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Also in the pages of the Breakdown:
Feature articles, news, 
recipes and reviews... 
and much more

I n s i d e  t h i s  i s s u e

	 Can	 you	 believe	 it?	 In	 last	
month’s	issue	we	told	you	about	
the	 upcoming	 CBA	 Fall	 Cam-
pout	 and	 Yearly	 Meeting	 at	 the	
Colusa	County	Fairgrounds,	Oc-
tober	10-16,	2011.		
	 We	 told	 you	 RV	 camping	
was	to	be	$30	per	night	and	tent	

camping	 is	 to	be	$20	per	night.	
Well that’s wrong!	That	rent’s	too	
darned	 high!	 The real price is 
$25 for RVs and $10 for tents.
	 You	 can	 contact	 David	
Brace,	who	coordinates	our	cam-
pouts	flawlessly	by	email:	
DHB1221@AOL.COM

‘Well that’s embarassing’ department
Huge error in Breakdown
Editor despondent over mistake

VOTE
Read CBA board of directors 

candidate statements - Page A-6

Continued on Page A-12

Blackberry Bushes Stringband.

2012 FDF Grass Valley Full Hook-up 
information - Page A-5

	 On	Friday,	November	18,	John	
and	Loretta	Hettinger	will	host	the	
Blackberry	Bushes	Stringband	in	a	
house	 concert	 at	 their	 home,	 113	
Puffer	Way,	Folsom.

Continued on Page A-9

By Tim Edes
	 It	 is	 with	 great	 pleasure	 that	
the	 California	 Bluegrass	 Associa-
tion	proudly	presents			IIIrd	Tyme	
Out	 	 	 this	 coming	 February	 25,	
2012	 at	 the	 Morgan	 Hill	 Grange	
Hall.		This	show	dubbed	“A	Night	
at	 the	 Grange”	 will	 be	 the	 CBA’s		
9th	 annual	 event.	 	 	 We	 have	 fea-
tured	the	likes	of	Rhonda	Vincent	

and	the	Rage,	The	
Gibson	 Bros.,	
Grasstowne,	Mar-
ty	 Raybon,	 The	
Bluegrass	 Broth-
ers,	and	Bluegrass	
Etc.			The	Grange	
is	a	perfect	venue	
for	 bluegrass…it	
kind	of	 takes	you	
back	 in	 time.		
In	 the	 coming	
months	 we	 will	
have	 ticket	 infor-
mation,	 but	 for	
now	 mark	 your	
calendar.	 	 	 You	
absolutely	 do	 not 
want	 to	 miss	 this	
show.		
	 If	 you	 have	 not	
heard	 of	 3TO,	
(and	 I	 find	 that	
really	 hard	 to	be-
lieve),	 then	 fol-
lowing	 is	 a	 little	
biography	 of	 the	
band……
Success	 for	 ‘Rus-
sell	 Moore	 &	
IIIrd	 Tyme	 Out’	

was	nearly	an	overnight	occurrence	
for	 this	group	after	 its	 forming	 in	
1991.	 Led	 by	 the	 International	
Bluegrass	 Music	 Association’s	
(IBMA)	3-time	“Male	Vocalist	Of	
The	 Year”,	 Russell	 Moore,	 IIIrd	
Tyme	 Out,	 consisting	 of	 Moore	
(guitar),	 Steve	 Dilling	 (banjo),	
Justen	 Haynes	 (fiddle),	 Wayne	

Another “Night” not to be missed….
  IIIrd Tyme Out in Morgan Hill, February 25, 2012

VOTE!

Benson	 (mandolin),	 and	 Edgar	
Loudermilk	 (bass),	 has	 walked	
away	 with	 IBMA’s	 “Vocal	 Group	
Of	 The	 Year”	 award	 7	 consecu-
tive	years.	All	 in	all,	 the	band	has	
garnered	50	 industry	awards	since	
their	 inception	 in	 1991.	 Their	 a	
cappella	renditions	of	many	songs,	
featuring	one	of	the	most	respected	
lead	vocalists	of	all	time,	can	rarely	
be	 matched	 and	 their	 superb	 in-
strumentation,	 from	 some	 of	 the	
best	 musicians	 in	 the	 business,	
provides	 even	more	quality	 sound	
to	 their	 rich	 vocal	 blend.	 All	 this	
along	with	a	heavy	touring	sched-
ule,	 including	many	performances	
on	the	Grand	Ole	Opry	as	well	as	
GAC	and	RFD	channel	programs,	
over	 14	 recordings	 to	 date,	 and	 a	
desire	to	present	their	fans	with	the	
best	music	possible,	makes	this	“su-
pergroup”	one	of	bluegrass	music’s	
most	 recognized	 and	 in-demand	
bands	in	the	genre’s	history.
	 ‘Russell	Moore	&	IIIrd	Tyme	
Out’	 -	 Where	 did	 such	 a	 name	
have	 its	 origin?	 The	 name	 wit-
tingly	references	that	this	was	the	
third	time	out	for	founding	mem-
ber	Moore,	and	consequently	the	
third	 professional	 bluegrass	 band	
association	 for	 him.	 No	 doubt,	
the	third	time	has	proven	to	be	a	
charm.
	 Respected	 writer	 and	 musi-
cian	 Chris	 Stuart,	 in	 his	 percep-
tive	liner	notes	for	Russell	Moore	
&	IIIrd	Tyme	Out’s	Rounder	 re-
cords	 release	 ‘Footprints:	 A	 IIIrd	

CBA Presents

The Blackberry Bushes House 
Concert in Folsom

By Ingrid Noyes 
	 The	third	annual	CBA	Winter	
Music	Camp	will	be	held	at	Walker	
Creek	Ranch	near	Petaluma,	Presi-
dent’s	Day	weekend	(February	17th	
to	20th).	Registration	opens	Thurs-
day	October	20th—you	can	mail	in	
the	 registration	 form	 (elsewhere	 in	
this	 issue)	 anytime	 before	 then,	 or	
register	on	line	the	day	of	the	20th	
or	anytime	after	that.	
	 Instructors	 this	 year:	 	 We’re	
very	 pleased	 to	 have	 Peter	 Rowan	
join	 us	 for	 the	 first	 time.	 He	 will	
be	 teaching	 a	 vocals	 class,	 he	 calls	
it	The	Singer	 and	The	Song;	Keith	
Little	will	be	teaching	the	other	vo-
cals	 class,	 a	 vocal	 lab	 focusing	 on	
the	 songs	 of	 a	 different	 well-loved	
songwriter	 each	 day.	 	 Also	 joining	
us	for	the	first	time	is	Chris	Coole,	
who	 will	 teach	 intermediate	 claw-
hammer	 banjo.	 Ivan	 Rosenberg,	

normally	head	of	our	dobro	depart-
ment	but	also	a	clawhammer	player,	

Introducing…. 
CBA Winter Music Camp 2012!

	 The	Blackberry	Bushes	String-
band	hails	from	the	rain-drenched	
forests	 of	 Olympia,	 Washington.	

Continued on Page A-9

Peter Rowan.

