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Also in the pages of the Breakdown:
Feature articles, news, 
recipes and reviews... 
and much more

I n s i d e  t h i s  i s s u e

Kelly C. Broyles
	 Howdy	Folks!	This	is	the	12th	
year	 for	 the	 Kings	 River	 Bluegrass	
Festival!	And	it’s	going	to	be	a	great	
festival!	 Marcos	 Alvira	 and	 I	 have	
been	working	hard	to	make	this	the	
best	 festival	 yet.	 Marcos	 has	 been	
hard	 at	 work	 on	 negotiations	 with	
bands	 and	 wrangling	 the	 line-up.	
Where	 is	 this	 magical	 event	 you	
ask?	 It’s	 in	 Sanger,	 CA,	 just	 south	
east	of	Fresno	about	a	quarter	mile	
west	of	the	Kings	River	and	its	cool	
breezes.	 When	 is	 this	 great	 event?	
Why	it’s	September	23thd	24th	and	
25th!	But	you	can	come	in	as	early	
as	Monday	Sept.	19th	and	pay	 the	
Grove	 a	 $10.00	 dry	 camping	 only	
fee.	 And	 whom	 should	 you	 con-
tact	for	more	info?	Kelly	Broyles	at	
559-977-3598	 or	 Marcos	 Alvira	 at	
mrmercd@sbcglobal.net	or	go	to	the	
CBA	 website:	 www.cbaontheweb.
org.	
	 As	always	we	try	to	bring	some-
thing	 for	 everyone’s	 taste,	 this	 is	 a	
family	 oriented	 festival	 and	 a	 great	
place	to	enjoy	the	weekend	with	your	
family	and	friends.	We	are	very	proud	
to	have	the	Anderson’s	back	again	to	
our	 little	 valley	 gem!	We	have	 tried	
for	 years	 to	 get	 Evie	 Ladin	 and	 the	
girls	to	come	on	down	to	the	Valley	
and	Marcos	has	done	it!	So	hang	on	
to	your	hats.	There	will	be	old	time	
music,	bluegrass	and	gospel	to	be	en-
joyed	 by	 all.	 There	 will	 be	 clogging	
and	clapping	in	abundance!
	 As	 always	 we	 will	 have	 lots	 of	
shade	 trees	 in	 the	performance	 area	
and	at	night	this	is	all	light	up	with	
little	 lights	 in	 the	 trees	 that	 have	 a	
magical	 effect.	 This	 year	 Stan	 Allen	

Kings River Bluegrass Festival - 
September 23-25, 2011

House concert with Mike Compton
- July 15, Folsom

is	planning	to	have	a	jam	area	in	the	
evening	for	the	kids	only!	
	 There	is	plenty	of	space	for	your	
R.V.s	and	tents	and	camping	 is	 free	
with	 your	 festival	 ticket	 purchase.	
We	 are	 a	 dog-friendly	 festival	 and	
welcome	 your	 little	 buddies	 to	 tap	
their	paws	and	wag	their	tails	in	the	
camping	 areas.	 Tent	 campers	 will	
have	an	area	roped	off	under	big	ole	
trees	to	keep	them	cool!	
	 Vendors	will	be	on	site	for	your	
food	needs	as	always	so	you	can	en-
joy	 the	 local	 food	flavors,	 as	always	
we	 will	 have	 some	 fine	 Mexican	
food!	After	all	this	is	the	Valley!	And	
you	can	get	your	BBQ	or	burgers	as	
well.
	 I	 was	 drawn	 into	 this	 festival	
and	hooked	in	2006!	And	somehow	
ended	 up	 running	 it	 with	 friends	
such	 as	 Henry	 Zuniga	 and	 now	
Marcos	Alvira.	 It	has	always	been	a	
special	event	with	a	flavor	all	it’s	own	
that	 you	 sure	 don’t	 want	 to	 miss!	
This	year	we	have	a	lot	of	first	timers	
coming	out	 to	our	 show.	 I’m	 really	
looking	forward	to	that!	
	 We	 have	 that	 a	 free	 bluegrass	
show	 in	 Clovis	 every	 Friday	 night	
during	 the	 summer	 that	 continues	
to	draw	new	folks	to	bluegrass	and	it	
never	fails	to	get	new	blood	into	our	
festival	 and	 bluegrass	 world!	 Some	
very	 special	 CBA	 folks	 are	 coming	
out	 this	 year	 for	 the	 first	 time.	 I’m	
really	 excited	 about	 that	 and	 I’m	
looking	 forward	 to	 hearing	 them	
pick	 and	 sing	 in	 the	 jams	 that	 will	
take	place	 till	 the	wee	hours	of	 the	
morning.	So	go	to	the	CBA	web	site	
and	 get	 your	 tickets	 and	 check	out	
the	line	up	for	this	year!

CBA  Father’s Day Festival photos.
- see page A-13

Fiddler Annie Staninec poses with the Central Valley Boys.
Photo: Mike Melnyk

CBA Presents

By John Hettinger
	 If	you	were	at	Grass	Valley	for	the	CBA	Father’s	Day	Festival,	you	got	
to	hear	Mike	Compton	perform	with	the	John	Hartford	Stringband	on	
the	Main	Stage	as	well	as	solo	and	in	various	ensembles	on	Vern’s	Stage.		
What	a	great	musician	and	entertainer!	
	 Mike	 has	 recorded	 and	 toured	 with	 the	 legendary	 John	 Hartford,	
David	Grier,	Ralph	Stanley,	and	numerous	other	bluegrass	greats	and	is	
now	the	mandolinist	with	the	award-winning	Nashville	Bluegrass	Band	
(two	Grammys	and	six	IBMA	awards).		Mike	can	play	it	all	--	bluegrass,	
old-time,	everything	in	between,	and	then	some.		John	Hartford	once	said	
that	Mike	Compton	knows	more	about	Bill	Monroe-style	mandolin	than	
the	Father	of	Bluegrass	himself.			 	
	 Mike	will	entertain	on	mandolin	and	mandola	in	an	intimate	house	
concert	setting	on	Friday,	July	15,	at	the	home	of	John	and	Loretta	Het-
tinger,	113	Puffer	Way,	Folsom.		Showtime	is	7:30	PM,	and	refreshments	
will	be	served.		Donation	of	$15	all	goes	to	Mike.		Seating	is	limited	so	
call	 or	 Email	 for	 reservations	 and	 driving	 directions,	 916-990-0719	 or	
bluegrass@shaunv.com.		Quite	a	few	people	told	John	Hettinger	at	Grass	
Valley	that	they	were	coming,	but	he	wasn’t	able	to	write	down	the	names	
so	please	call	or	Email	to	confirm.

Mike Compton.
Photo: Bob Calkins

	 Thanks	to	all	the	fans,	volunteers,	and	per-
formers	who	made	 the	CBA’s	36th	annual	Fa-
ther’s	Day	Bluegrass	Festival	a	wonderful	event.	
The	weather	was	spectacular.	The	campgrounds	
rang	with	the	laughter	of	many	children	as	the	
festival	drew	a	large	number	of	young	families.
	 This	year’s	festival	was	marked	by	some	of	
the	most	ferocious	jamming	we’ve	witnessed	on	
the	 fairgrounds.	 Bands	 like	 Northern	 Depar-
ture,	our	Emerging	Artist	Band,	and	the	Central	
Valley	 Boys	 put	 on	 hot	 guerilla	 performances	
around	the	late	night	hot	dog	cart.
	 The	bands,	as	always	were	great	and	includ-
ed	a	large	number	of	West	Coast	acts.	We’ll	have	
more	reviews	of	the	festival	in	the	August	issue.

Thanks for a great 2011Father’s Day Festival!

The Travelin’ McCourys at Grass Valley.
Photo: Mike Melnyk
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Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes

Fridays--Brooks Judd, Cliff 
Compton, Ted Lehmann, Bill 
Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2010/2011 
Leadership Team

Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Valerie Cornejo – Assistant 
Director of Operations
916-712-7067
notableval@sbcglobal.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
David Brace – Statewide 
Activities VP
dhb1221@aol.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@att.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Dave Gooding- Solano and Yolo 
Counties
707-448-5160
davegooding@sbcglobal.net
Duane Campbell - South Bay Area
408-892-9157
dcfiddles@gmail.com
Pat Calhoun - Napa County
707-318-1913
patcal@napanet.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador

bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunterr Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kelly Broyles – 
Hobbs Grove Festival Director
559-977-3598
broyles@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Rich Evans - Electrical, Com-
munications and Transportation 
Coordinator
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich.evans1@verizon.net
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator
916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
David Zimmerman - Vern’s Stage

Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
David Brace - Gate Crew 
Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-620-4818
r-dmccoy@sonic.net
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@att.net

Board of Directors
Marcos Alvira
mercedbluegrass@sbcglobal.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns --Development & 
Sponsorships VP, Music 
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Bruce Campbell - Publicity 
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – FDF Festival 
Director
5631 Tish Circle
W. Linda, CA 95961
530-763-5056
fiddle3@comcast.net
Mark Hogan – Sebastopol 
Festival Director
phone 707-829-8012
hogiemoon@comcast.net
Brenda Hough
hufstuff2003@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 408-847-6837
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Craig  Wilson - FDF Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net

Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns – Controller 
312 Walker Drive

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact onformation:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Children 16-18 (voting) $5.00 each
(Under 16: free non-voting membership)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  
All donations are tax deductible.
Mail to: CBA Membership Vice President Carolyn Faubel

PO Box 5037
Marysville, CA 95901-8501

For information, call 530-741-1259 
or email CBAMembership@syix.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marys-
ville, CA 95901, by the California Bluegrass Association.  The CBA 
is a non-profit organization founded in 1974 and is dedicated to the 
furtherance of Bluegrass, Old-Time, and Gospel music.  The views 
of the authors does not nessesarily reflect the views of the CBA or 
its Board of Directors. Membership in the CBA costs $25 a year and 
includes a subscription to the Bluegrass Breakdown.  A spouse’s mem-
bership may be added for an additional $5 and children between 13 
and 18 for $1.00 per child.  Children 13-18 who wish to vote will 
have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; 
cost is $40.  Subscription to the Bluegrass Breakdown without mem-
bership is available only to foreign locations.  Third class postage is 
paid at Stockton, California.  Bluegrass Breakdown (USPS 315-350).  
Postmaster please send address changes to:  Bluegrass Breakdown, 
P.O. Box 5037 Marysville, CA 95901.   Copy and advertising dead-
line is the 1st of the month, one month prior to publication (i.e. 
February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please 
contact any board member or call the CBA office at 916 838-6828 
for information and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t 

need USPS delivery.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

strong	 character	 and	 integrity	
and	 a	 willingness	 to	 work	 to-
gether	in	a	group	for	the	good	of	
the	Association.		You	must	love	
the	 music	 and	 the	 community	
and	be	willing	to	make	unpopu-
lar	decisions	as	well	 as	popular	
ones.	 	 You	 will	 grow	 a	 thicker	
skin	than	you	thought	possible	
and	will	feel	better	about	your-
self	 as	 a	 result	 of	 participating	
in	this	remarkable	volunteer	or-
ganization.		You	will	receive	no	
pay	but	Tim	Edes	will	make	you	
a	small	badge	to	wear	on	a	festi-
val	shirt	and	your	name,	phone	

	 It	 is	 time	 for	 California	
Bluegrass	Association	members	
to	 seriously	 consider	 running	
for	the	Board	of	Directors	for	a	
one	year	term.		Short	terms	were	
developed	 to	 give	more	people	
an	 opportunity	 to	 participate	
and	 lead	 without	 a	 multi-year	
commitment.			The	CBA	always	
needs	new	ideas	and	viewpoints.		
We	 need	 people	 with	 business	
skills,	 legal	 skills,	 fundraising	
skills,	membership	development	
skills,	 musicians,	 educators,	
people	 with	 social	 networking	
and	publicity	skills,	people	with	

Darby Brandli
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number	and	email	 address	will	
be	published	each	month	in	the	
Bluegrass	 Breakdown	 so	 that	
members	may	reach	out	to	you.
	 Fill	 out	 a	 petition	 with	
your	“intent	to	run”	and	have	it	
signed	by	15	active	CBA	mem-
bers	and	submit	the	petition	to	
Carolyn	 Faubel,	 our	 member-
ship	chairperson.		Write	a	can-
didacy	statement	and	submit	a	
photo	 to	 our	 Bluegrass	 Break-
down	editor,	Mark	Varner.		En-
courage	all	your	friends	to	vote	
for	you	and	attend	the	October	
Annual	 Membership	 Meeting	

CALL TO ORDER
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	at	10:00	at	the	home	Diana	
Donnelly.

ROLL CALL WAS TAKEN, THE 
AGENDA WAS SET AND THE 
APRIL MEETING MINUTES 
WERE APPROVED BY UNANI-
MOUS VOTE.

Board Members Present:
	 John	 Duncan,	 Rick	 Cornish,	
Tim	Edes,	Bruce	Campbell,	Craig	
Wilson,	Marcos	Alvira,	Mark	Ho-
gan,	 Jim	 Ingram,	 Montie	 Elston,	
Brenda	Hough	and	Lisa	Burns

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
	 Frank	 Solivan	 thanked	 the	
board	for	all	they	do.

OLD BUSINESS
Fairgrounds negotiations and 
FDF:
	 Montie	reported	that	the	con-
tract	 from	the	 fairgrounds	 is	basi-
cally	 the	 same	 as	 last	 year.	 	 There	
was	a	new	caveat	regarding	the	golf	
cart	drivers.	
	 The	 motion	 to	 accept	 the	
contract	 as	written	was	 carried	by	
unanimous	vote.
	 Montie	also	reported	on	items	
relating	 to	 the	 security	 company,	
the	sound	contract,	fencing,	porta-
potties	and	wash	stations.
	 Tim	said	he,	Jim	and	Rich	will	
be	going	up	next	Saturday	to	check	
out	 the	electric	only	area	 to	 see	 if	
it	 needs	 mowing	 and	 see	 if	 there	
are	any	problems.		There	is	reason	
for	 concern	 because	 of	 the	 heavy	
and	ongoing	rainfall	we’ve	had	this	
year.

	 The	 motion	 to	 approve	 an	
expenditure	 of	 up	 to	 $750.00	 for	
additional	 conduit	 for	 the	 electric	
only	 area	 was	 carried	 by	 unani-
mous	vote.

Remaining appointments
Festival Director trainee:
	 The	 motion	 to	 appoint	 Jeff	
Hobensack	 as	 the	 festival	 director	
trainee	 was	 carried	 by	 unanimous	
vote.													

Membership VP trainee:
	 Rick	has	been	in	touch	with	a	
couple	of	people	who	may	be	inter-
ested	but	nothing	is	set	yet.

Statewide Activities Chairman:
	 David	Brace	has	agreed	to	take	
over	this	position.		The	motion	to	
appoint	 David	 Brace	 as	 the	 State	
Activities	Chairman	was	carried	by	
unanimous	vote.

Final sponsorship report:
	 Lisa	distributed	her	report	and	
made	 a	presentation,	 covering	 the	
highlights.

Concessions:
	 Larry	 Baker	 reported	 on	 the	
status	of	the	food	concessions	and	
other	vendors.

Shares promotion at FDF:
	 There	 was	 discussion	on	how	
to	promote	the	SHARES	cards.		It	
was	 decided	 that	 we	 should	 have	
the	MC’s	announce	from	the	stage	
every	 time	 they	 are	 up	 and,	 once	
a	day,	have	kids	distribute	them	in	
the	audience	during	the	last	set	be-
fore	dinner	break.

Tag - headliners for 2012:
	 Mark	 reported	 for	 the	 TAG	
committee	 on	 the	 status	 of	 nego-
tiations	 with	 the	 proposed	 2012	
headliners.

CBA Internet Radio station:
	 Marcos	reported	on	the	prog-
ress	of	having	a	CBA	Radio	 show	
on	KCSS,	which	is	out	of	Stanislaus	
State.			We	would	get	a	regular	block	
of	time	at	no	cost.		He	will	create	
a	set	of	DJ’s	to	alternate.		He	said	
the	station	will	reach	Madera	to	the	
Sierras.		The	station	also	streams	on	
the	internet.		Marcos	would	like	us	
to	 be	 a	 station	 sponsor.	 	 Marcos’	

Recognizing Bluegrass Venues:
	 Rick	 summarized	 this	 idea	
and	 there	 was	 a	 lot	 of	 discussion.		
It	 was	 decided	 to	 postpone	 mov-
ing	forward	until	after	the	requests	
for	ad	purchases	and	sponsorships	
from	 these	 venues	 were	 finalized,	
so	not	 to	 seem	as	pressure	on	 the	
vendors.

REPORTS
Membership Report
	 Carolyn	submitted	her	report	
via	email.

Treasurer’s Report
No	report

Area VP Reports
	 Mark	Hogan	reported	that	he	
is	 looking	 for	 larger	venue	 for	 the	
jam.

Controller Report
	 Lisa	 again	 asked	 every	 chair-
person	 to	 keep	 tight	 control	 of	
their	spending.

President’s report
	 Darby	 sent	 an	 email	 which	
Marcos	read.

SET TIME AND PLACE FOR 
THE JULY BOARD MEETING
	 Next	 meeting	 set	 for	 July	 9,	
2011	in	Sonora.
	
ADJOURNMENT
	 The	meeting	was	adjourned	at	
1:20.	

choice	 would	 be	Tuesday,	 7	 to	 9.		
He	would	like	to	go	live	as	much	as	
possible.		Broadcast	out	of	Turlock.		
They	use	Live365	for	streaming.	
	 The	motion	to	donate	$100	a	
year	and	give	Marcos	permission	to	
take	 the	next	 steps	was	 carried	by	
unanimous	vote.		The	show	will	be	
called	CBA	radio.	

Great �8 Band Contest:
	 Craig	 distributed	 a	 report	
and	made	a	presentation.	 	He	felt	
there	 should	be	a	“kick	off”	event	
on	Thursday	night	and	suggested	a	
band	 contest,	 as	 he	 feels	 it	would	
bring	more	people	to	the	event	and	
that	would	enhance	the	event	and	
the	jamming.		The	details	are	cov-
ered	in	the	report.
	 The	motion	to	accept	the	pro-
posal	 from	 was	 carried	 by	 unani-
mous	vote.		

Calendar Update:
	 Marcos	 reported	 that	 he	 had	
a	 mark	 up	 for	 us	 to	 preview	 and	
had	 ideas	 for	 next	 year’s	 calendar	
already.

NEW BUSINESS
New Website contract:
	 The	 motion	 to	 enter	 into	 an	
agreement	 with	 Adrian	 Perez	 for	
.net	 programming	 was	 carried	 by	
unanimous	vote.

Last Minute publicity for FDF:
	 Rick	asked	the	board	for	ideas	
on	 “amping”	up	 last	minute	pub-
licity	for	the	festival.		Several	ideas	
were	exchanged	and	Bruce	is	on	it.

Minutes of the May 14, 2011 - California Bluegrass Association Board Meeting

CBA minutes compiled by Diana Donnelly, Secretary

Help Our Membership 
To Grow
Have we got a deal for 
you!
	 I	 think	 most	 CBA	 Members	
are	 aware	 that	 our	 total	 member-
ship	 numbers	 have	 declined	 over	
the	past	few	years.	The	CBA	Board	
of	 Directors	 has	 been	 concerned	
about	 this,	 and	 is	 asking	 for	 your	
help.
	 We’ve	decided	to	hold	a	mem-
bership	drive,	and	this	is	where	you	
come	 in.	 	 Between	 April	 15	 and	
September	 15,	 2011,	 we	 are	 ask-
ing	each	of	you	to	sign	up	as	many	
new	 members	 as	 you	 can.	 	 The	
member	 who	 signs	 up	 the	 most	
new	 members	 will	 receive	 a	 CBA	
denim	 jacket.	 	 In	 addition,	 if	 the	
winner	has	 signed	up	15	or	more	
new	members,	 he	 or	 she	will	 also	
receive	 a	 pair	 of	 4-Day	 tickets	 to	
the	 2012	 Fathers’	 Day	 Festival	 at	
Grass	Valley—two	really	nice	prizes	
to	be	had	here.		For	each	member	
they	recruit,	the	remaining	recruit-
ers	will	have	a	chance	in	a	separate	
drawing	 for	 a	 gift	 certificate	 for	
merchandise	 from	 the	 CBA	 Mer-
cantile.		

	 The	 new	 members	 have	 a	
chance	to	win	as	well.		Their	names	
will	 be	 put	 into	 a	 drawing,	 and	
the	winner	could	also	win	a	CBA	
denim	 Jacket.	 	 The	 winners	 will	
be	 announced	 at	 the	 Kings	 River	
Festival	(formerly	Hobbs	Grove)	in	
late	September.
	 For	purposes	of	 the	member-
ship	drive,	“new	members”	include	
folks	who	have	never	belonged	 to	
the	CBA	as	well	as	those	who	were	
members	 at	 one	 time,	 but	 who	
have	not	been	members	within	the	
last	five	years.	
	 The	 membership	 application	
in	 this	 month’s	 Bluegrass	 Break-
down	has	an	additional	space	to	fill	
in	the	new	member’s	name	and	the	
name	 of	 the	 recruiting	 member.		
Be	 sure	 to	fill	 in	 that	 space.	 	This	
will	be	used	for	tracking	the	results,	
and	 eventually	 for	 the	 drawing.		
You	 can	 also	use	 the	 revised	 form	
on	the	CBA	Web	site.		
	 So,	 here	 is	 a	 chance	 to	 help	
your	 organization,	 and	 maybe	
bring	home	a	nice	prize	 for	your-
self.										

in	 Colusa	 where	 the	 results	 of	
the	election	will	be	announced.		
Sounds	 easy	 doesn’t	 it?	 	 Board	
of	Director	membership	is	seri-
ous	business	and	requires	some	
serious	 time	commitments	but	
does	 come	 with	 its	 own	 re-
wards.	 	 You	 become	 part	 of	 a	
committed	 team,	 learn	 how	 a	
volunteer	 Association	 survives	
and	 thrives,	 make	 decisions	
that	will	enhance	your	life	and	
the	lives	of	others.		It	is	a	good	
time	to	step	up	and	contribute	
and	there	will	be	some	incum-
bents	 not	 running	 for	 re-elec-

tion	this	year	making	room	for	
new	members.		Board	member-
ship	 is	 a	 remarkable	 journey	
and	 added	 enormously	 to	 my	
life.	
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Th
ermalito 

Grange, Th
ermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties. 
 Potluck from noon 

to 5 pm along with jam sessi
on.  

The jams will be held in various 

private homes in
 Oakland, 

Berkeley and El Cerito
.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (n
ear 41st 

Street
), Oakland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or em
ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Sessio
n every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam sessi
on 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. The jam is hosted by 

Jacob Groopman of the Don-

ner M
ountain Bluegrass Band 

and is open to all skill lev
els 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, 

CA.  For 

information, em
ail Larry White 

at laurence.white@
gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Herita
ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 1
7921 Chatsworth 

Street
 (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, H
orsesh

oe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

sessio
n from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at Fuddruck-

ers o
n Third Street

 in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item
 sold there.  

Just tel
l them 

you are with the bluegrass club. 

For more in
formation, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes M
usic Store, T

ruckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate Pickers Ja
m, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jer
ed at 831-335-1642 or 

831-336-8811, em
ail jer

ed@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house &
 Gallery,

 1387 E. 8th 

Street
, Chico, Ca.  Jam is open 

to all interm
ediate to

 advanced 

players.  
For information, 

call 530-898-9474 or 530-

342-7998, em
ail novakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at Southside Cof-

fee C
o., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsi
mu-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  F
or information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville –
 Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, C
A.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 1
16 

Clement St. (between 2nd & 

3rd Ave.), S
an Francisco, CA.  

For information, contact Jea
nie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more in
formation, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- B
luegrass Jam sessi

on 

at the 5th String Music Store, 

3051 Adeline Street
, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 2
30 Salem Street

, Chico, 

CA. For more in
formation, call 

530-828-4676.

•Corte M
adera -- M

arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, C
orte M

adera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles –
 Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles o

n the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or em
ail Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

sessio
n every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, A
lhambra & Street

s, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates a
nd location.

New pickers w
elcome.

•Sacramento – Bluegrass Jam 

sessio
n the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-tim
e music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3
049 20th Street

 at 

Alabama, San Francisco, CA.

•Ventura -- B
luegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 4
51 E. Main 

Street
 in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

sessio
n 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street
, Sonora,CA.  For 

information, em
ail mandobil@

bigvalley.n
et.

SATURDAY

•Clovis – Bluegrass Jam sessi
on 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere is

 a 

$1 fee t
o cover th

e cost of the 

rental of the hall.  S
ponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jer
ry) John-

ston at 559-225-6016; em
ail 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Sessio
n 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance fro
m 7 – 10 pm 

every Saturday of each month 

at the Senior Citizen
s Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or em
ail se-

manuels@
comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam sessi
on and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or em
ail Bud-

Cartwright@comcast.net.

•Long Beach – Jam Sessio
n from 

1-6 pm at Fendi's C
afe, 5

39 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville –
 Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, C
A.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court H
ouse C

offee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen facilitates th
e Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in
-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery
, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st &
 2nd 

Saturday – Old-tim
e, bluegrass, 

old-country and more; 3
rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  F
or information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions lis
ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!
The Bluegrass Breakdown is one of 

the premiums of membership in the 
California Bluegrass Association. You can 
also receive this newsletter in pdf form 

at our website: www.cbaontheweb.org 
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Dear	CBA,
	 I	 am	happy	 to	 report	 that	once	 again	 I	
found	the	Father’s	Day	Music	Camp	and	Fes-
tival	 to	 be	 wonderful	 events.	 I	 thank	 all	 of	
those	who	helped	bring	these	about,	especial-
ly	the	Board	of	Directors	and	the	volunteers.
	 I	 did,	 however,	 have	 one	minor	 area	 of	
discontent,	 that	being	Jack	Tuttle’s	presenta-
tion	on	music	theory.	
	 Jack	is	still	teaching	the	same	“Circle	of	
Fifths”.	He	has	been	presenting	this	same	stuff	
for	quite	a	while	and	 it	 seems	 like	he	ought	
to	improve	this	to	be	a	“Circle	of	Sixths”	or	a	
“Circle	of	Sevenths”.
	 Seeing	as	how	this	was	the	eleventh	an-
nual	Music	Camp,	Jack	might	have	presented	
a	“Circle	of	Elevenths”.

Respectfully	submitted,
Bonneau	Dickson
Member

A letter to the CBA

entire	 camp	 population!—CBA	
campers	are	just	the	best.	
	 In	alphabetical	order,	we	send	
out	a	BIG	thank	you	to	all	the	fol-
lowing	 generous	 campers:	 Dan	
Aguayo,	 Mike	 and	 Deb	 Aperin,	
Fritz	Bech,	Mary	Buckman,	Tom	
Bull,	Eric	Charles,	Barbara	Clem-
ent,	 David	 Cole,	 Mike	 Crater,	
Matt	 Cuyler,	 Bert	 Daniels,	 Jon	
Devirian,	 Bob	 Dunn,	 John	 Er-
hart,	 Bill	 Fair,	 Karen	 Fichman,	
Joyce	 Furlong,	 Lou	 Giddings,	
Richard	Greene,	Joyce	Hennessey,	
John	 Hettinger,	 Carol	 Hurwitz,	
Keith	Irwin,	Bill	Jirsa,	Peter	Kes-
ting,	Dick	Krenz,	Roger	Kunkel,	
Margo	 Meredith,	 Ron	 and	Terry	
Miller,	 Kristell	 Moller,	 Loraine	
Nichols,	Dale	and	Jean	Olds,	Lar-

By Ingrid Noyes 
	 By	the	time	you	read	this,	an-
other	CBA	music	camp	will	have	
come	and	gone,	enjoyed	by	over	
200	campers.	Seventeen	of	those	
campers	 came	 with	 scholarship	
assistance,	most	of	them	younger	
people.	 These	 scholarships	 are	
funded	primarily	by	other	camp-
ers	who	are	willing	to	kick	in	a	lit-
tle	extra	cash	so	that	all	who	want	
to	can	come	to	camp.	We	want	to	
take	 a	 minute	 to	 say	 thank	 you	
to	those	nice	folks	who	kept	this	
fund	replenished	so	that	we	didn’t	
have	 to	 turn	 anyone	 away	 from	
camp	for	lack	of	finances.	
	 First	of	all,	a	huge	thank	you	
goes	 out	 to	 Bonneau	 Dickson,	
who	 once	 again	 donated	 enough	
for	 two	 full	 scholarships!	 Bon-
neau	has	sponsored	many	a	young	
camper	and	we	are	so	grateful	for	
his	 unfailing	 generosity—thank	
you,	Bonneau!
	 Big	 thanks	 also	 to	 Brian	
Blain,	who	even	though	he	didn’t	
come	 to	 camp	himself	 this	 time,	
still	made	a	special	effort	to	send	
a	 check	 for	 a	 full	 scholarship	 for	
another	 lucky	 child.	 	 You	 are	
wonderful,	 Brian!	 Thank	 you	 so	
much.
	 Then	 out	 of	 the	 rest	 of	 our	
campers,	 as	 we	 go	 to	 print,	 58	
of	 them	 have	 donated	 anywhere	
from	 $10	 to	 $200	 towards	 this	
fund.	This	is	close	to	a	third	of	the	

CBA Music Camp thanks 
donors

Generous CBA Music Camp donor and 
winemaker extraordinaire, Bonneau Dickson.

