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Also in the pages of the Breakdown:
•Feature articles, news, 

recipes and reviews
... and much more

I n s i d e 
t h i s 
i s s u e

CBA Spring Campout
- April 11-17, 2011
	 The	dates	for	the	California	
Bluegrass	 Association’s	 Spring	
Campout	are	set	at	the	Stanislaus	
County	Fair	Grounds	at	900	N.	
Broadway	 in	Turlock,	 Ca.	 	 The	
fair	 ground	 gates	 will	 open	 on	
April	 11th	 and	 close	 after	 the	
17th.		Camping	rates	are	$20.00	
for	each	RV	and	$10.00	for	tent	
camping	per	night.
	 Activities	 aside	 from	 con-
tinuous	 jamming	 and	 the	 gath-
ering	 of	 old,	 and	 meeting	 of	
new,	friends	include	Chef	Mike’s	
Friday	 Night	 Spaghetti	 Feed	 to	
benefit	 the	Kids’	Programs.	The	
dinner	will	feature	performances	
by	a	revue	of	young	musicians.
	 Saturday	night	a	dessert	pot	
luck	will	be	held.	Entertainment	
will	be	of	the	home	grown	vari-
ety	as	we’ll	have	open	mike	per-
formances	 by	 your	 CBA	 sisters	
and	brothers.	Of	course	you	 are	

invited	 to	 pick	 and	 sing	 for	 us	
too!
	 But,	 don’t	 worry!	 We	 don’t	
wish	to	gum	up	the	works	with	
too	 many	 events	 and	 if	 all	 you	
want	to	do	is	pick	and	visit,	then	
by	all	means,	please	do!	It’s	your	
campout.
	 Volunteers	 are	 needed	 to	
monitor	 the	 entrance,	 collect	
camping	fees	and	conduct	activi-
ties	during	the	camp	out.		Those	
so	inclined	to	assist	with	the	gate	
or	any	other	activity	at	the	camp	
out	may	contact	me,	
	 Our	usual	host	Steve	Tilden	
is	 having	 health	 issues,	 so	 may	
we	all	wish	him	well	and	extend	
our	thanks	to	David	Brace	who	
has	kindly	agreed	to	oversee	this	
campout.	 To	 volunteer	 or	 for	
more	 information	 contact	 Da-
vid	at	dhb1221@aol.com	or	call	
209-534-9284.

By Rick Cornish
	 “BG	 band	 members	 wear	
uniforms,	 such	 as	 blue	 polyester	
suits	 and	 gray	 Stetson	 hats.	 OT	
bands	wear	 jeans,	 sandals,	work	
shirts	and	caps	from	seed	compa-
nies.
	 The	audience	claps	after	each	
BG	 solo	 break.	 If	 anyone	 claps	
for	an	OT	band	it	confuses	them,	
even	after	the	tune	is	over.
	 A	 BG	 band	 has	 between	 1	
and	 3	 singers	 who	 are	 singing	
about	an	octave	above	their	natu-
ral	vocal	 range.	Some	OT	bands	
have	no	singers	at	all.
	 BG	 bumper	 stickers	 are	 in	
red,	white	and	blue	and	have	stars	
and/or	stripes	on	them.	OT	bum-
per	stickers	don’t	make	any	sense	
(e.g.	“Gid	is	My	Co-Pilot”)”

…..from Peter Feldmann, bluegrass 
stalwart of the Central Coast

	 For	the	past	couple	years	we’ve	
been	attempting	to	bring	our	Old-
Time	brethren	into	the	CBA	fold.		
First,	 we	 roped	 in	 Geff	 Crawford	
to	do	his	web/BB	column	entitled	
‘The	Old-Time	Rambler’.		Then	we	
initiated	a	third	CBA	campout	held	
during	the	summer	and	focused	ex-
clusively	on	old-time	music.		Now	
we’re	excited	to	be	taking	our	next	
step….THE	OLD-TIME	GATH-
ERING	at	Fathers	Day	2011.
	 So,	 what’s	 an	 ‘old-time	 gath-
ering’?	 	 To	 be	 honest,	 we’re	 not	
exactly	sure,	but	we’re	excited	 just	

Continued on A-5

Steve Baughman gets old timey on a young  Win-
terCamp student. Read reviews and see photos of 
the 2011 event - Page A-12.

Bluegrass and Old-Time
…..not  Bluegrass versus Old-Time

New classes at the CBA 
Summer Music Camp!

The John Hartford Stringband comes to FDF and Music Camp 2011.

Directions to the CBA Spring Campout
--see A-18

By Ingrid Noyes,
	 Registration	 is	 open	 for	 our	
summer	 music	 camp,	 which	 will	

be	held	in	Grass	Valley	from	Sun-
day,		June	12th	to	Wednesday,	June	
15th	 at	 the	 Nevada	 County	 Fair-
grounds,	 just	prior	 to	 the	Father’s	
Day	 Bluegrass	 Festival.	 	 We	 are	
pleased	to	announce	several	classes	
new	to	the	camp,	making	their	de-
but	this	summer.
	 Winter	 camp	 saw	 our	 first	
“oldtime	banjo	from	scratch”	class,	
which	was	popular	and	successful,	
with	a	full	class	of	brand	new	claw-
hammer	players	proudly	presenting	
their	new	songs	at	the	student	con-
cert	after	only	three	days	of	instruc-
tion.	So	we’re	going	to	repeat	that	
class	at	summer	camp	also,	taught	
by	Wayne	Erbsen	this	 time.	We’re	
excited	to	have	Wayne	on	our	staff	
for	 the	 first	 time	 this	 year—all	
the	 way	 from	 North	 Carolina,	 he	
comes	 highly	 recommended	 and	
we	 already	 know	 he	 writes	 great	
songbooks.	This	class	will	be	ap

Continued on A-6

Tired of being one of eight 
guitarists at a jam? 

Take Ivan Rosenberg’s 
‘Dobro From Scratch’ class!

Photo: Mike Melnyk
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11119 Academy Avenue,
Bakersfield, CA 93312
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount 
prices for all CBA sponsored festivals and concerts.  Band memberships 
available for out-of-state bands.  Each member is entitled to one copy of the 
publication.  Please write names and addresses on a separate sheet of paper. 
Prices subject to change without notice. Out of United States? Postal 
rates may be higher, please inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Children 16-18 (voting) $5.00 each
(Under 16: free non-voting membership)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association 
(CBA).  All donations are tax deductible.
Mail to: CBA Membership Vice President Carolyn Faubel

PO Box 5037
Marysville, CA 95901-8501

For information, call 530-741-1259 
or email CBAMembership@syix.com

California Bluegrass Association
Bluegrass	Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marys-
ville, CA 95901, by the California Bluegrass Association.  The CBA 
is a non-profit organization founded in 1974 and is dedicated to the 
furtherance of Bluegrass, Old-Time, and Gospel music.  The views 
of the authors does not nessesarily reflect the views of the CBA or 
its Board of Directors. Membership in the CBA costs $25 a year and 
includes a subscription to the Bluegrass Breakdown.  A spouse’s mem-
bership may be added for an additional $5 and children between 13 
and 18 for $1.00 per child.  Children 13-18 who wish to vote will 
have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; 
cost is $40.  Subscription to the Bluegrass Breakdown without mem-
bership is available only to foreign locations.  Third class postage is 
paid at Stockton, California.  Bluegrass Breakdown (USPS 315-350).  
Postmaster please send address changes to:  Bluegrass Breakdown, 
P.O. Box 5037 Marysville, CA 95901.   Copy and advertising dead-
line is the 1st of the month, one month prior to publication (i.e. 
February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please 
contact any board member or call the CBA office at 916 838-6828 
for information and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Looks like a 
membership 
application!

   
   

  W
hat’s this?!

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t 

need USPS delivery.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

For	 a	 few	 years	 we	 managed	 to	
keep	 the	 festival	 spirit	 going	 by	
driving	up	to	Cal	Lodge	on	Don-
ner	Summit	several	weekends	each	
winter	and	meeting	up	with	many	
of	our	festival	friends.	Bill	Davies	
managed	the	Lodge	in	those	days	
and	 was	 thrilled	 to	 fill	 the	 place	
with	jammers.		Those	were	won-
derful	years	but,	with	the	closing	
of	 Cal	 Lodge,	 came	 to	 an	 end.		
There	were	dozens	of	people	who	
drove	 up	 the	 mountain	 to	 cel-
ebrate	community	and	the	music	
and	 we	 organized	 a	 number	 of	
massive	 Spam	 Jam	 weekends	 at	
the	Lodge.	 	The	Donner	Moun-
tain	 Bluegrass	 Band	 was	 born	 at	
Cal	Lodge	during	those	years.	
	 Eleven	 years	 ago	 the	 So-
noma	 County	 Bluegrass	 &	 Folk	
Festival	 was	 born	 (then	 called	
the	President’s	Day	Festival)	 and	
Sebastopol	 became	 a	 destination	
for	one	day	each	winter.		The	old	
Analy	High	School	corridors	were	
alive	with	music	and	friends	and,	

	 Many	 years	 ago,	 before	 we	
became	 members	 of	 the	 CBA	
community,	 I	 used	 to	 spend	 the	
cold	 dark	 wet	 winter	 evenings	
perusing	 seed	 catalogues	 and	
dreaming	about	the	next	season’s	
garden.		I	would	look	out	the	rain	
streaked	 windows	 at	 my	 soggy	
garden	and	dream	of	spring,	sum-
mer	and	autumn	and	the	delights	
ahead.	 	I	am	not	a	 fan	of	winter	
and	the	dark	mornings	driving	to	
work	and	the	dark	evenings	driv-
ing	 home	 to	 a	 cold	 dark	 house.		
I	don’t	 like	winter	but	seed	cata-
logues	 and	pictures	of	vegetables	
and	 flowers	 and	 garden	 plan-
ning	always	managed	to	help	me	
get	 through	 those	dark	days	 and	
weekends	when	even	a	trip	to	the	
grocery	store	was	a	treat.	
	 When	 we	 became	 bluegrass	
fans	the	winters	seemed	even	lon-
ger	 while	 waiting	 for	 the	 events	
of	the	summer.		The	now	defunct	
November	 festival	 in	 Woodland	
was	 almost	 always	 a	 rainy	 event.	

Darby Brandli
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time,	 this	 was	 one	day	 in	 which	
the	 glimmer	 of	 festival	 season	
shone	through.		It	is	strange	that,	
since	Mark	Hogan	has	moved	the	
event	 to	a	new	 location,	 the	 sun	
now	shines	in	Sebastopol	for	this	
event.
	 Two	 years	 ago	 the	 CBA	 be-
gan	to	produce	the	Winter	Music	
Camp	with	on-site	housing	pro-
tecting	 attendees	 from	 the	 wet	
and	cold.		This	year	my	husband	
again	attended	the	Winter	Music	
Camp	and	refused	to	stay	 in	 the	
heated	 dorm	 even	 though	 snow	
was	forecast.			Bruno	brought	all	
our	 wet	 weather	 camping	 gear	
and,	 although	 the	 temperature	
dropped	 at	 night,	 camping	 was	
possible	 and	 there	 were	 others	
who	 simply	 could	 not	 wait	 for	
their	 first	 bluegrass	 camping	 ex-
perience	of	2011.
	 The	 first	 campouts	 we	 at-
tended	were	held	on	the	Nevada	
County	 Fairgrounds	 and	 I	 re-

member	them	as	cold	and	damp	
and	 not	 much	 of	 a	 respite	 from	
the	winter	blahs.		When	the	cam-
pouts	were	moved	to	the	Central	
Valley	 (Colfax	 and	 Turlock)	 the	
lower	elevations	made	all	the	dif-
ference	in	terms	of	the	weather.
	 I	don’t	plant	a	large	vegetable	
garden	 anymore	 because	 spring,	
summer	 and	 autumn	 weekends	
are	full	of	festivals	and	campouts	
with	my	bluegrass	“family.”		Now	
during	 the	 long	 cold	 wet	 winter	
days	I	no	longer	spend	time	with	
seed	catalogues	but	instead	email	
and	telephone	CBA	Board	mem-
bers	 during	our	 “season	of	 plan-
ning”	for	the	delights	to	come.
	 The	 first	 big	 CBA	 camping	
event	in	2011	will	be	the	Spring	
Campout	in	April.		I	cannot	wait	
to	 head	 to	Turlock	 and	 pop	 up	
the	top	of	the	camper	and	gather	
with	 my	 friends.	 	 	 For	 those	 of	
you	 who	 have	 never	 been	 to	 a	
CBA	campout,	try	it	out	this	year	
and	 meet	 in	 Turlock	 (details	 in	

the	 Breakdown	 or	 Website)	 for	
a	 weekend	 (or	 week	 for	 all	 you	
retired	 folk	 who	 have	 the	 time)	
of	 nothing	 but	 jamming	 and	
socializing.	 	 The	 entertainment	
at	 campouts	 is	 up	 to	 you	 but	 I	
can	guarantee	that	you	will	meet	
some	 new	 friends	 and	 shake	 off	
the	winter	blahs.		There	are	some	
really	good	restaurants	in	Turlock	
as	 well	 so	 food	 is	 not	 an	 issue.		
Heck,	 you	 can	 even	 bring	 your	
dog.	 	Hope	to	see	you	there	but	
always	pack	an	umbrella.

CALL TO ORDER
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	at	10:05	a.m.	at	the	home	of	
Diana	 Donnelly	 in	 Modesto	 and	
the	Roll	Call	was	taken.

Board Members Present:
	 Rick	 Cornish,	 Jim	 Ingram,	
Bruce	Campbell,	Tim	Edes,	Craig	
Wilson,	 Marcos	 Alvira,	 Brenda	
Hough,	 John	 Duncan,	 Darby	
Brandli,	 Lisa	 Burns	 and	 Montie	
Elston

SETTING OF THE AGENDA
	 After	three	changes	were	made	
to	the	agenda,	it	was	set.

APPROVAL OF THE JANUARY 
BOARD MEETING MINUTES
	 The	 motion	 to	 approve	 the	
January	 15,	 2011	 board	 minutes	
was	carried	by	unanimous	vote.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
	 None.

OLD BUSINESS
Remaining Appointments:
	 Festival	Director	Trainee	–	Tim	
knows	 someone	 who	 expressed	
some	interest.		He	will	ask	him	to	
attend	the	Spring	Campout	so	we	
could	meet	and	talk	with	him.
	 Membership	 VP	 –	 Two	 rec-
ommendations	 were	 made.	 	 Rick	
will	follow	up	on	one	and	Tim	will	
follow	up	on	the	other.
	 Statewide	 Activities	 VP	 –	 A	
member	 named	 Jim	 Hanley	 from	
Valley	 Springs	 has	 offered	 to	 step	
into	 the	 roll	 as	 Statewide	 Activi-
ties	VP.		Jack	Hyland	reported	that	
David	 Brace	 has	 volunteered	 to	
run	the	Spring	Campout	(with	as-

sistance	 from	 Steve	Tilden)	 so	 we	
can	 postpone	 filling	 this	 position	
until	 the	 board	 has	 had	 a	 chance	
to	meet	Jim.		He	will	be	contacted	
and	 invited	 to	 attend	 the	 Spring	
Campout	 and	 meet	 the	 board	 at	
the	meeting	there	on	Sunday.
	 Safety	 &	 Hospitality	 –	 Still	
pending
	 Raffle	 Coordinator	 –	 Brenda	
will	contact	Larry	Kuhn	for	details	
on	 what	 this	 job	 entails	 and	 then	
will	try	to	find	a	volunteer.		Larry	
will	 work	 with	 whoever	 agrees	 to	
take	this	over.
	 Stage	Construction	-	The	mo-
tion	 to	 appoint	Gene	Bach	as	 the	
Stage	 Construction	 coordinator	
was	carried	by	unanimous	vote.
	 T-Shirt	 Booth	 Coordinator	 –	
Dagmar	agreed	to	continue	in	this	
position.		Since	she	was	nominated	
and	appointed	last	October,	no	ad-
ditional	vote	was	needed.

Music Camp Update
	 Lisa	reported	that	the	Winter	
Music	Camp	is	full	and	that	there	
is	a	wonderful	list	of	teachers.

Proposal – Old Time at Father’s 
Day
	 Rick	 proposed	 that	 we	 give	
the	old	time	program	a	name	and	
call	it”	Old	Time	Gathering”.		He	
proposed	we	have	Old	Time	bands	
on	the	Pioneer	Stage	on	the	Friday	
and	Saturday	afternoon	breaks	plus	
an	 exclusively	 Old	 Time	 jam	 as	
well	 as	 an	 Old	Time	 dance.	 	 The	
Freight	Hoppers	are	willing	to	play	
the	dance.	The	board	approved	the	
idea	 but	 acknowledged	 that	 only	
three	 of	 the	 four	 afternoon	 slots	
will	go	to	Old	Time	bands	due	to	
prior	scheduling	commitments.

Art Sales Progress Report

	 Rick	 reported	 that	 the	 Art	
Sales	program	has	generated	nearly	
all	the	original	$500	goal.	

Fairgrounds Negotiation and 
FDF
	 There	have	been	some	conver-
sations	but	no	negotiations.		Mon-
tie	reported	that	the	Clean	Machine	
fee	 has	 increased.	 	 Gold	 Country	
Security	also	wants	to	increase	their	
fees.		The	currently	constituted	ne-
gotiations	 team	 includes	 Montie,	
Tim	and	Rich	Evans	with	Rick	as	
an	ex	officio	member	(per	the	mo-
tion	and	approval	 from	the	Octo-
ber	2010	minutes.)	 	Even	 though	
Rich	has	resigned	from	the	board,	
he	said	he	would	still	be	part	of	the	
Negotiating	Team,	as	long	as	he	is	
not	traveling.

Morgan Hill Concert
	 Tim	reported	that	he	reached	
his	 goal	 of	 $4700	 in	 sponsorship	
sales.		

Mercantile Report
	 Jack	 talked	 to	 Dave	 Brace,	
who	 wants	 to	 keep	 his	 job	 as	 the	
gate	coordinator,	but	will	help	Jack	
with	mercantile.		Jack	reported	that	
he	hasn’t	done	this	year’s	inventory	
and	 is	 behind	 because	 of	 family	
issues.	 	 He	 also	 reported	 that	 he	
no	 longer	 has	 room	 in	 his	 garage	
to	 store	 the	 CBA	 Mercantile	 and	
checked	 into	several	 storage	units.		
The	 one	 he	 decided	 on	 will	 cost	
$132	per	month,	 including	 insur-
ance.
	 Bruce	 and	 Jack	 are	 to	 check	
into	 third	 party	 companies	 that	
can	 sell	 our	 merchandise	 online.		
We	need	to	get	the	 inventory	and	
pictures	of	the	merchandise.
	 The	 motion	 to	 approve	 the	
monthly	fee	for	the	storage	for	our	
mercantile	 was	 passed	 by	 unani-
mous	vote.
	 Diana	suggested	 that	we	pick	
an	 “inventory	 day”	 and	 volun-

and	slept	over.		Kathy	arranged	for	
Workshop	Instructors:	 	Steve	Pot-
tier,	 Tom	 Bekeny,	 Larry	 Cohea,	
herself	and	Jeremy	Kittel.	

Lifetime Membership/Service 
Award Nominations
	 Two	long	time	CBA	members	
were	nominated	and	approved	for	
Lifetime	Memberships.	 	They	will	
be	announced	when	the	awards	are	
given	at	the	FDF	in	June.

FDF Sales Proposal
	 Rick	proposed	a	“booth”	with	
prints	 from	 our	 photographers	 of	
shots	of	the	festival/artists	and	share	
the	 funds	 60	 (artists)	 /40	 (CBA)	
with	 the	 photographers;	 proceeds	
for	Lynn’s	and	Rick’s	work	will	go	
entirely	to	the	CBA	except	for	the	
cost	 of	 mats	 and	 glass.	 There	 was	
a	 lot	 of	 discussion	 on	 where	 this	
would	be	placed	and	how	it	would	
be	run.		It	was	decided	to	place	the	
booth	 next	 to	 Mercantile.	 	 Bren-
da	 agreed	 to	 work	 on	 staffing	 the	
booth.

Update on King’s River Bluegrass 
Festival
	 Marcos	reported	that	they	will	
be	 increasing	 the	 ticket	 prices	 by	
$5.00.

REPORTS
Membership Report
	 Carolyn	 emailed	 her	 report	
and	added	a	request	for	some	guid-
ance	 from	 the	board	 as	 to	getting	
flyers	 to	the	people	who	are	man-
ning	 the	 membership	 booths	 at	
other	 festivals.	 	 Rick	 will	 contact	
Carolyn	on	this.

Treasurer’s Report
	 No	report

Area VP Reports
	 Bruno	 announced	 that	 Mc-

teered	to	be	one	of	the	participants	
to	help	Jack	get	through	the	inven-
tory	 count.	 	 Deb	 Livermore	 also	
said	 she	 would	 help.	 Volunteers	
will	talk	offline	about	possible	days	
all	would	be	available.
	
NEW BUSINESS
2011 Budget
	 Lisa	 distributed	 the	 budget	
and	summary	and	made	a	presenta-
tion.		There	was	a	lot	of	discussion	
and	questions.	 	Lisa	 reported	 that	
getting	the	correct	figures	together	
has	 been	 a	 difficult	 and	 arduous	
task,	 but	 according	 to	 the	 figures	
she	has,	 the	Association	only	net-
ted	about	$4000	last	year,	all	inclu-
sive.
	
Pioneer Stage Schedule
	 Jim	reported	that	the	Pioneer	
Stage	 scheduling	 is	 coming	along.		
The	board	had	 some	 input	on	his	
“dark”	slots.

Calendar
	 Marcos	 reported	 that	 he	 still	
expects	 the	 calendars	 to	 be	 avail-
able	by	the	Spring	Campout.		Mike	
Melnyk,	Michael	Sharps	and	Dave	
Weiland	 have	 been	 very	 helpful		
and	 he’s	 also	 had	 other	 amateur	
contributions.		The	printer	is	going	
to	be	helpful	with	the	layout.

Youth Jam Report
	 Darby,	 with	 the	 assistance	 of	
Kathy	 Kallick,	 produced	 the	 first	
Youth	Jam	and	(optional)	sleepover	
on	 February	 5-6	 which	 was	 at-
tended	 by	 18	 young	 pickers	 with	
14	sleeping	over.		Darby	will	write	
about	 this	 for	 the	 next	 Bluegrass	
Breakdown.	 	 Darby,	 Kathy	 and	
Nate	Schwartz	(Teen	Ambassador)	
will	discuss	what	to	do	in	the	future	
but	the	event	was	a	huge	success.	
	 All	 youth	 had	 signed	 Re-
lease	Forms.		Michael	Sparks	took	
photos.	 	 Yosef	 Tucker	 and	 Molly	
Tuttle	 volunteered	 as	 chaperones	
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Wayne Erbsen will teach at Music Camp.

Grath’s	in	Alameda	had	issues	with	
an	upstairs	tenant	and	had	to	stop	
the	music.		Peter	Barnato	(owner	of	
McGrath’s)	has	opened	a	new	ven-
ue	 on	 Webster	 Street	 in	 Alameda	
called	 the	 Frog	 &	 the	 Fiddle	 and	
has	 started	 up	 a	 Thursday	 night	
jam.	 	This	 is	 a	 kid	 friendly	 venue	
(it	serves	food)	and	there	will	be	an	
entertainment	 schedule.	 	 Webster	
Street	 is	 accessible	 from	the	Posey	
Tube	and	880.
	 Bruno	 also	 announced	 that	
another	 venue	 in	 Alameda	 might	
start	up	a	Monday	night	jam	to	fill	
the	vacuum.		The	Pasta	Pelican,	on	
the	estuary,	has	expressed	an	inter-
est	 in	 opening	 up	 to	 pickers	 on	
Monday	nights.
	 Craig	reported	on	all	the	jams	
going	in	his	area.		There	are	no	up-
coming	concerts.	
	 Marcos	reported	for	Kelly	that	
there	is	a	Winter	Bluegrass	festival	
in	Clovis	 at	 the	Senior	Center	on	

Gerrard,	 will	 focus	 on	 traditional	
southern	 singing	 styles.	 All	 levels	
are	 welcome	 for	 either	 of	 these	
classes.
	 Other	classes	keep	the	same	
topics	 as	 previously,	 but	 many	
are	presented	by	new	teachers.	

	 Registration	opened	March	
22nd,	and	as	you	read	this,	class-
es	 will	 likely	 be	 filling	 already,	
so	sign	up	soon	if	you’re	think-
ing	of	 coming,	 and	 list	 second	
choices	if	you	have	them.	There	
is	a	registration	form	in	this	is-
sue,	 or	 you	 can	 find	 it	 on	 our	
website	at	www.cbamusiccamp.
org,	where	you	will	also	find	de-
tailed	class	descriptions,	answers	
to	 frequently	 asked	 questions,	
and	much	more.
	 Feel	free	to	call	director	In-
grid	 Noyes	 with	 any	 questions	
(415-663-1342	 after	 9	 a.m.).	
Hope	to	see	you	at	camp!	

New classes at the CBA 
Summer Music Camp!

propriate	for	brand	new	players	as	
well	as	beginners	who	want	a	good	
solid	review	of	the	basics.
	 Following	 this	 idea,	 Ivan	
Rosenberg	 will	 present	 a	 “dobro	
from	scratch”	class.	Ivan	
is	a	camp	fave	instructor,	
and	we	know	you’re	out	
there,	 all	 you	 would-be	
dobro	 players—this	 is	
your	 chance	 to	 jump	 in	
and	try	it	out.
	 And	 one	 more	
“from	scratch”	class—Ja-
net	 Beazley	 will	 teach	 a	
“novice/level	 1”	 blue-
grass	 banjo	 class,	 for	
people	 just	 starting	 out	
on	banjo,	or	again,	who	
would	 like	 to	 start	 over	
and	get	the	basics	down.	
Janet	 is	 also	 a	 favorite	
camp	 instructor,	 and	
this	is	sure	to	be	a	great	
class.
	 Our	 level	 1	 guitar	
class,	which	will	be	taught	by	Chris	
Jones,	 has	 a	 new	 twist	 this	 year.	
In	 addition	 to	 honing	 your	 basic	
guitar	 skills,	 the	 class	 will	 have	 a	
strong	vocal	component,	with	em-
phasis	on	specific	guitar	technique	
for	accompanying	vocals,	and	some	
vocal	instruction	included,	on	lead	
singing	 and	 bluegrass	 repertoire.	
So	 whether	 you’re	 a	 singer,	 guitar	
player,	 or	 both,	 you	 will	 have	 a	
place	in	this	new	fun	class.
	 Our	 other	 vocal	 classes	 also	
have	 new	 topics	 this	 year—one,	
taught	by	Chris	Stuart,	will	work	
mostly	 on	 bluegrass	 harmonies,	
and	 the	 other,	 taught	 by	 Alice	
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February	 19	 featuring	 The	 Grass-
kickers,	 Red	 Dog	 Ash,	 and	 Red	
Rag	Andy.	 	He	 also	 reported	 that	
all	 but	 one	 Friday	 night	 slot	 has	
been	filled	for	the	Clovis	Bluegrass	
in	the	Park	summer	series.

President’s Report
	 Darby	 reported	 that	 she	 and	
Kathy	 Kallick	 are	 going	 forward	
with	more	youth	events,	jams	and	
workshops.	 	 She	 will	 report	 on	
these	as	they	are	scheduled.

SET	TIME	AND	PLACE	FOR	
THE	MARCH	BOARD	MEET-
ING
	 Next	 meeting	 set	 for	 10:00	
a.m.	 on	 March	 13,	 2011	 at	 the	
Hopmonk	 Tavern,	 230	 Petaluma	
Ave,	 Sebastopol,	 CA	 707-829-
7300

ADJOURNMENT
	 The	meeting	was	adjourned	at	
2:30	p.m.		

By Julio Boysenberry
	 Nestled	 between	 the	 roll-
ing,	oak-studded	hills	of	 southern	
Monterey	County,	where	the	cattle	
graze	lazily	and	mother	Earth	occa-
sionally	throws	a	shaking	tantrum,	
lies	 the	 sleepy,	 right-out-of-the-
old-West	town	of	Parkfield,	where	
this	 year’s	 Parkfield	 Bluegrass	 Fes-
tival,	always	held	on	Mother’s	Day	
weekend	 (May	 5	 through	 8),	 will	
feature	an	especially	 strong	 lineup	
of	 talent	 from	diverse	parts	of	 the	
country.
	 Our	 headliner	 band,	 from	
Franklin	 County	 in	 the	 State	 of	
Virgina,	will	be	Lost	and	Found,	a	
group	formed	in	1973	and	renown	
for	 their	hit,	 “Love	of	 the	Moun-
tains,”	a	song	that	was	written	and	
sung	 by	 band	 leader	 Allen	 Mills.	
The	band	first	recorded	for	Outlet	
Records	 in	 1975,	 then	 achieved	
even	wider	fame	after	it	signed	with	
Roanoke’s	Rebel	Records	in	1982.	
This	group’s	harmonies	are	 simply	
wonderful.
	 Highlighting	 sundry	 other	
bands	 of	 interest,	 Loafer’s	 Glory	
consists	 of	 California’s	 own	 Herb	
Pedersen,	 Tom	 &	 Patrick	 Sauber,	
and	 Bill	 Bryson.	 Patrick	 and	 Bill	
are	certainly	no	 strangers	 to	Park-
field.	Well-known	to	bluegrass	lov-
ers,	this	dynamic	quartet	with	their	
musical	pyrotechnics	will	be	an	ab-
solute	treat.
	 From	Denver,	Colorado	comes	
another	 fine	 band,	 High	 Plains	
Tradition,	 that	 features	 traditional	
tunes	 as	well	 as	 original	 composi-
tions,	 peppered	 with	 humor.	 This	
year	 the	 band	 is	 celebrating	 the	
20th	anniversary	of	its	founding.
	 Happily,	 we’ll	 have	 Laurie	
Lewis	and	the	Right	Hands	making	
their	Parkfield	debut.	No	strangers	
to	California	bluegrass,	they	feature	
one	of	my	favorite	California	banjo	
pickers,	Craig	Smith,	whom	I	met	
many	 years	 ago	 at	 the	 old	 Norco	
Bluegrass	Festival.
	 If	 you	 are	 a	 devotee	 of	 Old	
Time	 music,	 you’re	 sure	 to	 enjoy	
the	 Stairwell	 Sisters.	 This	 all-fe-
male	string	band	cranks	out	acous-
tic,	old-time	music	with	punk-rock	
vigor	and	delights	audiences	wher-
ever	they	perform.
	 From	the	Bay	area	of	Califor-
nia,	once	again	we	shall	have	Belle	
Monroe	 and	 Her	 Brewglass	 Boys,	
which	 for	 roughly	 a	 decade	 have	
entertained	with	their	unique	mix	
of	bluesy-swingy-jazzy-croony	style	
of	 bluegrass.	 Of	 their	 repertoire,	
my	 favorite	 is	 the	 old-Monroe-
Rowan	classic,	“Walls	of	Time.”
	 For	 a	 truly	 entertaining,	 up-
and-coming	 California	 bluegrass	
band,	 make	 a	 point	 of	 catching	
Grasslands.	From	Orange	and	Los	
Angeles	Counties,	they	feature	sev-
eral	 acquaintances	 of	 mine	 with	
whom	 I	 have	 had	 an	 opportunity	
to	pick.
	 Snap	 Jackson	 and	 the	 Knock	
On	Wood	Players	hail	from	Stock-
ton	and	blend	Americana	and	Old	
Time.	Their	influences	are	eclectic	
and	their	renditions	draw	from	the	
varied	likes	of	Garcia,	Scruggs,	and	
VanZandt,	among	others.

	 Better	 Late	 Than	 Never	 is	 a	
Central	Coast	group	whose	energy	
and	thoughtful	arrangements	rival	
some	of	 the	very	best	bands	play-
ing.	You	are	sure	to	enjoy	the	vari-
ety	of	 their	 sets	which	 feature	 the	
old	 tunes	and	many	modern	ones	
done	in	the	traditional	way.
	 We’re	especially	proud	to	fea-
ture	 for	 the	 first	 time	 two	 youth	
bands,	 both	 highly	 promising	 all-
teen	ensembles	from	Southern	Cal-
ifornia:	 Next	 Generation,	 a	 male	
quintet	headed	by	Zack	Caplinger,	
son	 of	 banjo	 legend	 Dennis;	 and	
Wimberley	Bluegrass	Band,	a	fam-
ily	quartet	with	three	brothers	and	
their	sister.

