictures capture the twinkle in his
eye, and the joy of music shared
with friends.
So as we move forward with
life and into the holiday times, I
wish everyone joy and delight with
family and friends. If you can’t capture that twinkle or heartfelt soul
on your camera the way that only
Tom Tworek was able to do, then
capture it in your heart and hold it
forever.

By Jack Tuttle
Really sorry to hear of Tom’s
passing. The backstage of Grass
Valley just will never be the same.
Pretty much every year we went
through the same ritual, as I’m sure
many others experienced, with
Tom showing me his best bluegrass
photos, which really were (and
are) stunning. Once my daughter
Molly came upon the scene, he was
always sure to get a great photo of
her and he had a way of making
me feel that he took them just to
show me. I can’t say I knew Tom
really well, but for those twenty
minutes we’d hang out together
there, he always made me feel like
we were best friends. Every mental image I have of Tom, when he
wasn’t behind a camera, includes a
very wide smile. Luckily, his legacy
– a history of California bluegrass
through his photos – will be there
for generations to come.

By Pete Wernick
I recall how good a photographer Tom was. He took some good
pictures of Hot Rize and many
others I would see over the years.
I barely knew him, but remember
his love for the music in the way
he took pictures and shared them.
Rest in peace, and we can take some
comfort in the fact that Tom’s work
will live on beyond the time he was
able to have on earth.

By Regina Bartlett
Now I understand why Tom
signed up for 3 Tweener spots at
last year’s Good Old Fashioned
Festival! He wanted to play with
folks he loved...and he did...All of
us! I will miss your smiling face and
humor and your red truck and you
chalking the lines for the parking
and your wonderful photography!
Sammy Shelor was saddened to
hear that you were passing...I am
so grateful for the time I got to
know you Tom...Thanks for sharing so much with us! You helped
us with the passing of Jake Q. and
now we must say see you later to
both of you!

By Doug Montgomery
Tom’s talent ran deep and
poured out in his love for life,
music, and photography. He created more than a body of interesting work. He left us a legacy of
capured time that will live on in
History. The kids watching kids
photos are not just good picures,
they are remarkable. So much to be
said about the photos of artists he
took. It’s hard to put into words.
I wouldn’t be surprised if I saw a
shadowy figure moving around
behind the bands ontsage at Grass
Valley. R I P Tom.

By Ruth Cirillo
How do I describe Tom
Tworek to someone that may not
have known him? He was crusty
and hard on the outside, soft and
warm on the inside and very rough
around the edges. If you didn’t
know him and saw him walking
toward you in that very recognizable gait he had, with his cigarette
stuck in the corner of his mouth
and that sneer on his face, you
may turn to run the other way. But
then he would smile that dazzling
smile that would light up his face
and you would be drawn into those
sparkling azure eyes that would
show you his beautiful soul, and
you would know that this man was
special. You would be compelled to
return his smile, knowing that you
had just made a new friend for life.
I know that Tom is smiling down
on all of us. I can feel it in my heart
and I am smiling right now as I
write this.
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Tom Tworek remembered
By Ralph Nelson
My wife and I have been the
proud owners of three very large,
black and white photographs of
Bob Paisely, taken by Tom at one of
the Wolf Mountain Festivals held
at Grass Valley. Probably some of
you have seen these photos, hanging on our living room wall, when
we had blugrass parties. They really
add inspiration to a jam.
In the Fall of 2004 the Southern Grass band was again in town
performing at an RBA concert, but
Bob Paisley couldn’t make it this
time---he was at home struggling
with cancer. Hearing about this,
Kay and I decided to give one of
the Paisley photographs to his son,
Danny, and we asked Tom to join
us in presenting it to him, quietly,
following the show. Tom was delighted to do this with us. A few
days later Bob Paisley passed away.
When the Southern Grass
band was again in the Bay Area the
following year, Danny told Tom
and me that “Every morning, when
I get up, I walk down the stairs,
touch the photo on the wall, and
say ‘Good Morning, Dad’ “. Tom
loved hearing that story.
I live near the VA Hospital in
Palo Alto and during the last few
weeks I sat by Tom’s bedside a few
times, reminiscing with him about
all of the good bluegrass times we
had together. I loved the guy.
We’re all going to miss you
very much Tommy.

By Bill Evans
I only got to know Tom quite
well in the last few years, as a result
of me venturing backstage to take
pictures of festival performers. For
some reason, we frequently ended
up taking pictures from the same
vantage point - I think I had subconsciously figured out without
knowing who he was that he knew
what he was doing. I usually gravitated over to where he was, figuring
that just by hanging out that close,
I was also bound to also get a good
shot.
However, I wasn’t aware of
who he was until later, when I connected all of the dots. I emailed and
phone him a lot after that. He was
very gracious and giving of his time
when I asked him for advice about
photography. When Dix Bruce and
I went to assemble pictures for the
“Parking Lot PIcker’s Songbooks,”
Tom donated over twenty of his
best pictures - for free. He let Mel
Bay use whatever we as authors
wanted to include in the book.
At last June’s festival, I was excited to give him a copy of the book.
When I asked him how he was, he
indicated that he didn’t think he
would be around too much longer.
Yet his spirits remained high.
My favorite pictures are those
of young musicians and amateur
players - he really captured the humanity of the music making experience best in these shots.
We will keep you in our hearts
always!

By Joan Muggleton
I first got to know Tom eleven
years ago when I was wheelchairbound after a horrendous auto accident I was lucky to survive. He
came over to my apartment a lot
to help me out and play Bluegrass
with me. We were destined to be
friends, because we had so much
in common besides sobriety. But I
only knew his edgy, manic, smokebillowing, “lady-killer” self until
a couple years ago, after my longtime love, Frank, died.
I was looking to reconnect
with my Bay area friends, and Tom
came to mind after I took a good
long look at his website, which
blew me away - he was so brilliant.
He invited me to “hook up” with
him at his place in Santa Cruz, and
boy, did I ever get to see a different
Tom. I got to see the sensitive, trueblue friend who showed his love
by his actions, not just words. He
influenced me greatly by his hard
- staggering - work schedule, by
how he kept pushing and honing
his skills to get that shot just right.
The computer system he built out-

geeked us geeks in Silicon Valley.
He knew exactly what he was doing, and was damned good at it.
But mostly what I cherish is
the man I came to love very dearly.
I could be an asshole, and piss him
off royally. But, working a 12 step
program, I would make amends.
The beautiful thing about Tom and what taught me so much - was
that he forgave me with such grace,
insisting no amends were necessary.
He was a shrewd observer of
human nature - of nature in general, and with his very deep faith
in God, he deserved the huge outpouring of love that came when he
was in hospice. Tom was a humble
man with so much to give, but
when I told him what an example
he was to me, he would look at
me as if I had three heads and say
“How can you say that, Joan, you
have so many more years (in AA)
than I do!” I’d say it’s your actions
that count, not the years you have.
Dear Tom, God has a plan for you,
and it’s better than you can imagine!

Tom Tworek
Memorial
Sunday, January 13,
2008
2PM – 6PM

Unity Palo Alto
Community Church
3391 Middlefield Road
Palo Alto, CA
650-494-7222