IIIrd Tyme Out comes to the Grange.
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livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@att.net
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes

Fridays--Brooks Judd, Cliff 
Compton, Regina Bartlett, 
Ted Lehmann, Bill Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2010/2011 
Leadership Team

Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Valerie Cornejo – Assistant 
Director of Operations
916-712-7067
notableval@sbcglobal.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
David Brace – Statewide 
Activities VP
dhb1221@aol.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@att.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Dave Gooding- Solano and Yolo 
Counties
707-448-5160
davegooding@sbcglobal.net
Duane Campbell - South Bay Area
408-892-9157
dcfiddles@gmail.com
Pat Calhoun - Napa County
707-318-1913
patcal@napanet.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador

bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunterr Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kelly Broyles – 
Hobbs Grove Festival Director
559-977-3598
broyles@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Rich Evans - Electrical, Com-
munications and Transportation 
Coordinator
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich.evans1@verizon.net
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator
916-925-1733
hippie7916@sbcglobal.net

Dagmar Mansperger – T-Shirt 
Coordinator
David Zimmerman - Vern’s Stage
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
David Brace - Gate Crew 
Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-620-4818
r-dmccoy@sonic.net
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706

Web Team
Bands – Grant Johnston

Board of Directors
Marcos Alvira
mercedbluegrass@sbcglobal.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns --Development & 
Sponsorships VP, Music 
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Bruce Campbell - Publicity 
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – FDF Festival 
Director
5631 Tish Circle
W. Linda, CA 95961
530-763-5056
fiddle3@comcast.net
Mark Hogan – Sebastopol 
Festival Director
phone 707-829-8012
hogiemoon@comcast.net
Brenda Hough
hufstuff2003@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 408-847-6837
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Craig  Wilson - FDF Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net

Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns – Controller 
312 Walker Drive

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact onformation:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  
All donations are tax deductible.
Mail to: CBA Membership Vice President Carolyn Faubel

PO Box 5037
Marysville, CA 95901-8501

For information, call 530-741-1259 
or email CBAMembership@syix.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marys-
ville, CA 95901, by the California Bluegrass Association.  The CBA 
is a non-profit organization founded in 1974 and is dedicated to the 
furtherance of Bluegrass, Old-Time, and Gospel music.  The views 
of the authors does not nessesarily reflect the views of the CBA or 
its Board of Directors. Membership in the CBA costs $25 a year and 
includes a subscription to the Bluegrass Breakdown.  A spouse’s mem-
bership may be added for an additional $5 and children between 13 
and 18 for $1.00 per child.  Children 13-18 who wish to vote will 
have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; 
cost is $40.  Subscription to the Bluegrass Breakdown without mem-
bership is available only to foreign locations.  Third class postage is 
paid at Stockton, California.  Bluegrass Breakdown (USPS 315-350).  
Postmaster please send address changes to:  Bluegrass Breakdown, 
P.O. Box 5037 Marysville, CA 95901.   Copy and advertising dead-
line is the 1st of the month, one month prior to publication (i.e. 
February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please 
contact any board member or call the CBA office at 916 838-6828 
for information and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t 

need USPS delivery.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

music	we	all	love.		I	don’t	know	
if	 more	 talented	 young	 musi-
cians	are	coming	onto	the	scene	
than	before.		Or	is	it	just	easier	
to	find	them	and	listen	to	them	
via	 the	 electronic	 portals	 avail-
able	 to	us?	 	 I	have	been	 listen-
ing	 closely	 to	 the	 words	 writ-
ten	 by	 Infamous	 Stringduster	
Chris	Pandolfi	and	have	reading	
the	 responses	 to	 those	 words	
reprinted	 from	 his	 blog	 onto	
other	 music	 forums.	 	 Chris	 is	
challenging	us	to	open	our	ears	
and	hearts	to	a	new	generation’s	
interpretation	of	the	music	and	
to	open	our	doors	and	to	invite	
them	in.		Chris	Pandolfi	will	be	
one	 of	 the	 keynote	 speakers	 at	
World	of	Bluegrass.		I	am	look-
ing	 forward	 to	 what	 he	 has	 to	
say	to	us.		
	 The	 state	 of	 all	 music	 has	
changed	 and	 we	 can	 purchase,	
download,	 upload,	 listen	 digi-
tally	and	streaming.		The	ques-

Transitions
	 We	are	planning	for	our	trip	
to	 the	 International	 Bluegrass	
Music	Association’s	(IBMA)	an-
nual	 conference	 in	 Nashville,	
the	 World	 of	 Bluegrass.	 	 The	
online	 forum,	 IBMA-L,	 has	
been	busy	for	the	last	couple	of	
weeks	 with	 discussions	 about	
the	state	of	the	music,	the	state	
of	the	business,	the	state	of	the	
organization.	 	 We	 have	 these	
same	conversations	 in	our	own	
spot	on	the	planet	and	they	are	
the	 same	 conversations	 every	
music	 association,	 festival	 and	
music	 company	 is	 having	 on	
their	own	turf.
	 Heated	conversations	about	
“What	 is	 Bluegrass	 Anyway”	
(WIBA)	seem	to	have	subsided	
and	apparently	more	people	are	
using	their	eyes	and	ears	via	our	
digital	technology	to	watch	and	
listen	 to	 another	 generation’s	
interpretation	 of	 the	 acoustic	

Darby Brandli
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their	 own	 music	 (and	 profit	
from	 that	music)	 are	 constant-
ly	 being	 asked.	 	 The	 perform-
ers	 and	 songwriters	 are	 being	
challenged	 by	 the	 new	 music	
consumer	 environment	 to	 find	
ways	to	remain	in	some	kind	of	
control	of	their	“product.”		The	
neighborhood	 music	 store	 is	
a	 thing	 of	 the	 past.	 	 There	 are	
fewer	 and	 fewer	 independent	
radio	stations	broadcasting	into	
our	 homes	 and	 automobiles.		
We	have	evolved	from	vinyl	 to	
tape	to	CD	to	ether	in	the	last	
quarter	 century	 and	 that	 evo-
lution	 comes	 with	 new	 sets	 of	
problems	 for	 the	 business	 end	
of	music.		I	look	forward	to	the	
seminars	dealing	with	this	new	
reality	and	a	small	glimpse	into	
what	the	future	holds.
	 The	 IBMA	 is	 examining	
“who”	 they	 are	 in	 this	 century	
and	 there	 will	 be	 a	 number	 of	

opportunities	 to	 listen	 to	what	
the	 future	 might	 hold	 for	 the	
IBMA.		The	CBA	must	do	the	
same.	 	 Are	 our	 mission	 state-
ments	still	valid	and,	if	so,	how	
do	we	best	meet	them?		Do	our	
members	 today	 want	 the	 same	
thing	 from	 the	 organizations	
that	we	focused	on	in	the	past?		
Who	are	our	members	anyway?		
Who	 might	 our	 new	 members	
be	or	is	“membership”	even	im-
portant?		Who	is	listening	to	us	
and	 how	 do	 they	 listen?	 	 The	
CBA	started	out	with	a	mimeo-
graphed	newsletter	and	one	an-
nual	 festival	 and	 we	 are	 some-
thing	very	different	today.	Is	the	
direction	 we	 are	 heading	 the	
direction	our	participants	want	
us	to	go?		If	we	can	identify	that	
direction,	can	we	afford	it?
	 The	World	of	Bluegrass	is	a	
very	valuable	forum	for	those	of	
us	involved	in	the	business	and	
organizational	 side	 of	 our	 cul-

ture.		The	relationship	the	CBA	
has	 with	 others	 in	 our	 little	
world	has	served	us	 immensely	
in	the	past	and	will	be	essential	
in	the	future.		We	always	return	
home	to	California	with	insight	
and	new	ideas	and	much	more	
work	 to	do.	 	This	 year	we	will	
return	home	to	meet	new	CBA	
Board	Members	who	will	bring	
their	own	ideas	about	the	CBA	
to	 the	 table.	 	 We	 also	 return	
home	 with	 cravings	 for	 green	
vegetables	 and	 fresh	 fruit	 after	
our	week	of	sampling	southern	
food.

