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The CBA’s 48 Hour Jam in Bakersfield defeats cabin fever
- January 7-8, 2011
By Bruce Campbell
They say idle hands are the
devil’s workshop, and the CBA understands this.   The CBA takes its
obligation seriously to prevent its
membership from becoming hellbound, and so they thoughtfully
provide activities to avoid those
hands from becoming lazy.
During the sunny, warm
months, this is easy.    CBA people
– bluegrass people -   know just
what to do when the days are long
and warm.  They pile into their cars
and their RVs and they drive to
festivals and campouts, where they
keep those hands and voices busy
by pickin’ and singing loud and
long.  The CBA holds festivals and
campouts to provide handy outlets
for these wholesome urges.
But the when the day grow
shorter, and colder, and the nights
grow longer, the specter of idle
hands looms dangerously.  But the
CBA will NOT let you down!  No,
we have an activity right smack in
the dead of winter that will keep
your heavenly fingers working and

your path to that golden mansion
in the sky free of obstacles:  The 48
Hour Jam in Bakersfield.
This unique event rose from
the (now on hiatus) Supergrass
Festival in Bakersfield.    As a big
festival it was hard to make ends
meet, but there was clearly a demand for a get-together in January,
and Bakersfield was FUN.  So the
48 hour jam was born, and it’s a
natural – this will be fourth year of
this event.    Bakersfield has a long,
rich musical history (it’s Nashville
West, after all!), and you can feel
the vibes of the great musicians
who have passed through there.  
Bakersfield is fairly centrally located, so pickers from all over the state
can make the trip.
The timing of the event is fortuitous.  By January, we’re all going
a bit cabin-feverish, and we’re all
missing our festival-buddies.    And
since we’re in California, traveling in January isn’t that big a deal.    
For us left-coasters, winter means
temperatures plunging into the
mid-40’s, so as long as we’re not

having to run kerosene heaters or
shiver in flimsy tents, we’re good to
go.
The 48 hours (the “Great 48”,
we’re calling it) is held at a clean,
modern hotel with special rates just
for us.    There are big jams and little
jams in numerous rooms, and they
go into the wee hours.   Or should
I say “Whee!” hours?     You’ll be
surrounded by friends, you’ll be
warm, and best of all, you will be
occupied doing what provides you
with great satisfaction – picking &
singing bluegrass.  When you find
you just can’t pick or sing any longer, you retire to your room and
sleep in a comfortable bed, and repeat the process the next day.
For added thrills, the organizers of the “Great 48” arrange for a
bluegrass concert on the Thursday
leading up to the jam weekend.  
This year, it’s the Brombies!   And
on Saturday, there’ll be a band
scramble, workshops, open mic,
a welcome reception and, dare I
say it – grilled cheese sandwiches!  
Don’t miss it!

Check
out the Events
link on the
CBA Website
for more details and information on
booking your
room(s) at the
Doubletree
Hotel.    Don’t
let your hands
grow idle, just
because
it’s
winter!    That
way lies damnation,
my
The Doubletree Hotel in Bakersfield.
friends!
The event is held at The Dou- and dates of  your stay when makbletree Hotel, 3100 Camino Del ing reservations to get the special
Rio Court, Bakersfield, CA (Off room rate.
Direct link to hotel reservathe Rosedale Highway, just west of
tions on the CBA website: www.
Highway 99)
cbaontheweb.org , use Code CBG.
For more information contact
Call now for room reservations:
Craig Wilson at
1-800-222-8733
craigw1@sbcglobal.net or
$89/night (Rate good until
Kelvin Gregory at
December 12, 2010) Reference
Kelvin@gregspetro.com
“Bluegrass Jam” or “Code CBG”

Grasstowne bluegrass band hits California - CBA sponsors two shows!

Sacramento area
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Time to renew your membership?

By John Hettinger
I’m really excited about the
upcoming concert featuring Grasstowne on February 25 at the Orangevale Grange Hall in the greater
Sacramento area.   Grasstowne is a
nationally touring band comprised

of very well respected veterans
in bluegrass and acoustic music.  
Band leader Alan Bibey has been
awarded the SPBGMA Mandolin
Player of the Year in 2007, 2009,
and 2010.  He and guitarist Steve
Gulley have worked together over

the past 25 years with bands such
as The New Quicksilver, IIIrd Tyme
Out, Doyle Lawson & Quicksilver,
Blueridge, and Mountain Heart.  
In addition to being a very talented
Continued on A-7

Morgan Hill
And don’t miss the CBA’s South Bay area Grasstowne show at the
Morgan Hill Grange Hall, 40 East 4th Street, Morgan Hill, February
26th, 2011, 7PM, doors at 6PM (come for the pies!). Tickets are $23 for
our members, otherwise $25. This show will feature the hot kid band,
OMGG! For more information call Tim Edes at (408) 779-5456 or (408)
595-4882, email at t.edes@verizon.net, or visit www.cbaontheweb.org.

2010 CBA
Father’s Day Festival
full hookups
- See page A-6 for reservation information

Inside this issue

Mike Melnyk’s photos from Nell Robinson’s
Soldier Stories
- see page 15

Also in the pages of the Breakdown:
•Feature articles, news,
recipes and reviews
... and much more

Grasstowne tours California and the CBA will produce two of their preformances. This is one of the very best bluegrass bands out there and they will
bring a truly entertaining show to their dates in the Sacramento area and in
Morgan Hill. They’ll be in Felton’s Don Quixote’s on January 27, 2011.

www.cbaontheweb.org

A-	

Bluegrass Breakdown

2010/2011
Leadership Team
Board of Directors
Marcos Alvira
mercedbluegrass@sbcglobal.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns --Development &
Sponsorships VP, Music
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Bruce Campbell - Publicity
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Rick Cornish – Chairman
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan - Member Giving
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – FDF Festival
Director
5631 Tish Circle
W. Linda, CA 95961
530-763-5056
fiddle3@comcast.net
Mark Hogan – Sebastopol
Festival Director
phone 707-829-8012
hogiemoon@comcast.net
Brenda Hough - Volunteer
Coordinator
hufstuff2003@yahoo.com
Jim Ingram - FDF Entertainment
Coordinator 408-847-6837
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus,
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Craig Wilson - FDF Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns – Controller
312 Walker Drive

Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Diana Donnelly Director of Operations
209-530-9101
diana@doowaaa.com
Valerie Cornejo – Assistant
Director of Operations
916-712-7067
notableval@sbcglobal.net
Dan Bernstein - Assistant
Director of Operations
530-644-7005
dbncb@wildblue.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
Steve Tilden – Statewide
Activities VP
17513 Grizzly Den Rd.
Weed, CA 96094
lavapig@cot.net
(530) 938-0388
John Duncan – Member Giving VP,
Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@att.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings
County
559-977-3598
kelly.broyles@sbcglobal.net
Dave Gooding- Solano and Yolo
Counties
707-448-5160
davegooding@sbcglobal.net
Duane Campbell - South Bay Area
408-892-9157
dcfiddles@gmail.com
Pat Calhoun - Napa County
707-318-1913
patcal@napanet.net
Bob Schwartz - Contra Costa
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com

Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston
Kids Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland –
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Terry and Jeanie Ramos –
Mercantile Co-Coordinators
ramostj@pacbell.net
Bruce Campbell - On-line Mercantile
925-228-1658
Frank Solivan – Kids on Stage
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Brenda Hough – Volunteer Coordinator
hufstuff2003@yahoo.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kelly Broyles –
Hobbs Grove Festival Director
559-977-3598
broyles@sbcglobal.net
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
John Skaar –
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
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Debra Livermore –
Vern’s Coordinator
916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
David Zimmerman - Vern’s Stage
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
David Brace - Gate Crew
Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Joyce Bowcock - Raffle Booth
co-ordinator
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-620-4818
r-dmccoy@sonic.net
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706

Web Team
Almost Daily Editor - Larry
Carlin
l_carlin@hotmail.com
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
csponhaltz@comcast.net
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager
– Pat Garcia
patgarcia@direcway.com
Welcome Columnists
Mondays—Mark Varner, Randy
Morton, Bruce Pritchard,
Chuck Poling
Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy
Zuniga,
George Martin, Ed Alston,
J.D. Rhynes
Fridays--Brooks
Judd,
Cliff
Compton, Ted Lehmann, Bill
Evans
Saturdays--Slim Stuart, John
Karsemeyer, Henry Zuniga
Sundays—Marco Alvira, Bert
Daniel, Geoff Sargent, Jean
Ramos
Once Per Month—Darby Brandli

Wanted! Persons interested in
learning the many duties releated to
producing the Father’s Day Festival
Contact Rick Cornish.

615-646-4900 - soundwavestudio@aol.com
Nashville, TN
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

W

is?!
h
t
t’s
a
h

Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Children 16-18 (voting)
$5.00 each
(Under 16: free non-voting membership)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount
prices for all CBA sponsored festivals and concerts. Band memberships
available for out-of-state bands. Each member is entitled to one copy of the
publication. Please write names and addresses on a separate sheet of paper.
Prices subject to change without notice. Out of United States? Postal
rates may be higher, please inquire.
____ New ____ Renewal of Member #_____________
Membership Total
$________________
Please sign me up for the following:
Kids on Bluegrass Fund
$________________
_____ Single - 1 vote for _____ year(s) @$25
CBA Heritage Fund
$________________
_____ Couple - 2 votes for _____ year(s) @$30
Kids Instrument Lending
_____ Add ____ voting Children @$5 each
Library Donation
$________________
Children’s names and birthdates: __________________
_____________________________________________
_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association
(CBA). All donations are tax deductible.
Mail to:
CBA Membership Vice President Carolyn Faubel
PO Box 5037
Marysville, CA 95901-8501
For information, call 530-741-1259
or email CBAMembership@syix.com

Save trees! Get
your Bluegrass
Breakdown
electronically.

Please consider advertising in the
CBA’s Bluegrass Breakdown.

California Bluegrass Association

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t
need USPS delivery.

Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marysville, CA 95901, by the California Bluegrass Association. The CBA
is a non-profit organization founded in 1974 and is dedicated to the
furtherance of Bluegrass, Old-Time, and Gospel music. The views
of the authors does not nessesarily reflect the views of the CBA or
its Board of Directors. Membership in the CBA costs $25 a year and
includes a subscription to the Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13
and 18 for $1.00 per child. Children 13-18 who wish to vote will
have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands;
cost is $40. Subscription to the Bluegrass Breakdown without membership is available only to foreign locations. Third class postage is
paid at Stockton, California. Bluegrass Breakdown (USPS 315-350).
Postmaster please send address changes to: Bluegrass Breakdown,
P.O. Box 5037 Marysville, CA 95901. Copy and advertising deadline is the 1st of the month, one month prior to publication (i.e.
February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please
contact any board member or call the CBA office at 916 838-6828
for information and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist................................................................. Chuck Poling
Columnist....................................................................J.D. Rhynes
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Photography....................................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2010 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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Happy New Year 2011!

I predict this year will be a
good one for the CBA and all you
music lovers out there.  I have a list
of New Year’s resolutions for the
Association and they all include
you to ensure success.

1.

Increase our membership to
3500 members this year and remain the largest Bluegrass Association in the world.  Sponsors
and advertisers look at membership numbers when deciding
to advertise with us or sponsor
our events or donate to our programs.   Every single member
counts so add your spouse to
your membership, renew with
us, invite or “gift” some new
members.  For all of your who
advertise for free on our website
or whose events we publicize

in the Bluegrass Breakdown
tions) includes all our existing
or who we invite to perform
programs for our Youth:   Kids
on our stages, please consider
on Bluegrass, Darrell Johnston
joining our Association.   It is
Kids Lending Library, Bluegrass
easy to join on-line or contact
in the Schools, Children’s ProCarolyn Faubel at CBA Memgram FDF, Teen Program, etc.
bership, P.O. Box 5037, MarysWe hope to expand beyond the
ville, CA 95901-8501 or onfestival experience and produce
line at CBAmembership@syix.
more activities year round. Nate
com.  Memberships are $25 for
Schwartz is our new Teen Ama single membership, $30 for a
bassador and he and his teams
couple and you may add chilare brainstorming ideas to exdren through age 15 for free or
pand our activities and increase
$5 each for teens 16 through 18
our bluegrass fan base.  We welyears old. Please consider “optcome any and all ideas which
ing out” of the paper Bluegrass
can be sent to him or to me.  
Breakdown and instead sub- 3. Finally get our On-Line Merscribe on-line.
cantile up and running.   We
2. Expand the Youth Program.  
have great mercantile which, up
We have a new program called
think we are almost ready to get
the Youth Program.   This new
this up and going and are very
designation (and one which
excited about it.  Stay tuned.
accepts tax-deductible dona- 4. Produce a CBA Calendar.  Mar-

cos Alvira (new Board member)
is spearheading this new project
for us.  Perhaps the calendar will
also be available on-line.  
5. Find someone willing to run a
new and expanding Children’s
Activities Program at the Father’s Day Festival.   Ann Juell
has done a great job and will
continue working with the
youngest attendees. We hope to
expand our reach to “mid-kids”
and also build up the Teen Program.  One of the ideas is for reinstituting the Instrument Petting Zoo. Please contact me at
darbyandbruno@comcast.net if
you are interested in participating in this exciting endeavor.  
This year we, and other organizations and events world-wide,
are celebrating the centennial of

Darby Brandli

photo: Mike Melnyk

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

Bill Monroe’s birth.   Our fingers
are crossed that this year a Bill
Monroe postage stamp will be issued as well.  We in California can
be very proud of our contribution
to the community of music fans.
Make certain that the first weekend
of January 2011 finds you either at
the Great 48 Jam in Bakersfield or
up in Portland at the RiverCity
Music Festival jamming in the
CBA Suite.  Wishing you the very
best in 2011.

Minutes of the November 13, 2010 - California Bluegrass Association Board Meeting
CALL TO ORDER
Rick Cornish, Chairman of
the Board, called the meeting to
order at 10 AM.
ROLL CALL WAS TAKEN AND
THE AGENDA WAS SET
Board Members Present: Tim
Edes, Jim Ingram, Craig Wilson,
Mark Hogan, John Duncan, Darby
Brandli, Lisa Burns, Rick Cornish,
Marcos Avila and Bruce Campbell
APPROVAL OF THE
OCTOBER BOARD MEETING
MINUTES
The motion to approve the
October 17, 2010 board minutes
was carried by unanimous vote.
OLD BUSINESS
Remaining Appointments:
Raffle Coordinator –
Larry said he would continue
to run the IBMA operation and the
instrument sponsors but not the
raffle.   Still need someone to run
the raffle.
VP of Music Assn. Relations –
The motion to eliminate this
position as no longer necessary was
carried by unanimous vote.
Children’s Program This was described as the activities that take place while the there
is music on the main stage.  There
has been discussion of expanding
the activities to the outside.   This
item was tabled to give Darby time
to talk to Betsy about these activities.
Safety and Hospitality (formally
Security) –
Rick called for everyone to try
and think of someone to fill this
position.
Stage Construction –
There are no recommendations on this one yet.
Stage Lighting –
This one is pending as there

may be someone interested in it.
Elections Coordinator –
The motion to re-appoint Josh
Michaels to this position was carried by unanimous vote.
Mercantile Co-Coordinator –
The motion to appoint Terry
& Jeanie Ramos as Mercantile CoCoordinators was carried by unanimous vote.
Mercantile On Line -  
The motion to appoint Bruce
Campbell as Mercantile On-Line
Coordinator was carried by unanimous vote.

with Ed Alston to get actuals from
2010.  Lisa will not be able to attend the December meeting, but
would like to have a working budget in December.
Morgan Hill Concert
The concert is set for Feb 26,
2011.  Grasstowne will be playing
with OMGG opening.   Tim distributed a proposed budget.  
Grasstowne will be doing a
concert in Morgan Hill and in
Sacramento.  They are also booked
in Arizona on March 4.  They are
looking for “fill in” places to play
while they are out here.

NEW BUSINESS
Old Time music at Grass Valley
We will have 2 excellent old
time bands at GV 2011 already
and doing a dance should be possible and old time sets on the PioMailer to Lapsed Members
neer stage as well.  The dance needs
Rick read a draft of the letter.   to be inside a building but a sound
It was approved with some gram- system needs to be set up in the
matical corrections.
building.  Perhaps feature a Music
Camp Old Time All Stars band.  
Electric Hookup Status
The motion to establish ThursDeadline extended to Jan 31 day of the festival as the “Official
as there was no Breakdown sent in Old Time Day” and assign Mark
November.
Hogan to coordinate a Saturday
night square dance, band, sound
Music Camp updates
system, etc. carried with a vote of
Winter Music Camp has had 9 yes and 1 no.
approximately 168 students signed
up so far.  We have until Jan 10 to Bluegrass Youth Month
cancel instructors if their classes do Committee Report
no fill up.  
Darby tried to organize a benThe motion to give Phil Cor- efit concert at the Freight and Salnish festival comp tickets as com- vage with youth bands, to increase
pensation for the work he does as interest in FDF, but couldn’t get
webmaster for the Music Camp the venue.  Darby is having a youth
website was approved by a vote of jam at her home.  The Freight is in9 yes with one abstention.
terested in doing something with
Lisa has a new budget for the youth jamming but not a concert,
June Music Camp that includes a at this time.   Marcos reported on
$50 pay raise for the teachers and a some things he has going on in his
$5 raise for tuition and $5 increase area.  There was a lot of discussion
for food.   The full budget will be on things to do and when and also
presented at a future time.
about getting the Discover Bluegrass DVD into the schools.  DarBudget Planning for 2011
by will order some of these DVDs.
Lisa would like budget input
from everyone.   She is working Membership Drive and Rural
Paige Anderson resigned as
the Teen Co-Ambassador so Nate
Schwartz will be the only teen ambassador.

Rhythm CD Giveaway
Penny McDaniel from Hope
River Entertainment offered “Live
from Grave’s Mountain” CD’s to
be given in membership drive as
gifts.  Darby waiting to hear back
from Penny on how many CD’s
will be made available to us.
Donation to Explorer Scouts
The motion to send $250 to
the Explorer Scouts for their work
in parking cars at the festival was
carried by unanimous vote.
Succession Planning
Darby and Lisa wanted to get
a conversation going about training new people to take over as current board members want to leave
and who will be willing to take
over?  There was a lot of discussion
of this subject.   There was discussion about the board size.   Darby
felt we should go back to a 9 member board.  There was discussion on
this subject but no changes were
made.
Cloverdale Fiddle Contest
Mark advised the board that
this is a benefit for the Cloverdale
Historical Society.   It has been
around about 35 years.  They may
want to put on a Bluegrass or Roots
Americana Festival.  He wanted to
know if the CBA wanted to join,
as a group, for $50.   He wants us
to give them some organizational
support.   There was no resolution
on this subject.
REPORTS
Membership
Carolyn emailed her report to
the board.
Treasurer
Motion:   The board modified its authorization to open new
checking account, initially approved at August meeting, so that

authority to open that account (a)
includes DJKLL, Kids on Bluegrass, and Youth Program funds;
(b) provides for Val Cornejo, Bruce
Long, Darby Brandli, and Ed
Alston to be account signers, with
Val as primary signer; (c) extends
to any federally insured bank with
branches serving northern and central California; and (d) provides for
the account to be opened under
CBA’s name, per federal banking
rules.  For administrative purposes,
we will refer to the new account
as CBA Youth Programs Account.  
Motion carried by unanimous
vote.
Ed distributed a report and
made a presentation.  He also distributed a P&L of CBA activities
comparing figures from the last
three years.  
Area VP Reports
Craig Wilson reported on two
possible concerts in his area with
Don Rigsby at the end of January
and Grasstowne sometime around
the first week of March.   He also
reported that the plans for the
Great 48 are coming along nicely.  
Different suites will be represented
by different Bluegrass organizations and there will also be some
workshops.  
President
Darby requested that we all try
to get more postings on the message board that are more Bluegrass
related.
SET TIME AND PLACE FOR
THE DECEMBER BOARD
MEETING
Next meeting set for December 11 at 10 AM at the home of
Diana Donnelly in Modesto.
ADJOURNMENT
The meeting was adjourned at
3 pm.  

CBA minutes compiled by Diana Donnelly, Secretary
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Remembering Violet Lankford
by Keith Little

The music community lost a beloved grand lady with the passing of Violet
Lankford on October 19th. She had been in declining health for several months prior,
and died peacefully at her Briarwood home in Sacramento. A dedicated CBA
champion and honorary lifetime member, Violet had been active in supporting and
facilitating musical events and musicians since the early 1970's. She played a vital
role in the early development of the CBA, both as a concert organizer and promoter,
as well as in artist representation and management. Her ability to work "both sides of
the performing street" arose quite naturally from an enduring love of music and
musicians, art and artists, food and cooks, life and living creatures.
Violet was a dynamic person, loved a crowd, and could "light up a room" with
charm and grace. Raised in the rural Ozark mountains of Missouri, Violet absorbed
the music she heard as a child and witnessed first-hand it's vitality and importance
during the "dust bowl" years. She never lost this notion of music as a "special force",
and carried it with her as she migrated west. Along the way Violet met and married
Gilbert Landford, and the couple eventually settled in the Sacramento area where
they built a modest home and raised their son, Gilbert Jr. By the time young Gill had
matured, and with the demands of child rearing eased, Violet found an outlet for her
energy in the local music scene fostering creativity at many levels. Her Briarwood
home was an essential gathering place for musical ideas and became a springboard
for many budding musicians, myself included. Violet's willingness to drop everything
for a music session turned Briarwood into a warm and wonderfully creative spot,
which legitimized our collective artistic pursuits. I've witnessed countless sessions,
many lasting for days on end, all a result of Violet's encouragement and fine cooking.
In her front room I've heard Bill Monroe and Vern Williams sing, listened to Tiny Moore
and Kenny Baker play twin fiddles, played the first guitars from local luthier Lee
Personius, all while exhausted with delight as such an event would go on, and on. At
these gatherings Violet acted as the master chef, entering the room to request a tune,
or to invite shy players to join in. She stirred the musical stew from which we were
Photo credit Phyllis Polito
all filled. For me, this is her enduring musical legacy.
Violet's warm and amiable personality was tempered by the astonishing and unique life experiences she had, all of which
gave weight to her ideas. A child of the dust bowl migration, she valued hard work, was good with a hammer, and did many of her
own household repairs. Violet had "true grit", and wasn't easily discouraged. She tended a large garden where she raised much of
her family's food, and did her own cooking and preserving. She experienced cancer in her own body (from which she recovered),
and later provided care for her ailing husband and son, both of whom preceded her in death.
My personal connection with Violet is deep and enduring. Always encouraging, she delighted in being a sounding board for
my ideas, and gave credence to many of my first attempts. She was a both a business partner, and a grandmother. She stood by me
personally and professionally since the early days, and stood with Phyllis and I when we were married. Our life has been enriched in
countless ways by the manner in which she lived, and the kindness she so aptly displayed. She had the mind of a philosopher, the
heart of a child, and will be remembered fondly by all who knew her. Happy Trails, Violet.