Photo: Mike Melnyk

Find out more about CBA 
Music Camp

cbamusiccamp.org

ry	Olsen,	Jan	Ramirez,	Bob	Reger,	
Jeff	Reid,	Laural	Reid,	Rick	Rine-
hart,	 Cheryl	 Saunders,	 Joel	 and	
Steve	 Sidney,	 Bob	 Stolkin,	 Ken	
Torke,	EK	Waller,	Jim	Wiant,	and	
Steve	Wiles.	You	all	rock!
	 And	 a	 few	 others	 who	 had	

to	cancel	but	still	donated	to	the	
fund:	Bob	Anderson,	Anita	Body,	
Ruth	 Ann	 Crawford,	 Margaret	
Gorman,	 Milton	 McClaskey,	
Rick	 Owen,	 and	 Karen	 Scott.	
Thanks	to	you,	too,	and	hope	you	
can	make	it	next	time!

	 That’s	it	from	the	music	camp	
front—dates	 for	 our	 next	 camp	
are	 Feb	 17th-20th,	 2012	 (Presi-
dent’s	 Day	 weekend),	 at	 Walker	
Creek	 Ranch,	 west	 of	 Petaluma.	
Registration	 will	 open	 in	 Octo-
ber.	Till	then,	keep	on	pickin’!

Top left: Jim Nunally, Mike Witcher and Gene Libea at the staff concert.
Above left: Waybe Erbsen brought us an old time vibe.
Top right: Paige Anderson assists in Chris Stuart’s vocal class.
Left: Jim Nunally’s Guitar Level III class.               Photos: Mike Melnyk

We’ll have more photos of CBA Music Camp next month!
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Summergrass 2011 features powerhouse 
of talent & fun
By Yvonne Tatar 
	 Summergrass	 San	 Diego	 is	
featuring	 a	 powerhouse	 of	 tal-
ent	 in	 its	 2011	 lineup	 this	 year	
–	 The	 Grascals,	 Bluegrass	 Etc,	
and	Wayne	Taylor	&	Appaloosa,	
Loafer’s	 Glory,	 The	 BladeRun-
ners,	 Old	 Town	 Road,	 Next	
Generation,	 Sara	 Petite,	 Windy	
Ridge,	 Sweet	 Tidings,	 Plow,	
Next	Generation,	and	Gone	To-
morrow.	 This	 year	 the	 festival	
happens	August	19-21,	and	will	
offer	great	entertainment,	music	
camps	for	kids	and	adults,	instru-
ment	 raffles,	 CD	 raffles,	 won-
derful	 food,	 music	 workshops,	
jamming,	 camping	 –	 all	 at	 the	
historic	 and	 nostalgic	 Antique	
Gas	&	Steam	Engine	Museum	in	
Vista,	CA.	 	Summergrass	 is	 like	
stepping	back	in	time	to	bygone	
era	of	our	rural	American	history	
in	the	20th	century.	A	great	time	
for	the	whole	family!	And	only	7	
miles	from	the	wide,	blue	Pacific	
Ocean.	 	 It’s	 a	 great,	 affordable	
bluegrass	weekend	for	all!
	 And	 check	 out	 the	 latest	
on	 our	 2nd	 annual	 Adult	 Boot	
Camp	 at	 Summergrass	 2011.		
This	 year’s	 faculty	 is	 incredible	
with	 Tom	 Sauber	 (fiddle),	 Pat-
rick	 Sauber	 (mandolin)	 Herb	
Pedersen	 (vocal	 &	 harmony),	
John	 Moore	 (lead	 guitar),	 Eric	
Uglum	 (rhythm	 guitar),	 Den-
nis	Caplinger	(banjo),	and	Glen	
Fisher	 (bass).	 For	 more	 info	 on	
Adult	Boot	Camp	send	an	email	
to	 Dan	 a	 bootcamp@summer-
grass.net.	And	check	all	the	latest	
Summergrass	 information	 and	
updates	 at	 www.summergrass.
net.	Become	a	friend	of	the	new	
and	 exciting	 “Summergrass	 San	
Diego”	 Facebook	 site.	 	 Lots	 of	
timely	updates	and	fun	happen-
ing	there.
	 Summergrass	 San	 Diego,	
August	 19-21,	 2011	 at	 the	 An-
tique	Gas	&	Steam	Engine	Mu-
seum,	 2040	 N.	 Santa	 Fe	 Road,	
Vista,	CA	92083.
	 Every	 year	 Summergrass	
offers	 the	 best	 in	 bluegrass	 en-
tertainment.	 And	 speaking	 of	
best,	here’s	a	great	story	about	a	
couple	of	our	best	Summergrass	
2011	musicians.	Enjoy!

Summergrass Stars Experience the Old West

Bluebrass, Etc’s John Moore.
Photos: Brandon Herbert

Wayne Taylor and Appaloosa.

	 The	5th	Annual	American	River	Music	Festival,	Sept	16~17~18,	takes	
place	throughout	the	friendly	river	community	of	Coloma,	1	hour	East	of	
Sacramento	in	the	Gold	Country	of	the	Mother	Lode.		The	festival	pres-
ents	the	“finest	 in	Americana”,	with	music	and	workshops	at	our	river-
front	main	stage,	three	riverfront	campgrounds,	our	guided	river	hike,	our	
famous	“gorge”	whitewater	rivertrip,	and	hot	spots	throughout	coloma.
	 Performers	this	year	include:
	
-James	McMurtry	is	a	folk	rock	legend.		“He	writes	like	he’s	lived	a	life-

time”		John	Mellencamp
-Truth	And	Salvage		Voted	as	the	#1	buzz	band	to	watch	this	summer	on	

USAToday	dot	com
-Blame	Sally		“One	of	the	best	bands	I’ve	run	across	in	years.”	San	Fran-

cisco	Examiner
-Ryan	Shupe	and	the	RubberBand		wowing	audiences	with	their	live	mu-

sic	experience	called	PostHeeHawFunkadelicHipHopNewgrass
-The	Band	of	Heathens		#1	on	Americana	airplay	charts,	and	nominated	

as	2010	Americana	Band	of	the	Year
-Keith	Greeninger	and	Dayan	Kai		Local	favorites	who’s	live	performances	

leave	you	searching	your	soul.
-Paul	 Kamm	 and	 Eleanore	 MacDonald	 	 have	 earned	 raves	 for	 the	 po-

etic	content	of	their	songs	and	for	the	haunting	quality	of	their	vocal	
blend.

-The	Brothers	Comatose	aim	at	converting	the	entire	Festival	into	their	
Living	Room	Music	Party.	Their	shows	exude	a	foot-stomping,	shout-
along,	drink-along	ease.

-Jill	Knight	Trio		“With	a	voice	that	crests	and	tumbles	like	a	waterfall,	
Knight	is	as	elemental	as	the	wind.”	-	Sacramento	News	and	Reviews

-Elliot	Randall	and	the	Deadmen		“Brilliant	Americana	featuring	soulful,	
angsty	singing	over	music	that	straddles	country	and	rock	with	style	
and	flair.”		San	Francisco	Examiner

-Ma	Muse		Returning	for	a	second	year	after	taking	Coloma	by	storm
-D.B.Rielly	 	 “Rootsy,	 funny,	witty	and	cynical,	 literate	and	often	dark,	

yet	highly	 enjoyable,	Rielly	 is	definitely	 someone	 to	watch	out	 for.”			
Country	Music	People	magazine

	
	 Plus	our	Friday	Night	Showcase	featuring	11	fine	performances	on	one	
stage.	Tickets	and	information	can	be	found	at:	

http://www.americanrivermusic.org/festival.php

5th Annual American River Music 
Festival presents an ecclectic lineup

Pearly	Blue,	Rock	Ridge,	Rogue	Riv-
er,	 Sherry	 Austin	 Band,	 Sidesaddle	
&	Co.,	Still	Searchin’,	South	County	
Special,	Stoney	Mountain	Ramblers,	
Windy	Hill,	and	Kids	On	Stage.
	 The	 festival	 features	 excellent	
jamming,	children’s	activities,	a	raf-

fle,	 shaded	audience	area,	 food	and	
craft	vendors,	shaded	tent	camping,	
RV	 hook-ups,	 convenient	 handi-
capped	 access,	 a	 low-power	 FM	
broadcast	of	 the	 stage	 to	 the	camp,	
two	additional	stages,	and	a	beauti-
ful	festival	setting.	The	festival	is	the	
closest	three-day	camping	festival	to	
the	Bay	Area.	Questions:	(650)	596-
9332.

By Michael Hall
	 The	Northern	California	Blue-
grass	 Society	 will	 present	 the	 18th	
Annual	Good	Old	Fashioned	Blue-
grass	Festival	August	12-14,	2011	at	
Bolado	 Park	 in	Tres	 Pinos,	 7	 miles	
south	 of	 Hollister.	 The	 festival	 is	 a	
showcase	of	top	Cali-
fornia	bluegrass	bands	
and	 a	 benefit	 for	 the	
NCBS.
	 2011	 ticket	
prices	 will	 remain	 at	
2010	 levels,	 making	
the	 GOF	 Califor-
nia’s	 most	 affordable	
weekend	 camping	
bluegrass	 festival.	For	
more	 GOF	 informa-
tion,	 visit	 the	 NCBS	
website	 at	 <www.
ncbs.us>.
	 Two	Los	Angeles	
bands,	 Susie	 Glaze	
&	 The	 Hilonesome	
Band	 and	 Border	 Radio,	 will	 join	
23	Northern	California	favorites	on	
the	 main	 stage:	 Abbott	 Family,	 Al-
hambra	 Valley	 Band,	 Bean	 Creek,	
Page	Brownton	&	Sidetrack,	Circle	
R	Boys,	Courthouse	Ramblers,	Dark	
Hollow,	Houston	Jones,	Snap	Jack-
son	 &	 the	 Knock	 On	 Wood	 Play-
ers,	 JEDD	Brothers,	 Jimmy	Chick-
enpants,	 Kitchen	 Help,	 OMGG,	

NCBS 18th annual Good Old 
Fashioned Bluegrass Festival set 
for August 12-14, 2011

Susie Glaze is part of an excellent GOF 2011.

By Yvonne Tatar
	 Besides	being	an	internationally	
known	musicians,	Summergrass	2011	
entertainers	John	Moore	of	Bluegrass	
Etc.,	and	Wayne	Taylor	from	Wayne	
Taylor	 &	 Appaloosa	 and	 formerly	
from	 the	 US	 Navy	 bluegrass	 band	
Country	Current,	are	also	friends.		In	
addition	to	his	musical	talents,	John	
Moore	is	also	a	world	renowned	horse	
trainer	who	travels	the	globe	teaching	
folks	 how	 to	 train	 horses.	 Recently	
John	 invited	 Wayne	 to	 attend	 one	
of	his	horse	training	clinics	and	trail	
rides	held	in	Nickel	Creek,	Texas,	and	
Corona,	New	Mexico.		
	 Dave	Lignons,	who	also	attend-
ed	this	clinic,	owns	the	Nickel	Creek	
ranch.		“We	stayed	at	the	bunk	house	
there,”	 explained	 Wayne.	 “Dave’s	 a	
very	colorful	fellow	who	plays	guitar,	
sings	 and	 is	 very,	 very	 entertaining	
and	funny.”		There	was	lots	of	picking	
and	 outstanding	 food	 at	 the	 ranch	
too.
	 This	experience	began	at	Nickel	
Creek	where	they	stayed	for	the	first	
four	days	for	training	and	riding.		On	
the	 first	 day,	 John	 showed	 Wayne	
how	 to	 handle	 a	 horse,	 and	 gave	
him	riding	tips.		On	the	second	day,	
the	 whole	 class	 went	 on	 a	 trail	 ride	
through	 the	 surrounding	mountains	
and	 valleys	 in	 the	 area	 to	 get	 used	
to	riding.	The	wind	came	up	during	
this	trail	ride	and	Wayne	lost	his	hat	
a	few	times	as	he	tried	to	manage	the	
horse,	and	take	photos.		“Paul	poked	
a	 couple	 of	 holes	 in	 my	 hat	 and	

strung	some	baling	cord	through	it	so	
my	hat	would	stay	on,”	he	explained.	
Other	class	members	were	Paul	(from	
Norway),	 Sofia	 (from	 Sweden)	 and	
Mike,	 who	 owns	 the	 ranch	 at	 Co-
rona,	 and	 they	 were	 all	 experienced	
riders.	 	Throughout	this	clinic,	John	
taught	each	of	his	students	according	
to	their	skill	level.
	 After	four	days,	the	group	then	
drove	down	to	Corona,	NM,	where	
they	all	trained	one	more	day.		The	
sixth	day	 found	 them	experiencing	
the	 cattle	 round	up	as	 they	herded	
80	 cattle	 on	 the	 1000-acre	 ranch.		
Wayne	 became	 increasingly	 confi-
dent	 with	 his	 skills	 as	 they	 pushed	
the	cows	along.		Then	he	witnessed	
the	power	of	a	raging	bull.		
	 “There	 were	 these	 two	 young-
er	bulls	 in	 the	herd	of	 60	we	were	
pushing	 on	 one	 side	 of	 the	 fence.		
And	there	were	also	about	20	more	
cows	with	this	huge	Angus	bull	on	
the	other	side	of	the	fence.	The	two	
young	bulls	began	to	fight,	and	then	
the	big	Angus	flipped	out	and	start-
ed	slinging	cows	and	nearly	tore	the	
fence	down	trying	to	get	at	the	two	
young	bulls	on	the	other	side.		They	
said	the	big	guy	would	have	fought	
to	the	death.		It	was	an	awesome	dis-
play	of	power!”
	 After	 the	 cattle	 drive,	 John	
and	 Wayne	 drove	 on	 out	 to	 the	
Lake	 Havasu	 Bluegrass	 Festival	
to	 perform	 with	 their	 respective	
bands	 there.	 	 “I’ve	been	able	 to	do	
some	exciting	things	in	my	life	but	
this	 was	 my	 favorite,”	 commented	
Wayne.	 	 He	 has	 always	 wanted	 to	
ride	 horses	 and	 experience	 the	 out	
west	vibe.	He	 is	often	reminded	of	
that	out	west	vibe,	 as	he	continues	
to	find	dust	in	his	billfold	from	the	
cattle	drive.		With	a	smile,	he	added,	
“And	I	now	see	why	they	use	those	
bandanas.”
	 For	a	future	date,	John	is	plan-
ning	a	Celebrity	Trail	Ride,	 featur-
ing	 some	 outstanding	 pickers	 and	
singers	who	like	to	ride.		It	will	in-
clude	several	days	of	riding	and	also	
picking	 at	night	 around	 the	 camp-
fire.	 	 Wayne	 looks	 forward	 to	 that	
and	noted	that,	“John	and	I	are	also	
hoping	to	do	a	European	Duo	Tour.		
I	guess	we’ll	call	it	The	John-Wayne	
Duo.”	 	 Sounds	 like	 more	 happy	
trails	 in	 the	 future	 for	 both	 John	
Moore	and	Wayne	Taylor.
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Fine new California band Loafer’s Glory.
Photos: Brenda Hough

Continued on Page A-9

Putting On The Style in Parkfield
By Brenda Hough
	 There	 is	 a	 sign	 in	 Parkfield	
letting	 drivers	 know	 that	 they	 are	
entering	 the	 “North	 American	
Plate,”	a	geological	entity	separated	
from	 the	 Pacific	 Plate	 by	 the	 San	
Andreas	Fault.		It	makes	Parkfield	a	
location	prone	to	earthquakes,	but	
the	 crossing	 over	 to	 another	 plate	
to	the	little	town	of	37	folks,	is	a	bit	
like	moving	into	the	Land	of	Oz	or	
falling	into	Alice’s	Wonderland.
	 Many	 folks	 have	 called	 the	
Parkfield	 Bluegrass	 Festival	 “the	
best	small	festival”	and	its	Mothers’	
Day	weekend	timing	makes	 it	 the	

opening	festival	in	a	bluegrass	lov-
ers’	summer	of	music.			The	Blue-
grass	Music	Society	of	the	Central	
Coast	has	been	running	the	Festival	
for	several	years	now	and	each	year	
the	 workshops	 and	 activities	 are	
more	varied	and	the	bands	selected	
show	 an	 amazing	 diversity	 of	 tal-
ent.		They	have	even	influenced	the	
weather	–	the	days	were	warm	and	
the	nights	were	cool	and	not	a	drop	
of	rain!	Many	kudos	should	shower	
their	 “king,”	Ed	Alston,	 and	 their	
“queen	of	 volunteer	hearts,”	Con-
nie	 Moxness.	 	 Gerry	 Higbie	 the	
Kids	Bluegrass	mentor,	 Sally	Ved-
der,	the	program	designer	and	Joe	
and	 Darlene	 Quealy,	 the	 premier	
host	 and	hostess,	 and	many	other	
meeters,	greeters	round	out	a	very	
talented	team.	
	 With	a	main	stage	formed	by	a	
truck	as	a	backdrop,	the	bands	are	
never	 far	 from	 their	 appreciative	
audience.	 	 Numerous	 jams	 with	
the	 band	 members	 playing	 into	
the	wee	hours	of	 the	morning	are	
the	 order	 of	 business	 at	 Parkfield	
and	 many	 pickers	 were	 delighted	
to	 share	 songs	 with	 members	 of	
the	Lost	and	Found	or	High	Plains	
Tradition.	 Even	 beginning	 pick-
ers	 were	 welcomed	 at	 jams	 run	
by	the	CBA’s	Rick	Cornish,	Mark	
Hogan	 and	 Lucy	 Smith.	 	 Instru-
mental	 workshops	 featured	 Brian	
Clark	 from	 the	 Knock	 on	 Wood	
Players	 on	 bass,	 LeRoy	 MacNess	
on	 dobro,	 and	 Julio	 Boysenberry	
with	 two	 “Better	 Living	 Through	
F	Shapes”	on	the	banjo.		Lost	and	
Found	 band	 members	 Scott	 Na-
pier	 on	 mandolin,	 Ron	 Smith	 on	
banjo	and	Alan	Mills	on	songwrit-
ing	 were	 also	 workshop	 present-
ers.		Evie	Ladin	demonstrated	clog	
dancing	and	lovely	vocal	harmony	
workshops	were	presented	by	Lau-
rie	Lewis	and	the	Right	Hands	and	

by	 Colorado’s	 High	 Plains	 Tradi-
tion.
	 Three	of	the	bands	have	been	
involved	with	bluegrass	for	almost	
a	 quarter	 of	 a	 century:	 Lost	 and	
Found,	High	Plains	Tradition	and	
Laurie	Lewis.		All	three	are	deeply	
influenced	 by	 the	 early	 bluegrass	
bands	 of	 Bill	 Monroe,	 the	 Stan-
leys,	 Jimmy	Martin	and	Flatt	 and	
Scruggs.	 	 Their	 traditional	 sound	
is	 fused	 with	 the	 high-powered	
banjo	 and	 percussive	 rhythms	 of	
the	guitar	and	mandolin.		Soaring	
vocal	harmonies	and	original	songs	
written	 in	the	bluegrass	 style	have	

made	all	three	bands	popular	with	
fans	across	the	country.
	 Another	 new	 “old”	 band	 is	
Loafer’s	Glory,	formed	in	2010	by	
veteran	musicians	Tom	Sauber	on	
banjo,	mandolin	and	fiddle,	Herb	
Pedersen	on	guitar,	Patrick	Sauber	
on	banjo	and	Bill	Bryson	on	bass.		
The	 band	 is	 equally	 adept	 at	 old-
time	 styles,	 bluegrass	 and	 add	 a	
dash	 of	 contemporary	 stylings	 to	
the	mix.	Tom	Sauber	played	“Hills	
of	Old	Virginia”	with	a	melancholy	
edge	 and	 his	 skill	 at	 retrofitting	 a	
bluegrass	 song	 to	 old-timey	 style	
is	 a	 delightful	 bit	 of	 reverse	 song	
engineering.	 	 Bill	 Bryson’s	 vocals	
are	 as	 touching	 as	 ever,	 and	 his	
rendition	of	Pete	Roberts’	 “Down	
Where	The	Still	Waters	Flow”	has	
to	 bring	 tears	 to	 the	 eyes	 and	 joy	
to	 the	 heart.	 	 The	 band	 also	 per-
formed	 “How	 Can	 A	 Poor	 Man	
Stand	 Such	 Times,”	 a	 song	 from	
the	Depression	 era	 that	has	many	
echoes	in	today’s	times.		
	 Straddling	 the	 dividing	 line	
between	 contemporary	 and	 tradi-
tional	bluegrass	are	several	regional	
bands.		The	Stairwell	Sisters,	from	
the	 Bay	 Area,	 play	 high-spirited	
old-time	 music	 with	 Evie	 Ladin	
adding	some	fancy	dancing	steps	to	
their	show.		All	the	Sisters	took	to	
the	dance	hall	to	lead	the	festival’s	
Old-Time	 Square	 Dance	 high-
light	 on	 Friday	 night.	 	 Another	
Bay	Area	group,	Belle	Monroe	and	
Her	 Brewglass	 Boys,	 concocted	 a	
hearty	 brew	 of	 bluegrass	 punch	
laced	with	a	dash	of	blues	and	jazz.		
The	 band	 showcased	 songs	 from	
their	 newest	 CD	 including	 Will	
Fourt’s	 dobro	 in	 the	 instrumental	
“La	 Brinca”	 which	 is	 Spanish	 for	
‘bounce	house.”	 	Mandolin	player	
Ted	Silverman	wrote	 both	 the	ul-
timate	 Yukon	 dog	 sled	 love	 song	
“Teardrops	Turned	To	Snow,”	and	

a	 Celtic	 flavored	 instrumental	 “A	
Minor	 Inconvenience.”	 	 Band	
leader	Belle	Monroe	performed	her	
mother’s	moving	love	song,	“Black	
Lace	and	Diamonds”	with	a	heart-
felt	 lead	 vocal.	 	 Stockton-based	
Snap	 Jackson	 &	 The	 Knock	 On	
Wood	Players	were	a	crowd	pleas-
er	 last	 year,	 and	 their	high	energy	
show	blends	old-time	banjo,	heart-
thumping	bass,	ukulele,	mandolin,	
fiddle	and	guitar	in	a	wall	of	sound	
that	 will	 set	 your	 feet	 in	 motion	
and	your	hands	a-clapping.
	 On	the	other	end	of	the	scale	
from	 the	 long-established	 bands	
are	 the	 bluegrass	 future	 bands.		
Parkfield	 has	 a	 kids	 performance	
program	on	Sunday	and	the	many	
pleased	 children	 and	parents	were	
happily	delighted	with	a	chance	to	
perform	and	show	budding	talent.		
Even	 the	 younger	 singers	 added	
a	 spontaneous	 scene	 stealing	 as-
pect	to	the	show.		The	Wimberley	
Bluegrass	 Band	 with	 siblings	 ages	
12	 to	 17	 showed	 a	 dedication	 to	
learning	 bluegrass	 songs	 and	 in-
struments	 that	 amazed	 their	 par-
ents	and	dazzled	the	audience	with	
their	command	of	over	300	songs.		
Next	 Generation	 has	 members	 of	
the	 Summergrass	 Kids’	 Bluegrass	
Camp	 and	 the	 members	 are	 all	
sons	of	bluegrass	musicians.		With	
Dennis	 Caplinger	 providing	 solid	
bass	 support,	 Zack	 Caplinger,	 Se-
bastian	 Green,	 Orion	 Johanning,	
Sam	and	Zack	Ostgaard	performed	
bluegrass	 favorites	“Fireball	Mail,”	
“Gold	Rush”	and	a	special	dedica-
tion	of	“Love	in	the	Mountains”	to	
its	 author,	Alan	Mills	of	Lost	 and	
Found.		
	 There’s	 always	 lots	 of	moving	
and	 shaking	 in	 Parkfield	 during	 a	
bluegrass	 festival	 even	 without	 an	
earthquake	 on	 the	 San	 Andreas	
fault!

Bluegrass Ramblings 
at Parkfield
	 Bluegrass	music	is	hard	to	de-
fine	and	some	musicians	will	pro-
claim	 that	 they	 are	 traditionalists,	
contemporary	 stylists	 or	 a	 happy	
mélange	of	many	genres.		The	Park-
field	Festival	has	always	had	a	sense	
of	musicality	and	has	booked	mu-
sicians	that	can	excite	the	listeners	
regardless	of	 their	position	on	 the	
old-time/contemporary/bluegrass	
continuum.		Recent	discussions	in	
the	press	and	on	the	internet	have	
fans	and	musicians	trying	to	define	
the	music	and	several	of	the	musi-
cians	 at	Parkfield	offered	 their	 in-
sights	and	opinions.		

Interview with Patrick 
Sauber and Scott 
Huffman	
	 Patrick	Sauber	was	doing	dou-
ble	duty	in	two	bands	at	the	Park-
field	Festival:	Laurie	Lewis	and	the	
Right	 Hands	 and	 Loafer’s	 Glory.		
We	sat	down	to	discuss	his	experi-
ences	growing	up	in	the	flourishing	
Southern	 California	 music	 scene,	
and	we	were	joined	by	Scott	Huff-
man,	the	vocalist	and	guitar	player	
for	 Laurie	 Lewis	 and	 the	 Right	
Hands.

BH:		Patrick,	you	mentioned	that	
you	liked	to	“drag	your	feet”	when	
thinking	about	the	changing	sound	
of	 bluegrass.	 What	 about	 Laurie’s	
position	on	bluegrass	and	change?

PS:	 She	 has	 a	 great	 musical	 sense	
that’s	not	limited	to	bluegrass.

SH:	 She	 separates	 the	 traditional	
from	new	writing.		There’s	a	transi-
tion	for	sure,	and	it’s	all	changing.		
The	new	wave	seems	to	peter	out,	
then	 people	 go	 back	 to	 tradition	
again.

PS:	 	 But	 the	 people	 who	 started	
there	 (with	 traditional	music)	 like	
Laurie	don’t	need	to	go	back;	they	
started	 there.	 	 They	 have	 a	 firm	
foundation.

SH:	All	she	has	to	do	is	say	‘we’ll	do	
this	traditionally.’

PS:	For	me	there’s	a	difference	be-
tween	traditional	material	and	you	
can	 do	 this	 in	 a	 modern	 context.		
It’s	a	timing	thing.	 	Old	timing	is	
different.	 If	 I	 don’t	 hear	 that	 old	
timing,	it’s	old-fashioned	southern	
rhythm,	that’s	my	perspective.		It’s	
hard	to	listen	to	it	if	it	doesn’t	have	
that	timing.

SH:	If	you’ve	never	heard	bluegrass	
that’s	 the	 thing	 that	 strikes	 you.		
The	singing	is	a	bit	strange	and	na-
sally,	but	you	get	used	to	that.		The	
rhythm,	the	banjo	lick,	that	timing	
is	what	really	gets	you.	

PS:		Lester’s	guitar.		I	never	get	tired	
of	 that.	 	 It	 just	 makes	 my	 pulse	
quicken.	 	 Modern	 bands	 don’t	
have	 that	 timing.	 	 They	 changed	
it	 somewhere	 along	 the	 line.	 	 I’ve	
been	 trying	 to	figure	out	where	 it	
got	lost.		

SH:	The	guitar	playing’s	definitely	
changed.		Doc	Watson’s	lead	play-
ing	 is	 so	 perfect.	 	 It	 fits	 right	 in.		
The	modern	style	of	guitar	playing	
is	more	like	electric	guitar	playing.		
Anything	goes.	

PS:	 But	 you	 could	 say	 that	Tony	
Rice	 started	 it.	 	 As	 far	 as	 rhythm	
guitar	playing	there’s	nobody	better.		
He	 listened	 to	 Flatt	 and	 Scruggs,	
Clarence	White	and	all	those	guys.		
When	I	hear	Tony,	my	brain	is	on	
fire.		Most	modern	players	don’t	do	
that	for	me.

BH:	Scott,	what	about	your	back-
ground	with	bluegrass	music?

SH:		I’ve	done	everything	you	can	
think	of	at	one	time	or	another.		I	
was	a	banjo	player	for	quite	a	long	
time.		Everybody	plays	the	banjo.		I	
played	what	was	popular	on	acous-
tic	guitar	before	I	played	bluegrass	
–	 fingerstyle,	 James	 Taylor,	 Chet	
Atkins	and	that	led	me	to	the	ban-
jo.		We	still	play	lots	of	other	things	
at	home	–	me	and	Craig	Smith,	Jeff	
Fox.		We	do	play	bluegrass	or	stuff	
we	can	get	away	with	on	bluegrass	
instruments.

I’ve	played	gigs	before	and	we	might	
play	 some	Bob	Wills,	 some	Duke	
Ellington,	some	Thelonious	Monk	
and	 after	 the	 show	 you	 might	 be	
talking	to	some	folks	and	they’d	say	
I	neer	heard	you	play	anything	but	
bluegrass	because	they	hear	a	banjo	
and	a	fiddle.	 	But	 it’s	other	music	
being	played	with	bluegrass	instru-
ments.

PS:	 	 I’ve	heard	people	 say	 I	heard	
a	 great	 bluegrass	 band,	 the	 Avett	
Brothers.		Oh	no	no.