	 Bay	 Area-based	 Windy	 Hill	
is	 an	 energetic	 band	 that	 doesn’t	
hide	 its	enthusiasm	for	 traditional	
sounds.	With	such	talented	young	
musicians	as	guitar/vocal	whiz	Yo-
seff	 Tucker,	 this	 group	 genuinely	
captures	 the	 essence	 and	 true	 grit	
of	bluegrass	music.
	 Few	 CBA	 folks	 knew	 of	 The	
Get	Down	Boys,	a	mid-20s-ish	Los	
Angeles	quintet,	until	they	came	to	
the	Great	48	jamfest	in	Bakersfield	
just	 two	 months	 ago.	 The	 GDB’s	
open-mike	 and	 jam	 performances	
wowed	 every	 festival	 promoter	
present.	 No	 one	 who	 heard	 the	
band	was	surprised	to	learn	that	it	

departed	 Bakersfield	 with	 at	 least	
two	 prominent	 festival	 gigs	 lined	
up	this	year.
	 Rounding	 out	 our	 phe-
nomenally	 intriguing	 line-up	
is	LeRoy	Mack,	 the	 famed	do-
bro	virtuoso,	and	his	Bluegrass	
Gospel	 Band,	 whose	 stunning	
Sunday	morning	gospel	set	pe-
rennially	 has	 thrilled	 Parkfield	
audiences.
	 With	 all	 of	 the	 fine	 talent	
lined	up	this	year,	we	ought	not	
overlook	two	basic	verities.	First,	
be	aware	that,	as	is	usual	by	the	
end	 of	 March,	 we’ve	 started	 a	
waiting	list	for	electrical	hookup	
reservations	--	while	we‘ve	typi-

cally	been	able	to	accommodate	
most	 all	 names	 on	 the	 waiting	
list,	time	obviously	is	of	the	es-
sence.	Also	worth	noting	is	our	
rapidly-approaching	April	10th	
deadline	for	discounted
advance	ticket	sales.
	 For	 more	 information	 on	
festival	 particulars,	 or	 on	 the	
outlined	 bands,	 please	 peruse	
http://www.parkfieldbluegrass.
com
	 We	 look	 forward	 to	 seeing	
you	 at	 Parkfield	 for	 a	 superb	
four	days	of	the	best	entertain-
ment,	workshops,	jamming	and	
fun.

Parkfield Festival - May 5-8, 2011

From page A-1

From page A-4

Laurie Lewis and the Right Hands make their Parkfield debut.

Long time favorites/ new band: Loafer’s Glory features Tom and 
Patrick Sauber with Herb Pedersen and bassist Bill Bryson.
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	 Darol	 Anger	 &	 Scott	 Law	
will	perform	for	Petaluma	Church	
Concerts	 at	 8pm,	 Saturday,	 April	
9,	2011.	The	show	will	 take	place	
at	 First	 Church	 of	 Christ	 Scien-
tist,	522	B	St	(corner	of	B	&	6th),	
Downtown	 Petaluma,	 CA.	 $20	
door	 /	 $18	 advance	 at	 brownpa-
pertickets.com.	 More	 info	 can	 be	
found	at	www.petalumachurchcon-
certs.com	or	call	(707)	542-8995.
	 Darol	 Anger	 has	 spent	 the	
last	 30	 years	 opening	 connections	
between	violin	styles	of	the	world.	
Exceptional	 among	 modern	 fid-
dlers	 for	his	 versatility	 and	depth,	
his	style	and	his	rhythmic	innova-
tions	have	changed	fiddling	all	over	
the	globe.
	 Darol’s	 career	 began	 in	 1975	
with	the	legendary	David	Grisman	
Quintet	 featuring	 guitarist	 Tony	
Rice.	 A	 founding	 member	 of	 the	
Turtle	Island	String	Quartet,	Darol	

has	 gone	 on	
collaborate	
on	 musical	
projects	 with	
Mike	 Mar-
shall,	 Todd	
Phillips,	 Mi-
chael	Doucet	
and	 Regina	
Carter	just	to	
name	a	few.
	 Gui-
tarist,	 song-
writer-com-
poser	 and	
singer,	 Scott	

Law	 embodies	 the	 ideal	 of	 the	
American	Steel-String	Guitar	Mas-
ter.	A	brilliant	and	versatile	instru-
mentalist,	Scott’s	alternately	chim-
ing	and	grinding	melodic	concept	
bears	 favorable	 comparison	 with	
everyone	from	the	early	Telecaster	
masters	 to	Stevie	Ray	Vaughan	to	
Jerry	 Garcia,	 creating	 a	 style	 that	
bears	 his	 unique	 stamp	 yet	 freely	
ranges	 over	 the	 entire	 history	 of	
blues,	rock	and	bluegrass	guitar.
	 Scott’s	 adventurous	 musical-
ity	 connects	 him	 with	 audiences	
across	 the	 globe,	 propelled	by	his	
rhythmic	concision	and	groove	as	
a	 member	 of	 pioneering	 fiddler	
Darol	Anger’s	Republic	of	Strings	
and	 Strings	 for	 Industry,	 and	
through	 his	 own	 solo	 and	 group	
endeavors.
	 On	 the	 web,	 browse	 to	 the	
artist’s	 sites:	 darolanger.com	 and	
scottlawmusic.com.

Darol Anger and Scott Law 
perform in Petaluma - April 9, 2011

Darol Anger and Scott Law.

	 National	 bluegrass	 headliners	
will	take	the	stages	of	the	2011	Old	
Town	Temecula	 Bluegrass	 Festival	
March	18	thru	20.	This	is	the	11th	
year	for	the	event	sponsored	by	the	
City	of	Temecula	which	features	a	
dozen	 bands	 in	 concerts	 through-
out	town.
	 It	 features	 a	national	 fiddling	
legend	with	Byron	Berline	and	his	
band.	 Uniquely	 configured,	 	 the	
Byron	 Berline	 Band	 includes	 a	
drummer	 lending	 a	Bluegrass	 and	
Country	sound.	Berline	is	a	three-
time	 National	 Fiddle	 Champion	
who	turned	to	a	musical	career	af-
ter	earning	a	B.A.	in	Physical	Edu-
cation	at	the	University	of	Oklaho-
ma.	Berline	has	a	Who’s	Who	list	of	
bands	that	he	has	either	led	or	been	
a	member.	They	include:	Bill	Mon-
roe	and	the	Bluegrass	Boys,	Dillard	
&	Clark,	Dillard	Expedition,	Ber-
line,	 Crary	 &	 Hickman,	 Califor-
nia,	 and	 the	 Byron	 Berline	 Band.		
He’s	recorded	with	The	Band,	The	
Byrds,	 The	 Eagles,	 The	 Rolling	
Stones,	 Bob	 Dylan,	 John	 Denver,	
Elton	 John,	 Linda	 Ronstadt,	 Rod	
Stewart,	Vince	Gill,	Arlo	Guthrie,	
Willie	 Nelson,	 Emmylou	 Harris,	
Earl	Scruggs	and	Mason	Williams.
	 The	 Byron	 Berline	 band	 is	
part	 of	 the	 Saturday/Sunday	 line	
up	 of	 free	 concerts	 all	 day,	 work-
shops	in	the	Merc	at	the	Old	Town	
Temecula	 Theater,	 and	 jamming	
throughout	the	town.
	 Also	 performing	 during	 the	
weekend	 are	 Bluegrass	 Etc.	 with	
Dennis	 Caplinger,	 Hunt	 Family	
Bluegrass,	 Sligo	 Rags,	 The	 Girlz,	
Fine	Line,	Windy	Ridge,	Bluegrass	
Brethren	and	Next	Generation	on	
stage,	 plus	 Older	 than	 Dirt	 near	
Rosa’s	 Cantina	 on	 Saturday	 and		
jam	 session	 	 5	 p.m.	 at	 Embassy	
Suites,	the	host	hotel	for	the	event.
	 The	event	opens	Friday	night,	
March	 18,	 	 with	 Highway	 138	
playing	 a	 free	 concert	 at	 Sweet	
Lumpy’s	restaurant	Friday	at	6	p.m.	
and	 The	 Grascals,	 recent	 winners	
of	the		Instrumental	Group	of	the	
Year	at	the	Annual	Society	for	the	
Preservation	of	Bluegrass	Music	of	
America	Awards	at	7:30	p.m.	at	the	
Old	 Town	 Temecula	 Community	
Theater.
	 The	 Grascals	 also	 have	 their	
personal	 best	 Billboard	 chart	
numbers,	with	the	current	#1	Top	

Bluegrass	Album	(four	consecutive	
weeks)	and	peaking	at	#23	on	the	
Top	 Country	 Album	 chart	 with	
their	newest	CD,	“The	Grascals	&	
Friends	 -	Country	Classics	with	 a	
Bluegrass	Spin.”	The	Grascals	have	
also	won	awards	 the	 International	
Bluegrass	 Music	 Association’s	
Emerging	Artist	of	the	Year	award	
in	2005	and	earning	its	Entertainer	
of	the	Year	honor	in	both	2006	and	
2007.
	 The	 Grascals	 embody	 a	 pro-
found	 grasp	 of	 and	 familiarity	
with	 country	 and	 bluegrass	 tra-
dition	 that	 made	 them	 a	 natural	
choice	 for	 Dolly	 Parton	 to	 turn	
to	 for	 recording	 and	 tour	 support	
in	 2004.	 The	 group	 continues	 to	
push	 the	 envelope	 and,	 in	 2010,	
The	 Grascals	 joined	 The	 Rowdy	
Friends	Tour	with	Hank	Williams,	
Jr.	They’ve	performed	at	the	Grand	
Ole	Opry,	Kennedy	Center,	Radio	
City	Music	Hall,	Wintergrass,	and	
the	 Stagecoach	 Festival.	 They’ve	
opened	for	Dierks	Bentley,	Brooks	
&	 Dunn	 and	 Vince	 Gill.	 Tickets	
for	 The	 Grascals’	 concert	 are	 $20	
and	available	at	www.temeculathe-
ater.org.
	 Bluegrass	 Etc.	 is	 a	 nationally	
known	band	that	performs	a	hard-
hitting	 show	 of	 instrumental	 ex-
pertise	and	vocal	precision.	Known	
for	 their	 energy	 and	 stage	 per-
sonality,	 Bluegrass	 Etc.	 offers	 two	
performances	each	day.	The	group	
tours	more	than	eighteen	countries	
per	 year,	 and	performs	more	 than	
200	shows	annually	at	festivals	and	
in	 concert.	 Bluegrass	 Etc.	 consists	
of	 John	Moore	 (mandolin,	 guitar,	
vocals),	 Dennis	 Caplinger	 (banjo,	
fiddle,	 vocals),	 and	 Bill	 Bryson	
(bass,	vocals).
	 Caplinger	 is	 a	 multi-talented	
musician	 who	 has	 toured	 and	 re-
corded	with	a	variety	of	top	artists	
including	Eric	Clapton,	Vince	Gill,	
Byron	 Berline,	 Dan	 Crary,	 Chris	
Thile,	Sean	Watkins,	Kevin	Welch,	
Ray	Price,	 and	Rita	Coolidge.	He	
has	 worked	 on	 countless	 jingles,	
commercials,	 cartoons	 (Pinky	 and	
the	Brain)	and	movie	soundtracks.	
Bryson	 played	 with	 the	 Desert	
Rose	Band.
	 Hunt	 Family	 Bluegrass	 has	
been	 performing	 together	 since	
2004.		The	leader	of	the	band	and	
father,	Terry,	grew	up	in	the	Ozarks	

of	North	Arkansas	 and	 learned	 to	
play	 the	 banjo	 and	 guitar	 at	 an	
early	 age.	 In	 addition	 to	 playing	
guitar	with	HFB	he	is	the	manager	
of	the	flight	program	at	Oklahoma	
State	 University.	 He	 has	 recently	
completed	 his	 Doctorate	 in	 Avia-
tion	and	Space	Education.	Leanne	
Hunt	 plays	 a	 1947	 Kay	 M1	 bass	
with	 HFB.	 	 Son,	 Jonathan	 Hunt,	
15,	plays	banjo	and	sings	harmony	
vocals	for	HFB.		Andrew,	18,	plays	
mandolin	 and	 fiddle,	 and	 takes	
both	lead	and	harmony	vocals.
	 A	Saturday	evening	concert	at	
the	Old	Town	Temecula	Commu-
nity	Theater	includes	the	top	three	
daytime	 bands	 on	 one	 stage:	 The	
Byron	Berline	Band,	Bleugrass	Etc.	
and	Silverado	Bluegrass.	The	con-
cert	 begins	 at	 7	 p.m.	 and	 tickets	
($15)	are	available	at	www.temecu-
latheater.org.
	 Sunday’s	free	concerts	include	
Byron	Berline,	Bluegrass	Etc.,	Sil-
verado,	Bluegrass	Brethren,	Windy	
Ridge,	The	Hunt	Family	Bluegrass,	
Sligo	Rags	and	The	Girlz.
	 “Pickers”	 (Bluegrassers’	 term	
for	musicians)	jam	anywhere	along	
the	 rustic	 streets	 of	 Old	 Town	
Temecula.	 Old	 Town	 Merchants	
will	place	shade	pop-ups	near	their	
stores	to	encourage	jammers.
	 Free	workshops	Saturday	 and	
Sunday	are	held	in	the	Mercantile	
and	 help	 instigate	 the	 free	 flow	
of	 jamming	 around	 town.	 Band	
members	 lead	 the	 workshops	 and	
provide	 the	 audience	 a	 chance	 to	
pick	and	play	with	 their	 favorites.	
On	Saturday	Dennis	Caplinger	of	
Bluegrass	 Etc	 will	 teach	 a	 work-
shop	 on	 Banjo,	 David	 Burns	 fro	
Sligo	Rags	will	teach	flat	pick	gui-
tar,	 and	 Byron	 Berline	 will	 teach	
fiddle.	 Sunday	 workshops	 include	
“The	Family	Band”	with	the	Hunt	
Family	 Band,	 and	 Mandolin	 with	
John	Moore	from	Bluegrass	Etc.,
	 To	 visit	 the	 cultural	 district	
of	 Old	 Town	 Temecula	 take	 the	
15	 Freeway	 to	 Rancho	 California	
Road	or	Highway	79	south	and	fol-
low	the	signs	leading	to	Old	Town	
Front	Street.	Public	parking	is	free.	
RV	parking	is	available	in	town	for	
$30	for	the	weekend.	Reservations	
are	 recommended	 at	 (951)	 678-
0831.	 For	 more	 information	 call	
(951)	693-3952	or	visit	www.tem-
eculacalifornia.com.

Old Town Temecula Bluegrass Festival 
- March 18-20, 2011

	 Not	everyone	who	loves	the	
Father’s	Day	Festival	loves	camp-
ing.	There	are	many	options	for	
festival	 attendees	 who	 prefer	 a	
soft	bed	and	a	hot	shower.	One	
such	establishment	is	a	new	CBA	
sponsor,	The	Victorian	Lady.
	 The	 Victorian	 Lady	 Inn	 is	
located	just	two	blocks	from	the	
center	of	downtown	Grass	Val-
ley	–	and	walking	distance	to	the	
Nevada	 County	 Fairgrounds.		
The	 rooms	 are	 large	 and	 well	
appointed,	 all	 with	 private	

baths.	 Chef/owner	 Fran	 Fields	
is	 always	 busy	 in	 the	 kitchen	
whipping	 up	 something	 tasty	
for	breakfast.		House	specialty	is	
lemon	scones.		Booking	is	easy	
with	an	online	booking	engine.			
Please	 visit	 the	 Inn’s	 website	
www.victorianladyinn.com	and	
click	 on	 availability….or	 just	
call	us	at	530-477-8181.
	 Please	 let	 Fran	 know	 that	
you’re	in	town	for	the	bluegrass	
and	you	heard	about	her	B&B	
here	in	the	CBA	paper.

Bluegrass friendly B&B serves 
Grass Valley attendees

Bluegrass and Old-Time
…..not  Bluegrass versus Old-Time

the	same.		It’s	sort	of	one	of	those	
‘field	 of	 dreams’	 deals.	 	We’re	 go-
ing	to	build	it	and	count	on	them	
coming.		‘Them’,	of	course,	are	the	
growing	legions	of	old-time	music	
fans….yes,	you’ve	been	able	to	find	
pockets	of	them	at	past	GV’s,	but	
we’re	hoping	 for	a	 swarm.	 	 ‘It’	 re-
fers	to	a	couple	days	worth	of	con-
centrated	 old-time	 programming.		

On	 Friday	 we’ll	 feature	 the	 John	
Hartford	 and	 Mt.	 Diablo	 String	
Bands	and	on	Saturday	the	Freight	
Hoppers.	 	 Saturday	 night	 Ma-
sha	 Goodman	 Crawford	 will	 call	
a	 dance	 and	be	backed	up	by	 the	
Freight	 Hoppers.	 	 There’ll	 also	 be	
old-time	workshops,	old-time	jams	
and	who	knows	what	else.		Primar-
ily	 focused	 around	 the	 Pioneer	
Stage,	we’re	hoping	 the	Old-Time	
Gathering	 spreads	 throughout	 the	

Nevada	 County	 Fairgrounds	 like	
benevolent	locust.
	 Now,	 you	 ask,	 what	 can	 you	
do	 besides	 participating	 in	 the	
new	 Fathers	 Day	 Festival	 feature.		
(Faithful	 CBA’ers	 always	 ask	 that	
question.)	 	 Well,	 the	 answer	 is	
simple.	 	 Chances	 are	 good	 that	
you	actually	know	old-time	music	
devotees;	 if	 so	 ,	 your	 job	 is	 to	 let	
them	 know	 about	 the	 Old-Time	
Gathering.				

From page A-1

Owner, chef and hostess Fran Fields invites Father’s Day Festival 
attendees to stay in gracious comfort at the Victorian Lady Inn, nearby 

to the Nevada County Fairgrounds festival site.
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	 Fiddler	 Suzy	 Thompson	 has	
been	 named	 Centrum’s	 new	 Ar-
tistic	 Director	 of	 the	 Festival	 of	
American	 Fiddle	 Tunes,	 succeed-
ing	outgoing	Artistic	Director	Dirk	
Powell.
	 Steeped	in	many	fiddle	styles,	
including	 old-time,	 Cajun,	 and	
blues,	Thompson	has	been	a	Fiddle	
Tunes	 faculty	 member	 multiple	
times,	and	has	also	taught	and	been	
a	featured	performer	for	Centrum’s	
Port	Townsend	Acoustic	Blues	Fes-
tival.
	 In	 addition	 to	 her	 active	
teaching	and	performing	schedule,	
Thompson	is	the	founder	and	cur-
rently	serves	as	the	Artistic	Director	
of	 the	 Berkeley	 Old-Time	 Music	
Convention	in	Berkeley,	California	
where	she	resides.		Thompson	will	
begin	her	duties	at	Centrum	in	the	
fall,	working	with	program	manag-
er	Peter	McCracken	to	select	artists	
and	curate	the	Fiddle	Tunes	festival	
experience,	now	in	its	34th	year.
	 “We	are	thrilled	to	have	Suzy	
join	our	artistic	staff,	said	Centrum	
Executive	 Director	 John	 MacEl-
wee.	 “She	has	been	 an	 active	part	
of	 the	Centrum	workshop	experi-
ence	for	many	years	and	is	revered	
as	both	a	performer	and	a	teacher.	
I	 have	 known	 of	 her	 talent—as	 a	
fiddler,	guitarist	and	a	singer—for	
nearly	thirty	years,	and	also	of	her	
passion	 for	 exploring	 and	 under-
standing	 the	 context	 of	 the	 fiddle	
in	American	music.	 She	 is	 indeed	
a	worthy	successor	to	Dirk	Powell,	
who	 greatly	 helped	 to	 shape	 this	
important	festival	over	the	last	five	
years.”
	 The	 Festival	 of	 American	
Fiddle	Tunes	 is	 one	 of	 the	 largest	
celebrations	 of	 traditional	 Ameri-
can	music—	and	other	fiddle	 tra-
ditions	 from	 around	 the	 world—
west	of	 the	Mississippi.	Hundreds	
of	 players	 come	 to	 Fort	 Worden	
State	Park	for	a	full	week	of	work-
shop	 classes,	 band	 labs,	 tutorials,	
dances,	 concerts,	 open	 jams,	 par-
ties,	and	informal	and	spontaneous	
gatherings.	 These	 workshops	 lead	

into	mainstage	shows	where	thou-
sands	 of	 audience	 members	 pack	
McCurdy	Pavilion,	a	World	War	I-
era	balloon	hangar	converted	 into	
one	 of	 the	 west’s	 most	 distinctive	
performance	halls,	 to	 listen	to	 the	
masters.	 Past	 performers	 have	 in-
cluded	Dennis	McGhee,	The	Car-
olina	Chocolate	Drops,	Marc	 and	
Ann	 Savoy,	 Howard	 Armstrong	
and	 Buddy	 McMaster,	 among	
many	others.
	 “I	am	thrilled	to	accept	this	po-
sition	with	Centrum”	said	Thomp-
son,	from	the	Swannanoa	Gather-
ing	in	North	Carolina	where	she	is	
teaching	 fiddle	 this	 week.	 “Fiddle	
Tunes	is	known	all	over	the	world	
for	 bringing	 the	 authentic	 tradi-
tion	bearers	of	fiddle	styles	to	Port	
Townsend.	There	is	no	other	festi-
val	and	workshop	quite	like	it.	I	am	
honored	 to	 succeed	 Dirk	 Powell	
and	look	forward	to	working	with	
the	Centrum	staff,	including	Peter	
McCracken,	in	planning	the	2011	
festival.”
	 “We’re	 looking	 forward	 to	
working	with	Suzy,	“	said	program	
mamanger	Peter	McCracken,	“She	
has	a	thoughtfulness	about	the	way	
she	creates	programming,	and	a	lot	
of	 experience.	 We’ve	 known	 each	
other	for	since	Fiddle	Tunes	began	
34	years	ago,	and	we’re	looking	for-
ward	 to	 continuing	 the	 traditions	
of	Fiddle	Tunes.”	
	 Over	 the	 past	 three	 decades,	
Thompson	has	been	a	leading	force	
in	 many	 influential	 roots	 music	
groups,	 including	 the	 California	
Cajun	Orchestra	 (two	 award-win-
ning	CDs	on	the	Arhoolie	label),	the	
Blue	Flame	String	Band	(with	Kate	
Brislin	 and	 Alan	 Senauke),	 Klez-
morim	 (who	 started	 the	 klezmer	
music	 revival	 in	 the	 1970’s),	 the	
all-woman	 Any	 Old	 Time	 String	
Band	 (featured	 on	 the	 Grammy-
winning	 Arhoolie	 box	 set),	 and	
most	recently,	the	Bluegrass	Inten-
tions	 (with	 banjo	 ace	 Bill	 Evans.)	
She	 has	 also	 worked	 with	 Darol	
Anger,	 Laurie	 Lewis,	 Beausoleil,	
Peter	Rowan,	Maria	Muldaur,	Jody	

Stecher,	 Del	 Rey,	 Geoff	 Muldaur,	
Alice	Gerrard,	D.L.	Menard,	 Jane	
Voss,	 Rinde	 Eckert,	 the	 Savoy-
Doucet	 Cajun	 Band,	 Sukay,	 and	
Frankie	Armstrong,	among	others.
	 In	2003,	she	released	her	first	
solo	 CD,	 No	 Mockingbird	 which	
features	 blues	 songs	 and	 old-time	
fiddle	rags.	Her	 follow	up	CD	on	
the	Arhoolie	label,	Stop	&	Listen,	
came	out	in	2005.
	 Thompson	 currently	 records	
and	 performs	 in	 a	 duet	 with	 her	
husband	 and	 longtime	 musical	
partner,	reknowned	flatpicker	Eric	
Thompson,	with	the	Aux	Cajunals	
(a	Cajun/blues	band,	in	which	she	
plays	 Cajun	 accordion	 as	 well	 as	
fiddle	 and	 guitar),	 and	 with	 the	
Thompson	String	Ticklers.
	 Thompson	discovered	the	mu-
sic	of	Bessie	Smith,	Sippie	Wallace,	
Memphis	Minnie,	Victoria	Spivey,	
and	other	classic	blues	moaners	in	

Centrum names Suzy Thompson next Artistic Director 
for Fiddle Tunes

the	winter	of	1975,	when	a	friend	
of	a	friend	of	a	friend	stored	his	LP	
collection	in	her	room.	She	began	
learning	 and	 performing	 some	 of	
this	 early	 blues	 material,	 accom-
panying	herself	on	the	guitar.	The	
next	year,	she	formed	the	Any	Old	
Time	 String	 Band,	 an	 all-woman	
quintet	 with	 a	 repertoire	 that	 in-
cluded	classic	blues,	oldtime	coun-
try	music,	and	Cajun	music.
	 In	 1976,	 her	 interest	 in	 Ca-
jun	 music	 was	 sparked	 by	 seeing	
the	 Balfa	 Brothers	 perform.	 She	
traveled	 to	 southwest	 Louisiana,	
receiving	 an	 NEA	 Fellowship	 in	
1980	 to	 apprentice	 with	 Master	
Cajun	Musician,	Dewey	Balfa;	she	
also	studied	with	Cajun	fiddle	leg-
ends	Dennis	McGee,	Cheese	Read	
and	 Wade	 Fruge.	 The	 1980s	 saw	
Suzy	 touring	 and	 recording	 with	
the	Blue	Flame	Stringband	and	the	
Backwoods	Band,	appearing	on	the	
Prairie	 Home	 Companion	 radio	
show,	and	touring	throughout	the	
U.S.	and	in	Europe.
	 In	1983,	she	formed	the	Cali-
fornia	 Cajun	 Orchestra,	 featur-
ing	 Louisiana-born	 accordionist	
Danny	Poullard.	The	CCO’s	debut	
album,	 on	 Arhoolie,	 was	 awarded	
the	 prestigious	 Prix	 Dehors	 De	
Nous	 by	 the	 Louisiana	 French	
Music	Association;	their	follow-up	
CD	won	a	NAIRD	Indie	for	“Best	
Cajun-Zydeco	Album	of	the	Year.”	
Suzy	has	performed	with	many	of	
Louisiana’s	finest	Cajun	musicians,	

including	 D.L.	 Menard,	 Beauso-
leil,	Michael	Doucet,	Dewey	Balfa,	
and	Marc	and	Ann	Savoy.	She	ap-
pears	in	Les	Blank’s	film	on	Cajun	
and	Zydeco	music,	J’ai	Ete	Au	Bal.
	 Thompson’s	 vast	 repertoire	
of	 quirky	 old-time	 country	 tunes	
and	 songs	 was	 learned	 from	 rare	
field	 recordings	 and	 old	 78s,	 and	
she	is	particularly	adept	at	the	rag-
time	and	blues-influenced	playing	
of	hillbilly	musicians	of	the	1920’s	
and	 30’s,	 such	 as	 the	 East	 Texas	
Serenaders,	Fiddlin’	Arthur	Smith,	
Doc	 Roberts,	 and	 others	 of	 that	
ilk.	 Thompson’s	 passion	 for	 old-
time	music	caused	her	to	start	the	
Berkeley	Old	Time	Music	Conven-
tion	,	which	has	become	a	four-day	
celebration	 attended	 by	 oldtime	
musicians	 who	 travel	 to	 Berkeley	
from	all	over	the	country.
	 In	 1994,	 Thompson	 repre-
sented	the	U.S.	on	a	Masters	of	the	
Folk	Violin	Tour	 in	 Scotland	 and	
England.	 In	 addition	 to	 perform-
ing,	 she	has	 been	 an	 instructor	 at	
many	 festivals	 and	 music	 camps,	
including	 Centrum’s	 Festival	 of	
American	 Fiddle	 Tunes	 and	 Port	
Townsend	 Acoustic	 Blues	 Festi-
val,	 Augusta	 Heritage	 Cajun-Cre-
ole	 and	 Old	 Time	 Weeks,	 Cali-
forna	Bluegrass	Association	Music	
Camp,	 Port	Townsend	 Festival	 of	
American	Fiddle	Tunes,	California	
Coast	 Music	 Camp,	 Puget	 Sound	
Guitar	Workshop,	and	Lark	In	the	
Morning.

Suzy Thompson steps into post 
formerly held by Dirk Powell.
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to	our	Bluegrass	groups.
	 Their	camping	fee	is	$20.00	per	night.	
They	have	 a	 great	dining	 room	with	 inex-
pensive	good	meals.		Those	of	us	who	have	
been	there	before	know	how	great	this	area	
is,	and	how	sociable	the	Indio	Elks	people	
are.
	 Please	 RSVP	 to:	 	 George	 Finkle,	
gfinkle1@verizon.net,	 home	 (909)	 883-
7132,	 or	 cell	 (951)	 315-0778.	 	 I	 will	 for-
ward	the	information	to	Red	Argue	of	the	
Desert	Drifters	Indio	Elks	RV	club	who	will	
be	 hosting	 this	 event.	 	 He	 needs	 to	 know	
how	many	sites	to	set	aside	for	us.

By George Finkle
	 The	Indio	Elks	have	invited	us	to	have	
a	camp	out	at	their	facility	during	this	time.		
They	 have	 a	 great	 campground	 providing	
55	 sites	 with	 water	 and	 electric	 hookups,	
WIFI,	and	a	dump	station.	 	The	dates	are	
Wednesday,	 April	 27th	 to	 Monday,	 May	
2nd	2011.
	 Their	 interest	 in	 our	 bluegrass	 jams	
started	several	years	ago,	when	a	few	of	us	
would	pick	a	little	at	night	during	their	RV	
Roundup	at	the	end	of	October.		The	last	2	
years	it	has	really	grown,	and	they	want	to	
have	an	event	 that	 is	 specifically	dedicated	

Indio Elks bluegrass campout and 
jam invitation - April 27 to May 2, 2011

Fiddle & Mandolin

Group & Master Classes

Special Tutorials

Evening Performances

Instruction and FUN for all levels

For Individuals & Families

Great Food - Great Atmosphere!

April 2
008 

Bluegrass B
reakdown  

B-15

CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Th
ermalito 

Grange, Th
ermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties. 
 Potluck from noon 

to 5 pm along with jam sessi
on.  

The jams will be held in various 

private homes in
 Oakland, 

Berkeley and El Cerito
.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (n
ear 41st 

Street
), Oakland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or em
ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Sessio
n every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam sessi
on 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. The jam is hosted by 

Jacob Groopman of the Don-

ner M
ountain Bluegrass Band 

and is open to all skill lev
els 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, 

CA.  For 

information, em
ail Larry White 

at laurence.white@
gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Herita
ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 1
7921 Chatsworth 

Street
 (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, H
orsesh

oe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

sessio
n from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at Fuddruck-

ers o
n Third Street

 in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item
 sold there.  

Just tel
l them 

you are with the bluegrass club. 

For more in
formation, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes M
usic Store, T

ruckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate Pickers Ja
m, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jer
ed at 831-335-1642 or 

831-336-8811, em
ail jer

ed@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house &
 Gallery,

 1387 E. 8th 

Street
, Chico, Ca.  Jam is open 

to all interm
ediate to

 advanced 

players.  
For information, 

call 530-898-9474 or 530-

342-7998, em
ail novakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at Southside Cof-

fee C
o., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsi
mu-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  F
or information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville –
 Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, C
A.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 1
16 

Clement St. (between 2nd & 

3rd Ave.), S
an Francisco, CA.  

For information, contact Jea
nie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more in
formation, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- B
luegrass Jam sessi

on 

at the 5th String Music Store, 

3051 Adeline Street
, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 2
30 Salem Street

, Chico, 

CA. For more in
formation, call 

530-828-4676.

•Corte M
adera -- M

arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, C
orte M

adera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles –
 Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles o

n the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or em
ail Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

sessio
n every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, A
lhambra & Street

s, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates a
nd location.

New pickers w
elcome.

•Sacramento – Bluegrass Jam 

sessio
n the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-tim
e music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3
049 20th Street

 at 

Alabama, San Francisco, CA.

•Ventura -- B
luegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 4
51 E. Main 

Street
 in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

sessio
n 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street
, Sonora,CA.  For 

information, em
ail mandobil@

bigvalley.n
et.

SATURDAY

•Clovis – Bluegrass Jam sessi
on 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere is

 a 

$1 fee t
o cover th

e cost of the 

rental of the hall.  S
ponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jer
ry) John-

ston at 559-225-6016; em
ail 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Sessio
n 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance fro
m 7 – 10 pm 

every Saturday of each month 

at the Senior Citizen
s Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or em
ail se-

manuels@
comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam sessi
on and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or em
ail Bud-

Cartwright@comcast.net.

•Long Beach – Jam Sessio
n from 

1-6 pm at Fendi's C
afe, 5

39 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville –
 Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, C
A.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court H
ouse C

offee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen facilitates th
e Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in
-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery
, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st &
 2nd 

Saturday – Old-tim
e, bluegrass, 

old-country and more; 3
rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  F
or information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions lis
ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!
The Bluegrass Breakdown is one of the 
premiums of membership in the California 

Bluegrass Association. You can also receive this 
newsletter in pdf form at our website:

www.cbaontheweb.org 

Joe	Weed	&	Highland	Studio

We know acoustic music! (800)	354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass	Masters

CBA sponsored jam every 1st Wednesday
116 Clement Street, SF
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Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

Make money and help the CBA in a very significant way: sell 
ads for the Bluegrass Breakdown. Contact Mark Varner for 

deets: 831-338-0618 or mrvarner@ix.netcom.com
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CALIFORNIA 
LUTHIERS

Please support these buisinesses 

that support the CBA
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	 Upon	meeting	Steve,	I	was	exposed	to	
and	came	to	love	a	banjo	playing	retired	cop	
with	a	good	sense	of	humor	(who	knew	his	
way	around	the	kitchen)	and	whose	musi-
cal	tastes	were	opposite	of	mine.	I	preferred	
folk	and	classic	rock	to	his	country.	I	didn’t	
even	know	what	bluegrass	was	-	other	than	
an	 area	 of	 Kentucky	 where	 my	 mom	 had	

gone	 to	 school.	 He	 often	
spoke	 of	 the	 old	 Plym-
outh	bluegrass	festival,	and	
when	we	 found	out	 it	was	
starting	 up	 again	 courtesy	
of	the	Bakers,	we	made	im-
mediate	 plans	 to	 attend.	
Thursday	 night	 wandering	
around	 the	 grounds	 was	
my	 first	 exposure	 to	 blue-
grass	 music.	 At	 that	 festi-
val	 I	 began	 to	 fall	 in	 love	
with	 both	 the	 music	 and	
the	 people	 we	 met.	 Very	
soon	 our	 world	 revolved	
around	 Plymouth,	 Parker,	
Grass	Valley,	Etna,	and	the	
fall	and	spring	camp	outs.	I	
loved	being	exposed	to	new	

bands	 (to	 me)	 on	 the	 festival	 stage	 and	 I	
also	loved	listening	to	the	various	jams	that	
continued	throughout	the	night.	I	still	love	
to	fall	asleep	to	music	outside	our	RV.	And	
my	ipod	is	over	90%	bluegrass	music.	The	
friends	we’ve	met,	the	music	we’ve	heard	-	
it’s	become	the	soundtrack	of	our	lives	-	and	
there’s	no	better	life!	