CALL	TO	ORDER
	 Darby	 Brandli,	 President	 of	
the	 Board	 and	 Tim	 Edes,	 Direc-
tor,	 called	 the	 meeting	 to	 order	
at	10:00	a.m.	at	the	Cedar	House	
Restaurant	 in	Hollister,	CA.	 	Roll	
call	was	taken	and	the	agenda	was	
set.

Board Members Present:
Darby	 Brandli,	 Craig	 Wilson,	
Mark	 Hogan,	 Jim	 Ingram,	 Tim	
Edes,	 Marcos	 Alvira	 and	 Bruce	
Campbell
	
APPROVAL	OF	THE	MAY	AND	
JULY	BOARD	MEETING	MIN-
UTES
	 The	 motion	 to	 approve	 the	
May	14,	2011	board	minutes	was	
carried	by	unanimous	vote.
	 The	 motion	 to	 approve	 the	
July	 9,	 2011	 board	 minutes	 was	
carried	by	unanimous	vote.

PERSONS	 DESIRING	 TO	 AD-
DRESS	THE	 BOARD	 ON	 UN-
AGENDIZED	ITEMS

There	were	none.

OLD	BUSINESS
Remaining Appointments:
Membership	 VP	 –Bruce	 will	 talk	
to	 Carolyn	 Faubel	 regarding	 the	
membership	duties

Treasurer	–		The	motion	to	appoint	
Montie	Elston	as	the	treasurer	was	
approved	by		unanimous	vote.

Festival	Director	–		Still	looking
	
TAG Report
	 Mark	 Varner	 reminded	 the	
board	that	we	have	already	booked	
Country	Current	and	The	Seldom	
Scene	for	2012.
	 He	also	reported	on	the	other	
bands	being	recommended	and	the	
progress	of	negotiations.
	

Calendar sales update
	 Marcos	 says	 he	 still	 doesn’t	
have	 a	 “hard	 number”	 on	 FDF	
sales.		However,	since	the	calendar	
started	in	July,	we	need	to	sell	them	
ASAP.	 	 Darby	 pointed	 out	 that	 if	
each	of	us	took	5-10	and	sold	them	
to	 our	 friends	 &	 families	 at	 $10	
each,	we	would,	at	least,	break	even	
on	 them.	 	Marcos	had	 them	with	
him	and	said	he	would	hand	them	
out	 to	 whoever	 would	 take	 some	
and	sell	them.

�8 hour jam
	 Craig	Wilson	reported	that	he	
has	been	working	on	the	band	con-
cert/showcase	 feature	 of	 the	 jam.		
In	a	partnership	with	the	local	Ki-
wanis	club	and	using	it	as	a	fund-
raiser,	there	will	be	door	prize	tick-
ets	sold	and	prizes	raffled	off.		He	
wanted	to	know	if	the	CBA	could	
donate	 couple	 tickets	FDF	 tickets	
as	 a	 prize,	 which	 was	 approved	
without	a	vote.		Mark	Hogan	said	
they	could	also	have	2	tickets	to	the	
2012	Sonoma	Festival	and	Marcos	
said	 they	 could	 have	 2	 tickets	 for	
the	2012	Kings	River	Festival.

Full hookup lottery
	 Craig	said	the	original	outline	
of	rules	for	full	hookup	lottery	had	
some	 steps	 that	 were	 not	 in	 sync	
with	 how	 it’s	 actually	 run,	 so	 he	
emailed	a	 revised	proposal	 for	 the	
board	 to	 review	 and	 also	 sent	 it	
to	Mark	Varner	 to	 include	 in	The	
Breakdown.
	 The	 motion	 to	 approve	 the	
revised	 rules	 for	 the	 Full	 Hookup	
Lottery,	as	proposed	by	Craig,	was	
carried	by	unanimous	vote.

Succession Planning
	 Darby	 talked	 about	 all	 the	
positions	 that	 are	 open	 and	 what	
would	 happen	 if/when	 a	 key	 per-
son	 is	 suddenly	 not	 able	 to	 per-
form	his	duties.		She’s	worried	that	
we	don’t	have	a	contingency	plan.		

Bruce	brought	up	how	much	peo-
ple	 like	 Rick	 and	 Montie	 do	 and	
saying	that	it	would	be	a	good	idea	
to	 “break	 down”	 all	 the	 facets	 of	
their	jobs	and	then	try	to	find	2-3	
people	to	take	over	parts	of	the	job	
so	 it’s	 not	 one	 overwhelming	 job	
for	ONE	person.		This	was	pointed	
to	as	another	reason	that	having	a	
consultant	would	be	a	benefit.	(See	
agenda	item	below).		There	was	an	
in-depth	discussion	of	core	values,	
mission	 statement,	 what	 needs	 to	
change	 with	 the	 changing	 mem-
bership,	etc.

Festival Ticket prices
	 Tim	 handed	 out	 a	 printed	
version	 of	 Montie’s	 email.	 	 It	 was	
decided	that	we	would	discuss	this	
in	more	depth	at	the	retrospective	
meeting	in	September	but	all	board	
members	should	read	it	and	think	
about	it	between	now	and	then.

IBMA
	 There	was	no	report	from	Lar-
ry	Kuhn.
	
NEW	BUSINESS
Report on FDF financials
	 Ed	Alston	was	not	at	the	meet-
ing	 and	did	not	 send	 a	 report	 for	
review.

Kings River Bluegrass Festival 
Report
	 Marcos	 reported	 that	 they	
have	 some	 good	 workshops	 lined	
up	and	all	is	going	along	smoothly.	
There	 is	 still	 an	 issue	 with	 PayPal	
ticket	sales	and	this	 issue	needs	to	
be	addressed	IMMEDIATELY.
	 Marcos	is	supposed	to	bring	in	
a	 King’s	 River	 Festival	 budget	 for	
the	board	 to	 review,	 as	 is	 the	 case	
for	all	CBA	events.

Old Time at FDF 2012
	 Mark	Hogan	wanted	to	make	
sure	that	the	planning	for	the	Old	
Time	 events	 for	 the	 next	 FDF	 is	

best	 to	use	 it.	 	The	motion	to	use	
the	Bass	Cart	as	a	raffle	prize	at	the	
Kings	River	Festival	was	carried	by	
unanimous	vote.

River City music festival
	 Darby	&	Bruno	attended	this	
festival	last	year	and	hosted	a	CBA	
Suite.		The	festival	promoters	have	
asked	 us	 to	 return	 again.	 	 Darby	
knows	 our	 presence	 there	 gener-
ated	 FDF	 attendance.	 	 The	 mo-
tion	 to	 approve	 a	$500	budget	 to	
cover	expenses	to	run	the	suite	was	
carried	by	unanimous	vote.		These	
funds	are	to	come	out	of	FDF	pro-
motion	budget.