By Nancy Zuniga
Here are a few memories I have of Tom:
1. (Re. the attached pictures of Tom in paisley): At
the 2006 Bluegrassin’ in the Foothills Festival in Plymouth, a bunch of us decided to dress up in paisley-print
clothing and parade out in the audience area when Dan
Paisley and Southern Grass came out onstage. Tom wore
a loud paisley skirt over his jeans. He asked me afterwards if I had taken any pictures with him in it, because he was always on the other side of the camera and
wanted to make sure that he had a picture of himself in
his paisley outfit. I was glad I had a couple of pictures to
give to him.
2. When Vern Williams passed away, I wanted to
make a T-shirt with Vern’s picture on it using an iron-on
transfer. I looked online and found a close-up photo of
Vern that Tom had taken (I think it’s the same one that
was used as the logo for the “Vern’s” stage in Grass Valley), but I needed to get Tom’s permission before using a
photograph he had taken. So I called Tom, and he said
“You can use a picture I took of Vern for your T-shirt on
two conditions: One: that you make another T-shirt for
me, and Two: that you don’t use that photo; I want you
to use a different picture that I’m going to send to you.”
Tom then emailed me the iconic photograph of Vern
Williams and Ray Park onstage with a vase full of blackeyed Susans at their feet. Of course, I was more than
happy to comply with Tom’s request, but after I sent
Tom his T-shirt, he told me that he had given it to Rich
Evans because Rich had spent a lot of time with Vern
just before he passed, so Tom wanted him to have it. I
made another T-shirt with the Vern and Ray picture for
Tom and gave it to him at the GOF in 2006. He was so
happy to receive the Vern and Ray shirt and exclaimed,
“Now I have it again!”
3. Tom brought an album of old festival photos to
Bluegrassin’ in the Foothills. It was either the ‘05 or ‘06
festival. He suggested I look through it and I might see
some old pictures of myself. When I found one, he said
“Remember back when we were young and good-looking?” I thought “Thanks a lot, Tom!”, but at least he was
including himself when he made that remark!
4. (Re. “Heads of State” pic): When Henry and I
visited Tom at the VA hospital in October, Tom asked
me to take a picture of the photographs of the President
and Vice President that are on the wall in the hospital
lobby, then take one of him and PhotoShop it to make
it look like his picture was also on the wall. I complied
with Tom’s request and emailed the picture to him, and
he emailed back to me that he really liked the way it
came out. As sick as he was, Tom maintained his sense
of humor!
By Judy Soden
“We live in a wonderful world that is full of beauty,
charm and adventure. There is no end to the adventures
that we can have if only we seek them with our eyes open.”
- Jawaharial Nehru
I am so very sad to hear of Tom’s death. I did not
know that he was ill. I shall miss him so much, but with
each photo I take he will be there -- he really taught me
how to live life through my lens! I think he would have
liked the quote I chose above as it is so much how he
lived his life. He was a mentor for me with my photography and my friend.
With lots of love and hugs Tom (you were like a big
huggable teddy bear), I shall remember you always,
By Leslie Abbott
I am happy that Tom is in
peace and felt so much love from
around him before he passed but
like everyone feel sad all the same.
I do like this sentiment..”Those
whom we love are no longer where
they were before. They are now
wherever we are”. St John Chrysotom. He will always in our hearts
and minds. We love you Tom.

Waltz for Tom
By Bruce Campbell
Verse 1:

G
He gave us his smile
G
D
The songs and the music
D
C
G
We picked thru the night, fought the good fight
G
D
He lent us his sight
G
For a time

C

G

At Good Old Fashioned
We saw his camera
We turned and said “Hey, please point it my way
On this special day
Oh please!”
Chorus:
O Tom, O Tom
Please take my picture
I think it would be, so fine to see
How you saw me
Today
Verse 2:
Up in Grass Valley
He prowled ‘round the stage
He froze us in time, a view so sublime
We looked so fine
That day
But then we learned
Tom’s days were fleeting
He held on as long, as he could stay strong
But then he was gone
From us
Chorus:
O Tom, O Tom
Please take my picture
I think it would be, so fine to see
How you saw me
Today
Verse 3:
His camera is dark now
And the aperture’s closed
Today we may cry, but in our minds’ eye
He never will die
Oh Tom.
This is a very simple song, and I would love
to hear it around campfires at festivals. It’s so simple, in fact, that I would encourage other people
to write more verses for it. My interaction with
Tom was based first on his photography skills,
and then he became a friend, and my lyrics reflect
that. Many others have much longer, deeper history with the man, and could write more and better lyrics that could really do his memory justice.

By Lisa Burns
I first really got to know Tom
in the late 90’s. He came to me
wanting to learn to play the bass. I
said that (at the time) I was not an
experienced teacher but that I teach
him for free so that he could be my
test student. He said great. Then
he told me he needed to be ready to
play a festival in 3 months. I told

him that was not realistic and that
the band he was scheduled to play
with should at least have a backup
player ready to play. Well, darned
if Tom didn’t play that festival and
play it well. Oh, and the festival
was Bean Blossom in Indiana! Tom
was playing with Frank Wakefield’s
band. Determination can take you
very far indeed!
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CBA’s 33rd Annual Father's Day
Just added on
Thursday & Friday:
The Man of Constant
Sorrow himself...
The Dan Tyminski
Bluegrass Band

BLUEGRASS
FESTIVAL

June 12 - 13 - 14 & 15, 2008

at the Nevada County Fairgrounds in Grass Valley, California
Partial Line-up includes:

Blue Highway

Bradley Walker IBMA’s Male Vocalist of 2007

Goldwing Express

Doyle Lawson and Quicksilver

Grasstowne

Crooked Still

The Wilders

The Doerfel Family

CBA's Kids on Bluegrass

Plus more bands to be added!

Camping, Jamming, Workshops, Children's Program and much more!

4-Full days of Famly Fun and Great Music!

Early Bird Tickets on sale now!
For more information, visit www.cbaontheweb.org
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Come and join us in our 33rd Annual Fathers’ Day Weekend Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old
Time Music on stage under the beautiful pine trees.
Things You Should Know

•Absolutely NO PETS allowed on the festival grounds before or during the festival.
•Camping is in the rough on the festival site beginning Sunday, June 8 through Wednesday, June 11 for a fee of
$20 per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only
camping area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by May 1, 2008.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site, (picnic baskets and coolers permitted).
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located on McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Hwy. 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about
28 miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.
~ EARLY BIRD TICKET ORDER FORM ~
CBA Member Early Bird Ticket Prices and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only. Members are entitled to purchase
1 discount ticket for a single membership or 2 discount tickets for a Couple Membership. Deadline for Early Bird Discount tickets is February 28, 2008. No
member Discounts available at the gate.
Early Bird Discount Tickets
(11/1/07 - 2/28/08)
CBA Member Tickets
4-DayAdult................................. $95
4-Day Senior (65 & over)........... $90
4-Day Teen (13-18).................... $45
3-Day Adult ............................... $85
3-Day Teen ............................... $38
Non-Member Ticket Prices
4-Day Adult..............................$110
4-Day Senior (65 & over)......... $100
4-Day Teen (13-18)....................$50
3-Day Adult................................$90
3-Day Teen (13-18)....................$40
Advance Discount Tickets
(3/1/08 - 5/31/08)
CBA Member Tickets
4-DayAdult............................... $105
4-Day Senior (65 & over)......... $100
4-Day Teen (13-18).................... $48
3-Day Adult ............................... $95
3-Day Teen ............................... $40
Non-Member Ticket Prices
4-Day Adult..............................$120
4-Day Senior (65 & over)......... $110
4-Day Teen (13-18)....................$53
3-Day Adult..............................$100
3-Day Teen (13-18)....................$43
Single Day Tickets
No discounts available
Thursday........... Adult $30/Teen $13
Friday................ Adult $35/Teen $15
Saturday............ Adult $40/Teen $18
Sunday...............Adult $30/Teen $13

Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 8. Camping fees are
$20 per night per unit (RVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 8
through Wednesday, June
11.
Designated tent camping
area available.
Special campsites with
guaranteed electricity spaces @$90 each with advance
reservations (Monday thru
Sunday).
Handicapped campers who
need special accommodations must make advance
reservations by May 1, 2008.
Please call JohnSkaar at
509-427-8928 or e-mail:
johnskaar@saw.net for information and reservations.

GATE TICKET PRICES
4-Day Adult
$130
4-Day Teen (13-18)
$60
3-Day Adult
$100
3-Day Teen (13-18)
$45
Children 12 & Under FREE with
a paid adult admission.

Please send me the following Early Bird Discount tickets to the CBA’s 33rd Annual Father’s Day
Weekend Bluegrass Festival:
CBA Member Tickets
4-Day Adult @ $95
4-Day Senior @$90
4-Day Teen (13-18) @$45
3-Day Adult (Th/Fri/Sat) @$85*
3-Day Teen (13-18) (Th/Fri/Sat) @$38*
3-Day Adult (Fri/Sat/Sun) @$85*
3-Day Teen (13-18) (Fri/Sat/Sun) @$38*
Non-Member Tickets
_____ 4-Day Adult @$110
____ 4-Day Senior @$100
____ 4-Day Teen @$50
____ 3-Day Adult (Th/Fri/Sat) @$90*
____ 3-Day Teen (13-18) (Th/Fri/Sat) @$40*
____ 3-Day Adult (Fri/Sat/Sun) @$90*
____ 3-Day Teen (13-18) (Fri/Sat/Sun) @$40*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $30
____ Friday Only @ $35
____ Saturday Only @ $40
____ Sunday Only @ $30

Name		
Address		
City
State _____Zip
Phone			

____
____
____
____

Teen @ $13
Teen @$15
Teen @$20
Teen @$13

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
____ Reserved space with guaranteed
electricity @$90 per
space. (6/8/08 - 6/15/08)
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF ADDRESSED, STAMPED BUSINESSSIZED ENVELOPE,
and check or
money order payable to the California
Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

Email

Early Bird Discount Ticket Order Form -- Deadline 2/28/08

NO MEMBER DISCOUNTS
ON GATE TICKETS.