Mary Tilden
CBA Super-volunteer

Hooked on bluegrass!
Each month we present the stories 
of bluegrass addicts...

Do you have a 
child who 
would like to 
participate 
in the Kids on 
Bluegrass 
Program?	
	
	 Currently	 the	 Kids	 on	 Bluegrass	 program,	 under	 the	 direction	 of	
Frank	Solivan,	Sr.,	takes	place	at	the	CBA	Supergrass	Bluegrass	Festival	
in	Bakersfield,	Calif.,	 the	CBA	Fathers	Day	Bluegrass	Festival	 in	Grass	
Valley,	California	and	under	the	title	of		Kids	on	Stage	also	at	Larry	and	
Sondra	Bakers	“Bluegrassin’	in	the	Foothills”	festival	in	Plymouth,	Cali-
fornia.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	
16	 years	 and	 he	 and	 his	 kids	 consistently	 delight	 audiences	 with	 high	
quality	and	highly	talented	young	people.
	 This	program	 is	 open	 to	 children	 ages	3	 through	17.	The	 children	
must	be	able	to	sing	and/or	play	their	 instrument	WITHOUT	parents	
or	guardians	help.	Songs	MUST	be	completely	memorized	(again	with-
out	help).	Children	must	have	good	enough	understanding	of	their	 in-
strument	to	have	good	timing,	know	their	chords	and	be	able	to	change	
chords	quickly,	easily	play	2	or	 three	 songs	and	the	ability	 to	play	 in	a	
group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	
each	festival	and	culminates	in	a	stage	production	on	the	main	stage	at	
each	festival.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	
rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Fr
an

k 
S

ol
iv

an

Mary is well known as a friendly hostess for CBA campouts.



April 2011                                                                                                     Bluegrass Breakdown A-11

Rocka’s	 Dinner	 Theater,	 1226	
N.	 Wishon	 Ave,	 Fresno,	 CA	
93728.Dinner	 service	 begins	
at	 5:45PM,	 Show	 at	 7:30	 PM.	
Tickets:	 $17	 for	 concert	 only.	
$35	 for	 dinner	 and	 concert.	
Box	Office	(559)	266-9494	and	
(800)	371-4747
www.RogerRockas.com

sociation	 presents	 Misty	 River	 at	
Burrough’s	High	School	Perform-
ing	Arts	Center,	500	East	French	
Ave,	Ridgecrest,	CA	93555.	Tick-
ets:	 $22/$18.	 Tickets	 and	 Info:	
760-375-5600	www.iwvca.com

Tuesday,	April	19,	2011
Misty	 River	 in	 Concert	 at	 Roger	

Misty	River	in	Concert	at	Fiddler’s	
Crossing,	 206	 East	 F	 Street,	 Te-
hachapi,	CA.	Tickets:	$15.	Tickets	
and	Info	at	Mountain	Music:	661-
823-9994
www.fiddlerscrossing.org

Monday,	April	18,	2011,	7:30	PM	
Indian	 Wells	 Valley	 Concert	 As-

Saturday,	April	16,	7:30	PM
SLOFolks	presents	Misty	River
at	Castoro	Cellars,	1315	N	Bethel	
Rd,	Templeton,	CA	93465
Tickets:	 $20.	 Tickets	 and	 Info:	
805-238-0725	 or	 www.slofolks.
org

Sunday,	April	17,	2011,	2:00	PM

	 Yes,	 it	 is	 true.	 After	 fourteen	
years	 and	five	CDs,	Misty	River	 is	
taking	a	big	break	from	performing	
starting	this	July.	We	are	going	to	let	
ourselves	prioritize	other	aspects	of	
our	 lives.	Here	is	the	scoop	on	the	
band	members,	as	told	by	Dana.		If	
you	don’t	care	about	this	part,	you	
can	just	scroll	down	to	find	out	de-
tails	about	the	shows.
	 Laura,	 our	 bassist,	 is	 a	 happy	
newlywed,	and	has	moved	with	her	
horses	to	a	beautiful	ranch	in	Cen-
tral	Oregon.	I	think	she	has	found	
her	true	calling,	and	is	as	happy	as	
a…horse.	 Laura	 and	 her	 husband	
Larry	are	expecting	a	baby	in	early	
August	 and	 I	 don’t	 know	 who	 is	
more	 excited:	 Laura	 or	 her	 mom	
(it	is	Carol’s	first	grandbaby).	I,	for	
one,	 am	 looking	 forward	 to	 seeing	
how	 Laura	 plays	 the	 bass	 with	 a	
large	belly!
	 Chris,	our	fiddle	player	and	su-
perstar	songwriter,	has	been	touring	
up	 a	 storm	 and	 is	 really	 making	 a	
name	for	herself	as	a	solo	performer.	
She	has	a	Northwest	tour	lined	up	
in	 April	 with	 Jonathan	 Byrd,	 and	
we	 hope	 that	 you	 will	 join	 Chris’s	
mailing	list	and	support	her	at	one	
of	 her	 many	 shows.	 To	 sign	 up,	
email	 chris@chriskokesh.com	 or	
check	out	www.chriskokesh.com.
	 Carol,	 our	 banjo/guitarist,	 is	
keeping	 busy	 with	 her	 bluegrass	
band	 the	 Misty	 Mamas	 (www.
mistymamas.com)	 and	 is	 focusing	
on	staying	healthy.	She	is	still	in	re-
mission	from	leukemia	(seven	years	
and	 counting),	 and	 we	 are	 happy	
that	she	is	finally	taking	some	time	
to	slow	down	after	all	her	hard	work	
over	the	years	booking	Misty	River.
	 As	for	me	(Dana,	the	accordion	
player),	well,	my	kids	and	family	life	
keep	me	busy.	Maybe	 someday	 I’ll	
go	back	to	being	an	environmental	
engineer,	but	for	now,	I	am	still	en-
joying	teaching	music	to	preschool-
ers,	 learning	the	Suzuki	method	of	
piano	 with	 my	 seven-year-old	 son	
Baird,	 and	 learning	 Japanese	 taiko	
drumming	 with	 my	 five-year-old	
daughter	Edie	(you	should	hear	that	
girl	yell!).	As	much	as	I’ve	loved	per-
forming	 and	 meeting	 people	 with	
Misty	River,	I	am	happy	(and	so	is	
my	husband)	to	be	spending	more	
of	my	weekends	and	evenings	home	
with	my	family.
	 Follwing	is	a	listing	of	the	con-
certs	we	have	to	offer.	And	as	always,	
you	can	order	our	music	online	 at	
www.cdbaby.com/artist/mistyriver.
	 Go	 to	 www.mistyriverband.
com/sched.php	for	details.				

Thursday,	April	14,	2011,	7:30	PM.	
Ripon	 Arts	 League	 Concert	 Se-
ries	presents	Misty	River	at	Ripon	
High	Performing	Arts	Center
304	N	Acacia,	Ripon,	CA	95366
Tickets	and	Information:	Joe	OLe-
ary	at	209-599-3223	or	joeannole-
ary@gmail.com

Friday,	April	15,	7:00	PM
SLOFolks	presents	Misty	River	 at	
Coalesce	Bookstore	Garden	Chapel,	
845	 Main	 Street,	 Morro	 Bay,	 CA	
93442.	 Tickets:	 $20.	 Tickets	 and	
Info:	805-772-2880
www.slofolks.org

Misty River tours California before taking hiatus

4 DAYS OF BLUEGRASS MUSIC IN  
CALIFORNIA’S CENTRAL COAST  

WINE COUNTRY.   

Sponsored by BMSCC — The Bluegrass Music Society of the Central Coast 

Featuring favorite national, regional  
 & local bands.  Non-stop jamming.   

Mother’s Day gift for the Moms.   
KIDS PROGRAMS-Kids bluegrass music camp  

with lessons & onstage performance . 
Plenty of camping space -RV’s & tents in  

4 different camping areas.  Electric hookups by 
reservation ONLY (sign up early—qty limited). 

BBQ’s/raised firepits OK. Dogs on leash OK!   
Many wonderful festival vendors &  

Parkfield Café for good eats & great gifts.  
RV rentals available –see the website link.  

For complete information & ticket orders,  
please check out our Website: 

www.parkfieldbluegrass.com 
Or call (805) 725-3060 

MOTHER’S DAY WEEKEND,   May 5-8, 2011 

Featuring    
Lost & 
Found 

(from Virginia) 

 Also : 
Laurie Lewis & the Right Hands 

Loafer’s Glory (Pedersen, Bryson, Sauber x2) 
High Plains Tradition (Colorado) 
Belle Monroe & Her Brewglass Boys,  

Snap Jackson & the Knock On Wood Players 
Stairwell Sisters, Grasslands, 

Better Late Than Never,  
Next Generation (So. Cal. teens),  

 Wimberley Bluegrass Band (family), 
Windy Hill, The Get Down Boys & 

LeRoy Mack & the Bluegrass Gospel Band 
Don’t miss the late night café shows! 

TICKETS:  Adults (age 20-59)   
All 4  days                  $80 advance  — $90 at Gate    
3 consecutive days      $70 advance  — $80 at Gate    

Single Day:  Thu $20  Fri $30  Sat $35  Sun $25 
Seniors (age 60+), Students w/ ID,  Military, 
     Or BMSCC members     $5 off Adult  price 

Kids & Teens (up to age 19)       FREE 
Advance Ticket Deadline is April 10, 2011.  

CAMPING FEE: (per unit:  RV, camper or tent)   
4-day, Thurs-Sun  $30        3 consecutive days, $25  
Single Night:          $10         Pre-Festival Night $12 

Electrical Hookup flat fee:  $45 per unit/flat fee. 
Limited Qty hookups—in reservation list order! 

MAIL ORDER TICKETS:   Checks payable to   
BMSCC, PO Box 332, Grover Beach, CA 93483. 
Credit Card purchases available only through 

Website — not at Festival Gate. 
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By Geoff Sargent
	 The	 second	 annual	 CBA	
winter	 music	 camp	 kicked	 off	 on	
Thursday	 February	 24th	 at	 the	
beautiful	 Walker	 Creek	 Ranch,	
set	in	a	hidden	valley,	under	rainy	
skies	 with	 premonitions	 of	 snow.	
Strange	weather	to	be	sure	but	the	
winter	camp	has	a	different	kind	of	
energy,	maybe	even	weather	chang-
ing	energy,	because	by	Saturday	the	
sun	 was	 out,	 and	 by	 Sunday	 the	
frogs	were	practicing	harmonies.	
	 I’ve	 had	 the	 privilege	 now	 of	
volunteering	for	three	CBA	music	
camps	 and	 can	 honestly	 say	 that	
each	one	becomes	more	and	more	
special.	And	for	each	camp	it’s	usu-
ally	something	a	little	different	that	
makes	 it	 stand	 out	 and	 this	 one	
was	no	different.	The	tone	for	win-
ter	 camp	 began	 on	 the	 drive	 out.	
Walker	Creek	Ranch	seems	waaaay	
out	 in	 the	 Marin	 hinterlands.	 To	
get	 there	 you	 have	 to	 drive	 down	
narrow	2-lane	roads	 for	 the	better	
part	of	30-40	minutes	and	it	 feels	
more	 like	 driving	 down	 country	
lanes	 in	 Ireland.	 The	 only	 things	
missing	were	pubs	and	a	few	horse	
carts,	 but	 like	 they	 say	 in	 Ireland	
there	was	lots	of	good	craic	waiting.	
The	cloudy,	cold,	wet	weather	sure	
reinforced	 the	 whole	 Ireland	 illu-
sion,	 but	 eventually	 a	 handmade	
CBA	sign	on	the	roadside	appeared	
beside	a	nondescript	driveway	that	
led	 me	 down	 to	 the	 conference	

center.	
	 By	definition,	winter	 camp	 is	
an	 indoor	 affair	 and	 while	 it	 has	
the	same	familiar	form	as	the	sum-
mer	camp,	 the	close	quarters	help	
to	create	a	different	dynamic.	Even	
before	 registration	 began	 there	
were	 at	 least	 two	 jams	 running	 in	
the	 dining	 hall,	 cool	 the	 campers	
couldn’t	 wait,	 and	 as	 more	 camp-
ers	 arrived,	 more	 jams	 appeared.	
This	 was	 a	 very	 neat	 beginning!	
The	buzz	kept	going	and	followed	
me	 to	 my	 dorm	 where	 there	 was	
a	curious	 sign	posted	on	the	door	
that	read	“Please	close	the	doors	af-
ter	you,	otherwise	the	wildlife	will	
become	 party	 animals”.	 I	 figured	
it	 was	 meant	 to	 warn	 us	 that	 the	
raccoons,	 possums,	 skunks,	 and	
fox	might	come	borrow	our	instru-
ments	for	a	late	night	jam,	but	then	
again	 it	 could	 have	 been	 warning	
us	that	Bruno	might	secretly	aban-
don	Camp	Spam	for	warmer	climes	
to	 escape	 the	 inclement	 weather.	
Thankfully	 neither	 happened.	 Be-
sides,	 the	 instruments	 were	 too	
hot	to	touch	after	the	jams	quieted	
down.
	 Ingrid	 Noyes	 and	 the	 CBA	
are	setting	insanely	high	standards	
with	 the	winter	 and	 summer	mu-
sic	camps.	This	includes	everything	
from	 the	 exceptional	 instruction	
to	 the	 incredible	 camp	 venues	 to	
the	hard	working	staff,	with	Ingrid	
leading	 the	 charge,	 furiously	 ped-

dling	 her	 faithful	 steed	 to	 keep	 it	
all	in	motion.	Mix	in	the	morning	
classes,	the	overwhelming	schedule	
of	electives,	the	organized,	unorga-
nized,	 disorganized,	 spontaneous,	
and	self-combusting	jams	and	what	
you	get	is	four	days	of	blissful,	hec-
tic,	 sleep	 depriving,	 total	 immer-
sion	 in	bluegrass,	old	 time	music,	
and	every	now	and	then	even	a	sea	
shanty	 or	 two.	 Whew…can	 I	 fit	
in	any	more	adjectives	and	run	on	
sentences?	Oh	yeah…It	was	a	dark	
and	stormy	night…the	first	couple	
of	nights!
	 Now,	 I	 don’t	 want	 to	 mis-
lead	you	 in	 this	 column.	My	mo-
tives	for	volunteering	at	the	music	
camps	 are	 purely	 selfish	 and	 I’m	
going	 public	 with	 my	 confession.	
I	 confess	 that	 I	 take	 a	 huge	 plea-
sure	 in	 standing	 in	 the	 middle	 of	
the	dining	hall	during	a	meal,	sur-
rounding	 myself	 with	 the	 camp,	
to	 watch	 all	 the	 folks	 gather,	 and	
eat,	 and	 talk…sometimes	 a	 vocals	
class	 breaks	 out	 in	 song,	 Ingrid	 is	
usually	running	around	with	a	mi-
crophone	 in	 hand,	 kids	 are	 doing	
what	 kids	 do…..ditching	 parents,	
the	parents	are	ditching	right	back,	
and	 there	 is	 lots	 of	 laughter.	 Lots	
of	 laughter.	 It	 feels	 good	 being	 a	
part	 of	 this	 gathering	 and	 for	 me	
the	work	involved	as	a	volunteer	is	
insignificant	 compared	 to	 what	 I	
get	out	of	it….so	yes	if	it	is	selfish	
to	want	to	share	in	being	a	part	of	

this	 grand	 accomplishment,	 then	
I’m	 guilty	 and	 hope	 to	 wallow	 in	
my	guilt	many	more	times.	
	 You	 know,	 the	 setting	 and	
weather	 and	 wildlife	 made	 the	
camp	 interesting	 but	 what	 made	
it	truly	special	was	the	people.	It’s	
easy	 to	 say,	 but	 impossible	 to	 de-
scribe,	 and	 until	 you	 get	 to	 walk	
around	 and	 experience	 the	 joy	
everyone	 is	 having……campers,	
instructors,	 and	 staff,	 you	 will	
never	 really	 understand.	 (So	 you	
gotta	get	your	 tushies	 in	gear	 and	
get	 those	 applications	 in	 for	 the	
next	 music	 camp.)	 Being	 a	 dobro	
player,	to	some	degree	I’m	the	odd	
man	 out,	 instrumentally	 speaking	
of	course,	so	I	get	to	be	a	bit	of	a	
jack-of-all	trades	at	camp.	I	arrived	
to	 discover	 that	 I	 had	 been	 given	
the	honorable	title	of	Head	Gofer	
(Assistant	 Director)	 and	 my	 fel-
low	volunteers	being	the	gracious,	
though	 subtly	 sarcastic,	 friends	
and	colleagues	that	they	are,	made	
sure	to	let	me	know	just	what	was	
expected	 of	 me……..	 I	 still	 can’t	
figure	out	what	why	they	were	gig-
gling	so	much.
	 In	the	end,	I	got	to	be	the	teach-
ing	assistant	for	Banjo	I,	taught	by	
Nick	Hornbuckle.	This	wasn’t	my	
first	time	being	a	teaching	assistant	
but	 was	 probably	 one	 of	 the	 best	
experiences	 helping	 teach	 a	 class.	
Nick	 is	 the	 banjo	 player	 for	 John	
Reichmann	and	the	Jaybirds,	and	is	

a	phenomenal	teacher.	Here’s	a	guy	
who	 is	 a	 working	 musician,	 been	
playing	most	of	his	life,	developed	
a	 unique	 style	 for	 banjo,	 and	 still	
has	 a	 real	 interest	 in	 teaching	 the	
beginning	 students.	 Nick	 ran	 the	
class	with	an	interesting	mix	of	se-
rious	 and	 playful,	 delighting	 even	
the	 grumpiest	 student,	 and	 made	
practicing	 banjo	 rolls	 a	 zen-like,	
meditative	experience.	And	 it	gets	
better.	 Each	 instructor	 has	 office	
hours	 at	 least	 once	 during	 camp.	
After	Nick’s	office	hour	was	up,	he	
just	kept	going	and	probably	spent	
another	hour	or	so	with	one	of	the	
beginning	 students.	 This	 is	 what	
music	 camp	 is	 about….getting	 to	
spend	 up	 close,	 one	 on	 one	 time	
learning	from	the	pros,	the	best	in	
the	world.	At	my	first	CBA	music	
camp,	when	I	 took	beginning	do-
bro,	some	beginning	students	and	
I	were	jamming	in	camp	when	this	
wild	 man,	 bearded,	 banjo	 player	
showed	 up	 and	 asked	 to	 play	 in.	
I	don’t	 think	any	of	us	knew	who	
it	 was	 at	 the	 time…..it	 was	 Nick	
roaming	around,	seeding	music.
	 Traditionally,	camp	ends	with	
the	student	concert.	Staff	aren’t	sup-
posed	to	play,	but	can	sit	in	if	some	
of	 the	 student	 bands	 run	 short.	 I	
was	walking	around	looking	for	In-
grid,	when	Lisa	Burns,	who	taught	
Bass	I,	quietly	walked	up	and	asks	

A Beautiful Life - CBA’s WinterCamp 2011

Work in small classes with renowned bluegrass and old-time instructors from around the U.S., �
including Wayne Henderson, Kathy Kallick, and Charlie Edsall on guitar,  Mike Compton
on mandolin, Evie Ladin on banjo, and Helen White on guitar and fiddle. 

Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Brazilian, �
Celtic, and more, taught by well-known teachers. 

Classes at all levels in guitar, mandolin, banjo, bass, fiddle, singing, accordion, ukulele, �
songwriting, and more. Learn to adapt your bluegrass licks into jazz and swing or other styles! 

Lots of jamming, plus dances, faculty and student concerts, special daily workshops, hiking, �
and swimming. 

The camp is held at an established facility with dining hall, spaces for classes and jamming, �
a swimming pool, cabins with bathrooms, and shower facilities for tent campers. The site is 
wooded, with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.

Camp runs for seven days and six nights, and includes all meals, instruction, activities, �
and lodging in cabins, tents, or your RV. Scholarships available.

For a downloadable camp brochure with teacher and class information, pictures, and more information 
about California Coast Music Camp, go to www.musiccamp.org/cba. Email info@musiccamp.org or call 
650-306-0399 with questions. 

www.musiccamp.org/cba

We’ll see you at camp! Bring a friend!

Music Camp in the Sierra Nevada Gold Country!
July 10 – 16 and July 17 – 23, 2011
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By Mark Varner
	 The	other	day,	during	a	board	
of	 directors	 meeting,	 CBA	 chair-
man	Rick	Cornish	commented	on	
the	 association’s	 music	 camps.	 He	
summed	up	 the	Camp	experience	
as	 life	 changing.	 He	 had	 his	 own	
firsthand	 taste	 of	 the	 program	 at	
the	 CBA’s	 Wintercamp	 in	 2010,	
studying	fiddle.	
	 I’ve	been	a	student,	morphing	
into	a	volunteer,	at	CBA’s	Summer	
Music	 Camp	 at	 Grass	 Valley	 for	
many	years	now,	but	I	had	to	miss	
last	year’s	February	Wintercamp.	It	
was	the	first	of	a	new	annual	event.	
After	 hearing	 how	 wonderful	 the	
camp	was	 I	 vowed	 to	be	 involved	
in	 this	 year’s	 event.	 My	 colleague	
Lisa	Burns	was	to	teach	the	Bass	1	
class	and	we’ve	been	a	team	in	the	
past,	so	I	signed	up	as	her	teacher’s	
assistant.	 I	 knew	 just	 what	 to	 ex-
pect	 from	 Lisa’s	 class.	 She’s	 a	 fine	
teacher	who	brings	a	lot	of	humor	
to	 her	 very	 well	 prepared	 and	 fo-
cused	presentation.	We	always	have	
fun,	too.
	 But	 otherwise	 I	 had	 no	 real	
idea	of	what	was	in	store	as	I	drove	
down	the	very	scenic	but	progres-
sively	 more	 narrow	 and	 winding	
roads	 that	 lead	 to	 Walker	 Creek	
Ranch,	west	of	Petaluma.	 It’s	 in	 a	
fabulously	beautiful	area	of	rolling	
green	hills,	rocky	outcroppings	and	
stunted	 oak	 and	 laurel	 trees.	 This	
is	 a	 windswept	 agricultural	 area,	
nearly	at	the	coast.
	 Walker	 Creek	 Ranch	 was	
given	to	the	Marin	County	Office	
of	Education	by	 the	Marin	Com-
munity	 Foundation	 to	 operate	 as	
an	Outdoor	Education	School	and	
Conference	 Center.	 Classes	 and	
conferences	began	 in	April,	 1990.	
The	school	program	provides	envi-
ronmental	and	agricultural	 educa-
tion	to	students	and	teachers	from	
eighty-one	 schools	 in	 Alameda,	
Calaveras,	 Contra	 Costa,	 Marin,	
Napa,	 San	 Francisco,	 San	 Mateo,	
Santa	 Clara,	 Solano,	 Sonoma	 and	

Yolo	 Counties.	 The	 conference	
programs	 serve	 approximately	
5,915	guests	annually	through	125	
individual	 conferences.	To	 tell	 the	
truth,	 after	 years	 of	 service	 to	 the	
Justin	Beiber	 crowd	 the	place	 is	 a	
bit	 dog-eared.	 It’s	 not	 elegant	 or	
luxurious	 like	Asilomar,	or	similar	
such	 quasi-rustic	 seminar	 palaces,	
that’s	 for	 sure.	Lodgings	 are	bunk	
beds	in	rooms	or	dormitories.	The	
buildings	are	painted	a	color	of	yel-
low(?),	orange(?),	red(?)	that	defies	
description	in	polite	society.	There’s	
something	about	the	Ranch	that	is	
vaguely	post	apocalyptic.
	 That	being	 said,	what	 a	 great	
place!	 The	 days	 back	 at	 home,	
following	 the	 camp	 experience	 I	
found	myself	missing	Walker	Creek	
Ranch	and	its	lovely	environs.
	 It’s	 a	 fine	 place	 for	 a	 music	
camp,	 with	 plenty	 of	 spaces	 for	
classes,	activities,	dances,	concerts,	
jams.	
	 The	 food	 was	 very	 good,	 I	
thought.	 Every	 meal	 was	 a	 pre-
sentation	 of	 healthy	 eating.	 Lots	
and	 lots	of	 their	own	homegrown	
veggies	 were	 prepared	 in	 gourmet	
fashion.	They	took	good	care	of	us	
vegetarians.	The	deserts	were	fine,	
too.	Best	flan	ever!
	 I	arrived	a	little	after	noon	on	
Thursday.	 Camp	 director	 Ingrid	
Noyes	 had	 gotten	 a	 number	 of	
volunteers	 to	 arrive	 at	 ten	 o’clock	
that	 morning	 and	 they	 had	 be-
gun	 registration	 of	 attendees.	 The	
CBA	 Music	 Camp	 volunteers	 are	
an	 amazing	 bunch.	 They’ve	 done	
the	volunteer	gig	 so	many	times	I	
think	 many	 of	 them	 can	 read	 In-
grid’s	mind.	Things	just	seem	to	go	
smoothly,	 mostly	 because	 of	 great	
planning,	but	also	due	to	the	ready-
to-pitch-in	spirit	of	the	volunteers	
when	 called	 upon	 to	 improvise	
solutions	 to	 the	unexpected.	CBA	
Music	Camp	is	kind	of	an	organic	
being,	 prepared	 to	 find	 new	 ways	
to	fill	its	mission	on	the	fly	at	any	
point	 during	 the	 event.	 This,	 of	

course,	 is	to	take	
nothing	 from	
camp	 matriarch,	
founder,	and	pri-
mary	 proponent,	
Ingrid	Noyes.	
	 I	 checked	 in	
at	 the	 volunteer	
desk	and	got	my	
assignments.	 All	
of	the	volunteers,	
who	mostly	spent	
their	mornings	as	
teacher	assistants,	
are	 called	 upon	
to	 present	 work-
shops,	host	jams,	
play	 for	 square	
dances,	and	other	
scheduled	 activi-
ties.	 I	 had	 three	
jams	to	host	dur-
ing	the	course	of	
the	weekend,	but	
Thursday	 was	
free.	
	 After	 help-
ing	 Lisa	 get	 or-
ganized	 in	 the	
room	assigned	to	
our	 bass	 class	 I	

got	 settled	 in	 my	 room.	 My	 only	
roommate	 was	 George	 Martin.	
Very	cool!	He’s	a	great	person	I’ve	
known	 for	 years.	 Fine	 musician,	
too.	My	housemates	were	all	teach-
ers	 and	 volunteers.	 During	 free	
time	 our	 living	 room	 had	 nearly	
non-stop	 jamming	of	 such	 a	high	
level	 that	 is	 was	 delightful.	 Why	
can’t	all	life	be	that	way?	I	had	some	
of	the	best	times	of	the	week	pick-
ing	with	my	housemates	and	those	
who	stopped	in	to	jam.
	 I	took	advantage	of	one	of	the	
Camp	workshops	on	Thursday	af-
ternoon.	David	Brown	gave	a	very	
nice	presentation	called	“The	His-
tory	of	Old	Time	Music”.	The	hour	
and	a	half	was	clearly	a	compressed	
version	of	this	history,	as	Dave	did	
his	best	to	cover	as	much	of	his	rich	
knowledge	of	the	genre	as	he	could	
in	the	time	allotted.	
	 And	 so	 the	 four	 days	 went.	
Total	 immersion	 in	 music.	 In	 the	
mornings	we	got	up,	ate	breakfast	
at	long	tables,	hopefully	with	total	
strangers	who	quickly	become	our	
friends.	Friday	 through	Sunday	at	
9:00	AM	classes	convened	and	the	
serious	 business	 of	 becoming	 ge-
niuses	at	our	own	particular	instru-
ment	occupied	us	till	noon,	when	
we	gathered	back	at	our	long	tables	
of	happy	campers	for	lunch.
	 Lisa	 did	 a	 great	 job	 with	 her	
class	and	I	think	everyone	got	a	lot	
out	of	it.	We	sure	had	a	fun	time,	
that’s	 for	 sure!	 One	 thing	 Lisa	 is	
very	good	about	is	providing	mate-
rials	for	the	students	to	take	home.	
A	 booklet,	 some	 tab,	 and	 a	 CD	
containing	 both	 normal	 speed	 re-
cordings	and	digitally	slowed	down	
versions	of	the	same	songs	to	play	
along	with.
	 In	the	afternoons	and	evenings	
there	were	electives	and	jams,	danc-
es	and	private	one-on-one	sessions	
with	 the	 teachers.	 Some	 free	 time	
was	also	scheduled	so	we	could	nap	
or	hike	or	whatever	without	feeling	
like	we	were	missing	something.	
	 I	 took	 advantage	 of	 the	 free	
periods	on	Friday	and	Saturday	af-
ternoons	to	hike	around	the	ranch.	
There’s	a	relatively	short,	but	some-
what	 strenuous	 trail	 that	 leads	 to	
the	 top	 of	 a	 ridge.	 Quite	 a	 nice	
walk	over	grassy	meadows	and	with	
views	of	the	snow	capped	Sierras	to	
the	east	and	the	sea	to	the	west.	It’s	
also	 the	 only	 place	 that	 gets	 cell	
phone	reception.	My	phone	started	
ringing	as	soon	as	I	got	to	the	ridge	
top.	I	was	missing	my	kids,	so	what	
the	heck.	I	made	a	phone	call	from	
the	top	of	the	world.
	 Ingrid	 knows	 I	 like	 to	 work	
with	beginners	so	she	had	me	help	
lead	 a	 slow	 jam	 one	 night	 and	 a	
“level	 one”	 jam	 another	 evening.	
I	 pitched	 in	 with	 a	 couple	 other	
volunteers’	jams	as	well.	It’s	a	great	
feeling	 to	 instruct	 neophytes	 on	
the	elements	of	jamming,	like	song	
selection,	 passing	 around	 breaks,	
etc.	 Basic	 etiquette	 stuff.	 By	 the	
time	these	students	get	to	jamming	
at	Grass	Valley	they’ll	be	prepared	
to	be	good	citizens	of	the	bluegrass	
world,	 ha	 ha.	 No	 one	 was	 giving	
jamming	 lessons	 back	 when	 I	 got	
into	 picking!	 There’s	 also	 the	 op-

portunity	to	
encourage	
those	on	the	
cusp	 of	 at-
taining	 the	
confidence	
and	 profi-
ciency	 to	
take	 breaks	
on	 their	 in-
struments	
or	 even	
just	 follow	
the	 chords	
in	 some	 of	
the	 trickier	
tunes.	 I	
think	 that’s	
all	 pretty	
satisfying	
fun	and	is	kind	of	the	heart	of	why	
I	come	back	to	camp	each	year.
	 Saturday	 night	 the	 staff	 con-
cert	 was	 held	 and	 this	 feature	 is	
always	 one	 of	 the	 high	 points	 of	
the	Camp.	First	up	are	impromptu	
bands	 comprised	 of	 the	 teacher’s	
assistants.	I	was	pretty	proud	to	get	
up	 there	 with	 my	 peers	 and	 do	 a	
mando	kick	for	the	Stanleys	gospel	
song	our	group	played.	The	level	of	
musicianship	of	 the	Camp	volun-
teers	is	truly	impressive.
	 Following	 the	 T.A.	 bands	
came	 equally	 impromptu	 bands	
made	 up	 of	 the	 instructors.	 This	
is	magic.	 It’s	much	more	 like	wit-
nessing	a	killer	jam	than	a	concert.	
Everyone	 stretches	out	 and	brings	
the	audience	into	their	own	musi-
cal	world.	Evie	Ladin	and	Lisa	Ber-
man	 sang	 us	 into	 a	 rapture.	 Ivan	
Rosenberg	cracked	us	up	with	his	
jokes.	Steve	Baughman	killed	it	on	
fingerstyle	guitar.	Sid	Lewis	played	
the	most	bizarre	banjo	 solo	 in	 re-
corded	human	history.	Lisa	Burns	
sang	 a	 charming	 song.	 Bluegrass	
was	 supplied	 by	 some	 of	 the	 best	
like	 John	 Reischman	 and	 Keith	
Little.	 Old	 time	 was	 supplied	 by	
the	 likes	of	Heidi	Claire	 and	Eric	
Thompson.	 Chris	 Stuart	 and	 Ja-
net	Beazley	sang	a	wonderful	new	
song.	The	Jaybirds	did	a	short	set	of	
new	material.	Roland	White	was…	
well	Roland	White!	And	the	whole	
is	greater	than	the	sum	of	its	parts,	
believe	it	or	not.
	 After	 class	 on	 Sunday	 I	 was	
scheduled	 to	 join	 George	 Martin	
in	 hosting	 a	 gospel	 singing	 jam,	
with	the	 intention	of	making	that	
one	of	 the	acts	 in	 the	day’s	finale,	
the	 student	 concert.	 It	 was	 a	 fun	
process	 to	 come	 up	 with	 a	 song	
to	do	for	the	performance	since	so	
many	of	these	singers	had	a	host	of	
enjoyable	gospel	songs	in	their	rep-
ertoires.	And	so	it	was	that	I	got	to	
play	in	the	student	concert.	
	 The	student	concert	 is	always	
a	 treat	and	very	 inspiring.	 I	was	a	
little	 disappointed	 that	 our	 bass	
class	 was	 only	 represented	 by	 one	
student,	 but	 she	 kicked	 it.	 Like	
the	staff	concert,	these	impromptu	
bands	 offered	 a	 bit	 of	 everything.	
Certainly	spirit	and	enthusiasm.
	 As	always,	the	last	act	of	CBA’s	
Music	 Camp	 is	 the	 group	 sing	 of	
Jimmy	Martin’s	‘Drink	Up	and	Go	
Home’.	
	 After	champagne	many	of	the	

staff	went	 for	 the	 traditional	 end-
of-Camp	dinner,	but	I	had	a	three	
hour	drive	to	get	home	so	this	time	
I	had	to	pass	on	that	treat.	
	 Folks,	 you	 really	 owe	 it	 to	
yourself	 to	 try	 the	 Camp	 experi-
ence.	 Registration	 is	 open	 for	 the	
CBA	 Summer	 Music	 Camp	 in	
Grass	Valley.	The	event	will	be	held	
June	12-15,	2011.	You	can	find	in-
formation	 at	 www.cbamusiccamp.
org	or	call	Ingrid	at	415-663-1342	
(after	 9	 AM).	 It	 will	 change	 your	
life!