Bar code
	 Gary	 &	 Dagmar	 Mansperger	
set	up	a	bar	code	system	for	track-
ing	 the	 t-shirt	 sales	 at	 this	 year’s	
FDF	and	he	says	he	can	create	one	
for	ticket	sales	too.		It	was	decided	
to	set	up	a	committee	to	meet	with	
Gary	 and	 find	 out	 details	 and	 re-
port	back	to	the	board.
	 Committee:	Bruce	Campbell,	
Darby	Brandli	and	Tim	Edes.

Contracts
	 Jim	 reported	 that	 the	 current	
contract	 system	is	convoluted	and	
complicated.	 	 The	 contracts	 he	
gets	from	bands	are	very	demand-
ing	and	often	excessive.		He	wants	
to	go	to	a	system	where	we	do	not	
accept	contracts	FROM	the	bands	
but	the	contracts	go	TO	the	bands.		
Jim	wants	some	direction	from	the	
board.	 	 There	 was	 agreement	 that	
contracts	 should	 come	 from	 the	
Contractor	 (us),	 as	 in	 other	 busi-
nesses.	 	 If	 it	 starts	 with	 our	 basic	
contract,	 it	 will	 be	 more	 efficient	
to	deal	with	any	riders,	 than	with	
the	complicated	back	and	forth	in-
volved	now.
	 The	 motion	 to	 make	 this	
change	 was	 approved	 by	 unani-

not	left	to	the	last	minute	and	the	
funds	for	them	are	part	of	the	bud-
get	 and	under	 consideration	 from	
the	 beginning	 and	 not	 an	 after-
thought.	

Old Time Campout
	 Mark	H.	reminded	the	board	
that	 the	 Old	Time	 Campout	 was	
postponed	 to	2012.	 	He	wants	 to	
add	 an	 appointment	 for	 someone	
to	 coordinate	 this	 campout.	 	 He	
can’t	take	it	on	but	wants	the	CBA	
to	be	committed	to	making	sure	it	
continues.	 	 Some	 possible	 names	
were	suggested	to	Mark.

Raffle update
	 There	was	no	report	from	Lar-
ry	 Kuhn	 and,	 even	 though,	 some	
board	members	and	officers	asked	
Larry	to	send	out	some	raffle	tick-
ets,	no	one	has	received	any.

IBMM donation for Kenny 
Baker, Hazel Dickens, Carlton 
Haney
	 The	motion	 to	make	 a	dona-
tion	to	the	International	Bluegrass	
Music	 Museum	 in	 the	 names	 of	
Kenny	 Baker,	 Hazel	 Dickens	 &	
Carlton	 Haney,	 in	 the	 next	 fiscal	
year,	was	 approved	by	unanimous	
vote.		The	funds	are	slotted	to	come	
from	the	Heritage	Fund.

Business Consultant - pro bono 
	 Bruce	 is	 acquainted	 with	 a	
business	 coach	 who	 wants	 to	 do	
some	 pro	 bono	 work	 for	 a	 non-
profit	 organization.	 	 Bruce	 had	 a	
conversation	 with	 him	 about	 the	
CBA	and	he	said	he’d	be	interested	
in	assisting	us.		Bruce	will	ask	him	
come	 to	 a	 board	 meeting	 and	 sit	
in.

Bass Cart - fundraising options  
	 Larry	 Kuhn	 reported	 that	 he	
was	given	a	bass	cart	to	use	to	ben-
efit	 the	 CBA	 and	 requested	 some	
guidance	 from	 the	 board	 on	 how	
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2012 Father’s Day Festival full hook-up reservations
By Craig Wilson
	 Obtaining	FHU	reservations	
for	 our	 annual	 Grass	 Valley	 gala	
has	long	posed	a	challenge.	With	
only	 some	 38	 such	 spaces	 (ap-
proximate)	 available,	 and	 with	 a	
first-come/first-served	 system	de-
termining	 who	 gets	 reservations,	
anyone	who	failed	to	call	on	the	
very	 day	 reservations	 opened	
–	some	seven	months	prior	to	the	
festival	–	stood	little	chance	of	re-
serving	a	FHU	site.	Starting	with	
the	2008	festival	the	CBA’s	board	
moved	to	improve	the	FHU	reser-
vation	system.	It	adopted	the	be-
low-outlined	policy	to	insure	fair-
ness	and	convenience	in	awarding	
FHU	reservations	to	future	festi-
val	attendees.
	 In	 brief,	 this	 policy	 requires	
every	 member	 wanting	 to	 re-
serve	a	FHU	space	to	first	enter	a	
qualifying	lottery.	To	so	enter,	one	
need	only	mail	his/her	name,	ad-
dress,	phone	no.	and	CBA	mem-
ber	number	or	submit	that	infor-
mation	 via	 e-mail	 to	 the	 FHU	
Lottery	 Coordinator	 by	 January	
15,	 2012	 –	 no	 multiple	 entries	
permitted.	 Those	 who	 place	 suf-
ficiently	 high	 in	 the	 lottery	 to	
qualify	for	a	reservation	must	ten-
der	 their	 FHU	 fee	 of	 $230	 plus	
purchase	 or	 possession	of	 (comp	
eligible)	at	least	one	4-day	festival	
pass	to	CBA	by	the	date	given	in	
the	notification	of	lottery	results.
	 The	 remaining	 lottery	 en-
trants	will	be	placed,	in	order,	on	a	
waiting	list	for	notification	when-
ever	a	reservation	opens	up.	Any-
one	who	might	want	to	reserve	a	
FHU	space	next	June	 is	 strongly	
encouraged	 to	 read	 through	 the	
CBA’s	FHU	lottery	policy:

FATHER’S	DAY	FESTIVAL	
FULL	HOOK-UP	(FHU)	
RESERVATION	POLICY

1.	 Reservation	 Lottery	 System:				
Effective	 immediately,	 reserva-

tions	 for	 FHU	 sites	 at	 Father’s	
Day	 Festival	 (FDF)	 will	 be	
determined	 strictly	 by	 lottery.				
Lottery	 placement	 will	 govern	
assignment	of	specific	reservable	
FHU	sites	(where	requested	by	
reservation	holders).

2.	 Determining	 Reservable	 FHU	
Sites:				By	the	December	board	
meeting	 of	 the	 year	 preced-
ing	 FDF,	 the	 Festival	 Direc-
tor	will	 submit	to	CBA’s	board	
the	number	of	FHU	sites	to	be	
made	available	 through	 lottery,	
along	 with	 a	 list	 of	 FHU	 sites	
to	be	preemptively	reserved	for	
entertainers	and	for	specific	fes-
tival	personnel.

3.	 Exemptions	from	Lottery:			
(a)	Every	 lifetime	 CBA	 member	

will	 be	 exempt	 from	 the	 lot-
tery	 process,	 and	 entitled	 to	
one	FHU	reservation,	 so	 long	
as	 s/he	 (1)	 requests	 a	 reserva-
tion	before	December	15th	of	
the	 year	 preceding	 FDF,	 and	
(2)	complies	with	deadline	for	
payment	of	FHU	 fees.	 (Note:	
some	 electrical	 hook-ups	 are	
available	 in	 the	 handicapped	
camping	 sections	 with	 some	
closer	to	the	stage	area.)