The Bee Eaters return to Petaluma
Church Concerts
- Saturday, January 29, 2011

The Bee Eaters.
The critically acclaimed band boasts four of the most accomplished, creative
young talents of the new generation of acoustic musicians, combining Grand National Fiddle Champions (and siblings) Tristan and Tashina Clarridge with the
striking music of hammered dulcimer virtuoso Simon Chrisman and banjo phenomenon Wes Corbett.
It’s a grouping that noted fiddler and producer Darol Anger calls “The instrumental cream of the brand new string nation.”
The group is currently recording a follow-up to last year’s self-titled debut
recording. This is the Cambridge-based band’s first trip back to the area since last
January’s tour. Each of the band’s member’s also pursues other projects throughout
the year, most notably Tristan Clarridge who plays cello with Crooked Still.
See the Bee Eaters, Saturday, January 29, 8pm. Presetned by Petaluma Church
Concerts at First Church of Christ Scientist, 522 B St. (corner of B and 6th) Petaluma. Information at www.petalumachurchconcerts.com or call (707) 524-8995.
Tickets are $22 door / $19 advance at BrownPaperTickets.com.
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CBA Father’s Day Festival
full hook-up policy

JANUARY 7-9

Limited number of reduced
price weekend passes now onsale
WWW.RIVERCITYBLUEGRASS.COM

503.282.0877

Peter Rowan BG Band
Guy Clark
Tim O’Brien and Bryan Sutton
Steep Canyon Rangers
Rhonda Vincent & The Rage
The Quebe Sisters Band
John Reischman & The Jaybirds
John Jorgenson Quintet
Infamous Stringdusters
John Jorgenson Quintet
Dave Alvin & The Guilty Women
Lou Reid & Carolina
Dan Crary & Thunderation
David Grier & Mike Compton
The Time Jumpers with Dennis Crouch,
Vince Gill, Paul Franklin, ‘Ranger Doug’ Green,
Jeff Taylor, Rick Vanaugh, Kenny Sears,
Andy Reiss, Dawn Sears,
Joe Spivey & Larry Franklin

RED LION ON THE RIVER
PORTLAND, OR
For reservations call (503)283-4466
$99. ($109 w/river view)

By Craig Wilson
Since publicity for the 2011 Father’s
Day Festival full hookup (FHU) Lottery was
delayed this year, deadlines for application/
selection and notification are being extended
as noted below.
Obtaining FHU reservations for our annual Grass Valley gala has long posed a challenge. With only some 38 such spaces available, and with a first-come/first-served system
determining who gets reservations, anyone
who failed to call on the very day reservations
opened – some seven months prior to the festival – stood little chance of reserving a FHU
site. Starting with the 2008 festival the CBA’s
board moved to improve the FHU reservation
system. It adopted the below- outlined policy
to insure fairness and convenience in awarding
FHU reservations to future festival attendees.
In brief, this policy requires every member
wanting to reserve a FHU space to first enter
a qualifying lottery. To so enter, one need only
mail his/her name, address, phone no., and
CBA member number or submit that information via e-mail to the FHU Lottery Coordinator by January 15, 2011 (note: deadline
extended to January 31 for 2011 FDF) – no
multiple entries permitted. Those who place
sufficiently high in the lottery to qualify for a
reservation must tender their FHU fee of $200
plus purchase or possession of (comp eligible)
at least one 4-day festival pass to CBA by the
date given in the notification of lottery results.
The remaining lottery entrants will be
placed, in order, on a waiting list for notification whenever a reservation opens up. Anyone
who might want to reserve a FHU space next
June is strongly encouraged to read through
the CBA’s FHU lottery policy:
FATHER’S DAY FESTIVAL
FULL HOOK-UP (FHU)
RESERVATION POLICY
1. Reservation Lottery System:     Effective
immediately, reservations for FHU sites at  
Father’s Day Festival (FDF) will be determined
strictly by lottery.     Lottery placement will
govern assignment of specific reservable FHU
sites (where requested by reservation holders).
2. Determining Reservable FHU Sites:    By
the December board meeting of the year preceding FDF, the Festival Director will submit
to CBA’s board the number of FHU sites to
be made available through lottery, along with
a list of FHU sites to be preemptively reserved
for entertainers and for specific festival personnel.
3. Exemptions from Lottery:   
(a) Every lifetime CBA member will be exempt from the lottery process, and entitled to
one FHU reservation, so long as s/he (1) requests a reservation before December 15th of
the year preceding FDF (Note: extended to
January 15, 2011 for the 2011 FDF), and (2)
complies with deadline for payment of FHU
fees. (Note: some electrical hook-ups are available in the handicapped camping sections with
some closer to the stage area.)
(b) Any CBA member with disability requiring FHU amenities will be exempt from the
lottery process, and is entitled to one FHU reservation, so long as s/he (1) provides his/her
DMV placard no. and requests a reservation
before December 15th of  the year preceding
FDF (Note: extended to January 15, 2011 for
the 2011 FDF), and (2) complies with dead-

line for payment of FHU fees.
(c) The board may authorize additional exemptions for good cause at any duly noticed
board meeting prior to January 1 of each year.
4. Lottery Eligibility:    Every CBA member
in good standing who intends to buy a 4-day
FDF ticket, and who will not have a reservation through exemption, is eligible to enter the
FHU reservation lottery.   Each CBA membership number is restricted to just one lottery entry.   No lottery entry may be transferred.
5. Reservations Non-Transferable:     No
FHU reservation may be transferred, whether
obtained through exemption or through lottery.    If a reservation holder is compelled to
cancel his/her reservation, CBA will refund the
amount paid consistent with existing refund
policy, and will offer that reservation to the
next person in order on the FHU waiting list.
6. Lottery Procedure:
(a) Each participating CBA member will mail
(or e-mail) his/her entry, without payment of
any fee, to the FHU Lottery Coordinator,
beginning November 1 of the year preceding
FDF.   Each entry must list entrant’s name, address, phone no., and CBA no.  Applications
by e-mail must be directed to: cbahookups08@
gmail.com to insure processing. Should applications be directed to any other private e-mail
address, including the FHU Lottery coordinator, there is no guarantee they can or will be
entered into the lottery process.  Entries may
be in any legible format which includes all requisite information.   If confirmation of entry
receipt is desired, SASE must accompany mail
entry; all e-mail entries will be confirmed by
reply e-mail.
(b) Entries will close January 15th – entries
postmarked after January 15th will be added
to the bottom of the waiting list, in order of
postmark dates. (Note: closing date extended
to January 31 for the 2011 FDF).  
(c) The FHU Lottery Coordinator will confirm eligibility of all entries received.   S/he
will then assign sequential numbers (beginning with 1) to each valid entrant, and prepare
confidential listing of this data.   This list will
be placed in sealed envelope marked “CONFIDENTIAL – NOT TO BE OPENED UNTIL LOTTERY CONDUCTED.”
(d) Within three days following close of entries, the FHU Lottery Coordinator will telephone or e-mail CBA Chair, Director of Operations, and Festival Director to convey the
number of valid entries received.  These three
will thereupon select (by majority decision) a
procedure for prioritizing each entrant’s number by a wholly random method.
(e) The selected procedure will be completed
in the presence of at least two disinterested
board members or officers not later than January 25. (Note: extended to February 10 for the
2011 FDF).  When completed, the FHU Lottery Coordinator will then open the aforesaid
sealed confidential envelope, and match results
with entrants names, to compile a prioritized
list for dissemination to concerned staff.  
(f ) The FHU Lottery Coordinator will convey the prioritized list not later than January
30th (Note: extended to February 15 for the
Continued on A-9
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Grasstowne bluegrass band in
the Sacramento area
From page A-1

of the lead vocals, Dan Bernstein
on mandolin, George Goodell on
songwriter (Steve wrote the IBMA banjo, and Rick Dugan on upright
2007 Song of the Year, Through bass.   New to the band is fiddle
the Window of a Train.), he has champion Samantha Olson, who
one of the best tenor voices in blue- gives the group a new dimension
grass today.  Add to the band’s mix with her lead and harmony vocals.  
three young and very talented play- Natural Drift played the main stage
ers: Adam Haynes on fiddle, Justin at Grass Valley in 2008.
The concert will start at 7:30
Jenkins on banjo, and Kameron
Keller on upright bass, and you PM (doors open at 7:00 PM) at
have one of the hottest and most the Orangevale Grange Hall, 5805
energetic bluegrass bands touring Walnut (between Madison &
today!  You will probably remem- Greenback), Orangevale.   Sound
ber Adam from his stints with will be provided by Louis Godey.  
The James King Band and most Tickets are $16 advance for CBA
recently Dailey & Vincent, IBMA members, $18 advance for nonEntertainers of the Year in 2009.   members, or $20 at the door for
Justin has played with the Renfro everyone: age 15 and under are free
Valley Barn Dance and Blue Moon with paid adult.   Get your tickets
Rising.  Kameron has played with early & save a few bucks; order
Strong Ties and is already one of yours by sending a SASE and a
the best young bassists in the busi- check payable to the California
ness.  The band’s first two projects Bluegrass Association to John HetThe Road Headin’ Home and The tinger, 113 Puffer Way, Folsom, CA
Other Side of Towne went to #1 95630.  If you have any questions,
and #2 on the National Bluegrass call John Hettinger at 916-990Charts.  The Road Headin’ Home 0719 or Email bluegrass@shaunv.
com.  If attendance at this concert
won the 2008 Album of the Year.
Opening for Grasstowne will meets my expectations, I plan to
be Natural Drift, a fine local band have a series of touring band conknown for having traditional blue- certs in the Sacramento area.
Grasstowne will also play at
grass “nailed down tight”.   You
probably know most of them: Wy- Don Quixote’s International Music
att Dietrich on guitar and most Hall in Felton on February 27.

Bill Evans January Concerts
and Workshops in Sunnyvale,
Walnut Creek and Folsom

“The Banjo In America…and More” is performed by Bill Evans.
Bill Evans returns to northern
California stages with “The Banjo
In America…and More” in January
with shows and workshops scheduled for Sunnyvale, Walnut Creek
and Folsom. Bill has been performing “The Banjo in America” all over
the United States and in Japan for
over fifteen years but these are his
first performances in northern California in over three years.
In this one-of-a-kind evening, Bill
will perform over 250 years of

American music history, performing on a variety of vintage instruments as he traces the African roots
of the banjo through 19th century
minstrelsy and ragtime to 20th century folk and bluegrass styles and
beyond to his own compositions,
arrangements of Beatles favorites
and a new segment featuring electric banjo with effects. Bill has performed this show all over the world
Continued on A-11
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So you want to be a music camp
volunteer?
By Ingrid Noyes
People often ask about coming to one of our music camps as a
volunteer. We do have a volunteer
staff at each camp. Volunteers serve
as teacher assistants in the morning classes and help run the camp
in many other ways. If you’re interested in doing this, you should
know more about what we’re looking for.
First of all, your motive
should be to help run the camp (as
opposed to “getting in free”). We
try to set it up so that everyone at
camp, staff and students included,
has a great time, but the staff plays
a whole different role from the students. If your objective for coming
as a volunteer is to come to camp
without paying tuition, you should
just apply for the scholarship assistance you need—that’s what our
scholarship fund is there for.
Secondly, since most of our
volunteers serve as teaching assistants, you should be fairly proficient on at least one instrument (or
be a good singer), and be interested
in, or better yet have some experience in, teaching or helping teach.
To this end, it helps to have at least
one reference from someone the
director knows and trusts, like for
example any of our instructors. An
ideal camp volunteer is someone
who’s been to camp before, done
well in an upper level class, knows
and loves the camp, and wants to
come back and “give back” and be
there in a supporting role.
You should like to work! as
there is plenty of work involved
in running the camp. Some of it is
fun (playing music for the clogging
class, working with an admired instructor in the morning classes, etc)
and some of it is just plain work
(moving chairs around, staffing the
registration table, running errands,
etc). A good attitude about working in general is definitely an essential component to being a desirable
camp volunteer.
Then there are certain skills or
attributes that are definite pluses.
The one we’re currently looking for
is someone who would be great at
helping with publicity. We’d like
to get the word out about both
our camps to people who aren’t
yet CBA members. This involves
knowing your way around the internet and being able to find where
the bluegrass and oldtime musicians are likely to discover links to
our camp website; chatting it up
on Facebook or other similar sites;
contacting radio stations, newspapers, newsletters, music teachers,
etc; helping make sure we have fliers at bluegrass and oldtime events,

etc etc etc. If this is something
you’d be good at and like to do,
you would be a very valuable volunteer and since most of this work
happens before camp, you wouldn’t
be obligated to do as much work at
the camp itself. So if it sounds like
a job that has your name on it, do
get in touch.
We have a pretty full volunteer
staff for winter camp, but probably
still have room for summer camp.
If you’re interested, or for more information, contact director Ingrid
Noyes at 415-663-1342 after 9
a.m. or at
info@cbamusicccamp.org/

“Clawhammer Banjo from Scratch”
class, taught by Evie Ladin. All
you need is a banjo, she’ll get you
started playing it. In fact, you don’t
even need a banjo—there will be
Deering banjos available for rent
or sale on site. So if you’ve always
wanted to try out this style, here is
a golden opportunity for you.
Mornings are spent in classes
of about ten each, working with an
instructor on your instrumental or
vocal skills. Elective classes are offered each afternoon in everything
from clogging to songwriting,
music theory, etc. in addition to
ensemble groups, and office hours
with instructors for additional
CBA Summer Music
one-on-one time. Evenings include
Camp—save the dates! dancing, staff and student concerts,
and of course lots of jamming.
Our popular summer music
Our popular Fungrass class is
camp will be held from Sunday,
for children or siblings of campJune 12th to Wednesday, June
ers, or any interested kids, who are
15th, 2011, at Grass Valley, CA.  
not yet ready for the adult-geared
We are now in the process of
hiring the staff—look for more de- morning classes at camp, but enjoy
spending the morning playing mutails in next month’s Breakdown.  
sic, singing, dancing, and taking
Registration will open in March.
breaks for arts and crafts, nature
walks, etc.
Winter Music Camp—
Walker Creek Ranch is a perfilling, but still room in fect site for a music camp. It’s very
most classes
remote and beautiful, complete
With the holidays over, it’s with abundant wildlife and hiking
time to think about your next vaca- trails, yet only about 25 minutes
tion—Walker Creek Ranch in Feb- from the Hwy 101 corridor, and
ruary? That’s where our winter mu- about an hour from the metropolisic camp will be held, Thursday to tan Bay Area. It’s a full conference
Sunday Feb. 24th – 27th, and we’re center facility, with room to hold
still accepting students. Check the all classes indoors and house all
website (www.cbamsuiccamp.org)   campers indoors. There is a staffed
for the most recent class choices, kitchen and dining hall which
which may change, due to variable serves three delicious meals daily.
registration rates in different class- There is room to park RVs, and
es.  
people who live nearby can comRegistration is low in some mute and stay off site. There are
of the level 1 classes, so we may lots of local vacation rental houses
consider combining some of those for those who want more deluxe
classes into a level 1 mixed instru- accommodations, nearby in Marment class, which is something shall on the shores of Tomales Bay.
people have requested before and For more information on the camp
we haven’t yet done. Stay tuned, facility, check out www.Walkercheck the website, or call for cur- CreekRanch.org/
rent information.
For detailed class descriptions,
If you’re new to this camp, here’s recommended prerequisites, bios
the general information: The camp of the instructors, schedule, and
is for “advanced beginners” and
lots more information about the
intermediate students of bluegrass camp, please see our website: www.
and oldtime music. “Advanced be- cbamusiccamp.org/. Prices start at
ginners” (level 1) can tune their in- $350, with various options ranging
strument, know how to play it, and up to $700. Scholarship assistance
can play at least a few songs—if not is available as always for those who
up to tempo, at least not agoniz- need it. There is a registration form
ingly slowly. Level 2 students can elsewhere in this issue, which you
play a lot of songs up to tempo, can fill out and mail in with payand have some experience playing ment, or you can register on line
with other people. Level 3 students at   www.cbamusiccamp.org/   For
can play at least simple instrumen- any other information, you can call
tal breaks and regularly jam with director Ingrid Noyes at 415-663others or play in a band.
1342 or e-mail info@cbamusicNew this year, one class in which camp.org/
you need no experience at all—our
Hope to see you at camp!

The CBA congratulates bluegrass radio icon Cuzin Al Knoth on
embarking on his 42nd year as a broadcaster in the San Francisco
Bay Area. Currently his Sunday evening KPIG radio program is
number one in the market for Sundays. Always ready to be a
mentor, Cuzin Al’s show features many shows presented by his DJ
staff: Dave Bob, Daylight Charlie and Hippie Chick. Tune in every
Sunday at 6PM: 107.5 or www.KPIG.com.
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Rob Ickes Wins United States Artist Fellowship
50 Artists from Eight
Disciplines Recognized
as Among “America’s
Finest Artists”
United States ArtistsUnited
States Artists, an organization
dedicated to supporting America’s
finest artists working across diverse disciplines, announced the
selection of Rob Ickes as the 2010
United States Artists Cummings
Fellow at a ceremony tonight at the
Lincoln Center.
The USA Fellows program
awards a $50,000 grant to fifty
artists each year in the disciplines
of music, theater arts, visual arts,
dance, literature, media, crafts/
traditional arts, and architecture/
design. United States Artists was
formed by the Ford Foundation
in 2005 with $22 million in seed
funding from The Ford, Rockefeller, Rasmuson and Prudential
Foundations, with a mission “to
invest in America’s finest artists
and illuminate the value of artists
to society.”
USA Fellowship nominations
are made by an anonymous group
of arts leaders, critics, scholars,

and artists chosen by USA. An expert panel for each discipline then
chooses the USA Fellows to be
recommended for approval by the
USA Board.  Previous USA fellows
from the field of music include Michael Doucet, Bill Frisell, Ali Akbar
Kahn, Terry Allen, Lionel Loueke,
violinist Leila Josefowicz, jazz musician Muhal Richard Abrams, and
interdisciplinary artist Meredith
Monk.
Katharine DeShaw, USA Executive Director, described the
2010 recipients as follows:  “Chosen for the caliber and impact of
their work, the USA Fellows for
2010 hail from 18 states and Puerto Rico, range in age from 32 to
71, and represent some of the most
innovative and diverse creative talents in the country.”
Ickes is the first artist with
roots in bluegrass music to be
named a USA Fellow. His work
spans multiple genres, and Ickes
plans to use his fellowship to continue to explore “the vast musical
potential that the dobro has to offer,” and to raise the visibility of the
instrument.
A Northern California native,

Rob Ickes moved to Nashville in
1992 and joined Blue Highway, the
highly esteemed bluegrass band, as
a founding member in 1994. He
is recognized as one of the most
innovative Dobro players on the
scene today, contributing signature
technique and greatly expanding
the boundaries of the instrument’s
sonic and stylistic territory. He won
the International Bluegrass Music
Association’s Dobro Player of the
Year award for a record-setting
twelfth time in 2010, and is the
most awarded instrumentalist in
the history of the IBMA awards.
An active session player and
touring musician, he has collaborated with a wide range of artists, including Merle Haggard,
Earl Scruggs, Tony Rice, Charlie
Haden, David Grisman, Alison
Krauss, Willie Nelson, David Lee
Roth, Dolly Parton, Patty Loveless,
Peter Rowan, Claire Lynch, andMary Chapin Carpenter.
His most recent release is Road
Song (ResoRevolution), a dobropiano jazz album. He has also
released four acclaimed solo albums on Rounder, nine albums
with Blue Highway (Rounder,

California’s own Rob Ickes is nationally honored.
Ceili, Rebel) and a CD with Three
Ring Circle (Rob, Andy Leftwich
& Dave Pomeroy). The youngest
dobro player on The Great Dobro Sessions (Jerry Douglas & Tut
Taylor, producers), which won the
1994 Grammy for Best Bluegrass
Album, he was also on the Alison
Krauss & The Cox Family album,

I Know Who Holds Tomorrow,
which won the 1994 Grammy for
Best Southern Gospel.
Rob is also a gifted resonator
guitar teacher; in 2007, he founded
ResoSummit, a three-day annual
instructional event in Nashville,
featuring leading Dobro players
and luthiers as faculty.