Remembering CBA WinterCamp 2011

“hey	Geoff…whatcha	doing?”	She	
had	a	look	on	her	face	that	remind-
ed	me	of	hunters	focusing	on	their	
prey	 and	 as	 Lisa	 later	 put	 it,	 “my	
tranquilizer	dart	caught	the	dobro	
player”.	It	turns	out	that	Lisa’s	sis-
ter,	Shelley,	flew	out	from	Virginia	
to	attend	camp	and	wanted	to	sing	
with	Lisa	on	stage…in	fact	the	first	
time	they	sang	together	 in	public.	
It	 was	 one	 of	 those	 “awww	 gee”	
moments	 that	 touched	 everyone	
in	 the	 audience	 and	 what	 a	 great	
way	for	me	to	close	out	my	winter	
camp	experience	by	being	on	stage	
with	them.	
	 I	 have	 my	 own	 hunter/prey	 ad-
mission	 to	 make	 as	 well.	 About	 30	
minutes	before	we	went	on	stage,	we	
found	 out	 our	 guitar	 player	 had	 to	
leave.	 I	pulled	a	 friend	of	mine,	Ken	
Bellingham,	out	of	 the	 audience	and	
asked	if	he	would	sub	in...	but	I	didn’t	
exactly	explain	he	needed	to	work	up	
a	break	until	 after	he	 agreed	 to	play.	
After	 the	 shock	 wore	 off	 Ken’s	 face,	
and	we	cut	the	zip	ties	off	his	arms	and	
legs,	he	pulled	together	a	great	break	
on	 short	 notice.	 For	 that	 I	 owe	 him	
thanks	and	a	beer.
	 The	 night	 before	 camp	 closed	 I	
was	out	walking	the	 jams	in	the	eve-
ning	chill	and	looked	up.	The	sky	was	
pitch	 dark,	 decorated	 by	 a	 beautiful	
display	 of	 constellations	 and	 stars	
from	horizon	to	horizon.	I	wondered,	
with	all	the	music	we	were	playing	and	
all	the	songs	we	were	singing,	if	it	oc-
curred	to	anyone	else	to	look	up……
and	ask	if	the	stars	above	could	really	
compete	with	the	music	below.

A Beautiful 
Life

Lisa Burns covers a musical fine point as the author 
looks on.    Photo: Mike Melnyk

The hills above the Ranch.    
Photo: Mike Melnyk
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Above: Trisha Gagnon teaches Bass Level 2.
Left: Roland White and Dix Bruce at the staff concert.

All photos this page: Mike Melnyk

Photos by Mike MelnykCBA WinterCamp 2011 remembered

Above: A very skeptical banjo class gets a hambone lesson from Lisa Berman.
Center left: Shelley Burns  finds the right place and time for mando practice.

Below: Guitarist Lily Reid gives her Martin some fresh air and sunshine.

Eric Thompson taught Level 3 Guitar.
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Above left: The dining hall 
at Walker Creek Ranch.

Above right: Heidi Clare 
demonstrates some moves.

Left: Orion Chicoletti in 
Roland White’s class.

All photos this page: 
Mike Melnyk

Photos by Mike MelnykCBA WinterCamp 2011 remembered

Teacher assistants perform at the staff concert.

The teachers on stage for the finale of the staff concert.
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Plus...
CBA Emerging Artist: 

Northern Departure
California Showcase acts:
Alhambra Valley Band - 

Bean Creek - 
Lonesome Otis - 

Matt & George and Their 
Pleasant Valley Boys - 
Mt. Diablo String Band

And... Chris Jones, 
Music Camp All-Stars,

CBA’s Kids On Bluegrass,
and many more acts to be 

announced!

www.CBAontheweb.org

Starring
Doyle Lawson & Quicksilver
The John Hartford Stringband
Travelin’ McCourys
Dale Ann Bradley
The Freight Hoppers
The Gibson Brothers
The Chapmans 
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www.CBAontheweb.org

~ ADVANCE TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/11 - 5/31/11)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Advance Discount tickets to the CBA’s 36th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $125
____  4-Day Senior @$115
____  4-Day Teen (16-18) @$60
____  3-Day Adult (Th/Fri/Sat) @$105*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$105*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$150
____ 4-Day Senior @$140
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$130*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$130*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  ABSOLUTELY NO PETS.  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 12 
through Wednesday, June 
15. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2011.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/13/11 - 6/19/11)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Advance Discount Ticket Order Form -- Deadline 5/31/11

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 36th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•Absolutely NO PETS allowed on the festival grounds before or during the festival. 
•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2011.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

Music Camp Discount (4-day passes only): 
subtract $10. Music Camp registration code 
(required): _______________
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Do you shop at Lucky’s, FoodMaxx, SaveMart, or 
SmartFoods? S.H.A.R.E.S. Cards benefit CBA!

April 11-17, 2011. Seven days of nothing but singing and picking...

Directions to the CBA April Campout
Traveling North on Hwy 99, take the West Main Street exit and turn right onto West Main. At the 2nd stop light, turn left onto Soderquist.
Traveling South on Hwy 99, take the Fulkerth Rd. exit and turn left onto Fulkerth. Go about 3/4 of a mile then turn right onto Soderquist.

900 North Broadway
Turlock, CA 95380

The CBA Spring Campout directions

By Bruce Campbell
	 S.H.A.R.E.S.	 cards:	 A	 New	
Way	to	Contribute	With	No	Extra	
Trips	to	the	Wallet
	 It	seems	like	we’re	always	hit-
ting	 you	 up	 for	 contributions,	
doesn’t	 it?	 	 	Our	members	 have	 a	
large	 helping	 of	 goodwill	 for	 the	
CBA,	 but	 it	 can	 sometimes	 seem	
like	we’re	asking	to	reach	for	your	
wallet	on	a	daily	basis.
	 This	 is	 a	 fact	of	 life	with	 any	
non-profit	 organization.	 	 We	 be-
lieve	our	mission	of	preserving	and	

Continued on A-27

Great lodging idea for the 
Father’s Day Festival!
Great lodging idea for the 
Father’s Day Festival!
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	 Howdy,	 Howdy!	 I	
know	 that	 I’m	 supposed	 to	 be	
singin’	 the	 praises	 of	 warm	 sunny	
spring	weather	in	this	month’s	col-
umn,	 but	 when	 yer	 a’	 settin’	 here	
on	my	mountain	top	a’	lookin’	at	3	
feet	of	snow,	it’s	mighty	hard	to	do.	
It’s	 the	 last	 week	 of	 February	 as	 I	
write	April’s	column,	and	last	week	
the	 storm	 of	 storms	 hit	 Calaveras	
County	 real	 hard.	 The	 power	 was	
off	 fer	five	days	here	on	Bluegrass	
Acres,	and	to	top	everthang	off,	last	
Friday	 at	 4:30	 AM,	 a	 huge	 Black	
Oak	by	 the	 front	 of	my	driveway	
fell	down	under	the	weight	of	a	cou-
ple	of	tons	of	snow,	and	has	com-
pletely	blocked	it	!	At	this	writing,	
February	24th,	I’ve	been	whittling	
on	 it	 with	 my	 chain	 saws	 fer	 five	
days,	and	I	got	it	about	half	cut	up,	
and	that’s	when	my	two	chain	saws	
decided	 to	 quit	 running	 on	 me.	
Sooooo,	yestiddy	I	loads	everthang	
up,	goes	across	 the	North	Fork	of	
the	Mokelumne	to	Guy’s	Saw	Cen-
ter	in	Pine	Grove.	He	looks	at	‘em,	
looks	at	me	and	sez	J.D.,	I’d	love	to	
fix	‘em	fer	you	today	so’s	you	could	
get	back	to	whittlin’	on	that	big	oak	
but	I’ve	got	seventy-six	saws	ahead	
of	you	to	get	fixed.		I’ve	been	doin’	
bidness	with	Guy	fer	twenty-three	
years	and	he’s	as	honest	as	the	day	is	
long,	so	I	sez,	call	me	when	they’re	
did,	 and	went	on	back	home	and	
fixed	me	a	cocktail.	I	wouldn’t	have	
it	any	other	way.	Like	I’ve	said	here	
before;	if ’n	you	want	to	make	God	
laugh,	jes	tell	him	yer	plans!		So,	af-
ter	havin’	a	nice	cocktail,	I	popped	
a	great	big	sweet	‘tater	in	the	oven	
to	 bake,	 far’ed	 up	 my	 BBQ,	 and	
scorched	me	a	big	 rib	 steak	 I	had	
marinatin’	 in	 a	 tequila	 marinade	
fer	 a	 couple	 of	 days.	 Set	 down	 to	
a	 great	 supper,	 and	 thanked	 the	
Good	Lord	 fer	all	of	 the	blessings	
HE	 throws	on	me	everyday!	Now	
along	 with	 the	 good	 steak,	 I	 wh-
upped	 up	 some	 Balsamic	 Steak	
Sauce	to	go	with	it.	Yummy!	Well,	
I	 got	 to	 thinkin’	 that	 I’ve	 never	
in	 all	 the	 years	 I	 been	writin’	 this	
column,	 have	 devoted	 an	 entire	
column	 to	 my	 collection	 of	 sauce	
recipes.	Soooo,	with	that	said,	park	
yer	ol	truck	out	there	in	the	shed,	
and	come	on	in	here	where	I’ve	got	
the	kitchen	all	heated	up	nice	and	
warm.	Grab	yerself	a	cup	of	Cow-
boy	Coffee,	and	 let’s	“make	medi-
cine”	 over	 some	 good	 vittles	 and	
their	fixin’s.
	 In	all	of	my	years	of	 research	
about	 cooking,	 one	 thing	 I	 have	
learned,	 from	 several	different	na-
tionalities	 and	 their	 food,	 is	 this,	
it’s	 the	SAUCE	that	 is	paramount	
to	how	the	finished	dish	tastes.	The	
French	 stress	 this	 most	 important	
part	 of	 food	 preparation	 and	 pre-
sentation,	 as	do	 the	 Italian,	Span-
ish,	Mexican,	Cajun,	and	the	list	is	
endless.	 Can	 you	 imagine	 a	 good	
‘ol	 Southern	 boy	 not	 having	 Bis-
cuits	and	Gravy	fer	brekfuss?	Gravy	
is	a	 form	of	 sauce	 in	 it’s	most	ba-
sic	form,	and	God	bless	the	South	
fer	 it!	 (Man	 cannot	 live	 by	 bread	
alone,	 he	 must	 have	 GRAVY!)	
As	 my	 good	 friend	 and	 ol	 pickin’	
pardner	 John	 Murphy	 would	 say,	

Biscuits	without	some	Nawth	Car-
olina	Cream	Gravy	is	jes	plain	bis-
cuits.	But	when	you	slather	on	that	
Cream	 Gravy,	 why	 son,	 it’s	 pure	
Manna	from	Heaven!	So	there	you	
have	 it,	 straight	 from	 the	 Sage	 of	
The	South,	Mr.	John	Murphy.
	 Let’s	start	off	with	the	one	I	jes	
mentioned,	 some	 balsamic	 steak	
sauce.		You	will	find	that	most	sauce	
recipes	are	as	easy	to	fix	as	fallin’	off	
of	a	peeled	foot	 log	over	 ‘ol	Piney	
Creek.		It	will	take	you	at	least	15	
minutes	to	fix	this	wonderful	steak	
sauce	and	is	it.	Ohhh	soooo gooood!

Balsamic Steak Sauce

3/4 cup balsamic vinegar
2/3 cup ketchup
1/4 cup honey
2 Tbsp Worcestershire
1 Tbsp dijon mustard
1/4 tsp allspice
2 Shallots sliced thin
1/2 tsp sugar, or to taste
Sea salt and fresh ground  
 pepper to taste
1 Tbsp butter

 Mix everthang but the butter 
together. Pour into a heavy skil-
let, bring to a boil, reduce heat 
and simmer fer 1� minutes.Strain 
into a bowl, add butter and stir 
real good.  Sauce fit fer yer own 
king/queenself.
	
	 I	know	that	a	 lot	of	yer	 fam-
ily	 and	 friends	 are	 gonna	 wonder	
jes	what	in	the	heck	is	in	this	great	
sauce,	because	of	 it’s	different	and	
good	 flavor.	 When	 I	 tell	 ‘em	 the	
principal	 ingredient	 is	 balsamic	
vinegar,	 they	 jes	 caint	 hardly	 be-
lieve	it.
	 This	 next	 sauce	 recipe	 is	 one	
I	 really	 use	 a	 lot	 during	 the	 sum-
mer	BBQ	 season.	You	whip	 it	 up	
in	 a	 skillet	 in	 about	 10	 minutes,	
and	 is	 it	 sooooo goood	 over	 a	 nice	
thick	rib	steak.		Here	about	3	er	4	
years	ago	at	or	Father’s	Day	Festi-
val,	I	cooked	a	rib	steak	for	Sondra	
Baker’s	birthday	present	and	made	
a	 skillet	 full	 of	 this	 sauce	 to	 go	
with	 it.	 She	 said	 she	 wasn’t	 much	
of	a	meat	eater,	but	when	she	got	
a	taste	of	that	steak	with	this	sauce	
on	it,	her	husband	Larry	was	lucky	
to	get	a	taste	of	it!		You	can	put	this	
stuff	on	an	old	Buick	straight	eight	
engine	 block	 and	 you’ll	 eat	 the	
whole	thang!	It’s	that	good!	This	is	
best	when	you	cook	the	steak	in	a	
heavy	 cast	 iron	 skillet	 then	 make	
the	sauce	with	the	drippin’s	in	the	
same	skillet.

Steak Brandy Sauce
	
 Cook yer steaks in 2 tbsp un-
salted butter. Remove steaks and 
keep warm.

2 Tbsp dijon mustard
1 tsp Worcestershire
1/4 cup brandy
1/2 cup heavy cream
Sea salt and fresh ground  
 pepper to taste

	 Add the mustard and Worces-

tershire to the skillet and stir. Re-
move from heat, add the brandy, 
light it and when the flame dies 
down, add the cream. Bring to a 
boil and reduce to desired consis-
tency. Season with salt and pep-
per, pour over steaks and dive in ! 
Voila, Brandy Steak Sauce.

	 Even	 Julia	 Child	 would	 slap	
her	granny	fer	some	of	this	sauce.	I	
used	to	love	to	watch	her	do	simple	
sauce	recipes	like	this.	A	great	sauce	
does	not	have	to	be	complicated	to	
be	lip	smackin’	good.
	 Now	every	kitchen	is	not	com-
plete	 without	 a	 basic	 white	 sauce	
recipe.	It’s	called	a	white	sauce,	but	
it’s	nothing	but	a	plain	‘ol	recipe	fer	
a	light	gravy.	You	can	make	several	
variations	of	this	basic	white	sauce	
by		adding	various	additional	ingre-
dients,	 like	 spices,	 herbs,	 cheeses,	
etc.	 The	 variations	 are	 limited	 by	
only	yer	imagination.	I	like	to	use	a	
sweet	rice	flour	for	my	white	sauce	
recipes	because	I	think	that	it	cooks	
up	a	lot	faster	and	has	a	wonderful	
light	 flavor	 when	 done	 right.	 So,	
heres	 how	 to	 make	 a	 basic	 white	
sauce.

White Sauce

4 Tbsp unsalted butter
1 1/2 cups milk
1 tsp sea salt
1/8 tsp pepper
2 1/2 tbsp sweet rice flour
1/4 cup milk

 Mix the flour with the 1/� 
cup milk. Heat the 1 1/2 cups 
milk till good and hot. Add the 
flour-milk mixture while whisk-
ing it in. Bring to a boil and cook 
to the desired consistency. Salt 
and pepper to taste.

	 To	make	a	cheese	sauce	out	of	
this,	 add	1/3	cup	of	cheese	of	yer	
choice.	 Add	 1	 tsp	 Italian	 season-
ings	to	liven	it	up	OR	give	it	a	few	
dashes	 of	 good	 ol	Tabasco	 to	 add	
some	 heat	 fer	 a	 gravy	 fer	 enchila-
das.	 As	 you	 can	 see,	 the	 varieties	
of	 taste	 are	 strictly	up	 to	you	and	
yer	taste	buds.	 	I	 like	to	split	3	er	
4	 biscuits,	 slice	 some	 hard	 boiled	
eggs	on	the	biscuits	and	cover	with	
white	sauce.Wow!	A	great	mid	nite	
snack!
	 Heres	 a	 Cajun	 meat	 sauce	 I	
came	across	several	years	ago,	where	
I	caint	remember.	All	I	know	is	this	
recipe	 shore	 makes	 some	 mighty	
larrupin’	sauce.	If ’n	you	ain’t	never	
been	“Larruped”,	then	get	ready	fer	
this	one’ll	do	it	fer	you.

Cajun, Cane Syrup 
Sauce

2 Tbsp butter
1/4 cup Lousiana Cane Syrup
2 Tbsp finely minced onion
1/2 tsp salt
1 Tbsp finely minced garlic
1/4 tsp cayenne pepper
1/4 cup port wine
1/4 tsp cracked black pepper
1/4 cup beef broth
2 tsp arrowroot

 Use a heavy saucepan. Melt 
butter and saute onion and garlic 
till wilted , about � to � minutes. 
Add wine and broth, and reduce 
volume to one half. Add syrup, 
salt and peppers,and continue 
to cook till thickened. Mix ar-
rowroot with equal amount of 
water and stir in to thicken the 
sauce. Wonderful with any  kind 
of BBQ’d meat.

	 I	 purely	 love	 good	 Cajun	
cooking,	 and	 this	 sauce	 recipe	 is	
beyond	words	when	you	slather	 it	
on	some	BBQ’d	shrimp	er	chicken.	
GOWRONTEED!
	 NOW,	 fer	 the	 bestest	 of	 the	
bestest!	These	next	two	recipes	are	
my	 mostest	 favorites	 of	 all	 time.	
This	 Grand	 Sauce	 recipe	 came	
from	 my	 Aunt	 Natalie’s	 kitchen.	
She	developed	it	to	be	served	with	
wild	 Duck,though	 it’s	 good	 with	
any	 kind	 of	 meat,	 but	 especially	
with	wild	Duck.	She	had	no	name	
fer	it	but	it	tastes	so	GRAND,	I	jes	
had	to	call	it	Grand	Sauce.

Natalie’s Grand Sauce

1/2 stick of butter
4 Tbsp Worcestershire
4 oz. currant jelly
1 1/2 tsp lemon juice
2 Tbsp catsup
1 1/2 Tbsp brandy

 In a heavy skillet, mix ever-
thang together but the brandy. 
Simmer fer 1/2 hour covered. 
Add the brandy, light it and when 
the flames die out simmer fer 1� 
minutes more. Such a Grand 
Sauce even King Solomon never 
had!

	 I	like	to	make	this	fer	Thanks-
giving	 to	 have	 with	Turkey.	 Such	
a	 wonderful	 treat,	 and	 so	 easy	 to	
make.	Thank	you	Aunt	Natalie,	 I	
love	you	fer	sharing	this	wonderful	
recipe	 with	 me,	 even	 though	 you	
aren’t	my	real	aunt,	you’ll	always	be	
in	my	heart.
	 Now,	 fer	 the	 mother	 of	 all	
sauces	 as	 far	 as	 I’m	 concerned,	
and	that’s	Hollandaise	Sauce.	Hol-
landaise	is	good	on	jes	about	any-
thang!	I	love	it	over	cornbread	and	
poached	 eggs	 fer	 breakfast.	 Now	
that’s	 a	 real	 mountain	 breakfast!	
This	sauce	takes	a	little	more	time	
to	cook	up	than	the	rest	of	‘em	but	
it	shore	is	worth	the	effort	and	time	

involved.	This	is	best	cooked	up	in	
a	 double	 boiler	 which	 lessens	 the	
chance	 of	 burning	 it.	 Jes	 set	 you	
a	big	pot	of	boiling	water	on	 the	
stove	and	set	a	stainless	steel	bowl	
in	the	pot	above	the	water,	and	go	
to	cookin’!

Hollandaise Sauce

4 large egg yolks
1/4 tsp salt
1/4 cup water
1/4 tsp paprika
3 Tbsp lemon juice
1/8 tsp ground red pepper
1/2 cup unsalted butter
1 tsp dry mustard

 Combine water, yolks, lem-
on juice. Heat to boiling, stirring 
constantly. When mixture starts 
to bubble around edges, stir in 
� pieces of butter, one at a time 
till it’s thick and smooth. Stir in 
remaining salt and spices. Voila, 
home made Hollandaise sauce!  
This especially good over broiled 
fish of any kind, and it goes with 
any egg dish you can think of. 
Scrambled eggs on English muf-
fins slathered with this sauce will 
make you slap yer pappy fer some 
of it! WOW! If this don’t throw 
a case of “the slobber’s” on you, 
then I don’t know what will.

	 Well	 folks,	 there	 you	 have	
some	 of	 the	 bestest	 sauce	 recipes	
from	 the	 ‘ol	Mountain	Man’s	 rec-
ipe	 box.	Meet	me	 rat	 here	 by	 the	
ol	 “cook	 far”	 next	 month	 and	 I’ll	
do	 my	 bestest	 to	 throw	 a	 case	 of	
“cravin’s”	on	you	with	 some	more	
of	my	recipe	collection	of	a	lifeime.	
Please	 remember	 all	 of	 our	 won-
derful	 service	men	and	women	 in	
yer	 prayers.	 May	 GOD	 grant	 us	
all	 peace	 and	 health,	 and	 GOD	
BLESS	 AMERICA!	 Yer	 friend,	
J.D.Rhynes.
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neither	does	 she	have	 a	Chevron	
dependency	 problem.	 	 When	 a	
gallon	gas	hits	five	bucks	this	sum-
mer,	she	and	I	will	be	laughing	at	
folks	driving	 land	yachts!	 	While	
it	 is	 cramped,	 I	 can	 sleep	 in	 the	
cargo	area	if	I	choose	to	not	set	up	
a	tent.		(You	should	have	seen	the	
funny	 looks	 I	 got	when	 I	 laid	 in	
the	back	of	every	vehicle	I	tested!)
	 I	 know	 that	 many	 of	 you	
have	 affection	 for	 your	 festival	
rigs.	 	 Soon	 I	 will	 revisit	 some	 of	
the	 more	 noteworthy	 license	
plates,	from	among	the	many	that	
I	shared	in	early	2010.
	 Speaking	 of	 sad	 goodbyes	
and	 pleasant	 relationships:	 	 In	
the	January	issue	I	mentioned	the	
concept	of	“six	degrees	of	separa-
tion.”		My	longtime	square	danc-
ing	friend,	John	unexpectedly	died	
in	 January.	 	About	a	decade	ago,	
John	told	me	about	a	remarkable	
colleague	named	Donna,	who	has	
a	physical	disability.		He	suggested	
that	I	ought	to	meet	her	someday,	
but	 the	 meeting	 never	 occurred.		
Donna	 has	 a	 longtime	 friend	
named	 Betsy.	 	 The	 two	 of	 them	
once	 sang	 together	 and	 played	
American	 roots	 music	 during	 a	
tour	of	Japan.		While	Betsy	was	at	
Donna’s	wedding,	she	was	baking	
AJ	in	her	maternal	oven.
	 At	a	recent	bluegrass	concert,	
Betsy’s	 husband	 Rodney	 intro-
duced	me	 to	Donna.	 	We	 talked	
and	 realized	 we	 had	 unfinished	
business	from	a	decade	ago.		Don-
na	invited	me	to	attend	a	private	
memorial	service	for	John,	at	the	

Good-Bye Old Paint
	 Good-bye	 old	 fuel	 injec-
tor.		Good-bye,	my	beloved	1986	
Toyota	4WD	pickup	truck.	 	You	
took	 me	 to	 work,	 home,	 music	
festivals,	square	dances,	school	re-
unions,	 sporting	 events,	 Heaven,	
Hell,	 and	 back	 again,	 for	 more	
than	two	decades.		You	listened	to	
virtually	 every	 audio	 recording	 I	
own,	especially	those	I	bought	at	
bluegrass	 festivals	 and	 played	 on	
the	 way	 home.	 	Your	 Bluetooth-
enabled	 radio	 eavesdropped	 on	
many	cell	phone	calls	too.
	 The	 time	 has	 come	 for	 my	
truck	to	go	into	semi-retirement.		
I	found	someone	that	will	take	her	
four-wheeling	 a	 few	 times	 a	 year	
but	expects	to	do	less	than	5K	an-
nually.		She	should	have	a	leisurely	
life	 as	 a	 semi-retired	 lady	 (umm,	
truck).	 	 As	 my	 daily	 commuter	
and	 summertime	 road-tripper,	
she	was	starting	to	show	her	age,	
and	I	was	afraid	I	would	have	to	
put	her	down.		Like	a	favorite	pet	
in	 its	 waning	 years,	 last	 summer	
my	 truck	demonstrated	her	poor	
health.	 	 She	 was	 unable	 to	 ac-
company	me	to	the	GOF	festival	
because	of	multiple	organ	failures	
(umm,	 mechanical	 breakdowns),	
and	 she	 had	 an	 extremely	 hard	
time	 climbing	 the	 Santa	 Cruz	
Mountains	in	order	get	to	the	Ab-
bott	Family’s	picking	party	a	 few	
weeks	later.
	 My	 new	 vehicle	 is	 a	 used	
Mazda	 Tribute	 SUV.	 	 This	 ve-
hicle	 doesn’t	 have	 the	 appealing	
pedigree	 that	 my	 truck	 did,	 but	

place	where	she	and	John	worked.		
John’s	 suggested	 meeting	 finally	
took	place,	his	memory	was	hon-
ored,	 and	 I	 made	 a	 new	 friend,	
thanks	to	the	phenomenon	of	hu-
man	interactivity.		(The	preceding	
story	 is	 true.	 	The	names	may	or	
may	 not	 have	 been	 changed	 to	
protect	the	innocent.		Any	resem-
blance	 between	 the	 individuals	
depicted	herein	and	any	real	per-
sons	 living	 or	 deceased	 is	 purely	
non-coincidental.)

Rube Goldberg’s 
School of Music
	 Back	 in	 the	 August	 issue,	 I	
told	 you	 about	 my	 frugality	 and	
eccentricity	 when	 it	 comes	 to	
home	decorating	and	fixing	stuff.		
Here	 are	 two	 more	 examples	 for	
you	to	mull	over.
	 Occasionally	 I	 prefer	 to	 rest	
my	 banjo	 on	 a	 tabletop	 rather	
than	 wear	 it.	 	 I	 will	 then	 play	 it	
face	 up,	 Dobro-style.	 	 Typically	
I’ll	do	that	if	I’m	writing	notes	in	
the	 margin	 of	 a	 tab	 sheet,	 while	
learning	a	new	piece,	or	when	I’m	
aurally	 exploring	 the	 fretboard	
rather	than	playing	in	a	structured	
manner.		And	of	course,	I	do	this	
when	changing	 strings.	 	 In	order	
to	support	the	neck	and	also	keep	
the	banjo	 from	 sliding	 around,	 I	
rest	 its	 peghead	 on	 a	 4-inch	 tu-
bular	paint	roller.		I	chose	a	paint	
roller	because	 it	 is	 super-soft	and	
its	 diameter	 is	 the	 perfect	 height	
for	 this	 application;	 the	 roller	
nestles	in	gently	between	the	pairs	

of	ivoroid	knobs.		There	are	fancy	
headrests	 made	 for	 just	 this	 pur-
pose,	 but	mine	 cost	 less	 than	$5	
for	a	pair!
	 My	 digital	 camera	 uses	 rect-
angular	 Lithium-Ion	 batteries.		
When	I	decided	I	needed	to	have	
a	 spare	 battery,	 I	 was	 faced	 with	
how	to	easily	store	it	and	keep	the	
terminal	 contacts	 covered	 up.	 	 I	
saw	a	small	box	of	 raisins	on	the	
kitchen	table	and	realized	that	my	
batteries	fit	into	those	raisin	boxes	
really	well.		A	tiny	cardboard	box	
is	 easy	 to	 open/close,	 it	 is	 non-
conductive,	 it	 is	 essentially	 free,	
and	 it	 can	easily	be	 replaced	 if	 it	
gets	worn	out.		In	order	to	know	
whether	a	given	battery	is	charged	
or	 depleted,	 I	 put	 red	 marks	 on	
one	side	of	the	battery	and	green	
marks	 on	 the	 other.	 	 I	 punched	
several	holes	on	one	 side	of	 each	
box.		If	green	is	visible,	the	battery	
is	(presumably)	charged,	and	vice	
versa.	 	 Depending	 on	 the	 shape	
and	 size	 of	 the	batteries	 you	uti-

lize,	 a	 plastic	 box	 of	TicTac	 can-
dies	may	suit	you	better.

A Philosophical Look 
at Music
	 “Pretty	much	all	popular	mu-
sic	 in	 the	 last	 hundred	 years	 has	
its	roots	 in	the	African	Diaspora,	
whether	it’s	bluegrass,	jazz	or	steel	
drum	music.”

--	Attributed	 to	 cardiologist	 /	
banjo-player	 /	 steel-drummer,	
Dr	David	Tate.	 	(I	referred	to	
his	 music-plus-medicine	 in	
last	month’s	issue.)