For Credit Card orders visit www.cbaontheweb.org -- ABSOLUTELY NO PETS. NO REFUNDS.
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California meets Colorado’s

Spring Creek Bluegrass Band
The awarding winning Colorado bluegrass band, Spring Creek,
makes its first trip to the Bay Area
for the San Francisco Bluegrass
& Old Time Festival in February,
2008. For the Fest, they’ll be opening for the Stairwell Sisters at the
Noe Valley Ministry on February 2,
2008. They will also play regional
gigs at the Freight & Salvage, Don
Quixote’s and the Palms.

Spring Creek, a young quartet
based in Lyons, recently received a
nomination for Best Song in the
Americana category of the Independent Music Awards for “High
up in the Mountains,” a fan favorite. In addition to this latest
nationwide recognition of their
talents, Spring Creek are also the
2007 winners of both the Telluride
Bluegrass Festival and RockyGrass

Spring Creek Bluegrass Band will be touring California
as soon as they finish lunch.

Festival band competitions, a feat
unmatched previously.
“Planet Bluegrass is thrilled to
have a local Lyons band be the first
to win both bluegrass band competitions in the same year,” says Steve
Szymanski, Plant Bluegrass Vice
President. “We can’t wait to have
these fine musicians back at RockyGrass in 2008.”
Last year, Spring Creek released Rural & Cosmic Bluegrass,
a 12-track album of kickin’ Colorado bluegrass that has impressed
fans, critics, DJs and festival producers alike.
“Spring Creek has redefined
what can be accomplished on
acoustic instruments,” says Chris
Kelly of the Crested Butte Weekly
in his review of the record. “They
are an act not to be missed, as their
constant live performances have allowed them to become a tight-knit
musical ensemble.”
“On stage, the band has real
chemistry,” says Kelly. “Through
mutual stimulation and stage-fed
adrenaline and energy, the band
can thrust itself into an acoustic
frenzy!”

CALIFORNIA LUTHIERS

Spring Creek Bluegrass dates
February 2, 2008—San Francisco Bluegrass & Old Time
Festival at the Noe Valley
Ministry, SF
w/ the Stairwell Sisters
February 4, 2008—Freight &
Salvage, Berkeley
Headlining, with Town Mountain
February 5, 2008--Old Western Saloon, Point Reyes
Station
February 6, 2008—Don
Quixote’s, Felton
w/ the Crooked Jades
February 7, 2008—The
Palms, Winters
w/ the Crooked Jades
For information about the
San Francisco Bluegrass & Old
Time Festival check http://www.
sfbluegrass.org/home.htm or email
marketing@sfbluegrass.org

Radio Bluegrass
International
adds three new
hosted programs
By Gabrielle Gray
Executive Director, IBMM
OWENSBORO, KY: Dec 11,
2007– Launched in May of 2007,
the streaming audio representation
of the International Bluegrass Music Museum known as RBI (Radio Bluegrass International) will
debut three new programs beginning December 13, 2008 at 8:00
AM CST. Produced and hosted by
well-known bluegrass luminaries
from Ohio, Minnesota and California, the se shows continue the
expansion of programming geared
toward fans of bluegrass and oldtime music.
The internet stream is accessed
from www.bluegrassmuseum.org/
RBI.html and is generated from
the 22,000 square foot museum
facility in Owensboro , Kentucky
. “We are continuing to create a
place on the internet where the
bluegrass fan, museum member, or
music lover can hear a wide variety
of bluegrass and roots of bluegrass
music and programs,” said Rob
Calhoun, RBI Program Director.
The new programs are:
1) Banks of the Ohio - A threehour show on the history of bluegrass hosted by Fred Bartenstein
for 5 years in Yellow Springs, Ohio
and produced from its inception as
a service to the International Bluegrass Music Museum. Beginning
Dec. 13, new Banks of the Ohio
episodes will play Thursday mornings from 8:00 until 11:00 CST
and archived episodes from the
show’s earliest years will air Sunday
mornings from 6:00 to 9:00 CST.
2) The Bluegrass Review – An
hour of bluegrass from show host
Phil Nusbaum in St. Paul, Minnesota will stream every Thursday
afternoon at 1:00 CST, also beginning on Thursday, December
13. The Bluegrass Review will enlighten bluegrass fans about the
evolution of bluegrass music. In
addition, through interviews with
today’s players, the show gives insights into the current scene. RBI
will begin airing Bluegrass Review
with archived episodes from late
2006.
3) Dan Crary’s Classic Bluegrass – World famous guitar hero,
educator and historian, Dan Crary
has begun to dig through his personal collection of bluegrass vinyl
in Placerville, California to produce
this one-hour program exclusively
for the Bluegrass Museum and
RBI. Dan Crary’s Classic Bluegrass
will stream every third Sunday at
3:00 PM CST beginning December 16th, 2008.
The International Bluegrass Music
Museum is the only museum of its
kind in the world and is dedicated
to the preservation and promotion
of bluegrass music for fans around
the world.

January 2008

Bluegrass Breakdown

A-15

A-16

Bluegrass Breakdown

J.D.’s Bluegrass Kitchen

Howdy,Howdy, Howdy! Happy New Year, everybody! Another
year to enjoy the greatest music
that The Good LORD ever invented! Yowza! By the time you all
read this, thoughts of the new years
doin’s are heavy on yer minds. Having friends over to watch the Super
Bowl, pickin’ parties to attend, etc.
All indoor stuff that we love to do
at this time of the year.
It’s a cloudy and over cast day
here on the mountain today. I’m a’
settin’ here at my desk lookin’ out
at the stark trees, while the clouds
go scootin’ across the mountains.
Old Jack Frost has jes about got
all of the leaves to drop off of the
Black Oaks and Maples here on
Bluegrass Acres. This last week was
a COLD one here in the mountains, but hopefully it’ll start to
raining and snowing like it’s supposed to at this time of the year.
It’s a lonely sounding and feeling
day, on the mountain today. Dark
and overcast days like this one are
days that I usually build a fire in
the fireplace, get the book that I’ve
been meaning to read, pour another cup of good ‘ol Cowboy Coffee,
and settle down to a day of pure
mountain contentment! BUT, today, I’ve got to set here and “make
medicine” over January’s column
fer you folks, so tie yer pony in

the shed, give him a scoop of grain
from the feed sack there, and come
on into the kitchen, and get you a
cup of “Cowboy” from the big ‘ol
speckled Coffee pot a’ perkin’ there
on the stove, and we’ll get to “palaverin”.
Dark winter days like this one
are made to spend in the kitchen
whippin’ up a good substantial
dish, that you usually put into the
oven to cook real slow, while filling
the house with good smells, as well
as warming the kitchen real cozy.
As a little red neck, I remember
my momma cookin’ a roast in the
oven on days like this. The house
was filled with the aroma of that
big hunk of meat a’ roastin’, that I
jes knew was gonna be served with
smashed ‘taters, gravy made from
the pan juices, roasted carrots, and
hot biscuits! Man alive, are those
wonderful memories! Then fer dessert, momma most always had a
couple of pies. One fer me and one
fer the rest of the family! I was a’
thinkin’ of the time that momma
fixed a big standing rib roast fer
our New Years celebration, and all
of our immediate family was there
fer the party. So, I dug out one of
my favoritest recipes fer a rib roast
fer you folks to enjoy, and start off
the new year with.