SH:	 It’s	 a	 sticky	 situation	 to	 say,	
what’s	bluegrass	and	what’s	not.	

PS:		That’s	basically	why	we	started	
the	 Loafers	 so	 we	 could	 what	 we	
wanted	to	do	and	how	we	wanted	
to	do	it.		We	do	a	lot	of	Flatt	and	
Scruggs	 because	 we	 like	 Flatt	 and	
Scruggs.		All	of	the	guys	write	great	
songs.		With	Dad,	we	been	digging	
out	a	lot	of	old	material,	older	than	
bluegrass.

BH:		You	did	Lazy	John	and	then	
Pete	Roberts’	“Song	Where	the	Still	
Waters	Flow,”	just	a	beautiful	love	
song.	 	You	called	one	song	a	Flatt	
and	Boggs	song.

PS:	 	 If	we	 like	 a	 song	we’ll	 do	 it.		
Herb’s	 song,	 “Wait	 A	 Minute,”	
isn’t	a	bluegrass	song	but	somehow	
“Old	 Train”	 worked	 its	 way	 into	
the	bluegrass	lexion.		It	had	a	train	
and	some	lonesome	qualities.		Dad	
took	 a	 song	 and	 worked	 it	 back-
wards.		Everybody	else	is	going	for-
wards,	we’re	going	backwards!

SH:	If	you	took	a	couple	of	chords	
out,	put	the	banjo	in	a	weird	tun-

It’s not Parkfield without some Kids on Bluegrass.
Photos: Brenda Hough
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CALIFORNIA 
LUTHIERS
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Catch fire with the award winning original
roots bluegrass music of

Kathy Boyd
&

at the
Americana Music Festival

July 8-10th*
Virginia City, Nevada

www.americanafest.org
2010 $10,000 Winners

International
City Love Music

Contest

2008 RMA Bluegrass
Songwriter of the Year

Dennis Nelson

Latest CD
“Walk Humbly”
Reached #62
Roots Music

Airplay Charts

*Check the bands website
for additional performances

surrounding this date!
www.phoenixrisingband.org

503-691-1177

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.
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So Cal youth band, Next Generation.

ing.	 	 That’s	 exceptional.	 	 Not	 too	
many	 people	 would	 do	 that.	 You	
were	talking	about	“Old	Train.”	In	
the	 future	 they’ll	 be	 singing	 Old	
Prius,	Old	Hybrid.

PS:	 There’s	 not	 a	 lot	 of	 bluegrass	
songs	 about	 solar	 power.	 	 Tim	
O’Brien	recorded	a	song	about	not	
having	 space	 for	 you	 on	 my	 hard	
drive	anymore.		It	has	all	computer	
jargon.	 	 There	 are	 different	 prob-
lems	today.		Most	people	don’t	lose	
a	child	to	snakebite.

BH:	You	can	bring	back	the	depres-
sion,	losing	the	house	songs.		What	
about	the	band’s	name?

PS:	That’s	why	we	are	doing	those	
songs	that	Bill	was	singing.	They’re	
relevant	now.	I	think	Bill	suggested	
it.		It’s	hard	to	come	up	with	a	band	
name.	 	 It’s	 an	 apt	 description.	 	 I	
don’t	care	what	it’s	called	as	long	as	
we	play.		It’s	too	much	fun!

BH:	 	That’s	a	good	thought	–	the	
fun!		Thank	you	so	much	for	taking	
the	time	to	chat.

Interview With Snap 
Jackson of the Knock 
On Wood Players
	 The	Knock	On	Wood	Players	
use	 a	 wide	 variety	 of	 instruments	
including	 banjo,	 ukulele,	 guitar,	
mandolin,	bass	and	fiddle	to	blend	

old-time,	 rock,	 soul,	 Americana	
and	bluegrass	into	their	own	excit-
ing	blend.

BH:	I	was	very	impressed	with	the	
selection	of	bands	for	Parkfield	and	
the	 balance	 between	 the	 tradition	
bands	like	the	Lost	and	Found	and	
the	more	contemporary	California	
bands.	 	Perhaps	you	can	elaborate	
on	your	own	musical	perspective:

SJ:	 I	 would	 say	 that	 the	 presence	
and	coexistence	of	both	 the	 tradi-
tional	 and	 progressive	 aspects	 of	
bluegrass	is	what	gives	the	Parkfield	
festival	its	own,	individual,	charm.	
I	have	had	many	people	 come	up	
to	me	at	Parkfield	and	tell	me	that	
it	 is	 one	 of	 their	 favorite	 Califor-
nia	 festivals	 for	 that	 very	 reason.	
I	 think	ultimately	when	all	 is	 said	
and	 done,	 people	 just	 want	 to	 be	
moved,	 they	want	 to	hear	honest,	
good,	 heartfelt	 music.	 They	 want	
to	take	in	the	timeless	stories,	lush	
harmonies,	 and	 downright	 good	
pickin’.	I	 feel	 that	old	time,	tradi-
tional,	 and	 progressive	 bluegrass	
music	possess	all	of	these	qualities.	

BH:	What	were	your	 earliest	mu-
sical	influences	and	how	does	that	
flavor	 your	 approach	 to	 bluegrass	
and	old-time	music?

SJ:	As	a	kid	I	was	raised	on	an	ex-
tremely	 diverse	 musical	 diet.	 Jazz,	
blues,	soul,	hip-hop,	classical,	folk,	
mariachi,	 and	 country	 music	 all	

played	a	huge	part	in	my	formative	
years.	 As	 far	 as	 bluegrass	 and	 old	
time	music	 is	 concerned,	 some	of	
my	 first	 major	 influences	 include,	
Doc	 Watson,	 Flatt	 &	 Scruggs,	
John	Hartford,	Ralph	Stanley,	Da-
vid	 Grisman,	 Elizabeth	 Cotton,	
and	Old	&	In	the	Way.	You	throw	
all	 of	 the	 above	 in	 a	 pot,	 stir	 em’	
up,	add	a	dash	of	luck,	a	few	happy	
accidents,	and	Voilà!	Snap	Jackson	
&	the	Knock	on	Wood	Players!Q:	
What	parts	of	traditional	bluegrass	
have	influenced	you?A:	I	would	say	
that	bluegrass	has	taught	me	to	pay	
attention	 to	 the	 details.	 Back	 up,	
lead,	tenor,	baritone,	fiddle,	banjo,	
mandolin,	 bass,	 guitar,	 rhythm,	
harmonies,	 syllables,	 tempos,	 tim-
ing,	accents,	dynamics,	rest,	stops,	
breaks,	licks,	vamps,	up	beats,	and	
down	 beats	 are	 just	 a	 few	 of	 the	
many	beautifully	balanced	intrica-
cies	that	are	involved	in	the	making	
of	 a	 good	 song.	 Unlocking	 those	
mysteries	 has	 become	 my	 lifelong	
pursuit,	and	I’m	loving	every	min-
ute	of	it!	

BH:	Do	you	have	a	“band	sound”	
that	 you	 emphasize	 either	 by	 the	
instrumentation	or	the	vocals?

SJ:	 From	 day	 one,	 our	 approach	
to	 song	 writing	 and	 performing	
has	always	been	a	very	natural	and	
organic	process.	I	think	I	speak	for	
the	whole	band	when	I	say	that	we	
all	try	our	very	best	to	make	qual-
ity,	 original	 music,	 from	 the	 gut,	

without	over	analyzing	the	process.	
This	approach	has	seemed	to	work	
very	well	for	us,	thus	far.

BH:	How	does	each	band	member	
contribute	to	your	overall	sound?

SJ:	 Each	 member’s	 broad	 range	 of	
individual	taste	and	diverse	musical	
background	all	play	a	huge	part	 in	
our	eclectic	approach	to	music	mak-
ing.	It	is	this	dynamic	that	allows	us	
to	 meet	 on	 common	 ground.	 By	
putting	different	ideas	on	the	table,	
it	allows	us	to	understand	what	we	
are	 trying	 to	achieve,	not	 so	much	
as	individuals,	but	as	a	collective.	

BH:	 Do	 you	 have	 a	 direction	 or	
goal	 for	 your	 next	 musical	 project	
–	what	do	you	want	to	incorporate	
or	emphasize?

BH:	 On	 our	 first	 album,	 A	
Breath	 of	 Fresh	 Air,	 we	 wrote	
about	 the	 things	 that	 meant	
something	to	us;	 love,	 loss,	 joy,	
pain,	 longing,	 life,	 family	 and	
friends.	We	are	in	the	process	of	
recording	our	second	full	length	
album	of	all	original	 songs	and	
hope	 to	 carry	 over	 those	 same	
timeless	 themes.	 I,	 personally,	
feel	that	our	next	album	is	very	
well	 balanced.	 We	 have	 a	 few	
hard	 driving	 bluegrass	 tunes,	 a	
few	old-time	tunes,	a	couple	in-
strumentals	and,	of	course,	some	
songs	that	will	be	hard	to	put	a	
label	 on.	 I	 would	 like	 to	 think	
that	we	have	grown	a	lot	as	mu-
sicians	and	performers	over	 the	
past	two	years,	and	I	hope	that	
growth	comes	across	on	the	next	
album.		

Putting On The Style in Parkfield
From page A-7

Need that warm and 
fuzzy feeling? The 
CBA has volunteer 

jobs year round. Learn 
new skills and hang 
with the cool kids. 

Contact Debra Livermore  
916-925-1733

hippie7916@sbcglobal.net

Make money and help the CBA in a very significant 
way: sell ads for the Bluegrass Breakdown. 

Contact Mark Varner for deets: 831-338-0618 or 
mrvarner@ix.netcom.com

BIG	 ASS	 HILLBILLY	 SHOW.	
The	biggest,	the	baddest,	the	
bestest!	Featuring:	Good	Luck	
Thrift	Store	Outfit	(Oakdale)	
+	 The	 Brothers	 Comatose	
(SF)	 +	 Misisipi	 Rider	 (SF)	
+	The	Bootcuts	 (SF)	 -	Great	
American	 Music	 Hall,	 859	
O’Farrell	Street,	SF.	415-885-
0750

8pm	 doors	 /	 8:30	 show	 /	 $15	
cover	/	all	ages

Aug	6
AMERICANA	 JUKEBOX.	

A	 night	 of	 alt-country	 and	
hillbilly	folk.	Tiny	Television	
(SF)	 vs.	 Matt	 Lax	 &	 Nearly	
Beloved	 (SF)	 -	 Plough	 &	
Stars,	 116	 Clement	 St,	 SF.	
415-751-1122.	 9pm	 doors	 /	
9:30	 music	 /	 $6-$10	 sliding	
scale	/	21+

Aug	12
TWANG	 BANG.	 A	 night	 of	

alt-country,	 acoustic-punk	
&	 dirty	 bluegrass!	 Featur-
ing:	Trainwreck	Riders	(SF)	+	
Pine	Hill	Haints	(Alabama)	+	
Pops	 (SF)	+	Mahgeetah	 (SF)	
-	 Cafe	 du	 Nord,	 2170	 Mar-
ket	Street,	SF.	415-861-5016.	
8pm	doors	/	8:30	show	/	$12	
/	21+

July	2
RED,	 WHITE	 &	 BLUEgrass!	

Drunk-ass	 bluegrass	 meets	
award	 winning	 bluegrass.	
Featuring:	 Kemo	 Sabe	 (SF)	
+	 MilkDrive	 (Austin)	 -	 The	
Music	 Store,	 66	 West	 Portal	
Ave,	 SF.	 415-664-2044.	 $5	
gets	you	a	fresh	burger	or	hot	
dog	 &	 cold	 drink.	 2-4pm	 /	
FREE	/	all	ages

July	2
RED,	 WHITE	 &	 BLUEgrass!	

Acoustic	 mayhem	 meets	
award	winning	bluegrass.	Fea-
turing:	Kemo	Sabe	(SF)	and	+	
MilkDrive	(2010	World	Fid-
dle	 Champion)	 -	 Plough	 &	
Stars,	116	Clement	Street,	SF.	
415-751-1122.	 9pm	 doors	 /	
9:30	 show	 /	 $6-$10	 sliding	
scale	/	21+

July	15
BLUEGRASS	 BONANZA.	 A	

night	of	fine	old-school	blue-
grass	 with	 a	 fresh,	 hip	 twist.	
Featuring:	 Windy	 Hill	 (Bay	
Area)	+	T.E.D.	(Long	Beach)	
-	Plough	&	Stars,	116	Clem-
ent	Street,	SF.	415-751-1122.	
9pm	doors	/	9:30	music	/	$6-
$10	sliding	scale	/	21+

July	16

Shelby Ash Presents 
Summer of Bluegrass!
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	 Let’s	 see--how	 DID	 I	 get	 hooked	 on	 old-
time	music?	It	sort	of	happened	in	stages.	First,	
come	 back	 with	 me	 to	 1969.	 I	 had	 graduated	
from	UC	Berkeley	the	year	before,	and	the	folk	
scare	was	in	full	swing,	so	I	needed	an	instrument	
to	play.	There	was	a	music	 store	on	University	
Avenue	with	an	inexpensive	banjo,	a	Harmony,	
with	 a	 plastic	 “pot”,	 open-backed,	 just	 what	 I	
wanted.	I	bought	it,	along	with	the	Art	Rosen-
baum	“Old-Time	Mountain	Banjo”	book.	
	 I	 took	 it	 back	 to	my	 apartment,	 stuffed	 a	
hand	towel	in	the	back,	and	started	learning	the	
basic	strum.	Not	nearly	enough	volume.	(Banjo	
players	will	sympathize.)	So	I’d	either	sit	in	my	
car	 in	 the	 apartment	 house	 parking	 lot	 or	 go	
up	 to	Tilden	Park	by	 the	 side	of	 the	 road	and	
play	 un-toweled.	 All	 right,	 you	 know	 what	 I	
mean.	(Incidentally,	about	ten	years	later,	Mike	
Seeger	at	the	Blackpoint	Music	Camp	near	No-
vato	 remarked	 that	 those	old	Harmony	banjos	
were	fitted	with	mass-produced	skin	heads,	and	
he	 thought	 they	 had	 a	 great,	 plunky	 old-time	
sound.)	
	 I	didn’t	 really	have	 anyone	 that	 I	 jammed	
with	at	that	point,	but	solo	frailing	is	an	art	of	its	
own,	so	I	pushed	on.	I	did	start	to	listen	to	more	
old-time	records	and	get	to	the	occasional	con-
cert	for	inspiration.	A	group	who	had	only	been	
playing	about	ten	years	together	called	the	New	
Lost	City	Ramblers	came	to	the	newly	opened	
Freight	 And	 Salvage	 Coffee	 House,	 and	 I	 was	
definitely	inspired.	
	 Moving	on	to	1975,	and	feeling	the	need	to	
be	even	more	annoying	musically,	I	decided	to	
take	up	fiddle	playing.	(Two	proverbs	I’ve	heard:	
“God	save	you	from	a	bad	neighbor	and	a	be-
ginner	on	 the	fiddle”	and	“The	best	 revenge	 is	
to	give	 someone	a	fiddle	 and	 three	 lessons”.)	 I	
borrowed	a	violin	from	my	mother	and	started	
going	to	the	California	Old-Time	Fiddler’s	Jam-
boree	once	a	month	in	Roseville.	They	were	in-
credibly	encouraging,	and	I	picked	up	“Liberty”	
and	 “Ragtime	 Annie”,	 their	 theme	 tunes	 that	
they	 started	 the	 Jamboree	 with	 (all	 players	 on	
stage	playing	together),	and	signed	up	to	play	on	
stage	each	time	I	went,	usually	just	by	myself	on	
fiddle.	
	 Oak	Gibson	was	one	of	the	old-timers	then,	
and	he	was	beginning	to	make	fiddles,	so	I	bought	
his	first	one.	He	recommended	“Odd”	Cox	as	a	
source	for	bows,	so	I	drove	over	to	Odd’s	trailer	
and	 got	 a	 Nurnberger	 bow	 for	 about	 $150,	 a	
price	which	I	now	think	was	a	definite	bargain,	
but	 at	 the	 time	 seemed	 astronomical.	 While	 I	
was	getting	acquainted	with	Odd,	his	wife	said	
their	cat	could	talk,	at	least	words	starting	with	
“m”,	 and	 had	 the	 cat	 demonstrate	 “meat”	 and	
“milk”	for	me.	Ooookay.	
	 Over	the	years,	I	traded	up	both	fiddle	and	
bow,	and	was	now	officially	an	old-time	fiddler.	
In	 1978	 I	 went	 to	 the	 aforementioned	 Black-
point	 Music	 Camp,	 and	 the	 instructor	 lineup	
was	 impressive,	 to	 say	 the	 least:	 the	 New	 Lost	

City	Ramblers,	The	Boys	Of	The	Lough,	Eliza-
beth	Cotten,	The	Balfa	Brothers,	John	Jackson,	
Frank	George,	and	early	versions	of	the	present-
day	Bay	Area	stalwarts	as	assistants.	Irene	Her-
rmann	 was	 one	 whose	 suggestions	 in	 a	 fiddle	
workshop	stuck	with	me	and	helped	me	improve	
my	bowing	a	lot.	I	was	an	exchange	teacher	to	
England	 in	 1983-84,	 met	 Peggy	 Seeger,	 Ewan	
MacColl,	and	Tom	Paley	and	got	the	chance	to	
play	for	and	with	them	all.	
	 I’m	probably	glad	there	are	no	recordings	of	
me	then,	but	that	pretty	much	solidified	the	in-
spiration	component	of	my	addiction.	I’ve	since	
then	made	old-time	music	 festivals	and	camps	
part	of	my	steady	diet,	with	Lark	In	The	Morn-
ing	in	Mendocino,	Fiddle	Tunes	in	Washington	
State,	 and	 especially	 Clifftop	 in	West	Virginia	
places	where	I’ve	been	able	to	score	a	lot	of	the	
good	stuff.	We’re	talking	about	tunes,	right?	So,	
I	can	stop	anytime,	I	just	don’t	want	to.

Geff Crawford
Old time musician and 
CBA columnist

Hooked on bluegrass!
Each month we present the stories of 
bluegrass and old timey addicts...

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

Geff Crawford.
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Lilly Pavlak
Buelach,	Switzerland
	 This	year	the	festival	in	South	
Bohemia	had	several	reasons	to	cel-
ebrate:	twenty	years	of	bluegrass	in	
Strakonice	 and	 memories	 of	 the	
100th	 birthday	 and	 fifteen	 anni-
versary	of	passing	of	Bill	Monroe.
	 It	 was	 very	 cold	 and	 raining	
that	Friday,	but	the	weather	forecast	
promised	some	positive	changes,	so	
the	promoter	decided	to	stay	with	
the	outdoor	festival	in	the	Summer	
movie	 theater,	 even	 though	 there	
was	a	possibility	to	move	it	indoors	
to	the	House	of	Culture	–	the	most	
people	were	sorry	he	did	not.
	 The	 main	 program	 started	 at	
half	 past	 seven	 with	 local	 bands	
Kvintet,	 Vojta	 Zicha	 &	 Druha	
Miza.	Everybody	was	 looking	 for-
ward	 to	 seeing	 the	 reborn	 Frag-
ment.	 It	 was	 their	 first	 Czech	
performance,	 since	 Jana	 Dola-
kova	 Mougin	 moved	 to	 Nashville	
several	 years	 ago.	 Of	 the	 original	
members,	only	Henrich	Novak	the	

dobro	player	remained.	Maybe	you	
had	already	 seen	 them	with	Rich-
ard	Cifersky	on	banjo.	New	to	the	
group	 is	 the	 guitar	 player	 Ondra	
Kozak	-from	the	band	Kreni,	what	
unfortunately	disbanded.	They	put	
on	a	great	show.
	 The	next	bands	were	Poutnici	
and	 Modrotisk.	 The	 highlight	 of	
the	 night	 was	 a	 performance	 by	
two	 great	 Masters	 of	 flat-picking	
guitar,	Dan	Crary	&	Beppe	Gam-
betta.	 What	 a	 performance!	 Even	
the	 rain	 stopped!	 It	was	 long	past	
midnight	and	very	cold.	Conclud-
ing	the	evening	was	the	Czech	cult	
band,	Cop.
	 Saturday	 morning	 welcomed	
us	 with	 some	 sunshine.	 The	 pro-
gram	 started	 in	 the	 beautiful	
castle	 yard	 with	 the	 public	 guitar	
workshop	presented	by	 three	gen-
erations	of	great	flat	pickers.	These	
were	 Dan	 Carry	 (1939),	 Beppe	
Gambetta	 (1955)	 from	 Italy	 and	
Ralph	 Shut	 (1982)	 a	 Dutchman,	
who	moved	to	the	Czech	Republic	

several	years	ago	to	have	the	oppor-
tunity	to	play	with	many	great	mu-
sicians	his	age,	which	he	could	not	
find	in	Holland.	He	speaks	Czech	
and	 Slovak	 already	 and	 plays	 sev-
eral	 instruments	 with	 different	
bands;	 his	 main	 band	 is	 G-Runs	
&	 Roses,	 the	 European	 Bluegrass	
Band	of	the	year	2010.	I	am	sure,	
I	don’t	have	to	introduce	Dan	Car-
ry	 to	you	and	probably	all	of	you	
know	Beppe	Gambetta	as	well.
	 After	 the	workshop	the	Blue-
grass	 Session	 No.	 11	 started	 with	
bands	 Lunackove,	 Wyrton,	 Buri-
son,	 Budweisser	 Bluegrass	 Band	
and	Album.
	 The	 main	 program	 started	 in	
the	summer	movie	theater	at	4PM.	
We	had	the	opportunity	to	see	the	
great	 bands	 Flashback,	 Blackjack,	
and	 The	 Apple.	 Another	 Ameri-
can	 artist,	 Brent	 Moyer	 with	 his	

Review: Festival Jamboree Strakonice, Czech Republic 
May 27-28, 2011

B l u e g r a s s 
        News       Notes&

Czech	partner	Charlie	Slavik.	They	
brought	 back	 the	 rain.	 Then	 pro-
gressive	Blue	Gate	from	Pilsen	with	
female	front	women	Ilon	Leichto-
va,	and	a	very	traditional	Bluegrass	
Cwrkot.	Then	came	a	band	made	
up	 of	 some	 of	 my	 favorite	 artists	
from	the	past,	Sem	Tam	from	Bud-
weis.	Monogram,	who	you’ll	have	
the	opportunity	to	see	at	the	IBMA	
Showcases	 this	 year	 in	 Nashville,	
and	the	Mirek	Hornak	band	–	with	
a	great	back	story.	Mirek	use	to	be	
one	of	 the	best	banjo	players,	but	
for	 some	 reason	 he	 quit	 playing	
banjo	thirty	years	ago	and	now	he	
is	back.
	 Then	the	legendary	band	Blan-
ket,	G-Runs	&	Roses-	the	Europe-
an	 band	 of	 the	 year	 and,	 last	 but	
not	least,	Robert	Krestan	&	Druha	
Trava.	 They	 performed	 some	 new	
songs	from	their	latest	CD,	record-

ed	in	Nashville	in	April.	I	am	sure,	
we	have	reason	to	look	forward	to	
this	recording.
	 It	was	long	past	midnight	and	
freezing	cold,	when	came	the	last	
highlight:	a	tribute	to	Bill	Mon-
roe.	Five	of	the	top	Czech	musi-
cians,	Tomas	Dvorak-	mandolin	
from	Relief;	Ondra	Kozak	Fiddle	
from	 Kreni	 and	 Fragment;	 To-
mas	Kubin-	bass	from	G-Runs&	
Roses;	Petr	Brandejs	 -	banjo	 led	
by	Ralph	Schut	in	a	suit	with	tie	
and	hat,	started	to	play	Bill	Mon-
roe	songs.	After	each	one	they	in-
vited	another	musician	on	stage.	
So	one	by	one,	Dan	Crary,	Beppe	
Gambetta	 and	 finally	 Robert	
Krestan	 joined	 them.	 After	 sev-
eral	encores	the	great	festival	was	
over.	 Many	 thanks	 to	 the	 pro-
moters!	Hope	for	better	weather	
next	year!

Dan Crary, Beppe Gambetta and Ralph Shut bring hot flatpicking to the Czech Republic.
Photos: Lilly Pavlak

Scenic and historic Bohemia seems like an unlikely place to find seri-
ous bluegrass fans and performers, but the Czech Republic has long 

been a hotbed of European bluegrass.

Purchase the new special 
edition CBA 2011-2012 

pictorial calendar. 
Photos by Mike Melnyk, 

Michael Sharps, and Dave 
Weiland include shots of 

stars, CBA youth, and a host 
of pickers at our many 
functions.  Available at 
www.cbaontheweb.org

Get ur CBA calendar!
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CBA’s 2011 IBMA Fund-raiser Drawing

5th String Music Store
Alhambra & J Street
Sacramento, CA

CREMONA SV-1240   OUTFIT - VIOLIN 4/4
The	Cremona	SV-1240	features	a	solid	hand	carved	and	graduated	
spruce	top	with	a	two	piece,	solid	flecked	flamed	maple	back	and	
flamed	maple	sides!	Each	SV-1240	has	a	hand	inlaid	ebony	purfling	
and	an	elegant	vintage	look	and	feel.	The	SV-1240	from	Cremona	
comes	complete	with	a	Travelight	TL-35	suspension	case	and	a	J.	
LaSalle	LB-19	brazilwood	bow!	
	 	 	 	 Value:	$700.00

MARTIN HD-28V 
GRASS VALLEY GUITAR

The	Martin	HD-28V	Vintage	Dreadnought	
Guitar	incorporates	the	most	popular	pre-war	
features	into	a	vintage	Herringbone	D-2	
format.	Grained	ivoroid	bindings,	for-
ward-shifted	scalloped	bracing,	butterbean	
tuning	machines,	and	diamond-and-squares	
fingerboard	inlay	are	combined	to	make	an	
exceptional	pre-war	replica	both	in	tone	and	
appearance.	 	 Value:	$3,800.00

DEERING ‘EAGLE’ BANJO
New Patent Pending Tone Ring

Deering	Eagle	Banjo:	Shoe	and	plate	style	flange,	rich	brown	stained	
maple	rim	and	neck	with	high	gloss	finish,	natural	ebony	fingerboard,	
special	mother	of	pearl	inlays	by	Greg	Deering	in	a	beautiful	Victo-
rian	style.
	 Value:	$2400.00

CREMONA SB-3 PREMIER DELUXE 
STUDENT OUTFIT - BASS 3/4

This	is	America’s	best	value	in	
a	Flamed	Maple	bass.	With	its	
beautiful	violin-shaped	body	and	
quality	fittings	such	as	the	ebony	
fingerboard...	You	will	surely	be	
noticed	wherever	you	and	your	
bass	might	go.

	 Value:	$1,700.00

COLLINGS MT MANDOLIN
MT	A-model	with	fully	carved	
Englemann	spruce	top	and	maple	
back	and	sides.	Satin	nitrocellulose	
lacquer	finish,	tortoise-style	top	
binding,	radiused	ebony	finger-
board,	tone	bar	bracing,	Collings	
adjustable	ebony	bridge,	bone	
nut,	Collings	original	one-piece	
tailpiece,	nickel	tuners.

	 Value:	$2600.00

www.sdoldtimemusic.com

Please send me the following tickets for the CBA Fund-raiser drawings. Tickets 
can also be purchased for more than one instruments on multiple ticket purchases. 
Please check box next to instrument name.

DRAWING TICKET ORDER FORM

Name __________________________________________________

Address ________________________________________________

City _________________________ State _________ Zip _________

Phone _______________Email ______________________________

Send your donations, payable to the California Bluegrass Association (CBA) 
along with a self-addressed, stamped envelope to:

Tickets, 177 Stoney Hill Drive, Folsom, CA 95630.
Drawings to be held during the CBA Fall Campout, 

Election and General Meeting in October.
Need not be present to win.

Martin HD-28V Guitar
Deering Eagle Banjo
Collings “MT” A Mandolin
Cremona Fiddle Outfit
Cremona Upright Bass Outfit

___ 1 Ticket $5
___ 6 Tickets $25
___ 14 Tickets $50
___ 21 Tickets $75
___ 30 Tickets $100

Total $__________
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CBA 2011 Fathers Day Bluegrass Festival remembered

Top left: CA Showcase act Bean Creek prepares 
Left: The squaredance with the Freight Hoppers 
and caller Masha Goodwin.
Above: Teen Ambassador Nate Schwartz and 
President Darby Brandi.
Center left: Lonesome Otis with Gid the dog. 

Photos: Mike Melnyk

The Music Camp Allstars: Jack Tuttle, Wayne Erbsen, John Reischman, Chris Stuart, Keith Little, Jim Nunally, Bill Evans, Janet Beazley and Mike Witcher.
Photo: Bob Calkins

We’ll have more photos of CBA Father’s Day Bluegrass Festival next month!

Left: Larry Baker and his special hat. Insert your own joke here...
Center: George Goodell with Pleasant Valley Boys’ antique RCA mic.
Above: The Freight Hoppers on the Pioneer Stage.                 Photos: Bob Calkins



A-1� Bluegrass Breakdown July 2011

4th ANNUAL
BLUEGRASS CAMP-OUT

 The Fourth Annual Bluegrass Camp-Out will be held at the Lighthouse Marina, 
Restaurant & Resort.  This is a private membership resort located on the Scenic Delta Loop 
next to the Mokelumne River.