(b)	Any	 CBA	 member	 with	 dis-
ability	 requiring	 FHU	 ameni-
ties	 will	 be	 exempt	 from	 the	
lottery	process,	and	 is	entitled	
to	 one	 FHU	 reservation,	 so	
long	 as	 s/he	 (1)	 provides	 his/
her	DMV	placard	no.	and	re-
quests	a	reservation	before	De-
cember	15th	of	 	 the	year	pre-
ceding	FDF,	and	(2)	complies	
with	 deadline	 for	 payment	 of	
FHU	fees.

(c)	The	 board	 may	 authorize	 ad-
ditional	 exemptions	 for	 good	
cause	at	any	duly	noticed	board	
meeting	prior	 to	 January	1	of	
each	year.

4.	 Lottery	Eligibility:				Every	CBA	
member	 in	good	standing	who	
intends	 to	 buy	 a	 4-day	 FDF	
ticket	 (or	who	 is	 the	holder	 of	
a	 4-day	 volunteer	 comp	 FDF	
ticket),	 and	 who	 will	 not	 have	
a	 reservation	 through	 exemp-
tion,	 is	 eligible	 to	 enter	 the	
FHU	reservation	lottery.			Each	
CBA	membership	number	is	re-
stricted	to	just	one	lottery	entry.			
No	 lottery	entry	may	be	trans-
ferred.

	
5.	 Reservations	 Non-Transferable:				

No	 FHU	 reservation	 may	 be	
transferred,	 whether	 obtained	
through	 exemption	 or	 through	
lottery.			If	a	reservation	holder	
is	 compelled	 to	 cancel	 his/her	
reservation,	 CBA	 will	 refund	
the	 amount	 paid	 consistent	
with	existing	refund	policy,	and	
will	 offer	 that	 reservation	 to	
the	next	person	in	order	on	the	
FHU	waiting	list.

6.	 Lottery	Procedure:
(a)	Each	 participating	 CBA	 mem-

ber	 will	 mail	 (or	 e-mail)	 his/
her	 entry,	 without	 payment	 of	
any	 fee,	 to	 the	 FHU	 Lottery	
Coordinator,	 beginning	 No-
vember	 1	 of	 the	 year	 preced-
ing	FDF.			Each	entry	must	list	
entrant’s	 name,	 address,	 phone	
no.,	and	CBA	no.		Applications	
by	 e-mail	 must	 be	 directed	 to:	
cbahookups08@gmail.com	 to	
insure	processing.	Should	appli-
cations	be	directed	to	any	other	
private	 e-mail	 address,	 includ-
ing	the	FHU	Lottery	coordina-
tor,	 there	 is	 no	 guarantee	 they	
can	or	will	be	entered	 into	 the	
lottery	process.		Entries	may	be	
in	any	legible	format	which	in-
cludes	all	requisite	information.		
If	confirmation	of	entry	receipt	
is	 desired,	 SASE	 must	 accom-
pany	mail	 entry;	 all	 e-mail	 en-
tries	will	be	confirmed	by	reply	
e-mail.

(b)	Entries	will	 close	 January	15th	
–	entries	postmarked	after	Janu-
ary	 15th	 will	 be	 added	 to	 the	
bottom	 of	 the	 waiting	 list,	 in	
order	of	postmark	dates.	

(c)	The	 FHU	 Lottery	 Coordina-
tor	 will	 confirm	 eligibility	 of	

all	 entries	
r e c e i v e d .		
S/he	 will	
then	 assign	
sequential	
n u m b e r s	
(beginning	
with	 1)	 to	
each	 valid	
e n t r a n t ,	
and	prepare	
conf iden-
tial	listing	of	this	data.			

(d)	Within	 three	 days	 following	
close	of	 entries,	 the	FHU	Lot-
tery	Coordinator	will	telephone	
or	 e-mail	 CBA	 Chair,	 Direc-
tor	of	Operations,	 and	Festival	
Director	to	convey	the	number	
of	valid	entries	received.		These	
three	 will	 thereupon	 select	 (by	
majority	 decision)	 a	 procedure	
for	 prioritizing	 each	 entrant’s	
number	 by	 a	 wholly	 random	
method.

(e)	The	 selected	 procedure	 will	
be	 completed	 in	 the	 presence	
of	 at	 least	 two	 disinterested	
board	 members	 or	 officers	 not	
later	 than	 January	 25.	 	 When	
completed,	 the	 FHU	 Lottery	
Coordinator	 will	 then	 match	
results	with	entrant’s	names,	to	
compile	a	prioritized	list	for	dis-
semination	to	concerned	staff.		

(f )	The	FHU	Lottery	Coordinator	
will	 convey	 the	 prioritized	 list	
not	 later	 than	 January	 30th	 to	
Festival	 Director,	 and	 E-Com-
merce	and	Advance	Ticket	Co-
ordinators.			 	Each	coordinator	
will	retain	this	list	through	June	
of	the	following	year.

(g)	The	FHU	Lottery	Coordinator	
will	 then	 notify	 all	 entrants	 of	
their	 placement	 in	 the	 lottery,	
that	 is,	 numerical	 position	 on	
either	 the	 reservation	 holders	
list,	or	the	waiting	list.			

(h)	Notification	 of	 lottery	 results	
will	be	made	by	post	card	to	ev-
ery	entrant,	unless	s/he	requests	
otherwise.	 	 	 Notification	 to	
“winners”	 will	 include	 BOLD-
FACE	 UPPER-CASE	 advisory	
of	deadlines	for	(a)	payment	of	
FHU	fees,	and	(b)	for	purchase	

of	 at	 least	 one	 4-day	 festival	
ticket,	 together	 with	 advisory	
that	failure	to	meet	either	dead-
line	will	cause	reservation	to	be	
forfeited	 [with	 return	 of	 fees	
tendered,	consistent	with	CBA’s	
refund	policy].

(i)	Deadline	 for	payment	of	FHU	
fees	will	be	set	at	least	10	busi-
ness	 days	 after	 notification.			
Deadline	 for	 reservation	 hold-
ers’	 payment	 of	 4-day	 FDF	
ticket	fees	will	be	set	at	least	one	
month	after	the	FHU-fees	dead-
line	at	Early	Bird	ticket	prices.

(j)	Should	any	of	 the	above-noted	
intermediate	 deadlines	 be	 ex-
tended	 in	 conducting	 the	 lot-
tery,	 subsequent	deadlines	 (e.g.	
for	 payment	 of	 FHU	 fees	 and	
purchase	of	4-day	FDF	tickets)	
will	likewise	be	extended.	

(k)	Any	member	desiring	to	appeal	
lottery	 results	 must	 so	 notify	
CBA’s	board	within	10	days	of	
receipt	 of	 notification	 of	 such	
results.	 	 	The	board	will	decide	
such	 appeal	 consistent	 with	 its	
written	procedures,	 and	within	
45	 days,	 unless	 good	 cause	 ex-
ists	for	continuance.