Prime Rib Roast with
Herbs and Roasted
Taters
1 7 to 8 lb. beef standing rib
roast
3 tsp salt
1 1/2 tsp pepper
3 tbsp fresh Thyme, minced
3 tbsp fresh Rosemary,
minced
2 tbsp Dijon Mustard
2 tbsp Olive Oil
1 tbsp flour
1 tsp sugar
3 lbs. small Red Taters,
halved
Heat oven to 450 degrees.
Rub the roast with two tsp. of
the salt, and 1 tsp. of the pepper. Place on a rack in a pan,
and roast for one hour. Combine
herbs, mustard, oil, and sugar in
a bowl. Remove roast from oven,
and reduce heat to 250 degrees.
Spread Herb mixture on top of
the roast. Return to the oven and
roast another 1 1/2 hour until
the center of the roast registers
125 degrees, for medium rare.
Transfer to a cutting board and
let it rest for 30 minutes, uncovered. After you take the roast
out of the oven, pour off all but
3 tablespoons of the fat. Toss the
taters with the
remaining salt
and pepper in a
bowl. Increase
the oven heat
to 450 degrees,
place the taters
cut side down,
and roast until
golden brown
and
tender,
about 30 minutes. Carve the
meat from the
bones and serve
the meat and
taters together.
Wow! A New
Year’s meal that
yer guests will
talk about fer
years to come!
This time of
the year, when
the days are cold
and dark, what
else hits the spot
fer lunch, or even
supper, but a BIG
bowl of good ol
home made soup!
I love to put a big
pot of soup on the
stove to set there
and cook real
slow all day. Then
when I come in
from the shop at
dark, slide a big
pan of biscuits
into the oven and
enjoy a real good
mountain supper!
There ain’t nuthin’
that’s gonna make
you sleep like an
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‘ol Hound Dog a’ layin’ in
the Sun like a big bowl of
home made soup fer supper!
Top it off with some hot
buttered biscuits all slathered with Sorghum ‘lasses
fer dessert, and son, I’m in
pure country boy heaven!
One soup that I purely
love to fix is Leek Soup.
Here’s a recipe that makes
some of the best soup that
you’ll ever get on the “outside” of. This one will make
you feel like yer eatin’ at the
“Ritz”, it’s so Goooood! The
bestest part is, it’s so easy
and fast to fix! This is one that you
don’t have to simmer fer all day
long.

Leek Soup with Brie
Toast
6 leeks, white part only,
sliced thin
1/2 lb. fresh mushrooms,
sliced
1 clove garlic, minced
1/2 tsp dry tarragon
1/4 tsp pepper
2 tbsp butter
8 tbsp flour
4 cups chicken stock
1/2 cup heavy cream
12 slices french bread
Brie Cheese
Saute leeks, mushrooms,
garlic, tarragon and pepper in the
butter, till tender. Blend in the
flour. Add the broth and cream,
and bring to a boil. Simmer 2 to
3 minutes until nice and thick.
Toast the bread on a cookie sheet
in the oven, butter it, place a slice
of Brie on them and broil them
fer 1 to 2 minutes till the cheese
is melted. Place 2 slices on top of
each bowl of soup. Makes six 8
oz. bowls.
Now there, is a GREAT way
to serve some of the best soup that
you’ll ever wrap a lip around, and
it’s as easy to fix as fallin’ off of a
peeled foot log over ol Piney creek!
As a young ’un back in Arkansas,
I fell off of a foot log over creeks a
time er two, and believe me when
I say that it’s real easy to do! As
my ol pickin pard Vern Williams
used to say about fallin’ off of one;
Hell, you think Lightnin’s FAST?
Yer in water up to yer neck before
you know it! One thing about it
though, Gravity will NEVER let
you down! Hah!
Now if there’s one thing that
I’m partial to having fer breakfast,
I’d have to say that it’s a big stack of
hotcakes. Even when I’m not in the
mood fer a big stack of ‘em, I’ll do
what I did yesterday mornin’ when
I went to Sacramento, and took
my baby sister Frances to breakfast. I ordered poached eggs, hash
browns, and a big hamburger steak,
but first, I had ONE hot cake as an
appetizer. Kinda sets the tone fer
the rest of the meal, dontcha think?
Besides, I’m grown and I can eat
what I like! And I LOVE hotcakes.

J.D. Rhynes
So with that said, I’m gonna share a
recipe fer Hotcakes that fits right in
with the season, because it’s made,
using Egg Nog as it’s main ingredient. How neat is that? So here we
go with some.

Egg Nog Hotcakes
2 cups flour
4 tsp Baking powder
1/2 tsp salt
1/4 tsp nutmeg
2 eggs, beaten
1 1/2 cups of Egg Nog
2 tbsp melted Butter
Beat the eggs fer at least 1
minute, till they’re good and airy.
Add the Egg Nog and mix good
fer a minute, add the melted butter and mix good. THEN, add the
dry stuff, and mix real good until it’s smooth. Wipe yer griddle
down with peanut oil, and cook
on a medium hot griddle. Excellent Holiday Hotcakes!
These make fer a real Holiday
treat for all of yer family and friends
that you have over to celebrate the
New year with.
Now to apologize for messing
up my Karo Nut Pie recipe that I
shared with all of you last month.
I forgot to include the amount of
nuts in it! Add TWO cups of Walnuts that you toast and chop up.
NOW you can fix a nut pie that every one will purely love! This recipe
has been a favorite of my family for
at least 67 years!
Here’s hoping that the coming
year will be the best ever for all of
us, as well as our Association too. If
you know some folks that love our
music, but they aren’t a member,
sign ‘em up! That’s the best thing
that we can do to assure that the
music will grow and prosper in the
years to come. A gift of a membership in the Association is a gift that
will always reap benefits for the person that gives it. What a wonderful
way to start a person’s New Year,
by giving them the opportunity to
become one of our Bluegrass Family! And WE ARE FAMILY! Please
keep all of our service men and
women in your prayers, that they
may return to their homes and
families, safe and sound. GOD
BLESS AMERICA! And may HE
grant us ALL peace and health! Yer
friend, J.D.Rhynes
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Joe Weed’s Studio Insider

Music for PBS
documentary about
Andrew Jackson

In just a couple of days, I’ll be
flying to Los Angeles where I’ll be
hob-knobbing at a publicity event
and playing music for some of the
people involved with the production of “Andrew Jackson,” a PBS
documentary that’s premiering nationally on Wednesday, January 2,
2008, at 9:00 PM. Earlier this year,
I received a call from Chris Hedge,
who was scoring the film. He was
already planning to use David
Grisman and his group for some of
the cues, and he wanted me to add
fiddle tracks, which I was pleased
to do. He also asked me to bring in
some players for whistle, pipes, and
drum/percussion. I enjoyed this
opportunity to help create a compelling soundtrack for a movie that
promises to generate some controversy with its newly researched look
at one of our early national heroes.

The sessions

In August, Chris and I met
at his South San Francisco studios (The Magic Shop) to look at
the film and talk about his musical vision for it. He came down
to my studios a few weeks later for
the session. Previously, I’d worked
with a very talented musician from
Santa Cruz, David Brewer, who
plays almost every conceivable
Celtic whistle and drum, as well as
several types of pipes. David was
excited about being involved, and
brought several bodhrans (Celtic
hand drums), many whistles, and a
few small pipes, including Uilleann
pipes. Pipes are very idiosyncratic
instruments, with pitch and modal
issues that keep them from playing in all keys like a well-tempered
piano – and when they’re brought
in to add color to an existing piece
of music, they can present a variety of problems, especially if they
have to match pitch, time, or timbre with an already recorded track.
Chris Hedge was quick to see these
inherent limitations (read inherent
“advantages”) of the instrument,
and we were able to record some
wonderful performances from David, realizing as we did that a certain amount of work would have to
be done in post-production to tune
up and edit certain notes.

Recording fiddle

When recording my fiddle
parts, I went into my studio, and
set the adjustable acoustic panels
for full live and diffuse sound. This
setting makes fiddles and chamber
instruments “wake up” and sound
vibrant and full. I used a Neumann
U89 microphone, which has five
different settings that determine its
pick-up pattern. I chose the “wide
cardioid” pattern, which helps even
out the sound from the instrument
and picks up some of the great
room sound as well. I set the mic
about 14 inches above my fiddle
and ran the mic through an Avalon

VT737SP mic preamp/compressor.
I virtually always compress fiddles
for recording, as they have such an
inherently wide variety in response
across their playing spectrum.

The gig

So day after tomorrow, David
Brewer and I will meet in LA and
entertain for an assembly of industry mucky-mucks as they schmooze
and then watch a preliminary
screening of “Jackson,” followed by
a Q&A with director Carl Byker
and others involved in the film’s
production. I’ll be spending the
first part of the day at the LA Convention Center, attending the “DV
Expo,” a trade show/conference for
the digital video industry. I use DV
(digital video) gear and technology
when I’m working on my documentaries, and this conference will
provide a chance to see new gear, to
talk with companies about things
I’d like to see, and to learn about
emerging trends and directions in
this dynamic industry. I’ll include
significant new tidbits in a future
“Insider” column.