Siminoff Luthierie Camp features
fast-paced 2- and 5-day programs
at our shop and training facility in
California’s Central Coast region.
The content has been meticulously geared for beginning and advanced
luthiers, and teaches the various phases of constructing acoustic string
instruments. At the end of the F5 or H5 program, each student has a completely assembled instrument ready for binding, fretting, and finishing.
To see a 5-minute movie about our Camps
or learn more please visit www.siminoff.net
and click on the Luthierie Camp box.
PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

Questions? Please call our Camp Director,
Kali Nowakowski, at 805.365.7111 or email
her at kali@siminoff.net.
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Gourd Banjo Making Workshop In Berkeley
CBA
- February 14-18, 2011
Father’s
By Jeff Menzies
and its history. The Internet offers
Day
The modern day 5-string old- us information at our fingertips
time and bluegrass banjo player is making the world and its history
more and more aware accessible for all. When I began
Festival full ofbecoming
the instrument’s journey from making gourd banjos 10 years ago
Africa to America.   Within the many banjo players were unaware
hook-up
last decade I have seen an extreme of the gourd banjo let alone its hisincrease in the amount of activity tory.  Today we have many books,
policy
and general awareness of the banjo websites and makers exploring the
From page A-6
2011 FDF) to Festival Director,
and E-Commerce and Advance
Ticket Coordinators.    Each coordinator will retain this list through
June of the following year.
(g) The FHU Lottery Coordinator will then notify all entrants of
their placement in the lottery, that
is, numerical position on either the
reservation holders list, or the waiting list.   
(h) Notification of lottery results
will be made by post card to every
entrant, unless s/he requests otherwise.   Notification to “winners”
will include BOLD-FACE UPPER-CASE advisory of deadlines
for (a) payment of FHU fees, and
(b) for purchase of at least one 4day festival ticket, together with
advisory that failure to meet either
deadline will cause reservation to
be forfeited [with return of fees
tendered, consistent with CBA’s
refund policy].
(i) Deadline for payment of FHU
fees will be set at least 10 business
days after notification.    Deadline
for reservation holders’ payment
of 4-day FDF ticket fees will be set
at least one month after the FHUfees deadline at Early Bird ticket
prices.
(j) Should any of the above-noted
intermediate deadlines be extended
in conducting the lottery, subsequent deadlines (e.g. for payment
of FHU fees and purchase of 4-day
FDF tickets) will likewise be extended.
(k) Any member desiring to appeal lottery results must so notify
CBA’s board within 10 days of receipt of notification of such results.   
The board will decide such appeal
consistent with its written procedures, and within 45 days, unless
good cause exists for continuance.
7. Policy Revision:    This policy,
adopted Sept. 2007, will be subject
to board review after each festival,
whereat the board will consider
input from any interested CBA
member.    Revision of this policy
may be effected consistent with
CBA’s by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com

topic of how the banjo transformed
from a gut strung lute made with a
calabash to a fretted banjo with a
machine turned rim, metal hardware and five steel strings.  
My introduction to musical
instrument making was through
an investigation into Victorian era
banjos, working within the aesthetics and traditions of this time period. While pursuing my MFA at
West Virginia University I studied
under Wyatt Fawley who is very
well known for his Vega style banjo
reproductions. My banjo making
exploration was occurring at the
same time as my practice as a sculptor, I was taking molds of gourds
and casting them in bronze.  Then I
would manipulate the gourd form,
casting them in metal and welding
them back together while stretching them up to 8ft in length.  Steel
string banjo making paralleled my
sculptural practice for some time
until the day came when I held and
played a gourd banjo. The gourd
banjo introduced me to the sculptural aspects and the creative possibilities of banjo making. It’s warm
organic tone itself speaks about the
banjo’s history and the road map
it followed to become an icon of
popular American culture.  
Immediately I began researching how to make a gourd banjo and
gathered all of the necessary materials.  There were only a handful of
people making them at this time
let alone sources on how to make
them.  So I combined my skills in
open back banjo construction and
sculptural object making to arrive

Banjo building class celebrates success.
at a series of processes that allowed
me to build a gourd banjo.  After
completing my first I began making my second and then my third
and so on.  Within my first year of
gourd banjo making I completed
over 30 banjos.   To date I have
made over 250 for museums, art
galleries, collectors, clowns, historians, universities, and players of
all levels.  Today the gourd banjo
is very popular within the banjo
world and regarded as a highly expressive instrument that has a vast
range of musical potential and ethnological references.
On February 14th, 2011 at
the Caning Shop (926 Gilman
Street) in Berkeley California I will
be teaching an intensive weeklong
banjo-making workshop, hosted by
Jim Widess. Students do not need
to have any previous wood working experience or musical training.
The workshop will walk students
through each process in great detail. We will begin the workshop
with a squared wooden blank and
finish with a very refined and pro-

fessionally setup instrument.   All
students are encouraged to design their own instruments which
makes for a very diverse experience
overall.    Previous students have
made gourd banjos, tackhead banjos, gourd ukuleles, African style
akontings, guitar style banjos, and
much more. All materials and most
tools are supplied.  Once students
have registered I begin communications with the class to discuss
material choices and any specific
needs the instrument they choose
to build may have.  Each day of the
workshop will consist of in depth
demonstrations and one on one
instruction.  I also make an instrument in the workshop and stay one
step ahead so everyone can see the
next process.  Good times are had
overall and we play lots of music as
we wait for glue to dry.  Please feel
free to email me with any questions
you may have.
Contact me, Jeff Menzies, at
jeffsbanjer@yahoo.com or  visit
ww.jeffreymenzies.com

48 Hour Jam IV - January 7-8, 2011 Bakersfield, CA
California’s big indoor bluegrass jam, a gathering of bluegrass pickers from all across the state, will be a
great way to break the mid-winter doldrums. Since there are no paid performances there is no
admission cost to either picker or grinners. There are numerous restaurants of all types in the vicinity
and Buck Owen’s Crystal Palace is only a few blocks away.
Held at:
The Doubletree Hotel
3100 Camino Del Rio Court
Bakersfield, CA
(Off the Rosedale Highway, just west of Highway 99)
Call now for room reservations: 1-800-222-8733
$89/night (Rate good until December 12, 2010) Reference “Bluegrass Jam” or “Code CBG”
and dates of  your stay when making reservations to get the special room rate.
Direct link to hotel reservations on the CBA website: www.cbaontheweb.org , use Code CBG
Contact Craig Wilson at craigw1@sbcglobal.net or
Kelvin Gregory at Kelvin@gregspetro.com
for more information.
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L&S Promotions presents The 6th Annual“Yuma”
Bluegrass in the Park
Featuring New Found Road, Don Rigsby & Midnight Call January 22, 2011, Yuma, AZ

The Chapmans will be at Yuma.
By Larry Baker
L&S Promotions once again
will fill the air with stellar music for
the 2011 YUMA “BLUEGRASS
IN THE PARK” festival to be held
January 22, 2011 at Yuma’s West
Wetlands Park, 1st Street & 22nd
Ave. RV’s & those arriving Friday
for camping are asked to enter from
1st street at 22nd Ave to avoid the
roundabout and possible obstruction.
Our superb line-up brings a
variety of outstanding talent to
the Yuma stage with New Found
Road, one of the most exciting
new bands to emerge on the national bluegrass scene, specializing
in a powerfully streamlined sound
delivered with heartfelt honesty
and passion. Solid contemporary
bluegrass at its most soulful with
traditional sounds adding a bit of
bluesy solo vocals, soaring three
part harmonies or a cappella gospel

treatment. Bluegrass traditionalist
Don Rigsby & Midnight Call The
two-time Grammy nominee and
two-time SPBGMA Traditional
Male Vocalist of the Year shared
two IBMA Awards while performing with Longview and sang on a
Grammy-winning album by rocker
John Fogerty. Don has a rich heritage and lifelong experience in traditional music and continues to
propel it into the next generation
through his love and dedication to
preserving the sounds of old. The
Chapman’s, a family band consisting of 3 brothers and their father.
In 1998, they jumped into the
national spotlight when they won
the IBMA band championship
held by Society for the Preservation of Bluegrass Music in America
(SPBGMA). Along with the critical success of the band’s first independent album, Love’s Gonna
Live Here, the win led to a con-

To insure the great music is all PETS allowed in the audience area.
tract with Pinecastle Records. John
won the first of three honors as where it should be Old Blue Sound Most important have FUN! This
SPBGMA’s guitar performer of the will be manning the booth bring- will be one you don’t want to miss.  
year and the Chapman’s picked up ing the solid experience, technical Early camping opens Friday January 21, 2011 at NOON for $12.00
endorsements from Gibson Instru- ability and fan confidence.
As we return for the 6th an- per night.
ments and GHS Strings. A young
One-day early-bird tickets are
and lively band with lots of young nual festival offering camping Frienergy. Midnight Flight, from the day & Sat nights, the interest and only $15.00 per person or $18.00
Missouri Ozark’s   offers great in- excitement are high for a wonder- at the gate and can be purchased at
strumental musicianship, tight vo- ful day of great bluegrass music in the City of Yuma Art Center 254
cal harmonies, and a unique brand the warm southwest desert. This South Main St.Yuma, AZ. (928)
of spontaneous humor always event has become another great 373-5000 or on-line via http://
makes Midnight Flight a crowd L&S Promotions festival to put on www.yumaaz.gov/events.
pleaser. And to round out this solid your bluegrass calendar as we enter For additional festival inforlineup, one of the
newest of bands in
the west opening
the eyes of many
bluegrass fans on
the west coast,
Lonesome Otis is
an exciting, energetic, Southern
California based
Bluegrass
group
with a combination of new and
experienced talent
and with its ability to provide clean
instrumentals and
harmonies,   and
has satisfied even
the most critical
of bluegrass music
aficionados.
LO is a dedicated
band that specializes in hard-drivYuma, AZ’s West Wetlands Park is the beautiful setting for the festival.
ing, classic bluegrass but also has
an appreciation for a slightly more the 2011 festival season. This one- mation visit: www.landsprocontemporary feel as well. Their day event promises to have a little motions.com or call L&S
set lists include traditional, gospel, something for everyone including Promotions~Larry & Sondra
contemporary, and original songs art’s & crafts, excellent food and Baker (209) 480-4693 Don’t
written by the band members beverage, great raffles, including miss our L&S Promotions
themselves. Keep an eye on this 2011/2012 Lake Havasu & Yuma booth at the wonderful Blythe
Festival Jan 14-16, 2011 Get
group of fine musicians as they will festival tickets and more.
Bring your lawn chairs and your tickets today. See you
be making a splash in the bluegrass
blankets for grass seating. NO there! Life is good!
community.

Susanville Bluegrass Festival - June 24-26, 2011
By Gene Bach
It’s never too early to make
plans for next summer right? Well,
planning is what I’ve been doing,
as far as the 2011 Susanville Bluegrass Festival goes, and it’s all coming together nicely.
The dates for this year’s event
are June 24-26...the weekend after
Father’s Day (Friday-Sunday). It
will once again be held at the Lassen County Fairground in Susanville, California located right on
Hwy 36, 80 miles west of Reno,
Nevada. Travel time from Sacramento is about 3 hours, from Chico it’s about 2 hours, from Redding
it’s about 2 hours, from Red Bluff
it’s about 2 hours and from Grass
Valley it’s about 3 ½ hours.
It’s an absolutely beautiful facility with over 75 sites featuring
electric and water hook-ups, lots of
grass and shade, tons of room for

tents and RV’s without hook-ups,
friendly people and it’s within easy
walking distance of shopping. And,
since it’s at the 4200 foot elevation
level you can beat the heat. Average daily temps for that time of the
year are 82 during the day and 60
at night. If you don’t want to camp
at the festival there are also hotels
within walking distance of the
event. How much is camping, you
may ask? $15/night: including the
sites with electric and water. How
much is a ticket to the event? $30
advance sale for adults and $10
advance sale for teens…no increase
from last year. Additionally, this
year you will be able to enter the
fairground for camping at 10AM
on Monday, June 20th.
So, who’s playing at the festival
this year? A great bunch of bands
that will pick their hearts out for
you. Here they are: The James King

Band, Mark Phillips and IIIrd
Generation Bluegrass Band, Digger Davis and Tombstone, The Del
Williams Band, Anderson Family
Bluegrass, Snap Jackson and the
Knock on Wood Players, Wild
Creek, The Banner Mountain Boys
and Western Lights. How about the
sound? Once again we are pleased
to say that John Senior Sound will
be handling that task. The minute
you see the name “John Senior”,
you know for a fact that the sound
will be top notch.
What about your pet? Can
you bring them? Absolutely! No
way are we going to say you have
to kennel your buddy when you
come to the Susanville Bluegrass
Festival. You just can’t bring them
into the main audience area and
basic rules regarding keeping them
Continued on A-19

The Del Williams Band.

Photo: Mike Melnyk
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Bill Evans January Concerts and Workshops in Sunnyvale, Walnut Creek
and Folsom
From Page A-7
for the last fifteen years, including
national tours of Japan and North
America, and as an artist-in-residence at the University of California, Santa Cruz, Carleton College
and the University of Richmond
and at festivals such as Wintergrass
and MerleFest.
Watch Bill perform selections
from The Banjo in America…and
More by visiting his YouTube
channel at www.youtube.com/BillEvansBanjo and learn more about
Bill by visiting his homepage at
www.nativeandfine.com.
Bill draws on his academic
background as a UC Berkeleytrained ethnomusicologist to get
the musical details of the historical styles right but it’s Bill’s own
arrangements and compositions
that will likely provide the musical highlights of the evening. Like
his contemporaries Bela Fleck and
Alison Brown, Bill uses the threefinger bluegrass style developed
by Earl Scruggs to play everything
from classical to jazz, alternative to
Irish, with a healthy dose of bluegrass playing always in the mix.
Over a performing career that
spans over thirty-five years, Bill has
performed with Dry Branch Fire
Squad, the David Grisman Bluegrass Experience, Tony Trischka,
the Waybacks, Laurie Lewis, Peter
Rowan, Maria Muldaur, Eric &
Suzy Thompson and Kathy Kallick,
among many others. His CD Bill
Evans Plays Banjo featuring mandolin player John Reischman was
a Top 10 Chicago Tribune pick of
the year and let’s do something….,
his duet project with Megan Lynch
garnered the #7 2009 Folk DJ
Single of the Year with the song
“Rocks and Water.” Bill is also the
author of the world’s most popular
five-string banjo book, Banjo For
Dummies.
Bill will also bring his popular workshop “Bluegrass Banjo Jam
Essentials” to Folsom (Sacramento
area) on Saturday afternoon, January 29. Here are complete details
for all of these upcoming performances:

Bill Evans January
California Concerts
and Workshops
Friday, January 7: Sunnyvale,
CA: Bill Evans presents “The
Banjo In America and More”
for the Music Near the Hearth
Concert Series at the home of
Bruce and Heather Perlitch, 8
p.m., donation $15-20 at the
door. Address given after RSVP
- space is limited! Visit http://
www.musicnearthehearth.com/
for more info.
Saturday, January 8: Walnut
Creek, CA: Bill Evans presents The Banjo In America
and more for the 2nd Saturday
of the Month Concert Series
at the Walnut Avenue United

Methodist Church, 260 Walnut
Avenue 94568, 7:30 p.m. show,
doors open at 7 p.m. $10 for individual, $25 for families with
40% of proceeds to be donated to
a local charity for hunger relief in
the Walnut Creek area. Tickets at
the door, info at 925-998-0822
or visit http://www.walnutavenueumc.org for info.

Saturday, January 29: Folsom,
CA: Saturday afternoon
banjo workshop at the
home of John Hettinger.
“Bluegrass Banjo Jam Essentials” is open to all levels
of students and will cover
what you need to know
to survive your next jam
session or band rehearsal.

Backup of all kinds, capo
use & playing in different
keys, creating solos on the
fly and much more will be
covered! 2 to 4 p.m., $35
admission. Phone 916990-0719 for address and
additional
information.
Workshop at 113 Puffer
Way.

Saturday, January 29: Folsom,
CA: Bill presents “The Banjo
in America and More” at the
home of John Hettinger, 7:30
p.m., $15 suggested donation.
Advance reservations are recommended. For more info at
916-990-0719, concert at 113
Puffer Way.

CBA Winter Camp—2011 Registration Form
Name_____________________________________________________________ Age, if under 18__________
first

nickname?

last

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
e-mail____________________________________________________________________________________
(or fax # if you don’t have e-mail)

Phone, home:________________________ cell:________________________ work:_____________________
Instrument—Check one, or indicate first and second choice, for morning classes. Please see Instructors page
of website, or contact us, for descriptions and prerequisites for each class, before making your selection.
banjo, bluegrass, level 1_____
banjo, bluegrass, level 2_____
banjo, bluegrass, level 3_____
banjo, oldtime, from scratch_____
banjo, oldtime, levels 2/3_____
bass, level 1______
bass, level 2______

dobro, level 1______
dobro, levels 2/3______
fiddle, level 1______
fiddle, bluegrass, levels 2/3_____
fiddle, oldtime, levels 2/3
vocals, level 1______
vocals, levels 2/3______

guitar, level 1_______
guitar, rhythm, level 2______
guitar, solos, level 3______
mandolin, level 1______
mando, OT/ BG, levels 2/3______
mandolin, level 3_____

Please check if applicable:
______ This is my first time at a CBA camp. I heard about it from____________________________________
______ I am a CBA member.
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________
Cost: (campers 10 and under, call for discounted rates; family non-camper members, no classes, call for rates)
$__________ Tuition, $300 AND check one box below:
$__________ Commuter, no meals (or buy individual meals, call for information)--$50
$__________ Commuter, with meals—$150
$__________ Tent or dry RV Camping (circle one) with meals—$150
$__________ Economy cabins with meals—(up to 12 people per cabin) $200
$__________ Semi-private room with meals, 3-5 people per room--$300
$__________ Semi-private room with meals, 2 people per room--$350
$__________ Private room (for one person)—$400
$__________ Enrollment fee for child or sibling for Fungrass program, ($50-$175), please call
child's name(s) and age(s):________________________________________________________
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Reduced fee, scholarship requested (to apply, please call or see FAQs page of website)
$__________ Late fee—after Jan 10, add $35
$__________ Total amount enclosed (checks payable to CBA Music Camp)
Send this form, filled out, with payment, to:
CBA Music Camp
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status.
Marshall, CA 94940
You are not enrolled until you receive confirmation and a registration code.
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org
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Hooked on bluegrass!
Each month we present the stories of
bluegrass addicts...

Hilary Perkins
aka Nell Robinson
I got hooked in many different ways, all
around the same time. My love of singing is
intertwined with my love of bluegrass.
A little over 3 years ago, at age 45, I started
on a path that kept winding its way to bluegrass. As with wine appreciation, my understanding started out with whatever I randomly
found and then as I learned what I liked, my
appetite grew for understanding the complexity of this form of music. And like wine, I still
like what I like – whether it’s “real” bluegrass or
not.
Steps on the path: I listened to and obsessed on the sound track from O Brother
Where Art Thou. Then my brother sent me a
gift of O Sister and O Sister II – which I further obsessed on.
For my 5th wedding anniversary, I secretly
prepared a song to sing to my husband (Skip).
I had not sung in public since I was 9. For over
30 years, I had been singing alone in the car,
especially for the many years I had a pickup
truck with no radio. I loved to sing but it was
an underground, private activity.
Full of terror, literally feeling as if I were
having an out-of-body-experience, I stood and
sang a song to Skip, among family and close
friends. He came up and joined me to finish a
song we both really love. We shared a part of
ourselves with each other and people we love.
Out of terror…bliss.
Then came the Closet Musicians Work-

shop at the Sweetwater and two sessions
with others like me, who wanted to explore
bluegrass and country music. This was in the
period of randomly picking songs I liked. I
learned about connecting with the audience
– they turned on a light in me - and I did
not want to ever turn that light off again.
My friend David invited me around
that time to a neighborhood bluegrass jam.
Well, geez, there was Laurie Lewis and Tom
Rozum; there was Suzy and Eric Thompson
and many others. I hid behind a plant and
listened. I asked someone what was bluegrass: this fellow (and I don’t know who it
was) looked at me like “how did you get in
here” when I asked if Alison Krauss was bluegrass (he said “Who is she?”). Along with the
welcoming and open folks, there are also the
snobs.
Somehow I got the nerve to search for
Laurie’s website later that day and saw she
listed her email (I thought what the heck,
doesn’t she realize people like me will try to
get in touch with her?!). I wrote her an email
and asked in a very sheepish way whether
she would consider giving me a lesson. We
met that night!
Thus began 3 years of work and music, laughter and tears, and friendship with
Laurie. I love the songs that make me cry.
Continued on A-14

xFiddle & Mandolin
xGroup & Master Classes
xSpecial Tutorials
xEvening Performances
xInstruction and FUN for all levels
xFor Individuals & Families
xGreat Food - Great Atmosphere!
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Review: Bluegrass in Czech Republic October 2010

Bluegrass Fest at the Buffalo Saloon Chomutov – October 16th
Czech-Slovak Bluegrass Party at the Greenhorn’s Shop Zlin – October 30th
By Lilly Pavlak
Buelach, Switzerland
During my last visit to Czech
Republic I visited two more nice
bluegrass events. The first was
Bluegrass Fest u Bizona, (Buffalo Saloon), Chomutov, October
16th. It was organized by the local
band Album in the northwest part
of the country. There were four
bands performing that night. The
house band is Album, one of my
favorites, with their beautiful vocals, which get better each time I
see them.
The next was Bee Line from
Kolin, I saw once at the festival in
Bohemian Paradise and I like them
very much.
A surprise was an old time
band Harry Phill Band, with very
unusual materials, in the 30s style.
Swing, blues, boogie-woogie and
so on. Their members changed
their instruments frequently – a
very entertaining show. Not bluegrass at all, but very refreshing.
The next band Country Coctail a kind of reunion the legendary
Zvonky, with the Krishot Brothers
(maybe you know them as an instruments makers), great as always!
The last band Goodwill came
from far across the country, from
the very northeast part – Ostrava.