7.	 Policy	Revision:	 	 	 	This	policy,	
adopted	Sept.	2007,	will	be	sub-
ject	 to	 board	 review	 after	 each	
festival,	whereat	 the	 board	will	
consider	 input	 from	 any	 inter-
ested	CBA	member.	 	 	Revision	
of	 this	 policy	 may	 be	 effected	
consistent	with	CBA’s	by-laws.

Contact	information:
Craig	Wilson
FDF	FHU	Coordinator
11119	Academy	Avenue,
Bakersfield,	CA	93312
661-589-8249
cbahookups08@gmail.com

CBA minutes compiled by Diana Donnelly, Secretary

CBA Notice
	 Enjoy	 this	 Bluegrass	 Breakdown	 which	 combines	
our	 October	 and	 November	 issues.	 Please	 note	 that	
this	is	not	a	change	in	policy.	We	will	continue	to	offer	a	
monthly	publication	to	all	CBA	members.		
	 Anyone	 wishing	 to	 place	 items	 in	 the	 December	
Breakdown	should	make	their	submissions	by	November	
5th.

mous	vote	from	the	board.
	
REPORTS
Membership Report
Carolyn	emailed	her	report.
	
Treasurer’s Report
No	report

Area VP Reports
	 Craig	 Wilson	 reported	 that	
Kelvin	is	looking	for	someone	else	
to	take	over	coordinating	the	jams.

President’s report
	 Darby	 reported	 that	 one	 of	
the	President’s	important	functions	
is	to	be	a	liaison	between	the	mem-
bership	 and	 the	 board.	 	 She	 said	

that	 even	 though	 she	 is	 not	 run-
ning	for	the	board	again,	she	is	still	
willing	 to	 accept	 the	 presidency	
role	and	had	 ideas	about	 reaching	
out	to	expired	members.		She	feels	
that	since	she	has	retired	from	her	
job	 and	 from	 the	demands	of	be-
ing	on	the	board,	 she	will	be	able	
to	devote	the	time	she	needs	to	put	
these	ideas	into	motion.
	
SET	TIME	AND	PLACE	FOR	
THE	SEPTEMBER	BOARD	
MEETING
	 Next	 board	 and	 retrospective	
meeting	 is	 set	 for	 September	 10,	
2011	in	Modesto.	

ADJOURNMENT
	 The	meeting	was	adjourned	at	
1:20.		
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Rick Cornish

	 I’ve	served	on	the	CBA	board	
of	directors	for	eleven	years.		I’ve	
made	the	decision	to	run	one	last	
time.	 	 This	 was	 kind	 of	 a	 hard	
call	 for	 me.	 	 On	 the	 one	 hand,	
it	surely	seems	the	Association	is	
ready	 for	 some	 new	 leadership	
and	 my	 leaving	 the	 scene,	 both	
as	a	board	member	and	as	board	
chair,	would	go	 a	 long	ways	 to-
ward	 making	 that	 happen.	 	 On	
the	 other	 hand,	 during	 the	 past	
seven	or	eight	years	I’ve	assumed	
a	 great	 many	 duties	 and	 I	 feel	
some	 responsibility	 to	 ensure	
that	 each	 of	 them	 gets	 passed	
along	 into	 good	 hands	 and	 in	
an	 orderly	 fashion.	 	 Hence,	 my	
last	year	on	the	board	of	directors	
will	be	a	transitional	one.

Tim Edes
	 Hello	 Friends.	 Wow,	 am	 I	
excited	about	this	upcoming	year!		
We	seem	to	have	a	lot	of	interest	
on	the	message	board	on	improv-
ing	the	CBA,	in	addition	to	new	
people	 running	 for	 the	 board.	
The	three	openings	on	the	board	
due	 to	 incumbents	 not	 running	
has	 sparked	new	 life	 and	 interest	
in	the	CBA.	I	have	a	really	good	
feeling	about	the	next	year,	and	I	
want	to	be	a	part	of	it.		Hopefully	
with	your	approval	I	can	be!
	 As	many	of	you	know,	I	was	
not	 able	 to	 attend	 the	 festival	 at	
Grass	Valley	 this	 year	 due	 to	 the	
declining	 health	 and	 ultimate	
passing	 of	 my	 Father.	 	 However,	
I	was	able	 to	go	up	the	Saturday	
and	Sunday	before	the	festival	and	
help	setup.		It	was	then	that	I	re-
ally	 started	 to	 realize	 just	 what	 a	
close	community	bluegrass	people	
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are.	 The	 support	 I	 received	 from	
the	 limited	 amount	 of	 folks	 that	
I	 ran	 into	 that	 weekend	 was	 as-
tonishing.	 	 Then,	 after	 his	 pass-
ing	 the	 following	 Thursday,	 the	
outpouring	of	love	was	incredible.		
I	received	many	cards	and	letters,	
emails,	 and	 phone	 calls.	 	 I	 even	
received	 a	 card	 signed	 by	 a	 large	
group	of	folks	from	the	festival!		I	
was	really	touched	by	the	tender-
ness	 and	 caring	 of	 our	 bluegrass	
community.		Thank	you!
	 As	 I	 am	 sure	 everyone	 is	
aware,	the	economy	has	had	some	
serious	 impacts	 on	 CBA	 events,	
especially	the	Fathers	Day	Festival	
at	Grass	Valley.		Not	only	are	rev-
enues	down,	but	expenses	have	re-
ally	escalated.		We	have	made	con-
certed	efforts	to	increase	revenue,	
while	curtailing	expenses,	but	that	
has	turned	out	to	be	harder	than	
it	sounds.		The	focus	of	the	board	
is	 to	 continue	 to	 bring	 a	 quality	
event	 at	 a	 reasonable	 price.	 	 As	
long	as	I	am	elected	to	serve,	that	
is	what	I	will	support.
	 Another	subject	that	has	sur-
faced	this	 last	year	 is	Old	Time	
Music.		It	has	been	said	that	the	
CBA	has	ignored	this	important	
part	of	our	mission.		In	order	to	
address	 this,	 the	 CBA	 held	 an	

Old	Time	 Day	 this	 year	 at	 the	
festival,	as	well	as	an	Old	Time	
jam.			I	was	not	there,	but	I	was	
told	that	both	were	a	huge	suc-
cess.	 	Plans	are	to	continue	this	
next	year	and	possibly	more.
	 Again	 this	 year	 it	 appears	
that	 the	 portable	 stage	 for	 the	
Fathers	 Day	 Festival	 proved	
successful	 and	 eliminated	 huge	
amounts	 of	 work.	 	 The	 set	 up	
and	 take	 down	 time	 was	 ¼	 of	
our	normal	time.		We	still	have	
a	few	“bugs”	to	work	out,	but	I	
feel	this	is	the	way	of	the	future.
	 Last	year	at	this	time	I	talked	
about	the	dog	issue	and	how	the	
fairgrounds	had	blocked	us	from	
pursuing	that	agenda.		This	year	
however,	 I	 am	 going	 to	 cam-
paign	very	hard	for	dog	owners.		
I	 believe	 it	 is	 time	we	 seriously	
consider	 giving	 it	 a	 chance.		
Many	 festivals	 allow	 dogs,	 and	
with	 our	 demographics,	 it	 only	
seems	logical.
	 In	 addition	 to	 the	 festi-
val,	 I	would	 like	 to	 remind	 the	
membership	 that	 we	 have	 been	
promoting	 a	 bluegrass	 concert	