Oh, yes -- audio gear

A new product for people
who use Digidesign’s ProTools is
the just-released “MBox 2 Micro.”
This tiny device, about the size of a
USB dongle or flash drive, provides
2-channel (stereo) audio ProTools
output from a computer, using a
mini headphone connector. That
means if I carry one of these little
gems in my pocket, I can plug it
into my laptop and work on ProTools sessions while on a plane,
while sitting at a coffee shop, while
driving my car (just kidding), or
while waiting at the dentist’s office
(assuming they turn down the muzak). The device won’t input audio
into your system, but will allow you
to listen while you edit, comp, and
audition tracks that you’ve done at
your studio with your larger ProTools system. Street price for this
handy tool is around $250. I can
just imagine your creative 17-yearold daughter with her laptop and
headphones working away diligently while the teacher drones on
about 1820’s politics and President
Andrew Jackson…

DRM with major
duplicators

If you’re working on, or are
about to undertake an album project, either as a band or as studio
provider/producer, you should be
aware of the current state of digital rights management from the
point of view of the major disk
duplicators around the country. In
an effort to reduce the amount of
unpaid exploitation of copyrighted material, industry associations
have worked with major duplicators to establish a set of norms to
help make it easier to ensure that
copyrighted material has been
properly licensed before it goes into
duplication. So somebody who is
recording a tune by Laurie Lewis,
or Del McCoury, or Doc Watson

will have to be sure to pay the
statutory rate of $91.00 per 1,000
discs duplicated, and obtain the
proper mechanical license, before
the manufacturer will duplicate the
disks. Most reputable duplicators
now require that artists complete
and submit an “IPR” (intellectual
property rights) form which lists all
the copyrighted material included
on their project before they send
the job to duplication.

Too busy to fill out the
form, or don’t know
how to obtain a
license?

With the express purpose
of making it easy and (relatively)
painless to obtain a mechanical license to duplicate a fixed number
of copies of a copyrighted work,
the major mechanical rights collection agencies ASCAP, (American
Society of Composers, Authors
and Publishers) and its competitor, BMI (Broadcast Music International) have contracted with the
Harry Fox Agency http://www.
harryfox.com) to administer the issuance of licenses and collection of
fees. Today, it’s often as easy as a

quick internet-based credit
card transaction with the
Harry Fox Agency to buy
a license to record and sell
somebody else’s tune and
make sure that they are
properly
compensated.
The duplicators help out
by asking for documentation from artists who are
releasing albums, ensuring as best they can that
protected material is being
paid for. Remember, some
of your idols (or their kids
or grand kids) are looking
for those royalties to help
pay for their Taurus’s brake job, or
for the new faucet for their kitchen
sink.

Tune writing
workshop

I’ll be hosting a day-long workshop on tune writing on Saturday,
January 12, 2008 at Highland
Studios. See http://joeweed.com/
jbwpages/workshop_tune_writing.
htm for more information, and to
reserve a spot.
Joe Weed records acoustic music at

Joe Weed
his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent labels,
and does sound tracks for film, TV
and museums. His latest production, for Woodshed Productions, is
Chuck McCabe’s “Sweet Reunion,”
featuring Chuck McCabe, Rob
Ickes, Norton Buffalo, the Irrationals, and many other great artists.
You can reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or at www.
joeweed.com.

Do you have a
child who would
like to participate
in the
Kids on Bluegrass
Program?
Frank Solivan, Sr.

Currently the Kids on Bluegrass program, under the direction of
Frank Solivan, Sr., takes place at the CBA Supergrass Bluegrass Festival
in Bakersfield, Calif., the CBA Fathers Day Bluegrass Festival in Grass
Valley, California and under the title of Kids on Stage also at Larry and
Sondra Bakers “Bluegrassin’ in the Foothills” festival in Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately
16 years and he and his kids consistently delight audiences with high
quality and highly talented young people.
This program is open to children ages 3 to 18. The children must be
able to sing and/or play their instrument WITHOUT parents or guardians help. Songs MUST be completely memorized (again without help).
Children must have good enough understanding of their instrument
to have good timing, know their chords and be able to change chords
quickly, easily play 2 or three songs and the ability to play in a group.
Rehearsal takes place many hours during the day for several days at
each festival and culminates in a stage production on the main stage at
each festival. Parents and children must be ready to commit to all of the
rehearsals.
To find out if your child is ready to participate in this wonderful
program, visit Frank Solivan, Sr. at his campsite at any one of these festivals.

www.kidsonbluegrass.com
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A tradition:

The Sonoma County Bluegrass and Folk Festival, March 8th, 2008
Continued on page A-21
Stone Ponies with Linda Ronstadt
and Bobby Kimmel he became an
early innovator of American folkrock in the late 1960’s and 1970’s.
In the time between then and his
release of his first solo CD in 2002

Old Time music fans will
again enjoy the Roadoilers featuring banjoist John Peterson. John
will also be this year’s featured Old
Time banjoist, a tradition at this
event. Old Time fans of the banjo
will certainly not want to miss his

Record Store in Santa Rosa and
Back Door Disc in Cotati, beginning February 1st, 2008. Also
on line at www.cbaontheweb.org.
$25 advance, $30 at the door for

members of the California Bluegrass Association and the Sonoma
County Folk Society. General admission is $27 advance/$32 door.
Doors open at noon. Children

11years and younger are free when
accompanied by an adult admission. For further information call
707-829-8012 or on line at www.
hogiemoon@comcast.net.

Al’s Music Tidbits...
By Al Shank
Chords

Sol Flamenco dance group
Kenny has become a master of the
guitar, mandolin and bass. Not
one to put all his eggs in one basket
career wise Kenny has also written
teleplays and scores for TV and
film. Notably for “Miami Vice”
and “Crime Story.”
Up and coming bluegrass
singer and guitarist Julay Brooks
will bring her band the Nightbirds.
Frequent performer in the North
Bay, Julay loves to sing traditional
bluegrass and will be backed by
some of the best bay area musicians including fiddler Ed Neff,
Jim Mintun, Dobro, and Larry
Cohea on banjo.
The line in the chorus of the
song “Slow Boat”, “It’s a long, long
journey to that final destiny”, by
Lynn Quinonnes of the Alhambra
Valley Band is an apt metaphor for
the evolution of this band. Essentially founded by Lynn and fiddler
Jill Cruey, the AVB has weathered
numerous personnel changes in
their 21 year history. Supporting
Lynn and Jill are Bruce Campbell
on bass, Dan Large, mandolin and
Craig Fletcher on banjo. The AVB
have evolved into one of the bay
area’s more endearing performers
featuring nice original material
and arrangements.

banjo workshop.
We are especially excited this
year about the inclusion of Sol
Flamenco to our 2008 line up. A
Santa Rosa based dance group offering an exciting dramatic presentation featuring dance, guitar and
singing. Expect a passionate fiery
performance.
Continuing the bird theme.
The Mighty Crows round out the
roster of performers. I really don’t
want to hear any complaints this
time around about the lack of traditional based bluegrass. Chris
Smith, Jeff Zieba, Ken Torke and
Mark Wardenburg are the Crows
on guitar, banjo, mandolin and
fiddle respectively. When it comes
to traditional bluegrass they really
put these guys really put the hammer down.
In addition to the performances on stage you can expect
great food on site, a beer and wine
bar, workshops and plenty of time
to jam. So bring your instruments
and leave your pets at home. Also
please remember that the Sebastopol Community Center is a Tobacco and Styrofoam free environment.
Tickets will be available at
Peoples Music in Sebastopol, Last