This lovely resort offers activities for all to enjoy; such as volleyball, basketball, 
miniature golf, horseshoes, tetherball, fishing, swimming, clubhouse, boat launch, 
convenience store, barbeques and a fine restaurant located right on the river. 

The Lighthouse Marina, Restaurant & Resort is reserving 50 campsites with water and 
electricity for this year’s Bluegrass Camp-Out.  So give us a call NOW at (916)777-5511 to 
reserve your space, or fax your reservation form to us at (916)777-5386, as RESERVATIONS
ARE REQUIRED and NO DRIVE-UPS will be allowed without reservations. 

Campsites $25 per Night per RV 

One Tent with no more than 6 people allowed per site 

Lighthouse Contact Person: 
Walt Jamieson 

151 Brannan Island Road 
Isleton, CA  95641 

Phone: (916) 777-5511 or Fax: (916) 777-5386 

Lighthouse Contact Person: Walt Jamieson

151 Brannon Island Road - Isleton, CA 95641
Phone: (916) 777-5511 - Fax: (916) 777-5386
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September 23-25, 2011

Kings River Bluegrass Festival
At The Grove, 14265 E Goodfellow Ave. in Sanger, CA 93657

Featuring:
Evie Ladin and Evil Diane
The Central Valley Boys
The Anderson Family
The Get Down Boys
Bean Creek
Red Dog Ash
Rock Ridge Bluegrass Band
Grassfire
Grasskickers Sponsored by the California Bluegrass Association

Groundspeed For more festival information and online ticket purchases

Uncle Ephus see the CBA website at www.cbaontheweb.org

Kings River Gospelaires

Kids on Bluegrass!

Ticket prices:

Free camping included in 3 
day pass purchase

Early bird tickets purchased 
before August 15, 2011
CBA member 3 day pass $45.00
Non-CBA member 3 day pass 
$50.00

Regular price tickets after 
August 15, 2011
CBA member 3 day pass $55.00
Non-CBA member 3 day pass   
$60.00

Children under 18 are free

One day passes: Friday - $25, 
Saturday - $30, and Sunday -
$20
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Continued on A-22

BRENDA and the Reviews

Brenda Hough  

The Hot Mud Family: 
The Complete Vetco 
Recordings
www.hotmudfamily.com
©2010

	 The	Hot	Mud	Family	was	Dave	
Edmundson,	Suzanne	Edmundson	
and	 Rick	 Good	 and	 they	 were	 an	
Ohio	 band	 active	 in	 the	 1970s.		
Their	 beginning	 in	 the	 1960s	 was	
typical	 of	 many	 young	 bands	 of	
the	time.		The	folk	scene	got	them	
interested	in	acoustic	music	and	as	
they	 searched	 the	 folk	 roots	 they	
discovered	 the	 recordings	 of	 the	
Carter	 Family,	 Uncle	 Dave	 Ma-
con,	Jimmie	Rodgers,	the	Delmore	
Brothers,	 the	 Skillet	 Lickers	 and	
Mainer’s	 Mountaineers.	 	 The	 trio	
had	 wanted	 the	 “family”	 connec-
tion	 in	 the	 band	 name	 and	 when	
they	combined	their	earth	signs	of	
fire,	 earth	 and	water	–	 voila!	 	The	
Hot	Mud	Family.
	 Their	voyage	of	discovery	pro-
duced	4	albums	for	Vetco	and	writer	
Jon	Hartley	Fox’s	 liner	notes	pres-
ents	 the	 band’s	 history	 and	 points	
out	 their	 ground-breaking	 combi-
nation	 of	 old-time	 and	 bluegrass	
songs	presented	by	one	band.		The	
band	displayed	virtuosity	on	instru-
ments	with	members	playing	more	
than	one	instrument	and	mixing	in	
songs	performed	on	mandolin	ban-
jo	or	banjo	guitar.		Album	contents	
and	commentary	on	selected	songs	
follow:

Til We Meet Here Again 
or Above
Song List: Hello Stranger, 
Hawkins Rag, My Wandering Boy, 
Louisiana Farm, Last Chance, 
Blue Railroad Train, Going That 
Way, John Lover’s Gone, Rocky 
Island, Carbolic Rag, Over the 
Mountain, Polly Put The Kettle 
On, Rich and Ramblin’ Boy, Old 
Songs, Shuffle Creek, Walkin’ In 
Jerusalem.  
	
	 This	 first	 album’s	 liner	 notes	
give	us	insight	into	the	band’s	phi-
losophy:	 “We	 are	 present	 to	 the	
present;	 adding	 our	 own	 experi-
ence	 to	 the	 experience	 of	 those	
who	came	before	us.”	 	Keeping	 in	
mind	that	the	band	was	the	first	to	
present	 many	 of	 these	 songs	 to	 a	
contemporary	audience,	 the	 inclu-
sion	of	Carter	Family	classics	Hello	
Stranger,	My	Wandering	Boy,	Dave	
Macon’s	 Over	 the	 Mountain	 and	
the	 Delmore	 Brothers’	 Blue	 Rail-
road	Train	was	a	landmark.

Stone Mountain 
Wobble 
Song list: Dallas rag #1 and #2, 
Wagonyard, Kansas City Kitty, 
East Tennessee Blues, Lindy 
Lindy, Black Bottom Strut, Dill 
Pickle Rag, Stone Mountain 
Wobble, Georgia Camp Meeting, 
Allan Brothers Rag, Weary Blues, 
Bully of the Town, Cleopatra Had 
A Jazz Band.  

	 The	 band	 added	Tom	 Harley	

Campbell	on	bass	and	the	album’s	
songs	 switched	 emphasis	 to	 rag-
time.	 	 Suzanne	 begins	 Dallas	 Rag	
#1	 on	 piano	 and	 the	 band	 joins	
in	on	#2	playing	banjo	mandolin,	
banjo,	 guitar	 and	 bass.	 There	 are	
only	 three	 vocals	 on	 the	 album	
with	“Lindy	Lindy”	complemented	
with	a	 spoons	performance.	 	 	Van	
Kidwell	plays	fiddle	on	two	instru-
mental	 favorites	–	“East	Tennessee	
Blues”	 and	 “Bully	 of	 the	 Town.”		
“Black	 Bottom	 Strut”	 and	 “Stone	
Mountain	 Wobble”	 are	 nestled	
among	other	historic	 instrumental	
pieces.

Buckeyes in the Briar 
Patch
Song list: Girl on the Greenbriar 
Shore, Up on the Blue Ridge 
Mountain, Rock Salt and Nails, 
Ramshackle Shack, Teardrops 
Falling in the Snow, Bluegrass 
Truck Driver, Cabri Waltz, The 
Singer, Drivin’ Nails in My Cof-
fin, No School Bus in Heaven, 
Ashes of Love. 	

	 The	original	liner	notes	state	“if	
we	call	our	music	anything,	we	call	
it	country.		But	what	we	are	really	
interested	 in	 is	 touching	 you	with	
what’s	 touched	 us.”	 	 The	 band’s	
harmonies	are	fine	tuned	and	blue-
grass	fans	will	recognize	“Up	on	the	
Blue	Ridge	Mountain,”	“Rock,	Salt	
and	Nails,”	and	the	Stanley	Broth-
ers	 songs	 “Ramshackle	 Shack,”	
and	 “No	 School	 Bus	 In	 Heaven.”	
An	album	highlight	was	Suzanne’s	
heartfelt	rendition	of	“The	Singer,”	
a	tribute	to	singer	Red	Allen	writ-
ten	by	his	son	Neal	Allen.	

Years in the Making
Song list: Late Last Night When 
Willie Came Home, I Thought 
I Heard You Callin’ My Name, 
Kentucky Gambler, If You Don’t 
Love Your Neighbor, It’s Rainin’ 
Rainin’ Here This Morning, Hog-
deer, Mississippi, Blue Night, It’s 
Only The wid, 2 White Nickles, 
Tuck Away My Lonesome Blues, 
Somewhere Down Below the 
Dixie Line, Bring Back My Blue 
Eyed Boy To Me, I’m Lookin’ For 
The Stone. 

	 This	 last	 Vetco	 album	 has	 a	
mix	of	songs	that	range	from	Jim-
mie	 Rodgers	 to	 Dolly	 Parton	 and	
Merle	Haggard.		“Late	Last	Night”	
is	from	the	singing	of	Dave	Macon,	
and	Dolly	Parton	wrote	“Kentucky	
Gambler”.	 	 The	 lead	 vocalists	 are	
identified	on	the	album	notes	and	
Rick,	 Suzanne	 and	 Dave	 perform	
several	 leads	 each	 and	 new	 bassist	
Jerry	 Weinhert	 joins	 the	 trio	 for	
the	vocal	quartets.		The	two	quartet	
songs	are	“If	You	Don’t	Love	Your	
Neighbor”	 and	 “I’m	 Lookin’	 For	
the	Stone.”		The	two	instrumentals	
are	 “Hogdeer	 Mississippi”	 from	
Fiddlin’	Van	Kidwell	and	“2	White	
Nickels”	 from	 John	 Hutchison	 Sr.	
An	 album	 highlight	 is	 “It’s	 Only	
the	Wind”	written	by	Tom	T.	Hall	
and	Louise	Scruggs.	

Valerie Smith: Blame In 
on the Bluegrass
Bell	Buckle	Records
PO	Box	142
Bell	Buckle,	TN	37020
www.BellBuckleRecords.com
©2010

Song list: Blame It On the Blue-
grass, Where The Sun Never 
Shines, Slow Healing Heart, Four 
Leaf Clover, A Good Day Lord, 
No Vacancy.

	 The	 International	 Bluegrass	
Music	 Museum	 in	 Owensboro,	
Kentucky	 is	 a	 repository	 of	 blue-
grass	 music	 and	 artifacts	 but	 it	 is	
also	 a	 leading	 force	 in	 promoting	
bluegrass	to	schools.		Valerie	Smith	
and	 Liberty	 Pike	 has	 become	 one	
of	the	most	popular	bluegrass	am-
bassadors	to	schools	and	the	songs	
on	the	album	are	the	first	to	be	re-
corded	 live	 at	 the	 museum.	 	 This	
CD	only	has	six	songs	but	they	are	
a	 great	 introduction	 to	 the	 band’s	
fine	musicality.
	 Members	 performing	 on	 the	
songs	 are	 Valerie	 Smith	 on	 lead	
vocals,	Ben	Speer	and	Kraig	Smith	
on	 vocals,	 Becky	 Buller	 on	 fiddle,	
guitar	 and	 vocals,	 Ernie	 Evans	 on	
guitar,	 mandolin	 and	 banjo,	 and	
Rebekah	Long	on	bass	and	vocals.
	 Valerie’s	voice	has	an	expressive	
timbre	that	speaks	of	experience	in	
life.	 	 “Blame	 It	 on	 the	 Bluegrass”	
starts	with	hard-driving	banjo	and	
fiddle	 as	 the	 singer	 proclaims	 her	
pursuit	of	bluegrass	 instead	of	 set-
tling	 into	 a	 job	 and	 earning	 her	
own	 way.	 	 “Good	 Day	 Lord”	 is	 a	
song	 written	 by	 Becky,	 and	 it’s	 a	
joyful	 expression	 of	 contentment.		
Merle	 Travis’s	 “No	 Vacancy”	 has	
an	enthusiastic	chorus	and	“Where	
The	Sun	Never	Shines”	has	an	up-
lifting	look	at	making	a	new	future.		
“Slow	Healing	Heart”	is	filled	with	
mournful	 fiddle	 emphasizing	 the	
singer’s	“making	crying	an	art.”		All	
too	soon	the	songs	end	and	the	lis-
tener	is	left	to	hope	that	the	rest	of	
the	songs	recorded	at	the	museum	
will	 be	 available	 soon	 as	 part	 of	 a	
full-length	album.

Wildfire: Crash Course 
in the Blues
Lonesome	Day	Records
www.lonesomeday.com
©2010

Song list: She Burnt the Little 
Roadside Tavern Down, Crash 
Course in the Blues, 21 Years, 
Used to the Pain, Oh No, Lies 
That You Told, Daddy Loved 
Trains, I Wanna Know Your 
Name, In This Town, Lifetime 
of Nighttime, Paint This Town, 
When He Reached Down His 
Hand For Me.

	 Wildfire	formed	in	2001	with	
members	 of	 J.D.	 Crowe’s	 New	
South.		The	band’s	members	are	all	
bluegrass	veterans	and	their	 sound	
is	 contemporary	 with	 a	 fine	 over-
lay	 of	 bluegrass	 instrumentation.		

Band	 members	 featured	 on	 the	
album	 are	 Robert	 Hale	 on	 guitar	
and	vocals,	Curt	Chapman	on	bass,	
Steve	Thomas	on	fiddle,	mandolin	
and	vocals,	Johnny	Lewis	on	banjo	
and	 Matt	 Despain	 on	 dobro	 and	
vocals.
	 Their	 smooth	 harmonies	 and	
careful	 blend	 of	 mandolin,	 banjo	
and	 dobro	 are	 apparent	 on	 songs	
like	 “Daddy	 Loved	 Trains,”	 writ-
ten	by	Keith	Whitley.	 	“When	He	
Reached	Down	His	Hand	For	Me’	
has	a	stirring	lead	vocal	and	a	pow-
erful	 harmony	 backdrop.	 	 Matt’s	
dobro	underscores	“In	This	Town,”	
a	 sad	 story	of	 a	 town	 slowly	 shut-
ting	down	with	 folks	 just	hanging	
‘round.	 	 A	 classic	 tale	 of	 revenge,	
“She	 Burnt	 The	 Little	 Roadside	
Tavern	 Down,”	 fulfills	 the	 dream	
of	 many	 a	 woman	 who	 was	 left	
at	 home	 by	 a	 meandering	 man.		
“Crash	Course	 in	 the	Blues”	has	a	
thumping	banjo	rhythm	and	a	tale	
of	a	country	boy’s	downfall	on	Hol-
lywood	 and	Vine	 with	 a	 “Califor-
nia	 angel	 wearing	 alligator	 shoes.”	
The	band	performs	two	Vince	Gill	
songs,	 “Lifetime	 of	 a	 Nighttime,”	
and	“I	Wanna	Know	Your	Name,”	
with	 heartfelt	 emotion.	 	 Wildfire	
has	been	going	strong	for	10	years	
and	the	band	continues	to	present	
songs	 with	 a	 emotional	 message	
and	strong	musicianship.		

Various Artists: A 
Bluegrass Gospel 
Songbook
Rounder	Records
100	N.	Crescent	Drive
Beverly	Hills,	CA	90210
www.rounder.com
©2011

Song list: Crying Holy – J.D. 
Crowe and the New South, Gos-
pel Plow – Nashville Bluegrass 
Band, Power in the Blood – Wea-
ry Hearts, Wayfaring Stranger 
– Tony Rice, Hewed Out of the 
Mountains – Phyllis Boyens, 
Garden in the Sky – James King, 
Swing Low Sweet Chariot – IIIrd 
Tyme Out, Give Me Jesus – The 
Grascals, The Model Church 
– Bluegrass Album Band, River 
of Jordan – Ricky Skaggs, Won-
drous Love – Blue Highway, I’ll 
Be No Stranger – Dry Branch Fire 
Squad, Amazing Grace – Dailey 
& Vincent.

	 Rounder	Records	has	been	one	
of	the	top	record	labels	in	bluegrass	
music	and	you	can	be	certain	that	
their	anthologies	will	be	filled	with	
the	cream	of	the	crop	and	this	gos-
pel	song	collection	certainly	gathers	
some	 powerful	 singing	 and	 play-
ing.
	 Tony	 Rice’s	 vocals	 and	 guitar	
playing	 are	 legendary	 and	his	 ren-
dition	 of	 “Wayfaring	 Stranger”	 is	
the	 definitive	 version	 of	 the	 song.		
The	 soaring	harmonies	 that	define	
bluegrass	are	supreme	in	gospel	ar-
rangements	 and	 James	 King	 puts	
power	in	“Garden	in	the	Sky”	and	
the	Nashville	Bluegrass	Band	gives	
new	life	in	the	old	favorite	“Gospel	

Plow”	 with	 Roland	 White	 adding	
crisp	 mandolin	 accents.	 	 Russell	
Moore’s	 distinctive	 tenor	 blends	
with	 Ray	 Deaton’s	 bass	 in	 IIIrd	
Tyme	Out’s	a	cappella	“Swing	Low,	
Sweet	 Chariot.”	 Blue	 Highway	
performs	the	early	Southern	shape	
note	hymn,	“Wondrous	Love”	with	
a	droning	mandolin	and	a	 stirring	
vocal	solo	by	Shawn	Lane.		Round-
ing	 out	 this	 excellent	 collection	 is	
the	 Grascals’	 recent	 composition	
“Give	Me	Jesus”	and	the	Dailey	and	
Vincent	 performance	 of	 the	 tradi-
tional	“Amazing	Grace.”

The Roys: 
Lonesome Whistle
Rural	Rhythm	Records
Box	660040
Arcadia,	CA		91066
www.RuralRhythm.com
©2011

Song list: Coal Minin’ Man, 
That’s What Makes It Love, Noth-
in’ I Can Do About It Now, Right 
Back At You, Give A Ride to the 
Devil, Lonesome Whistle, Every-
thing I Ever Wanted, My Oh My 
How Time Flies, I Wonder What 
God’s Thinking, Trailblazer, High 
Road.

	 Elaine	 and	 Lee	 Roy	 grew	 up	
listening	 to	 bluegrass	 and	 country	
music	 and	 as	 they	 grew	 up,	 their	
“sibling”	 harmonies,	 instrumental	
and	 songwriting	 skills	 flourished	
and	 the	 result	 is	 this	 impressive	
debut	album.	 	The	duo	are	 joined	
by	 Justin	 Moses	 on	 banjo,	 Randy	
Kohrs	 on	 dobro,	 Cody	 Kilby	 on	
guitar,	and	Andy	Leftwich	on	fiddle	
and	mandolin.
	 Lee’s	 strong	 tenor	 blends	
seamlessly	 with	 Elaine’s	 strong	
and	 heartfelt	 voice	 and	 the	 result-
ing	 harmonies	 are	 appealing	 and	
expressive	 of	 each	 song’s	 content.		
The	 title	 song,	 “Lonesome	 Whis-
tle”	tells	the	story	of	a	soldier	who	
leaves	his	wife	to	go	off	to	war	and	
his	final	return	on	the	train.	 	Like	
many	 bluegrass	 songs,	 it’s	 an	 upt-
empo	 beat	 wrapped	 around	 a	 sad	
story	and	Randy’s	dobro	and	Andy’s	
fiddle	add	to	the	song’s	mood.		The	
song,	“Everything	I	Ever	Wanted,”	
is	a	salute	to	Moms	and	the	impact	
on	the	lives	of	their	children.
	 “Coal	 Minin’	 Man”	 is	 a	 trib-
ute	to	all	 those	hard-working	men	
who	endure	job	risks	every	day	yet	
return	 to	 provide	 for	 their	 fami-
lies.		It’s	their	first	single	release	and	
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insight	into	Hazel	Dickens	from	
the	perspective	of	a	dear	but	un-
likely	friend.
	 Warren	is	the	descendant	of	
gold	 rush	 era	 immigrants	 who	
went	on	to	become	one	of	most	
influential	and	affluent	San	Fran-
cisco	 families.	 Hazel	 Dickens	
was	 as	 salt-as-the-earth	 as	 they	
come	 and	 fiercely	 proud	 of	 it.	
They	were	roughly	the	same	age,	
but	 that’s	 about	 all	 they	 had	 in	
common.	Eventually,	their	paths	
crossed	at	the	corner	of	bluegrass	
and	life.	
	 About	 12	 years	 ago	Warren	
was	working	with	the	San	Fran-
cisco	Firefighters	Union	on	a	bal-
lot	initiative.	One	of	the	firefight-
ers,	 Joe	Driscoll,	had	heard	 that	
Warren	was	into	bluegrass	music.	
“He	 said	 ‘I	 have	 CD	 that	 you	
might	 really	 like,’	 recalled	 War-
ren.	‘It’s	called	Hazel	and	Alice.’	
I	 played	 it	 and	 it	 just	 blew	 my	
mind.	 I	 just	 went	 crazy.”	 Once	
again,	the	brown	album	had	cre-
ated	another	Hazelnut.
	 Struck	by	the	searing	honesty	
of	Hazel’s	music,	Warren	realized	
that	he’d	 come	upon	 something	
special.	 “I	 think	 she	 was	 one	 of	
the	 better	 or	 best	 songwriters	
I’ve	 ever	 known,”	he	 explained.	
“Virtually	 all	 of	 her	 material	
that	she	performed	was	her	own	
songs.	And	her	songs	are	so	ter-
rific.	 Some	 way	 better	 known	
than	others.	I	think	her	creativ-
ity,	her	ability	to	come	out	with	
songs	that	aren’t	just	fluff	is	one	
of	things	that	impressed	me.”
	 Delving	deeper	into	her	mu-
sic,	 he	 encountered	 “The	 Mad-
dington	Mine	Disaster,”	Hazel’s	
haunting	 ballad	 that	 recounts	
the	 story	 of	 a	 real-life	 event	 in	
West	 Virginia.	 Unleashing	 her	
accusations	 sharply,	 she	 points	
her	 finger	 at	 the	 mine’s	 owner	
–	a	rich	man	on	a	hill	–	who	goes	
about	 his	 business	 unperturbed	
while	the	miners	bury	their	dead	
and	 can	 only	 look	 forward	 to	
more	labor,	poverty,	and	danger.
	 The	 bare-knuckled	 pathos	
of	Hazel	Dickens’	music	just	got	
into	Warren’s	head	–	and	heart.	
“I	 just	 love	 the	 stories,”	 he	 said	
about	her	songs.	“There	are	very	
few	 other	 songwriters	 that	 feel	
like,	God,	 I	 just	 heard	 that	 one	
–	I	can’t	wait	to	hear	this	one.”
	 Warren	got	 it	 into	his	head	
that	 he	 could	 just	 pick	 up	 the	
phone	and	hire	Hazel	to	play	for	
him.	 He	 was	 quickly	 disabused	
of	 this	 notion	 when	 Hazel	 told	
him	 in	 no	 uncertain	 terms	 that	
she	wasn’t	interested	in	entertain-
ing	some	rich	man’s	posh	friends.	
After	 some	 thought,	 Warren	
came	up	with	 the	 idea	of	 a	 free	
festival	in	Golden	Gate	Park	that	
everyone	could	enjoy.	This	was	a	
little	more	Hazel’s	 style	 and	 she	
consented,	 though	 not	 without	
getting	a	few	digs	in	at	the	“rich	
man	on	the	hill.”
	 Out	of	their	differences	they	
forged	 a	 deep	 friendship,	 based	
on	 respect	 for	 each	other’s	 hon-
esty	 about	 their	 position	 in	 life	

and	how	they	used	their	gifts	to	
benefit	others.	
	 “She’s	one	of	the	people	I’ve	
known	who	is	most	true	to	where	
she	came	from	and	was	most	true	
to	 herself,”	 said	 Warren.	 “You	
could	 have	 any	 conversation	
with	her	and	she’d	never	pretend	
anything	 differently.	 She	 never	
put	 on	 airs.	 You	 sort	 of	 played	
the	 game	 her	 way	 or	 you	 got	 a	
lot	of	abuse,	which	I	got	a	lot	of	
over	the	years.	She	did	make	the	
famous	 statement	 at	 the	 festival	
that	‘if	Warren	goes	on	being	so	
nice,	I’m	going	to	have	to	change	
some	of	things	that	I	think.’”
	 They	 came	 to	 understand	
each	other,	this	millionaire	scion	
of	old	money	San	Francisco	and	
the	 militant	 daughter	 of	 a	 fire-
breathing	 Pentecostal	 minister/
coal	miner.	Music	was	the	bridge	
that	brought	them	together,	but	
mutual	respect	–	and	a	large	dose	
of	humor	–	helped	their	relation-
ship	grow	 into	 something	deep-
er.
	 “She’d	known	very	few	peo-
ple	from	my	background,	“	said	
Warren.	“And	the	fact	that	I	was	
different	 than	 she	 anticipated	
was	a	big	factor	for	her.	We	could	

talk.	Somehow	we	really	bonded	
–	and	maybe	because	it’s	because	
opposites	attract.	I	think	she	gen-
uinely	relished	–	part	of	the	time	
she	 just	 relished	 needling	 me	
–	the	fact	that	coming	from	my	
background	 that	 I	 wasn’t	 what	
she	expected.	It’s	obvious	that	we	
genuinely	liked	each	other.”
	 One	of	Hazel’s	most	endear-
ing	 qualities,	 said	 Warren,	 was	
her	 unflappable	 style.	Trying	 to	
impress	 Hazel	 Dickens	 was	 a	
fool’s	 errand,	 and	 she	had	 a	de-
lightfully	backhanded	way	of	de-
flating	puffed	up	egos.
	 “Mills	 College	 gave	 her	 an	
honorary	 degree,”	 Warren	 re-
counted.	“So	we	had	lunch	with	
the	president	of	Mills	[and	other	
officials].	 This	 very	 supercilious	
professor	 said	 [to	 Hazel],	 ‘You	
have	 to	 understand	 what’s	 in-
volved	 in	 an	 honorary	 degree.’	
And	she	said,	‘Is	it	different	from	

	 The	 recent	 death	 of	 Hazel	
Dickens	 has	 saddened	 bluegrass	
fans	 all	 over	 the	 world	 and	 has	
brought	 forth	numerous	 tributes	
to	this	pioneering	woman	of	blue-
grass	music.	Many	major	newspa-
pers	featured	substantial	obituar-
ies	to	her,	recounting	her	activism	
on	 behalf	 of	 women	 and	 labor,	
her	 groundbreaking	 work	 with	
Alice	Gerard,	her	role	over	the	last	
decade	as	the	guiding	spirit	of	the	
Hardly	Strictly	Bluegrass	festival,	
and	her	continuing	presence	as	a	
vital	bluegrass	artist.
	 I’ve	been	a	“Hazelnut”	since	
the	 early	 eighties.	 I	 was	 living	
a	 pretty	 carefree	 early-twenties	
existence	 that	 included	 lots	 of	
jamming	 with	 my	 neighbors,	
Scott	Young	and	“Smelley”	Kel-
ley	 (who	 have	 gone	 on	 to	 big-
ger	 things	 with	 Red	 Meat,	 San	
Francisco’s	 favorite	 honky-tonk	
band).	 One	 day	 we’re	 pickin’	
away	 on	 any	 country,	 rock,	 or	
bluegrass	song	that	came	to	mind	
and	they	launch	into	“Don’t	Put	
Her	Down,	You	Helped	Put	Her	
There.”	 I	 was	 floored	 and	 asked	
them	where	the	song	came	from.	
They	 advised	 me	 to	 promptly	
buy	the	“Hazel	and	Alice”	album	
–	 known	 to	 most	 Hazelnuts	 as	
simply	the	brown	album.	
	 The	harmonies	were	incred-
ible.	 The	 songs	 by	 Hazel	 were	
brilliant.	 And	 Hazel’s	 soaring,	
cutting	 voice	 sounded	 both	 as	
fresh	and	vibrant	as	it	was	weary	
and	ancient.	I	was	hooked.	That	
album	remains	one	of	my	favor-
ites,	not	only	for	its	content	but	
for	opening	my	eyes	to	the	pow-
erful	messages	in	Hazel’s	songs.
	 After	 Hazel’s	 passing,	 I	
thought	 long	 and	 hard	 about	
what	 I	 could	 write	 that	 would	
convey	something	about	her	not	
only	as	an	inspiration	to	so	many	
people,	 but	 also	 would	 let	 the	
reader	 know	 something	 about	
her	as	a	person,	a	human	being.
	 I	 wish	 I’d	 had	 the	 plea-
sure	and	honor	of	being	Hazel’s	
friend,	but	I	really	only	know	her	
through	her	music.	I	realized	that	
I	 do	 have	 a	 friend	 who	 became	
very	 close	 with	 Hazel	 over	 the	
past	decade.	Hardly	Strictly	Blue-
grass	 founder	 and	 sponsor	War-
ren	 Hellman	 graciously	 agreed	
to	talk	with	me	so	that	Bluegrass	
Breakdown	 readers	 could	 gain	

Bluegrass Confidential By Chuck Poling
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The voice of the 
working class 
and the rich man 
on the hill.