Unfortunately they came without
their female singer Natalia, but
with a lot of drive and temperament.
A great jam session followed
till the dawn.
Thanks to Album, who invited me there and the promoters
and owner of the Buffalo Saloon.
Another white spot on my bluegrass map of Czech Republic disappeared!
Two weeks later I was on the
road again. This time my journey
led me to Zlin. Zlin – a little university town in northeast Moravia
- sometimes called “Bata City”,
often referred as Mecca for architecture fans. It is the hometown of
Thomas Bata – the shoe mogul and
owner of the world-famous shoe
company.
Zelenacova Sopa – The Greenhorn’s Shop is a very nice music and
theater club with non-smoking restaurant. Almost every month they
have a bluegrass concert there. The
reason for my visit this time was a
Czech - Slovakian Bluegrass Party.
Three Slovak and one Czech band,
all of them good friends of mine,
met that Saturday at neutral Moravian territory.
The Slovak band Candy Floss,
formed around the banjo picking

girl Simona Schmidtova opened
the night.  They have a new female
– very good lead singer – a nineteen
year old Patricia Pivouskova. Some
of the guys, like Michal Barokmandolin; Dusan Hronec – guitar; and Anton Naroda – bass, you
may remember from their former
band Meantime, who performed
at IBMA some years ago. They are
characterized by beautiful vocals
and precision instrumental work.
The next day they were supposed
to go to the studio for recording of
their debut CD. I am already looking forward to hearing it!
The next band named Wyrton was the only Czech act. They
missed their fiddle player, who recently left, but even without him
they made a good job of it. Some
years ago they won 3rd place at the
band contest in La Roche sur Foron, France.
The next Slovak band Viagrass
came up and put on a good show.
The highlight of the night was
Blueland, one of the best Slovak
bands, known for their great vocal
and instrumental work. This band
was also not complete. Their bass
player was on an expedition in the
Himalayas for three months. So
they asked their former mandolin
player Jaro Rakay, who now plays

bass with Grasscountry to fill in.
Blueland is Miki Tomka on guitar; Pavol Dano – mandolin; and
Ralph Schut - banjo (“the flying
Dutchman”, who landed in Czech
Republic couple of years ago and
plays there with several bands).
His main band G-Runs & Roses,
where he plays guitar is this year’s
reining European Bluegrass Band
of the Year.

You’ll have the opportunity to
see Blueland at IBMA in Nashville
next year. This time they performed
a lot of their hits and the audience
still did not have enough. After several encores the program was over,
the audience left and great jam session started.
Thanks to Martin “Curda” Jurik, the club owner and his team, it
was a great night!

Zelenacova Sopa (The Greenhorn’s Shop) in Zlin, Czech Republic.
Photo: Lilly Pavlak

Hooked on bluegrass! Hilary Perkins... aka Nell Robinson
From page A-12
This was the first of my many encounters with the generosity and
inclusiveness of the bluegrass community.
I grew up in a family deeply
steeped in old country music from
a listening perspective – all the
many forms were interesting to me
because I enjoy variety, not because
I really understood their history
or musical structure. I understood
music generally – I am a classically
trained flutist. But what can I say –
like wine – I just liked what I liked
and thought about it no further.
With Laurie’s training, and songs
shared by many friends, I now hear
so much more. I am hooked on
the harmonies and the occasional
haunting and electrifying discord,
the flat 7s, the possibilities of making something interesting with a
melody; the crisp mandolin chops,
the fiddle cry, the guitar flat-picking; the bounce of the banjo; the
drive; the sad, sad songs may be my
favorite.
I completely lucked into forming a band after I strangely got a

gig. For their willingness to give me
a chance after booking me by mistake, Caffe Trieste in North Beach
has a special place in my heart – as
do the musicians who performed
with me in my first band (Brian
Judd, Jacob Groopman, Andrew
Conklin, Jonathan Schiele, Larry
Chung, Dan Booth). Our music
brought something to life in me.
It has only been since I began singing that I have looked for
family connections to roots music.
Maybe I am trying to overcome
the messages that may have led
my singing to go underground
in the first place: I am a private,
behind the scenes person!; Don’t
sing through your nose! (little did
I know it could be an asset!); Sing
like other girls; Don’t sing in public, that’s showing off!; and so on.
I named my band after my
grandmother (Nell Robinson) and
a town near the family farm in
rural south Alabama (Red Level)
where my mother grew up. It provides me some sense of connection
to know some family stories: my
mother has a beautiful voice and
always sang in church (and cried

during the music), Uncle Carroll
could sing like Hank Snow, Great
Uncle Milton played the banjo and
sang. Of course, Uncle Milton was
the wild one – as a young man, he
left the farm to travel the country
boxing; he also taught me (and all
the great-grandkids and cousins)
how to roll my own cigarettes.
I discovered the CBA – thanks
to Larry Carlin, another person
who has been incredibly giving
with time, advice, encouragement,
– and joined. As part of a community that has been so generous to
me, I feel a need to give back. I created a workshop in 2007 called Take
the Stage – a band performance
workshop at the Freight & Salvage
for closet musicians. People apply
(I must admit I have not turned
down a single person yet) and we
group them into bands, who work
with a professional coach (like the
many-talented Dave Zimmerman)
for 8 weeks, culminating in a show
at the Freight. This program is
about music – but it feels like all
love to me. People love the music
and they share a part of themselves
that brings that love right back at

them. The last show was
sold out – people were
high for days.
Next step in the
path is songwriting.
My southern family has
lots of great story-tellers – something I never
felt I could do well. But
at this point in my life,
I have lyrics coming
out my ears. Not too
many melodies, darn
it – but they are slowly
emerging. I am working on a song about my
Dad right now – called
Butch – his nickname
as a kid. I am recording
that and more of mine
and friends’ this April.
So the obsession continues and grows...
I am on a Stanley
Brothers binge right
now – East Virginia
Blues, The Memory of
Your Smile, geez what
beats that!? Well, maybe singing about my
Dad…

Hilary Perkins
Photo: Mike Melnyk
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Above: Fun backstage includes graffiti on the green room walls.
Center left: The group performs on the Freight and Salvage stage. Left
to right: Joe Craven, Keith Little, Nell Robinson, Jim Nunally, and Andrew Conklin. The event raised $90,000 for veteran healthcare projects
at Disability Rights Advocates.
Lower left: The Soldier Band - Rusty Liggett, Jack Brose, Harry Yaglijian, Nell, Dave Gooding, David Parker, Ken Bellingham
Bottom right: Paul Knight and Colleen Conley on sound.
Below: Joe Craven tells a wooly tale.
All photos this page: Mike Melnyk
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California Bluegrass Association’s
Father’s Day Festival

36th
Annual

January 2011

June 16-19, 2011
Grass Valley, CA

Starring
Doyle Lawson & Quicksilver
The John Hartford Stringband
Cadillac Sky
Plus...
Travelin’ McCourys
CBA Emerging Artist:
The Gibson Brothers
Northern Departure
The Chapmans
California Showcase acts:
Alhambra Valley Band Bean Creek Lonesome Otis Matt & George and Their
Pleasant Valley Boys Mt. Diablo String Band

And... Chris Jones,

Music Camp All-Stars,
CBA’s Kids On Bluegrass,
and many more acts to be
announced!

Dale Ann
Bradley

www.CBAontheweb.org
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Come and join us in our 36th Annual Fathers’ Day Weekend Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time
Music on stage under the beautiful pine trees.
Things You Should Know

•Absolutely NO PETS allowed on the festival grounds before or during the festival.
•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15 for a fee of $20
per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only camping
area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by May 1, 2011.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please).
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Interstate 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about 28
miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.
~ EARLY BIRD Ticket Order Form ~
CBA Member Early Bird Ticket Prices and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only. Members are entitled to purchase
1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership. Deadline for Early Bird Discount tickets is February 28, 2011. No
member Discounts available at the gate.
Early Bird Discount Tickets
(11/1/10 - 2/28/11)
CBA Member Tickets
4-DayAdult............................... $110
4-Day Senior (65 & over)......... $100
4-Day Teen (16-18).................... $50
3-Day Adult ............................... $90
3-Day Teen ............................... $40
Non-Member Ticket Prices
4-Day Adult..............................$135
4-Day Senior (65 & over)......... $125
4-Day Teen (16-18)....................$55
3-Day Adult..............................$115
3-Day Teen (16-18)....................$45
Advance Discount Tickets
(3/1/11 - 5/31/11)
CBA Member Tickets
4-DayAdult............................... $125
4-Day Senior (65 & over)......... $115
4-Day Teen (16-18).................... $60
3-Day Adult ............................. $105
3-Day Teen ............................... $45
Non-Member Ticket Prices
4-Day Adult..............................$150
4-Day Senior (65 & over)......... $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45
Single Day Tickets
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 12. Camping fees are
$20 per night per unit (RVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 12
through Wednesday, June
15.
Designated tent camping
area available.
Special campsites with
guaranteed electricity
spaces @$110 each with advance reservations (Monday
thru Sunday).
Handicapped campers who
need special accommodations must make advance
reservations by May 1, 2011.
Please call JohnSkaar at
509-427-8928 or e-mail:
skaarjohn@gmail.com
for information and reservations.
GATE TICKET PRICES
4-Day Adult
$160
4-Day Teen (16-18)
$70
3-Day Adult
$130
3-Day Teen (16-18)
$55
Children 15 & Under FREE with
a paid adult admission.

Please send me the following Early Bird Discount tickets to the CBA’s 36th Annual Father’s Day
Weekend Bluegrass Festival:
CBA Member Tickets
4-Day Adult @ $110
4-Day Senior @$100
4-Day Teen (16-18) @$50
3-Day Adult (Th/Fri/Sat) @$90*
3-Day Teen (16-18) (Th/Fri/Sat) @$40*
3-Day Adult (Fri/Sat/Sun) @$90*
3-Day Teen (16-18) (Fri/Sat/Sun) @$40*
Non-Member Tickets
____ 4-Day Adult @$135
____ 4-Day Senior @$125
____ 4-Day Teen @$55
____ 3-Day Adult (Th/Fri/Sat) @$115*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$45*
____ 3-Day Adult (Fri/Sat/Sun) @$115*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$45*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $35
____ Friday Only @ $50
____ Saturday Only @ $55
____ Sunday Only @ $35

Name		
Address		
City
State _____Zip
Phone			

____
____
____
____

Teen @ $15
Teen @$20
Teen @$25
Teen @$15

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
____ Reserved space with guaranteed
electricity @$110 per space.
(6/13/11 - 6/19/11)
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF ADDRESSED, STAMPED BUSINESSSIZED ENVELOPE,
and check or
money order payable to the California
Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

Email

Early Bird Discount Ticket Order Form -- Deadline 2/28/11

NO MEMBER DISCOUNTS
ON GATE TICKETS.

For Credit Card orders visit www.cbaontheweb.org -- ABSOLUTELY NO PETS. NO REFUNDS.
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Don’t Worry
- Sing Happy!

By Beth Lawrence
©2010
If you’re like most people, you
worry.   Throughout the day you
may be seized with ‘fear thoughts’
that cause you anxiety.  I call these

‘what if ’ thoughts....‘what if I lose
my job?’; ‘what if my proposal isn’t
accepted?’; ‘what if I’ve gained
three pounds this weekend?’   and
on and on.  We’re all plagued with
worry, most of it so habitual that it
has become our way of being.
You can think of worry as ‘a
negative prayer’ - in other words,

instead of visualizing and expecting
good things to happen, we dwell on
the negative, putting energy into
something that hasn’t even happened yet!  This does nothing but
cause stress, further draining our
vitality.   Most importantly, when
you put your focus on something,
it tends to manifest in your life!

So let’s apply this state of worry to singing.   Most of my adult
clients have two main issues:  they
worry that they ‘can’t sing high’,
and they fear that their voice will
crack when they do.  This sets up
a cycle of anxiety that taken to an
extreme literally keeps people from
singing at all!  They just give it up

Sponsored by BMSCC — The Bluegrass Music Society of the Central Coast

MOTHER’S DAY WEEKEND,

May 5-8, 2011

Featuring

Lost &
Found

(from Virginia)

Also :
Laurie Lewis & the Right Hands

Loafer’s Glory (Pederson, Bryson, Sauber x2)
High Plains Tradition (Colorado)
Belle Monroe & Her Brewglass Boys,
Snap Jackson & the Knock On Wood Players
Stairwell Sisters, Grasslands,
Better Late than Never,
Next Generation (So. Cal. teens), &
LeRoy Mack & the Bluegrass Gospel Band

Don’t miss the late night café shows!

For complete information & ticket orders,
please check out our Website:

www.parkfieldbluegrass.com
Or call (805) 725-3060

4 DAYS OF BLUEGRASS MUSIC IN
CALIFORNIA’S CENTRAL COAST
WINE COUNTRY.
Featuring favorite national, regional
& local bands. Non-stop jamming.
Mother’s Day gift for the Moms.
KIDS PROGRAMS-Kids bluegrass music camp
with lessons & onstage performance .
Plenty of camping space -RV’s & tents in
4 different camping areas. Electric hookups by
reservation ONLY (sign up early—qty limited).
BBQ’s/raised firepits OK. Dogs on leash OK!
Many wonderful festival vendors &
Parkfield Café for good eats & great gifts.
RV rentals available –see the website link.
TICKETS: Adults (age 20-59)
All 4 days
$90 at Gate
3 consecutive days
$80 at Gate
Single Day: Thu $20 Fri $30 Sat $35 Sun $25
Seniors (age 60+), Students w/ ID, Military,
Or BMSCC members $5 off Adult price
Kids & Teens (up to age 19)
FREE
CAMPING FEE: (per unit: RV, camper or tent)
4-day, Thurs-Sun $30
3 consecutive days, $25
Single Night:
$10
Pre-Festival Night $12
Electrical Hookup flat fee: $45 per unit/flat fee.
Limited Qty hookups—in reservation list order!
MAIL ORDER TICKETS: Checks payable to
BMSCC, PO Box 332, Grover Beach, CA 93483.
Please include a stamped self-address legal
size envelope with your mailed payment.

because their fear completely overrides the joy they used to have as a
free, unself-conscious child.
When you are focusing on,
and fearing a particular note or
‘high’ section in a song, you are not
focusing on the story you’re telling.   Have you ever seen a singer
whose eyes go blank as they enter a
tricky section of a song?  They get
that ‘deer in the headlights’ look as
their anxiety forces them to think
of ‘technique’ instead of ‘emotion’.  
When you’re fully connected to
the emotion of your song, there’s
no space in your head for worry
because you can only think one
thought at a time!
So how do you stop worrying
and start singing?   There are four
steps that will take you from fear to
fabulous:
1. Become Aware.  
Pay attention to your anxiety and learn to identify it when
it comes up.   Monitor your focus
- where are you putting your attention?   On the phantom fear
of something that may happen
in the future, or on the real emotion you’re feeling dictated by the
lyric?   Start being in the moment
and putting your attention where
it needs to be...on the story you’re
telling.
Don’t focus on individual
notes that may scare you.  You are
singing in phrases that are telling a
story so there should be no fear of
‘notes’ within a phrase.   Think in
complete sentences!
2. Take Action!
If you’re having vocal challenges, take charge of your mind
and your voice!  Invest in voice lessons so that you can get over those
mental and physical blocks that are  
holding you back from joyful singing.  Wouldn’t it feel wonderful to
learn the skills that would help you
end your cycle of anxiety once and
for all?  What would that be worth
to you?  
Start vocalizing every day so
that you strengthen your voice
and reinforce the new vocal skills
you’ve just learned.  Not only will
you speed your vocal growth, but
daily vocalizing will energize your
mind and body as well!
3. Visualize!
When a worry thought comes
up, take control of your own mind
and turn your fear into an opportunity to visualize a positive outcome.  
Rather than seeing yourself go for a
high note and crack, see, feel and
hear yourself hitting a clear, powerful, gorgeous note that just flows to
the end of the phrase with tremendous emotion.  See your audience
moved by your heart-felt singing.  
Imagine your song-story unfolding with you totally focused on
the emotion of the story, not your
technique.
4. Surrender It!
Once you become aware of your
Continued on A-19
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habitual worry habits; and having taken action steps to remedy
whatever is causing you to worry,
then it’s time for the fourth step
which is simply to let go of the perceived problem, and turn it over

to a higher power, whatever that
may mean to you.   That may be
‘God’; the Universal ‘Is’; a Guardian Angel; Nature; ‘Source’ just
something outside of yourself that
you can conceptualize as a greater
power than yourself.  You are being
willing enough to surrender your

problem so that you don’t bear the
entire burden yourself.  You are allowing the power of the universe to
help you.   In doing this you will
have a sense of empowerment and
well-being!
If you don’t believe in a power
outside of yourself, then simply

surrender your perceived problem.  
Give it up, let it go.  You’ve taken
action, now there’s nothing more
for you to do, is there?  Now you’re
free.
Think of singing as surrendering to the emotion of the story
you’re telling.   You must BE the

CBA Winter Camp
2011

Walker Creek Ranch near Petaluma

February 24-27, 2011

Photo: Mike Melnyk

Bluegrass banjo: Bill Evans, Keith Little, Nick Hornbuckle
Oldtime banjo: Steve Baughman, Evie Ladin
Bass: Trisha Gagnon, Lisa Burns
Dobro: Ivan Rosenberg, Lisa Berman
Fiddle: Jack Tuttle, Greg Spatz, Heidi Clare
Guitar: Jim Nunally, Kathy Kallick, Eric Thompson
Mandolin: Roland White, Dix Bruce, John Reischman
Vocals: Chris Stuart, Janet Beazley
Jamming 101: Sid Lewis
Kids Fungrass program: Kathleen Rushing, Carol Spiker

INFORMATION:
For class descriptions, recommended
prerequisites, bios of the instructors,
schedule, and lots more information about
the camp, please see our website:
www.cbamusiccamp.org.
Registration opens October 20th
More info:
415-663-1342 after 9 a.m.
info@cbamusiccamp.org

character who is singing the song.  
When you are totally immersed
in your story you  transcend space
and time....you are connected to
Source!  This is the magical alchemy of song.....a truly inspired performance comes through you from
somewhere else, your voice is just a
channel for this beautiful energy to
flow through, out to the listener’s
heart.

Happy Singing!
So now that you have the four
steps for ending the cycle of worry,
what action are you going to take?  
If you want to sing, if you want to
play guitar, if you want to learn to
fly a plane, what steps do you need
to take to make that happen?  Before you answer that question, have
you already created worry thoughts
that tell you why you can’t  do what
you want in life?  Go through your
four steps and create what you
want   in your life, not what you
don’t want.  I really believe it is all
up to you....your thoughts create
your life.  Rather than continuing
to live in fear, wouldn’t you rather
take charge and be free of your
anxieties?  Then all I have to say in
conclusion is:
‘Don’t worry....sing happy!”
Beth
Lawrence
has
developed”The Lawrence System
for Vocal Excellence”, a singing system that takes a holistic approach
to voice coaching and therapy
honoring the connection of body,
mind and spirit.  Beth is the CEO
of Viva La Voice!, a company offering private and online coaching for
singers, songwriters, and presenters
in all walks of life. To learn more:  
www.VivaLaVoice.com   800-5671718

Susanville
Bluegrass
Festival - June
24-26, 2011
From page A-10
under control and cleanliness apply. Pretty simple really: nothing
but common sense.
And you quilters, you definitely have it made in Susanville! We
are providing an air-conditioned
quilting room for you complete
with all the tables and chairs you
need and all the power you can use.
John Senior will also make sure you
have the stage music right there in
the room with you so you can do
your thing and not miss any of the
music. The quilt room is available
starting Monday and will remain
there for you until Sunday evening. It’s all locked up and secure at
night, so once you set up you don’t
have to break it down all week.
How’s all of that sound? Great
music, good climate, lots to do and
VERY reasonably priced. Check it
out at susanvillebluegrass.com.
Thanks, hope to see you
there.
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Bluegrass Masters

Do you have a
child who
would like to
participate
in the Kids on
Bluegrass
Program?

Frank Solivan

Joe Weed & Highland Studio

Currently the Kids on Bluegrass program, under the direction of Frank Solivan, Sr., takes place at the CBA Supergrass
Bluegrass Festival in Bakersfield, Calif., the CBA Fathers Day
Bluegrass Festival in Grass Valley, California and under the title
of  Kids on Stage also at Larry and Sondra Bakers “Bluegrassin’
in the Foothills” festival in Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately 16 years and he and his kids consistently delight audiences with high quality and highly talented young people.
This program is open to children ages 3 through 17. The children must be able to sing and/or play their instrument WITHOUT parents or guardians help. Songs MUST be completely
memorized (again without help). Children must have good
enough understanding of their instrument to have good timing,
know their chords and be able to change chords quickly, easily
play 2 or three songs and the ability to play in a group.
Rehearsal takes place many hours during the day for several
days at each festival and culminates in a stage production on the
main stage at each festival. Parents and children must be ready to
commit to all of the rehearsals.
To find out if your child is ready to participate in this wonderful program, visit Frank Solivan, Sr. at his campsite at any one
of these festivals.

We know acoustic music! (800) 354-5580

* Concerned about how your duplicator may "master" your precious
recordings?
* Let us make the master you need, with GUARANTEED sound.
* You'll get a free proof to play on your
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio

for mastering by Joe

Weed
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Your business would greatly benefiit by having the patronage of
the California Bluegrass Association's members. Please consider
advertising with us, here in the Bluegrass Breakdown
monthly or on our very popular web site, cbaontheweb.org.
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Joe Weed’s Studio Insider
Vinyl v digital audio

Last week, a client in my studio asked about vinyl records as
a medium for delivering music.
He was not the first to do so. I’ve
mentioned this a few times in the
“Insider,” and don’t mind reviewing the pluses and minuses of vinyl
“records,” as we used to call them.
First, I’ll cover the pluses.
When the long-playing record
format became popular in the
1950’s, it was called “long-playing,” or “LP,” because one side of
an LP could play approximately 20
minutes of music under the right
conditions, while the format they
were replacing, the 10-inch and
12-inch 78-RPM records, could
only play from three to eight minutes per side.  This longer playing
time meant that listeners could enjoy more songs before needing to
get up and turn the record over and
hear the other side.   Some classical music pieces could be heard in
their entirety on LPs, while on the
shorter-duration 78s, they would
have to span several disks, with the
consequent interruption.
Additionally, 78s were made
mostly of shellac and slate, and
therefore were very fragile.   Simply dropping one onto the table
could cause it to crack and break.  
LPs were made of vinyl, a much
more flexible (but softer) material.  
Eventually, the technology of making LPs improved to the point that
they could sound very good.  Better types of vinyl were developed,
the cutting lathes used to make
the master disks were improved,
and home playback systems, from
needle and cartridges to turntable

designs, improved markedly in the
decades of the LP’s life from the
1950’s through the 1980’s.
Many of us who grew up with
LPs providing our cherished music
associate them with our emerging
adulthood and those formative
years of our lives.  Seeing and hearing the old LPs brings back a flood
of good feeling. And the large, 12
inch by 12 inch jackets provided
lots of room for promo photos and
liner notes.