Marcos Alvira
	 A	Martin	in	every	closet	and	
a	Gibson	banjo	under	 every	bed.		
There	 you	 have	 it:	 my	 best	 cam-
paign	 promise	 for	 2011-2012.		
Frankly,	 after	 a	 year	 and	 half	 on	
the	Board,	I’ve	learned	that	some-
times	 the	 seemingly	 simple	 issue	
is,	in	fact,	very	nuanced;	there	are	
competing	 view	 points	 on	 every	
item;	 and	 there	 is	 more	 work	 to	

be	 done	 that	 can	 be	 handled	 by	
the	 few	 who	 are	 elected	 to	 guide	
our	 Association.	 	 What	 every	
Board	member	can	promise	is:	to	
be	a	careful	 steward	of	 the	CBA’s	
resources;	 to	 diligently	 promote	
bluegrass,	gospel	and	old	time;	to	
always	seriously	consider	the	wel-
fare	of	the	CBA	membership;	and	
to	respectfully	work	well	with	oth-
ers.		In	that	regard,	you	have	been	
well	 represented	 by	 every	 serving	
Board	member.
	 This	 October	 marks	 the	
completion	of	my	second	term	on	
the	Board	of	Directors.	 	We	have	
struggled	with	problems	great	and	
small—for	 example,	 the	 problem	
of	 decreasing	 attendance	 at	 the	
Father’s	Day	Festival	compounded	
with	increasing	costs.		Board	mem-
bers	 do	 more	 than	 wrestle	 with	
weighty	problems;	 they	 also	have	
their	 pet	 projects.	 This	 past	 year,	
I’ve	 published	 a	 CBA	 Calendar;	
launched	a	new	CBA	radio	show;	
and,	 of	 course,	 produced	 a	 great	
festival	 with	 my	 good	 friend	 and	
Co-Director,	 Kelly	 Broyles.	 	 The	
radio	show,	in	particular,	partially	
fulfills	 one	 of	 my	 goals—i.e.,	 to	
reach	out	to	the	college	communi-
ties	 here	 in	 the	 San	 Joaquin	Val-
ley.	 Our	 show	 is	 broadcast	 from	
the	 Stanislaus	 State	 campus	 in	
Turlock.		U.C.	Merced	is	attempt-
ing	to	begin	its	own	radio	station.		
UCM	will	soon	meet	the	CBA…

they	just	don’t	know	it	yet.
	 One	 never	 knows	 what	 the	
new	 year	 will	 bring	 on	 the	 CBA	
Board	 of	 Directors.	 	 Except	 for	
the	Kings	River	Festival	(formerly	
Hobbs	 Grove),	 I	 had	 now	 idea	
that	 I	 would	 be	 diving	 head	 first	
into	the	other	projects.	The	spirit	
of	 volunteerism	 and	 the	 strong	
will	 to	 complete	 tough	 tasks	 is	 a	
trait	 common	 to	 all	 your	 Board	
members.	 	 I	 look	 forward	 to	 an-
other	term	to	tackle	the	tough	is-
sues	and	those	 labors	of	 love	that	
will	help	 the	California	Bluegrass	
Association	continue	to	be	a	flag-
ship	organization	in	the	bluegrass	
world.

the	 Association.	 I	 believe	 what’s	
good	 for	 the	 musicians	 is	 likely	
good	 for	 the	 music,	 and	 that’s	
good	for	the	CBA.			
	 Secondly,	 I	 have	 experience	
as	an	entrepreneur,	and	that	gives	
me	 insights	 into	 the	business	of	
the	CBA.			Pure	fun	is	the	root	of	
our	charter,	but	running	an	Asso-
ciation	of	this	size	requires	some	
business,	acumen,	too!
	 There	 are	 serious	 challenges	
we	 must	 face:	 The	 uncertain	
economy,	the	aging	of	our	mem-
bership,	the	decline	in	the	num-
ber	of	members	and	the	struggle	
to	 remain	 true	 to	 our	 charter	
even	as	we	embrace	the	inevitable	
changes	 that	 all	 forms	 of	 music	
endure.	 	 	 We	 have	 to	 continue	
to	try	and	maintain	a	CBA	that	
is	inclusive	for	the	varying	tastes	
and	preferences	of	 all	 the	mem-
bers,	of	all	ages.				
	 I	 find	 being	 on	 the	 CBA	
Board	 of	 Directors	 stimulat-
ing	 and	 satisfying.	 	 I	 am	 proud	
of	what	 I	have	been	able	 to	do,	
and	I	am	anxious	to	continue	to	
serve	 this	 fine	 organization	 and	
its	 wonderful	 members.	 	 And	 I	
am	asking	to	please	allow	this	to	
happen	–by	voting	for	me.			Re-
gardless	 of	 whether	 you	 found	
this	 Candidate	 Statement	 com-
pelling	 enough	 to	 vote	 for	 me,	
I	urge	every	member	to	vote	for	
the	 Candidate(s)	 you	 want.	 	To	
NOT	 vote	 would	 be	 to	 deny	
yourself	the	chance	to	have	your	
voice	 heard	 –	 even	 with	 3000	
members,	your	vote	is	vital!			

	 My	 name	 is	 John	 Duncan,	
and	 I’m	 running	 for	 reelection	 to	
the	Board	of	Directors	of	the	Cali-
fornia	 Bluegrass	 Association.	 	 In	
addition	 to	 my	 duties	 as	 a	 board	
member,	 I	 am	 the	 Association’s	
Goodwill	Ambassador,	 and	 in	 the	
past,	 I’ve	 served	 for	 several	 years	
as	 part	 of	 the	 band	 selection	pro-
cess	for	our	Fathers’	Day	festival	at	
Grass	Valley.
	 I	believe	in	the	CBA’s	appoint-
ed	mission	to	preserve	and	promote	
bluegrass,	old	time	and	gospel	mu-
sic,	 and	 I	 believe	 in	 the	 CBA.	 	 I	
believe	 the	 organization	 has	 done	
a	 good	 job	 in	 its	 assigned	 task	by	
way	 of	 its	 various	 festivals,	 con-
cert	promotions,	campouts,	music	
camps,	 the	 Bluegrass	 Breakdown,	
and	our	web	site.		We	can	probably	
do	better,	and	your	Board	is	always	
looking	for	ways	to	improve.		I	am	
pleased	to	see	the	number	of	ideas	
that	have	been	presented	by	mem-
bers	on	the	CBA	message	board.
	 The	CBA’s	kids’	programs	are	
a	key	to	the	success	of	our	mission.		
If	 we	 continue	 to	 encourage	 our	
young	 folk	 to	play	 the	music	 and	
to	love	it,	they	will	carry	it	forward	
in	pursuit	of	our	mission.		I	believe	
our	 youngsters	 are	 the	music’s	 fu-
ture.
	 I	do	hope	that	you	will	allow	
me	to	continue	to	represent	you	on	
the	Board	of	Directors.	 	I	will	ap-
preciate	your	vote.			