the	 two	 I’ve	 got-
ten	before?”
	 As	their	bond	
grew,	they	came	to	
understand	 more	
about	each	and	to	
share	more	about	
each	other’s	 lives.	
Warren’s	 wife,	
Chris,	 and	 Ha-
zel	 became	 good	
friends,	 finding	
common	 ground	
in	 their	working-
class	origins.	
	 On	 one	
memorable	 occa-
sion,	 Chris	 and	
Hazel	 were	 dis-
cussing	how	they	
used	 to	 have	 to	
scrounge	for	food	
with	their	meager	
pennies.	 Warren	
retorted,	 “You	
didn’t	have	it	so	bad.	There	were	
whole	weeks	that	our	cook	didn’t	
make	brownies.”	Hazel’s	response	
was	 quick,	 sharp,	 to	 the	 point,	
and	 thoroughly	 unprintable	 in	
this	nice	family	publication.
	 Several	 years	 ago,	 Chris	
was	diagnosed	with	Alzheimer’s,	
which	 has	 increasingly	 affected	
her	 memory.	 While	 many	 find	
it	difficult	and	awkward	to	relate	
to	a	longtime	friend	who	can’t	re-
member	them,	Hazel	made	sure	
to	 provide	 warmth	 and	 com-
fort	 to	 Chris.	Warren	 recalled	 a	
poignant	 moment	 backstage	 at	
Hardly	Strictly	Bluegrass.
	 “Every	 spare	 moment	 she	
had	she	was	sitting	with	Chris	or	
stroking	her	arm,”	he	said.	“They	
had	such	similar	backgrounds.	 I	
think	it	was	natural	for	her	to	do	
that	and	she	just	had	a	lot	of	em-
pathy	for	Chris.”
	 Though	they	weren’t	in	con-
stant	contact,	Warren	and	Hazel	
were	 able	 to	 connect	 on	 a	 level	
that	went	beyond	a	casual	friend-
ship.
	 “I	 learned	 something	 about	
relationships,”	 he	 said.	 “That	
you	 could	 have	 a	 relationship	
even	 at	 a	 considerable	 distance,	
where	 every	 time	 you	 start	 to	
speak	 the	 other	 person	 finishes	
the	sentence.	I	would	call	Hazel	
once	every	couple	of	months	and	
it	 would	 sort	 of	 start	 where	 the	
last	 sentence	 [from	 the	previous	
conversation]	ended.”
	 When	they	could	spend	time	
together,	they	made	the	most	of	
it.	“We	spent	a	day,	maybe	three	
years	 ago,	 where	 we	 drove	 out	
to	my	 farm	 in	Bolinas,”	Warren	
said.	 “We	 went	 up	 KWMR	 [in	
Point	Reyes	Station]	and	she	was	
interviewed.	And	 I	 thought	 this	
must	 be	 heaven.	 I	 get	 to	 spend	
a	whole	day	with	her.	We	drove	
around	for	five	or	six	hours.	That	
was	a	pretty	favorite	memory.	She	
loved	the	farm	and	the	animals.”
	 Warren	 treasures	 those	con-
versations,	 though	 if	 he	 could	
speak	to	Hazel	now,	he’d	have	to	
scold	her,	for	a	change.
	 “It	isn’t	fair.	Hazel,	don’t	do	

this.	 Because	 it’s	 gong	 to	 take	 a	
huge	bite	–	selfishly	–	out	of	my	
life,”	 he	 implored.	 He	 last	 en-
countered	 her	 at	 the	 South	 by	
Southwest	festival	 in	Austin	this	
spring	 and,	 though	 her	 health	
failing,	she	was	still	feisty	as	ever.
	 “Not	 surprisingly	 she	had	 a	
really	 good	 show	 and	 then	 she	
had	a	panel	and	they	wheeled	her	
into	 the	 panel	 in	 a	 wheelchair,”	
Warren	recalled.	“It	was	obvious	
she	 was	 real	 weak,	 but	 what	 a	
trouper.	Her	performance	on	the	
panel	 was	 terrific	 and	 her	 show	
was	 great.	 That	 may	 have	 been	
her	last	show.”
	 Hazel’s	 heart	 was	 as	 big	 as	
her	voice.	A	voice	 that	 rang	out	
in	 defense	 of	 the	 oppressed,	 in	
support	of	 those	who	 struggled,	
and	in	rage	at	those	who	exploit-
ed.	As	one	of	the	first	well-known	
female	bluegrass	performers,	she	
inspired	countless	women	to	take	
up	the	high	lonesome	sound	and	
let	their	voices	be	heard.	
	 Her	 songwriting	 skills	place	
her	among	the	foremost	compos-
ers	 of	 the	 genre	 and	 her	 songs	
stand	 out	 as	 powerful	 political	
statements	 that	working	women	
–	and	men	–	can	rally	around.	
	 She	 was,	 as	 I	 learned	 from	
talking	to	Warren,	a	woman	who	
knew	 who	 she	 was	 and	 what	
she	wanted	to	do.	And	she	left	a	
legacy	that	leaves	us	all	much	to	
think	about.
	 “I’d	never	met	anybody	with	
her	 background	 and	 who	 was	
that	 honest	 about	 their	 back-
ground,”	he	said.	“I	learned	there	
is	a	rich	man	that	lives	on	the	hill	
far	from	the	poor	miners	shacks.’	
‘With	 him	 everything	 is	 fine.	
He’s	forgotten	the	disaster	in	the	
Maddington	Mine.’	I	even	quote	
lines	from	her	songs.”
	 “I	 don’t	 think	 there	 are	 an	
awful	lot	of	people	I	could	have	
learned	that	from,”	he	admitted.	
“Or	 that	 I	 was	 willing	 to	 listen	
to.”
	 It’s	not	surprising	that	War-
ren	 received	 a	 schooling	 from	
Hazel	Dickens.	 She	had	 a	 voice	
that	you	couldn’t	ignore.

Hazel Dickens and Del McCoury at Hardly 
Strictly.    Photo: Mike Melnyk

Warren Hellman.
  Photo: Mike Melnyk
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The Importance of 
Room Acoustics in 
Recording 
	 In	 this	 column,	 as	 well	 as	 in	
my	 workshops,	 I	 often	 stress	 the	
importance	 of	 room	 acoustics	 in	
getting	good	sounds	from	acoustic	
instruments,	 as	 well	 as	 in	 moni-
toring	 those	 recordings	 accurately	
to	 allow	 proper	 decision-making	
when	mixing	and	editing.
	 Most	humans	are	born	with	a	
great	 set	 of	 microphones	 attached	
to	both	sides	of	our	heads,	but	we’re	
not	 born	 with	 the	 ability	 to	 use	
them	 well.	 It	 takes	 many	 months	
and	 years	 for	 the	 brain	 to	 learn	
how	 to	 decode	 room	 acoustics,	
the	 phase	 characteristics	 of	 sound	
waves	 that	 reach	 both	 ear	 mecha-
nisms,	and	miniscule	variations	in	
amplitude	in	order	to	learn	how	to	
locate	 sound	 sources	 in	 space.	 	 In	
other	words,	hearing	is	really,	really	
complicated,	and	is	greatly	affected	
by	 the	 spaces	 in	 which	 we	 hear	
things.		
At least it wasn’t a 
biplane
	 When	 I	was	 seventeen,	 I	had	
a	 great	 (but	 scary)	 opportunity	
to	 learn	 about	 the	 brain’s	 use	 of	
the	 stereo	 sound	 field	 in	 order	 to	
find	 and	 distinguish	 sounds.	 	 My	
family	 flew	 to	 South	 America	 on	
old	 propeller-driven	 airplanes,	
and	 throughout	 the	 flights	 I	 was	
plagued	with	significant	changes	in	
air	pressure	that	caused	my	ears	to	
“pop”	and	“un-pop”	repeatedly.	Af-
ter	we	had	been	in	Peru	for	about	
a	 week,	 I	 confided	 to	 my	 folks	
that	my	 left	 ear	had	 shut	down.	 I	
couldn’t	understand	any	conversa-
tion,	no	matter	whether	 it	was	 in	
English	 or	 Spanish.	 My	 dad	 took	
me	to	a	doctor	who	quickly	figured	
out	 that	 the	 ear	 canal	 was	 totally	
obstructed.	Using	a	jet	of	water,	he	
cleared	it.	The	effect	on	my	hearing	
was	 instantaneous	 and	 dramatic.		
Suddenly,	 after	 a	 week	 of	 hear-
ing	 in	monaural,	 I	was	hearing	 in	
stereo	 again.	 	 I	 could	 hear	 voices	
bouncing	 off	 of	 walls	 in	 rooms.	
I	 could	 hear	 room	 effects	 on	 all	
sounds	 in	 an	 exaggerated	 fashion.		
It	was	permanent	reverb!		Over	the	
next	day	or	so,	my	brain	re-learned	
or	remembered	how	to	use	all	that	
acoustic	information	and	filter	out	
reflections	 so	 that	 they	 seemed	 to	
disappear.	 	 Instead	of	 a	 jumble	of	
attacks,	 decays,	 and	 ambience,	 I	
began	to	hear	what	most	of	us	hear	
every	day	–	discrete	sounds	that	the	
two	ears	allowed	me	to	place	in	the	
stereo	 field	 so	 that	 I	 could	 locate	
their	sources.		
	 I	was	greatly	relieved	that	my	
hearing	 returned	 to	normal,	but	 I	
enjoyed	 discovering	 the	 effects	 of	
brain	and	environment	on	what	 I	
had	been	taking	for	granted	all	my	
life.

In the studio
	 So	 what	 does	 all	 this	
have	to	do	with	recording?		
It	 turns	out	 that	 a	micro-
phone	 is	 much	 like	 my	
ears	 and	 brain	 were	 after	
the	 week	 of	 	 “right	 chan-
nel	 only.”	 	 A	 microphone	
doesn’t	 have	 a	 brain	 built	
in	 to	 filter	 out	 the	 room	
sound	 when	 recording	 an	
instrument	 or	 voice.	 You	
have	to	do	that	with	your	
placement	 of	 the	 micro-
phone	 and	 the	 acoustic	 treatment	
of	 the	 room	 you’re	 working	 in.	
Here’s	 how	 you	 can	 easily	 dem-
onstrate	 some	 room	 acoustics	 to	
yourself	and	train	your	ears	in	the	
process.

A Litmus test
	 Take	your	 favorite	 (portable)	
instrument	into	your	living	room	
and	record	it	with	any	suitable	re-
cording	device,	whether	a	portable	
digital	audio	recorder,	your	iPhone,	
your	laptop,	or	a	good	Walkman.		
Place	the	recorder	about	three	feet	
away	 from	 your	 instrument	 and	
record	 a	 tune.	 Before	 you	 play,	
speak	into	the	recorder	an	audible	
cue	 that	 identifies	 the	 recording	
with	 the	date,	 the	 room,	and	 the	
distance	between	the	recorder	and	
your	instrument.		Next,	place	the	
recorder’s	 mic	 about	 six	 inches	
from	your	 instrument	and	record	
the	 same	 tune	 in	 the	 same	 place	
and	room,	and	identify	the	record-
ing	with	a	spoken	cue.		Next,	take	
your	instrument	and	recorder	into	
a	 tiled	bathroom.	Close	 the	door	
and	 repeat	 the	 process,	 remem-
bering	 to	 identify	 the	 recordings,	
citing	the	room	name	and	the	dis-
tance	between	microphone	and	in-
strument.	Again	use	the	three-foot	
and	the	six-inch	distances.	 	Next,	
repeat	 these	activities	 in	a	 thickly	
carpeted,	 well-furnished	 room,	
preferably	 with	 closed	 drapes	 to	
eliminate	 sound	 reflections	 from	
windows;	 then	 go	 into	 a	 garage	
with	 a	 cement	 floor	 and	 shelves	
filled	 with	 various	 things	 to	 pro-
vide	 diffusion.	 	 Next,	 go	 into	 a	
dining	room	with	a	hardwood	or	
tile	floor,	 complete	with	polished	
wood	 furniture.	 	 After	 you	 have	
done	 these	 recordings	 in	 three	
or	 four	 very	 different	 sounding	
rooms,	take	your	equipment	out-
doors	and	make	a	recording	there,	
away	from	any	walls	or	ceilings.
	 The	 next	 step	 is	 to	 listen	 to	
these	 various	 recordings	 so	 that	
the	 differences	 between	 rooms	
and	 between	 microphone	 place-
ments	 can	 be	 easily	 and	 quickly	
compared.	 	 The	 best	 way	 to	 do	
that	 is	 to	 load	 all	 this	 audio	 into	
your	digital	audio	workstation	and	
place	 the	 tracks	 adjacent	 to	 each	
other	so	that	you	can	solo	one	and	
then	another	instantaneously.		La-

bel	each	track	clearly,	based	on	the	
audible	cues	you	recorded.	If	you	
have	a	project	studio,	do	your	lis-
tening	tests	in	your	control	room.	
If	 not,	 set	 up	 a	 pair	 of	 accurate	
speakers	 in	 a	 dead	 part	 of	 your	
room,	 forming	 an	 equilateral	 tri-
angle	with	your	head	and	the	two	
speakers	forming	the	points.	Don’t	
work	in	a	corner,	as	the	boundar-
ies	 that	 walls	 create	 in	 a	 corner	
make	 it	 very	 difficult	 to	 monitor	
the	stereo	spread	well.		Make	these	
comparisons,	 using	 your	 “solo”	
buttons	 to	 quickly	 listen	 to	 one	
track	and	then	another:

A.	Between	 the	 six-inch	 and	 the	
three-foot	 mic	 distance	 in	 the	
same	room.	Study	this	for	each	
room.

B.	Between	 the	 three-foot	 record-
ings	 in	 each	 of	 the	 different	
rooms

C.	Between	the	six-inch	recordings	
in	each	of	the	different	rooms

The bottom line
	 Once	 you’ve	 had	 a	 chance	 to	
compare	 these	 different-sounding	
recordings	 in	 which	 the	 micro-
phone,	the	instrument,	the	player,	
and	 the	 tune	 were	 all	 the	 same,	
you’ll	 start	 to	 distinguish	 the	 dif-
ferences	that	come	from	mic	place-
ment	 and	 room	 acoustics.	 You’ll	
begin	 to	 see	 why	 recording	 engi-
neers	 work	 so	 hard	 to	 make	 their	
rooms	 sound	good,	 and	why	 they	
take	so	 long	to	find	the	best	 loca-
tion	 for	 miking	 your	 instrument.		
As	your	aural	sophistication	grows,	
you’ll	begin	to	hear	things	in	your	
favorite	 recorded	 music	 that	 you	
never	 noticed	 before,	 and	 if	 you	
are	continuing	to	record	at	home,	
you’ll	 start	 making	 better	 record-
ings.

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently worked on the PBS 
film “Andrew Jackson: Good, Evil, 
and the Presidency.” Reach Joe by 
calling (408) 353-3353, by email 
at joe@highlandpublishing.com, 
or by visiting joeweed.com.

Joe Weed’s 
Studio Insider

Joe Weed

Uncle Pat
And uncle Pat played that honky-tonk music
The same way he lived that honky-tonk life
Limping around on those broke-up legs with the pins in 
the ankle
And the mangled hip he received 
After laying down his Harley on a wet corner
On a whiskey night
And he sang that Hank Williams, and Hank Thompson
Playing in little towns with little names that nobody 
ever heard of
In dive bars and grange hall dances
And he fought the devil, his wife, the bottle and most 
anybody else 
That looked at him crossways 
Winning some
And losing some
And his wife was a Pentecostal preacher
Who drug him to church on Sundays
Where they let him play his electric guitar
On the platform, hung over and feeling guilty
And the preacher would turn around pointing fingers
And say. ”You gotta get right with God, Pat, straighten 
out your life.”
and he didn’t disagree
And he tried
God knows he tried.

And my daddy lived a stellar life 
laying brick and preaching the gospel
Giving of his heart, his time, and his substance
To those in need
And Uncle Pat would call him 
When he was feeling low
And dad would listen and do what he could
To help make things better
And my dad loved his little brother Pat

And they never saw each other much
Pat never stayed in one place long
Moving from Snyder Texas to Placerville
And any point in between
Playing music where he could
Painting houses when he couldn’t
And I only remember once as an adult
Getting to see my uncle Pat
A reunion of sorts, in Placerville

And he was leathery as a Bakersfield oil field man
Rougher than the inside of a Merle haggard song
And he pulled out his guitar
And he sang like whiskey and hard times
And I played my own guitar
And we all sang
Some old Gospel songs
Mansion Over the Hilltop
I’ll Fly Away
And my Dad let her Rip
Top of his lungs singing
Singing from the heart
And so did uncle Pat
And so did I
And somewhere God was singing too
But the devil just said hello
And left
Walked on out the back door
Saying “I’ll be back
When your daddy leaves”

     -May 2011

Cliff Compton

Bluegrass 
Bard
- Cliff Compton

Bluegrass 
Bard

Thank you, CBA members. You are the music!
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	 Howdy,	Howdy,	Howdy!
	 I	 sure	 hope	 that	 summer	 has	
come	 to	 our	 Golden	 State	 by	 the	
time	 you	 folks	 read	 this.	 I’m	 set-
tin’	here	on	my	mountain	top.	It’s	
the	first	day	of	June	and	it’s	rainin’	
pitchforks	 and	 hammer	 handles!		
Spring	 hasn’t	 had	 a	 chance	 to	
“spring”	yet	and	I	sure	hope	it	gets	
a	chance	to	do	so.	In	my	48	years	
here	in	the	mountains	of	Calaveras	
County,	 this	 has	 been	 the	 wettest	
one	ever!		When	I	went	to	the	post	
office	 to	 get	 the	 mail	 today,	 there	
was	 a	 family	 of	 bullfrogs	 tryin’	 to	
thumb	 a	 ride	 to	 town	 so’s	 they	
could	get	warm,	 and	get	 a	burger	
at	the	local	cafe.	(Hold	the	onions	
please;	frogs	don’t	like	onions.	But	
YOU	knew	that	I’ll	bet.)	
	 Usually	 by	 this	 time	 of	 the	
year	 I’ve	 been	 able	 to	 cook	 out-
side	 in	 my	 outdoor	 kitchen	 fer	 a	
couple	of	weeks,	but	this	year	I’m	
still	cookin’	inside	on	the	ol’	cook-
stove.	I’ve	got	a	big	pot	of	good	ol’	
Cowboy	 Coffee	 simmerin’	 on	 the	
stove	this	mornin’,	so	tie	yer	pony	
out	back	in	the	shed,	and	come	on	
in	here	where	 it’s	warm,	and	grab	
a	big	cup	of	“Cowboy	rocket	fuel”	
and	 we’ll	 “make	 medicine”	 over	
some	good	vittles,	and	their	fixin’s.
	 If ’n	 yer	 like	 the	 rest	 of	 my	
friends,	 this	 time	 of	 the	 year	 is	
when	 I	 love	 to	 do	 a	 lot	 a	 cookin’	
outside	 over	 a	 good	 wood	 “far”.		
There	ain’t	nuthin’	like	a	good	steak	
or	a	 thick	 juicy	burger	 that’s	been	
“scorched”	over	 a	hot	bed	of	Oak	
coals.	Mesquite	charcoal	is	a	good	
one	to	cook	over	too.	There	is	a	fla-
vor	from	cooking	this	way	that	you	
can’t	 match	 any	 other	 way.	 Give	
me	a	steak	that’s	been	cooked	over	

wood	 any	 time,	 and	 I’m	 a	 happy	
camper.	You	can	cook	a	thick	slab	
of	 Bologna	 over	 wood	 coals	 and	
you’ll	be	surprised	at	the	difference	
in	how	 it	 tastes	when	you	 slide	 it	
between	 a	 couple	 slices	 of	 sour-
dough	 all	 slathered	 with	 Miracle	
Whip.	 (Mayonnaise	 was	 invented	
fer	them	that	ain’t	from	the	Ozark’s,	
jes	 like	 mustard	 was	 invented	 fer	
Texan’s.)	So,	this	month	I’m	gonna	
share	a	few	of	my	BBQ	recipes	and	
secrets	fer	that	All	American	favor-
ite,	the	hamburger!
	 To	 start	 with,	 to	 make	 a	
GOOD	 burger,	 you	 have	 to	 start	
with	 the	 very	 best	 meat	 available.	
You	ain’t	gonna	find	it	in	a	one	er	
two	 pound	 package	 in	 the	 meat	
counter,	you	are	gonna	have	to	get	
yer	butcher	to	grind	it	up	for	you,	
that	 way	 you	 know	 you	 have	 the	
best	there	is.	My	favorite	meat	fer	a	
GREAT	burger	is	sirloin.	I	usually	
have	my	butcher	grind	up	at	 least	
five	pounds	of	it,	take	it	home	and	
make	 into	patties	 and	 freeze	what	
I	don’t	use	right	away.	Sure	it’s	ex-
pensive	 compared	 to	 the	 usual	
ground	meat	that’s	about	25%	fat	
and	tastes	like	coarse	sawdust,	but	
I’m	worth	it!		Come	on	folks,	you	
have	to	treat	yerself	at	least	once	a	
month,	and	after	you	taste	one	of	
these	 great	 burgers,	 you’ll	 thank	
me	fer	these	recipes.	Yer	family	and	
friends	 will	 too!	 	 A	 word	 of	 cau-
tion	here,	DON’T	ever	feed	one	of	
these	 to	 a	 hungry	banjo	picker,	 if	
you	don’t	want	a	permanent	house	
guest.	So,	with	that	said,	let’s	cook	
up	 some	of	 the	finest	burgers	 this	
side	of	the	Pecos.
	 Here’s	 a	new	 twist	on	a	great	
bacon	 burger	 that	 will	 leave	 ‘em	

J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

yellin’	fer	more	every	time.	The	se-
cret	 is	 to	 use	 80%	 beef	 and	 20%	
bacon	 in	 the	 grind.	 Use	 a	 good	
quality	 hot	 smoked	 bacon	 in	 this	
one.	I	like	to	have	the	butcher	grind	
up	 four	 pounds	 of	 sirloin	 along	
with	 one	 pound	 of	 good	 bacon.	
The	bacon	bastes	the	beef	when	it’s	
cooking	and	talk	about	FLAVOR!		
WOWSERS!

Bacon and Sirloin 
Burgers
1 1/2 lbs  Bacon and sirloin  
 mix formed into four 
 patties
Kosher salt and fresh ground  
 pepper
Blue cheese
1/2 cup finely chopped fresh  
 chives
1/2 cup chopped parsley
Sliced sweet red onions
Mustard, Mayo, BBQ sauce,  
 etc, yer choice

 Cook the burgers till done to 
yer liking over a good fire of oak 
wood, or mesquite charcoal. Be 
sure to butter the buns and toast 
over the coals jes before adding 
the meat and condiments.
	
	 You’ll	notice	I	didn’t	have	any	
lettuce	in	this	recipe.	In	my	opin-
ion	 lettuce	 takes	 away	 from	 the	
flavor	of	a	good	burger.	To	me,	it’s	
all	about	the	flavor	of	the	meat	and	
bread	 that	 counts.	 Besides,	 when	
they	 add	 lettuce	 to	 a	 burger	 all	 it	
does	 is	to	make	it	all	slippery	and	
hard	to	keep	from	sliding	into	yer	
lap!	 	 	 NO	 lettuce	 on	 my	 burgers	
please.	 If	 you	want	 salad,	 order	 it	
seperate.	Give	me	the	meat!

	 Here’s	 another	 way	 to	 get	
maximum	 flavor	 out	 of	 the	 meat	
when	you	make	burgers.	It’s	as	easy	
as	 fallin’	 off	 of	 a	 peeled	 foot	 log	
over	‘ol	Piney	Creek!	A	lot	of	fancy	
restaurants	 use	 this	 technique	 to	
ensure	a	great	tasting	burger,	all	at	
a	large	price	too	I	might	add.	You	
merely	add	some	melted	butter	to	
the	 meat	 and	 mix	 it	 in	 real	 good	
so	the	butter	bastes	 the	meat	as	 it	
cooks,	which	 ensures	 a	 great	 taste	
and	 texture.	 It’s	 an	 old	 trick	 that	
has	worked	for	a	 lot	of	good	tast-
ing	burgers	in	a	lot	of	fancy	eatin’	
places.	Here	then	is	some:

Grilled  Sirloin Burgers
1 1/2 lbs. Ground sirloin,   
mixed with 4 Tbsp melted   
butter
1 tsp each, dried thyme,   
oregano, sage, and 
 mar joram
1 Tbsp finely chopped fresh  
 chives
1 Tbsp fine chopped fresh   
parsley
1/2 tsp seasoned salt
1/4 tsp black pepper
4 good quality buns, split, 
 buttered and toasted
Sliced sweet red onions,   
sliced t’maters, pickles,   
peppers, mayo, mustard,   
etc.

	 Mix the butter into the meat 
good. Add the rest of the ingre-
dients, and mix good. Form into 
four patties, and cook over a bed 
of hot coals till done to yer lik-
ing. Butter and toast the buns, 
and add the condiments of yer 
choice.
	
	 There	is	two	of	the	very	bestest	
recipes	 fer	burgers	 that	you’ll	 ever	
wrap	 a	 lip	 around.	 	 I’ve	 been	 us-
ing	 these	 “secrets”	 fer	 a	 long	 time	
to	fix	the	best	burgers	there	is,	and	
this	is	the	first	time	I’ve	ever	let	the	
cat	 out	 of	 the	 bag	 so	 to	 speak.	 I	
learned	these	two	“trade	secrets”	a	
long	time	ago	from	a	couple	of	old	
southern	boys	that	could	cook	up	a	
mighty	fine	mess	of	vittles.
	 Now	along	with	a	good	sum-
mer	 BBQ	 you	 have	 jes	 GOT	 to	
have	a	world	class	dish	of	dessert	to	
finish	off	a	great	meal.		Like	my	‘ol
roomie	 buddy	 Larry	 Kuhn	 sez,	
dessert	 turns	 a	 good	 meal	 into	 a	
GREAT	meal!	I	agree	wholeheart-
edly,	Larry,	even	though	‘ol	Rick
whatshisname	 doesn’t	 share	 our	
gastronomical	view	of	great	dining.	
Point	in	case,	after	we	three	had	a	
good	steak	dinner	on	a	Sunday	eve-
ning	in	Louisville,	KY,	Larry	and	I	
ordered	a	fine	dessert,	but	ol	skin-
flint	Rick	declined,	to	order	some,	
then	tried	to	jes	“sample”	some	of	
ours!	We	informed	the	boy	that	 if	
he	even	tried	to	sneak	one	fork	full	
of	our	FINE	dessert	his	lips	would	
beat	 him	 back	 to	 the	 hotel	 by	 at	
least	ten	minutes!		Ya	should’ve	seen	
him	pout!	Ha	ha	ha.	Larrry	had	a	
divine	 Chocolate	 concoction,	 all	
covered	in	shaved	cream	chocolate,	
and	I	had	a	BIG	bowl	of	some	of	

the	finest	 bread	pudding	 this	 side	
of	 Heaven,	 all	 slathered	 with	 real	
whipped	cream!	Larry	and	I	abso-
lutely	RAVED	over	 those	desserts	
fer	 at	 least	 a	 year,	 much	 to	 Rick’s	
chagrin.	As	the	ol	sayin’	goes;	ya	get	
jes	what	ya	pay	fer!		So,	with	those	
bits	 of	 bluegrass	 history,	 here’s	 a	
great	recipe	fer	some	

Pecan Pie Bars
1 1/4 cups flour
1/2 cup plus 3 Tbsp   
 brown sugar, packed  
 and divided
1/2 cup butter
2 Eggs
2 Tbsp melted butter
1/2 cup light corn syrup
1 tsp vanilla extract
1/2 cup chopped pecans

 Combine flour with � Tb-
sps brown sugar. Cut in 1/2 cup 
of butter til coarse crumbs form. 
Press into a � inch by 11 inch 
baking pan. Bake at ��� degrees 
for 20 minutes. While crust is 
baking, beat eggs in a large bowl 
and add remaining brown sugar, 
melted butter, corn syrup and va-
nilla. Blend in pecans and pour 
mixture into hot crust. Bake for 
1� minutes. Cool and cut into 
bars.

	 There	is	a	great	version	of	the	
old	 southern	 favorite	 pecan	 pie.	
One	 of	 these	 fer	 dessert	 after	 a	
great	 meal	 of	 a	 BBQ’ed	 burger	 is	
like	 manna	 from	 heaven.	 Jes	 the	
right	amount	of	sweetness	to	finish	
off	 a	 great	 day	 in	 the	 mountains.	
A	nice	glass	of	chilled	Pinot	Grigio	
goes	well	with	these	too.
	 Well	 folks,	 there’s	 July’s	 edi-
tion	of	the	ol	Bluegrass	Kitchen.	
Next	month	will	mark	the	start	of	
the	26th	year	of	my	writing	this	
fer	all	of	you	folks.	Where	has	the	
last	25	years	gone?	It’s	sure	been	
a	fun	ride	fer	me,	and	I	look	for-
ward	to	at	least	a	few	more	years	
of	doin’	this	column	fer	all	of	you	
out	there	in	Bluegrass	Land.	Meet	
me	 rat	 ‘chere	 by	 the	 ole	 “cook	
far”	next	month	and	we’ll	“make	
medicine”	over	some	more	vittle’s	
and	their	fixin’s.
	 Please	 keep	 all	 of	 our	 won-
derful	 service	 men	 and	 women	
in	 yer	 prayers.	 Without	 them	
we	 would	 not	 be	 the	 land	 of	
the	 free.	 May	 God	 grant	 us	 all	
peace	and	health,	and	may	GOD	
BLESS	 AMERICA!	 Yer	 friend,	
J.D.Rhynes.
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	 So,	here’s	the	second	half	of	last	
month’s	 Old-Time	 Rambler,	 selec-
tions	 from	 the	brochure	handed	out	
at	 a	 well-known	 festival.	 To	 avoid	
over-loquaciousness,	 and	 to	 avoid	
having	 to	 look	 up	 “over-loquacious-
ness”,	I’ll	refer	the	reader	to	the	previ-
ous	column--you	can	click	on	the	“Ar-
chive”	link	at	the	bottom	of	this	page.	
Here	then,	is	more	practical	info,	the	
remaining	 workshop	 presenters,	 and	
some	final	notes	about	the	end	of	the	
festival.	As	to	accuracy,	I	continue	to	
claim	plausible	deniability.	