A few minuses

But does the good feeling and
nostalgia mean that the technology
of LPs is superior to that of the digital age?  I believe that the answer is
a resounding “no.”  When I listen
to LPs, I hear the needle scraping
over the vinyl surface as a constant
background to the music.   I hear
the impact of dust, scratches, and
surface artifacts making the needle
bounce and react, producing clicks
and pops that aren’t part of the music.  On many record players, I hear
the pitch of the music changing as
the turntable’s motor, belt drive,
and other moving parts struggle in
their attempts to achieve perpetual
and perfect motion.  
The grooves on a vinyl LP are
separated by tiny “walls.”   These
adjacent walls contain microscopic
bumps and variations that move
the record player’s needle back
and forth and up and down. This
motion is converted into electricity by the record player’s cartridge,
and amplified by a stereo system in
order to make the speakers work.  
Every time a needle goes over those

walls, it wears them down slightly.  
So the more you play a vinyl record, the worse it sounds. And if
the mastering engineers don’t heavily limit the energy (i.e., the music’s
volume and dynamic range) on
one side of a “wall,” the groove on
the other side of the wall will have
a small bit of the opposite side’s image showing through.  So the music being mastered onto a vinyl disk
has to be heavily processed to make
it “fit” onto the disk. That processing takes out much of the life, and
much of what is exciting, about the
music being recorded.  And if vinyl
records are left in a patch of sunlight, they easily warp, often rendering them unplayable.
The sonic artifacts from vinyl
disks may be exciting to some, and
may remind us of the special times
of our youth, but they weren’t part
of the sound that was originally entrusted to that disk. Many of the
pleasures that come from listening to vinyl records are associative
memories and nostalgia.  The medium just isn’t an accurate way to
store and present an audio recording.

Okay. But what about
all those terrible CDs I
heard about?

It’s true that in the first years
of commercially - produced CDs,
some disks were released that
sounded bad. But that usually
wasn’t the fault of the recording
medium.   Sometimes, the people
producing and recording those
CDs weren’t careful about working
with a technology that could reveal

every detail of what they
recorded with it. Some
early CDs were re-releases
of older material that was
originally recorded on very
primitive analog gear, and
finally the short - comings
of those machines and processes were clearly audible.
Some people blamed the
CD (blaming the messenger), while the real culprit
was the content. I well
remember the guessing
games that we recording
engineers were forced to play when
we had to entrust our carefully
produced recorded music to two
separate stages of analog tape (first,
the multi-track tape, and then the
second, the mix-down deck) and
then the multiple analog stages of
mastering for vinyl manufacture.  
Every step of recording and storage
in those analog formats added artifacts and removed realism from our
carefully produced masterpieces.
For those of us who produce
and record music, the move to digital brought a previously unknown
freedom from degradation and an
ability to deliver to the end user
exactly the content that we create
in the studio.  There are still many
factors beyond the control of the
record producer, such as the type
and quality of the listener’s music-listening environment and the
type and quality of the playback
equipment, but at least the producer now knows throughout the
production process how things will
sound at the point the recording
leaves the studio.   Once music is

Joe Weed
converted to digital format, it can
survive changes in playback media
and delivery systems without being
degraded by the shortcomings in
the media or gear.  
My daughter’s band Old
Man Markley just signed with Fat
Wreck Chords, and the company’s
first move was to release their single
“For Better, For Worse” on “seven
inch.”  That’s contemporary speech
for a vinyl 7-inch record.   Katie,
welcome to the music business.
Love, Daddy.
Joe Weed records acoustic music
at his Highland Studios near Los
Gatos, California.  He has released
six albums of his own, produced
many projects for independent
artists and labels, and does sound
tracks for film, TV and museums.  
Joe recently produced “Pa’s Fiddle,”
a CD of music described by Laura
Ingalls Wilder in her “Little House”
books.   Reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or by visiting
joeweed.com.

The Old Time Rambler By Geff Crawford
Playing for a dance
What’s it like playing old-time
music for a dance? Pretty much
the same as in a jam, or in a performance? Oh, no, not on your
tintype. (I won’t be explaining
that 19th century saying, because
I haven’t a clue, nor do the obvious googlawiki online sources. A
challenge to all y’all.) But dancing
is a big reason for old-time music
to have lasted so long. Well, it’s
also for playing and listening, but
if it has a practical function, it’s for
dancing.
Anyway, I myself have played
for a goodly number of dances, and
the major watchword is, Steady! As
in Hand On The Tiller. The band
must keep a strong and steady beat
throughout the dance, which can
last a while, like even up to 15 minutes or more. Of course the melody
has to be there, and there is room
for some improvisation melodically, but the steady rhythm is what
helps the dancers dance, and when
they’re dancing, they’re having fun,
and when they’re having fun, the
band is having fun.

There are different kinds of
dances, some of which can accommodate a crooked tune (with
extra beats beyond the usual 32 in
the A part and 32 in the B part of
the tune, or beats left out, or extra parts) so long as the rhythm is
steady. But, and this is almost always true for a contra dance, sometimes the caller wants 32 and 32,
no deviation. One reason is that
in a contra dance, the caller walks
the dancers through the calls before the music starts, then maybe
a few more times after the music
starts, but then the caller stops calling and the dancers remember the
moves for the rest of the dance,
taking cues from the music itself.
Another frequent aspect of a contra
dance is that when the A part of the
tune is over and the B part begins,
the tune chosen frequently has a
distinctively different quality to
the B part and the dancers have a
distinctively different set of moves
to dance then too.
Fiddling for a dance needs
a lot of focus, because the fiddle
melody floats above the other instruments and mistakes are pretty

audible. The banjo player has to
keep both melody and rhythm going, with a kind of double focus required. (The combination of fiddle
and banjo have been used over time
as the only accompaniment for
dances, before the guitar and other
instruments began to be added.) If
there’s a guitar, rhythm and chords
are obviously vital, and it can be
even more difficult in a different
way--the danger of daydreaming
is all too real. And the bass is a
whole other story. (If you’ve always
thought that playing the bass looks
incredibly easy and mindless, just
try it. Go on, try it. That smirk will
wipe itself off pretty fast.)
Now let’s talk medleys. Some
callers want just one tune through
the whole dance, some want more,
some leave it up to the band. As
anyone who’s played for a dance
can tell you, when making the
transition from one tune to the
other, it’s crucial that the second
tune start very, very strong to keep
the dancers moving seamlessly.
Hearing a new tune start can perk
the dancers up and recharge them-IF it starts strong. Frequently

at the Strawberry Music Festival
dance down at Birch Lake, called
by the amazing Masha Goodman
Crawford (unsolicited but nevertheless biased endorsement), the
band might decide to play a medley, but if wisdom is prevailing
and the whiskey hasn’t flowed too
much yet, we actually do a quick
rehearsal of the transitions. Our
fearless leader of that band guards
his privacy, so I’ll just refer to him
generically as Cactus Bob Cole. A
supremely accomplished musician,
he can transition from anything to
anything and carry on a conversation at the same time. We mortals
have to do a run-through, though,
and hope that when we’re going
from “Over The Waterfall” into
“Julianne Johnson”, Bob doesn’t
suddenly call out, “Play it in F#!”
(Sure, HE could actually play it in
F#.)
Then there was the time at one
of our dances in Fiddletown (yes,
Fiddletown) when we were getting
tuned up just before the 7:00 p.m.
start, and we heard voices from
out in the street. Masha went out
to see, and found a group of over

30 people who had come from
a memorial service for a family
member who had died climbing
Mt. Kilimanjaro. The story seemed
shocking, and the people were in
the mood for some cheering up.
Many of them were athletic types
themselves, and it made for a really
enjoyable dance. We (the band)
watched as they got into the dancing more and more, which made us
get into the music more and more
too. It was one of the most fun
conversations without words ever.
So if you’re interested in
sharpening your playing, find a
dance where the band doesn’t mind
you standing in the back (even unmiked) and joining in at your own
level. It is definitely hard work, but
there’s joy in it too. Occasionally
peek at the dancers and you’ll see
what I mean.
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The Allan French Column by Allan French
Six Degrees of Music
Nation

It has been estimated that
there are six or fewer links between
all the human beings in the world,
a phenomenon known as “six degrees of separation.”
I ran into a friend from elementary school at FDF last summer, while working at an entry
gate.   I hadn’t seen him in over

30 years.   I gave him my contact
information but unfortunately
I didn’t get his, and he never got
hold of me.   Still, it was nice to
know that an old chum found “my
kind of music” enjoyable enough
to pay the non-discounted rate for
a ticket.   If I remember correctly,
we were in a class together where
the teacher brought in LP records
so we could hear some of the “folk

music” that she found meaningful.  
Thus I was exposed to Peter Paul &
Mary, Pete Seeger, and Wood and
Arlo Guthrie.  Was that experience
part of why my Bay Area friend was
at a music festival in Grass Valley?
I’ve been a square dancer for
quite a few years.  A dancer friend
noticed that NCBS leader Michael
Hall was among my FaceBook
friends.   She read his profile and

realized that he was a coworker
whom she had lost contact with,
from over a decade ago.  Likewise
on FB, a school friend sent me a
link to a YouTube video of Donner Mountain Bluegrass Band
(performing in Berkeley in 2007).  
Had I heard of them?  Well, duh,
the bassist was my pal Dave Gooding, and his wife Theresa created
that video.
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Allan French
In the early part of 2008 I told
a friend/neighbor that I would be
attending a music festival, but I
didn’t give any specifics.   I forgot
about this conversation until I happened to run into her at Grass Valley.  At the time I didn’t know too
many CBA volunteers by name,
but I did know Mark Varner.   It
turns out that Mark has been longtime friends with my neighbor and
her father, Ron Rose.
At a networking event earlier
this year, I met a cofounder of the
“College of Adaptive Arts.”  It is a
nonprofit organization that provides drama and music education
for
developmentally-challenged
people.   The organization is still
in its early stages but has grown
to the point where they could use
an accountant.  Their budget won’t
permit it right now -- otherwise
I would have been a serious contender for that role.   All available
funds are being directed toward
hiring music and drama instructors.  If you live on the SF peninsula and are interested in teaching
music to an appreciative audience
(folks who often are ignored by the
larger society), check out http://
www.collegeofadaptivearts.org/ for
information.  You can tell DeAnna
that “Allan French, from Project
Hired” referred you.
Among our members are
many folks who have worked with
roots music luminaries.   (I came
to the party too late to meet Bill
Monroe or Jimmy Martin, darn
it.)   In a “musical quote” below,
Regina Bartlett tells of a memorable encounter she had.  JD Rhynes
is probably acquainted with more
notable individuals than anyone
else I know.  Dare I say that if JD
Rhynes can’t tell a story about you,
you ain’t no part of nuthin’ in the
bluegrass world!
At an RBA concert in Mountain View, I ran into a high school
pal once; and a teller at my bank
attends RBA shows regularly.  
Clearly some of our “non music
friends” may in fact lead secret lives
as music fanatics.  It is our responsibility to out them!

Allan and Bob and You

There have been a lot of distractions from my banjo and dulcimer playing in the recent past,
but I am continuing to work at
my musicianship.  I don’t want to
say much right now, but I do have
a few personal stories to share, as
well as a YouTube video or two.  I
plan to revisit “the best bluegrass
license plates” as well.  In order to
lessen the time committed to preContinued on A-26
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J.D.’s Bluegrass Kitchen
by J.D. Rhynes
Howdy, Howdy, Howdy! On
November 19th the first serious
storm hit here on Bluegrass Acres,
and I’m a’ settin’ here lookin’ out
the window at a LOT of frozen
snow as I write January’s column
fer y’all.   The power went off at
3AM Saturday mornin’ and was
off till Monday at 4PM, but the ol
Mountain Man’s been through a
lot worse times than that here on
my mountain. I got plenty of “far”
wood laid up, about 100 gallons of
water, Aladdin lamps fer light, and
a combo propane/electric frig, and
a propane stove and heater plus a
“farplace” fer heat and cookin’ on
the hearth, so let ‘er buck! The
worst thing that happened was
three big limbs on the Black Oak
by the driveway broke off and hit
the roof of the house, but so far, I
can’t see any damage and the roof
ain’t leaking so I think I dodged
the bullet. Amen fer that!  Today
is the day after Thanksgiving as I
write this, and my son Garrett Lee
and I had a wonderful day together
yesterday, and shared a wonderful
meal at an old friend’s house. Family and old friends are what makes
life worth living, ain’t it?
It’s good to see yer smilin’ face
this mornin. I’m glad you drove yer
ol 4 wheel drive truck this mornin’,
so come on in out of the cold, pour
yerself a cup of good ol Cowboy
Coffee, grab a chair next to the
“far” and we’ll “make medicine”
over some good vittles.
It’s hard to believe it’s 2011
already, but it’s so. I figgered y’all
would like to share a good holiday
drink to celebrate the New Year
with, so let’s start off with one of
my original recipes fer some good
Blue Mtn. Hot Buttered Rum.   I
spent the better part of one month
doing research one winter before I
came up with the perfect combination of ingredients fer this one.
Sure was a LOT of fun!  Ha ha ha.

Blue Mountain Hot
Buttered Rum
1 1/2 cups milk
1 egg
1/8th tsp fresh ground nutmeg
2 Tbsp brown sugar
Dash of pure vanilla extract
1/8th tsp lemon extract
1/2 tsp butter
1 1/2 to 2 jiggers of Captain
Morgan’s Spiced Rum per cup
Beat the egg fer 1 to 2 minutes, add everthang but the rum.
Mix good, heat in a heavy bottom pot, stirring constantly till
good and hot. DO NOT BOIL!

Preheat the cups with boiling water. Pour in a cup with the rum,
stir and enjoy! WOW!
Now there is the perfect hot
buttered rum folks, you’ve got my
word on it. I know even ‘ol Slim’s
gonna like this one a lot.   What
spurred me to develop this one was
a container of hot buttered rum
mix that I was about to buy one
cold December day, that is until
I read what was in it. There was
words on that label I’d never heard
of, let alone try to pronounce, er
know jes what it was. I laid it back
on the shelf, got a big bottle of rum
and went home and started ‘spermintin’. Whatcha see here is the
result of my fun endeavors. YAHOO!
When it gets good and cold
I break out the ol Crock Pot and
do a lot of my main meals in it
all winter long. Jes the other day,
I whupped up a mess of short ribs
fer supper, with one of my original
recipes and I figgered y’all would
like to try this one so here’s a good
winter way to fix some short ribs.
As my ‘ol pickin buddy Vern was
wont to say; I ain’t never met a
mess of ribs that I didn’t purely jes
love!
When you brown the ribs
first, it really brings out the flavor
of ‘em.

J. D.’s Short Ribs
A big chunk of ribs
2 cloves of garlic, minced or
smashed
1 onion, sliced
1 can chicken broth
1 tsp pepper flakes
1 ‘lil can T’mater paste
1 tsp paprika
4 tbsp cane syrup
2 tsp cider vinegar
Sea salt and fresh ground
pepper
Cut ribs into serving size’s,
brown in a hot skillet in a little olive oil. Mix rest of ingredients in
the crock pot, add browned ribs
and set on high fer 5 to 6 hours.
Check liquid levels occasionally
and add a little more if necessary.
Serve with some ‘tater’s, smashed,
baked er fried.
If ’n you throw this into yer
crock pot first thang in the mornin’,
come supper time it’s ready to dive
into. The key word here is EASY,
and easy is what I love.
The other mornin’ my Cowboy pard Pat Russell came down fer
one of our “corporate” breakfast’s as
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J.D. Rhynes
he call’s ‘em, and I fixed one of my
original recipes fer a ‘tater and onion Frittata that he absolutely murdered! My Aunt Rosalie taught me
how to make Frittata’s back when I
was in my 20’s, so you know I been
making ‘em a long time. What I really like about this one is, it’s good
to serve at any meal.

Tater and Onion
Frittata
2 red taters, grated
2 onions minced fine
8 to 10 leaves of fresh sage
minced
6 sprigs of fresh rosemary
chopped fine
1 tsp paprika
1 tsp sea salt
1 tsp fresh ground pepper
8 eggs, beaten
1 cup grated cheese of yer
choice
Mix everthang but the cheese
in a big bowl. Turn into a greased
casserole dish, sprinkle cheese
over the top, cover and place in
a big roaster pan. Pour boiling
water into the roaster pan about
1-1/2” deep and place in a preheated oven and cook fer about
one hour at 350 degrees.
Serve this with a chicken fried
steak and some hot biscuits and
you’ve got a Cowboy breakfast that
will keep you till supper time. As
my pard Pat sez; You can make a
long circle on this one. The secret
to the taste of any Frittata is to use
fresh   herbs along with the other
ingredients. You can use any combination of veggies and herbs you
want to use, and that’s what makes
a Frittata so versatile.
Well folks, here’s to the New
Year. May it be a happy and prosperous one fer all of us. Meet me
rat here by the ol cook “far” next
month, and I’ll try my bestest to
throw a case of “the slobber’s” on
you.
Please keep all of our service
men and women in yer prayers,
and may GOD grant us all peace
and health. GOD BLESS AMERICA! Yer friend, J.D.Rhynes.

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday

Cliff Compton

I’m standing on the corner in Winslow Arizona
And I’ve got Santa Claus on my mind
Because there’s a parade going on
And Santa just drove by on his sleigh
Perched on top of a flatbed truck
And the driver is blasting his horn
While I’m trying to get my picture taken
With my arm around a bronze statue of Jackson Brown
On route 66
And it feels like a border town in the old west
The wind blowing like a freight train
Old napkins and newspapers and paper plates
Slapping against my legs as they blow past
Taking residence against the dirty curbs
Filling the streets with the refuse of celebration
The smell of the ethnic foods of a dozen cultures pass by me
As the vendors hawk their wares
And the town is all there
Every size shape and color
Music playing somewhere
And I’m not sure why I’m here
I just know I had to be
Because this is route 66
And I play music
And this is the stuff that songs are made of
And we’re on our way to St. Louis
Because it’s almost thanksgiving
And momma’s getting old
Won’t be too long before she passes over the river Jordon
And claims her reward
And I want to hold her hand again
Before she goes
And every town is a song
We hit the Cadillac Ranch outside of Amarillo Texas
That farm where all these old Cadillacs are buried head first
Half way sticking up out of the ground
For no apparent reason
And we’re looking at the graffiti
And I’m thinking “Amarillo by morning”,
That song that Vic sings
When he’s playing his baby cello that looks like a fat fiddle
And sounds like a viola
And we’re passing through Oklahoma City
And I’m thinking about Hank Williams
And the dust bowl migration
And how Merle Haggard came to Bakersfield
And how those fields sure are flat
And it’s no wonder the wind almost blew them all away
And it’s almost time for thanksgiving dinner
And my sisters Cheryl and Naomi and brother-in-law John
Have joined me singing “Angel Band”
Last chorus, just voices, singing from the heart
And momma’s sitting in her wheel chair
Listening, looking like an angel herself
Here at the end of the line
Where route 66 disappears into urban squalor
And I’m thinking about Winslow
And family
And forever
And what ought to be
- December 2010

Please consider advertising in the
CBA’s Bluegrass Breakdown.
Contact Mark at 831-338-0618
mrvarner@ix.netcom.com
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: In thequestion about bookleaved wood in the
last issue of the Breakdown you said that annual
rings “will not be aligned the same way and it
might be troublesome.” I don’t understand how
that could be since the annual rings are concentric. Can you explain that?

A: Thanks for the email and your question. Whether wood is pie-sawn or flat-sawn, for the annular
rings to positioned in a mirror-image of each other, the rings need to be perfectly vertical.
Finding pie-sawn wood with “perfectly vertical” grain in both halves of the soundboard is
virtually impossible. Finding it with straight vertical grain requires getting wood from “old
growth” trees that are very large. The greater the tree’s diameter, the less curvature or arc there
will be in the annular rings on the outer-most part of the tree. (Fig. 1)

Achieving correct annular ring orientation isn’t a problem when wood is book-matched
as in Fig. 3 because the direction of the annular rings is identical in both halves of the board.
When the wood is cut and joined along a common side (see Fig. 3), the direction of the annular rings will be mirrored.
Q: I am interested in what you have written about tap tuning. Can this be done to a
mandolin that is completely assembled?
A: Tap tuning is a process that ideally should be done while the instrument is being assembled. This is the only efficient way to remove wood (an important part of tap tuning)
from the soundboard, backboard, and tone bars; it cannot be done through the f-holes.
However, mandolin backboards can be removed (Fig. 4) so that access can be gained to the
inside of the instrument for tap tuning, and then the instrument can be closed again once
the tuning is process is complete. If done correctly, and carefully, there is little evidence that
the backboard has been removed and replaced.

Fig. 1 Soundboards taken from the outer portion of large “old growth” trees will have
straighter annular rings.
And, unfortunately, pie-sawn wood is not always cut on a perfect axis to the center of the
log (“A” in Fig. 2), and this results in the annular rings lying in the same direction through
the two pie-sawn pieces (“B” in Fig. 2) but not being at right angles to the flat sides of the
board. When the wood is laid open and joined as it needs to be for a mandolin or violin
soundboard, the annular rings in the two halves are not properly aligned (“C” in Fig. 2). The
ideal alignment would be as shown in “D” of Fig. 2. Or better yet, it wouold be optimum to
have the rings positioned truly vertical, at right angles to the base of the soundboard.

Fig. 4 Backboards can be removed from mandolins to have access for the tap tuning process.
For those of you not familiar with tap tuning, the basic premise is that all parts of an
instrument contribute to the instrument’s overall tone. The technique of tap tuning is a
method of measuring the tone produced by the various parts of an instrument, and then
adjusting the stiffness of each part until specific notes are reached (much like changing the
size of the bars on a xylophone to arrive at the correct note).
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written numerous
books on instrument set-up and construction. His latest book, Siminoff’s Luthiers Glossary, published by Hal Leonard Publishing, is available from better book stores, most music
stores, and luthier supply houses. In October, 2009, Roger was awarded IBMA’s Print Media
Person of the Year Award for his work on his column in The Breakdown as well as other
texts. For more on Roger Siminoff, Siminoff Banjo and Mandolin Parts, Siminoff’s Luthierie
Camp, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net or write him
at siminoff@siminoff.net. You can also follow him on Facebook at http://www.facebook.
com/pages/Siminoff-Banjo-Mandolin-Parts/110733245635452

The Allan French Column
by Allan French
Fig. 2 If pie-sawn sections are not cut on the center (A), the annular rings will be on a bias
when the pie-sawn section is removed (B). When the halves are laid open (C) the annular
rings will not be mirror-image as they should be (D).