Allan French

The Allan French Column by Allan French

	 “Hamilton	 Ironworks”	 was	
John	 Hartford’s	 final	 album.	 This	
isn’t	 really	 a	 review,	but	 if	 it	were	
I’d	 have	 only	 good	 things	 to	 say.	
If	 you	 haven’t	 heard	 this	 album,	
I	do	recommend	you	buy	it,	bor-
row	it,	or	get	someone	to	loan	you	
an	ear	bud	they’re	not	using.	(Full	
disclosure:	In	what	follows	I	make	
extensive	use	of	John’s	narration	on	
the	album	and	the	album	notes	as	
well.)
	 The	 wonderful	 thing	 about	
this	album	is	that	it	has	both	mu-
sical	and	oral	reminiscences	about	
John’s	young	 life	 in	Missouri.	On	
the	 intro	 track,	he	 talks	about	 re-
membering	“growing	up	in	a	really	
happy	 time	 with	 some	 great	 mu-
sic	and	some	great	musicians.”	He	
says	that	the	album	is	about	all	the	
people	 he	 knew	 and	 learned	 mu-
sic	from	“and	all	the	kitchens	and	
basements	and	dance	halls	that	we	
played	 in	 and	 all	 the	 banjos	 and	
guitars	and	fiddles	we	played.”	He	
names	 a	 whole	 string	 of	 people,	
and	 more	 are	 listed	 in	 the	 album	
notes,	 some	 of	 whom	 would	 ob-
viously	 qualify	 as	 “characters”	 for	
sure.
	 Gene	Goforth	seems	to	be	one	
of	his	major	fiddle	influences,	and	

a	good	friend.	John	died	in	2001,	
Gene	just	about	a	year	later.	“Em-
minence	Breakdown”	is	the	title	of	
Gene’s	album	from	1997,	and	also	
one	 of	 the	 tunes	 on	 “Hamilton	
Ironworks”,	which	John	says	Gene	
played	“as	far	back	as	I	can	remem-
ber”.	On	that	track,	he	talks	about	
being	 in	 Emminence,	 Missouri.	
“We	 used	 to	 get	 up	 there	 on	 the	
courthouse	square	and	play,	trying	
to	get	 a	 little	bit	of	 a	 crowd…try	
to	 get	 someone	 to	 come	 and	 see	
us	 in	 the	 high	 school	 auditorium	
that	night…All	of	us	picking	and	
trying	 to	 put	 on	 some	 kind	 of	 a	
show…All	 dressed	 up	 with	 big	
hats…We	 thought	we	was	Benny	
Martin	 and	 the	 Grand	 Ole	 Opry	
or	something.”
	 Dr.	 Jimmy	 Gray	 “really	 got	
me	 started	 on	 the	 language	 of	
bowing	 when	 I	 was	 young.”	 He	
says	that	Dr.	Gray	told	him,	“Ev-
ery	 time	 you	 finger	 a	 note,	 you	
pull	the	bow,	and	that’s	the	scien-
tific	way	 to	play	 the	fiddle	young	
man.”	That	sounds	like	single	bow-
ing,	but	there	must	have	been	a	lot	
more	to	it,	which	you	can	hear	in	
John’s	 eloquent	 and	 playful	 bow-
ing	style.
	 Roy	Wooliver	was	“a	little	old	
scrunched-up	 drifter	 who	 never	
had	 a	 fiddle	 that	 I	 ever	 knew	 of-

Hamilton Ironworks

The Old Time Rambler By Geff Crawford
-he’d	play	on	yours,	 sleep	 in	your	
barn,	 cut	 some	 wood,	 do	 a	 few	
odd	 jobs,	 get	 a	 bottle,	 then	 one	
morning	 you’d	 get	 up	 and	 he’d	
be	gone.”	On	“Ragged	Bill”,	John	
tells	a	great	story	about	some	mu-
sicians	 scratching	 out	 some	 tunes	
in	a	bar,	and	one	of	them	says,	“I	
bet	that	old	drunk	sleeping	back	in	
the	 corner	 could	play	 that	 good.”	
So	they	woke	him	up,	and	he	was	
“cross-eyed	 and	 loaded”	 and	 said	
he	 didn’t	 have	 a	 fiddle	 and	 he’d	
have	to	use	theirs,	but	he	thought	
he	might	be	able	to	play	a	little.	So	
the	players	went	to	A,	feeling	sorry	
for	the	old	man	and	giving	him	an	
easy	 key	 for	 the	 fiddle.	 It	 was,	 of	
course,	Roy	Wolliver,	 and	he	 said	
for	 them	 to	go	 to	B-flat,	 and	out	
came	“Ragged	Bill”.
	 Then	 there	 was	 Jess	 Arthur,	
a	 one-armed	 fiddler	 who	 “had	 a	
little	plate	on	his	right	elbow,	with	
a	ball	 joint	 connected	 to	 the	 frog	
of	his	fiddle	bow.”	 John	 says	 “He	
played	the	hell	out	of	‘Woodchop-
pers	Breakdown’,	and	he	played	it	
just	as	good	as	if	he’d	had	two,	or	
maybe	even	three	arms.”
	 John	 also	 remembers	 the	
feelings	 from	 the	 way	 tunes	 were	
played.	 He	 says	 that	 Goldie	 Go-
forth	told	him	that	“White	River”	
was	her	favorite	tune,	and	that	she	

liked	it	so	much	she	could	“mix	it	
with	her	ice	cream.”	On	“Quail	Is	
A	Pretty	Bird”,	John	says	that	Gene	
Goforth’s	mother	told	him,	“Don’t	
you	play	like	that	around	me,	you	
sound	 just	 like	 your	 daddy	 did,	
and	 it	makes	me	 really	 sad.”	And	
Betty	Goforth	told	John,	“This	old	
crazy	man	had	an	old	fiddle,	 and	
he	 usually	 never	 had	 more	 than	
about	 three	 strings	 on	 it.	 And	 he	
used	 to	 come	 up	 to	 her	 daddy’s,	
and	he’d	stand	out	in	the	yard,	and	
he	had	a	tune	that	he	played	called	
‘Dogs	 And	 Cats	 A-Fightin’.	 He	
said,	‘Can’t	nobody	beat	me	at	pla-
yin’	 this.’	 She	 said,	 ‘It’s	 the	 worst	
bunch	of	noise	 you	 ever	heard	 in	
your	life.’”
	 Two	of	the	tunes	on	the	album,	
“Politic”	 and	 “Ragtime	 Dream”	
have	 original	 names	 that	 couldn’t	
even	be	printed	in	the	liner	notes,	
according	to	John.	I	would	assume	
they	 had	 fairly	 offensive	 racist	 ti-
tles,	 part	 of	 our	 legacy	 of	 slavery	
and	intolerance.
	 I’ll	leave	the	rest	of	the	stories	
and	 characters	 to	 you	 to	 discover	
for	 yourself--Texas	 Shorty,	 Cleo	
Pursinger,	 Douglas	 and	 Rodney	
Dillard	 (Heard	 of	 them?	 ‘Course	
you	have.)	and	their	daddy	Homer,	
Roy	Wolliver	doing	time	for	steal-
ing	a	watch	and	then	stealing	 the	

same	watch	again	when	he	got	out,	
the	guy	who	picked	a	banjo	with	
his	teeth,	Roy	Wolliver	(the	same)	
getting	fired	from	Cousin	Emmy’s	
radio	 show	 because	 he	 wouldn’t	
wear	socks,	and,	of	course,	the	sur-
realistic	lyrics	to	“Jawbone”.
	 There’s	 more,	 but	 you	 really	
need	to	get	your	own	copy.	(I	have	
no	 financial	 stake,	 just	 a	 musical	
one.)
	 Now,	how	to	choose	a	couple	
of	 clips--not	 easy.	 Let’s	 go	 with	
“Ragged	 Bill”,	 that	 B-flat	 tune	
from	Roy	Wolliver,	and	“Ragtime	
Dream”,	Clifford	Hawthorne’s	 fa-
vorite	 tune.	The	quote	 from	Clif-
ford	Hawthorne	 at	 the	beginning	
of	 the	 clip	 about	 “an	 old	 long-
legged	 boy	 up	 here	 in	 North	 St.	
Louis	who	can	actually	PLAY	the	
fiddle”	is	most	likely	talking	about	
John	 himself.	 Wouldn’t	 be	 sur-
prised.
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and	 endless	 jamming.	 Naturally,	
at	 this	 time	 of	 year,	 it	 has	 to	 be	
an	indoor	event	–	unless	there	are	
festivals	in	Cancun	or	Maui	that	I	
haven’t	heard	about	yet.
	 Happily,	the	Wintergrass	Fes-
tival	 in	Bellevue,	Washington	fills	
the	void	perfectly	for	me.	Running	
from	February	24	to	27,	it	featured	
a	wide	variety	of	music	styles	such	
as	bluegrass,	 country,	 folk,	Gypsy	
jazz,	Celtic	rock	and	more.	Major	
bluegrass	acts	included	the	Beach-
ley	and	Scott	Band,	the	Josh	Wil-
liams	Band,	Dale	Ann	Bradley,	the	
Boxcars,	the	Gibson	Brothers,	and	
California’s	own	Laurie	Lewis.
	 Also	 on	 the	 lineup	 were	 the	
Blind	Boys	of	Alabama,	Sam	Bush,	
Crooked	 Still,	 Darrell	 Scott,	 and	
Joe	Craven.	A	special	treat	for	me	
was	 the	 Louisiana	 sounds	 of	 the	
Red	 Stick	 Ramblers	 and	 Caleb	
Klauder’s	Country	Band	featuring	
Jesse	 Lege	 and	 Joel	 Savoy	 of	 the	
Cajun	 Country	 Revival.	 All	 and	
all,	it	was	a	lineup	that	had	some-
thing	for	anyone	who	loves	Ameri-
can	roots	music.
	 Wintergrass	 has	 an	 extensive	
and	 eclectic	 schedule	 of	 work-
shops,	 ranging	 from	 Carter	 Fam-
ily	 harmonies,	 to	 fiddle	 tunes	 on	

the	 banjo,	 to	 one	 entitled	 “Cello	
Madness.”	 Let’s	 hope	 the	 festival	
organizers	had	the	proper	liability	
insurance	to	cover	this	one.	There	
were	 lots	 of	 workshops	 for	 very	
specific	 techniques	 like	 Rhythm	
Workshop	for	Strings	and	Frailing	
with	the	Banjo.	I	took	a	great	vocal	
workshop	on	finding	the	baritone	
part	 in	 bluegrass	 harmony	 led	 by	
Sue	Thompson.	
	 There	were	three	 large	stages,	
along	with	performances	in	smaller	
rooms	and	nearby	restaurants.	The	
fest	 is	held	at	 the	Bellevue	Hyatt,	
whose	staff	and	management	did	a	
commendable	job	of	dealing	with	
the	strange	tribal	gathering	that	is	
a	bluegrass	festival.
	 I	had	attended	the	final	Win-
tergrass	held	 in	Tacoma,	 in	2009,	
where,	 after	 13	 successful	 years,	
new	 management	 was	 completely	
unprepared	 for	 the	 onslaught	 of	
boisterous	fans	and	all-night	pick-
ers.	
	 I	had	only	been	to	Wintergrass	
that	one	time	and	hadn’t	planned	
on	 going	 again	 until	 a	 couple	
months	ago	when	I	saw	the	lineup.	
I	was	 sold.	Bellevue	 is	 also	 an	 at-
tractive	destination	for	Jeanie	and	
me	because	our	son	lives	in	nearby	
Seattle.	We’re	always	happy	to	see	
him	 and	 especially	 pleased	 that	
the	 former	heavy	metal	drummer	
joined	us	at	the	festival	for	several	
shows.
	 As	we	had	done	two	years	ago,	
Jeanie	and	I	left	Wednesday	night	
and	took	Amtrak	from	Emeryville	
to	 Portland,	 where	 we	 connected	
with	our	bluegrass	pal	Ron	Lee.	It	
just	so	happened	that	Caleb	and	the	
Cajun	Country	Revival	were	play-
ing	a	dance	that	night	before	they	
departed	for	Wintergrass,	so	dance	
we	did.	After	 a	 leisurely	breakfast	
the	 next	 morning,	 we	 loaded	 up	
Ron’s	car	for	the	drive	to	Bellevue.	
Ron’s	a	great	travel	companion	and	
we	enjoyed	lots	of	good	music	and	
lively	conversation	all	the	way	up.
	 We	 arrived	 at	 the	 Hyatt	 to	
find	the	lobby	thoroughly	infested	
with	 bluegrass	 pickers,	 fiddlers,	
and	 singers.	 A	 group	 of	 about	 a	
dozen	teenagers	was	furiously	rac-
ing	through	“Blackberry	Blossom”	
and	further	down	the	hall	a	guitar-
ist	 and	 fiddler	 were	 starting	 up	 a	
new	 session.	 It	wasn’t	 long	before	
we	saw	some	familiar	faces.	In	the	
vendor	 area	 we	 found	 the	 CBA’s	
Craig	Wilson	 selling	 his	 excellent	
mandolins.	 Keeping	 him	 com-
pany	were	Dana	Thorin	and	Paul	
Sato.	Shortly	thereafter	we	ran	into	
Yvonne	Warlbroehl	of	Cabin	Fever	
and	 dobromeister	 Greg	 Booth	 of	
the	Kathy	Kallick	Band.
	 We	had	arranged	to	help	Lau-
rie	 Lewis	 and	 Tom	 Rozum	 with	
their	merchandise	sales.	When	we	
checked	 into	 the	desk	 to	pick	up	
our	wristbands,	who	should	hand	
them	 to	 us	 but	 our	 good	 friend	
Pam	 Brandon	 aka	 Belle	 Monroe	
who	was	volunteering	for	the	festi-
val.	So	far	things	were	off	to	a	great	
start.
	 After	checking	into	our	room,	

	 I	 always	 think	of	mid-winter	
as	 the	 dreariest	 time	 of	 year.	 The	
holidays	are	a	distant	memory	and	
the	warmth	of	spring	is	seemingly	
eons	away.	As	a	bluegrass	fan,	I’m	
especially	 affected	 by	 the	 lack	 of	
outdoor	 jamming	 opportunities,	
and	 I	 miss	 the	 neighborly	 ambi-
ence	of	the	Good	Old	Fashioned,	
Strawberry,	and	Father’s	Day	Festi-
vals.	
	 The	48	Hour	 Jam	 in	Bakers-
field	 and	 the	 San	Francisco	 Blue-
grass	 and	 Old-Time	 Festival	 are	
certainly	both	welcome	diversions	
during	 the	 off-season,	 but	 I	 still	
feel	the	need	for	a	big	festival	with	
top-notch	 acts	 at	 multiple	 stages	
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we	 met	 our	 son	 for	 dinner	 and	
caught	up	with	him	for	a	while.	He	
came	 back	 to	 the	 festival	 with	 us	
and	enjoyed	Darrell	Scott	as	much	
as	 we	 did.	 Scott	 is	 a	 formidable	
songwriter	 and	 a	 highly	 coveted	
sideman	 on	 guitar,	 banjo,	 dobro,	
pedal	 steel,	 mandolin,	 and	 accor-
dion.	Most	recently	he’s	played	in	
Robert	 Plant’s	 Band	 of	 Joy.	 His	
songwriting	 reflects	 his	 roots	 in	
traditional	music	(his	father	was	a	
talented	musician	from	Kentucky)	
and	his	experience	studying	poetry	
and	 literature	 at	Tufts	 University.	
The	 chilling	 “You’ll	 Never	 Leave	
Harlan	 Alive”	 is	 one	 of	 his	 best	
known	songs	and	has	been	record-
ed	by	Patty	Loveless,	Brad	Paisley,	
and	even	hard	rocker	Zakk	Wylde.
	 Next	we	checked	out	the	Red	
Stick	Ramblers,	an	outfit	from	Ba-
ton	 Rouge	 that	 plays	 very	 dance-
able	 country	 music	 with	 a	 heavy	
Cajun	 flavoring.	 Following	 the	
Ramblers	was	Scythian,	a	band	our	
son	was	interested	in.	Celtic	rock	is	
the	closest	catchphrase	I	can	come	
to	describing	 this	 band,	but	 their	
music	also	reflects	Mediterannean,	
bluegrass,	jazz,	and	gypsy	influenc-
es.	 They	 played	 with	 tremendous	
energy	and	our	son	was	thrashing	
around	 the	 floor	 in	 no	 time	 like	
he	was	 at	 a	 Slayer	 concert.	Many	
songs	 featured	 twin	 fiddles,	 and	
they	covered	material	as	diverse	as	
Orange	Blossom	Special	and	Hava	
Nagila.
	 We	 ended	 the	 evening	 danc-
ing	to	the	Cajun	Country	Revival	
and	my	sore	legs	and	feet	shuffled	
happily	 off	 to	 bed.	 I	 was	 looking	
forward	 to	 a	 workshop	 the	 next	
day	and	wanted	to	be	at	least	par-
tially	 coherent	 for	 it.	 Jeanie,	 who	
is	 made	 of	 sturdier	 stuff	 than	 I,	
grabbed	her	guitar	and	headed	out	
to	find	some	jamming.	
	 Saturday	 started	 with	 the	
baritone	singing	workshop	for	me	
while	Jeanie	attended	a	session	on	
polishing	 live	 performances.	 We	
both	 agreed	 that	 the	 workshops	
were	 well	 presented	 and	 useful.	
Having	 led	a	 few	workshops	our-
selves,	 we	 were	 glad	 to	 pick	 up	
some	 pointers	 from	 more	 experi-

enced	and	skilled	teachers.
	 The	 halls	 were	 once	 again	
crowded	 with	 jammers,	 but	 be-
tween	 workshops,	 performances	
and	helping	Laurie	with	her	mer-
ch,	 we	 were	 busy	 little	 bees.	 We	
did	 enjoy	 an	 elevator	 jam	 on	 the	
way	 up	 to	 our	 room.	 About	 six	
teenagers	were	tearing	it	up	as	they	
continuously	 rode	 up	 and	 down.	
After	a	short	stop	in	our	room,	we	
took	 another	 elevator	 down	 and	
were	treated	to	an	eerie	doppler	ef-
fect	 as	 the	 jam	elevator	passed	by	
in	the	other	direction.
	 The	 rest	 of	 Saturday	 was	 de-
voted	 to	 getting	 our	 minimum	
daily	requirement	of	bluegrass,	and	
then	some.	Tim	Stafford,	of	Alison	
Krauss	 and	 Union	 Station	 and	
Blue	 Highway	 fame,	 performed	
an	 entertaining	 set,	 starting	 out	
solo	 and	 adding	 special	 guests,	
including	 Kenny	 and	 Amanda	
Smith,	plus	California’s	own	Hide	
Kawatsure	and	Pam	Brandon.	We	
enjoyed	 sets	 by	 Laurie	 Lewis	 and	
Her	Right	Hands	and	the	Gibson	
Brothers,	and	caught	just	a	couple	
songs	of	the	Josh	Williams	Band.
	 All	 these	 acts	were	 great,	but	
I’ve	got	to	give	an	extra	special	tip	
of	my	Stetson	to	the	Gibson	Broth-
ers.	I	became	a	big	fan	of	theirs	after	
last	year’s	Grange	show	in	Morgan	
Hill.	Now,	since	their	Wintergrass	
sets	I’m	just	a	babbling	idiot	about	
them.	 I	 could	 go	on	 and	on,	 but	
it’s	 enough	 to	 say	 I’m	 thrilled	 to	
the	 core	 that	 they’ll	be	playing	 at	
the	Father’s	Day	Festival	this	year.	
Once	 you	 see	 them,	 you’ll	 know	
what	I’m	talking	about.
	 Crooked	 Still	 plays	 a	 unique	
blend	 of	 bluegrass,	 folk,	 classi-
cal,	and	jazz.	Whatever	they	do,	it	
works.	They	are	especially	adept	at	
reworking	old-time	 standards	 like	
“Shady	 Grove”	 and	 the	 “Golden	
Vanity”	into	something	that	is	thor-
oughly	new	and	modern,	but	still	
firmly	rooted	in	tradition.	I	could	
use	up	gigabytes	of	adjectives	try-
ing	 to	 describe	 lead	 singer	 Aoeife	
O’Donavon’s	voice,	but	I’ll	simply	
say	 it’s	 beautiful.	 When	 she	 sang	

Chuck Poling with Mike Barber and Clayton Campbell of the Gibson 
Brother’s Band. Meet them at this year’s Father’s Day Festival.

Photo: Jeanie Poling
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The younger set jam at Wintergrass 2011.
Photo: Jeanie Poling

Luthier Craig Wilson and Dana Thorin tend booths at Wintergrass.
Photo: Jeanie Poling
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dolin	all	the	way	up,	but	I	figured	
since	 we’re	 staying	 through	 Sun-
day	night	we’d	find	some	diehards	
who’d	stay	late	for	more	jamming.	
	 Sunday	started	with	the	Win-
tergrass	 Youth	 Orchestra	 ,which	
consisted	 of	 something	 like	 200	
teenagers	 all	 in	 formal	 black	 at-
tire	playing	original,	bluegrass-in-
spired	 music	 with	 fiddlers	 Darol	
Anger,	Laurie	Lewis,	and	Michael	
Doucet.	 It	 was	 an	 unusual	 proj-
ect,	 but	 it	 was	 obviously	 a	 thrill-
ing	experience	 for	 the	kids	and,	 I	
might	add,	not	a	bad	way	to	attract	
younger,	 musically	 inclined	 folk	
into	the	bluegrass	fold.	
	 We	 saw	 a	 nice	 set	 featuring	
tight	 gospel	 harmonies	 by	 the	
Beachley	 and	 Scott	 band.	 With	
their	 soaring	 vocals,	 syncopat-
ed	 rhythms,	 and	 cornball	 stage	
humor,	 it’s	 obvious	 that	 both	
Beachly	 and	 Scott	 learned	 a	 lot	
from	their	many	years	with	Doyle	
Lawson.	Then	we	caught	another	
set	of	 the	Gibson	Brothers,	who	
once	again	wowed	me	with	their	
total	mix	of	vocals,	 instrumental	
skill,	 songwriting,	 and	 presenta-
tion.
	 Soon	 the	 crowds	 were	 leav-
ing.	 A	 huge	 line	 formed	 at	 the	
registration	 desk	 as	 festival	 go-
ers	 checked	out.	Crew	members	
were	briskly	knocking	down	 the	
light	 and	 sound	 equipment.	 A	
few	 stray	 jammers	 huddled	 in	
corners,	but	as	Jeanie	and	I	trolled	
the	hallways	we	couldn’t	seem	to	
find	a	jam	that	we	fit	into.	Disap-
pointed,	we	wandered	out	to	get	
some	dinner	and	figured	the	fun	
was	over	for	the	weekend.
	 When	we	returned	to	the	ho-
tel,	we	ran	into	a	young	man	wan-
dering	 in	 the	 lobby.	 He	 looked	
familiar,	so	I	figured	he	was	a	fes-
tival	attendee.	He	actually	turned	
out	to	be	Clayton	Campbell,	the	
fiddler	 for	 the	 Gibson	 Brothers,	
who	 was	 looking	 to	 see	 if	 there	
was	any	jamming	going	on.	Sure,	
we	 said,	 we’re	 up	 for	 jamming.	
He	told	us	 that	he	was	 rooming	
with	Mike	Barber,	the	band’s	bass	
player,	and	what	his	room	num-
ber	was	–	it	was	right	next	door	to	
ours!
	 For	 the	 next	 two	 hours	 we	
enjoyed	 the	 thrilling	 experience	
of	 jamming	 with	 two	 outstand-
ing	 professional	 musicians	 who	
were	happy	 to	play	whatever	we	
wanted	to	play.
	 Clayton	and	Mike	are	 thor-
oughly	nice	guys	and	their	play-
ing	made	us	 sound	 like	we	were	
ready	 for	 the	 Grand	 Ole	 Opry.	
We	sure	hope	to	get	some	pickin’	
time	 with	 them	 when	 they’re	 at	
Grass	Valley	this	year.
	 We	 slept	 in	 late	 the	 next	
morning	and	checked	out	at	the	
last	 moment,	 still	 awash	 in	 the	
glow	 of	 a	 weekend	 spent	 with	
friends	 playing	 the	 music	 we	
love.	It’s	still	a	few	months	until	
festival	season	begins,	but	our	ex-
perience	 at	 Wintergrass	 gives	 us	
the	 strength	we	need	 to	make	 it	
through	til	then.

the	 lobby	 following	 the	 show.	 As	
their	lead	singer	put	it,	“The	Blind	
Boys	like	to	eat.”
	 For	 the	 second	 night	 in	 a	
row	 I	 turned	 in	 without	 having	
jammed	 at	 all.	 Unlike	 most	 festi-
vals	I	attend,	I	really	was	going	to	
a	 lot	 of	 performances.	 I	 felt	 kind	
of	silly	after	having	toted	my	man-

of	Alabama	deliver	a	powerful	and	
well-paced	 set.	 Their	 spooky	 ren-
dition	of	 “Amazing	Grace”	 to	 the	
tune	of	“House	of	the	Rising	Sun”	
sent	chills	up	my	spine.	The	Blind	
Boys	 mix	 unparalleled	 vocal	 abil-
ity	with	showmanship	and	not	in-
frequent	 reminders	 that	CDs	and	
other	merchandise	were	for	sale	in	

ning	 of	 dancing	 along	 to	 more	
Cajun	 music	 from	 the	 Red	 Stick	
Ramblers	 and	 Caleb	 and	 Co.	
The	 dance	 floor	 was	 a	 writhing	
mass	 of	 couples	 and	 solo	 dancers	
who	 strutted,	 twirled,	 and	 glided	
across	 the	 hardwood.	 But	 before	
the	dance	ended,	we	spirited	our-
selves	 away	 to	 see	 the	Blind	Boys	

Hank	Williams’	“I’m	So	Lonesome	
I	Could	Cry”	I	felt	a	lump	in	my	
throat	the	size	of	a	grapefruit	and	
tears	welling	up	in	my	eyes	–	and	
I’m	not	even	lonesome.
	 After	a	good	 little	cry,	 there’s	
nothing	 better	 than	 another	 eve-

Find the star in yourself at
CBA Music Camp 2011
	 	 .....For	bluegrass	&	old-time	music	players

Summercamp
June 12-15 
(Sunday-Wednesday)
Nevada County Fairgrounds
Grass Valley, CA.

*Small group instructional classes   
*World class teachers
*Group practice and jams 
*Elective classes
*Student concert  
*Staff concert  
*Dancing  
*Onsite camping or lodging available
*Fungrass program for young children or siblings of attendees  
* Four days of fun!

www.cbamusiccamp.org      415-663-1342  (after 9 AM)
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Music Matters - Frist run in Spetember, 2006

Ear Training & Tonal Shifts
By Elena Corey
	 At	certain	stages	in	the	learning	curve,	musicians	of	all	stripes	turn	to	thinking	about	ear	training.	It	is	for-
tunate	if	this	focus	comes	early,	as	in	Suzuki	method	instruction.		But	at	whatever	time	it	occurs	to	the	musician,	
wanting	to	train	the	ear	is	good.	
	 At	that	point,	tools	to	overview	the	vast	number	of	songs	in	systematic	ways	are	often	sought,	and	from	that	
viewpoint,	a	glimmer	of	realization	zooms	in	with	increasing	clarity.	This	more	articulated	focus	hints	that	the	
similarity	(or	even	duplication)	of	many	songs’	progressions	might	serve	to	help	train	our	ears.			Many	standards	
in	the	basic	repertoire	of	bluegrass,	country,	gospel,	old-timey,	blues,	Celtic	and	Cajun	music	move	through	
certain	repetitive	progressions.	 	 	 	Listening	to	songs	that	contain	the	same	or	similar	chord	progressions	and	
tonal	center	shifts	can	help	musicians	learn	to	recognize	additional	points	of	commonalty	in	the	songs	and	also	
to	discriminate	among	minor	anomalies	that	make	a	given	song	unique.	
	 Most	of	us	who	have	a	lifetime	of	listening	to	our	beloved	traditional	music	do	this	almost	automatically,	
so	that	we	are	able	to	say,	e.g.,	“Oh	that	song	uses	the	same	chord	progression	as	this	other	one.”		We	have	no	
trouble	spotting	the	patterns	at	all—until	it	comes	to	a	tonal	shift.		A	tonal	shift	is	like	an	inner	modulation;	it	
occurs	when	one	song	segment	seems	to	change	keys,	as	in	time-honored	classics	such	as	“San	Antonio	Rose,”	
“Silver	Bell”	and	many	fiddle	tunes.		The	apparent	key	shift	may	leave	many	otherwise	fine	musicians	stymied.
Here,	for	instance,	is	an	example	of	a	common	chord	cadence	toward	an	ending	in	the	key	of	C:		
|  Dm7  /  / / ! G7  / //  |  C   /   /   /   |

Here	is	an	example	of	that	same	chord	progression	with	an	added	tonal	shift,	then	a	return	to	its	original	path:	
|  Dm7  /   G7  /   |  C  /   /   /   |  F#m7  /   B7  /   |  E   /   /   /   |  Dm7  /   G7  /   |  C   /   /   /   |

	 In	the	first	example	(in	which	there	is	no	tonal	shift),	the	basic	tonality	stays	in	C	major.	In	the	second	
example	the	tonality	shifts	from	C	major	to	E	major	and	then	reverts	to	C.	The	two-minor,	five,	one	chord	pro-
gression	stays	the	same,	regardless	of	the	tonal	center’s	location.
	 In	addition	to	helping	us	train	our	ears	to	hear	patterns,	such	focus	can	help	us	to	improvise	on	progres-
sions--	in	any	key	or	seeming	key	shift,	so	understanding	tonal	center	is	a	building	block	for	improvising.	If	you	
understand	that		a	song’s	bridge	may	shift	through	new	tonal	centers	and	then	go	back,	it	is	easier	to	glimpse	the	
overall	‘message’	of	the	song’s	chord	progression—thus	making	it	easier	to	improvise	and,	if	necessary,	transpose	
the	song	entirely.
	 So	what	are	common	patterns	of	chord	progression	we	encounter?		Here	is	a	list	of	common	chord	move-
ments	that	I	cribbed	from	Ralph	Parr.		The	second	column	offers	the	same	information	as	the	first,	but	in	Roman	
Numeral	form:	

	 This	list	includes	only	commonly	known	songs	that	start	on	the	major	tonic	chord.		Similar	lists	can	be,	and	
have	been,	generated	for	songs	that	start	on	the	minor	tonic	and	for	chords	from	all	other	intervals	in	the	scale.		
Similarly,	lists	of	progressions	can	be	created	to	show	patterns	of	other	segments	of	a	song,	such	as	the	bridge,	
climb,	and/or	vamp	prelude	(if	they	have	these.)
	 We	shouldn’t	let	the	huge	number	of	alternative	patterns	overwhelm	us.		Most	of	us	have	heard	these	pro-

Continued on A-25
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Parallel Trains
And we’re sitting in a dusty one room cabin
At a gospel campground in Portland, Oregon
And Dave Anderson is playing the blues like a guy
That’s memorized every fret on the neck
And every dot and spot is calling to his muscle memory
And he ain’t even thinking
Because he doesn’t have to
He’s been playing forever
And I guess he always will be
Forever, I mean

We’ve been riding parallel trains for most of our lives
Both hitting the crossroad within a few years of each other
And he was playing with that hot rock and roll band
Back in the seventies
On their way to the top of the pop
Back in his eastern mystic days
When he didn’t speak for a year
Because he was a searcher
And he thought that would help him find
Whatever he was looking for
….But he still played
And I was doing the singer songwriter thing
Protesting everything that moved
Flailing on a twelve string
With a harmonica on a wire about my neck

And I played this place called the Vault
Somewhere near the airport
Some little no-account place
That became the instant hot spot of the moment
And there were so many people I couldn’t hear myself play
And I finally had enough
And walked off the stage
And in the next week of two
Dave Anderson’s band played there
And I didn’t know it then
Because I didn’t know him
But I know it now
And they were really going places
But this was the seventies
And the chemicals were cheap
And the band was not satisfying
And Dave heard some street preacher
Holler across the street
That Jesus saves
And Dave took a right turn
Down the gospel road
But me, my train rode off into the shadows

But here we are
In this dusty cabin at this gospel campground
In Portland, Oregon
And now Dave is playing this gospel hymn
Playing all four parts at the same time
Flawlessly
And he’s tall and looks like a million dollar business man
And he’s a bridge builder and the builder of large retail 
 establishments
And I remember how he used to be a glassy eyed
Rock and roll mystic with an affinity for chemicals
And hair to his shoulder
And a desperate need to find something beyond
And I’m thinking about the crossroads
And how we all come there at some point
And I’m picking with my old friend
Picking like a man at home
Thinking about forever

      - March 2011

Cliff Compton

Bluegrass 
Bard
- Cliff Compton

Bluegrass 
Bard

1. 1maj     #1dim    2m7    #2dim    3m7                    ( I - #Idim - IIm7 - #IIdim -IIIm7 ) 
2. 1maj     #1dim     2m7     57                                    ( I - #Idim - IIm7 - V7 ) 
3. 1maj     1+     4     #4dim                                         ( I - I+ - IV - #IVdim ) 
4. 1maj     17     4     #4dim                                         ( I - I7 - IV - #IVdim ) 
5. 1maj     17     4     4min                                            ( I - I7 - IV - IVm ) 
6. 1maj     2m7    3m7     2m7                                      ( I - IIm7 - IIIm7 - IIm7 ) 
7. 1maj     2m7    3m7    b3dim                                   ( I - IIm7 - IIIm7 - bIIIdim ) 
8. 1maj     37     2min                                                  ( I - III7 - IImin )
9. 1maj     37     4maj     27    57                                  ( I - III7 - IV - II7 - V7 ) 
10. 1maj     37     4maj                                                   ( I - III7 - IV  ) 
11. 1maj     37     67     27     57                                     ( I - III7 - VI7 - II7 - V7 ) 
12. 1maj     37     67     2min                                          ( I - III7 - VI7 - II7 - IIm ) 
13. 1maj     37     67     4min                                          ( I - III7 - VI7 - II7 - IVm ) 
14. 1maj     37     6min      27                                         ( I - III7 - VIm - II7  ) 
15. 1maj     3min7b5    67                                             ( I - IIIm7b5 - VI7 ) 
16. 1maj     47                                                                ( I - IV7 ) 
17. 1maj     4min                                                            ( I - IVm ) 
18. 1maj     67    27     57                                               ( I - VI7 - II7 - V7 ) 
19. 1maj     67     2m7    57                                            ( I - VI7 - IIm7 - V7 ) 
20. 1maj     67    4maj    4min                                        ( I - VI7 - IV - IVm ) 
21. 1maj     67    7m7b5    37                                         ( I - VI7 - VIIm7b5 - III7 ) 
22. 1maj     6m7    2m7     57                                         ( I - VIm7 - IIm7 - V7 ) 
23. 1maj     77      1maj                                                  ( I - VII7 - I ) 
24. 1maj     77    37    67    27    57                                ( I - VII7 - III7 - VI7 - II7 - V7 ) 
25. 1maj     b77     67                                                     ( I - bVII7 - VI7  ) 
26. 1maj     b77     67    27    57                                     ( I - bVII7 - VI7 - II7 - V7 )
27. 1maj    4maj                                                             ( I - IV ) 
28. 1maj    1m7                                                              ( I - Im7 ) 
29. 1maj    1min                                                             ( I - Im  ) 
30. 1maj    27b5                                                             ( I - II7b5  ) 
31. 1maj    6m7    3m7                                                   ( I - VIm7 - IIIm7 ) 
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The Luthier’s Corner - Roger Siminoff

Q: I’ve read about two different numbers for 
mandolas; H� and H�. Are they different and if 
so, what is the difference?