DORMS	
•	Smoking	is	utterly	prohibited	within	
15	feet	of	all	buildings	on	the	festival	
grounds.	This	year,	music	is	also	pro-
hibited	within	15	feet	of	all	buildings	
on	the	festival	grounds.	Some	sort	of	
environmental	program,	no	doubt.	
•	For	those	who	ordered	linen	packs,	
leave	 your	 used	 towels	 on	 the	 floor	
outside	your	door	on	Tuesday,	Thurs-
day,	 and	 Saturday	 and	 we’ll	 collect	
them	and	pass	them	off	as	clean	in	the	
other	dorm.	
•	If	you	get	locked	out	of	your	room,	

get	someone	to	give	you	a	dope	slap,	
and	then	good	luck	finding	the	Dorm	
Keeper	 Of	 The	 Keys,	 who	 this	 year	
has	asked	not	to	be	identified.	

BIG BOARDS 
	 Descriptive	postings	for	morning	
workshops,	 tutorials,	 and	 wild	 card	
workshops	will	be	found	on	The	Big	
Boards	located	in	the	main	building.	
They’re	 big,	 and	 they’re	 boards.	 Ask	
around.	You’re	welcome	to	post	index	
cards	with	other	information,	but	no,	
nobody	wants	any	free	kittens.	

WORKSHOP PRESENTERS 
	 Auxneau	 Nautagin	 has	 agreed	
to	make	the	journey	northward	from	
her	Eunice,	Louisiana	village	to	bathe	
us	in	the	healing	waters	of	her	lyrical	
Cajun	fiddle	poetry.	She	can’t	remem-
ber	 when	 she	 began	 to	 play	 Cajun	
music,	 but	 recalls	 vividly	 learning	
tune	 after	 tune	 at	 her	 grandmother	
Eunice’s	 knee,	 even	 into	 adulthood.	
Grand-mère	 was	 starting	 center	 for	
the	Eunice	Women’s	Basketball	team	
(“Go	Eunice,	Eunice!”),	so	her	knees	
were	 naturally	 higher	 than	 aver-
age.	Auxneau	became	 so	addicted	 to	
Cajun	 music	 and	 dance,	 she	 had	 to	
enroll	 in	 a	 two-step	 program.	 (Been	
waiting	 a	 loooong	 time	 to	 use	 that	
one.)	 Her	 workshops	 will	 feature	
Christine	Balfa,	on.	And	John	Hatton	
has	a	supply.	

Festival 
Brochure
- Part 2

The Old Time Rambler By Geff Crawford

	 From	 several	 different	 parts	 of	
the	 country	 comes	 another	 old-time	
string	 band,	 the	 Wannabillys.	 Using	
intentional	 misspelling,	 and	 draw-
ing	on	the	venerable	music	traditions	
from	the	hills	and	hollers	of	Chicago,	
the	coal	mines	of	Manhattan,	and	the	
textile	 mills	 of	 Seattle,	 authenticity	
gains	 new	 meaning	 with	 these	 erst-
while	 urbanites	 cum	 tradition-fonts.	
Some	 of	 them	 have	 actually	 visited	
their	 rural	 musical	 elders	 whenever	
they	 could	 score	 a	 good	 hotel	 deal	
on	Hotwire.	Christine	Balfa	will	take	
tickets.	John	Hatton	will	not	take	of-
fense.	
	 One	of	the	staunchest	guardians	
of	 our	 musical	 traditions	 is	 former	
professional	wrestler	Clinch	 “Moun-
tain”	Backstep,	who	has	also	been	an	
auto	mechanic,	university	art	profes-
sor,	long	distance	driver,	professional	
practical	joker,	demolition	consultant,	
glass	artist,	father,	son,	brother,	genius,	
lover	 of	 oatmeal,	 living	 stylist,	 cata-
lyst,	 role	 model,	 and	 fiddler.	 If	 only	
he’d	been	a	chef,	he’d	be	Bob	Naess.	
Leaving	 his	 fiddle	 behind,	 Clinch	
brings	 an	 aggressive,	 surging	 style	of	
playing,	 a	 take-no-prisoners	 attitude	
toward	 the	 folk	process,	 a	walloping	
technique	on	his	instruments,	a	near-
violent	 approach	 to	 reproducing	 the	
grinding	nuances	of	the	tunes,	an	in-
your-face	 strategy	 of	 teaching,	 with	
no	holds	barred.	Participants	leave	his	

workshops	 moderately	 maimed	 and	
deformed.	 Monday/Wednesday	 will	
be	 lap	 dulcimer,	 Tuesday/Thursday,	
bowed	 psaltery.	 Christine	 Balfa	 will	
play	rhythm	on	the	psalt	shaker.	John	
Hatton	will	have	the	day	off.	
	 Fresh	 from	 this	 past	 February’s	
outdoor	 Carnaval	 de	 Québec	 (actu-
ally	not	fresh--previously	handled	fro-
zen),	 come	Les	Ne	Pas	Miserables,	 a	
French-Canadian	 happy	 band.	 Their	
cheerful	attitude	toward	life	and	mu-
sic	is	infectious,	with	side	effects	that	
include.	 Ask	 your	 doctor	 if	 they’re	
right	 for	 you.	 Smiles	 on	 audience	
members’	 faces	 have	 been	 known	 to	
last	for	hours,	which	is	not	surprising	
considering	what	it’s	like	outdoors	in	
Quebec	in	February.	Their	workshops	
will	 get	 your	 toes,	heels,	 arches,	 and	
Achilles’	 tendons	 tapping,	 rhythmic	
footwork	 being	 a	 major	 part	 of	 the	
Quebecois	musical	tradition,	long	be-
fore	ADHD	had	ever	been	diagnosed.	
Christine	Balfa	will	 assist	on	 thawed	
guitar.	John	Hatton	will	be	re-soling	
boots.	
	 Scots	 fiddler	 Lachie	 Mc-
Carrstarted,	King	Of	The	Strathspey,	
will	 immerse	 us	 in	 the	 joys	 of	 that	
treasured	Caledonian	fiddle	form,	and	
will	demonstrate	how,	in	the	capable	
hands	of	a	master,	these	tunes	do	not	
have	 to	 sound	 rhythmically	 like	 a	
teenager	learning	to	drive	a	stick	shift.	
Lachie’s	bowing	is	the	secret	to	his	im-

penetrably	mystical	sound.	With	just	
a	 stick	 and	horsehair,	 he	 can	 roll	 an	
“r”	 like	 an	 Evinrude	 starting	 on	 the	
first	pull.	Ask	him	about	his	sporran,	
his	dirk,	and	his	Ghillie	Brogues,	and	
settle	back	for	the	long	answer.	Scot-
tish	winters.	Christine	Balfa	will	hold	
forth	on	the	clarsach,	if	John	Hatton	
will	turn	loose	of	one	for	once.	

LAST DAY	
	 Transportation:	 The	 shuttle	 bus	
to	the	airport	will	depart	at	9:00	a.m.	
in	 front	 of	 the	 festival	 office.	 If	 you	
need	a	wake	up	call,	rent	any	Michael	
Moore	movie.	

CHECK-OUT 
	 Both	 faculty	 and	 participants	
must	be	out	and	clear	from	their	hous-
ing	by	11:00	a.m.	If	you’ve	played	on	
pitch	and	in	tempo	each	day,	your	$5	
dorm	key	deposit	will	be	refunded.	By	
this	time	of	the	week,	we	ask	that	you	
not	 even	 mention	 the	 word	 “fiddle”	
to	any	of	the	permanent	festival	staff.	

Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The 
CBA's Darrell Johnston Kids Lending Library is 
looking to fill the shelves with bluegrass instructional 
material for kids to check out.  Please send any 
items to:  DJKLL/Librarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com
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The Luthier’s Corner - Roger Siminoff

Q: I can’t remember the issue in the Breakdown 
but a few issues ago you answered a question about 
a bulge behind a guitar bridge, and you described 
how guitar strings pull at the bridge to make sound. 
That doesn’t seem to make sense when I’m playing 
my guitar strings by picking them sideways. Can 
you clarify that?

A:	 Thanks	 for	 this	 question,	 and	 I’m	 sorry	 I	 didn’t	
expand	 upon	 it	 further.	 It’s	 a	 good	 topic	 and	 good	

enough	that	I	might	just	get	a	little	windy	this	month	and	use	the	entire	column	for	this	one	
question.	(In	case	any	of	you	missed	my	column	in	the	May	issue	of	The	Breakdown,	the	ques-
tion	was	about	the	bulge	that	often	occurs	on	the	soundboard	of	flattop	acoustic	guitars,	between	
the	bridge	and	the	butt	end	of	the	guitar.	In	that	column,	I	mentioned	that	the	bulge	was	a	good	
thing,	and	was	an	indication	that	the	soundboard	is	 loaded	and	ready	to	be	responsive	to	the	
strings’	longitudinal	vibrations.)
	 To	better	understand	longitudinal	vibrations,	we	need	to	begin	by	understanding	what	hap-
pens	when	strings	are	played.
	 Strings	vibrate	in	multiple	modes	called	“partials.”	The	basic	mode,	where	the	string	vibrates	
as	one	whole	unit	(Fig.	1,	“A”),	is	called	the	first	partial.	It	produces	the	note	to	which	the	string	is	
tuned	and	this	note	is	also	called	the	“fundamental.”	So,	in	the	case	of	an	A	string,	which	vibrates	
at	440Hz	(440	complete	back	and	forth	movements	per	second),	for	example,	the	A440	is	heard	
when	the	string	vibrates	as	one	whole.	The	fundamental	is	the	A	-	the	lowest	note	the	string	can	
produce	when	at	that	tension.

	 During	the	time	that	a	string	is	vibrating,	it	also	vibrates	in	halves,	thirds,	fourths,	and	so	on.	
These	other	modes	of	vibration	are	interspersed	between	when	the	string	vibrates	as	a	whole.	For	
example,	the	string	might	vibrate	as	a	whole	first,	then	in	sections	(halves),	then	three	sections	
(thirds),	and	so	on.	Fig.	1,	“B”	shows	a	string	vibrating	in	two	equal	halves.	It	is	these	two	halves	
you	force	into	motion	when	you	play	a	harmonic	by	placing	your	finger	over	the	12th	fret	and	
plucking	the	string.	The	12th	fret	is	exactly	half	the	length	of	the	string,	so	when	you	touch	the	
string	lightly	over	the	12th	fret	and	play	it,	you	force	the	null	point	to	occur	in	the	middle	of	the	
string,	which	forces	the	string	to	vibrate	in	two	equal	parts.
	 While	the	sound	you	create	is	called	a	“harmonic,”	you	are	actually	forcing	the	2nd	partial	
to	occur.	 (The	word	“harmonic”	refers	 to	 the	sound;	 the	word	“partial”	 refers	 to	 the	order	or	
sequence	of	the	harmonic.)	When	you	place	your	finger	on	the	string	over	the	7th	fret	and	force	
a	harmonic	to	sound,	you	are	making	the	string	vibrate	in	three	equal	parts,	and	this	is	called	the	
3rd	partial,	and	so	on.	If	you	know	how	and	where	to	touch	the	strings,	you	should	be	able	to	
create	six	or	seven	harmonics	(partials).
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	 When	a	string	is	played,	many	natural	harmonics	become	part	of	the	entire	sound	you	hear.	
You	hear	some	of	the	fundamental	(the	1st	partial),	you	hear	some	of	the	2nd	partial,	you	hear	
some	of	the	3rd	partial,	4th,	5th,	6th,	and	so	on	up	to	about	the	15th	or	16th	partial.	And,	you	
hear	them	in	different	percentages	according	to	the	type	of	instrument,	how	the	string	was	at-
tacked	(picked,	bowed,	strummed,	etc.),	where	the	string	was	attacked	(near	the	bridge,	away	
from	the	bridge,	etc.),	and	how	long	and	how	hard	the	string	was	attacked.	Here	is	an	example	
of	what	the	total	sound	of	a	string	might	be	comprised	of:	

35%	of	the	sound	is	the1st	partial
15%	of	the	2nd	partial
20%	of	the	3rd	partial
10%	of	the	4th	partial

and	so	on	until	you	account	for	100%	of	the	sound
	 This	“distribution	of	partials”	is	one	of	the	main	elements	that	is	the	difference	between	the	
sound	of	a	banjo,	mandolin,	fiddle,	and	so	on.	Fig	1,	“C”	shows	what	the	string	might	look	like	
if	you	could	see	the	1st	partial	and	the	2nd	partial	vibrating	in	sequence.	Of	course,	if	I	added	all	
the	other	partials,	the	drawing	would	look	like	a	blur	(but	so	does	the	string!).

	 How	does	this	happen?	Well,	when	a	string	is	first	played	or	“attacked,”	it	begins	to	vibrate	
back	and	forth	in	response	to	the	location	and	direction	of	the	attack	(Fig.	2,	“A”).	Immediately	
following	the	first	attack,	and	if	the	string	is	not	attacked	again,	the	“node”	or	bend	in	the	string	
that	 the	pick	makes,	 is	 transferred	 to	 the	opposite	end	of	 the	 string	as	 shown	 in	Fig.	1,	“B”.	
After	a	few	initial	vibrations,	the	string	begins	to	vibrate	in	the	fundamental	(1st	partial).	Then	
it	vibrates	in	the	2nd	or	3rd	partial	(the	actual	sequence	of	events	is	dependent	on	many	things	
including	the	type	of	pick,	strength	of	the	attack,	structure	of	the	soundboard,	bracing	configu-
ration,	bridge	configuration,	etc.).	Basically,	over	a	short	period	of	time,	the	string	vibrates	in	
numerous	modes.

	 What’s	also	interesting	is	that	the	string	first	vibrates	in	the	direction	of	the	attack	(looking	
down	the	length	of	the	string,	from	one	end	to	the	other,	as	if	you	were	looking	from	the	bridge	
to	the	nut)	as	shown	by	the	arrow	in	Fig.	3,	“A”.	After	a	few	seconds,	the	direction	of	the	vibra-
tional	modes	begins	to	orbit	around	the	string	as	shown	in	Fig.	3,	“B”	and	then	as	shown	in	“C”.	
This	orbital	rotation	occurs	because	the	string	begins	to	respond	to	energy	sent	back	to	the	string	

Fig. 1: Musical strings vibrate in many modes. In this example “A” is the 1st partial (also 
known as the “fundamental”). “B” demonstrates the 2nd partial. “C” demonstrates how the 
string can first vibrate at the 1st partial and then at the 2nd partial.
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Fig. 2. After the string is first attacked, the node of the point of attack  (“A”) quickly transfers 
to the opposite end of the string. As the node moves back, it begins to influence the 1st and 
other partials and stimulates numerous movements on the string.
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Fig. 3. Looking down the length of the string, once it is first attacked (direction of the arrow), 
the orbital modes begin to move around the center axis of the string, at times sending energy 
sideways, where they do nothing to transfer energy to the bridge, and at times up and down, 
where they contribute slightly to up and down energy at the bridge.

BRENDA and the Reviews

it	 has	 beautiful	 instrumentation	 and	 harmonies	
and	a	story	that	deserves	to	be	told	over	and	over.		
“That’s	What	Makes	It	Love”	is	a	series	of	gentle	vi-
gnettes	that	reminds	us	the	little	things	that	show	
love	–	“the	greatest	of	emotions,	the	deepest	bond	
of	 trust.”	 	 The	 temptations	 of	 stealing	 gum	 or	 a	
drink	 and	 the	 realization	 that	 giving	 the	 devil	 a	
ride	is	letting	him	drive	your	life	is	Lee’s	warning	
to	young	people.		This	strong	debut	album	is	filled	
with	strong	songs	and	excellent	music	and	a	prom-
ise	for	a	bright	bluegrass	future!	

From Page A-17

To be reviewed Send your materials to: Brenda Hough
PO Box 20370, San Jose CA  95160 or email hufstuff2003@yahoo.com

Continued on A-23
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from	the	soundboard,	and	this	trans-
fer	of	energy	is	called	the	“restoring	
force.”	 It	 is	 the	 restoring	 force	 that	
contributes	to	the	direction	and	how	
long	the	string	keeps	vibrating	after	
it	is	played.
	 (Don’t	 worry,	 I	 didn’t	 forget	
your	 question.	 There’s	 one	 more	
point	about	string	modes,	and	then	
we’ll	get	to	the	core	of	the	answer.)
	 When	 a	 string	 is	 attacked,	 it	
generates	two	types	of	energy:	lateral	
and	longitudinal.	The	lateral	energy	
should	seem	obvious	from	the	previ-
ous	paragraphs	and	figures	–	it’s	the	
side-to-side	 energy.	 But	 strings	 also	
generate	longitudinal	energy;	energy	
that	travels	up	and	down	the	length	
of	the	string.
	 When	a	string	is	brought	up	to	
pitch,	 it	 stretches.	In	fact,	a	guitar’s	
E	 string	 stretches	 a	 bit	 more	 than	
3/16”	 from	 when	 it	 just	 becomes	
snug	 until	 it	 gets	 up	 to	 pitch.	 (If	
you	 don’t	 believe	 this,	 put	 a	 little	
pencil	 or	 ink	 mark	 on	 your	 string	
at	 the	nut	 just	 before	 you	begin	 to	
tighten	 it	 and	 then	 see	 where	 that	
mark	ends	up	when	the	string	is	up	
to	pitch.)	The	string	stretches	like	a	
long	 spring,	 and	as	 it	 goes	 through	
all	 the	 modes	 shown	 in	 Fig.	 1	 and	
Fig.	2,	it	stretches	more	(because	the	
added	 length	 for	 the	 arc	 when	 the	
string	is	pulled	aside	must	come	from	
somewhere)	and	then	slackens	again.	
That	tightening	and	slacking	sends	a	
lot	 of	 longitudinal	 energy	 straight	
up	and	down	the	string.	The	energy	
at	one	end	of	the	string	is	absorbed	
by	the	nut,	and	at	the	other	end	it	is	
absorbed	by	 the	bridge	 (in	 the	case	
of	 an	 acoustic	 guitar).	 In	 fact,	 the	
acoustic	guitar’s	bridge	doesn’t	really	
absorb	 it	 –	 instead,	 it	 transfers	 that	
energy	to	the	soundboard.	And	that’s	
how	an	acoustic	guitar’s	soundboard	
works	–	it	is	driven	primarily	by	the	
strings’	longitudinal	energy.
	 Years	back,	I	did	a	test	for	an	ar-
ticle	in	Frets	Magazine	to	prove	this	
“bridge	 rocking/longitudinal	 ener-
gy”	issue.	I	built	a	fixture	to	support	
an	 acoustic	 guitar.	 It	 had	 a	 vertical	
frame	 positioned	 12˝	 directly	 over	
the	bridge.	The	rear	leg	of	the	frame	
was	positioned	at	the	end	of	the	gui-

tar	 –	 also	 12˝	 behind	 the	 bridge.	 I	
built	a	very	strong,	but	light	alumi-
num	lever	that	bolted	to	the	bridge,	
through	 the	 string-pin	 holes.	 The	
lever	 stood	 about	 1-1/2˝	 above	 the	
bridge	saddle.	From	this	 lever,	 I	at-
tached	a	12˝	rod	that	could	be	tight-
ened	to	either	the	top	support	of	the	
fixture	or	 the	back	 support.	 In	 this	
way,	if	I	tightened	the	rod	towards	the	
top	support,	I	could	pull	up	on	the	
saddle	 without	 restricting	 its	 rock-
ing	 motion.	 If	 I	 tightened	 the	 rod	
towards	 the	 rear	 support	 –	 towards	
the	butt	end	of	the	guitar	–	I	could	
pull	back	on	the	saddle	and	restrict	
its	rocking	motion,	but	not	affect	its	
up	and	down	motion.	Then	we	did	a	
series	of	tests	with	a	pendulum	that	
held	a	pick	(so	all	strums	would	be	
of	consistent	attack	and	power)	and	
read	the	results	on	a	decibelometer	(a	
device	 that	measures	 loudness).	We	
were	able	to	tighten	the	rod	upwards	
and	pull	the	soundboard	up	almost	
¼˝	without	affecting	the	amplitude	
at	all.	As	soon	as	we	moved	the	rod	
to	 the	 back	 and	 began	 restricting	
the	 rocking	 motion	 of	 the	 bridge	
with	 the	 slightest	 bit	 of	 tension	on	
the	rod,	the	amplitude	began	to	suf-
fer–proof	that	the	rocking	motion	of	
the	bridge	is	critical.
	 Pheeew.	 Sometimes	 it’s	 the	
short	 questions	 that	 need	 the	 long	
answers	–	but	this	is	very	fun	stuff!	
	 See	you	next	month.

©	Copyright	2011,	Roger	H.	Simi-
noff,	Atascadero,	CA.
Roger	 Siminoff	 was	 the	 founder	
of	 Pickin’	 and	 Frets	 magazines	
and	 has	 written	 several	 books	 on	
instrument	 set-up	 and	 construc-
tion.	 His	 latest	 book,	 The	 Art	 of	
Tap	Tuning		(Hal	Leonard	Corpo-
ration)	 is	 a	 56-page	 text	 that	 fea-
tures	an	accompanying	50-minute	
DVD	with	acoustical	tests,	set	up	
and	use	of	 electronic	 tuning	gear,	
and	 an	 actual	 demonstration	 of	
the	tap	tuning	process.	The	book	is	
available	at	most	music	stores	and	
luthier	 supply	 houses	 or	 directly	
from	Roger’s	web	site.	For	more	on	
Roger	 Siminoff,	 Siminoff	 Banjo	
and	 Mandolin	 Parts,	 Gibson	 and	
Lloyd	 Loar	 history,	 visit	 his	 web	
site	at:	www.siminoff.net.

The Luthier’s Corner

I LV FDF
	 By	 the	 time	 readers	 see	 these	
words,	the	Grass	Valley	and	Victor-
ville	festivals	will	be	a	(presumably)	
fond	 memory.	 	 I	 will	 share	 my	
post-festival	thoughts	next	month.
	 As	 I	 mentioned	 last	 month,	
I	 am	 welcoming	 submissions	 of	
“musically	 relevant”	 personalized	
license	 plates	 and	 clever	 bumper	
stickers	 (such	 as	 the	 hypothetical	
plate	 depicted	 here).	 	 In	 a	 future	
column	 I	 will	 publish	 good	 ones	
that	 readers	 provide,	 along	 with	
the	 best	 ones	 from	 among	 those	
presented	here	in	early	2010.		My	

e-mail	is	AFrench123	[at]	comcast	
[dot]	net.

Dabney-Hicks Campout
	 On	 Memorial	 Day	 weekend	
some	fifty	or	sixty	folks	converged	
on	Bolado	Park	in	Tres	Pinos,	CA.		
If	 you	 haven’t	 gone,	 picture	 at-
tendance	 similar	 to	 that	 at	 “Jake’s	
Brown	Barn	Festival”	but	 situated	
in	 the	 facility	 that	 hosts	 “Good	
Old-Fashioned	Bluegrass	Festival.”		
Adjust	the	scene	by	adding	plenty	
of	picnic	tables	and	several	mobile	
barbecue	grills.
	 It	was	a	lot	of	fun,	despite	the	

light	 rain	 that	 started	 just	 as	 we	
finished	 with	 the	 barbecue	 pot-
luck	on	Saturday	evening.		Though	
the	rain	was	a	minor	nuisance,	we	
collectively	 agreed	 it	 was	 nothing	
compared	to	the	weather	faced	by	
residents	 of	 Joplin	 MO	 one	 week	
earlier;	 nor	 was	 it	 as	 bad	 as	 the	
snow	 and	 hail	 experienced	 at	 the	
Strawberry	Music	Festival	and	the	
heavy	 rain	 at	 the	Sacramento	 Jazz	
Festival,	which	both	were	held	that	
same	weekend.
	 Attendees	at	DHC	got	to	en-
joy	 the	 Del	 Williams	 Band,	 the	
David	 Thom	 Band,	 “California	
Pearly	Blue,”	and	“Red	Rag	Andy”	
(with	guest	 frailer	Carl	Pagter),	 as	
well	as	a	handful	of	other	northern	
and	 central	 California	 bands.	 	 As	
“Snap	 Jackson	 &	 the	 Knock-On-
Wood	Players”	performed,	a	bunch	
of	 kids	 climbed	up	 and	 sat	 at	 the	
edge	 of	 the	 stage	 platform.	 	 This	
kept	them	out	of	the	rain	and	lent	
a	“house	concert”	feel	to	the	show.		
The	 adults	 knew	 a	 good	 thing	
when	 they	 saw	 it,	 so	 we	 followed	
suit	 when	 Del	 Williams	 came	 to	
the	 stage.	 	 While	 we	 didn’t	 com-
mandeer	 the	 stage	 platform,	 we	
did	stand	on	the	ground	right	at	its	
edge	(out	of	the	rain),	one	person	
squeezed	in	next	to	another,	along	
the	whole	structure.
	 Regina	 Bartlett	 debuted	 her	
new	 brand-six-string	 Yamaha;	 she	
performed	with	it	(and	her	moun-
tain	 dulcimer)	 during	 Open	 Mic	
time.	 	 “Helen	 And	 The	 Stomp-
ers”	 also	 hit	 the	 stage	 for	 Open	
Mic,	as	did	Jesse	Cruz	Valdez,	ac-
companied	by	Pete	Hicks	and	Yo-
seff	Tucker.	“The	Stompers”	 is	 the	
name	of	Helen’s	Lude’s	brand-new	
family-and-friends	band.
	 Thank	 you	 John	 Dabney	
and	 Pete	 &	 Lora	 Hicks	 for	 again	
hosting	 a	 fun	 event;	 and	 Harry	
Kaufman	and	Sid	for	manning	the	
amplification.	 	 Personally	 I	 hope	
you	do	NOT	attend	next	year.	 	If	

too	 many	 people	 show	 up,	 it	 will	
compromise	 the	 intimate	 feel	 of	
this	campout.		But	if	you	insist	on	
attending,	 you	 will	 likely	 have	 a	
very	pleasant	time.

Rowboat at the 
Campfire
	 I	 attended	 sleep-away	 camp	
quite	a	few	times	as	a	kid.		I	loved	
it,	 and	 one	 of	 the	 highlights	 of	
camp	was	 singing	 campfire	 songs,	
often	accompanied	by	an	acoustic	
guitar.
	 Among	 the	 latest	 additions	
to	 my	 performance	 repertoire	 is	
“Michael	Row	Your	Boat	Ashore,”	
a	song	I	learned	at	summer	camp.		
Thanks	to	the	power	of	 the	Inter-
net,	 I	 now	 know	 that	 this	 song	
comes	 from	 the	 musical	 legacy	 of	
the	American	slaves;	and	I	learned	
that	 Pete	 Seeger	 was	 among	 the	
people	 who	 introduced	 this	 spiri-
tual	song	to	the	white	population.		
I	enjoy	“Michael”	today	because	it	
was	part	 of	 the	 auditory	 spectacle	
of	 a	 memorable	 childhood	 event.		
It	 was	 a	 pleasant	 “bonus”	 to	 dis-
cover	that	Seeger	(one	of	my	musi-
cal	heroes)	had	a	role	in	gaining	it	
wide	recognition.
	 I	 attended	 camp	 in	 the	 mid	
‘70’s,	 at	 the	 tail	 end	 of	 the	 folk	
revival.	 	Many	of	 the	camp	coun-
selors	 must	 have	 been	 folk	 music	
fans.		Surely	my	5th	grade	teacher	
was	one:	 	Along	with	Pete	Seeger,	
her	 collection	 of	 LP	 records	 ex-
posed	 us	 to	 Peter	 Paul	 &	 Mary;	
Arlo	&	Woody;	Burl;	and	possibly	
Utah	and	Boxcar.		(No	last	names	
required	for	icons	like	these!)
	 I	 learned	 about	 the	 “Father’s	
Day	Festival”	(and	the	CBA)	from	
a	 radio	 program.	 	 In	 it,	 a	 very	
young	musician	told	the	interview-
er	about	how	it	was	“So	Incredibly	
Cool”	 to	 combine	 camping	 and	
music-playing.	 	 A	 few	 passages	 of	
bluegrass	 music	 were	 included	 in	
the	broadcast.		Hundreds	of	people	

Allan French

The Allan French Column by Allan French

all	playing	that	kind	of	music?		Be	
still	my	heart!		Tent	camping	with	
scores	of	like-minded	folks?		Stay-
ing	up	 late	 in	order	 to	 soak	 in	an	
endless	 auditory	 stream?	 	 Work-
shops	 and	 classes	 taught	 by	 high-
caliber	artists?		My	mind	wandered	
back	to	when	I	was	that	kid’s	age,	
and	I	knew	I	needed	to	go	check	it	
out	this	festival	for	myself.