Fig. 3 Book-matching ensures that the annular rings are in the same alignment because
both halves of the soundboard come from the same board.

From page A-22
paring this column -- and to only use “my
fair share” of space in this newspaper -- I will
shorten my columns a bit from what you’re
used to.
On January 27 to 30, SF Bay Area readers should consider attending some portion
of the BOB Festival.  Thursday and Friday
feature live performances at various eateries;
Saturday focuses on band performances and
presentation of awards to some of the favorite (best?) bluegrass musicians in the area.  
On Sunday, several IBMA documentary
videos will be screened.   See http://www.
scbs.org/ website for more details.
Musical Quotes
“While attending Cabrillo College, I
attended the Cabrillo Music Festival in Aptos, CA.  I was chided by my classical music
professors about my bluegrass and acoustic

music.   That is, until I was very fortunate
to ask Aaron Copland a question about his
use of a traditional Shaker hymn, “Simple
Gifts” as the melodic theme for Appalachian
Suite.  He said that the melody was part of
our American musical heritage and needed
to be preserved.”
-- According to Regina Bartlett, as shared
Sept. 23 on our CBA message board.
“Twenty years from now you will
be more disappointed by the things that
you didn’t do than by the ones you did
do.  So throw off the bowlines.  Sail away
from the safe harbor.   Catch the trade
winds in your sails.   Explore.   Dream.  
Discover.”
   -- Mark Twain.  (So we all should pick
more tunes, huh?)
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Bluegrass Confidential By Chuck Poling

Chuck Poling

Old and In the
Way
Recently, I heard a great interview of Peter Rowan on National
Public Radio’s Fresh Air. Peter had
brought along his band, consisting
of CBA favorites Keith Little, Jodie
Stecher, and Paul Knight. It was
obvious that host Terry Gross was
thrilled to have them performing
live in the studio, and also that she
had done her homework.
I was impressed by how much
Gross knew about bluegrass and
how incisive her questions were.
Peter’s answers were both enlightening and entertaining. During
a discussion on harmony singing,
Peter and the band demonstrated
how harmonies can be stacked differently and how different members could alternate parts. Gross
was clearly having a ton of fun. I
listen to her program regularly and
I recognized her little “oh, wow”
that indicates she’s become more of
a fan than a radio show host.
Peter Rowan is a significant
figure in bluegrass music, a onetime Bluegrass Boy and co-writer,
with Bill Monroe, of “Walls of
Time,” one of the greatest bluegrass
songs of all time. He’s covered a lot
bluegrass territory in his life, but
perhaps his greatest contribution
to bluegrass music was captured
on the album Old and in the Way
by the legendary band of the same
name.

I don’t mean to imply that Old
and in the Way is the “best” bluegrass band or album ever, or that
it is even Rowan’s best work. But
it’s impossible to calculate just how
many young people who heard that
album in the 70s were driven to
distraction and, ultimately, to traditional bluegrass. In terms of exposing bluegrass to a new audience,
it’s certainly one of most influential
albums of the past 40 years.
To many young folks back
then, especially those of the hippie persuasion, the big draw of the
band was Jerry Garcia of the Grateful Dead. Devout Deadheads, well
versed in the details of Jerry’s life,
knew that he played banjo back
in the folk revival days of the early
1960 with Mother McCree’s Uptown Jug Champions. But with
Old and in the Way, Jerry was playing flat-out bluegrass with Peter,
David Grisman, Vassar Clements
(another former Bluegrass Boy),
and John Kahn – truly a “supergroup.”
I was a freshman in college
when I first heard the album. I’d
met a couple of other students
who were interested in bluegrass,
and one of them played the album
for me. From the very first pickup
notes on the banjo intro to “Pig in
a Pen” I was enthralled. I’ve talked
to so many men and women in
my age group who can recount a
similar experience upon hearing
the album. Wonder. Amazement.
Happiness.
Many Deadheads bought the
album simply because Jerry was on
it, and if Jerry’s on it, it’s got to be
good. Garcia had demonstrated
his fondness for country music
by playing pedal steel for the New
Riders of the Purple Sage. But I
think that a lot of fans of the blues/
rock /boogie Grateful Dead sound
were surprised to find such energy
in purely acoustic music.

My college friend made me
a cassette of Old and in the Way
and I proceeded to test the limits
of Maxell’s tape durability. David
Grisman’s mandolin picking was
astounding to me. I’d only heard a
few Bill Monroe records and some
old-time mandolin picking from
folks like Kenny Hall. Grisman
had the combination of great traditional chops plus the ability to go
completely off-road and come back
safely to the farm.
Vassar Clements was almost
too much for me. I really was just
beginning to learn about bluegrass
and didn’t have the musical vocabulary to express what his fiddling
did to me. His break on “Midnight
Moonlight” was so complex yet
flowed so easily and could range
from sweet and poignant to bombastic and forceful (I’ve been working on that vocabulary since then.)
I wore out the rewind switch on
my boom box to hear it over and
over again. How did he do that?
The album features originals
by Rowan and Grisman, along
with a wonderful cover of the Rolling Stones’ “Wild Horses.”   Clements takes off on his own instrumental composition, “Kissimmee
Kid.” There are just a few bluegrass classics included – “Pig in a
Pen,” “Knockin’ on Your Door,”
and “White Dove.” Recorded  live
at a San Francisco club called the
Boarding House in 1973, Old and
in the Way captures the emotion
and joy of a bluegrass  show where
the performers and the crowd are
feeding off each other’s energy.
As I played the tape over and
over I realized that I had not found
the holy grail of bluegrass, but that
I had just opened a door to a world
of music I was compelled to explore. One cut particularly haunted
me – “White Dove” by the Stanley
Brothers. I was only vaguely familiar with them and liked what

I had heard, but
didn’t really get it
yet. Garcia’s voice
isn’t particularly
strong, rich, or
edgy, but it does
convey emotion,
vulnerability, and
a certain dreaminess. On “White
Dove” it’s perfect
for the sense of
loss and nostalgia
that is the essence
of the song.
A short time
later I purchased
a Stanley Brothers record. Having
recently experienced the musical
epiphany of Old and in the Way, I
now realized that the awe I felt for
Garcia, Rowan and Co. was akin to
their adoration of the forbearers of
bluegrass.
Hearing Ralph and Carter
singing classics like “Memory of
Your Smile” and “Stone Walls and
Steel Bars” was yet another major
milestone on my way to bluegrass
enlightenment. Their voices sounded as old as the hills even when
they were in their twenties and the
harmonies had a haunting quality,
especially when Ralph’s high tenor
hit a note outside the chord.
Well, you know how it goes.
Once you start listening to bluegrass, you just keep finding more
and more and better and better
music. And that’s been my story

as well as the story of thousands of
other young people in the 70s who
encountered Old and in the Way
in a college dorm room or over the
airwaves on stations like KFAT.
Thirty-five years after the release of Old and In the Way there
is an entire generation of bluegrass
fans who can give the album credit
for introducing them to what’s now
their favorite genre of music. And
I’m sure there are some young ‘uns
out there that still get a kick out
of album. There are many roads
to bluegrass, and it doesn’t really
matter how you get there or what
your inspiration is. It’s a fascinating
journey with a rewarding destination.
Good luck and health to all
my bluegrass pals in 2011.

CBA CLASSIFIED ADS
LESSONS
LEARN BLUEGRASS MANDOLIN WITH TOM BEKENY.
Beginner, intermediate, and
advanced students welcome.
Contact Tom at 510-528-4039
or tombekeny@sbcglobal.net
BANJO LESSONS IN BAY
AREA from Bill Evans.
Rounder recording artist, Banjo Newsletter columnist and
AcuTab author. Beginners to
advanced; Scruggs, melodic
and single-string styles, back
up, theory, repertoire. Lessons tailored to suite each
student’s individual needs,
including longer evening or
weekend sessions for out-oftown students. Over 20 years
teaching experience. Albany,
510-528-1924; email
bevans@nativeandfine.com.

BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I
teach all styles of five-string
banjo playing that can be done
with finger picks. All levels
from rank beginner to accomplished player who may need
additional direction to take his
or her playing to a higher level.
Private individual lessons as
well as teaching your group
to compliment each other’s
styles and abilities. I teach
at my own private studio in
the Sacramento Area. I also
teach in my home just north
of Placerville. I play banjo, I
make banjos, and I sometimes
buy and sell banjos and other
stringed instruments. For further information or to schedule
lesson times, please call 916614-9145 or 530-622-1953.

WANTED: BLUEGRASS INSTRUCTIONAL MATERIAL for guitar, fiddle, mandolin, bass, dobro and banjo. The CBA’s Darrell
Johnston Kids Lending Library is looking to fill the shelves with
bluegrass instructional material for kids to check out. Please
send any items to: DJKLL/Librarian, c/o Bruce Long, P.O. Box
843, Roseville, CA 95678 Your donation is tax deductible.
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Shelby Ash presents in San Francisco
January 8, 2011
HONKY-TONK SHOWDOWN
#6 - A celebration of classic country music & dance!

time tunes. Telecaster twang, fiery
fiddle, rowdy-as-hell harp, fine harmonies, and driving rhythm set the
http://www.whiskyrichards.com/

Featuring: Whisky Richards
+ 77 el Deora (CD Release Show)
The Bootcuts + Songs Hotbox Harry Taught Us + DJ Blaze Orange

77 EL DEORA (CD Release)
Bridging the gap between neo
honky-tonk, hillbilly noir, and altcountry, on 77 ED’s new studio recording, “The Crown & The Crow’s
Confession”, the band jangles some
familiar nerves and scuffs up some
new ground off their beaten path.
From their lightest to their darkest
forms, the songs are examinations
on the conflict of the human condition. Deception, obsession, delusion, denial, damnation, renewal,
redemption, mysticism, snake oil
saviors, bad debts, cheatin’, lyin’,
drinkin’, dyin’, broken hearts, shattered dreams, twangy guitars and
the Ray Price shuffle. This music
respects tradition, but is not retro.
It is modern, but not “new country”. http://www.77eldeora.com

Ever since those first recordings in the 1920s, country music
has gone through multitudes of
changes and seen it’s popularity
raise and fall. Each decade seems to
take on it’s own flavor and style of
what they call country music. And
for many a moon the current Nashville pop sound has ruled the radio
airwaves and music sales across
the country, but some pockets of
America still thrive and flourish on
the old classic sounds of way back
when. San Francisco is one of those
pockets.
Fun & games include: dance
contest, best dressed, pie eating
contest, music trivia, and much
much more! Come early for the
free dance lessons, stay late for
the DJ spinning classic country &
bluegrass records.
THE WHISKY RICHARDS (SF)
These six young honkytonkers came together through the
San Francisco bluegrass scene and
emerged with a fresh, energetic
and exciting new sound for California alt-country and Americana
music. They blend tradition with
innovation in their mix of creative
original music and fresh takes on
classic country, bluegrass, and old-

THE BOOTCUTS (SF)
Fun lovin’, foot-stompin’,
honky-tonkin’, twang-buster of
a band!!! If you find yourself sitting still through a Bootcuts show,
you’re either deaf, dead, or just
plane stupid. Be sure to pick up
your very own copy of “In The
Comfort Of Your Own Home”.
http://www.myspace.com/thebootcuts
SONGS HOTBOX HARRY
TAUGHT US (Big Sur)
Hotbox Harry was a warm
and gentle hobo-like figure who
taught us wonderful country songs

of love and loss. He was a warm,
roly-poly kind of guy. He wore suspenders, hopped trains, and beat
Woody Guthrie in a card game
in 1943. He has a special place in
our hearts. As a tribute to him, we
started a country band and called
it Songs Hotbox Harry Taught Us.
This band covers the tunes that
Hotbox Harry taught us: tunes by
Patsy Cline, Merle Haggard, Gram
Parsons, Loretta Lynn, Elvis, Don
Gibson, Buck Owens, George
Jones, Bob Dylan, and more! It’s
a shambling, drunken fun time.
Their bassist is the esteemed Wally Barnick from the Cache Valley
Drifters.
http://www.myspace.com/
songshotboxharrytaughtus
At Cafe du Nord, 2170 Market
Street, SF. 861-5016
8pm door / 9pm music / $11 / $13
doors / 21+
http://www.shelbyashpresents.net
Advance tix: http://www.ticketweb.
com, or without service fee at The
Music Store, 66 West Portal, SF
(Mon-Sat 11-8pm, Sun 11-6pm)
12th annual
SAN FRANCISCO BLUEGRASS
& OLD-TIME FESTIVAL
(The following show is presented
by Shelby Ash)
January 13, 2011
SFBOT Festival “Benefit Show”
Featuring: Possum and Lester +
Hang Jones + Walking in Sunlight
Please come out and show your

By Bob Newby
Luthiers, strings players, and
music lovers! Luthier Built is my
vision for making far more musicians aware -- and appreciative -of the world’s independent makers
and restorers of stringed musical
instruments.
This September, we began
building a worldwide community
of luthiers and others involved in
lutherie.  We are gathering at LuthierBuilt.net.  We are authoring and
publishing articles about luthiers’
creative relationships with players,
along with the journals (blogs) of
individual makers.   Readers will
gain insight to an interesting question, “What is possible with a custom made instrument?”
We will also be writing about
the great work of other organizations and individuals who, like we,
are deeply passionate about music,
and about connection with others.
Luthier Built has lofty ambitions.   Over the next few years,
we will become the world’s destination-of-choice for strings players and enthusiasts who are either
curious about lutherie or actively
seeking the instruments and the
instrument makers of their dreams.  

Often, that dream maker is located
nearby.
Unfortunately, a common experience is, “I am looking for a luthier, but cannot find one.”  Luthier
Built will fill this basic information
gap.  Our site is evolving into the
only directory that embraces all
types of string instruments, all luthiers and lutherie services, and all
geographies -- a directory that is
fully searchable.
Our community’s embrace of all
string instruments is as much a
benefit for our luthier members
as it is for musicians, because this
opens up a world of cross-fertilization to which they are unaccustomed.   This brings best practices and excellence to all artisans
-- from students to amateurs to
full-time professionals.
Luthier Built is not just a
simple directory, a simple listing
with no presence by the persons
who are listed.   It is a resource
written and actively maintained by
our luthier members -- for strings
players.   It allows players to easily contact and communicate with
the luthiers they are interested in
working with.   Individual luthiers

POSSUM and LESTER (SF)
P & L are the acoustic stringband offspring, grandchildren and
step cousins to the Pine Box Boys,
Kemo Sabe, Devine’s Jugband.
Not quit as dark, spooky, and
drunk as their older kin, but somehow are much older than their
kin. It’s weird, but true. After all,
these hillbillies do come from the
backwoods of Arkansas and Oklahoma. Possum and Lester’s repertoire date back to the early days
of stringband music (1900-1930)
and to the early days of bluegrass
(1940s). The band features: Lester
Raw (Pine Box Boys) on vocals and
acoustic guitar, Possum (Pine Box
Boys) on banjo and vocals, Cary
Kirk (Kemo Sabe) on mandolin
and vocals, Col.Leather (Pine Box

Boys) on bass, Mayumi Urgino
(Devine’s Jugband) on fiddle, Pete
Devine (Deviine’s Jugband) on jug
and percussion, and featuring some
of the best and worst jokes you’ve
never heard. You won’t wanna miss
this all new experience!
http://www.pineboxboys.com/pbb/
HANG JONES (SF)
The best Americana songs all
have one thing in common: someone has to get shot. Stephen Grillos, front-man and songwriter for
Hang Jones took this to heart when
writing the songs for their debut
album, The Ballad of Carlsbad
County. What began as a collection
of bluegrass inspired country-rock
songs evolved into a Western Outlaw-themed story album complete
with hangings, gunfights, love, sex,
and revenge. http://www.myspace.
com/hangjones
WALKING IN SUNLIGHT (SF)
What do you get when you
cross indie-folk with old-time
stringband music? Answer: Walking in Sunlight. Walking in Sunlight play old-time songs from the
oldest necks of America, songs by
modern ancients Doc Watson and
Will Oldham, and a few originals.
The band is Nathan Wanta (guitar,
vocals), Eva Lee Wanta (vocals),
Greg Gheorghiu (vocals, banjo).
http://walkinginsunlight.bandcamp.com/
At Cafe du Nord, 2170 Market
Street, SF. 861-5016
8pm doors / 9pm music / $15-$20
sliding scale / 21+

WANTED!

Luthier Built

- a new website for luthiers

support for this local, grass-roots,
non-profit, volunteer-run festival.
It’s their 12th year and they sure
could use the help, support, and
love from our local music community. I’m throwing them a fundraiser to help them promote the
big festival in February 2011...10
nights of stellar bluegrass and oldtime stringbands...featuring living
legends, hot touring bands, and local favorites...at 10+ venues around
the Bay Area! Plus kids’ shows,
square dance, jam sessions, workshops, and lots more old-fashion
fun! More info at: http://www.sfbluegrass.org/
Be sure to bring an extra $5 for
your raffle ticket. We are raffling off
hundreds of CDs and LPs donated
by many of the bands playing the
festival.

may present their personal backgrounds, audio and video of their
instruments being played, embedded viewing and browsing of their
own websites, their shop journals,
and more.  This is a vibrant directory, unlike any other.
Moreover, as an active community of the world’s lutherie artisans, Luthier Built is committed to reaching out to musicians
and letting them know what
their hand-crafted and custom
options really are.   Frankly, we
believe that most musicians are
simply unaware of how many
luthiers are at work today making and restoring superb instruments, of how passionate they
are about their craft, and of what
they offer to players of all kinds
of instruments and music.
I encourage you to visit our
young site.  It has just begun its
informal launch.  This is a great
time, in particular, for makers and restorers to explore and
consider joining Luthier Built.  
Those who join the community
this year, during its free-enrollment period, qualify for significant discounts off their 2011
memberships.

Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a musician.
Donate bluegrass instruments, old or new.

Also... Bluegrass instructional material for guitar,
fiddle, mandolin, bass, dobro and banjo. The
CBA's Darrell Johnston Kids Lending Library is
looking to fill the shelves with bluegrass instructional
material for kids to check out. Please send any
items to: DJKLL/Librarian, c/o Bruce Long, P.O.
Box 843, Roseville, CA 95678
Your donation is tax deductible.
Info at: kidslendinglibrary@gmail.com
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BRENDA and the Reviews
for IBMA Emerging Artist and Al- Rhonda Vincent: Taken
bum of the Year, and they won the Upper Management Music
Emerging Artist award in 2009.   1026 Tulip Grove Road
The band is a glorious fusion of Nashville, TN 37076
Remington Road Records
Mississippi blues and Kentucky ©2010
www.mollieobrienmusic.com
bluegrass, with a raw edge that cuts www.rhondavincent.com
©2010
as sharp as steel. Songwriters Chris
Song list: Keep It Clean, New Stapleton and Mike Henderson Song list: The Court of Love,
Boots, Losers, The Ghost of You compose songs that are focused on Taken, In the Garden by the
Walks, Lonely For Awhile, Dead the “lower end” with references to Fountain, Song of a Whippoorwill, Back on My Mind, When
and Lovely, Saints and Sinners, struggle, pain and salvation.
Chris Stapleton has a voice that the Bloom Is Off The Rose, RaEverything I’ve Got, Don’t Bother Me, I’m Shakin’, Mighty Close has a growl and “low lonesome” gin’ Live For You Tonight, Sweet
to Heaven, Think About Your sound that dust and gravel comple- Summertime, Tonight My Bament.  Band members are Richard by’s Coming Home, A Little At
Troubles, Cuba.
Bailey on banjo, Mike Fleming on A Time, God Is Watching, You
bass
and vocals, Mike Henderson Must Have A Dream.
Mollie O’Brien’s last album
on
mandolin,
resophonic guitar
for Sugar Hill records was issued
and
harmonica,
Tammy
Rogers on
Rhonda Vincent has been
in 2000, but her musical skills have
not taken a rest in the meanwhile.   fiddle and vocals and Chris Sta- called the “Queen of Bluegrass,”
This debut album with Rich Moore pleton on guitar and lead vocals.   and this new album just reaffirms
shows a combined talent that blends While Chris Stapleton’s voice car- her title. The hard-driving, bluefolk, gospel, blues and show tunes ries all the emotional intensity of grass sound is still in each song, but
along with a classic George Har- the lyrics, Tammy’s fiddle can saw this new album continues the exrison song.   It’s a carefully crafted through logs or soar around the ploration of love and relationships
collection with Molly’s heartfelt lyrics like wispy clouds.  Richard’s while keeping hopes and dreams
and simmering vocals mixed with banjo provides a pulse under the alive.   The Rage, Rhonda’s stellar
band, is as tightsome fine guitar work from Rich.   songs that
the
ly knit as ever,
Joining the duo are Ben Winship keeps
and
Hunter
on mandolin, bouzouki, and banjo listener in
Berry on fiddle,
and Christian Teel on percussion as anticipation.  
Mickey Harris
well as harmony singers Brigid and Mike’s mandolin
fills
in
on bass and voLucy Moore and Tim O’Brien.
cals, Ben HelGeorge Harrison’s “Don’t the Monroe
son on guitar
Bother Me” is tinged with bluesy bluegrass
and vocals and
notes and a melodic guitar, man- notes but his
Aaron McDaris
dolin and organ.  Molly instills an steel body
National
on banjo and
emotional impact in this song of
vocals add the
loss.   “I’m Shakin’” has a groovy just smokes
power
and
bounce that has echoes of Peggy the blues.  
“The
glory
behind
Lee’s “Fever” and the title cut,
Rhonda’s vocals
“Saints and Sinners” has a gentle Reckless
Side
of
Me”
and mandolin
lilt and single guitar accompaniplaying.
To be reviewed
ment that cuts across the con- opens the
The
Send your materials to:
trasts of our life: birth and death, album and
its
an
edgy
band
members
war and peace, heaven and earth.
Brenda Hough
wrote
“Ra“Dead and Lovely” is a Tom Waits song with
PO Box 20370
gin’ Live For
song with a gangster and his moll the singer
San Jose CA 95160
You Tonight”,
and the aftermath of a love affair deciding between
two
and the joyous
or contact Brenda at:
ended.  Dave Van Ronk’s “Losers”
angels/pathhufstuff2003@yahoo.com
explosion
of
has blaring horns, drums, and a
sound with guismoky nightclub feel.  Rich’s dobro ways to life
tar, banjo, fiddle
weaves around Mollie’s vocal in - the reckless
and
the
rhyme/reason
choices.  
and
bass
flows
through
the lyrics
Charley Johnson’s “Keep It Clean”
and Mollie’s bluesy swagger fits the Staples of southern life – good corn about life on the road.  “Taken” is a
song perfectly.   Mollie’s original liquor, guitars, whiskey, guns and gentle love song sung with Richard
song, “New Boots,” has drums, knives – also define choices that Marx with Hunter’s fiddle embelorgan and celeste and just flows must be made and the results may lishing the song.  Love takes a difin the blues groove.   Every now not always be good. Tammy’s fiddle ferent turn when Dolly Parton joins
and then an album transcends its and Chris’ punchy guitar add to Rhonda in “In the Garden By the
genres and jumps out and connects the mood of “Angel of the Night” Fountain.”  The song begins as an
with its wish for things to be all affirmation of love “where my one
with its listeners and this is one!
right.   “Can You Run” offers an- and true love waits for me,” and reother choice with two slaves trying veals that  the true love will always
The Steeldrivers:
to determine if they can run their remain in the garden.   Rhonda’s
Reckless
way to freedom, while “Ghosts daughters, Sally Berry and Tensel
Rounder Records
of Mississippi” has corn whiskey Sandker, join their Mom in the
www.rounder.com
dreams, a ghostly encounter and sentimental and hopeful “When
©2010
the plaintive cry, “got me down The Bloom Is Off The Rose.”  The
in Mississippi, where I don’t want album showstopper is “A Little At
Song List: The Reckless Side of to me.” But just when you might A Time,” a song that resonates with
Me, Good Corn Liquor, Where give into despair, there’s “Where anyone who has wondered if love is
Rainbows Never Die, The Price, Rainbows Never Die.”  It’s a song slipping out of his or her grasp, and
Can You Run, Peacemaker, You of reflection on life at its end, and Rhonda gives a emotionally touchPut The Hurt on Me, Midnight the old man feels the “heavy hand ing delivery.  Mickey Harris wrote
on the Mountain, Guitars, Whis- of time,” but he’s “bound for glo- the gospel “God Is Watching,” and
key, Guns and Knives, Angel of ry” and “in my dreams I come out the band adds the full vocal harthe Night, Higher Than the Wall, clean when I reach the other side.”   monies.  It’s fitting that the closing
Ghosts of Mississippi.
The Steeldrivers set a path through song is the inspiring “You Must
life’s roller coaster but the uplift at Have A Dream” and Rhonda leaves
The Steeldrivers’ debut in the end makes it all worthwhile.
us with “you must have a dream, a
2008 was spectacular: the band’s
place that you can go, a song that
first album earned nominations