A:	Regarding	 the	mandola	models	made	by	Gib-
son,	 there	are	actually	three	different	models:	 the	
H5,	H4,	and	the	various	A-#	models.	The	A-	mod-
els	had	pear-shaped	bodies.	The	H-	models	were	
similar	 in	 shape	 to	 the	 F-	 model	 mandolins	 and	
had	scrolls	and	body	points.	Since	your	question	is	

about	the	H4	and	H5,	I	address	those	differences,	and	it	might	be	easier	to	digest	if	I	provide	
it	in	a	list	form:

*	STRING	SCALE:	both	have	15-5/8”	string	scale
*	NECK	LENGTH:	both	have	necks	that	join	body	(i.e.	align	to	the	binding	crosspiece)	
at	13th	fret
*	NECK	PITCH:	the	H4	has	a	4°	neck	pitch,	H5	has	a	6°	neck	pitch
*	APERTURES:	the	H4	has	oval	soundhole	(with	rosette),	the	H5	has	two	f-holes
•	NECK:	the	H4	has	a	mahogany	neck	with	dyed-wood	inset	strip	to	look	like	three-piece	
neck	with	an	ebony	centerstrip,	the	H5	has	a	one-piece	curly	maple	neck
*	SOUNDBOARD:	 the	H4	has	 an	 elevated	portion	 forward	of	 the	 soundhole	 so	 the	
fretboard	can	be	attached	directly	to	soundboard,	the	H5	soundboard	is	shaped	differ-
ently	and	has	minimum	area	(some	call	it	a	“recurve”)	around	entire	soundboard,	and	the	
fretboard	is	elevated	above	and	does	not	touch	the	fretboard
*	BRACING/TONE	BARS:	the	H4	had	one	crossbrace	below	the	soundhole,	the	H5	has	
two	longitudinal	tone	bars	that	were	positioned	asymetrically
*	BACKBOARD:	the	neck	nub	of	H4	backboard	comes	to	a	point,	the	neck	nub	of	H5	
is	rounded
*	FRETBOARD:	the	fretboard	of	the	H4	is	glued	to	soundboard,	the	H5	has	a	support	
called	an	extender	that	supports	the	fretboard	over	the	soundboard
*	HARDWARE:	the	same	(although	early	H4	mandolas	had	a	one-piece	bridge,	and	fea-
tured	Handel	tuners	with	knobs	that	were	inlaid	in	shell	and	silver	wire)
•	FINISH:	the	H4	was	a	reddish	sunburst,	the	H5	was	Cremona	brown	(what	folks	refer	
to	as	“Loar	colors”)
*	INLAYS:	both	have	¼”	diameter	mother-of-pearl	dots	on	the	fretboard,	and	flowerpot	
on	peghead	(although	there	were	a	few	noted	versions	of	the	H5	with	a	“fern”	inlay	on	
peghead)
*	NUT:	bone	nut	on	the	H4,	mother-of-pearl	on	the	H5
*	BODY	TUNING:	tap	tuning	was	not	done	on	the	H4	mandolas	but	was	done	on	the	
H5	models.

Q: StewMac sells nut slotting files. Do I need to use them or is there some other way to 
cut the string notches?

A:	There	are	a	few	schools	of	thought	for	cutting	string	notches	in	both	the	nut	and	the	
bridge.	Both	Stewart	Macdonald	and	Luthier’s	Mercantile	sell	fret	files	and	both	of	these	
supplies	provide	excellent	tools	and	parts.	The	premise	of	these	fret	files	is	that	you	have	a	
specific	file	size	for	each	string	and	this	ensures	a	tight	fitting,	round-bottom	notch	in	the	
nut	and/or	bridge.
	 While	many	 luthiers	use	 these	 fret	files,	 I	prefer	 to	use	a	“V”-shaped	file	 for	 several	
reasons:	First	of	all,	round-bottom	slots	require	that	the	strings	are	the	exact	size	of	the	slot.	
If	the	strings	are	slightly	small	–	for	example,	a	.009”	string	in	a	.010”	slot,	then	there	is	a	
good	chance	the	strings	will	cause	a	rattle	or	buzz	at	the	nut	or	bridge	saddle.	Secondly,	once	
the	string	slot	is	cut,	the	nut	or	bridge	is	set	for	a	specific	gauge	of	strings.	Therefore,	if	the	
first	string	is	slotted	for	.010”	(for	example)	and	you	want	to	use	a	heavier	gauge	of	strings	
such	as	a	.011”	or	.012”	gauge	first	string,	the	string	will	either	be	too	tight	or	it	won’t	fit	at	
all.	Lastly	-	and	this	is	something	most	folks	don’t	consider	–	strings	stretch	slightly	as	they	
are	tightened	up	to	pitch.	A	.010”	E	string	on	a	guitar	will	stretch	as	much	as	3/16”	when	
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brought	up	to	pitch.	As	the	string	stretches,	the	wire	elongates	and	gets	thinner.	Although	
the	change	in	diameter	is	slight,	it	does	make	a	difference	in	the	thickness	of	the	wire	and	
how	it	fits	in	the	slot.	(Years	ago,	when	I	was	working	as	a	consultant	for	both	the	Gibson	
String	Division	in	Elgin,	IL	and	Fender	Strings	in	El	Cajon,	CA,	we	went	through	exhaus-
tive	studies	to	include	the	factor	of	stretch	into	the	string	winding	process	so	that	the	wrap	
wire	would	fit	as	tightly	when	the	string	was	drawn	up	to	tension	-	and	elongated	-	as	when	

it	was	being	wrapped	on	the	winding	machine.	So,	in	this	case,	considering	with	the	width	
of	the	wire	made	a	major	difference.)
	 My	preference	is	for	the	“V”	slot	where	a	string,	regardless	of	subtle	changes	in	its	diam-
eter,	will	be	secured	snugly	on	two	sides	and	there	is	no	opportunity	for	rattles	or	buzzes.
	 To	make	“V”	slots	in	the	nut	or	bridge	saddle,	you	use	a	V-shaped	needle	file.	Filing	
the	notches	in	the	nut	to	the	correct	depth	requires	checking	for	the	right	playing	action,	
and	while	this	is	often	a	matter	of	personal	preference,	the	ideal	action	would	be	filing	the	
notches	so	that	the	distance	between	the	string	and	the	first	fret	is	the	same	as	the	distance	
between	the	string	and	the	second	fret	when	the	string	is	fretted	at	the	first	fret.	To	restate	it	
another	way;	fret	the	string	at	the	first	fret,	measure	the	distance	between	the	string	and	the	
second	fret,	and	then	use	that	measurement	to	get	the	correct	action	between	the	string	and	
the	first	fret	when	filing	the	notches	in	the	nut.

Q: I have a guitar that needs neck adjustment and I’d really like to do it myself so I can 
learn how to do it. Can you explain which way to turn the bolt on the adjusting rod that 
is under that little plate on the peghead?

A:	I	agree	that	you	should	learn	how	to	do	this,	but	I’d	like	to	recommend	that	if	the	neck	
needs	significant	adjustment	(i.e.,	more	than	1/16”	too	high	or	too	low	in	the	center	of	the	
neck)	that	you	take	it	to	a	competent	luthier	for	correct	adjustment.	Truss	rod	adjustment	
is	reasonably	easy	to	do	as	long	as:	1)	you	know	what	you	are	doing;	2)	you	understand	the	
type	of	truss	rod	that	is	in	the	neck;	3)	you	have	some	experience	on	how	much	tightening	
is	too	much;	and	4)	you	understand	how	to	correct	stubborn	necks	(where	more	has	to	be	
done	than	just	tightening	or	loosening	a	truss	rod.
	 Each	manufacturer	uses	its	preferred	truss	rod	system	to	keep	their	instrument	necks	
straight.	Since	you	mentioned	that	you	have	a	“little	plate	[truss	rod	cover]	on	the	peghead,”	
it	is	obvious	to	me	that	you	have	an	adjustable	truss	rod.	Some	makers	use	a	hex	(Allen	key)	
to	adjust	the	truss	rod	nut,	while	others	require	the	use	of	a	socket	wrench.	Most	of	the	in-
struments	that	require	a	socket	wrench	have	5/16”	nuts	with	some	of	the	early	systems	used	
1/4”	nuts.	
	 As	to	how	the	system	works,	there	are	a	few	varieties.	The	traditional	method	is	a	steel	
rod	embedded	low	in	the	neck	(Fig.	3)	and	curved	so	that	it	is	lower	in	the	center	than	at	ei-
ther	end.	This	method	is	something	that	civil	engineers	and	architects	call	“post	tensioning.”	
When	the	nut	is	tightened,	the	rod	tries	to	straighten	and	as	it	does,	it	raises	the	center	of	the	
neck	removing	a	condition	referred	to	as	a	“hollow.”	A	hollow	is	usually	caused	by	constant	

string	tension	pulling	at	the	neck	causing	it	to	bend	such	that	the	center	of	the	fretboard	is	
lower	than	either	end.	This	makes	the	playing	“action”	too	high	in	the	center	of	the	neck.	
	 If	the	nut	is	tightened	too	much,	it	can	cause	a	“bow”	–	a	condition	in	which	the	fret-
board	is	higher	in	the	center	than	at	either	end.	This	causes	an	unusually	low	playing	action	
in	the	center	of	the	neck	and	is	one	of	the	typical	causes	of	buzzes	and	rattles	(because	strings	
contact	more	than	just	the	fret	where	they	are	fretted).

Fig. 1 The H4 and H5 mandolas were considerably different. Here are two mandolas we are 
currently building; the one on the top is the H4.

Fig. 2 Unless the strings fit perfectly in the slots, strings in a round slot can rattle. Strings 
held in a V-shaped slot are locked securely in place.

Fig. 3 The ideal truss rod design features a truss rod that is curved with the low part of the 
truss rod in the center of the neck.

Continued on A-28
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gression	patterns	many	times.	Putting	a	name	to	them	helps	us	to	place	them	in	focus	so	that	we	
can	comprehend	their	place	in	our	music.		Getting	an	overview	of	patterns,	such	as	these	listed	
here,	is	most	helpful	if	examples	of	each	pattern	can	be	given	and	those	examples	can	be	reviewed	
and	compared,	but	the	length	of	an	article	that	would	adequately	discuss	all	of	these	would	far	
exceed	our	column’s	limits.
	 I	hope	this	rudimentary	discussion	of	one	path	to	ear	training	(and	the	place	of	tonal	shifts	
in	ear	training)	is	helpful.		Happy	picking	to	y’all.

I	 went	 across	 the	 street	 to	 eat	 at	
Maggiano’s,	an	old-style	Italian	res-
taurant.	 	After	dinner,	 it	was	back	
to	 the	Hyatt	 for	 jamming	and	 lis-
tening.

Day 2
	 Friday	 dawned	 cold,	 but	
clear	 and	beautiful.	 I	 took	 a	brisk	
morning	 walk	 followed	 by	 coffee	
and	 email	 at	 Tully’s.	 Then	 I	 gave	
a	workshop	in	fiddle	techniques.	I	
was	 surprised	when	more	 than	40	
people	showed	up	–	especially	be-
cause	I	had	brought	only	20	copies	
of	 my	 handouts!	 	 Staff	 volunteer	
Adrian	 came	 to	 the	 rescue	 with	
the	photocopy	machine,	 so	 every-
body	got	 a	 copy.	The	attendees	 at	
WinterGrass	workshops	are	serious	
about	learning.	I	noticed	that	they	
encompass	many	generations,	with	
the	preponderance	at	my	workshop	
being	either	twenty-somethings	or	
baby-boomers.	 This	 demographic	
seemed	to	me	to	be	a	microcosm	of	
the	festival	itself.			
	 I	 enjoy	 Brazilian	 music,	 and	
have	been	an	avid	follower	of	Mike	
Marshall’s	 band	 “Choro	 Famoso”	
since	they	played	in	San	Jose	when	
my	 kids	 were	 small.	 I	 was	 hap-
py	 to	 see	 that	 Portland,	 Oregon	
mandolin	 virtuoso	 Tim	 Connell	
was	 performing	 with	 his	 duo	 Rio	

WinterGrass
	 Last	 week,	 I	 headed	 to	 Bel-
levue,	Washington,	for	the	annual	
WinterGrass	 festival.	 	 Bellevue	
shares	 the	climate	of	 its	neighbor,	
Seattle,	 so	 WinterGrass	 is	 an	 in-
door	event.		It’s	held	in	the	modern	
and	spacious	downtown	Hyatt	Re-
gency.	Next	door,	the	Westin	hous-
es	 the	overflow	crowd.	The	hotels	
communicate	through	an	enclosed	
walkway,	 and	 both	 provide	 entry	
to	a	variety	of	shops	and	eateries.		

Starting early
	 I	flew	to	Seattle	on	Thursday	
morning,	 and	 was	 soon	 sitting	
down	 to	 a	 great	 lunch	 reunion	
with	 guitar	 great	 John	Miller	 and	
some	other	buddies.	Bellies	full,	we	
made	 our	 way	 to	 John’s	 teaching	
studio,	 where	 John	 and	 I	 played	
new	tunes	we’ve	been	writing	and	
working	 on,	 and	 then	 we	 relaxed	
with	some	old	favorites.	By	4:00,	I	
was	flying	high	in	musical	heaven.	
When	 John’s	 students	 arrived	 for	
their	 lessons,	 I	 bid	 goodbye	 and	
went	 to	 the	 Hyatt,	 where	 I	 met	
up	with	my	roommate,	the	CBA’s	
Whit	 Washburn,	 a	 mando	 player	
from	 Folsom.	 	 Jamming	 was	 al-
ready	alive	and	well	on	many	floors	
and	stairs,	and	the	hotel	resonated	
with	the	sounds	of	banjos,	fiddles,	
guitars,	 and	 singing.	 	Friends	 and	

con	 Brio	 at	 Maggiano’s	 on	 Friday	
night.	 	As	part	of	 the	 festival,	 the	
inclusion	of	 his	 gig	 illustrates	 one	
of	the	strengths	of	WinterGrass	–	it	
features	 a	 wide	 variety	 of	 venues,	
from	 nightclubs	 to	 restaurants	 to	
small	rooms	to	large	concerts	with	
big	 lights	 and	 sound.	 	 I’d	 already	
eaten	at	Maggiano’s	for	Thursday’s	
dinner,	but	since	Rio	con	Brio	was	
a	 dinner	 show,	 I	 ante’d	 up	 and	
walked	 across	 the	 street	 for	 more	
great	 Italian	 food,	 chianti,	 and	
choro	 music.	 	 There	 was	 a	 small	
but	 very	 attentive	 audience,	 and	
the	 band	 really	 rocked	 (pardon	
the	mixed	metaphor),	enjoying	the	
intimate	setting	and	responsive	lis-
teners.		After	a	great	show	with	en-
core,	I	walked	back	to	the	Hyatt	for	
bluegrass	 and	other	mostly	 acous-
tic	 music.	 The	 diversity	 in	 venues	
at	WinterGrass	 is	matched	by	 the	
wide	 variety	 in	 types	of	band	 and	
music	represented.		This	year,	there	
was	Cajun,	old	and	new	bluegrass,	
Brazilian,	 jazz,	 electric	 country,	
Django	 Reinhardt	 style	 swing,	
eastern	European	dance	music,	and	
unclassifiable	performances	by	 Joe	
Craven,	Darol	Anger’s	Republic	of	
Strings,	 and	Crooked	Still,	 featur-
ing	Bay	Area	native	Brittany	Haas	
on	fiddle.		Some	of	the	venues	en-
couraged	dancing,	and	dance	floors	

were	packed.
	 On	Friday	night,	
I	said	hello	to	Shad	
Cobb,	 who	 was	
playing	 fiddle	 with	
Dale	 Ann	 Brad-
ley.	 	Last	 fall,	 Shad	
played	 twin	 fiddle	
and	old-time	banjo	
on	my	“Pa’s	Fiddle”	
album	 project	 in	
Nashville.	 	 Shad,	
whose	brother	Jesse	
Cobb	plays	mando-
lin	 for	 the	 Incred-
ible	 String	 Dust-
ers,	 is	 a	 wonderful	
musician,	 and	 also	
plays	 with	 John	
Cowan.	 	Watch	for	
more	from	Shad.		

Day 3
	 Saturday,	 I	 gave	
a	 workshop	 in	 re-
cording	acoustic	in-
struments	 in	 home	

studios.		Once	again,	I	was	
pleasantly	surprised	at	the	
number	 of	 attendees,	 and	
particularly	happy	that	al-
most	a	third	of	them	were	
women.	 	 The	 Hyatt	 had	
opened	the	auditorium	for	
this	event,	so	people	could	
hear	 my	 ProTools	 session	
in	 an	 acoustically	 isolated	
and	 beautiful	 space.	 	 We	
were	 the	 last	workshop	of	
the	day,	 so	we	went	quite	
long	 as	 I	 answered	 ques-
tions	about	recording,	equipment,	
adapting	rooms	in	a	typical	home	
for	 recording,	 strategies	 for	 plan-
ning	a	control	room,	and	more.		I’ll	
be	offering	workshops	and	a	panel	
on	recording	this	fall	at	IBMA,	so	
if	 you’re	 attending	 the	 World	 of	
Bluegrass	 (Sept	 26	 –	 October	 2),	
please	come	by.
	 I	 spent	 more	 than	 a	 few	
pleasing	 minutes	 trying	 out	 vio-
lins	made	by	 Jon	Franke.	 	Franke	
builds	violins,	both	traditional	and	
5-string,	 along	 with	 violas,	 cellos,	
and	 basses,	 at	 his	 small	 shop	 in	
Monroe,	Oregon	(between	Eugene	
and	 Corvallis.)	 	 He	 had	 brought	
some	of	each	type	of	instrument	to	
show	at	WinterGrass,	and	they	all	
displayed	 his	 fine	 hand	 and	 deep	
knowledge	of	violin	making.	Many	
of	the	notable	fiddlers	at	the	festival	
stopped	by	Jon’s	booth	and	played	
his	instruments.	Other	instrument	
builders,	including	the	CBA’s	man-
dolin	 builder	 Craig	 Wilson,	 were	
showing	 their	 wares,	 and	 most	 of	
them	looked	busy	throughout	 the	
festival.	

Looking back
	 So,	with	 all	 this	 eclectic	 as-
sembly	of	music,	vendors,	eater-
ies,	 and	 people,	 what	 were	 the	
thoughts	I	took	home	with	me	as	
I	settled	into	my	two-hour	flight	
from	Seattle	to	San	Jose?		
	 First,	about	the	music:	Pro-
grams	 like	 CBA	 member	 Frank	
Solivan’s	 Kids	 on	 Bluegrass	 and	
the	IBMA-sponsored	Bluegrass	in	
the	Schools	are	really	paying	off.		
New	young	players	are	bringing	
exciting	 musical	 ideas	 to	 blue-
grass	 and	other	American	 string	
band	 musics.	 The	 CBA’s	 own	
OMGG,	 Crooked	 Still,	 Darol	
Anger’s	Republic	of	Strings,	and	

other	 groups	 are	 pushing	 the	
envelope	 even	 farther	 than	 the	
“NewGrass”	 that	Sam	Bush	and	
others	pioneered	many	years	ago.	
For	 me,	 an	 emotional	 peak	 of	
the	 festival	 was	 Sunday’s	 Youth	
Orchestra	Gala,	led	by	Darol	An-
ger,	 Laurie	 Lewis,	 and	 Michael	
Doucet.		
	 Second,	 about	 the	 people:	
I	was	thrilled	to	see	such	a	wide	
variety	of	men	and	women	of	all	
ages	at	the	event,	and	more	racial	
diversity,	too.		
	 Third,	 about	 the	 festival:	
This	 festival	 is	 deep.	 It	 offers	
many	kinds	of	music,	and	venues	
in	which	 to	 enjoy	 them.	 	Many	
workshops	 delve	 into	 varied	 as-
pects	 of	 string	 band	 music,	 and	
several	 experts	 give	 hours-long	
“intensives”	in	specific	topics	like	
song-writing,	 banjo,	 mandolin,	
etc.	 There	 are	 seminars	 in	 edu-
cation,	and	a	 long	session	called	
“WinterGrass	 Music	 for	 String	
Orchestra.”	
	 I’ll	 be	 sure	 to	be	 there	next	
year,	and	I	hope	to	see	you	as	well,	
either	playing	music	in	the	halls,	
joining	 one	 of	 my	 workshops,	
enjoying	 Bellevue’s	 restaurants,	
or	 recovering	 at	Tully’s	 coffee	 in	
the	morning.		Or	afternoon.

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently worked on the PBS 
film “Andrew Jackson: Good, Evil, 
and the Presidency.” Reach Joe by 
calling (408) 353-3353, by email 
at joe@highlandpublishing.com, 
or by visiting joeweed.com.

Joe Weed’s Studio Insider

Joe Weed

The 
Learners page

From page A-23

Elena Corey’s Music Matters
Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The 
CBA's Darrell Johnston Kids Lending Library is 
looking to fill the shelves with bluegrass instructional 
material for kids to check out.  Please send any 
items to:  DJKLL/Librarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com
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BRENDA and the Reviews

Brenda Hough  

The Grascals & 
Friends: Country 
Classics with a 
Bluegrass Spin
BluGrascal	 Records	 for	 Cracker	
Barrel	Old	Country	Store
www.grascals.com
www.crackerbarrel.com
©2010

Song list: Tiger by the Tail, Fol-
som Prison Blues, Pain of Lovin’ 
You, I Am Strong, Louisiana Sat-
urday Night, The Year That Clay-
ton Delaney Died, White Light-
ning, The Devil Went to Georgia, 
Leavin’ Lousiana in Broad Day-
light, Mr. Bojangles, Born to 
Boogie/All My Rowdy Friends 
Are Comin’ Over Tonight, Crack-
er Barrel Swing.

	 The	Grascals’	rise	to	bluegrass	
prominence	started	with	their	2005	
Emerging	Artist	of	the	Year	award	
from	the	IBMA	followed	by	awards	
for	Entertainer	of	the	Year.		But	the	
band	members	were	session	musi-
cians	in	Nashville	before	they	came	
together	 as	 a	 band	 and	 their	 skill	
at	showcasing	a	lead	vocalist	shows	
in	 this	 collection	 of	 country	 hit	
songs.	Sponsored	and	supported	by	
Cracker	Barrel	Stores,	the	CDs	are	
sold	on-line	and	in	all	the	Cracker	
Barrel	Stores.		Part	of	the	proceeds	
from	 the	 album	 sales	 will	 be	 do-
nated	 to	 the	 St.	 Jude	 Children’s	
Research	Hospital	in	Memphis.
	 The	 current	 Grascal	 lineup	
is	 Terry	 Eldredge	 on	 vocals	 and	
guitar,	Terry	 Smith	 on	 vocals	 and	
bass,	Jamie	Johnson	on	vocals	and	
guitar,	 Danny	 Roberts	 on	 vocals	
and	 mandolin,	 Keremy	 Abshire	
on	fiddle	and	Kristin	Scott	Benson	
on	banjo	and	guitar.		Joining	them	
are	 Steve	 Turner	 on	 drums,	 Kent	
Wells	 on	 guitar,	 Hargus	 Robbins	
on	 piano,	 Steve	 Hinson	 on	 steel	
guitar	 and	 Bessel	 Hundo	 on	 ac-
cordion.	 	 Together	 the	 musicians	
put	some	bluegrass	heart	and	soul	
in	 the	 instrumental	backdrops	 for	
the	songs	and	along	with	the	guest	
“star”	 vocalists,	 the	 collection	 is	 a	
fine	package	of	“hits.”
	 “I	 Am	 Strong”	 is	 the	 song	
written	by	Jamie	Johnson	to	honor	
the	children	who	are	fighting	hard	
against	 cancer.	 	 A	 newly	 released	
video	 features	 children	 from	 St.	
Jude’s	and	a	stirring	lead	vocal	from	
Dolly	 Parton.	 	 Other	 strong	 per-
formances	 on	 the	 album	 include	
Dierks	 Bentley	 in	 “Folsom	 Prison	
Blues”	 and	 Brad	 Paisley’s	 “Tiger	
by	 the	Tail.”	 	The	upbeat	“Louisi-
ana	Saturday	Night”	has	the	band	
playing	 full	 speed	 and	 then	 the	
band	 punches	 out	 the	 instrumen-
tal	 “Cracker	 Barrel	 Swing.”	 	 Dar-
ryl	Worley	 sings	 the	 tipsy	 “White	
Lightning”	 and	 Charlie	 Daniels	
joins	the	band	to	play	the	amazing	
fiddle	passages	on	“The	Devil	Went	
to	Georgia.”		It’s	not	surprising	that	
this	album	debuted	#1	on	the	blue-
grass	music	charts;	it’s	a	winner	for	
listeners	 and	 the	St.	 Jude’s	Hospi-
tal!

Blue Moon Rising: 
Strange New World
Rural	Rhythm	Records
Box	660040
Arcadia,	Ca		91066
www.ruralrhythm.com
©2010

Song list: Time To Be Movin’ 
On, Never Happy Till I’m Full of 
Sorrow, Hard Luck Joe, Stone by 
Stone, My Sittin’ Window, Second 
Best, He’s All Around Us, Living 
Water, Hearts in Stone, The Dust 
Bowl, Ain’t No Way, Barely Han-
gin’ On, What A Helluva Way to 
Go.

	 Blue	 Moon	 Rising	 has	 been	
gaining	 in	 stature	 since	 its	 2006	
IBMA	 nomination	 as	 Emerg-
ing	Artist	of	 the	Year.	 	With	5	al-
bums	 already	 released,	 the	 band	
has	 displayed	 a	 soul	 and	 inspira-
tion	 based	 in	 bluegrass	 but	 with	
a	 touch	of	country	 sensibility	and	
an	 awareness	 of	 contemporary	
life.	 	 With	 three	 strong	 lead	 and	
harmony	 vocalists	 in	 Chris	 West,	
Brandon	Bostin	and	Tony	Mowell,	
the	band’s	 songs	are	powerful	and	
stirring	with	an	emotional	 impact	
that	touches	the	heart.		Guest	art-
ist	and	producer	Randy	Kohrs	adds	
melodic	 dobro	 to	 the	 instrumen-
tal	mix	that	has	a	strong	rhythmic	
banjo,	guitar	and	mandolin.		
	 Chris	 West’s	 original	 songs	
have	 a	 contemporary	 edge	 with	 a	
clever	 turn	of	a	phrase	and	an	 in-
sightful	glimpse	at	the	ways	things	
work.		“Time	to	Be	Movin’	On”	is	
an	out	the	door	song	with	a	great	
blend	 of	 dobro	 and	 guitar	 that	
push	 the	 rhythm.	 	 “Hard	 Luck	
Joe”	is	the	tale	of	a	life	gone	down-
hill	and	“Barely	Hangin’	On”	is	in	
the	 same	 vein	 with	 the	 effects	 of	
the	“devil,	whiskey,	pills	and	girls.”		
Both	 songs	 have	 a	 believability	
that	makes	you	want	to	help	these	
rogues.		“He’s	All	Around	Us”	has	a	
bluesy,	slide	guitar	and	harmonica	
and	 a	 lyric	 listing	 all	 the	 tempta-
tions	of	the	devil	surrounding	our	
existence.		“Living	Water”	is	a	gos-
pel	original	with	the	band	joining	
in	 choral	 harmonies	 over	 Chris’	
powerful	 baritone	 lead.	 	 Perhaps	
the	Chris	West	philosophy	 is	best	
summed	up	by	another	song’s	title:	
“Never	Happy	Till	I’m	Full	of	Sor-
row.”		The	songs	are	filled	with	lost	
loves,	missed	opportunities	and	de-
parting	 lovers,	but	 that’s	bluegrass	
at	its	best!

Cedar Hill: I’ve Got A 
Thing About Doors
Blue	Circle	Records
www.cedarhillbluegrass.com
©2010

Song list: I’ve Got A Thing About 
Doors, Already Gone, Cool 
Wind, Stobro’s Ramble, A Little 
Bit More, Led By A Child, Two 
Dollar Ring, Nails and Thorns, 
Lainey’s Waltz, Who’s Gonna 
Pray, With Love From Norman-
dy, Broke Hearts Are Real, Just 
Wanna Write A Bluegrass Song.

	 Frank	Ray	has	a	40-year	career	
with	 the	Cedar	Hill	band	and	his	
Ozark	mountain	bluegrass	style	has	
earned	him	a	place	in	the	Old	Time	
Country	Music	Hall	of	Fame.		It’s	
a	well-deserved	honor	as	the	band	
has	 a	 focused,	 heart-thumping	
rhythm	 and	 a	 sincere,	 no	 holds-
barred	vocal	harmony.		Band	mem-
bers	are	Ferrell	Stowe	on	resonator	
buitar,	Jimmy	Bunch	on	banjo	and	
vocals,	 Earon	 Adams	 on	 bass	 and	
Roger	Adams	on	guitar	and	vocals.		
	 Frank’s	 lead	 vocals	 have	 a	 vi-
brant	quality	 that	gives	 life	 to	 the	
life	stories	in	the	songs.		The	open-
ing	 cut	 by	 Dixie	 and	 Tom	 Hall,	
“I’ve	Got	A	Thing	About	Doors,”	
has	 Jimmy’s	 banjo	 and	 Frank’s	
mandolin	 outlining	 the	 instru-
mental	 rhythm	 as	 the	 band	 sings	
the	 whimsical	 song	 about	 doors	
and	life’s	entrances	and	exits.		The	
bluesy	 “Cool	 Wind”	 features	 Fer-
rell’s	resonator	weaving	a	mournful	
tone.	 	 Ferrell	 also	 composed	 the	
instrumental,	 “Stobro’s	 Ramble,”	
named	 after	 his	 signature	 model	
Stobro	guitar.		It’s	an	elegant	romp	
with	solos	on	mandolin	and	fiddle	
as	well.		Ferrell	also	composed	the	
hilarious	 “Just	 Wanna	 Write	 A	
Bluegrass	Song”	with	references	to	
railroad	tracks,	troubles	and	things	
gone	wrong,	cabins	on	the	hill,	and	
Rocky	Top	 and	 Man	 of	 Constant	
Sorrow.		“Two	Dollar	Ring”	is	cast	
in	 the	 traditional	 mode:	 pulsing	
banjo	 and	 fiddle,	 corn	 whiskey,	
broken	 promises	 and	 a	 lone	 ring.		
Brink	Brinkman’s	 touching	“With	
Love	 From	 Normandy”	 is	 a	 re-
minder	of	the	past	and	the	on-go-
ing	 sacrifice	by	 soldiers	 for	 family	
and	freedom.		
	 “A	Little	Bit	More”	 is	 Jimmy	
Martin’s	 last	 song	written	by	 Jim-
my	and	 the	Halls.	 	 It’s	filled	with	
country	touches	with	a	savings	jar,	
ham	 sandwiches,	 and	wise	 advice.		
Frank’s	own	songs	are	gentle	decla-
rations	of	faith.		“Led	by	a	Child”	is	
about	a	little	girl’s	devotion	to	her	
Grandfather	 and	her	 faith.	 	 Some	
things	like	wine	get	better	as	time	
goes	by,	and	Frank	Ray	and	Cedar	
Hill	prove	 that	Ozark	bluegrass	 is	
still	strong	and	vibrant.	

Eric Thompson: 
Kleptograss
Herringbone	Disc
www.ericandsuzy.com
©2010

Song list: Llevame al Cielo, Loui-
siana Blues, Wayne Perry, La Ar-
boleda, Viper’s Dream, Madili, 
Juramento/La Calandria, Jibaro 
Hoedown, Catnip, Juarez, Cra-
paud, Impressionist’s Two Step.

	 Music	can	inspire	us	to	think	
of	faraway	places	or	give	us	a	bit	of	
a	 jaunty	air	 to	our	steps,	and	Eric	
Thompason’s	latest	CD	can	give	us	
both.		Eric	is	joined	by	Jody	Stecher,	
Paul	Shelasky,	Scott	Nygaard,	Paul	
Knight	 and	 Suzy	 Thompson	 and	
the	 band	 happily	 weaves	 a	 magic	
spell	 with	 a	 multitude	 of	 instru-

ments	 and	 rhythms	 from	 around	
the	world.