Last month I promised you chords, and chords
ye shall have; but, first, there’s another fact about
intervals we should cover. We have been illustrating intervals as one note above another, c to g being a perfect fifth, etc. However, we can also, and
will, talk about a note some interval below another
note. When we turn an interval upside down, we
call it “inverted”, and there are rules, of course, for
inverting intervals. The inversion of interval n is (9
– n), so if we invert a fifth we get a fourth, if we
invert a sixth we get a third, etc. This is easy, but
also remember that all the intervals come in different sizes, depending on the number of semitones
between the notes. Here are some rules:
- the “perfect” intervals (unison, octave, 		
fourth and fifth) stay “perfect” upon
inversion
- the “major” intervals (second, third, sixth,
seventh) become “minor” on inversion, and
vice versa
- the “diminished” intervals (fifth, rarely
seventh) become “augmented’ on inversion,
and vice versa
The important thing about this is that the
dominant note of a key (the fifth degree, remember?) can be found a perfect fifth above the tonic,
or a perfect fourth below. The subdominant is a
perfect fourth above or a perfect fifth below. The
major third degree is also a minor sixth below the
tonic, etc.
The combination of two or more harmonic
(vertical) intervals makes a chord. In our Western
music, including Bluegrass, chords are normally
formed by superposing (stacking) thirds. If we take
our major scale, select the tonic note and skip one,
we come to the note a major third above the tonic
(c to e, for example). If we stack another third on
top of the third degree, we get the fifth degree (e
to g). So now we’ve got a triad, built on the tonic,
containing the tonic, the 3rd and the 5th. The intervals are:
tonic to third – major 3rd
third to fifth - minor 3rd
tonic to fifth - perfect 5th
So, you are actually hearing three intervals,
which make up the “tonic triad”. I generally use
arabic numbers for the notes of a scale and Roman
numerals for the chords. So:

Major triads I IV V
root to third – major 3rd
third to fifth - minor 3rd
root to fifth - perfect 5th
Minor triads II III VI
root to third – minor 3rd
third to fifth - major 3rd
root to fifth - perfect 5th
That leaves the triad on the 7th degree, which is the
only one built from the major scale that has two minor
thirds stacked up, yielding what is called a “diminished”
triad; the fifth between the root and 5th is a diminished
fifth. This chord is rarely, if ever, used in Bluegrass, but
sounds like a dominant seventh chord, which is used
all the time and about which we will learn more next
month.
The harmony used in most Bluegrass, Country and
folk songs is pretty simple, consisting of the tonic, subdominant and dominant chords, or I, IV and V in our
numbering system. If you learn your intervals, you can
easily find those chords, and their notes, in any key, since
they are always based on the tonic, the note a perfect
fourth above the tonic and the note a perfect fifth above
it, and they are all major triads, consisting of a major
third and a perfect fifth above the root.
We go back to our chromatic scale and the “shape”
of our major scale:
c c# d d# e f f# g g# a a# b c c# d d# e f f# g g# a a# b c
db eb
gb ab bb
db eb
gb ab bb

I = 1, 3, 5 (c e g in the key of C)

1 – 2 – 34 – 5 – 6 – 71

We call the note upon which we are building
the chord the “root” of the chord, the other two
the “third” and “fifth”, for obvious reasons.

Let’s pick the key of G, which is probably the most
popular key in Bluegrass. For the tonic triad, we need a
major third above g; remember that a major third is 4
semitones, so g to g# to a to a# to b. Next, we need a minor third (3 semitones) above the b, so b to c to c# to d.
So g b and d make the tonic triad. The IV chord is built
on the 4th degree, a perfect fourth above the tonic, or 5
semitones; if 4 semitones above g is b, then 5 must be c.
Now we have the root of the IV chord, and we build the
triad the same way, 4 semitones above c is e, and 3 above
e is g, giving us c e and g for the IV chord.
See whether you can construct the V chord for yourself. Answer next month, along with more about chords.
Any questions or suggestions for subject matter may
be sent to: squidnet@notoriousshankbrothers.com.

We can construct a chord on each degree of
the scale in the same manner, getting:
II = 2, 4, 6 (d f a)
III = 3, 5, 7 (e g b)
IV = 4, 6, 1 (8 is the same as 1) (f a c)
V = 5, 7, 2 (9 is the same as 2) (g b d)
VI = 6, 1, 3 (10 is the same as 3) (a c e)
VII = 7, 2, 4 (11 is the same as 4) (b d f)

Julay Brooks and the Nightbirds

same; besides, of course,
being at different pitch
levels, they have different “flavors”. You might
perceive some of them as
“sad”, others as “happy”
and one of them sounds
dissonant, although this
is very subjective. The
Al Shank
reason they sound different is because those pesky half-steps between scale degrees
fall in different places, which creates different intervals
between the root and the other chord tones. If the third
above the root is a major third, we call the chord a “major
triad”, made up of a major third and a perfect fifth over
the root. If this first interval is a minor third, we call the
triad “minor”, made up of a minor third and perfect fifth
above the root. In this chord, the interval between the
3rd and 5th is a major third. So, we have:

If you play these chords on your “Bluegrass piano”, you will notice that they do not all sound the

January 2008

Bluegrass Breakdown

Kyle Abbott

Big

K

Hey folks! You’ve been waiting
a month to see the exciting conclusion to the last article. So, without
any further adieus (gesundheit!)
let’s all read on to see the long
awaited sequel.
Last month, we found out
that we wanted to make a musical
teaching DVD. We found the location to stage it in and got a crew
& equipment. That was about it.
Yeah, I know you’re thinking: “Boy
Kyle, you didn’t really talk about
much.” True. However, I talked
about it using a lot of words. Anyway, today we will continue on
with our technical plan to visually spread our musical frosting all
over our viewers musical eyes—er,
cakes.
So, you are in front of the
classy set, you’ve got nice clothes
on, but you look like a violent
ogre! Of course, nobody tries to
look that way, but the camera has
a funny way of amplifying some
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Bluegrass ‘n Stuff... By Kyle Abbott
visual characteristics
(“Am I really that fat?”)
and diminishing others
(“My head’s not that
small!”). Also, it can
make people just look
a lot crazier. You need
to find some way to
visually make yourself
non-confrontational and friendly.
First off, if you are sitting
down, don’t face the camera directly. Scientifically speaking, when
you sit right across from somebody,
there’s automatically a confrontational air. So rather than face the
camera full-on, turn your body 30
degrees to the right—never to the
left, otherwise your instrument’s
neck will be pointing toward the
viewer and they might think you’re
gonna shoot them. Go on, turn.
Ooh, much better! Now, you look
more casual and friendly—and
non-violent, most importantly.
Furthermore, smiles become
frownier in front of the camera. I
have what I think is a smile—not
a crazy guy’s smile, but kind of a
Cool Guy Grin. However, when
the picture comes out, it turns out
looking like a poker face. Thus,
amplify your friendliness in front
of the camera by wearing a constant smile. Sure, your crew might

get a little freaked out—and you
too—but when you see the final
product it’ll look normal.
Now, if you are like normal
people, you’re not very easy-onthe-eyes, no offense. I put myself in
that category too. But believe me,
the only thing that should have
cracks and ridges in your video is
the cobblestone wall behind you...
or your sculpted abs, although
hopefully there shouldn’t be much
reason to take your shirt off during
the production. Now, most people
try to improve their face by putting on make-up. However, that’s
mostly socially-reserved for ladies
and girly-men. . . unless you’re going on David Letterman (in which
case even your dog will get a little
eye-liner). However, there is one
product that won’t damage your
manliness while smoothing out
those lines. I’m talking about camellia oil.
I got a pint of this oil to put on
my chisels and tools to keep them
from rusting (FYI, you can also use
it as a cooking oil like olive oil...
no joke). After I oiled them, I had
some extra oil on my hands, which
I unconsciously wiped on my face.
Well, as you’d expect, it felt greasy
so I wiped off what I could. Later
that day, I had a little itch on my
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face which I scratched, only to be
pleasantly surprised at how sinfully
smooth my face felt. I looked in
the mirror and it looked smoother
too. I didn’t feel any less manly because the oil is traditionally used to
keep Samurai swords from rusting.
(and there’s nothing more “rrraauugh!!!” than that, right?) Plus, we
find that putting a light coating of
the oil on strings breathes some life
back into them when they start to
sound a little ‘dead’. So, anybody
can use this oil to get a ‘little shot
of pretty’.
All right, gorgeous! Camera’s
rolling! Now you’ve gotta figure
out what the heck you’re gonna
do. Let’s start with the introduction. When you start the film, it’s
critical that people see you play
your most impressive and daunting song. It not only shows that
you know what you’re doing—or
at least know how to look like you
know what you’re doing—it also
intimidates your viewers. That
way, if they get confused later in
the tape, they’ll assume it’s their
own incompetence and not a flaw
in your script. Also important: after you stun the viewers with your
pickin’ prowess, you have to glance
up at the camera looking very
startled and say, “Oh! I didn’t see