Mollie O’Brien and
Rich Moore:
Saints and Sinners

you can sing with troubles are all
around.”

Dan Miller: Flatpicking
Essentials
( 8 volumes, Book and CD sets)
www.flatpick.com/essentials
©2009

Dan Miller has been the editor and publisher of Flatpicking
Guitar Magazine since 1996.   In
the 14 years of publication, the
magazine has explored the history
and styles of guitar playing with
a pick in great detail.   The many
artists and songs that have been
showcased in the magazine would
cover hundreds of pages, so Dan
has compiled an 8 volume set of
“essentials” that all guitar players
should have in their instructional
collections.  The flatpick.com web
site also has additional information
and instructional modules and can
be used interactively with the staff.
While many books and instructional videos use transcribed
fiddle tunes, Dan points out that
this is not the best way of learning
to play guitar. Each book in the series is focused on certain skills and
techniques and is a foundation for
subsequent books in the series. The
books contain practice suggestions
and homework problems as well as
an invitation to contact Dan personally with questions.   There are
8 books in the series, and a summary of the first three books in the
set will give the learner an overview
of the program.  Even experienced
players will find value in beginning
with the first book.
Volume One: Rhythm, Bass
Runs and Fill Licks
An examination of flatpicking styles includes a chronological listing of the early players like
Riley Puckett, Doc Watson, Norman Blake, Clarence White and
Tony Rice. The Second Generation
learned from these first masters,
but now we have progressed to
a newer generation that includes
Josh Williams, Cody Kilby and
Andy Falco.  The book’s first chapters focus on rhythm guitar playing and progresses to the addition
of notes between the chords as part
of bass runs and scales. Embellishments with G-runs, hammer-ons
and pull-offs are taught next as the
learner progresses to eighth notes.
Each learning segment has its own
Practice and Homework segments.  
The remainder of the book has
transcriptions of rhythm playing
from different guitarists which are
also on the enclosed CD.
Volume Two: Learning How
To Solo – Carter Style and
Beyond
Taking the bass runs and fill
licks learned in the first book, Dan
moves into lead guitar playing by
teaching the Carter style.  For the
player who has only learned “arrangements” of songs from other
players, Dan offers the keys to

Brenda Hough

developing a Carter style arrangement evolving from the basic
melody.  Dan stresses learning the
melody over and over on a new
song until it is memorized in your
bones and muscles!  Dan also states
that learning to play melodies for
vocal tunes is a better way to start
than learning passages for specific
fiddle tunes. Starting with a list of
simple songs, Dan examines how
to figure out the chord progression using a “Chord Ladder.” He
also suggests playing the songs in
different keys and octave registers
to train both your ears and fingers.
Each additional song in the book is
built the same way: melody, Carter
style, embellishments, key changes
and strum variations. Further variations include use of the tremolo,
double stops and crosspicking.  It’s
amazing the complexity that can
be given to Twinkle Twinkle Little
Star or Home Sweet Home.  By the
end of the book and the two CD
recordings, the learner will have 35
songs with variations.
Volume Three: Flatpicking
Fiddle Tunes
Dan begins the third volume
by stressing the importance of
learning songs by ear and the CD
presents songs that are not written out in the book to help the
learner with “ear practice.”   The
goal should be to be able to improvise well enough to play a solo on
an previously unknown song after
hearing it only a few times in a jam
circle.  Flatpick Jam is a “back-up
track” series that is available from
www.flatpick.com that will also expand your repertoire and develop
ear training skills. Analysis of a
fiddle tune’s pattern helps the guitarist see the component parts and
then add his own variations. The
remainder of the book analyzes
some of the most commonly played
fiddle tunes and develops variations for playing solos.  The tunes
are almost the “Fiddle Tune Top
Twenty”: Forked Deer, Angeline
the Baker, Billy in the Lowground,
Black Mountain Rag, Blackberry
Blossom, Cherokee Shuffle, June
Apple, Liberty, Over The Waterfall, Red-haired Boy, Sailor’s Hornpipe, Sally Goodin, Salt Creek and
Whiskey Before Breakfast.
The remaining 5 volumes continue developing flatpicking skills
with Understanding the FingerContinued on A-28
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board, Imrovisational Studies, Advanced Rhythm and Chord Studies
and an Introduction to Swing and
Jazz.  Dan Miller has written an encyclopedic collection of flatpicking
guitar techniques and song studies

and it is one of the most comprehensive and detailed learning tools
available to guitar players.

Pacific, MO 63069
www.melby.com
©2010

Jeff Troxel: Flatpicking Up
The Neck
Mel Bay Publications
#4 Industrial Drive

Jeff Troxel’s guitar experience
includes several state flatpicking
championships and education at
the Berklee College of Music.  He

is currently on the faculty of Central Wyoming College and is a
columnist for Flatpicking Guitar
Magazine.  The instructional book
includes several instrumental guitar
standards (The Girl I Left Behind,
Billy in the Lowground, Arkansas
Traveler, Flowers of Edinburgh,

Sonoma County
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Folk Festival
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General Admission
$27 adv. $32 door

$25 adv.

$30 door
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Children 11 years old and under are free when accompanied by an adult admission.

TICKETS AVAILABLE JANUARY 1: on-line at http://www.cbaontheweb.org
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472
TICKETS ALSO AVAILABLE: Peoples Music, Sebastopol Last Record Store, Santa Rosa
For further information : www.socofoso.com

•

707-829-8012
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707-542-3798

•

Tickets are also available online at www.cbaontheweb.org with a major credit card.
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hogiemoon@comcast.net

Please send me the following tickets for the Sonoma County Folk & Bluegrass Festival:

Name______________________________________________
_____ General Admission @$27 each
_____ CBA/SCFS Admission @$25 each Address _____________________________________________
CBA or SCFS (circle association)
City ____________________________State _____ Zip _____________
Member No.____________
Phone __________________Email _____________________________
Mail order blank, payment and self-addressed stamped envelope to:
Total Enclosed $___________
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct., Sebastopol, CA 95472

Bill Cheatham, The Cuckoo’s Nest,
Over the Waterfall) as well as 27
exercises to build skill in playing up
the neck on the guitar.  The book
also includes a CD with recordings
of all the songs and exercises.
Jeff focuses on three keys: C, G
and D major. The positions up the
note are shown in tablature and Jeff
adds the commentary to the notes
as played on the CD.  Jeff designed
practice etudes that are based on
a I-V-V-I chord progression while
moving up the neck.  After practice
is given for the different fingerings
on the neck, they are all combined
to give “songs” in the three keys.
The first 22 exercises should be repeated until they are learned and
they will provide a strong foundation for improvisations in the
three keys.   The traditional songs
are presented first in mostly first
position fingerings and then with
variations further up the neck using higher positions.  Jeff’s lessons
are a thorough introduction to the
guitar fingerboard and will give the
guitarist a well-rounded repertoire
to use on fiddle tunes.  

Bluegrass Tenor
Singing: Russell Moore
Bluegrass Baritone
Singing: Ronnie
Bowman
Bluegrass – The
Comprehensive
Fiddler: Megan Lynch
Dark Shadow Recordings
PO Box 52
Joelton, TN 37080
www.darkshadowrecording.com

Songs taught: Little Cabin Home
on the Hill, Mr. Engineer, Blue
Ridge Cabin Home, My Little
Georgia Rose, How Mountain
Girls Can Love.
Stephen Mougin, the vocalist and guitarist in the Sam Bush
Band, has produced a set of instructional CDs that help define
the roles of harmony singing in five
jam session bluegrass songs.   The
“Harmony Trainer” features the
tenor singing of Russell Moore and
Ronnie Bowman’s baritone singing.   Both are excellent tools to
use at home and practice hearing
the vocal variations in each singer’s
phrasing and dynamics as well as
the different vocal parts that blend
into a bluegrass harmony.   Each
song is sung with four variations:  
1. A full mix of the entire song.  2.
A chorus mix with just the lead vocal so that the singer’s phrasing can
be learned and matched by the harmony singer. 3.  A chorus mix with
just the harmony vocal.  This track
is the most important to develop
that “off the melody” vocal part.  4.  
A mix of the song without the harmony part so the learner joining in
with the harmony vocal.
The band would be a promoter’s dream band: Stephen Mougin
on guitar and lead vocals, Adam
Continued on A-29
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Steffey on mandolin, Megan Lynch
on fiddle, Ned Luberecki on banjo
and Daniel Hardin on bass. Each of
the instrumentalists is a master and
Mougin could easily assemble an
instrumental companion CD with
the same songs.   Megan Lynch’s
newly released “The Comprehensive Fiddler” may just be the beginning of such a project.  Megan’s
skill at breaking down complicated
concepts into understandable pieces helps the learner understand the
different sections of the song.  She
uses Bryan Wickland’s “Barnyard”
analogy by naming the 8-bar melody sequences as “horse, donkey,
horse, cow” parts. Megan suggests
learning the chord patterns (usually I IV V) of the song and focusing on how an instrument other
than fiddle is played during a song.  
She teaches the use of double stops
and bowing multiple strings to get
a “chop” or chord sound on the
fiddle.   The fiddle can use “fills”
to accent the melody notes or use
ascending or descending patterns
to lead towards the melody.   She
has the learner listen for “melodic
signposts” in a song that help define the song and must be included
in the back-up.  Kick-off intros to
the song and tag outro endings to
a song are also discussed with numerous examples.   The five “song
standards” from the other Dark
Shadow recordings are also played
with the vocals and fiddle fills and
then the songs are played again
so the learner can add their own
fiddle parts.  This collection of instructional materials is one of the
few comprehensive instructional
modules that allow an individual
player or band to hone their musical skills.

Joe Carr: Mandolin For
Seniors
Mel Bay Publications Inc.
#4 Industrial Drive
Pacific, MO 63069
©2010

Joe’s introduction begins
with “the mandolin is an excellent choice for hands that
are not as strong or as flexible
as they may once have been.”
The songs are familiar “old
camp” songs and the type is
enlarged which also makes the
book “user-friendly.”  
Instruction starts with
tuning and a description of
easy two finger chord formations. Unfortunately, the use
of strum patterns is more useful to guitar or ukulele players
and most bluegrass players will
find the lack of instruction on
reading standard musical notation or notes found on the
mandolin strings or scales
a hindrance.   This “niche”
market book may be useful
for learning some very basic
chords but it doesn’t provide
enough depth to justify its expense.

Ross Nickerson:
Fundamentals of Five
String Banjo
(Book, CD and DVD set)
Mel Bay Publications Inc.
#4 Industrial Drive
Pacific, MO 63069
©2010

Songs taught: Boil That Cabbage
Down, Tom Dooley, Old Time
Religion, Two Dollar Bill, Cripple Creek, Blackberry Blossom,
John Henry.
Ross Nickerson has authored
many instructional books for Mel
Bay and this latest one focuses on
eliminating many of the pitfalls
faced by a beginner.   The book is
the primary source of information,
but the inclusion of both an MP3
file and a DVD should make all
the information accessible to everyone.
While the beginning pages focus on parts and tuning, Ross also
takes time to explain the importance of developing timing while
learning banjo rolls. Ross explains
8 different rolls including the Forward, Backward, Forward-Reverse,
Foggy Mountain, and Doug Dillard rolls. The first song “Boil That
Cabbage” is taught with three
different rolls, and then the slide,
pull-off and hammer-ons are incorporated into “Tom Dooley” and
“Old Time Religion.” Melodic and
Scruggs style are used for “Blackberry Blossom” and “John Henry.”  
This is a great combination of
book, CD and DVD that will get
any beginner started on banjo.

Alison Brown Quartet:
Live At Blair
(DVD)
Compass Records
916 19th Avenue South
Nashville, TN  37212
www.compassrecords.com
©2010

The Program: The Sound of
Summer Running, The Magnificent Seven, Under the (Five)
Wire, Deep Gap, My Favorite
Marsha, Hungaria, Crazy Ivan,
The Wonderful Sea Voyage of St.
Brendan, I’m Naked and Goin’ to
Glasgow.
Alison’s beginning career was
as an investment banker but she
switched to playing banjo with
Alison Kraus and Union Station
and then went on to form her own
band and start the acclaimed Compass Records Group with her husband and bassist, Garry West.  
The Quartet also includes
John Burr on piano and Larry Atamanuik on drums and special guest
on this recording is Joe Craven, a
former member of the David Grisman Quintet, and a superb and innovative fiddler, mandolin player
and master of all things percussive.
The concert was recorded at
Blair School of Music in Nashville
with an appreciative audience.  The

video captures the happy interactions between the band members
and Alison’s skill on both banjo and
guitar.  Her banjo style is melodic
with forays into a jazz-melody based
style that includes improvisational
passages from the piano melded
with Joe’s carefully crafted playing.  
Most of the songs were composed
by Alison and her stirring tribute
to Doc Watson, “Deep Gap,” has
fine flatpicked guitar and Joe Craven on mandolin.  “The Sound of
Summer Running” is as free-flowing as a mountain stream and Joe
and Alison carefully choreograph
their solos and fills together.  Alison
recounts the legend of St. Brendan
who journeyed across the Atlantic
from his native Ireland to North
America.  Joe adds sound effects to
the tale of the voyage and fiddle to
the accompanying song.   Alison’s
daughter Hanna appears on stage
to sing a touching “California
Here I Come” and a tribute to her
brother, “Baby Face.”  The concert
ends with Joe using Alison’s banjo
head as a drum accompaniment to
the “Beverly Hillbillies: song and
an upbeat “Twinkle Twinkle Little
Star.”   

Sam Bush: All About
Rhythm Mandolin
– Chops, Strums,
Timing, Accents and
Accompaniments
Sam Bush: All About
Lead Mandolin – Fiddle
Tunes, Rags, Waltzes,
Solos and Variations
Homespun Tapes
Box 340
Woodstock, NY 12498
1-800-338-2737
www.homespun.com

Sam Bush has been an innovative mandolin player and his music
has always had an incredible mixture of bluegrass, reggae and rock
and roll.   While he acknowledges
mandolin influences from Jethro
Burns, Norman Blake and Bill
Monroe, his mandolin playing also
has overtones of rock and roll artists such as Robert Palmer, Little
Feat and Bob Dylan.   In this two
part instructional DVD, Happy
Traum interviews Sam and the two
of them discuss Sam’s mandolin
playing, influences and Sam gives
clear and concise instruction to
several of his recorded songs.  Sam
was honored this year by the Kentucky Legislature that named him
the official “Father of Newgrass.”
The Rhythm Mandolin DVD
begins with some basic mandolin
tuning and selection.   Sam discusses using steel wool on new
strings and being careful to tune
both strings in a pair to sound in
unison.   Happy then asks Sam to
talk about his 1937 Gibson mandolin, affectionately known as “the
Hoss.”  The mandolin’s exceptional
range in treble and bass notes gives
power to Sam’s playing.

Sam then demonstrates the
chopping rhythm that he uses and
how the rhythms were often borrowed from guitar players.   He
stresses that maintaining constant
beat and timing is more important
to the band’s sound than fancy solo
licks.   He uses Bob Dylan’s “Girl
of the North Country” to display
shifting rhythms to accompany
singing and how John Duffey influenced his playing.   The Little
Feat song, “Sailin’ Shoes” is one of
Sam’s trademark adaptations and
he shows the rhythmic strumming,
blues licks and chord shifts that
make his style unique.
The second DVD features single note playing.  Sam and Happy
focus on stating the melody of the
song first and using the melody to
construct variations for a lead solo.  
Sam builds solos from the chord
progressions and he explains how
certain notes lead from one chord
to another.  Using scales, warm-ups
and drills to build finger skill and
strength are also taught and finger
placement is carefully shown on
the split screen showing both right
and left hands.  Pull-offs and hammer-ons are shown and Sam suggests callous-building exercises to
improve finger speed and dexterity.
The fiddle tune “Fisher’s Hornpipe” is played in D and then Sam
moves to the key of G minor for
the waltz “In The North Woods”,
“Midnight on the Stormy Deep” in
the key of E and his original song
“Blue Mountain” with its “finger
busting” flurry of notes.   Regardless of your current mandolin skills,
listening to Sam will give you new
insights and techniques to improve
your playing.   Just follow Sam’s
recipe for success: Be happy, be in
tune and be in time!

from Sierra’s Secrets album and
her instrumentals from earlier albums. Each song is played with a
guitar, bass, banjo and mandolin
band setting and then the song is
demonstrated with teaching points
by Sierra followed by a split screen
playing in both fast and slow
modes.   While the completed solos can be quite daunting played at
performance speeds, Sierra’s concise
teaching of each segment, its recommended finger placements, and
her discussion of how different passages vary within a song make this
a teaching tool beyond the songs.  
Sierra also discusses chord progressions and melody development in
songs that she composed and she
explains how fills and melody licks
can help transitions between chops
and crosspicking patterns.   The
gentle “Sierra’s Waltz” was written
for her by Carl Bergren and she
also chose Butch Baldassari’s   “Ice
On The Road” with its Celtic melody and rhythms.  Fans of intricate
songs will want to tackle Jim Van
Cleve’s fast-paced “Smashville,”
and the enclosed book of tablature might be helpful to decipher
the notes being played.   This is
definitely an excellent instructional
tool for mandolin players and Sierra’s emphasis on finger placement
and adaptations for players with
smaller fingers will help those players who find the mandolin’s fingerboard a challenge.

Sierra Hull: Secrets
Songs and Tunes

Songs taught: Banks of the Ohio,
Kentucky Waltz, Wayfaring
Stranger, Groundhog, Rebecca,
East Tennessee Blues, Blackberry Blossom, Everytime You Say
Goodbye.