“Lleveme	al	Cielo”	is	a	Puerto	Ri-
can	pasodoble	or	 two-step	 as	Eric	
helpfully	 informs	 us	 in	 the	 liner	
notes,	 and	 the	 lush	 and	 melodic	
rhythms	intertwine	and	remind	us	
that	music	is	the	language	of	dance.	
Another	Puerto	Rican	rhythm,	the	
Cuban	 guaracha,	 is	 performed	 on	
the	 10-string	 cuatro	 with	 embel-
lishments	from	Jody	on	mandolin,	
Scott	on	guitar,	and	Paul	on	fiddle.		
The	locale	switches	to	Greece	with	
the	lively	seven	beat	rhythm	of	the	
kalamatiano,	 “Madili,”	 featuring	
an	impressive	display	of	guitar	and	
mandolin.		Eric	plays	the	mandolin	
while	 Jody	 switches	 to	 banjo	 and	
Scott	and	Paul	add	nourishment	to	
the	delightful	 romp,	Frank	Wake-
field’s	 “Catnip.”	 	 Eric’s	 original	
instrumental,	 “Jibaro	 Hoedown,”	
combines	 the	 flowing	 guitar	 leads	
of	Appalachia	with	a	Puerto	Rican	
rhythm.		The	two	vocals	on	the	al-
bum	 have	 a	 fusion	 blend	 as	 well.		
“Louisiana	 Blues”	 has	 a	 chunky	
blues	 beat	 with	 a	 bluegrass	 fiddle	
and	mandolin	mix.		Eric	also	com-
bines	a	Cajun	rhythm	powered	by	
Suzy’s	 fiddle	 and	 accordion	 with	
lyrics	 including	 famous	 painters:		
Manet,	 Monet,	 Vinny	 Van	 Gogh	
and	Gauguin.		Definitely	grab	this	
album	and	a	flying	carpet	and	you	
can	 be	 dancing	 in	 tavernas,	 caba-
rets,	and	sandy	beaches!

Jody Stecher & Kate 
Brislin: Return
www.Jodyandkate.com
©2010

Song list: Boat’s Up The River, 
Every Bush and Tree, Hold to 
God’s Unchanging Hand, Some-
body’s Boy, Gunboat/Old Time 
Backstep Cindy, Fine Horseman, 
Beautiful, Rivers of Texas, Old 
Calloused Hands, The Mermaid, 
My Old Cottage Home, Keep 
Your Lamp Trimmed and Burn-
ing, Old Buddy Goodnight, The 
Rainy Day/Little Widow.

	 Jody	and	Kate	have	been	per-
forming	 together	 since	 1974,	 but	
their	 involvement	 in	 musical	 en-
deavors	 extends	 well	 before	 that.		
Their	 talents	on	guitar,	mandolin,	
banjo	 and	 fiddle	 as	 well	 as	 their	
well-crafted	harmony	vocals	bring	
alive	the	music	of	musicians	of	the	
past.	 	As	Jody	puts	 it,	“we’re	back	
with	 more	 gems	 from	 the	 song	
mines.”	 	 While	 this	 is	 their	 first	
duo	 recording	 in	 ten	 years,	 their	
past	 seven	 recordings	 have	 earned	
them	Indie	music	awards	and	sev-
eral	Grammy	nominations.
	 Jody	and	Kate	blend	pure	and	
passion-filled	harmony	vocals	with	
a	 sparse	 and	 powerful	 instrumen-
tal	 accompaniment.	 	 The	 strong	
rhythm	 pulses	 behind	 the	 songs	
and	 is	 particularly	 strong	 in	 their	
renditions	 of	 the	 Carter	 Family	
Songs.	 	 “Somebody’s	 Boy”	 comes	
from	the	Carters’	1927	Bristol	Ses-
sions.	 The	 old	 Child	 ballad	 “The	

Mermaid”	 has	 all	 the	 elements	 of	
these	 classics:	 superstitions,	 old	
sailors	and	pending	disaster	and	a	
1930s	 zither-banjo	 weaves	 an	 un-
dercurrent	 of	 suspense.	 Kate	 also	
brings	 to	 life	Hazel	Dickens’	 song	
about	 her	 sister,	 “Old	 Calloused	
Hands.”
	 Jody	 is	 also	 a	 mandolin	
and	 old-time	 banjo	 master.	 	 His	
strongly	 punctuated	 notes	 intro-
duce	 the	 medley	 “Gunboat/Old	
Time	Backstep	Cindy”	as	he	plays	
mandolin	and	banjo	in	tandem.		A	
nylon-strung	 19th	 century	 banjo	
embellishes	the	lively	opening	song	
“Boat’s	 Up	 The	 River.”	 	 Guitar,	
mandolin	 and	banjo	all	weave	 to-
gether	in	the	instrumental	medley,	
“Rainy	Day/Pretty	Little	Widow.”
	 Lal	 Waterson’s	 “Fine	 Horse-
man”	has	a	melodic	guitar	accom-
paniment	 underlying	 the	 haunt-
ing	 lyrics	 about	 riding	 over	 the	
moors.	 	 Another	 album	 highlight	
is	 their	 slide-guitar,	bluesy	version	
of	“Keep	Your	Lamp	Trimmed	and	
Burning.”		As	the	leading	Bay	Area	
duo,	Jody	Stecher	and	Kate	Brislin	
keep	 the	 lamp	 of	 old-time	 music	
trimmed	and	burning!

Joe Mullins 
& The Radio Ramblers
Rebel	Records
PO	Box	7405
Charlottesville,	VA	22906
www.rebelrecords.com
©2010

Song list:  He Loves Me, Fallen 
Leaves, Come On, Rock of Ages 
Keep My Soul, We Missed You In 
Church Last Sunday, Hold On to 
the Old Gospel Way, Jesus Loves 
Me, Fair Weather, The Love of My 
Redeemer, I’ll Never Go Back, 
That Little Old Country Church 
House, Be Jesus to Someone To-
day, Worth It All, Sweet Hour of 
Prayer.

	 Joe	Mullins	 is	 the	 son	of	fid-
dler	 and	 radio	 personality	 Paul	
“Moon”	Mullins	and	Joe	has	con-
tinued	the	family	tradition	of	play-
ing	 and	performing	bluegrass	 and	
gospel	 music	 and	 presenting	 the	
radio	 program	 “Hymns	 From	 the	
Hills”	from	their	Ohio	home	place.	
While	Joe	started	out	 in	the	band	
Traditional	 Grass,	 he	 has	 only	 re-
cently	 returned	 to	 actively	 pursu-
ing	his	musical	career.
	 The	 Radio	 Ramblers	 include	
musicians	who	are	fine	instrumen-

From page A-27
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CBA Summer Music Camp—2011 Registration Form 

Name_____________________________________________________________ Age, if under 18__________ 
         first              nickname?               last 

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

e-mail____________________________________________________________________________________ 
 (or fax # if you don’t have e-mail) 

Phone, home:________________________ cell:________________________ work:_____________________ 

Instrument—check one, or indicate first and second choice, for morning classes. Please see Instructors page 
of website for descriptions and prerequisites for each class, before making your selection.
banjo, bluegrass, novice/1_____ dobro from scratch/level 1______ guitar with vocals, level 1_____  
banjo, bluegrass, level 2_____ dobro, level 2/3______  guitar, fingerpick rhythm, level 2___ 
banjo, bluegrass solos, level 3_____ fiddle, level 1______   guitar, flatpicking level 3______  
banjo, oldtime, scratch/level 1_____ fiddle, bluegrass, level 2/3_____        mandolin, level 1______ 
banjo, oldtime, level 2/3_____  fiddle, oldtime, level 2/3______         mandolin, oldtime, level 2___ 
bass, level 1______   vocals, style______               mandolin, level 3_____ 
bass, level 2/3______   vocals, harmony______  Sign up early for best choice of classes!
Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.      
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________

Cost:
$__________ Tuition Postmarked by May 1st--$300; after May 1st--$335   See FAQs  page on website for 
$__________ Meals (optional)--$95 (includes Sun. dinner thru Wed. lunch)       scholarship information
  __________ Check here for vegetarian meals

Name(s) of additional person(s) for meals, if any _____________________________________ 
$__________ Tent Camping (optional)--$25 per adult Please note, no dogs are allowed on the fairgrounds! 

Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs No dogs allowed—see website FAQs  page for
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical kennel info

$___________ Camp T-shirt (optional) $15 (or XX $20) Circle size: S M L X XX  & style: Men’s or Women’s             
   Our new T-shirt design can be viewed on the What’s New page of our website. 
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids Fungrass program--$50 per child 
  child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed

Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp  
We will contact you within a week, AFTER registration opens. Please wait till April! PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status. Marshall, CA 94940

    You are not enrolled until you receive confirmation and a registration code. 
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org

talists	and	vocalists:		Joe	Mullins	on	
vocals	 and	 banjo,	 Mike	 Terry	 on	
vocals	 and	 mandolin,	 Adam	 Mc-
Intosh	on	guitar	 and	vocals,	Evan	
McGregor	 on	 fiddle	 and	 vocals	
and	Tim	Kidd	on	bass.	Joining	the	
Ramblers	on	the	songs	are	some	of	
bluegrass	and	gospel	music’s	great-
est	 stars:	 Doyle	 Lawson,	 Rhonda	
Vincent,	Ralph	Stanley,	Paul	Wil-
liams	and	Larry	Sparks.	
	 Joe’s	crisp	banjo	starts	off	“He	
Loves	 Me,”	 an	 original	 song	 by	
Adam	McIntosh	that	sets	the	tone	
of	joyous	celebration	in	the	album.		
Perhaps	the	most	touching	song	on	
the	album	is	the	rendition	of	“Jesus	
Loves	 Me”	 with	 a	 children’s	 cho-

rus	 joining	 Ralph	 Stanley.	 	 Larry	
Sparks	 leads	 a	 vocal	 trio	 with	 Joe	
and	 Mike	 on	 the	 rousing	 “Come	
On”	 powered	 by	 Larry’s	 guitar.	
Doyle	Lawson	and	Joe	sing	a	duo	
response	 on	 the	 Louvin	 Brothers	
classic,	“I’ll	Never	Go	Back,”	with	
Doyle	adding	his	signature	mando-
lin	playing.		

	 Josh	Caterer’s	“O	The	Love	of	
My	Redeemer”	is	a	glorious	gospel	
quartet	with	Adam	McIntosh	tak-
ing	 the	 lead,	 and	 Joe,	 Mike	 and	
Dale	completing	the	stirring	rendi-
tion.		Evan	McGregor	joins	Mike,	
Joe	 and	 Adam	 in	 the	 old	 hymn	
“Rock	of	Ages	Keep	My	Soul”	and	
their	 voices	 soar	 and	 blend	 flaw-

lessly.	 The	 classic	 “Sweet	 Hour	 of	
Prayer”	closes	the	album	with	glo-
rious	 harmony	 singing	 from	 Joe,	
Adam,	 Mike,	 Paul	 Williams	 and	
Rhonda	Vincent.		Joe	Mullins	has	
called	this	album	a	“lifetime	in	the	
making,”	and	it	is	a	fine	testament	
to	faith,	devotion	and	fine	musical	
talent.
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promoting	 bluegrass,	 gospel	 and	
old	time	music	is	a	noble	one,	and	
that	 our	 members,	 and	 the	 com-
munity	 at	 large	 benefits	 from	 our	
efforts.	 	But	we	do	need	 funds	 to	
do	the	things	we	do,	and	that’s	not	
likely	to	change.
	 We	have	found	a	way	you	can	
be	a	contributor	 to	 the	CBA	sim-
ply	 by	 doing	 something	 you	 al-
ready	do:	grocery	shopping!				The	
CBA	is	participating	in	a	program	
called	S.H.A.R.E.S.,	and	it’s	amaz-
ingly	simple.		S.H.A.R.E.S.	stands	
for	 Supporting	 Humanities,	 Arts,	
Recreation,	 Education	 &	 Sports.		
The	S.H.A.R.E.S.	card	program	is	
an	 easy	 and	 efficient	 way	 to	 you	
to	 contribute	without	 any	out-of-
pocket	expense.
	 We	give	you	a	card,	which	you	
ask	the	checkout	clerk	to	scan	when	
buying	groceries,	and	up	to	3%	of	
the	amount	you	 spend	 is	donated	
to	the	CBA!		You	don’t	spend	one	
extra	penny	–	the	groceries	cost	the	
same.
	 What’s	 the	 catch?	 	 Well,	 for	
the	card	to	work,	you	need	to	shop	
at	SaveMart,	Lucky’s,	FoodMaxx	or	
SmartFoods	–	all	big	name	outlets	
with	 many	 locations	 around	 the	
state.		And	you	need	to	get	a	card,	
and	we	can	help	with	that.		We	will	
have	 cards	 available	 at	 the	 Spring	
campout,	 or,	 if	 you’d	 like	 to	 start	
using	 it	 right	 away,	 contact	Bruce	
Campbell	 (e-mail:	 bc@bluemoon-
bros.com,	 or	 at	 925-759-3198),	
and	he	can	either	mail	it	to	you,	or	
meet	you,	depending	on	your	loca-
tion.	 	 The	 cards	 are	 free	 –	 if	 you	
want	 extras	 for	 your	 friends,	 just	
ask!
	 Here’s	 an	 easy	 way	 to	 help	
the	CBA	without	any	extra	wallet	
reaching!		We	hope	you’ll	take	ad-
vantage	of	 this	program,	and	may	
you	 and	 family	 eat	 heartily	 and	
shop	enthusiastically!

S.H.A.R.E.S. 
Cards benefit 
the CBA!
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pressive	“bi-metal”	effect	began	to	
bend	the	neck	correctly.	However,	
if	the	nut	was	tightened	further,	the	
rod	 attempted	 to	 straighten	 and	
neck	would	tend	to	bend	the	other	
way,	 canceling	 out	 the	 corrective	
process.	So,	this	is	one	problem	to	
be	 aware	 of	 when	 adjusting	 truss	
rods	on	early	(1923-1935)	Gibson	
instruments.
	 There	 are	 also	 truss	 rod	
systems	 that	 are	 made	 of	 two	
rods	 held	 together.	 These	 rods	
create	 a	 bending	 force	 all	 by	
themselves	 –	 one	 rod	 working	
against	 the	 other	 -	 whether	 in	
the	 neck	 or	 not.	 Finally	 there	
are	 “double-acting”	 systems	
which,	separate	of	the	neck,	can	
bend	one	way	or	another	caus-
ing	either	a	hollow	or	bow,	de-
pending	on	which	way	the	nut	
is	adjusted.
	 In	 all	 cases,	 when	 you	
tighten	 the	 nut,	 the	 center	 of	
the	 fretboard	 will	 come	 closer	
to	 the	 strings.	 And,	 when	 you	
loosen	the	nut	–	especially	if	the	
strings	are	still	at	tension	–	the	
center	 of	 the	 fretboard	 will	
move	further	from	the	strings.
	 If	you	try	this	and	turn	the	
nut	one	half	of	a	turn	one	way	
or	 another	 and	 nothing	 hap-
pens	(that	is,	assuming	the	nut	
is	 snug	 to	 begin	 with),	 then	 I	
recommend	 that	 you	 have	 a	
competent	 repair	 person	 look	
at	it.	There	are	several	tricks	to	
coaxing	 necks	 to	 their	 correct	
shape	 but	 doing	 this	 properly	
requires	a	bit	of	experience.
	 If	 you	 find	 that	 you	 can	
turn	 the	 nut	 clockwise	 a	 full	
turn	or	so	easily	before	it	meets	
with	some	resistance,	then	it	is	
evident	 that	 the	 nut	 is	 loose,	
and	you	can	try	to	tighten	it	a	
half	turn	further.	You	may	also	
find	that	the	loose	nut	was	the	
cause	of	 some	unwanted	buzz-
ing.	But	again,	tightening	it	too	
much	can	be	very	risky.

See	you	next	month…
©	 Copyright	 2011,	 Roger	 H.	
Siminoff,	Atascadero,	CA.
	
Roger Siminoff was the founder 
of Pickin’ and Frets magazines and 
has written numerous books on 
instrument set-up and construc-
tion. His latest book, Siminoff’s 
Luthiers Glossary, published by 
Hal Leonard Publishing, is avail-
able from better book stores, most 
music stores, and luthier supply 
houses. In October, 2009, Roger 
was awarded IBMA’s Print Media 
Person of the Year Award for his 
work on his column in The Break-
down as well as other texts. For 
more on Roger Siminoff, Siminoff 
Banjo and Mandolin Parts, Simi-
noff’s Luthierie Camp, Gibson 
and Lloyd Loar history, visit his 
web site at: www.siminoff.net or 
write him at siminoff@siminoff.
net. You can also follow him on 
Facebook at http://www.facebook.
com/pages/Siminoff-Banjo-Man-
dolin-Parts/110733245635452

down;	the	center	of	the	rod	being	
closer	to	the	fretboard	than	either	
of	 the	 two	 ends.	 These	 rods	 were	
used	 this	way	 for	almost	10	years	
before	Gibson	inverted	the	rod	so	
that	the	low	part	would	be	in	the	
center.	On	McHugh’s	design,	when	
the	 nut	 was	 tightened,	 the	 com-

or	 high	 spot	 in	 the	 center	 of	 the	
fretboard.
	 It	 is	 interesting	 to	 note	 that	
when	 Thaddeus	 McHugh,	 one	 of	
Gibson’s	 chief	 designer,	 obtained	
his	U.S.	Patent	for	the	truss	rod	in	
1923,	he	called	for	the	truss	rod	to	
be	 inverted	with	the	curve	upside	

Since	 the	 maple	 or	 mahogany	 of	
the	neck	can	compress	more	easily	
than	 the	 ebony	or	 rosewood	 fret-
board	 can	 that	 is	 attached	 to	 the	
surface	 of	 the	 neck,	 a	 “bi-metal”	
effect	 is	 presented,	 and	 the	 neck	
bends	 to	 the	 softer-wood	 side	 of	
the	neck.	That	 is,	 it	 causes	a	bow	

	 Another	method	 is	 to	 simply	
use	 a	 straight	 (rather	 than	 being	
curved)	 steel	 rod	 in	 the	 neck.	 In	
this	 method	 of	 post	 tensioning,	
when	the	nut	is	tightened,	it	causes	
compression	 of	 the	 neck	 wood.	
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Redwood Bluegrass Associates Presents

April 30, 2011
Co-sponsored by the Northern California Bluegrass Society

The Luthier’s Corner - Roger Siminoff
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
April
04/01/2011	-	Magnolia	Sisters	will	

play	at	West	Side	Theatre,	West	
Side	Theatre	1331	Main	Street	
Newman,	CA	95360,	Newman	
-	$17	General	Admission	/	$20	
Reserved	 Seating	 Doors	 7PM/
Show	8PM	For	more	 informa-
tion,	 call	 West	 Side	 Theatre	 at	
(209)	862-4490	or	email	info@
westsidetheatre.org	 or	 visit	
http://www.westsidetheatre.
org.

04/02/2011	 -	 Blue	 Moon	 Broth-
ers	will	play	at	First	Street	Cafe,	
440	First	St,	Benicia,	California	
-	 For	 more	 information,	 call	
707-745-1400	 or	 visit	 http://
firststcafe.com.

04/02/2011	-	Hang	Jones	will	play	
at	Plough	and	Stars,	116	Clem-
ent	 St.(between	 2nd	 &	 3rd	
Ave.)		San	Francisco	-	For	more	
information,	call	venue	at	415-
751-1122	 or	 visit	 http://www.
theploughandstars.com.

04/03/2011	-	Earthquake	Country	
will	play	at	San	Gregorio	Gener-
al	Store,	Highway	84	and	Stage	
Road,	San	Gregorio	-	Show	at	2	
p.m.	For	more	information,	call	
650-726-0565	 or	 visit	 http://
www.sangregoriostore.com/.

04/05/2011	-	Bean	Creek	will	play	
at	Sam’s	Barbeque,	1110	S.	Bas-
com	Avenue,	San	Jose,	San	Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 visit	 http://
www.samsbbq.com.

04/06/2011	 -	Sidesaddle	will	play	
at	Sam’s	Barbeque,	1110	S.	Bas-
com	Avenue,	San	Jose,	San	Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 visit	 http://
www.samsbbq.com.

04/06/2011	 -	 Whiskey	 Brothers	
will	play	at	Albatross	Pub,	1822	
San	 Pablo	 Ave,	 2	 blocks	 north	
of	 University	 Ave,	 Berkeley	 -	
For	more	information,	call	510-
843-2473	 or	 visit	 http://www.
albatrosspub.com.

04/07/2011	-	Bill	Monroe	Tribute	
Band	 will	 play	 at	 Atlas	 Cafe,	
3049	 20th	 Street	 (at	 Alabama)	
San	 Francisco,	 San	 Francisco	
-	 For	 more	 information,	 call	
JimBo	 Trout	 at	 415-648-1047	
or	 email	 shout@jimbotrout.
com	 or	 visit	 http://www.atlas-
cafe.net.

04/07/2011	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	 3600	 Petaluma	 Blvd.,	
Petaluma	 -	 For	 more	 informa-
tion,	call	707-775-4232.

04/08/2011	 -	 Good	 Luck	 Thrift	
Store	Outfit,	Whisky	Richards,	
will	play	at	Red	Devil	Lounge,	
1695	 Polk	 St,	 at	 the	 corner	 of	
Polk	 and	 Clay	 in	 the	 Russian	
Hill	 District	Venue	 is	 21	 years	
and	 over,	 San	 Francisco	 -	 For	
more	 information,	 call	 or	 visit	
http://reddevillounge.com.

04/09/2011	 -	 Border	 Radio	 will	
play	 at	 Fiddler’s	 Crossing,	 206	
E.	 F	 Street,	 Tehachapi	 -	 Join	
Americana	 Roots	 band	 Border	
Radio	 for	 an	 evening	 of	 soul-
ful	 tunes	 under	 the	 mountain	
skies	of	Tehachapi.	Doors	open	
at	6:30.	For	more	information,	

call	Deborah	Hand	at	661-823-
9994	 or	 email	 info@fiddler-
scrossing.com	or	visit	www.fid-
dlerscrossing.org.

04/09/2011	-	Harmony	Grits	will	
play	 at	 San	 Gregorio	 General	
Store,	 Highway	 84	 and	 Stage	
Road,	San	Gregorio	-	Show	at	2	
p.m.	For	more	information,	call	
650-726-0565	 or	 visit	 http://
www.sangregoriostore.com/.

04/12/2011	-	Carolina	Special	will	
play	 at	 Sam’s	 Barbeque,	 1110	
S.	 Bascom	 Avenue,	 San	 Jose,	
San	 Jose	 -	 For	 more	 informa-
tion,	call	408-297-9151	or	visit	
http://www.samsbbq.com.

04/13/2011	 -	 Dark	 Hollow	 will	
play	 at	 Sam’s	 Barbeque,	 1110	
S.	 Bascom	 Avenue,	 San	 Jose,	
San	 Jose	 -	 For	 more	 informa-
tion,	call	408-297-9151	or	visit	
http://www.samsbbq.com.

04/14/2011	-	Bay	Island	Ramblers	
will	 play	 at	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco,	 San	 Francisco	 -	 For	
more	 information,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

04/14/2011	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	 3600	 Petaluma	 Blvd.,	
Petaluma	 -	 For	 more	 informa-
tion,	call	707-775-4232.

04/17/2011	 -	 David	 Thom	 Band	
will	 play	 at	 Lagunitas	 Brew-
ing	Co.,	1280	North	McDow-
ell	 Boulevard	 Petaluma,	 CA	
94954,	 Petaluma	 -	 Show	 at	 3	
p.m.	 For	 more	 information,	
call	 707.778.8776	 or	 email	 la-
gunitas@lagunitas.com	 or	 visit	
http://www.lagunitas.com.

04/19/2011	-	Cabin	Fever	will	play	
at	Sam’s	Barbeque,	1110	S.	Bas-
com	Avenue,	San	Jose,	San	Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 visit	 http://
www.samsbbq.com.

04/20/2011	 -	 Sidesaddle	 &	 Co.	
will	 play	 at	 Sam’s	 Barbeque,	
1110	 S.	 Bascom	 Avenue,	 San	
Jose,	San	Jose	-	For	more	infor-
mation,	 call	 408-297-9151	 or	
visit	http://www.samsbbq.com.

04/20/2011	 -	 Whiskey	 Brothers	
will	play	at	Albatross	Pub,	1822	
San	 Pablo	 Ave,	 2	 blocks	 north	
of	 University	 Ave,	 Berkeley	 -	
For	more	information,	call	510-
843-2473	 or	 visit	 http://www.
albatrosspub.com.

04/21/2011	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	 3600	 Petaluma	 Blvd.,	
Petaluma	 -	 For	 more	 informa-
tion,	call	707-775-4232.

04/21/2011	 -	 Country	 Casanovas	
will	 play	 at	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco,	 San	 Francisco	 -	 For	
more	 information,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

04/21/2011	 -	 Yonder	 Mountain	
String	 Band	 will	 play	 at	 Shen-
non	 ,	 23	 Petaluma	 Blvd.	 N.,	
Petaluma	 -	 For	 more	 informa-
tion,	 call	 Shennon	 O’Donnell	
at	707-765-2121	or	email	Shen-
nonod@aol.com	or	visit	http://

www.mystictheatre.com/.
04/23/2011	-	Lady	A	&	Her	Heel	

Draggers,	 Honky	Tonk	 Night-
Time	 Band,	 West	 Nile	 Ram-
blers,	will	play	at	Cafe	Du	Nord,	
2170	Market	St.	,	San	Francisco	
-	 Honky	Tonk	 Showdown	 For	
more	 information,	 call	 (415)-
861-5016	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
http://www.cafedunord.com.

04/25/2011	 -	 David	 Thom	 Band	
will	 play	 at	 Lagunitas	 Brew-
ing	Co.,	1280	North	McDow-
ell	 Boulevard	 Petaluma,	 CA	
94954,	 Petaluma	 -	 Show	 at	 3	
p.m.	 For	 more	 information,	
call	 707.778.8776	 or	 email	 la-
gunitas@lagunitas.com	 or	 visit	
http://www.lagunitas.com.

04/26/2011	-	Barefoot	Nellies	will	
play	 at	 Amnesia,	 853	 Valencia	
St.	 (betw.	 19th	 &	 20th),	 San	
Francisco	 -	 The	 Barefoot	 Nel-
lies	play	at	Amnesia	 the	 fourth	
Monday	 of	 every	 month	 start-
ing	 at	 8:30.	 For	 more	 info,	
email	 jess@barefootnellies.com.	
For	 other	 Nellies	 gigs,	 visit	
www.barefootnellies.com.	 For	
more	 information,	 call	 (415)	
970-0012	 or	 visit	 http://www.
amnesiathebar.com.

04/26/2011	-	Windy	Hill	will	play	
at	Sam’s	Barbeque,	1110	S.	Bas-
com	Avenue,	San	Jose,	San	Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 visit	 http://
www.samsbbq.com.

04/27/2011	-	Country	Classics	will	
play	 at	 Sam’s	 Barbeque,	 1110	
S.	 Bascom	 Avenue,	 San	 Jose,	
San	 Jose	 -	 For	 more	 informa-
tion,	call	408-297-9151	or	visit	
http://www.samsbbq.com.

04/27/2011	-	Lady	A	&	Her	Heel	
Draggers,	 Honky	Tonk	 Night-
Time	 Band,	 West	 Nile	 Ram-
blers,	 will	 play	 at	 Red	 Devil	
Lounge,	 1695	 Polk	 St,	 at	 the	
corner	of	Polk	and	Clay	 in	the	
Russian	 Hill	 District	 Venue	 is	
21	years	and	over,	San	Francisco	
-	For	more	information,	call	or	
visit	http://reddevillounge.com.

04/29/2011	-	Nell	Robinson	with	
John	Reischman	&	the	Jaybirds	
will	 play	 at	West	 Side	Theatre,	
West	 Side	 Theatre	 1331	 Main	
Street	 Newman,	 CA	 95360,	
Newman	 -	 $14	 General	 Ad-
mission	/	$17	Reserved	Seating	
Doors	 7PM/Show	 8PM	 For	
more	 information,	 call	 West	
Side	Theatre	at	(209)	862-4490	
or	 email	 info@westsidetheatre.
org	 or	 visit	 http://www.west-
sidetheatre.org.

04/30/2011	 -	 Frank	 Solivan	 and	
Dirty	 Kitchen,	 Kitchen	 Help,	
will	 play	 at	 First	 Presbyterian	
Church	 of	 Mountain	 View,	
First	 Presbyterian	 Church	 of	
Mountain	 View	 1667	 Mira-
monte	Avenue	Mountain	View,	
CA	 94040,	 Mountain	 View	 -	
For	more	information,	call	650-
968-4473.

04/30/2011	 -	 Tom	 Rigney	 &	
Flambeau	 will	 play	 at	 West	
Side	Theatre,	West	Side	Theatre	
1331	Main	Street	Newman,	CA	
95360,	Newman	-	$18	General	
Admission	/	$21	Reserved	Seat-

ing	Doors	7PM/Show	8PM	For	
more	 information,	 call	 West	
Side	Theatre	at	(209)	862-4490	
or	 email	 info@westsidetheatre.
org	 or	 visit	 http://www.west-
sidetheatre.org.

May
05/01/2011	 -	 Frank	 Solivan	 and	

Dirty	Kitchen	will	play	at	Don	
Quixote’s	 International	 Music	
Hall,	6275	Highway	9	and	Gra-
ham	Hill	Road	in	Felton	Locat-
ed	 just	10	minutes	 from	Santa	
Cruz	in	downtown	Felton.	Res-
taurant	 features	 fine	 Mexican	
and	 American	 dining	 and	 has	
seated	and	dancing	concerts	 in	
the	Music	Showcase	Room,	Fel-
ton	-	For	more	information,	call	
Tom	Miller	at	831-603-2294	or	
visit	 http://www.donquixotes-
music.com/.

05/07/2011	-	Kathy	Kallick	Band	
will	play	at	Mission	City	Coffee	
Roasting	Co.,	2221	The	Alam-
eda,	,	Santa	Clara	-	For	more	in-
formation,	call	Dick	Brundle	at	
831-479-1399	 or	 email	 brun-
dle@attglobal.net	or	visit	http://
www.fiddlingcricket.com.

05/13/2011	-	Kathy	Kallick	Band	
will	 play	 at	West	 Side	Theatre,	
West	 Side	 Theatre	 1331	 Main	
Street	 Newman,	 CA	 95360,	
Newman	 -	 $14	 General	 Ad-
mission	/	$17	Reserved	Seating	
Doors	 7PM/Show	 8PM	 For	
more	 information,	 call	 West	
Side	Theatre	at	(209)	862-4490	
or	 email	 info@westsidetheatre.
org	 or	 visit	 http://www.west-
sidetheatre.org.

05/14/2011	 -	 David	 Grisman	
Bluegrass	 Experience	 will	 play	
at	 First	 Presbyterian	 Church	
of	 Mountain	 View,	 First	 Pres-
byterian	 Church	 of	 Mountain	
View	1667	Miramonte	Avenue	
Mountain	 View,	 CA	 94040,	
Mountain	View	-	For	more	in-
formation,	call	650-968-4473.

05/21/2011	 -	 honeymoon	 will	
play	at	West	Side	Theatre,	West	
Side	Theatre	1331	Main	Street	
Newman,	CA	95360,	Newman	
-	$14	General	Admission	/	$17	
Reserved	 Seating	 Doors	 7PM/
Show	8PM	For	more	 informa-
tion,	 call	 West	 Side	 Theatre	 at	
(209)	862-4490	or	email	info@
westsidetheatre.org	 or	 visit	
http://www.westsidetheatre.
org.

CAMPOUTS
08/05/2011	 -	 08/07/2011	 Fort	

Klamath,	 OR	 -	 Crater	 Lake	
Resort,	Crater	Lake	Resort	(not	
Crater	Lake	National	Park).	Ex-
clusive	use	of	grounds.	Only	10	
cabins	 and	 14	 RV	 spots	 avail-
able.	 Tent	 sites	 also.	 Beautiful	
location,	 big	 trees,	 green	 grass,	
creek	with	canoes.	Near	Crater	
Lake	 National	 Park	 and	 other	
outdoor	 museums.	 For	 more	
information	or	reservations,	call	
Ben	&	Fran	Coker	at	541-783-
3478	 or	 email	 leftybassgal@
gmail.com.

09/10/2011	 -	 09/24/2011	 Alamo	
-	 test,	 test.	 test	 For	 more	 in-
formation	 or	 reservations,	 call	

test	at	test	or	email	test	or	visit	
http://test.

DANCES
04/11/2011	 -	 Los	 Angeles	 -	 The	

Grand	Old	Echo,	The	Echo	 in	
Echo	 Park	 1822	 Susnet	 Blvd.	
Square	dance	3	-5	pm.	All	danc-
es	taught,	all	ages	welcome,	be-
ginners	encouraged.	$5	fee	For	
more	information,	call	Ben	Guz-
man	at	213.820.0136	or	email	
ben@triplechickenfoot.com	 or	
visit	 http://www.myspace.com/
triplechickenfoot.

04/23/2011	-	San	Francisco	-	Cafe	
Du	Nord,	2170	Market	St.	.	For	
more	 information,	 call	 (415)-
861-5016	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
http://www.cafedunord.com.

WORKSHOPS & MUSIC 
CAMPS
04/14/2011	-	04/17/2011	Julian	-	

Julian,	 CA,	 Camp	 Cedar	 Glen	
in	Julian,	CA.	Fiddle	and	man-
dolin	camp	for	pickers	of	all	ages	
and	abilities	in	beautiful	Julian,	
CA.	 Calvin	 Vollrath	 (http://
www.calvinvollrath.com)	 and	
Evan	 Marshall	 (http://www.
solomandolin.com)are	 lead	 in-
structors	 at	 camp,	 with	 Scott	
Gates	 and	 Katie	 Harvey	 pro-
viding	 additional	 instruction	
on	 fiddle	 and	 mandolin.	 The	
site	is	a	great	full-service	retreat	
center	offer	bunkhouse	and	RV	
accommodations,	 along	 with	
home-cooked,	 all-you-can-eat	
meals.	 Partial	 scholarships	 for	
those	 17	 and	 under	 may	 be	
available,	 and	 there	 are	 discu-
ounts	 for	 additional	 members	
of	 families	 that	 participate.	
Check	 out	 the	 camp’s	 website,	
http://www.familyfiddlecamp.
com,	 and	 either	 call	 or	 send	 a	
message	 for	 more	 information.	
For	more	 information	or	reser-
vations,	 call	 Avery	 Ellisman	 at	
760	522-8458	or	email	avery@
familyfiddlecamp.com	 or	 visit	
http://www.familyfiddlecamp.
com.