you come in!” This shows that you
normally play fancy, not just when
you’re showing off.
Now that you and the viewer
have gotten acquainted, it’s time
to start teaching. But before that,
a quick word on the eyes. Whenever you are talking, always look at
the camera. Always. I mean, these
viewers are your guests! They’re in
your house! Don’t just look off into
the distance. Contact, contact, contact! Keep ‘em engaged. Whenever
you read Bluegrass ‘n Stuff, I’m always looking at you! No, not with
a telescope, unless you live within
a five-mile distance from me. No,
my eyes are the words you read, and
every one of those words is looking
straight at you. Sure, it may seem
a little creepy, but it shows that
you’re not an unwelcome guest. In
the video, the only time you can
look away is if you’re looking at
your instrument. Come to think of
it, you should always look at your
instrument when you’re playing
it. Otherwise, people may assume
that you’re blind, and then they
won’t understand how you know
where the camera is. That will just
confuse them.
OK, it’s “go” time! One of
your crewmen says, “Action!” You
then doodle an ‘up-the-neck tune’
Continued on page A-20
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All-Star band to play Bluegrass Gold in Larkspur
bluegrass, based on their original
compositions, and influenced by
the breadth of styles encompassed
by these musicians. For this show,
the band also includes (former
Bay Area resident now living in
Nashville) fiddler/vocalist Megan
Lynch.
Rustler’s Moon with Kathy
Kallick & Bill Evans provides soulful music that’s innovative and in
the pocket, and performances that
are exciting, compelling -- and
fun.

Don’t miss this exciting band when
they make their Larkspur Café
Theater debut. Coming on February 21st will be The Peter Rowan
Bluegrass Band.
The LCT is Marin County’s
premier nightclub as well as the
home for bluegrass music in the
North Bay. For more information
call the club at (415) 924-6107,
or go to www.larkspurcafetheater.
info.

Rustler’s Moon features bluegrass veterans: Bekeney, Kallick, Evans and Browne
On Thursday, January 24th, at
8 p.m., the next edition of the Bluegrass Gold series will take place at
the Larkspur Café Theater in Larkspur. Bluegrass Gold is produced
by Carltone Music and co-sponsored by the Northern California
Bluegrass Society. The featured act
will be Rustler’s Moon with Kathy
Kallick & Bill Evans.

Rustler’s Moon brings together veterans of such esteemed bands as the
Good Ol’ Persons, Dry Branch Fire
Squad, Kathy Kallick Band, Bill
Evans String Summit, Bluegrass
Intentions, High Country, Due
West, Wake the Dead, and 3 Fox
Drive. Kathy Kallick (guitar, vocals) and Bill Evans (banjo, vocals)
have been making significant con-

tributions to bluegrass for many
years. They’ve toured the country
and the world with their music,
collaborated with some of the top
contemporary acoustic musicians,
and released a number of influential recordings. Their current music with Tom Bekeny (mandolin,
vocals) and Cindy Browne (acoustic bass) is rooted in traditional
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Guest star Megan Lynch

Bluegrass ‘n Stuff
From page A-19

at a blazing speed while looking like you
are enjoying yourself. Then, pleasantly
surprised, you look up at the camera and
say, “Oh! I didn’t see you there!” However, after that, all you can think to say is,
“Uuuuuhhhh...”
Oh no! You don’t have any lines prepared! What are you gonna do? Well, I
guess we’ll have to wait until next month
to see. Speaking of next month, it’s time
for the joke of the month: Two old guys,
Abe and Sol, are sitting on a park bench
talking about baseball, like they do every
day. Abe turns to Sol and says, “Do you
think there’s baseball in heaven?” Sol replies: “I dunno. But let’s make a deal. If

CBA Volunteer Jobs
How can you say no?

Contact Rosanna:
Rosanna@youngconstruction.com

I die first, I’ll come back and tell you if
there’s baseball in heaven, and if you die
first, you do the same.” They shake on it
and sadly, a few months later poor Abe
passes on. One day soon afterward, Sol is
sitting there feeding the pigeons by himself when he hears a voice whisper: “Sol...
Sol...” “Abe! Is that you?” “Yes it is, Sol,”
whispers Abe’s ghost. Sol, still amazed,
asks, “So, is there baseball in heaven?”
“Well,” says Abe, “I’ve got good news and
bad news.” “Gimme the good news first,”
says Sol. Abe says, “Well... there is baseball in heaven.” Sol says, “That’s great!
What news could be bad enough to ruin
that!?” Abe sighs and whispers, “You’re
pitching on Friday.” Heeyyooo!!! That’s
enough.
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Stan & Anne Dye

From early on at our CBA
bluegrass festivals I recall seeing
Stan and Anne either in the audience or helping with one or another of the jobs that had to be done
there. Stan was never hard to find,
as he was continually taking photographs, which he furnished without charge to our then editor, Suzanne Denison for printing in this
publication. In fact, years ago, as
a result, the board appointed him
our official CBA photographer.
The San Francisco Bay area
has always been well represented at
this festival, as it has always been
well publicized that area. In fact, it
was even started by Bay Area People who had the foresight to see the
Grass Valley Fairgrounds would
likely be a great place for such an
event..
Upon interviewing Stan and
Anne for this column, Anne spoke
up at first to tell me just what
kind of a fellow Stan is. She said
it is something that Stan would
never tell me. It was about way
back when he was a kid. She told
me he had won the door prize at
a theater. The prize choices were a

Bill Wilhelm’s
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baseball mitt, a bat or a doll. Well,
what boy would choose the doll?
Stan Dye, that’s who. No, he didn’t
want it for himself, but so he could
give it to his little sister to make her
very happy. She told me that that is
the kind of fellow Stan is.
Stan and Anne both moved
from other Bay Area locations with
their families to Vallejo as children. As to their connection to old
country and bluegrass music, Stan
says that at four or five years old
he was already singing tunes. At
seven or eight he got a harmonica.
His school teacher back then was
volunteering her time to stay after
school hours to teach music to interested students. Being one of the
interested students is how he then
learned to play the harmonica.
“When I was a little older, I
was doin’ odd jobs and had a paper
route,” Says Stan. “I saved up my
money till I had fifteen dollars and
bought a new ‘Stella’ guitar. I got
an instruction book and learned
some chords. I’d use those chords
to sing along with. When it didn’t
sound right, I’d try other chords
until I found one that fit the sound.
I didn’t find any other kids who

were interested in playing and gave
it up for a long time. Many years
later after I grew up I was happy
to find some fellows who did play.
We were so glad to find each other
that after a lot of practice we even
formed a band.
“With a family, I taught our
children to play. Several of their
little friends saw this and wanted
to learn too. Then some more children got into the act. I soon had
so many students, just too many to
handle, so I had to quit teaching
others. Well, after I taught our little daughter to play, she then
taught her younger brother. I
had taught him some, but she
did a lot more with him. The
two of them began singing together and soon were singing
real good harmony.
“So, I’ve learned to play
several instruments through
the years. At age sixty, I began
playing the Dobro. Several
other musicians and I formed
a bluegrass band and we even
opened for the Plymouth
(California) Festival one year.”
The instruments Stan plays
now are guitar, Dobro, mandolin, banjo and harmonica.
“I was also living at
Vallejo in those early years
when I met Stan,” says Anne.
“We started dating. After our
first date I wrote in my diary
about him. I wrote that I was
going to marry him! Well, he
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didn’t know then that I wrote that,
but three months later, we did get
married.”
(A note to all you young fellows out there - take heed! Those
pretty little critters are very crafty!)
“He tells me he gave me a music test before we got married,” says
Anne. Well, I didn’t know he did
that, but I did wonder why he was
asking me all those questions when
I told him of listening to my mother’s old Carter Family recordings.
“You never know what might
happen at a bluegrass festival,” says

Anne. “One year at Grass Valley,
upon talking with some other people there, I discovered one of them
was my first cousin whom I’d never
met, or ever even seen. Throughout the years we two families have
become good friends and camp together at every bluegrass festival we
go to each year.”
Your writer is happy to be
able to introduce Stan and Anne
Dye. They are a couple of what this
column is all about, good, typical
“Bluegrass Folks.”

Stan and Anne Dye
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The Luthier’s Corner - Roger Siminoff
Q: Last month, you showed an interesting drawing of a string vibrating sideways and then up and
down. Does this happen on all instruments?