Acutab Video
PO Box 21061
Roanoke, VA  24018
©2010
www.acutab.com

Barry Bales: A Solid
Foundation to Acoustic
Bass
Acutab Video
PO Box 21061
Roanoke, VA  24018
©2010
www.acutab.com

Barry Bales is best known for
his work as the bassist in Alison
Kraus & Union Station, but his
many years of playing bass in bands
and his position as an instructor in
the bluegrass program at East Tennessee State University has given
him insights into the role of the
Sierra Hull has just entered bass player and the technical skills
college, and at an age where many and knowledge needed to play sucstudents are deciding what to do cessfully.
with their lives, she has already had
John Lawless moderates the
many years of success as a accom- discussions with Barry and he careplished mandolinist and singer.   fully arranges the instruction to foJohn Lawless leads Sierra through cus on bass playing. Right and left
a discussion of her approach to hand technique are shown in close
playing and her growth from a up photography and Barry urges
beginning player at age 8 to an the learner to play with “authoriinnovative and skillful teacher of ty.” Barry also mentions pivot posimandolin basics.   The beginning tions for the hands and the stretch
sequences focus on Sierra’s left and position that facilitates playing
right hand techniques and particu- rather than the baseball grip that
lar attention is placed on her left hinders playing. He also discusses
hand adaptations to slide up and his different basses and the sounds
down the neck.
The nine songs were selected
Continued on A-31
Songs taught: Absence Makes the
Heart Grow Fonder, That’s All I
Can Say, From Now On, Secrets,
Everybody’s Somebody’s Fool,
Hullarious, Smashville, Sierra’s
Waltz, Ice On The Road.
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
January
01/02/2011 - Earthquake Country will play at San Gregorio
General Store, Highway 84 and
Stage Road, San Gregorio - 2
p.m. show For more information, call 650-726-0565 or visit
www.sangregoriostore.com/.
01/03/2011 - Belle Monroe and
Her Brewglass Boys will play
at Amnesia, 853 Valencia St.
(between 19th & 20th), San
Francisco - For more information, call Pearl Charles at (415)
970-0012 or email amnesia1@
mac.com or visit http://www.
amnesiathebar.com.
01/04/2011 - Bean Creek will play
at Sam’s Barbeque, 1110 S. Bascom Avenue, San Jose, San Jose
- For more information, call
408-297-9151 or visit http://
www.samsbbq.com.
01/05/2011 - Rhonda Vincent and
the Rage will play at Freight
and Salvage Coffee House,
2020 Addison Street Berkeley,
CA 94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.
01/05/2011 - Sidesaddle will play
at Sam’s Barbeque, 1110 S. Bascom Avenue, San Jose, San Jose
- For more information, call
408-297-9151 or visit http://
www.samsbbq.com.
01/05/2011 - Whiskey Brothers will play at Albatross Pub,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley - For more information, call
510-843-2473 or visit www.albatrosspub.com.
01/06/2011 - Ed Neff & Friends
will play at Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma - For more information, call 707-775-4232.
01/07/2011 - Sonoma Mountain
Band will play at Murphy’s Irish
Pub, 464 First Street on the east
side of the square in downtown,
Sonoma - For more information, call 707-935-0660 or
email
murphy@sonomapub.
com or visit www.sonomapub.
com.
01/08/2011 - Harmony Grits will
play at San Gregorio General
Store, Highway 84 and Stage
Road, San Gregorio - 2 p.m.
show For more information,
call 650-726-0565 or visit www.
sangregoriostore.com/.
01/10/2011 - Toshio Hirano will
play at Amnesia, 853 Valencia
St. (between 19th & 20th), San
Francisco - For more information, call Pearl Charles at (415)
970-0012 or email amnesia1@
mac.com or visit http://www.
amnesiathebar.com.
01/11/2011 - Carolina Special will
play at Sam’s Barbeque, 1110
S. Bascom Avenue, San Jose,
San Jose - For more information, call 408-297-9151 or visit
http://www.samsbbq.com.
01/12/2011 - Dark Hollow will
play at Sam’s Barbeque, 1110

S. Bascom Avenue, San Jose,
San Jose - For more information, call 408-297-9151 or visit
http://www.samsbbq.com.
01/13/2011 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma - For more information, call 707-775-4232.
01/13/2011 - John McCutcheon
will play at Unitarian Universalist Church, 2672 E. Alluvial Ave., Fresno - Show at 7:30
p.m. Tickets $20 in advance at
the web address above or at National Hardware and Patrick’s
Music in Fresno For more information, call Pat Wolk at
559-431-3653 or visit www.
fresnofolkconcerts.com.
01/16/2011 - Circle R Boys will
play at San Gregorio General
Store, Highway 84 and Stage
Road, San Gregorio - 2 p.m.
show For more information,
call 650-726-0565 or visit www.
sangregoriostore.com/.
01/18/2011 - Cabin Fever will play
at Sam’s Barbeque, 1110 S. Bascom Avenue, San Jose, San Jose
- For more information, call
408-297-9151 or visit http://
www.samsbbq.com.
01/19/2011 - Sidesaddle will play
at Sam’s Barbeque, 1110 S. Bascom Avenue, San Jose, San Jose
- For more information, call
408-297-9151 or visit http://
www.samsbbq.com.
01/19/2011 - Whiskey Brothers will play at Albatross Pub,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley - For more information, call
510-843-2473 or visit www.albatrosspub.com.
01/20/2011 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma - For more information, call 707-775-4232.
01/22/2011 - Jody Strecher &
Kate Brislin, Cliff Perry & Laurel Bliss, will play at First Presbyterian Church of Mountain
View, First Presbyterian Church
of Mountain View 1667 Miramonte Avenue Mountain View,
CA 94040, Mountain View For more information, call 650968-4473.
01/23/2011 - Houston Jones will
play at Dana Street Roasting
Company,, 744 West Dana St.
, Mountain View - For more information, call (650) 390-9638
or visit www.danastreetroasting.
com.
01/23/2011 - Jody Strecher &
Kate Brislin, Cliff Perry & Laurel Bliss, will play at Freight and
Salvage Coffee House, 2020
Addison Street Berkeley, CA
94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.
01/25/2011 - Barefoot Nellies will
play at Amnesia, 853 Valencia
St. (betw. 19th & 20th), San
Francisco - The Barefoot Nellies play at Amnesia the fourth

Monday of every month starting at 8:30. For more info,
email jess@barefootnellies.com.
For other Nellies gigs, visit
www.barefootnellies.com. For
more information, call (415)
970-0012 or visit www.amnesiathebar.com.
01/25/2011 - Windy Hill will play
at Sam’s Barbeque, 1110 S. Bascom Avenue, San Jose, San Jose
- For more information, call
408-297-9151 or visit http://
www.samsbbq.com.
01/26/2011 - Country Classics will
play at Sam’s Barbeque, 1110
S. Bascom Avenue, San Jose,
San Jose - For more information, call 408-297-9151 or visit
http://www.samsbbq.com.
01/27/2011 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma - For more information, call 707-775-4232.
01/28/2011 - The David Thom
Band will play at Murphy’s Irish
Pub, 464 First Street on the east
side of the square in downtown,
Sonoma - For more information, call 707-935-0660 or
email
murphy@sonomapub.
com or visit www.sonomapub.
com.

February
02/12/2011 - Laurie Lewis &
Friends will play at Freight and
Salvage Coffee House, 2020
Addison Street Berkeley, CA
94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.
02/12/2011 - OMGG, Summertown Road, will play at First
Presbyterian Church of Mountain View, First Presbyterian
Church of Mountain View 1667
Miramonte Avenue Mountain
View, CA 94040, Mountain
View - For more information,
call 650-968-4473.
02/13/2011 - The Bee Eaters will
play at Freight and Salvage Coffee House, 2020 Addison Street
Berkeley, CA 94704, Berkeley
- For more information, call
Freight Box Office at 510-6442020 ext 4 or visit http://www.
freightandsalvage.org/bluegrass-slow-jam-w-ran-bush.
02/15/2011 - Earl Scruggs Birthday Tribute will play at Freight
and Salvage Coffee House,
2020 Addison Street Berkeley,
CA 94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.
02/16/2011 - Little Black Train,
Wronglers, will play at Freight
and Salvage Coffee House,
2020 Addison Street Berkeley,
CA 94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.

02/20/2011 - Little Black Train,
Wronglers, will play at Freight
and Salvage Coffee House,
2020 Addison Street Berkeley,
CA 94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.
02/22/2011 - Barefoot Nellies will
play at Amnesia, 853 Valencia
St. (betw. 19th & 20th), San
Francisco - The Barefoot Nellies play at Amnesia the fourth
Monday of every month starting at 8:30. For more info,
email jess@barefootnellies.com.
For other Nellies gigs, visit
www.barefootnellies.com. For
more information, call (415)
970-0012 or visit www.amnesiathebar.com.
02/26/2011 - Grasstowne will play
at Morgan Hill Grange Hall,
40 East 4th St, Morgan Hill
- For more information, call
Tim Edes at (408) 779-5456
or email tim.bei@charter.net or
visit www.cbaontheweb.org.
DANCES
01/10/2011 - Los Angeles - The
Grand Old Echo, The Echo in
Echo Park 1822 Susnet Blvd.
Square dance 3 -5 pm. All
dances taught, all ages welcome,
beginners encouraged. $5 fee
For more information, call Ben
Guzman at 213.820.0136 or
email ben@triplechickenfoot.
com or visit www.myspace.
com/triplechickenfoot.
02/14/2011 - Los Angeles - The
Grand Old Echo, The Echo in
Echo Park 1822 Susnet Blvd.
Square dance 3 -5 pm. All
dances taught, all ages welcome,
beginners encouraged. $5 fee
For more information, call Ben
Guzman at 213.820.0136 or
email ben@triplechickenfoot.
com or visit www.myspace.
com/triplechickenfoot.
WORKSHOPS & MUSIC
CAMPS
04/14/2011 - 04/17/2011 Julian Julian, CA (Camp Cedar Glen),
Camp Cedar Glen . Fiddle &
Mandolin Camp for all ages and
abilities held at a beautiful fullservice (room & board)family
retreat center near the old mining town of Julian, CA. Calvin
Vollrath, Katie Harvey, Evan
Marshall and Scott Gates lead
a staff of stellar instrumentalists/teachers, with special tutorials, master classes and evening
concerts included. A great camp
lead for individuals and families. For more information or
reservations, call Avery Ellisman at 760 522-8458 or email
info@familyfiddlecamp.com or
visit http://www.familyfiddlecamp.com.
04/25/2011 - 04/25/2010 Berkeley - Freight and Salvage Cof-

fee House, 1111 Addison Street
Berkeley 94702. 12-1:30 p.m.
Old time harmony singing with
Evie Ladin For more information or reservations, call 510548-1761 or visit www.freightandsalvage.org.

JAM SESSIONS
SUNDAY
Arroyo Grande - SLO Down Pub,
1200 E. Grand Ave. (at Briscoe). Bluegrass Jam 5:30 to
8:30 pm. For more information
or reservations, call Roger Siminoff at 805-474-4876 or email
siminoff@siminoff.com.
Chico - Augie’s Cafe, 230 Salem St.
at 2nd. Bluegrass Jam session,
2 pm to 5:30 pm on the 4th
Saturday of every month. First
hour is a slow jam. For more
information or reservations, call
Lucy Smith at 530-894-1449
or email lucyinchico@hotmail.
com or visit www.augiescafe.
com.
Chico - Augie’s Cafe, 230 Salem St.
at 2nd. Old Time Music Jam, 24 pm led by Michael Springer
on the 3rd Saturday of every
month. For more information
or reservations, call Michael
Springer at or visit www.augiescafe.com.
Chico - Augie’s Cafe, 230 Salem
St. Chico CA. 95928. Acoustic
Music Jam, 2 to 5 pm on the
2nd Saturday of every month.
For more information or reservations, call David Bilinski
at 530-872-2084 or visit www.
augiescafe.com.
Chico - Upper Crust Bakery, 130
Main Street. Folk Music Jam,
1st Saturday of every month.
Call for more details. For more
information or reservations,
call Steve Johnson at 530-3454128.
Clovis - Clovis Senior Center, 850
Fourth Street. Kings River Bluegrass Jam 7 - 11 pm. $1 fee for
hall rental. For more information or reservations, call Jerry
Johnston at 559-225-6016 or
email tophawker@yahoo.com.
Fresno - Senior Citizens Village,
1917 Chestnut Ave.. Old time
fiddle jam and dance, 7 - 10 pm
For more information or reservations, call Lynda Emanuels at
559-924-1766 or email semanuels@comcast.net.
Modesto - Ingram and Brauns
Musik Shoppe, 503 Bangs Ave.
#A . Bluegrass jam session from
3 - 5 pm every Saturday. For
more information or reservations, call Gary Vessel at 209
238-3098 or email gvessel@
earthlink.net or visit www.ibmusik.com.
Orangevale - Orangevale Grange
Hall, Orangevale - Orangevale
Grange Hall, 5805 Walnut Ave.,
north of Madison Ave. and east
of Pershing Ave. in Orangevale..
California State Old Time Fiddlers’ Association, District 5
jam, 2nd Sundays, 1-5 p.m. $1
donation; snack bar. For more
information or reservations, call
Continued on A-31

January 2011

Bluegrass Breakdown

A-31

CBA Calendar of Music Events
Ralph Standiford at 530-6760836 or email r.standiford@att.
net or visit www.cbaontheweb.
org.

MONDAY
Arroyo Grande - SLO Down Pub,
1200 E. Grand Ave. (at Briscoe). Bluegrass Jam 5:30 to
8:30 pm. For more information
or reservations, call Roger Siminoff at 805-474-4876 or email
siminoff@siminoff.com.
Arroyo Grande - SLO Down Pub,
1200 E. Grand Ave. (at Briscoe).
Bluegrass Slow Jam from 5:30 to
8:30 pm on the 4th Sunday of
every month. Jams geared to beginners and they play from a set
list of songs. For more information or reservations, call Roger
Siminoff at 805-474-4876 or
email captainc@slonet.org.
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Slow
jam from 7 to 9:30 pm hosted
by John Kornhauser of the Dark
Hollow Band. Open to anyone
who wants experience playing
and singing Bluegrass standards
at a moderately fast tempo.
$10 fee per player per session.
For more information, call Ran
Bush at 510-525-8156 or visit
http://www.5thStringBerkeley.
com For more information or
reservations, call Ran Bush at
510-525-8156 or visit http://
www.5thStringBerkeley.com.
Nevada City - Madelyn Helling Library, 980 Helling St.. Mountain Fiddlers Jam session beginning at 1 pm the 2nd Sunday
of every month. For more information or reservations, call
530-265-7050.
Petaluma - Tall Toad Music,
Downtown. 2:00pm--3:30pm
Kids Bluegrass Jam. Open to
students of all bluegrass instruments who have at least a year
of experience (i.e. lessons) and
are between the ages of 8 and
16. Students learn jamming
skills, repetertoire, and will get
a chance to perform on the
stage outside of Whole Foods.
Tuition is $30/class. For more
information or reservations, call
Morgan Meadow Cochneuer at
(707) 364-0182 or email morganmeadow@gmail.com.
Rough & Ready - Rough and
Ready Opry Palace, 1200 Old
Hwy. 20 (across from the general store). Acoustic music jam/
concert every Sunday from 10
am to noon. Led by the Fruit Jar
Pickers. Free event. For more
information or reservations, call
530-272-4320.
San Francisco - The PickJam, Amnesia Bar in San Francisco. Every 2nd and 4th Monday of the
month Jam runs from 6:30 to
8:30, prior to the free Bluegrass
show For more information or
reservations, call .
San Jose - Hoover Middle School,
San Jose, 1635 Park Ave.. Santa
Clara Valley Fiddlers Association Jam session, 1 to 5 pm on
1st Sunday of every month. $5
adult admission; children under

16 and visitors are free. For more
information or reservations, call
Paul Clarke at 408-749-0184 or
email events@scvfa.org or visit
http://www.scvfa.org.

TUESDAY
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Slow
jam from 7 to 9:30 pm hosted
by Ran Bush. Open to anyone
who wants experience playing
and singing Bluegrass standards
at a moderately slow tempo.
$10 fee per player per session.
For more information, call Ran
Bush at 510-525-8156 or email
ranbush@gmail.com or visit
http://www.5thStringBerkeley.
com For more information or
reservations, call Ran Bush at
510-525-8156 or email ranbush@gmail.com or visit http://
www.5thStringBerkeley.com.
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. Jam Session from 7 to 9 p.m. on the
2nd and 4th Tuesday of every
month. For more information
or reservations, call 925-4522100.
Seaside - Seaside High School,
Seaside High School Music
Building 2200 Noche Buena
Ave.. Bluegrass jam. 2nd and
4th Tuesday of the month. 7:00
- 9:30 PM For more information or reservations, call Chuck
Hurd at 831-656-9790 or email
chuckhurdley@comcast.net.
WEDNESDAY
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Slow
Jam Class, 7:30 - 9:30 pm every
Tuesday with Bill Evans, Ran
Bush and guests. For more information or reservations, call Tim
Hicks at 510-548-8282 or visit
http://www.5thStringBerkeley.
com.
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Slow
jam from 7 to 9:30 pm. Open
to anyone who wants experience playing and singing Bluegrass standards at a moderately
slow tempo. $10 fee per player
per session. For more information or reservations, call Ran
Bush at 510-525-8156 or email
ranbush@gmail.com or visit
http://www.5thStringBerkeley.
com.
Seaside - Seaside High School,
Music Building 2200 Noche
Buena Ave.. Open Bluegrass
jam session 6:30 to 9 pm on
the 2nd and 4th Tuesday of every month. For more information or reservations, call Chuck
Hurd at 831-656-9790 or email
chuckhurdey@comcast.net.
THURSDAY
Loomis - The Train Depot, 5775
Horseshoe Bar Road. Bluegrass
jam from 5 to 8 pm on the 1st
and 3rd Wednedays of every
month. Pickers of all grades and
listeners are welcome. For more
information or reservations, call
Terry or Betty Crouson at 530-

885-6871.
Merced - Me-N-Ed’s Pizza, 3524
G Street In the Raley’s Shopping Center Cross street is Yoseite. Bluegrass jam sponsored
by the Merced Bluegrass Society the first Wednesday of every
month from 7 to 10 pm. For
more information or reservations, call KOA at or email mercedbluegrass@scglobal.net or
visit www.geocities.com/mercedbluegrass@scglobal.net.

FRIDAY
Arnold - Acoustic Attic, 1122
Hwy. 4, Suite 4. Bluegrass jam
on the 1st, 3rd and occasional
5th Thursday of ever month,
6 pm until dusk. For more information or reservations, call
209-795-7819 or email mercer-guitars@scglobal.net or visit
mercer-guitars.com.
Los Angeles - The Hyperion Tavern,
1941 Hyperion Ave.. Old Time
Jam session, 9 pm to 12 am
Free For more information or
reservations, call Ben Guzman
at or email ben@triplechickenfoot.com or visit www.myspace.
com/triplechickenfoot.
Morgan Hill - El Toro Brew Pub,
El Toro Brew Pub NW Corner
of Monterey & Main Street
(Formerly Morgan Hill Police
Station). 6-8 Pm slow jam and

8-10 traditional Jam 2nd and
4th Thursdays of every month
For more information or reservations, call Larry Phegley at
831-373-7043 or email larry.
phegley@nrlmry.navy.mil.
Napa - Napa Jam, Pizza Hut - 3510
Jefferson St., Napa, Ca. Bluegrass and Fiddle Jam Session
every Thursday night (except
holidays) from 7 pm to 9:30
pm in Napa. Please call for details. For more information or
reservations, call Pat Calhoun
at (707) 255-4936 or email patcal@napanet.net.
Sacramento - Cafe Refugio, Cafe
Refugio Coffee House 1901
Del Paso Boulevard. Bluegrass
jam the 3rd Thursday of every
month beginning at 7 pm. For
more information or reservations, call Matthew R. Coleman
at 916 -705 - 6569 or email
matthewcoleman999@hotmail.
com.

SATURDAY
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. Slow jam
from 1 to 2 p.m. and regular
jam from 2 to 4 p.m. on the
2nd and 4th Saturday of every
month. For more information
or reservations, call 925-4522100.
Sonora - The Frog and Fiddle, 177
S. Washington Street. 7 pm
Jam session 2nd & 4th Friday
of every month. For more information or reservations, call
209-36-0509 or email frogandfiddle@gmail.com or visit www.
oldstan.com.
Sonora - The Frog and Fiddle, 177
S. Washington Street. 7 pm jam
session on the 2nd and 4th Friday of every month. For more
information or reservations, call
209-36-0509 or email frogandfiddle@gmail.com or visit www.
oldstan.com.

Attention bands, promoters, venues – if you would
like to have your performances, concerts, festivals or
jam sessions listed in Bluegrass Breakdown and on the
CBA website, please send your information to CBA
Calendar Editor Candy Sponhaltz at
csponhaltz@comcast.net.

BRENDA and the Reviews
From page A-29
each one gives in different settings.
Strings also give different sound
nuances and Barry also discusses
finger placement and technique
to change the quality of the sound
produced.  The use of walking bass
patterns, ghost percussive notes
to add rhythm to your playing all
enhance the player’s repertoire of
sound.
Barry is joined in a band
setting with Jim Mills on banjo,
Adam Steffey on mandolin, and
Kenny Smith on guitar.  The songs
are all played as instrumentals
and players of the other instruments will benefit by watching
the interplay of the instruments
and the fine instrumental leads
performed on guitar, mandolin
and banjo.   A comprehensive
tablature book is also included in
the package with all of the bass
parts and chord changes notated.  
This is an excellent instructional
video for bluegrass bass players
from one of the top players and
instructors in the country.

Pete Wernick: Make Up two hour video focuses on other
Your Own Banjo Solos keys to play on the banjo and how
to “take it” when asked to play
(DVD 2)
in the keys of D, C, F and variaWhat To Play When It’s tions
in the key of G further up the
Your Turn to “Take It” neck.  Pete is careful to explain the
Keys of D, C, F and G reasoning behind the fingerings on
(Up the Neck)
the banjo and he stresses the use
Homespun Tapes
Box 340
Woodstock, NY 12498
1-800-338-2737
www.homespun.com

Songs taught: Roll in My Sweet
Baby’s Arms (D), As I Went
Down to the Valley To Pray (D),
Angeline the Baker (D), Colleen Malone (D or E), Country
Blues (D), New River Train (C),
Ain’t Gonna Work Tomorrow (C
Tuning), Don’t Let Your Deal Go
Down (F), Will the Circle Be Unbroken (G up the neck).
Pete Wernick has produced
many banjo videos for Homespun
and he also has produced Jam
Camps for players wanting to learn
to jam with other musicians.  The

of melody notes within the rolls.  
When notes are not found within
the chord fingerings, he demonstrates the process for finding the
notes and incorporating them
within the accompanying pattern
for the song.
The songs presented cover a wide
range of musical keys and the solos
can be changed slightly to fit the new
melodies while maintaining the flow of
notes.   While changing from song to
song in the same key, Pete makes references to patterns that are repeated as
well as the variation that is used to fit
the newer song. The video has a split
screen allowing the viewer to see both
the right and left hand positions at the
same time.  Homespun no longer prints
a tablature booklet for use DVD, but
the printed pages are part of the DVD
and can be printed out for use at home.

Please consider advertising in the
CBA’s Bluegrass Breakdown.
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