04/25/2011	 -	 04/25/2010	 Berke-
ley	 -	 Freight	 and	 Salvage	 Cof-
fee	House,	1111	Addison	Street	
Berkeley	 94702.	 12-1:30	 p.m.	
Old	time	harmony	singing	with	
Evie	 Ladin	 For	 more	 informa-
tion	 or	 reservations,	 call	 510-
548-1761	 or	 visit	 http://www.
freightandsalvage.org.

06/12/2011	 -	 06/15/2011	 Grass	
Valley	 -	 Grass	 Valley	 Summer	
Music	Camp,	11228	McCourt-
ney	Rd.	Grass	Valley	CA.	95945	
.	 The	 CBA	 Music	 Camp	 takes	
place	 on	 the	 Monday,	Tuesday	
and	 Wednesday	 prior	 to	 the	
Father’s	 Day	 Festival.	 Held	 at	
the	 festival	 site	 in	Grass	Valley,	
the	 camp	 features	 some	 of	 the	
best	 bluegrass	 performers	 and	
teachers	 in	 the	 United	 States.	
*****Summer	 camp	 instruc-
tors:	Banjo,	bluegrass	--	Bill	Ev-
ans,	Keith	Little,	 Janet	Beazley	
Banjo,	 oldtime	 –	 Bob	 Carlin,	
Wayne	 Erbsen	 Guitar	 –	 Chris	
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Sharp,	Jim	Nunally,	Chris	Jones	
Mandolin	 -	 John	 Reischman,	
Mike	Compton,	Caleb	Klauder	
Fiddle	–	Matt	Combs,	Jack	Tut-
tle,	Sammy	Lind	Dobro	-	 Ivan	
Rosenberg,	 Mike	Witcher	 Bass	
–	Gene	Libbea,	Nadine	Landry	
Vocals	-	Chris	Stuart,	Alice	Ger-
rard	 Jamming	 101	 -	 Sid	 Lewis	
Fungrass–	 Kathleen	 Rushing,	
Carol	Spiker	For	more	informa-
tion	 or	 reservations,	 call	 415-
663-1342	 (after	 9AM)	 or	 visit	
http://www.cbamusiccamp.org.

FESTIVALS
May 2011
05/05/2011	-	05/08/2011	Parkfield	

-	Parkfield	Bluegrass	Festival,	25	
miles	NE	of	Paso	Robles,	along-
side	 Parkfield	 Cafe,	 at	 town	
center	--	for	directions,	see	web-
site	or	call	us	(don’t	trust	Map-
Quest!).	 13th	 annual	 Mothers	
Day	 Weekend	 Bluegrass	 Festi-
val...14	great	national,	 regional	
and	 local	 bands...workshops	
and	 kids	 programs...ultra-jam-
friendly	 setting...ample	 level,	
grassy,	oak-shaded	camping	(w/	
hot	 showers,	 some	 elec.	 hook-
ups)	 Bands	 Include:	 Lost	 &	
Found,	 High	 Plains	 Tradition,	
Laurie	 Lewis,	 Loafer’s	 Glory,	
Stairwell	 Sisters,	 Snap	 Jackson,	
Belle	 Monroe,	 Windy	 Hill	 +,	
For	 more	 information,	 call	 Ed	
Alston	 at	 (805)	 349-8397	 or	
email	 BluegrassMSCC@aol.
com	 or	 visit	 http://www.park-
fieldbluegrass.com.

June 2011
06/16/2011	 -	 06/19/2011	 Grass	

Valley	 -	 Nevada	 County	 Fair-
grounds,	 11228	 McCourtney	
Rd.	 Grass	 Valley	 CA.	 95945	 .	
The	 36th	 Annual	 Father’s	 Day	
Festival	is	right	around	the	cor-
ner	 with	 another	 spectacular	
lineup	 of	 national	 headliners,	
impressive	 California	 talent,	
workshops,	 camping,	 jamming	
and	 more,	 all	 under	 the	 pines	
in	 the	 scenic	 Sierra	 Foothills.	
Bands	 Include:	 The	 Travelin’	
McCourys,	 Doyle	 Lawson	 &	
Quicksilver,	 Lonesome	 Otis,	
Gibson	 Brothers,	 Dale	 Ann	
Bradley	 Band,	 Mt.	 Diablo	
String	Band,	The	Pleasant	Val-
ley	 Boys,	 Kids	 on	 Bluegrass,	
Bean	 Creek,	 Alhambra	 Valley	
Band,	 Freighthoppers,	 Chap-
mans,	 Chris	 Jones,	 John	 Hart-
ford	Stringband,	Northern	De-
parture,	Music	Camp	All-Stars,	
For	more	information,	call	209-
588-9214	 or	 visit	 http://www.
cbaontheweb.org.

06/17/2011	-	06/19/2011	Victor-
ville	 -	Huck	Finn	 ‘s	35th	 Jubi-
lee,	 Mojave	 Narrows	 Regional	
Park	18000	Yates	Road,	Victor-
ville	CA	92392	Take	Bear	Val-
ley	Road	east	off	 Interstate	15,	
go	north	on	Ridge	Crest..	Huck	
Finn’s	 35th	 Jubilee	 June	 17,	
18,	 19,	 2011	 Mojave	 Narrows	
Regional	 Park	 Victorville,	 CA	
IBMA’s	 award	 winning	 event	
celebrates	 its	 35th	 season	 with	

Roy	 Clark,	 Doyle	 Lawson	 &	
Quicksilver,	Rodney	Dillard	&	
the	Dillard	Band,	and	The	Ten-
nessee	Mafia	Jug	Band	featuring	
Leroy	Troy.	Also	performing	are	
The	Gibson	Brothers,	Bluegrass	
Etc.,	 New	 Found	 Road,	 Sierra	
Hull	&	Highway	111,	X-Train	
with	 Peter	 McLaughlin	 and	
Ross	 Nickerson,	 Julie	 Wing-
field,	 Scott	 Gates	 and	 Salty	
Suites,	Grasslands,	SWBA	Blue-
grass	Kids,	Riley’s	Mountaineers	
and	The	Bon	Family	Cloggers.	
Deering’s	Bluegrass	Jam	School	
is	 free	 with	 Jubilee	 admission	
and	 Deering’s	 Banjo	 Champi-
onship	offers	an	Eagle-II	banjo	
as	first	prize.	Mark	Twain	Live	
performance,	a	Route	66	Clas-
sic	Car	Show,	music	and	dance,	
as	well	 as	 evening	 jam	 sessions	
make	 a	 great	 Father’s	 Day	
weekend	 get-a-way	 in	 South-
ern	 California	 this	 summer!	
For	 complete	 schedule,	 camp-
ing	 and	 tickets	 call	 (951)	780-
8810	 or	 go	 to	 www.huckfinn.
com.	This	 is	 a	Great	American	
Family	 Event.	 Become	 a	 fan	
of	 Huck	 Finn	 Jubilee	 on	 face-
book	 at	 http://www.facebook.
com/pages/Huck-Finn-Jubi-
lee/335361708592	 for	 news	
and	 updates.	 Bands	 Include:	
Huck	 Finn’s	 35th	 Jubilee	 For	
more	 information,	 call	 Don	
Tucker	 at	 951-780-8810	 or	
email	 huckfinn@huckfinn.com	
or	 visit	 http://www.huckfinn.
com/.

September 2011
09/10/2011	 -	 09/10/2011	 Cali-

fornia	 -	 Anderson	 Marsh	 State	
Historic	 Park,	 On	 Hwy.	 53	
Anderson	Marsh	State	Historic	
Park	 in	 Lake	 County.	 Bands	
Include:	 The	 Stairwell	 Sisters,	
Fur	Dixon	&	Steve	Werner,	Pat	
Ickes	&	Bound	to	Ride,	Laurie	
Lewis	 and	 the	 Right	 Hands,	
For	 more	 information,	 call	
Gae	 Henry	 at	 707-995-2658	
or	 email	 bluegrass@anderson-
marsh.org	 or	 visit	 http://www.
andersonmarsh.org.

JAM SESSIONS
SUNDAY
Berkeley	-	Freight	and	Salvage	Cof-

fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 First	 and	
third	 Sundays,	 from	 1	 to	 4	
p.m.	~~~	$14.00	Drop	 in	~~~	
This	jam	is	open	to	anyone	that	
wants	 experience	 playing	 and	
singing	 classic	 and	 contempo-
rary	songs	from	American	folk,	
country,	 rock,	 and	 bluegrass	
traditions	 at	 moderate	 tempos	
in	 a	 supportive,	 educational,	
fun	 jam	 setting.	 Songs	 could	
be	played	from	Hank	Williams,	
the	 Carter	 Family,	 Old	 Crow	
Medicine	 Show,	 the	 Louvin	
Brothers,	 Gram	 Parsons,	 Al-
lison	 Krauss,	 and	 many	 oth-
ers.	 The	 instructor,	 Ran	 Bush,	
will	help	to	avoid	“jam	buster”	
songs	 and	 act	 as	 the	 Jam	 Life-
guard;	 for	 example,	 the	 Grate-
ful	Dead’s	“Friend	of	the	Devil”	
would	fit	well	with	this	format,	

but	probably	not	“Uncle	John’s	
Band”.	 Many	 Emmylou	 Har-
ris	 songs	would	work,	but	Joni	
Mitchell	 or	 Tori	 Amos	 songs,	
probably	not.	Attendees	are	en-
couraged	 to	 bring	 songbooks,	
chord	 charts,	 and	 tablature;	 if	
you’re	going	to	introduce	a	song	
for	 us	 to	 play,	 please	 bring	 at	
least	a	few	chord	charts	to	share	
with	other	players.	We	can	also	
write	the	chords	out	on	a	white	
board	in	the	class	room,	and	go	
over	 the	 chords	before	we	play	
the	song	if	we	need	to.	*Prereq-
uisites:	you	should	have	a	sense	
of	 humor,	 and	 be	 able	 to	 play	
basic	 chords	 on	 your	 acoustic	
instrument	 smoothly,	 at	 120-
140	 beats	 per	 minute	 (quarter	
note	 beats).	 Guitar	 and	 banjo	
players	 should	 have	 a	 capo,	
and	every	player	should	bring	a	
tuner	 and	 use	 it	 often.	 Singers	
should	know	what	key	they	sing	
in,	and/or	bring	chord	charts	for	
other	players	 to	use	 if	possible.	
Note:	 although	 this	 session	 is	
not	meant	to	be	a	beginner-lev-
el	jam,	it	is	also	not	a	full-speed	
jam.	 If	you	have	any	questions	
about	 whether	 this	 would	 be	
a	 good	 session	 for	 you	 to	 at-
tend,	please	email	Ran	Bush	at	
ranbush@gmail.com.	For	more	
information	or	reservations,	call	
Freight	Box	Office	at	510-644-
2020	or	email	 ranbush@gmail.
com	or	visit	http://www.freight-
andsalvage.org/workshops.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	CA	94704.	Slow	 jam	
session	from	1	to	4	pm	on	the	
2nd	 and	 4th	 Sundays	 of	 every	
month.	 For	 details,	 call	 Ran	
Bush	at	510-525-8156	or	go	to	
http://www.freightandsalvage.
org/	 ~~~~~~~~~~~~	 For	 res-
ervations,	 call	 the	 Freight	 Box	
Office	 at	 510	 644	 2020	 ext	 4.	
For	 more	 information	 or	 res-
ervations,	 call	 Freight	 Box	 Of-
fice	 at	 510-644-2020	 or	 visit	
http://www.freightandsalvage.
org/workshops.

Chico	-	Augie’s	Cafe,	230	Salem	St.	
at	 2nd.	 Bluegrass	 Jam	 session,	
2	 pm	 to	 5:30	 pm	 on	 the	 4th	
Saturday	of	 every	month.	First	
hour	 is	 a	 slow	 jam.	 For	 more	
information	or	reservations,	call	
Lucy	 Smith	 at	 530-894-1449	
or	 email	 lucyinchico@hotmail.
com	or	visit	http://www.augies-
cafe.com.

Chico	-	Augie’s	Cafe,	230	Salem	St.	
at	2nd.	Old	Time	Music	Jam,	2-
4	 pm	 led	 by	 Michael	 Springer	
on	 the	 3rd	 Saturday	 of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 Michael	
Springer	at	or	visit	http://www.
augiescafe.com.

Chico	 -	 Augie’s	 Cafe,	 230	 Salem	
St.	Chico	CA.	95928.	Acoustic	
Music	 Jam,	 2	 to	 5	 pm	 on	 the	
2nd	 Saturday	 of	 every	 month.	
For	more	 information	or	reser-
vations,	 call	 David	 Bilinski	 at	
530-872-2084	 or	 visit	 http://
www.augiescafe.com.

Chico	 -	Upper	Crust	Bakery,	130	
Main	 Street.	 Folk	 Music	 Jam,	

1st	 Saturday	 of	 every	 month.	
Call	for	more	details.	For	more	
information	 or	 reservations,	
call	Steve	 Johnson	at	530-345-
4128.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	 Padre	 Parkway.	 1st	 and	
3rd	 Saturday	 jams	 For	 more	
information	 or	 reservations,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	or	visit	
http://www.missionpizza.com.

Madera	 Ranchos	 -	 Madera	 Ran-
chos	 Pizza	 Factory,	 37184	 Av-
enue	12	Madera	Ranchos,	CA.	
First	 Sunday	 of	 every	 month	
from	2-5	p.m.	~~~~~	1st	hour	
is	 a	 slow	 jam	and	 then	 it’s	 full	
speed.	For	more	information	or	
reservations,	 call	 Kelly	 O’Neill	
at	 559-283-6093	 or	 email	 kel-
ly@kellyoneillappraisals.com.

Modesto	 -	 Ingram	 and	 Brauns	
Musik	Shoppe,	503	Bangs	Ave.	
#A	.	Bluegrass	jam	session	from	
3	 -	 5	 pm	 every	 Saturday.	 For	
more	 information	 or	 reserva-
tions,	 call	 Gary	 Vessel	 at	 209	
238-3098	 or	 email	 gvessel@
earthlink.net	 or	 visit	 http://
www.ibmusik.com.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	of	Madison	Ave.	and	east	
of	Pershing	Ave.	in	Orangevale..	
California	State	Old	Time	Fid-
dlers’	 Association,	 District	 5	
jam,	2nd	Sundays,	1-5	p.m.	$1	
donation;	 snack	 bar.	 For	 more	
information	or	reservations,	call	
Ralph	 Standiford	 at	 530-676-
0836	or	email	r.standiford@att.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Sunnyvale	 -	 Heritage	 Park	 Build-
ing,	550	East	Remington	Drive	
(southwest	 corner	 near	 the	 or-
chard).	 Sunnyvale	 Bluegrass	
Jam,	3rd	Sunday	of	each	month	
from	1-5	p.m.	The	 jam	is	held	
outside	 on	 a	 covered	 patio	 at	
the	 Heritage	 Park	 Building,	
jam	moves	indoors	during	poor	
weather.	There	 is	a	$5	per	per-
son	facility	fee.	For	more	infor-
mation	contact	Tegan	McClane	
at	the	408-730-7725	For	more	
information	 or	 reservations,	
call	Tegan	McClane	(Sunnyvale	
Performing	 Arts	 Coordinator)	
at	408-730-7725.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Youth	 acoustic	music	 jam	held	
every	2nd	Sunday	of	the	month	
from	2	to	4	p.m.	For	more	in-
formation	 or	 reservations,	 call	
David	Voytek	at	or	email	david-
voytek@gmail.com.

MONDAY
Arroyo	Grande	-	SLO	Down	Pub,	

1200	 E.	 Grand	 Ave.	 (at	 Bris-
coe).	 Bluegrass	 Jam	 5:30	 to	
8:30	pm.	For	more	information	
or	reservations,	call	Roger	Simi-
noff	at	805-474-4876	or	email	
siminoff@siminoff.com.

Arroyo	Grande	-	SLO	Down	Pub,	

1200	E.	Grand	Ave.	(at	Briscoe).	
Bluegrass	Slow	Jam	from	5:30	to	
8:30	pm	on	the	4th	Sunday	of	
every	month.	Jams	geared	to	be-
ginners	and	they	play	from	a	set	
list	of	songs.	For	more	informa-
tion	or	 reservations,	 call	Roger	
Siminoff	 at	 805-474-4876	 or	
email	captainc@slonet.org.

Castro	 Valley	 -	 United	 Method-
ist	Church,	19806	Wisteria	St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	 more	 information	 or	 res-
ervations,	 call	 or	 email	 http://
www.csotfa9.org.

La	Grange	-	LaGrange	Saloon	and	
Grill,	 30048	Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	 For	 more	 information	
or	 reservations,	 call	 209-853-
2114.

Nevada	City	-	Madelyn	Helling	Li-
brary,	 980	 Helling	 St..	 Moun-
tain	Fiddlers	Jam	session	begin-
ning	 at	 1	 pm	 the	 2nd	 Sunday	
of	 every	 month.	 For	 more	 in-
formation	 or	 reservations,	 call	
530-265-7050.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	 at	 Loma	 Verde.	
Old	 time	 jam	 every	 Monday	
For	more	 information	or	reser-
vations,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

Petaluma	 -	 Tall	 Toad	 Music,	
Downtown.	 2:00pm--3:30pm	
Kids	 Bluegrass	 Jam.	 Open	 to	
students	of	all	bluegrass	instru-
ments	who	have	at	 least	 a	year	
of	 experience	 (i.e.	 lessons)	 and	
are	 between	 the	 ages	 of	 8	 and	
16.	 Students	 learn	 jamming	
skills,	 repetertoire,	 and	will	 get	
a	 chance	 to	 perform	 on	 the	
stage	 outside	 of	 Whole	 Foods.	
Tuition	 is	 $30/class.	 For	 more	
information	or	reservations,	call	
Morgan	Meadow	Cochneuer	at	
(707)	364-0182	or	 email	mor-
ganmeadow@gmail.com.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	jam	at	6:30	p.m.	

Rough	 &	 Ready	 -	 Rough	 and	
Ready	 Opry	 Palace,	 1200	 Old	
Hwy.	20	 (across	 from	the	gen-
eral	store).	Acoustic	music	jam/
concert	 every	 Sunday	 from	 10	
am	to	noon.	Led	by	the	Fruit	Jar	
Pickers.	 Free	 event.	 For	 more	
information	or	reservations,	call	
530-272-4320.

San	Francisco	-	Amnesia,	853	Va-
lencia	 St.	 (between	 19th	 &	
20th).	 2nd	 and	 4th	 Mondays	
at	 6:30	 p.m.	 -	 The	 Pick	 Jam	 -	
precedes	the	Bluegrass	Monday	
Show	 For	 more	 information	
or	 reservations,	call	 (415)	970-
0012	 or	 visit	 http://thepicksf.
com/.

San	 Francisco	 -	 Progressive	
Grounds	Coffee	Shop,	Progres-
sive	Grounds	SF	on	400	court-
land	Ave.	Old	time	jam	2nd	and	
4th	Sundays	at	3	p.m.	For	more	
information	or	reservations,	call	
Larry	at	or	email	larrythe241@
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yahoo.com.
San	Francisco	-	The	PickJam,	Am-

nesia	Bar	in	San	Francisco.	Ev-
ery	2nd	and	4th	Monday	of	the	
month	 Jam	 runs	 from	 6:30	 to	
8:30,	prior	to	the	free	Bluegrass	
show	For	more	 information	or	
reservations,	call	.

San	Jose	-	Hoover	Middle	School,	
San	Jose,	1635	Park	Ave..	Santa	
Clara	 Valley	 Fiddlers	 Associa-
tion	Jam	session,	1	to	5	pm	on	
1st	Sunday	of	every	month.	$5	
adult	admission;	children	under	
16	and	visitors	are	free.	For	more	
information	or	reservations,	call	
Paul	Clarke	at	408-749-0184	or	
email	 events@scvfa.org	 or	 visit	
http://www.scvfa.org.

TUESDAY
Dublin	-	Dublin	Heritage	Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	Schoolhouse.	 Jam	Ses-
sion	 from	 7	 to	 9	 p.m.	 on	 the	
2nd	 and	 4th	Tuesday	 of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Oakland	-	Baja	Taqueria	Jam,	Baja	
Taqueria,	4070	Piedmont	Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	jam	hosted	
by	Tom	Lucas	For	more	 infor-
mation	or	reservations,	call	Joe	
Howton	 at	 510-547-2252	 or	
email	TRman2323@aol.com	or	
visit	http://sfbluegrass.org/php/
tacojam.html.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	1005	Railroad	Ave.	4th	
Tuesday	 from	6	 to	9	p.m.	For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	 -	 Seaside	 High	 School,	
Seaside	 High	 School	 Music	
Building	 2200	 Noche	 Buena	
Ave..	 Bluegrass	 jam.	 2nd	 and	
4th	Tuesday	of	the	month.	7:00	
-	 9:30	PM	For	more	 informa-
tion	or	reservations,	call	Chuck	
Hurd	at	831-656-9790	or	email	
chuckhurdley@comcast.net.

WEDNESDAY
Loomis	 -	 The	Train	 Depot,	 5775	

Horseshoe	Bar	Road.	Bluegrass	
jam	from	5	to	8	pm	on	the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	are	welcome.	For	more	
information	 or	 reservations,	
call	Terry	 or	 Betty	 Crouson	 at	
530-885-6871.

Martinez	 -	Armando’s,	707	Mari-
na	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	and	
Red	Rick	Horlick	from	7	to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	there	to	back	
up	any	pickers	and	singers.	Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	

come	 on	 down	 to	 Armando’s	
and	get	on	 stage	with	 some	of	
the	hottest	bluegrass	players	 in	
the	 Bay	 Area.	 Are	 you	 a	 blue-
grass	fan?	3	hours	of	music	for	
$3!	 For	 more	 information	 or	
reservations,	call	Eloise	Cotton	
at	925-229-1989	or	visit	www.
armandosmartinez.com.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	4th	Wednesday	Bluegrass	and	
Old	Time	open	jam	from	7	to	9	
p.m.	 For	 more	 information	 or	
reservations,	call	707.778.6060	
or	 visit	 http://www.aquscafe.
com.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	
CA	 95050.	 1st,	 3rd	 and	 5th	
Wednesdays	 for	 jamming	 For	
more	 information	 or	 reserva-
tions,	 call	 408.588.1111	 or	
email	 dcfiddles@gmail.com	 or	
visit	 http://www.bluzbyyou.
com/.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Acoustic	 music	 jam	 every	 2nd	
and	 4th	 Wednesday	 of	 the	
month	 from	 7	 -	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 Tim	 Christensen	 at	
or	 email	 christensent@rocket-
mail.com.

THURSDAY
Alameda	 -	 The	 Frog	 and	 Fiddle,	

1544	 Webster	 Street.	 Jam	
starts	 around	 7:30	 p.m.	 and	
is	 open	 to	 both	 beginners	 and	
experienced	 players	 alike.	 For	
more	 information	 or	 reserva-
tions,	 call	 Peter	 Barnato	 at	
510-522-FROG	 (510-522-
3764)	or	email	frogandfiddle@
gmail.com	or	visit	http://www.
frogand	fiddle.com.

Berkeley	-	5th	String	Music-Berke-
ley,	 3051	 Adeline	 Street.	 Free	
bluegrass	 jam,	 most	 Thursday	
from	 7:30	 to	 9:30	 p.m...	 not	
a	 slow	 jam,	all	 levels	welcome.	
Contact	 Emery	 for	 more	 in-
formation.	 For	 more	 informa-
tion	or	reservations,	call	Emery	
Barter	 at	 or	 email	 emery.bar-
ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Bluegrass	
Jam,	 Marin	 Lutheran	 Church	
649	 Meadowsweet	 Corte	
Madera,	CA.	Bluegrass	jam	1st	
and	 3rd	 Thursdays	 from	 7:30	
to	10:00	p.m.	For	more	 infor-
mation	or	reservations,	call	Pat	
Palmer	 at	 415-304-4250	 or	
email	 everevolving@earthlink.
net	 or	 visit	 uimfamilyminis-
try@earthlink.net.

Merced	-	Me-N-Ed’s	Pizza,	3524	G	
Street	 In	 the	 Raley’s	 Shopping	
Center	 Cross	 street	 is	 Yoseite.	
Bluegrass	jam	sponsored	by	the	
Merced	 Bluegrass	 Society	 the	
first	Wednesday	of	every	month	
from	 7	 to	 10	 pm.	 For	 more	
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call	 KOA	 at	 or	 email	 merced-
bluegrass@scglobal.net	 or	 visit	
http://www.geocities.com/mer-
cedbluegrass@scglobal.net.

Napa	 -	 Napa	 Jam,	 Pizza	 Hut	 -	
3510	 Jefferson	 St.,	 Napa,	 Ca.	
Bluegrass	 and	 Fiddle	 Jam	 Ses-
sion	every	Thursday	night	 (ex-
cept	 holidays)	 from	 7	 pm	 to	
9:30	 pm	 in	 Napa.	 Please	 call	
for	 details.	 For	 more	 informa-
tion	 or	 reservations,	 call	 Pat	
Calhoun	at	(707)	255-4936	or	
email	patcal@napanet.net.

San	Francisco	-	Plough	and	Stars,	
116	 Clement	 St.	 (between	
2nd	&	3rd	Ave.)	 .	 Jam	hosted	
by	Jeanie	&	Chuck	Poling	For	
more	 information	 or	 reserva-
tions,	 call	 415-751-1122	 or	
visit	http://www.theploughand-
stars.com.

San	Jose	-	Armadillo	Willy’s	BBQ,	
2071	Camden	Ave.	1st,	3rd	and	
5th	 Wednesday	 jam	 For	 more	
information	 or	 reservations,	
call	 408-371-9033	 or	 email	
REHendricks@sbcglobal.net	or	
visit	 http://www.armadillowil-
lys.com/locations.html.

San	Jose	-	Armadillo	Willy’s	BBQ,	
2071	 Camden	 Ave.	 6:30	 to	 9	
p.m.	 ***Last	 jam	 at	 this	 loca-
tion***	Next	time	will	be	May	
5th	at	Neto’s	Market	and	Grill,	
1313	Franklin	St	in	Santa	Clara	
from	6	 to	8:30	p.m.	For	more	
information	 or	 reservations,	
call	 408-371-9033	 or	 email	
REHendricks@sbcglobal.net	or	
visit	 http://www.armadillowil-
lys.com/locations.html.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	Camden	Av-
enue.	6:30	-	9:30pm	For	more	
information	or	reservations,	call	
Ralph	Hendricks	at	(510)	912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

FRIDAY
Arnold	 -	 Acoustic	 Attic,	 1122	

Hwy.	4,	Suite	4.	Bluegrass	jam	
on	 the	1st,	3rd	 and	occasional	
5th	 Thursday	 of	 ever	 month,	
6	pm	until	dusk.	For	more	in-
formation	 or	 reservations,	 call	
209-795-7819	 or	 email	 mer-
cer-guitars@scglobal.net	or	visit	
http://mercer-guitars.com.

Auburn	CA	-	Auburn	Library,	Au-
burn	 Placer	 County	 Library,	
350	 Nevada	 St.,	 Auburn,	 CA	
95603.	Regular	 jam.	 from	6-8	
p.m.	 Accoustical	 instruments	
only!!	For	more	information	or	
reservations,	 call	 Roy	 West	 at	
530-367-3414	or	email	rwest@
ftcnet.net.

Corte	 Madera	 -	 Marin	 Luther-
an	 Church,	 Marin	 Lutheran	
Church	 649	 Meadowsweet	 .	
For	more	information	or	reser-
vations,	 call	Larry	Carlin	at	or	
email	l_carlin@hotmail.com	or	
visit	 http://www.carltone.com/
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Los	Angeles	 -	The	Hyperion	Tav-
ern,	1941	Hyperion	Ave..	Old	
Time	Jam	session,	9	pm	to	12	
am	 Free	 For	 more	 informa-
tion	 or	 reservations,	 call	 Ben	
Guzman	 at	 or	 email	 ben@
triplechickenfoot.com	 or	 visit	
http://www.myspace.com/tri-
plechickenfoot.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	40	East	4th	St.	Thursday	
night	jam	For	more	information	
or	reservations,	call	Tim	Edes	at	
(408)	 779-5456	 or	 email	 tim.
bei@charter.net	 or	 visit	 http://
www.cbaontheweb.org.

Murphys	 -	 Figaro’s	 Pizza,	 164	 E	
Highway	4	Murphys,	California	
(next	to	Murphys	Suites	Hotel).	
Bluegrass	 and	 acoustic	 jam	 on	
the	1st	and	3rd	Thursdays	from	
6	to	9	p.m.	at	the	Growler	Craft	
Brewery	 aka	 Figaro’s	 Pizza	 For	
more	 information	 or	 reserva-
tions,	call	209-728-1162.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	The	
Good	 News	 Gospel	 Jam	 held	
every	 month	 on	 the	 1st	 and	
3rd	Friday	from	7	to	9	p.m.	For	
more	 information	 or	 reserva-
tions,	 call	 Marvin	 Smith	 at	 or	
email	 goodnewsgospeljam@
gmail.com.

SATURDAY
Dublin	-	Dublin	Heritage	Cen-

ter,	 6600	 Donlon	 Way	 in	
the	old	Murray	Schoolhouse.	
Slow	jam	from	1	to	2	p.m.	and	
regular	jam	from	2	to	4	p.m.	
on	the	2nd	and	4th	Saturday	
of	every	month.	For	more	in-
formation	or	reservations,	call	
925-452-2100.

Fresno	-	Senior	Citizens	Village,	
1917	 Chestnut	 Ave..	 Old	
time	fiddle	jam	and	dance,	7	-	
10	pm	For	more	information	
or	 reservations,	 call	 Lynda	
Emanuels	 at	 559-924-1766	
or	email	semanuels@comcast.
net.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	 Ave	 #300	 High-
way	12	just	east	of	Sebastopol	
by	the	Sebastopol	Inn.	Every	
Saturday	afternoon	jam	from	
2	to	5	p.m.	~~~	This	is	not	a	
slow	 jam	 or	 beginner’s	 jam,	
intermediate	and	above	play-
ers	are	expected	and	new	ad-
ditions	 are	 always	 welcome.	
For	more	information	or	res-
ervations,	 call	 707-829-6600	
or	visit	http://www.coffeecatz.
com/.

Sonora	 -	 The	 Frog	 and	 Fiddle,	
177	 S.	 Washington	 Street.	 7	
pm	 Jam	 session	 2nd	 &	 4th	
Friday	 of	 every	 month.	 For	
more	 information	or	reserva-
tions,	 call	 209-36-0509	 or	
email	 frogandfiddle@gmail.
com	or	 visit	 http://www.old-
stan.com.

Please consider 
advertising in the 
CBA’s Bluegrass 
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  
Rounder recording artist, Ban-
jo Newsletter columnist and 
AcuTab author.  Beginners to 
advanced; Scruggs, melodic 
and single-string styles, back 
up, theory, repertoire.  Les-
sons tailored to suite each 
student’s individual needs, 
including longer evening or 
weekend sessions for out-of-
town students.  Over 20 years 
teaching experience.  Albany, 
510-528-1924; email 
bevans@nativeandfine.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I 
teach all styles of five-string 
banjo playing that can be done 
with finger picks.  All levels 
from rank beginner to accom-
plished player who may need 
additional direction to take his 
or her playing to a higher level.  
Private individual lessons as 
well as teaching your group 
to compliment each other’s 
styles and abilities.  I teach 
at my own private studio in 
the Sacramento Area.  I also 
teach in my home just north 
of Placerville.  I play banjo, I 
make banjos, and I sometimes 
buy and sell banjos and other 
stringed instruments.  For fur-
ther information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and 
advanced students welcome. 
Contact Tom at 510-528-4039 
or tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The 
CBA’s Darrell Johnston Kids 
Lending Library is looking to 
fill the shelves with bluegrass 
instructional material for kids 
to check out.  Please send any 
items to:  DJKLL/Librarian,  c/
o Bruce Long, P.O. Box 843, 
Roseville, CA 95678  Your do-
nation is tax deductible.

WANTED



A-�2 Bluegrass Breakdown April 2011New from Hilonesome Music!
From the Bay Area’s Premier Acoustic Music Venue

Live At The Freight & Salvage

Susie Glaze &
The Hilonesome Band

with special guest Bill Evans 

“…one of the most 
beautiful voices in 
bluegrass and 
folk music today.”
— KPFK’s FolkScene

“Great bluegrass mixed
with Appalachian folk
songs that nobody can
sing like Susie!”
— Joe Craven

“Susie is as good as it gets… you owe it to yourself to 
see this band and find out what
you’ve been missing.”
— Ken Frankel,
Freight & Salvage Coffee House

Release Date:
March 1, 2011
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