Hooked On Bluegrass
	 If	 you	 visit	 the	 “Hooked	 On	
Bluegrass”	 page	 of	 the	 CBA	 web-
site,	 you	 can	 read	 stories	 from	
many	 of	 your	 musician	 brethren.		
Besides	 over	 200	 of	 your	 CBA	
friends,	 there	 are	 contributions	
from	 such	 bluegrass	 luminaries	 as	
Rhonda	 Vincent,	 Michael	 Cleve-
land,	and	Doyle	Lawson.		My	own	
story	 is	 there	–	of	which	you	 just	
read	a	synopsis.
	 I	 have	 committed	 to	 moving	
230	entries	from	“where	they	were	
initially	stored”	to	“where	they	need	
to	be	now,”	as	part	of	an	upgrade	
to	 the	 website,	 at	 Rick	 Cornish’s	
request.			It	may	be	another	month	
of	two	before	they	are	all	accessible,	
but	I	encourage	you	to	peruse	the	
collection	 sometime.	 	 I’m	 having	
lots	of	fun	reading	them	as	I	do	this	
massive	cut-and-paste	project.		It	is	
not	 too	 late	 to	 submit	 your	 own	
“Hooked”	 story	plus	a	 small	pho-
to.		We	can	accommodate	updates	
if	you’d	like	to	add	something	to	a	
story	you	submitted	earlier.	 	Send	
your	story	and	photo	to	Rick	Cor-
nish	and	he’ll	pass	it	on	to	me.

From Page A-22
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	
CONCERTS
July
07/03/2011	 -	 Dusty	 Shoes	

Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

07/08/2011	 -	 Susie	 Glaze	 &	
The	 Hilonesome	 Band	 will	
play	 at	 West	 Side	 Theatre,	
West	 Side	 Theatre	 1331	
Main	 Street	 Newman,	 CA	
95360,	 Newman	 -	 $12	
General	 Admission	 /	 $15	
Reserved	 Seating	 Doors	
7PM/Show	 8PM	 For	 more	
information,	 call	West	Side	
Theatre	 at	 (209)	 862-4490	
or	 email	 info@westsidethe-
atre.org	or	visit	http://www.
westsidetheatre.org.

07/10/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

07/10/2011	 -	 Susie	 Glaze	 &	
The	Hilonesome	Band,	will	
play	at	Don	Quixote’s	Inter-
national	 Music	 Hall,	 6275	
Highway	 9	 and	 Graham	
Hill	 Road	 in	 Felton	 Lo-
cated	 just	10	minutes	 from	
Santa	 Cruz	 in	 downtown	
Felton.	 Restaurant	 features	
fine	 Mexican	 and	 Ameri-
can	 dining	 and	 has	 seated	
and	dancing	concerts	in	the	
Music	Showcase	Room,	Fel-
ton	-	For	more	information,	
call	Tom	Miller	at	831-603-
2294	 or	 visit	 http://www.
donquixotesmusic.com/.

07/15/2011	 -	 TED	 will	 play	
at	 Plough	 and	 Stars,	 116	
Clement	 St.	 (between	 2nd	
&	 3rd	 Ave.)	 ,	 San	 Francis-
co	 -	For	more	 information,	
call	 415-751-1122	 or	 visit	
http://www.theploughand-
stars.com.

07/16/2011	 -	 Good	 Luck	
Thrift	Store	Outfit,	will	play	
at	 Great	 American	 Music	
Hall,	 859	 O’Farrell	 Street,	
San	Francisco,	San	Francis-
co	 -	For	more	 information,	
call	415-885-0750	or	email	
info@gamh.com	 or	 visit	
http://www.musichallsf.
com.

07/16/2011	 -	 Houston	 Jones	
will	 play	 at	 Spenger	 Gar-
den,	 Spenger	 Garden	 2024	
Camel	 Road	 Benicia,	 CA	
94510	 ,	Benicia,	California	
-	For	more	information,	call	
or	 email	 ann.hansen@beni-
ciahistoricalmuseum.org	 or	
visit	 http://www.beniciahis-
toricalmuseum.org/events.

07/17/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	

Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

07/24/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

07/25/2011	-	Barefoot	Nellies	
will	 play	 at	 Amnesia,	 853	
Valencia	 St.	 (betw.	 19th	 &	
20th),	 San	 Francisco	 -	 The	
Barefoot	Nellies	play	at	Am-
nesia	 the	 fourth	 Monday	
of	 every	 month	 starting	 at	
8:30.	 For	 more	 info,	 email	
jess@barefootnellies.com.	
For	 other	 Nellies	 gigs,	 visit	
www.barefootnellies.com.	
For	 more	 information,	 call	
(415)	 970-0012	 or	 visit	
http://www.amnesiathebar.
com.

07/29/2011	-	Rita	Hosking	and	
Cousin	 Jack,	 Dehlia	 Low,	
will	play	at	North	Columbia	
Schollhouse	 Cultural	 Cen-
ter,	17894	Tyler-Foote	Rd.,	
Nevada	City	-	For	more	in-
formation,	call	.

07/30/2011	 -	 Rita	 Hosking	
and	 Cousin	 Jack,	 Dehlia	
Low,	 will	 play	 at	 Sutter	
Creek	Theater,	44	Main	St.,	
Highway	 49,	 Sutter	 Creek	
-	For	more	information,	call	
Sutter	Creek	Theatre	at	209-
267-1070	 or	 email	 info@
suttercreektheater.com	 or	
visit	 http://www.sutter-
creektheater.com.

07/30/2011	 -	 South	 County	
Special	will	play	at	Mission	
Pizza	 &	 Pub,	 1572	 Wash-
ington	Blvd.,	Fremont,	CA	
Washington	 Blvd	 Exit	 Off	
680	 Between	 680	 and	 Pas-
eo	Padre	Parkway,	Fremont	
-	 For	 more	 information,	
call	Phil	Willis	at	510-651-
6858/510-574-1880	 or	
email	 info@missionpizza.
com	 or	 visit	 http://www.
missionpizza.com.

07/31/2011	 -	 Rita	 Hosking	
and	 Cousin	 Jack,	 Dehlia	
Low,	will	play	at	Freight	and	
Salvage	Coffee	House,	2020	
Addison	Street	Berkeley,	CA	
94704,	Berkeley	-	For	more	
information,	 call	 Freight	
Box	Office	at	510-644-2020	
or	email	 lisa@freightandsal-
vage.org	or	visit	http://www.
freightandsalvage.org.

August
08/06/2011	 -	 Max	 Lax	 and	

Nearly	 Beloved,	 will	 play	
at	 Plough	 and	 Stars,	 116	
Clement	 St.	 (between	 2nd	
&	 3rd	 Ave.)	 ,	 San	 Francis-
co	 -	For	more	 information,	
call	 415-751-1122	 or	 visit	
http://www.theploughand-
stars.com.

08/06/2011	 -	 The	 Hi*Beams	
will	play	 at	West	Side	The-

atre,	 West	 Side	 Theatre	
1331	 Main	 Street	 New-
man,	 CA	 95360,	 Newman	
-	 $12	 General	 Admission	 /	
$15	Reserved	Seating	Doors	
7PM/Show	 8PM	 For	 more	
information,	 call	West	Side	
Theatre	 at	 (209)	 862-4490	
or	 email	 info@westsidethe-
atre.org	or	visit	http://www.
westsidetheatre.org.

08/07/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

08/12/2011	-	Pine	Hill	Haints,	
will	play	at	Cafe	Du	Nord,	
2170	Market	St.	,	San	Fran-
cisco	 -	 For	 more	 informa-
tion,	 call	 (415)-861-5016	
or	 email	 shelby@shelbyash-
presents.net	 or	 visit	 http://
www.cafedunord.com.

08/14/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

08/19/2011	 -	 Blue	 &	 Lone-
some	 will	 play	 at	 French	
Garden	Restaurant	&	Bras-
serie,	 French	 Garden	 Res-
taurant	 &	 Bistro	 8050	 Bo-
dega	 Avenue	 Sebastopol,	
CA	95472,	Sebastopol	-	For	
more	information,	call	707-
824-2030	 or	 visit	 http://
www.frenchgardenrestau-
rant.com.

08/19/2011	 -	 Houston	 Jones	
will	play	at	New	Music	Ex-
pression,	 4434	 30th	 Street,	
San	 Diego	 -	 For	 more	 in-
formation,	call	or	email	bb_
info@buffalobrosguitars.
com.

08/20/2011	 -	 Houston	 Jones	
will	play	at	Anaheim	Down-
town	 Community	 Center,	
250	 E.	 Center	 Street,	 Ana-
heim	 -	 For	 more	 informa-
tion,	call	.

08/21/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

08/21/2011	 -	 Houston	 Jones	
will	 play	 at	 Coffee	 Gallery	
Backstage,	2029	North	Lake	
Blvd.,	 Altadena	 -	 For	 more	
information,	call	(626)	794-
2424	 or	 visit	 http://www.
coffeegallery.com.

08/22/2011	-	Barefoot	Nellies	
will	 play	 at	 Amnesia,	 853	
Valencia	 St.	 (betw.	 19th	 &	
20th),	 San	 Francisco	 -	 The	
Barefoot	Nellies	play	at	Am-
nesia	 the	 fourth	 Monday	
of	 every	 month	 starting	 at	

8:30.	 For	 more	 info,	 email	
jess@barefootnellies.com.	
For	 other	 Nellies	 gigs,	 visit	
www.barefootnellies.com.	
For	 more	 information,	 call	
(415)	 970-0012	 or	 visit	
http://www.amnesiathebar.
com.

08/27/2011	 -	 Houston	 Jones	
will	play	at	Armando’s,	707	
Marina	Vista	Martinez,	CA	
94553,	Martinez	-	For	more	
information,	 call	 Eloise	
Cotton	at	925-229-1989	or	
visit	 www.armandosmarti-
nez.com.

08/28/2011	 -	 Dusty	 Shoes	
Gospel	 Band	 will	 play	 at	
Station	Grill,	170	W	Grand	
Ave,	 Grover	 Beach	 -	 Every	
Saturday	 from	 5	 to	 7	 p.m.	
Dusty	 Shoes	 Gospel	 Band	
plays	bluegrass	at	the	Station	
Grill.	This	is	a	free	event!	For	
more	information,	call	.

08/28/2011	 -	 Houston	 Jones	
will	 play	 at	 Mission	 City	
Coffee	 Roasting	 Co.,	 2221	
The	Alameda,	,	Santa	Clara	
-	For	more	information,	call	
Dick	 Brundle	 at	 831-479-
1399	 or	 email	 brundle@
attglobal.net	or	visit	http://
www.fiddlingcricket.com.

CAMPOUTS

08/05/2011	 -	 08/07/2011	
Fort	Klamath,	OR	-	Crater	
Lake	 Resort,	 Crater	 Lake	
Resort	(not	Crater	Lake	Na-
tional	 Park).	 Exclusive	 use	
of	grounds.	Only	10	cabins	
and	 14	 RV	 spots	 available.	
Tent	 sites	 also.	 Beautiful	
location,	 big	 trees,	 green	
grass,	 creek	 with	 canoes.	
Near	 Crater	 Lake	 National	
Park	and	other	outdoor	mu-
seums.	 For	 more	 informa-
tion	or	reservations,	call	Ben	
&	 Fran	 Coker	 at	 541-783-
3478	or	email	leftybassgal@
gmail.com.

08/15/2011	 -	 08/22/2011	 Is-
leton	 -	 Lighthouse	 Marina,	
Resort	 &	 Restaurant,	 151	
Brannan	Island	Road	locat-
ed	in	the	heart	of	the	Delta	
Loop	 Recreation	 Area	 on	
the	10-mile	scenic	drive	just	
north	of	Stockton	off	Inter-
state	5.	The	Fourth	Annual	
Bluegrass	Camp-Out	will	be	
held	at	the	Lighthouse	Ma-
rina,	 Restaurant	 &	 Resort.	
This	 is	 a	 private	 member-
ship	 resort	 located	 on	 the	
Scenic	 Delta	 Loop	 next	 to	
the	Mokelumne	River.	This	
lovely	resort	offers	activities	
for	all	to	enjoy;	such	as	vol-
leyball,	basketball,	miniature	
golf,	 horseshoes,	 tetherball,	
fishing,	 swimming,	 club-
house,	 boat	 launch,	 con-
venience	 store,	 barbeques	
and	a	fine	restaurant	located	
right	on	the	river.	The	Light-
house	Marina,	Restaurant	&	
Resort	is	reserving	50	camp-
sites	with	water	and	electric-
ity	 for	 this	 year’s	 Bluegrass	

Camp-Out.	So	give	us	a	call	
NOW	at	(916)777-5511	to	
reserve	 your	 space,	 or	 fax	
your	reservation	form	to	us	
at	 (916)777-5386,	 as	 RES-
ERVATIONS	 ARE	 RE-
QUIRED	and	NO	DRIVE-
UPS	will	be	allowed	without	
reservations.	Campsites	$25	
per	Night	per	RV,	one	Tent	
with	 no	 more	 than	 6	 peo-
ple	 allowed	per	 site.	GATE	
OPENS	 8	 AM	 Monday,	
August	 15,	 2011	 For	 more	
information	or	reservations,	
call	Walt	Jamieson	at	 (916)	
777-5511	 or	 visit	 http://
lighthouseresortandmarina.
com/.

FESTIVALS
July	2011
07/16/2011	 -	 07/17/2011	

Etna,	 CA	 -	 Scott	 Valley	
Bluegrass	Festival/Etna	City	
Park,	Etna	City	Park	Howell	
Street,	Etna,	CA.	Our	festi-
val	 began	 in	 2004.	 It	 has	
proven	 to	 be	 a	 wonderful	
way	to	introduce	folks	to	our	
beautiful	 valley	 and,	 more	
importantly,	 as	 a	 scholar-
ship	fundraiser	for	the	local	
valley	high	school.	Bluegrass	
music,	 small	 towns	 and	
high	mountain	scenery	are	a	
pretty	unbeatable	combina-
tion.	Don’t	miss	it	this	year!	
The	 Scott	 Valley	 Bluegrass	
Festival	 is	 like	 a	 step	 back	
in	 time	 to	 Mayberry	 RFD.	
The	 town	 of	 Etna	 has	 that	
kind	of	charm	and	hospital-
ity.	 Make	 your	 plans	 now	
to	 attend!	 You	 won’t	 want	
to	miss	a	minute	of	the	fun	
or	the	once	in	a	lifetime	op-
portunity	to	pick	with	some	
of	 the	 best	 musicians,	 and	
most	friendly	folks	you	will	
ever	meet!	The	Festival	will	
be	 held	 at	 the	 Etna	 City	
Park	 in	 Etna,	 California.	
The	 big	 weekend	 kicks	 off	
in	 downtown	 Etna	 on	 Fri-
day	 evening	 with	 a	 “Jam-
min’	 On	 Main”	 event.	 En-
joy	 the	 rest	of	 the	weekend	
filled	 with	 top	 notch	 blue-
grass	 bands	 from	 around	
the	country.	There	is	plenty	
of	shade,	music	workshops,	
great	food	concessions,	kids	
activities,	 unique	 vendors	
and	jammin’	with	your	pals	
all	 weekend	 long!	 Bands	
Include:	 Snap	 Jackson	 &	
The	Knock	On	Wood	Play-
ers,	Mark	Phillips	and	IIIrd	
Generation,	Susie	Glaze	and	
HiLonesome,	 David	 Thom	
Band,	Trusting	Heart,	High	
Plains	 Tradition,	 Hudson	
Ridge,	 Northern	 Depar-
ture,	For	more	information,	
call	 530-467-4144	 or	 visit	
http://www.scottvalleyblue-
grass.com/.

August 2011
08/05/2011	 -	 08/07/2011	

Willits	-	Dead	on	the	Creek,	

Continued on A-25
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.	Bands	Include:	Rita	Hosk-
ing	and	Cousin	 Jack,	Gras-
cals,	 Red	 Molly,	 Dehlia	
Low,	For	more	information,	
call	 Uncle	 John	 Phillips	 at	
(707)	 459-3015	 or	 email	
john@deadonthecreek.com	
or	visit	http://www.deadon-
thecreek.com/.

08/12/2011	 -	 08/14/2011	
Hollister	-	Good	Old	Fash-
ioned	Bluegrass	Festival,	Bo-
lado	Park	near	Hollister	San	
Benito	County	Fairgrounds	
8	 miles	 south	 of	 Hollister.	
Our	largest	event,	the	Good	
Old	Fashioned	has	been	held	
each	 summer	 since	 1994.	
It	 features	 three	 wonderful	
days	of	California	bands	on	
the	 main	 stage,	 as	 well	 as	
hot	campground	pickers	on	
the	side	stage	between	main	
acts.	 The	 GOF	 is	 also	 leg-
endary	 among	 festival	 fans	
for	 both	 the	 quality	 and	
quantity	 of	 campground	
jamming.	The	 festival	 takes	
place	 on	 the	 second	 week-
end	 in	 August	 at	 Bolado	
Park,	just	south	of	Hollister.	
There	 is	 a	 tree-filled,	 shady	
campground	for	tent	camp-
ing	and	a	spacious	meadow	
for	RVs.	The	weather	in	Au-
gust	is	typically	comfortably	
warm	 during	 the	 day,	 with	
nights	that	range	from	mild	
to	 cold	 (pack	 layers!)	 The	
GOF	is	kid	friendly,	with	a	
Kids	 on	 Stage	 program	 for	
budding	bluegrass	musicians	
and	a	wonderfull	volunteer-
staffed	 crafts	 and	 activities	
corrall	next	to	the	audience	
area.	 Please	 note	 that	 there	
are	 absolutely	 no	 dogs	 or	
pets	 of	 any	 kind	 permitted	
at	 Bolado	 Park,	 except	 for	
service	 dogs,	 which	 must	
be	 in	 uniform	 at	 all	 times.	
Any	ticketholders	or	volun-
teers	 who	 arrive	 with	 a	 pet	
will	 not	 be	 allowed	 to	 en-
ter	 the	 festival	 grounds.	To	
avoid	 unpleasantness	 and	
enjoy	 your	 festival,	 please	
respect	this	policy	and	make	
other	arrangements	for	your	
pet.	 Handicapped	 camping	
spots	 are	 available.	 Please	
contact	Mike	Fisher	at	831-
336-2185	to	reserve	a	spot.	
Bands	Include:	Sherry	Aus-
tin	Band,	Windy	Hill,	Snap	
Jackson	 &	 The	 Knock	 On	
Wood	 Players,	 Sidesaddle	
&	Co.,	Circle	R	Boys,	Dark	
Hollow,	 Page	 Brownton	 &	
Sidetrack,	Stoney	Mountain	
Ramblers!,	 Abbott	 Family	
Band,	 Houston	 Jones,	 Jim-
my	Chickenpants,	OMGG,	
Susie	Glaze	&	The	Hilone-
some	 Band,	 Still	 Searchin’,	
Bean	Creek,	Alhambra	Val-
ley	 Band,	 Kitchen	 Help,	
South	 County	 Special,	
Pearly	 Blue,	 Rogue	 Riv-
er,	 Border	 Radio,	 JEDD	
Brothers,	 Kids	 on	 Stage,	
Rock	 Ridge,	 For	 more	 in-

formation,	call	Karl	Franzen	
at	 650	 856-6445	 or	 email	
peak@zyztemix.com	or	visit	
http://www.harmonspeak.
com.

September 2011

09/10/2011	-	09/10/2011	Cal-
ifornia	 -	 Anderson	 Marsh	
State	 Historic	 Park,	 On	
Hwy.	 53	 Anderson	 Marsh	
State	Historic	Park	 in	Lake	
County.	Bands	Include:	The	
Stairwell	Sisters,	Fur	Dixon	
&	Steve	Werner,	Pat	Ickes	&	
Bound	to	Ride,	Laurie	Lew-
is	and	the	Right	Hands,	For	
more	 information,	 call	Gae	
Henry	 at	 707-995-2658	 or	
email	 bluegrass@anderson-
marsh.org	 or	 visit	 http://
www.andersonmarsh.org.

09/23/2011	 -	 09/25/2011	
Sanger	 -	 Kings	 River	 Blue-
grass	 Festival,	 The	 Grove	
14265	 E	 Goodfellow	 Ave.	
Wrap	up	the	festival	 season	
with	a	visit	to	The	Grove	in	
Sanger,	California.	This	fes-
tival	will	feature	some	terrific	
California	 bands	 and	 some	
outstanding	 chances	 for	
jamming	 round	 the	 clock.	
The	 grounds	 at	 The	 Grove	
provide	 plenty	 of	 room	 for	
free	 camping	 and	 there’s	
room	 for	 RV’s	 and	 lots	 of	
shade	for	tent	campers	(dry	
camping	 only).	 For	 early	
arrivals	 camping	 is	 avail-
able	for	a	$10	per	night	fee.	
Electrical	 hook-ups	 will	 be	
available	 Thursday	 evening	
through	 Sunday	 afternoon	
for	$60	and,	by	 reservation	
only,	 in	 limited	 quantities,	
so	sign	up	early!	The	Grove	
is	 close	 to	 Kings	 Canyon	
and	Sequoia	National	Parks	
and	there	are	many	wineries	
in	the	area	to	visit,	a	perfect	
opportunity	 for	 a	 relaxing	
fall	trip.	Bands	Include:	Evie	
Ladin	&	Evil	Diane,	Grass-
Fire,	Anderson	Family	Blue-
grass,	 Uncle	 Ephus,	 Kids	
on	 Bluegrass,	 GrassKickers,	
Bean	Creek,	Red	Dog	Ash,	
Groundspeed,	 Kings	 River	
Gospelaires,	 Rock	 Ridge	
Bluegrass	Band,	The	Central	
Valley	Boys,	The	Get	Down	
Boys,	For	more	information,	
call	 Marcos	 Alvira	 or	 Kelly	
Broyles	 at	 559-977-3598	
or	 email	 mercedbluegrass@
sbcglobal.net	 or	 visit	 www.
cbaontheweb.org.