Q: Here’s a photo of a mandolin bridge I replaced a while ago and it sounded pretty
bad at first and then seemed to get better over the past five or six months. Do bridges
break in?

A: Basically, it does, and here is that drawing again
from last month (Fig. 1). The only instrument that
features string orbits that are highly controlled and
uniform is the viol family instruments. On these instruments, the bow forces the direction of lateral vibrations to be quite consistently sideways
(in the direction of the bow’s motion).

A: Thanks for sending along a photo; it makes it much easier to evaluate the problem or
question. Actually, bridges don’t break in as the soundboard and backboard do.
However, as I studied your photo carefully, I saw something that concerned me a bit. It appears that the bottom of the bridge foot has a negative curve to it. That is, it doesn’t match
the curvature of the soundboard as it should. This leads me to believe that the bridge foot
was not fitted to the soundboard at the outset and what you experienced was the bridge and
soundboard mating to each other over time (which, actually, is not a good thing where the
difference in shape is so severe).

Fig 1: When a string is first picked (A), the first several vibrations are in the direction of the arrow, then the string begins to vibrate in numerous orbits (B, C). If the
string is a wound string with a hex core (as most are, today), the string will tend to
vibrate primarily in the direction of one of the flat faces of the core wire (C).
But, your question does bring up a really good point; the lateral vibrations of a string are
greatly affected by the type of core wire used. Years ago, before the development of hexagonal core wire, all “mandolin wire” (the industry name for wire used for guitars, mandolins,
banjos, etc.) was round for both plain and wound strings. Wound strings with plain wire
cores typically provided a warmer tone than wound strings with hex cores, but the round
core wires were also more prone to having the wrappings come loose and the string go dead.
Hex-shaped core wire was developed in the mid 1960s primarily to help lock the wrapped
wire (the outside covering on wound strings) and keep it from unraveling. But the hex core
wire also brought with it the problem that the strings tended to vibrate in specific orbits that
favored the flat side of the strings. Think of securing a 2” x 4” x 8’ board at both ends and
then hitting the centermost point. The board would most probably flex back in forth in the
4” width direction, as it is easier for it to bend that way than in the 2” direction. This happens
with hex-core strings as well and there is really no way of controlling how the hex sides of the
strings are facing when you put them on your instrument. So, to answer your question, this
does happen on all instruments with the added caveat that strings vibrate in specific directions caused by the attack and by the natural shape of the wire itself.
Q: You answered a question about sideways vibrations of a string. I’ve noticed that when
I tune pairs of strings on my mandolin, even after I get two strings in exact correct pitch,
when I pick up on the lower one and down on the upper one, they sound different – it’s
the same note, but the tone is different. Is this the same thing you described?
A: Thank you for this great question. While both of the picking motions are lateral (side to
side), what is happening in your situation is a bit different from the isolated discussion of the
string’s lateral vibrations.
On the mandolin, where you are tuning a pair of strings, both strings are of the same
gauge, and they are at the same tension even though one string is slightly longer than the
other (because one has to go further to the tuning post).
However, what makes them sound differently when you pick up on the lower one and
down on the upper one has to do with the direction of attack (there are four elements to
how strings produce sound; direction of attack, method of attack, duration of attack, and
intensity of attack). As you pick up on the lower string, the angle of your string attack drives
the bridge in a rocking motion, and the primary energy of the string is directed mainly to the
bass tone bar. When you pick down on the upper string, the direction of attack causes the
string to vibrate primarily in an a direction that primarily affects the treble tone bar. In doing
so, it is not the strings themselves that sound different but the response from the instrument.
Watch your pick closely, and you will see that the difference in picking action or picking
motion between picking up and picking down is almost 90° different. That action causes a
different orbit of the two strings that affects the soundboard and tone bars differently.
I think the rocking motion is best explained by looking at the violin bridge and its
interaction with the soundpost. With the bridge’s treble foot sitting almost directly over the
soundpost, the soundpost acts as a fulcrum upon which the bridge can rock back and forth
(side to side) driving a good percentage of its energy to the violin’s bass bar (located beneath
the bridge’s bass foot).
Fig 2. The direction of attack
from the violin’s bow forces the
string to vibrate mainly in a
sideways direction. The bridge,
whose treble foot is sitting over
the soundpost, rocks sideways
driving a major portion of its energy to the violin’s bass bar (below the bridge’s bass foot).

Fig 3. The foot of this bridge has a negative curve that does not fully follow the
shape of the soundboard.
Movable bridges on mandolins and tailpiece-type acoustic guitars absolutely need to
be carefully fitted to the soundboard so that the curvature of the bridge’s feet match the
curvature of the soundboard. This is important for tone as well as for structure. I can’t tell if
it is too late to re-fit the bridge, but it is possible that the soundboard could have taken on a
slightly different shape. A permanent depression in the soundboard should be obvious if ever
you remove the strings, clean the soundboard’s surface, and look at it in good light.
See you next month.
© Copyright 2007, Roger H. Siminoff, Arroyo Grande, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or write
to Roger Siminoff, PO Box 1138, Arroyo Grande, CA 93421.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several books
on instrument set-up and construction. His latest book, The Art of Tap Tuning (Hal Leonard Corporation) is a 56-page text that features an accompanying 50-minute DVD with
acoustical tests, set up and use of electronic tuning gear, and an actual demonstration of the
tap tuning process. The book is available at most music stores and luthier supply houses or
directly from Roger’s web site. For more on Roger Siminoff, Siminoff Banjo and Mandolin
Parts, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net.
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Bill Evans banjo workshops at Gryphon, January 26
enable to you quickly and fluently
use these techniques to enhance
your own playing. Even if you are
already familiar with melodic and
single-string banjo, Bill’s teaching
will unlock greater potential with
both techniques. This workshop is
recommended for intermediate to
advanced level players who already

Bill Evans
Banjo for Dummies author
Bill Evans returns to Gryphon
Stringed Instruments to teach two
bluegrass banjo workshops on Saturday, January 26th. Like all of Bill’s
world famous group sessions, these
are “hands on / bring your banjo
and come ready to play” kinds of
workshops that are designed for
all banjo players with one year or
more of playing experience.
Bill’s teaching method, which
involves the presentation of a simple technique followed by increasingly more complex variations, is a
step-by-step approach that keeps
all levels of players involved. You’ll
learn a great deal right there at the
session as well as have a lot to work
on at home in the winter months
ahead. Tab examples will be provided for both sessions.
Gryphon Stringed Instruments is located at 211 Lambert
Avenue, Palo Alto. Advance registration is recommended for these
workshops by phoning 650-4932131. For more information, visit
Gryphon’s homepage at www.gryphonstrings.com.
Here’s a detailed description
of Bill’s two sessions:
Bluegrass Banjo: Working Up
Great Solos
Sat., Jan. 26 11:00 AM to 1:30
PM, $35 *
This session will unlock the secrets
to playing great sounding Scruggsstyle solos and bluegrass standards.
After a short discussion of the major scale and its relationship to the
key of a song, we’ll go on to locate
melody notes on the fingerboard
and then incorporate Scruggs rolls
and licks to give your solo a great
bluegrass sound. We’ll then go on
to explore playing in other keys,
blues sounds in the key of G and D
and strategies for soloing and improvising up the neck.
Bluegrass Banjo: Unlocking Melodic and Single-String Styles
Sat, Jan. 26 2:00 PM to 4:30 PM,
$35 *
There’s no question that adding
melodic and single-string licks
and techniques can really add excitement to your playing, as well
as expand the range of musical
possibilities on the banjo. In this
workshop, Bill will analyze melodic and single-string approaches,
picking apart the right- and lefthand essentials in a way that will

are familiar with Scruggs-style
banjo.
Note that if you register for
both workshops, you can enjoy a
discounted fee: of $65 for both sessions.
Bill Evans is a world-renowned
teacher and player whose latest

works are Banjo For Dummies
from Wiley Publications, Parking
Lot Picker’s Songbook: Banjo Edition from Mel Bay Publications and
Bluegrass Banjo Master Class from
AcuTab Publications. For the last
fifteen years, he has authored the
popular “Off The Record” column
for Banjo Newsletter magazine. He

will be performing with his band
Rustler’s Moon with Kathy Kallick (www.rustlersmoon.com) and
special guest Megan Lynch for the
Redwood Bluegrass Associates in
Mountain View on Saturday evening at 8 p.m. For more info on
Bill, visit www.nativeandfine.com.
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