JAM	SESSIONS
SUNDAY
Berkeley	 -	 Freight	 and	 Sal-

vage	 Coffee	 House,	 2020	
Addison	 Street	 Berkeley,	
CA	 94704.	 First	 and	 third	
Sundays,	 from	 1	 to	 4	 p.m.	
~~~	 $14.00	 Drop	 in	 ~~~	
This	 jam	is	open	to	anyone	
that	 wants	 experience	 play-
ing	 and	 singing	 classic	 and	
contemporary	 songs	 from	
American	 folk,	 country,	

rock,	 and	 bluegrass	 tradi-
tions	at	moderate	tempos	in	
a	 supportive,	 educational,	
fun	jam	setting.	Songs	could	
be	 played	 from	 Hank	 Wil-
liams,	 the	 Carter	 Family,	
Old	 Crow	 Medicine	 Show,	
the	Louvin	Brothers,	Gram	
Parsons,	Allison	Krauss,	and	
many	others.	The	instructor,	
Ran	Bush,	will	help	to	avoid	
“jam	 buster”	 songs	 and	 act	
as	the	Jam	Lifeguard;	for	ex-
ample,	 the	 Grateful	 Dead’s	
“Friend	of	the	Devil”	would	
fit	 well	 with	 this	 format,	
but	 probably	 not	 “Uncle	
John’s	 Band”.	 Many	 Em-
mylou	 Harris	 songs	 would	
work,	 but	 Joni	 Mitchell	 or	
Tori	 Amos	 songs,	 probably	
not.	 Attendees	 are	 encour-
aged	 to	 bring	 songbooks,	
chord	charts,	and	tablature;	
if	you’re	going	to	 introduce	
a	song	for	us	to	play,	please	
bring	 at	 least	 a	 few	 chord	
charts	 to	 share	 with	 other	
players.	 We	 can	 also	 write	
the	 chords	 out	 on	 a	 white	
board	in	the	class	room,	and	
go	over	the	chords	before	we	
play	the	song	if	we	need	to.	
*Prerequisites:	 you	 should	
have	a	sense	of	humor,	and	
be	able	to	play	basic	chords	
on	your	acoustic	instrument	
smoothly,	 at	 120-140	beats	
per	 minute	 (quarter	 note	
beats).	 Guitar	 and	 banjo	
players	 should	have	a	capo,	
and	 every	 player	 should	
bring	a	tuner	and	use	it	of-
ten.	 Singers	 should	 know	
what	key	they	sing	in,	and/
or	 bring	 chord	 charts	 for	
other	 players	 to	 use	 if	 pos-
sible.	 Note:	 although	 this	
session	is	not	meant	to	be	a	
beginner-level	jam,	it	is	also	
not	a	full-speed	jam.	If	you	
have	 any	 questions	 about	
whether	 this	 would	 be	 a	
good	 session	 for	 you	 to	 at-
tend,	please	email	Ran	Bush	
at	ranbush@gmail.com.	For	
more	 information	 or	 res-
ervations,	 call	 Freight	 Box	
Office	 at	 510-644-2020	 or	
email	 ranbush@gmail.com	
or	 visit	 http://www.freight-
andsalvage.org/workshops.

·	 	 Berkeley	 -	 Freight	 and	 Sal-
vage	 Coffee	 House,	 2020	
Addison	Street	Berkeley,	CA	
94704.	 Slow	 jam	 session	
from	1	to	4	pm	on	the	2nd	
and	 4th	 Sundays	 of	 every	
month.	For	details,	call	Ran	
Bush	at	510-525-8156	or	go	
to	 http://www.freightand-
salvage.org/	~~~~~~~~~~~~	
For	 reservations,	 call	 the	
Freight	 Box	 Office	 at	 510	
644	 2020	 ext	 4.	 For	 more	
information	or	reservations,	
call	 Freight	 Box	 Office	
at	 510-644-2020	 or	 visit	
http://www.freightandsal-
vage.org/workshops.

Castro	 Valley	 -	 United	 Meth-
odist	Church,	19806	Wiste-
ria	St.	California	Old	Time	
Fiddlers	 Association	 jam	 at	

1:30	 p.m.	 For	 more	 infor-
mation	 or	 reservations,	 call	
or	 email	 http://www.csot-
fa9.org.

Chico	 -	Augie’s	Cafe,	230	Sa-
lem	 St.	 at	 2nd.	 Bluegrass	
Jam	 session,	 2	 pm	 to	 5:30	
pm	on	 the	4th	Saturday	of	
every	 month.	 First	 hour	 is	
a	slow	jam.	For	more	infor-
mation	 or	 reservations,	 call	
Lucy	 Smith	 at	 530-894-
1449	or	email	lucyinchico@
hotmail.com	or	visit	http://
www.augiescafe.com.

Chico	 -	Augie’s	Cafe,	230	Sa-
lem	 St.	 at	 2nd.	 Old	 Time	
Music	 Jam,	 2-4	 pm	 led	 by	
Michael	Springer	on	the	3rd	
Saturday	 of	 every	 month.	
For	 more	 information	 or	
reservations,	 call	 Michael	
Springer	 at	 or	 visit	 http://
www.augiescafe.com.

Chico	 -	Augie’s	Cafe,	230	Sa-
lem	 St.	 Chico	 CA.	 95928.	
Acoustic	Music	Jam,	2	to	5	
pm	on	the	2nd	Saturday	of	
every	 month.	 For	 more	 in-
formation	 or	 reservations,	
call	 David	 Bilinski	 at	 530-
872-2084	 or	 visit	 http://
www.augiescafe.com.

Chico	 -	 Upper	 Crust	 Bakery,	
130	Main	Street.	Folk	Music	
Jam,	 1st	 Saturday	 of	 every	
month.	 Call	 for	 more	 de-
tails.	For	more	 information	
or	 reservations,	 call	 Steve	
Johnson	at	530-345-4128.

Dublin	 -	 Dublin	 Heritage	
Center,	 6600	 Donlon	 Way	
in	 the	 old	 Murray	 School-
house.	 Slow	 jam	 from	 1	
to	 2	 p.m.	 and	 regular	 jam	
from	2	to	4	p.m.	on	the	2nd	
and	 4th	 Saturday	 of	 every	
month.	 For	 more	 informa-
tion	 or	 reservations,	 call	
925-452-2100.

·	 	 Madera	 Ranchos	 -	 Made-
ra	 Ranchos	 Pizza	 Factory,	
37184	 Avenue	 12	 Madera	
Ranchos,	 CA.	 First	 Sun-
day	 of	 every	 month	 from	
2-5	 p.m.	 ~~~~~	 1st	 hour	
is	 a	 slow	 jam	 and	 then	 it’s	
full	 speed.	 For	 more	 infor-
mation	 or	 reservations,	 call	
Kelly	 O’Neill	 at	 559-283-
6093	or	email	kelly@kellyo-
neillappraisals.com.

·	 	Marysville	-	The	Brick	Cof-
fee	House	and	Cafe,	316	D	
Street	 Phone	 for	 The	 Brick	
is	 530-743-5283.	 Bluegrass	
and	old-time	jam	on	the	first	
Saturday	 of	 every	 month	
from	 3	 to	 6	 p.m.	 All	 skill	
levels	are	welcome	and	stan-
dard	jam	protocol	is	follow.	
For	 more	 information	 or	
reservations,	call	Kit	Burton	
or	Janet	Crott	at	(530)743-
0413	 or	 (530)701-5090	 or	
email	 kitburton@hotmail.
com	 or	 janetcrott@yahoo.
com	or	visit	http://thebrick-
coffeehouse.com/.

Modesto	-	Ingram	and	Brauns	
Musik	 Shoppe,	 503	 Bangs	
Ave.	#A	.	Bluegrass	jam	ses-
sion	 from	 3	 -	 5	 pm	 every	
Saturday.	 For	 more	 infor-

mation	 or	 reservations,	 call	
Gary	Vessel	at	209	238-3098	
or	 email	 gvessel@earthlink.
net	 or	 visit	 http://www.ib-
musik.com.

Orangevale	 -	 Orangevale	
Grange	 Hall,	 Orangevale	
-	 Orangevale	 Grange	 Hall,	
5805	 Walnut	 Ave.,	 north	
of	 Madison	 Ave.	 and	 east	
of	 Pershing	 Ave.	 in	 Oran-
gevale..	California	State	Old	
Time	 Fiddlers’	 Association,	
District	5	jam,	2nd	Sundays,	
1-5	p.m.	$1	donation;	snack	
bar.	 For	 more	 information	
or	 reservations,	 call	 Ralph	
Standiford	at	530-676-0836	
or	 email	 r.standiford@att.
net	or	visit	http://www.cba-
ontheweb.org.

Paso	 Robles	 -	 Matt’s	 Music,	
617	12th	St.	Matt’s	Jam	ev-
ery	 Saturday	 from	 11	 a.m.	
to	1	p.m.	at	Matt’s	Music	in	
downtown	Paso	Robles	For	
more	 information	 or	 reser-
vations,	call	805-237-0054.

Pleasant	Hill	 -	 Smokin’	Okies	
BBQ	Joint,	1941	Oak	Park.	
3rd	 Sunday	 jam	 at	 6:30	
p.m.	For	more	 information	
or	 reservations,	 call	 (925)	
942-0149.

San	 Francisco	 -	 Progressive	
Grounds	Coffee	Shop,	Pro-
gressive	Grounds	SF	on	400	
courtland	Ave.	Old	time	jam	
2nd	 and	 4th	 Sundays	 at	 3	
p.m.	For	more	 information	
or	reservations,	call	Larry	at	
or	 email	 larrythe241@ya-
hoo.com.

·	 	 San	 Jose	 -	 Hoover	 Middle	
School,	 San	 Jose,	 1635	
Park	Ave..	 Santa	Clara	Val-
ley	Fiddlers	Association	Jam	
session,	 1	 to	 5	 pm	 on	 1st	
Sunday	of	every	month.	$5	
adult	 admission;	 children	
under	 16	 and	 visitors	 are	
free.	 For	 more	 information	
or	 reservations,	 call	 Paul	
Clarke	 at	 408-749-0184	or	
email	 events@scvfa.org	 or	
visit	http://www.scvfa.org.

·	 	 Sunnyvale	 -	 Heritage	 Park	
Building,	550	East	Reming-
ton	Drive	(southwest	corner	
near	 the	 orchard).	 Sunny-
vale	Bluegrass	Jam,	3rd	Sun-
day	of	each	month	from	1-5	
p.m.	The	jam	is	held	outside	
on	 a	 covered	 patio	 at	 the	
Heritage	Park	Building,	jam	
moves	 indoors	 during	poor	
weather.	 There	 is	 a	 $5	 per	
person	facility	fee.	For	more	
information	 contact	 Tegan	
McClane	 at	 the	 408-730-
7725	For	more	information	
or	 reservations,	 call	 Tegan	
McClane	 (Sunnyvale	 Per-
forming	 Arts	 Coordinator)	
at	408-730-7725.

·	 	 Woodbridge	 -	 The	 Wood-
bridge	Grange,	1074	Acade-
my	St.	Youth	acoustic	music	
jam	held	every	2nd	Sunday	
of	 the	 month	 from	 2	 to	 4	
p.m.	For	more	 information	
or	 reservations,	 call	 David	
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Voytek	 at	 or	 email	 david-
voytek@gmail.com.	

MONDAY
Arroyo	 Grande	 -	 SLO	 Down	

Pub,	1200	E.	Grand	Ave.	(at	
Briscoe).	Bluegrass	Jam	5:30	
to	8:30	pm.	For	more	infor-
mation	 or	 reservations,	 call	
Roger	Siminoff	at	805-474-
4876	 or	 email	 siminoff@
siminoff.com.

Arroyo	 Grande	 -	 SLO	 Down	
Pub,	 1200	 E.	 Grand	 Ave.	
(at	Briscoe).	Bluegrass	Slow	
Jam	 from	5:30	 to	8:30	pm	
on	the	4th	Sunday	of	every	
month.	 Jams	 geared	 to	 be-
ginners	 and	 they	play	 from	
a	set	list	of	songs.	For	more	
information	or	reservations,	
call	Roger	Siminoff	at	805-
474-4876	 or	 email	 cap-
tainc@slonet.org.

Columbia	-	Jack	Douglass’	Sa-
loon,	22718	Main	St..	2nd	
Sunday	 Irish	 Music	 jam	
from	2-6	p.m.	For	more	in-
formation	 or	 reservations,	
call	T	Drohan	at	(209)	533-
4176.

La	Grange	-	LaGrange	Saloon	
and	 Grill,	 30048	 Yosemite	
Blvd	La	Grange,	CA	95329.	
Old	 time	 jam	 on	 the	 4th	
Sunday	 of	 the	 month	 For	
more	 information	 or	 reser-
vations,	call	209-853-2114.

Nevada	City	-	Madelyn	Helling	
Library,	 980	 Helling	 St..	
Mountain	Fiddlers	Jam	ses-
sion	beginning	at	1	pm	the	
2nd	Sunday	of	every	month.	
For	 more	 information	 or	
reservations,	 call	 530-265-
7050.

Oakland	 -	Baja	Taqueria	 Jam,	
Baja	 Taqueria,	 4070	 Pied-
mont	Ave.	(near	41st	Street),	
Oakland,	 CA.	 Every	 Mon-
day,	 jam	 hosted	 by	 Tom	
Lucas	 For	 more	 informa-
tion	or	reservations,	call	Joe	
Howton	 at	 510-547-2252	
or	 email	 TRman2323@
aol.com	 or	 visit	 http://sf-
bluegrass.org/php/tacojam.
html.

Orangevale	 -	 Orangevale	
Grange	 Hall,	 Orangevale	
-	 Orangevale	 Grange	 Hall,	
5805	 Walnut	 Ave.,	 north	
of	 Madison	 Ave.	 and	 east	
of	 Pershing	 Ave.	 in	 Oran-
gevale..	California	State	Old	
Time	 Fiddlers’	 Association,	
District	5	jam,	2nd	Sundays,	
1-5	p.m.	$1	donation;	snack	
bar.	 For	 more	 information	
or	 reservations,	 call	 Ralph	
Standiford	at	530-676-0836	
or	 email	 r.standiford@att.
net	or	visit	http://www.cba-
ontheweb.org.

Palo	 Alto	 -	 Fandango’s	 Pizza,	
3163	 Middlefield	 at	 Loma	
Verde.	 Old	 time	 jam	 every	
Monday	For	more	informa-
tion	or	reservations,	call	650-
494-2928	 or	 visit	 http://
www.fandangopizza.com/
fandango%20bluegrass.

htm.
Petaluma	 -	 Tall	 Toad	 Mu-

sic,	 Downtown.	 2:00pm-
-3:30pm	 Kids	 Bluegrass	
Jam.	Open	to	students	of	all	
bluegrass	 instruments	 who	
have	at	least	a	year	of	expe-
rience	 (i.e.	 lessons)	 and	 are	
between	 the	 ages	 of	 8	 and	
16.	Students	learn	jamming	
skills,	 repetertoire,	 and	 will	
get	a	chance	to	perform	on	
the	 stage	 outside	 of	 Whole	
Foods.	Tuition	 is	$30/class.	
For	 more	 information	 or	
reservations,	 call	 Morgan	
Meadow	Cochneuer	at	(707)	
364-0182	or	email	morgan-
meadow@gmail.com.

Rough	&	Ready	 -	Rough	and	
Ready	 Opry	 Palace,	 1200	
Old	 Hwy.	 20	 (across	 from	
the	 general	 store).	 Acoustic	
music	 jam/concert	 every	
Sunday	from	10	am	to	noon.	
Led	by	the	Fruit	Jar	Pickers.	
Free	event.	For	more	 infor-
mation	 or	 reservations,	 call	
530-272-4320.

San	Francisco	 -	Amnesia,	 853	
Valencia	 St.	 (between	 19th	
&	20th).	2nd	and	4th	Mon-
days	at	6:30	p.m.	-	The	Pick	
Jam	-	precedes	the	Bluegrass	
Monday	Show	For	more	in-
formation	 or	 reservations,	
call	(415)	970-0012	or	visit	
http://thepicksf.com/.

Sunnyvale	 -	 Sunnyvale	 Com-
munity	 Center,	 Heritage	
Building	 Sunnyvale	 Com-
munity	 Center	 550	 East	
Remington	Drive.	3rd	Sun-
day	 each	 month	 from	 1	 to	
5	 p.m.	 1-1:30	 p.m.	 is	 ori-
entation	 and	 tuning.	 Facil-
ity	charge	of	$5	per	person.	
Parents	or	guardian	must	ac-
company	 anyone	 under	 18	
years,	participants	must	sign	
a	 liability	 waiver	 to	 join.	
This	is	not	an	“open	mic”	or	
audience	 for	 solo	 perform-
ers,	it’s	for	people	who	want	
to	 play	 and	 sing	 together	
in	 the	 bluegrass	 style.	 Tra-
ditional	 bluegrass	 sound	 is	
made	 up	 of	 vocals,	 guitar,	
5-string	 banjo,	 mandolin	
and	upright	bass;	and	some-
times	 the	fiddle	and	dobro.	
Other	 acoustic	 instruments	
are	subject	to	leader	approv-
al.	 No	 electrified	 or	 ampli-
fied	 instruments	 can	 join	
without	 permission	 from	
the	 leader.	 No	 musical	 in-
struction	 is	 provided.	 Par-
ticipants	 must	 know	 how	
to	 tune	 their	 instruments	
and	have	basic	playing	abil-
ity.	For	more	information	or	
reservations,	call	.	

TUESDAY
Dublin	 -	 Dublin	 Heritage	

Center,	 6600	 Donlon	 Way	
in	 the	 old	 Murray	 School-
house.	 Jam	 Session	 from	 7	
to	 9	 p.m.	 on	 the	 2nd	 and	
4th	Tuesday	of	every	month.	
For	 more	 information	 or	
reservations,	 call	 925-452-
2100.

From Page A-25 Santa	Clara	-	Santa	Clara	Train	
Depot,	 1005	 Railroad	 Ave.	
4th	 Tuesday	 from	 6	 to	 9	
p.m.	For	more	 information	
or	 reservations,	 call	 (408)	
243-3969	 or	 visit	 http://
www.scbs.org/.

Seaside	-	Seaside	High	School,	
Seaside	 High	 School	 Mu-
sic	 Building	 2200	 Noche	
Buena	 Ave..	 Bluegrass	 jam.	
2nd	and	4th	Tuesday	of	the	
month.	7:00	-	9:30	PM	For	
more	 information	 or	 reser-
vations,	 call	 Chuck	 Hurd	
at	 831-656-9790	 or	 email	
churdley@comcast.net.	

WEDNESDAY
Dublin	 -	 Dublin	 Heritage	

Center,	 6600	 Donlon	 Way	
in	 the	 old	 Murray	 School-
house.	 Jam	 Session	 from	 7	
to	 9	 p.m.	 on	 the	 2nd	 and	
4th	Tuesday	of	every	month.	
For	 more	 information	 or	
reservations,	 call	 925-452-
2100.

Loomis	 -	 The	 Train	 Depot,	
5775	 Horseshoe	 Bar	 Road.	
Bluegrass	 jam	 from	 5	 to	
8	 pm	 on	 the	 1st	 and	 3rd	
Wednedays	of	every	month.	
Pickers	 of	 all	 grades	 and	
listeners	 are	 welcome.	 For	
more	 information	 or	 reser-
vations,	 call	Terry	 or	 Betty	
Crouson	at	530-885-6871.

·	 	 Martinez	 -	 Armando’s,	 707	
Marina	Vista	Martinez,	CA	
94553.	 Hosted	 by	 Bruce	
Campbell	 and	 Red	 Rick	
Horlick	from	7	to	10	p.m.,	
with	 sign	 up	 at	 6:30	 p.m.	
The	 house	 band,	 led	 by	
Bruce	 Campbell,	 will	 be	
there	to	back	up	any	pickers	
and	singers.	Are	you	a	blue-
grass	 musician	 that	 hasn’t	
hit	 the	 big	 time	 yet?	 Then,	
come	on	down	to	Armando’s	
and	get	on	stage	with	some	
of	the	hottest	bluegrass	play-
ers	in	the	Bay	Area.	Are	you	
a	 bluegrass	 fan?	 3	 hours	 of	
music	 for	$3!	For	more	 in-
formation	 or	 reservations,	
call	 Eloise	 Cotton	 at	 925-
229-1989	 or	 visit	 www.ar-
mandosmartinez.com.

Petaluma	-	Aqus	Cafe,	189	H	
Street	.	4th	Wednesday	Blue-
grass	 and	 Old	 Time	 open	
jam	 from	 7	 to	 9	 p.m.	 For	
more	 information	 or	 reser-
vations,	 call	 707.778.6060	
or	 visit	 http://www.aqus-
cafe.com.

San	 Francisco	 -	 Plough	 and	
Stars,	116	Clement	St.	(be-
tween	 2nd	 &	 3rd	 Ave.)	 .	
Jam	 hosted	 by	 Jeanie	 &	
Chuck	Poling	For	more	 in-
formation	 or	 reservations,	
call	 415-751-1122	 or	 visit	
http://www.theploughand-
stars.com.

Santa	 Clara	 -	 Bluz	 By-you,	
1240	 Coleman	 Ave,Santa	
Clara,	 CA	 95050.	 1st,	 3rd	
and	 5th	 Wednesdays	 for	
jamming	 For	 more	 infor-
mation	 or	 reservations,	 call	
408.588.1111	 or	 email	 dc-
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fiddles@gmail.com	 or	 visit	
http://www.bluzbyyou.
com/.

Vacaville	 -	 Vacaville	 Wine-
styles,	 Vacaville	 Winestyles	
11-B	 Town	 Square	 Place	
Vacaville,	CA	95688	.	Reg-
ular	 Jam,	 3rd	 Wednesday	
of	 each	 month,	 from	 7	 to	
9:00	 pm	 Jam	 is	 intermedi-
ate	and	above.	Each	partici-
pant	needs	to	be	able	to	lead	
three	songs	For	more	infor-
mation	 or	 reservations,	 call	
John	 Erwin	 at	 (707)	 447-
9463	 or	 visit	 http://www.
winestyles.net.

Woodbridge	-	The	Woodbridge	
Grange,	 1074	 Academy	 St.	
Acoustic	 music	 jam	 every	
2nd	and	4th	Wednesday	of	
the	month	from	7	-	9	p.m.	
For	 more	 information	 or	
reservations,	call	Tim	Chris-
tensen	 at	 or	 email	 chris-
tensent@rocketmail.com.	

THURSDAY
Alameda	 -	 The	 Frog	 and	 Fid-

dle,	 1544	 Webster	 Street.	
Jam	starts	around	7:30	p.m.	
and	 is	 open	 to	both	begin-
ners	and	experienced	players	
alike.	For	more	information	
or	 reservations,	 call	 Peter	
Barnato	 at	 510-522-FROG	
(510-522-3764)	 or	 email	
frogandfiddle@gmail.com	
or	 visit	 http://www.frogand	
fiddle.com.

·	 	 Berkeley	 -	 5th	 String	 Mu-
sic-Berkeley,	 3051	 Adeline	
Street.	 Free	 bluegrass	 jam,	
most	Thursday	from	7:30	to	
9:30	p.m...	not	a	slow	jam,	
all	 levels	 welcome.	 Contact	
Emery	for	more	information.	
For	more	information	or	res-
ervations,	call	Emery	Barter	
at	 or	 email	 emery.barter@
gmail.com	 or	 visit	 http://
www.5thStringBerkeley.
com.

·		Corte	Madera	-	Marin	Blue-
grass	 Jam,	 Marin	 Lutheran	
Church	 649	 Meadowsweet	
Corte	 Madera,	 CA.	 Blue-
grass	jam	1st	and	3rd	Thurs-
days	from	7:30	to	10:00	p.m.	
For	 more	 information	 or	
reservations,	call	Pat	Palmer	
at	 415-304-4250	 or	 email	
everevolving@earthlink.net	
or	visit	uimfamilyministry@
earthlink.net.

Morgan	 Hill	 -	 Morgan	 Hill	
Grange	Hall,	40	East	4th	St.	
1st,	 2nd	 and	 4th	 Thursday	
night	 jam.	 For	 more	 infor-
mation	 or	 reservations,	 call	
Tim	Edes	at	(408)	779-5456	
or	 email	 tim.bei@charter.
net	or	visit	http://www.cba-
ontheweb.org.

·		Napa	-	Napa	Jam,	Pizza	Hut	
-	 3510	 Jefferson	 St.,	 Napa,	
Ca.	 Bluegrass	 and	 Fiddle	
Jam	Session	every	Thursday	
night	(except	holidays)	from	
7	pm	to	9:30	pm	in	Napa.	
Please	 call	 for	 details.	 For	
more	 information	 or	 reser-
vations,	 call	 Pat	 Calhoun	
at	(707)	255-4936	or	email	

patcal@napanet.net.
San	 Francisco	 -	 Atlas	 Cafe,	

3049	 20th	 Street	 (at	 Ala-
bama)	 San	 Francisco.	 For	
more	 information	 or	 reser-
vations,	 call	 JimBo	 Trout	
at	 415-648-1047	 or	 email	
shout@jimbotrout.com	 or	
visit	 http://www.atlascafe.
net.

San	 Jose	 -	 San	 Jose	 Jam,	 Ar-
madillo	 Willys	 BBQ	 2071	
Camden	 Avenue.	 6:30	
-	 9:30pm	 For	 more	 infor-
mation	 or	 reservations,	 call	
Ralph	 Hendricks	 at	 (510)	
912-9836	or	email	REHen-
dricks@sbcglobal.net.

Sonora	 -	 Christopher’s	 Ris-
torante	 Italiano,	 Christo-
pher’s	 Ristorante	 Italiano	
160	 Washington	 Street	 in	
the	 historic	 Sonora	 Inn	 .	
Ukulele	 jam	 2nd	 Wednes-
day	 of	 every	 month	 at	 6	
p.m.	For	more	 information	
or	reservations,	call	209	533	
2600.	

FRIDAY
Auburn	CA	-	Auburn	Library,	

Auburn	 Placer	 County	 Li-
brary,	 350	 Nevada	 St.,	 Au-
burn,	CA	95603.	Jam	from	
6	p.m.	-	8	p.m.	Accoustical	
instruments	only!	For	more	
information	or	reservations,	
call	 Roy	 West	 at	 530-367-
3414	or	email	rwest@ftcnet.
net.

Corte	Madera	-	Marin	Luther-
an	Church,	Marin	Lutheran	
Church	 649	 Meadowsweet	
.	 For	 more	 information	 or	
reservations,	call	Larry	Car-
lin	 at	 or	 email	 l_carlin@
hotmail.com	or	visit	http://
www.carltone.com/jam.
html.

Los	 Angeles	 -	 The	 Hyperion	
Tavern,	 1941	 Hyperion	
Ave..	 Old	 Time	 Jam	 ses-
sion,	 9	 pm	 to	 12	 am	 Free	
For	 more	 information	 or	
reservations,	 call	 Ben	 Guz-
man	 at	 or	 email	 ben@tri-
plechickenfoot.com	 or	 visit	
http://www.myspace.com/
triplechickenfoot.

Murphys	 -	 Figaro’s	 Pizza,	 164	
E	 Highway	 4	 Murphys,	
California	(next	to	Murphys	
Suites	Hotel).	Bluegrass	and	
acoustic	jam	on	the	1st	and	
3rd	 Thursdays	 from	 6	 to	 9	
p.m.	 at	 the	 Growler	 Craft	
Brewery	 aka	 Figaro’s	 Pizza	
For	 more	 information	 or	
reservations,	 call	 209-728-
1162.

Woodbridge	-	The	Woodbridge	
Grange,	 1074	 Academy	 St.	
The	Good	News	Gospel	Jam	
held	every	month	on	the	1st	
and	3rd	Friday	from	7	to	9	
p.m.	For	more	 information	
or	 reservations,	 call	Marvin	
Smith	 at	 or	 email	 good-
newsgospeljam@gmail.com.	

SATURDAY
Clovis	 -	 Clovis	 Senior	 Cen-

ter,	 850	 Fourth	 St.	 Every	
1st	 and	 3rd	 Saturday	 from	



July 2011                                                                                                     Bluegrass Breakdown A-2�

Attention bands, promoters, venues – if you would like to have your performances, concerts, 
festivals or jam sessions listed in Bluegrass Breakdown and on the CBA website, please send your 

information to CBA Calendar Editor Candy Sponhaltz at 
candy.sponhaltz@att.net (PLEASE NOTE NEW ADDY!)

7	to	10	p.m.	All	 levels	wel-
come,	open	jam,	bring	your	
instruments	and	join	in	the	
fun.	 For	 more	 information	
or	 reservations,	 call	 Kelly	
Broyles	 at	 559-977-3598	
or	 email	 kelly.broyles@sbc-
global.net.

Dublin	 -	 Dublin	 Heritage	
Center,	 6600	 Donlon	 Way	
in	 the	 old	 Murray	 School-
house.	 Slow	 jam	 from	 1	
to	 2	 p.m.	 and	 regular	 jam	
from	2	to	4	p.m.	on	the	2nd	
and	 4th	 Saturday	 of	 every	

month.	 For	 more	 informa-
tion	 or	 reservations,	 call	
925-452-2100.

Fremont	 -	 Mission	 Pizza	 &	
Pub,	 1572	 Washington	
Blvd.,	 Fremont,	 CA	 Wash-
ington	 Blvd	 Exit	 Off	 680	
Between	 680	 and	 Paseo	
Padre	Parkway.	1st	and	3rd	
Saturday	jams	For	more	in-
formation	 or	 reservations,	
call	Phil	Willis	at	510-651-
6858/510-574-1880	 or	
email	 info@missionpizza.
com	 or	 visit	 http://www.

missionpizza.com.
Fresno	 -	 Senior	 Citizens	 Vil-

lage,	 1917	 Chestnut	 Ave..	
Old	 time	 fiddle	 jam	 and	
dance,	7	-	10	pm	For	more	
information	or	reservations,	
call	Lynda	Emanuels	at	559-
924-1766	or	email	semanu-
els@comcast.net.

Jamestown	 -	 Smoke	 Cafe,	
18191	 Main	 St	 Jamestown	
.	 Jamestown	 Jam	 at	 7	 p.m.	
For	 more	 information	 or	
reservations,	 call	 209-984-
3733	 or	 email	 mandobill@

Please consider advertising in the 
CBA’s Bluegrass Breakdown.

BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email 
bevans@nativeandfine.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

CBA Calendar of Music Events
att.net.

Sebastopol	-	Coffee	Catz,	6761	
Sebastopol	Ave	#300	High-
way	12	just	east	of	Sebasto-
pol	 by	 the	 Sebastopol	 Inn.	
Every	 Saturday	 afternoon	
jam	 from	 2	 to	 5	 p.m.	 ~~~	
This	 is	 not	 a	 slow	 jam	 or	
beginner’s	 jam,	 intermedi-
ate	and	above	players	are	ex-
pected	and	new	additions	are	
always	 welcome.	 For	 more	
information	or	reservations,	
call	 707-829-6600	 or	 visit	
http://www.coffeecatz.com/.

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 

Program?	
	

	 Currently	the	Kids	on	Bluegrass	program,	under	the	direction	of	Frank	
Solivan,	Sr.,	takes	place	at	the	CBA	Supergrass	Bluegrass	Festival	in	Bakers-
field,	Calif.,	 the	CBA	Fathers	Day	Bluegrass	Festival	 in	Grass	Valley,	Cali-
fornia	and	under	the	title	of		Kids	on	Stage	also	at	Larry	and	Sondra	Bakers	
“Bluegrassin’	in	the	Foothills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	16	
years	and	he	and	his	kids	consistently	delight	audiences	with	high	quality	and	
highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	17.	The	children	must	be	able	
to	sing	and/or	play	their	instrument	WITHOUT	parents	or	guardians	help.	
Songs	MUST	be	completely	memorized	(again	without	help).	Children	must	
have	good	enough	understanding	of	their	instrument	to	have	good	timing,	
know	their	chords	and	be	able	to	change	chords	quickly,	easily	play	2	or	three	
songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	each	
festival	and	culminates	in	a	stage	production	on	the	main	stage	at	each	festi-
val.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

www.kidsonbluegrass.com

Grammy Award Winner Laurie 
Lewis to Headline 2nd Annual 
Event
JAMESTOWN,	Calif.	–	On	Saturday	evening,	
August	 6,	 Railtown	 1897	 State	 Historic	 Park	
(SHP)	 is	 sponsoring	 a	 festive	 “Singing	 Rails”	
musical	 event	 that	 reflects	 America’s	 long-

standing	love	affair	with	trains	and	the	railroad	
through	the	magic	of	music.	
	 As	a	 treat	 to	music	 lovers	everywhere,	 the	
talented	 Laurie	 Lewis	 is	 set	 to	 headline	 the	
2nd	annual	event	sure	to	delight	fans	near	and	
far.		Along	with	her	band	known	as	The	Right	
Hands	with	Tom	Rozum,	Chad	Manning,	Pat-
rick	 Sauber	 and	 Andrew	 Conklin,	 Lewis	 will	

Railtown 1897 Presents “Singing Rails”
Railroad Music Festival on August 6

entertain	 the	audience	with	her	 signature	 style	
that	 includes	 legendary	 American	 folk	 music	
and	popular	bluegrass	tunes.			In	addition	to	her	
Grammy	 award	 in	 1997	 for	 “True	 Life	 Blues:	
The	 Songs	 of	 Bill	 Monroe,”	 Lewis	 has	 twice	
been	named	 as	Female	Vocalist	 of	 the	Year	by	
the	 International	 Bluegrass	 Music	 Association.			
Known	 for	 her	 sweet-singing	 and	 soft	 spoken	
nature,	Lewis	is	an	accomplished	fiddler,	singer	
and	songwriter	in	her	own	right.
	 Opening	 for	 Laurie	 Lewis	 and	 The	 Right	
Hands	will	be	Coyote	Hill,	an	acoustic	band	of	
veteran	players	and	rising	young	talent	from	the	
Central	Sierra	Nevada	Foothill	region	of	Califor-
nia.	Their	music	is	a	mix	of	original	and	diverse	
styles	that	includes,	but	is	not	limited	to,	folk,	
swing,	Celtic,	jazz,	Americana	and	bluegrass.
	 The	 family-friendly	 evening	 activities	 will	
take	 place	 outdoors	 on	 the	 sprawling	 Round-
house	lawn	at	Railtown	1897	SHP	with	Coyote	
Hill	 beginning	 at	 5:30	p.m.	 and	Laurie	Lewis	
beginning	at	7	p.m.	
	 While	refreshments	and	food	will	be	avail-
able	for	purchase	at	the	event,	guests	are	encour-
aged	 to	bring	 lawn	chairs,	blankets	and	picnic	
items.			Advance	tickets	cost	$20	for	adults	and	
are	free	for	children	12	and	under	when	accom-
panied	by	a	paid	adult.			If	still	available	on	the	
day	 of	 the	 event,	 tickets	 can	 be	 purchased	 at	
the	gate	 for	$25.	Tickets	are	available	now	for	
online	 purchase	 at	 www.railtown1897.org	 and	
more	information	is	available	at	209-984-3953.	

About Railtown 1897 State Historic 
Park
	 Operated	 by	 California	 State	 Parks	 with	
assistance	 from	 the	 nonprofit	 California	 State	
Railroad	Museum	Foundation,	Railtown	1897	
State	Historic	Park	offers	year-round	tours	plus	
train	 rides	 weekends	 April-October	 (selected	
dates	 only	 November-December).	 Known	 as	
“The	 Movie	 Railroad,”	 the	 Park	 and	 its	 trains	
have	been	featured	in	hundreds	of	feature	films,	
TV	shows,	and	commercials.	The	Park	is	located	
at	the	corner	of	Fifth	Avenue	and	Reservoir	Road	
in	 Jamestown,	 reached	 by	 highways	 49/108.	
Open	daily	except	Thanksgiving,	Christmas.
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Coming July 16-17 
2011 SCHEDULE OF EVENTS 

 

FRIDAY, July 15th: 6 :00 pm “Jamming On Main”. Bring your  
instrument or just come to watch or sing along. Everyone is  

welcome for a good time on Main Street, Etna, CA 
 

SATURDAY, July 16th: 10:00 am—10 pm, Bluegrass Festival  
in the park 

 

SUNDAY, July 17th: 8:30 am Bluegrass Church in the park. 
10:00 am—5:00 pm Bluegrass Festival in the park. 

Hudson Ridge 

David Thom Band Trusting Heart 

Snap Jackson and the Knock  
On Wood Players 

Susie Glaze and Hilonesome Northern Departure 

Mark Phillips and IIIrd  
Generation Bluegrass Band High Plains Tradition 

There’s a well 
beaten path 
back to old 

Etna, and that’s where 
I’m longin’ to be... 

Come join us for the 8th annual Scott Valley 
Bluegrass Festival! The event offers smoking 
hot bluegrass music, some of the best food 

you’ll ever find at any festival (including home 
made pie and ice cream), a Friday evening jam 
on Main Street in Etna, lots of wonderful local 
craft vendors and a family atmosphere second 

to none. If you’re looking for an event that’s  
relaxing, fun and affordable, then the Scott  
Valley Bluegrass Festival is the one for you! 

For more information visit scottvalleybluegrass.com   
or call  530-467-4144 