Bruce Campbell
	 My	name	is	Bruce	Campbell,	
and	I	am	once	again	running	for	
a	seat	on	the	Board	of	Directors	
for	the	California	Bluegrass	Asso-
ciation.
	 I	 have	 had	 the	 privilege	 of	
serving	on	this	Board	for	several	
years	now,	and	I	have	seen	a	 lot	
of	changes	 in	the	CBA,	and	the	
Board	 during	 those	 years.	 	 	 It	
looks	like	we	will	finally	get	some	
new	faces	and	minds	on	the	Board	
of	Directors	and	I	welcome	that	
change.			But	I	also	believe	I	have	
more	 to	 give,	 and	 with	 the	 de-
parture	of	some	who	have	served	
longer	 than	 I,	 I	 would	 like	 the	
chance	 to	 bring	 my	 experience	
to	bear	as	the	new	people	on	the	
Board	 find	 their	 best	 ways	 to	
make	 the	 changes	 the	CBA	will	
need	 to	 survive,	 and	 thrive	 into	
the	future.
	 I	 believe	 I	 can	 continue	 to	
help	the	Board	in	this	endeavor,	
and	that’s	why	I	want	your	vote.		
I	 have	 some	 skills	 that	 I	 believe	
make	me	an	 excellent	 candidate	
to	achieve	these	goals.
	 First	 off,	 I	 have	 experience.		
I	can	use	that	experience	to	help	
new	Board	members	to	accelerate	
their	 learning	 curves.	 	 	 I	 would	
not	counsel	what	they	could	not	
achieve	–	 I	would	help	 the	new	
members	find	 the	ways	 to	 form	
the	 coalitions	 and	 harness	 the	
energy	 of	 others	 to	 help	 effect	
positive	 changes.	 	 I	 can	 use	 my	
experience,	too,	as	a	way	to	fore-
see	possible	roadblocks	to	change	
and	help	 the	best	 ideas	come	to	
fruition	sooner.	
	 I	will	continue	to	a	voice	for	
working	and	casual	musicians	in	

Marcos Alvira

Bruce Campbell

Rick Cornish
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John Duncan
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	 Thank	you	for	your	consid-
eration	of	this	nominating	state-
ment.	 At	 the	 urging	 of	 many	
CBA	 members	 and	 after	 much	
soul	 searching	 on	 my	 part,	 I	
have	decided	to	run	for	the	CBA	
Board	of	Directors.	I	am	a	resi-
dent	 of	 Albany,	 California,	 in	
the	San	Francisco	Bay	Area	and	
I	 have	 lived	 in	 California	 and	
called	 it	 my	 home	 for	 almost	
twenty	years	now.
	 I	have	been	a	full-time	pro-
fessional	musician	for	almost	my	
entire	 adult	 life	 and	 as	 part	 of	
my	chosen	career,	I	am	familiar	
with	almost	all	of	the	various	as-
pects	of	what	you	have	to	do	to	
make	 a	 living	playing	bluegrass	
music	in	California.	I’m	a	banjo	
player	 and	 teacher,	 but	 I	 also	
wear	the	hats	of	workshop	lead-
er/director,	 author,	 band	 mem-
ber/leader,	 booking	 agent,	 con-
cert	 promoter,	 American	 music	
historian,	radio	programmer,	re-
cord	 label	 owner	 and	 publicist,	
among	many	others!	I	am	proud	
to	 say	 that	 I	 work	 hard	 and	 I	
have	 made	 it	 work,	 supporting	
myself	and	my	family	in	one	of	
the	most	expensive	and	beautiful	
places	to	live	in	the	world.
	 In	my	travels	as	a	musician,	
I	have	worked	with	many	blue-
grass	associations	 in	 the	United	
States	 and	 also	 in	 the	 United	
Kingdom	 and	 in	 Japan.	 I	 am	
also	 the	co-director	of	 the	Son-
ny	 Osborne	 NashCamp	 Banjo	
Camp,	now	in	its	12th	year,	and	
I	 have	 taught	 at	 almost	 every	
music	 camp	 in	 North	 America	
and	England.	I	have	also	served	
as	a	consultant	to	the	CBA	Mu-
sic	Camps	for	many	years	now.
In	addition	to	my	experience	as	

at	the	Grange	Hall	right	here	in	
Morgan	 Hill	 every	 winter;	 “A	
Night	 at	 the	 Grange”	 as	 it	 has	
been	dubbed.	We	have	had	 the	
likes	 of	 Rhonda	 Vincent,	 The	
Gibson	Bros.,	Grasstowne,	Mar-
ty	Raybon,	The	Bluegrass	Bros.,	
Bluegrass	 Etc.,	 Lost	 Highway	
and	the	Papermill	Creek	Round-
ers.	 	February	25,	2012	we	will	
be	 presenting	 IIIrd	 Tyme	 Out.	
It	 is	 always	 an	 exciting	 night	
for	Morgan	Hill	 and	 this	 year’s	
concert	expects	 to	be	no	differ-
ent.		We	invite	everyone	to	come	
check	 out	 this	 little	 concert….
you	will	be	pleasantly	surprised!
	 Again,	thanks	for	your	sup-
port,	 and	 if	 elected	 I	will	 strive	
to	serve	you	well.
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a	bluegrass	musician,	I	also	have	
significant	 experience	 in	 the	
world	 of	 non-profit	 organiza-
tions	with	bluegrass	music	con-
nections.	 From	 2004	 to	 2006,	
I	 was	 the	 Associate	 Director	
of	 the	 International	 Bluegrass	
Music	 Museum	 in	 Owensboro,	
Kentucky.	 During	 that	 time,	 I	
helped	 raise	 over	 $100,000	 for	
the	Museum	at	a	troubled	time	
in	 that	 institution’s	 history.	 I	
have	 also	 served	 on	 the	 Board	
of	Directors	of	the	International	
Bluegrass	 Music	 Association	 as	
an	elected	At	Large	member	for	
two	terms.	I	have	also	served	as	
a	consultant	to	the	National	En-
dowment	for	the	Arts	and	as	an	
NEA	site	evaluator.
	 From	 my	 experience	 work-
ing	 with	 the	 IBMM,	 IBMA	
and	 NEA,	 I	 understand	 that	
the	 primary	 responsibility	 of	
a	 non-profit	 board	 member	 is	
maintaining	the	financial	health	
of	 the	 organization	 and	 mak-
ing	 sure	 that	 the	programs	 and	
events	 are	 consistent	 with	 the	
organization’s	 vision	 statement.	
This	 is	also	the	most	 important	
responsibility	of	all	of	the	Board	
of	 Directors	 of	 the	 California	
Bluegrass	Association	and	I	will	
honor	 that	 responsibility,	 above	
all	else,	as	long	as	I	serve	on	the	
CBA	Board.
	 As	 the	 largest	 and	 most	
active	 grass	 roots	 bluegrass	 as-
sociation	 in	 the	 country,	 the	
California	Bluegrass	Association	
has	 very	 much	 to	 celebrate.	 I	
do	not	see	the	need	for	any	ma-
jor	 changes	 in	 direction	 or	 the	
adoption	of	radical	new	agendas	
in	 the	coming	year,	despite	our	
troubled	economy.	Our	current	
challenges	 are	 very	 much	 the	
same	 ones	 that	 we	 have	 faced	
for	at	least	four	or	five	decades:	
bringing	the	music	to	new	audi-
ences,	 supporting	 and	 nurtur-
ing	 youth	 and	 finding	 ways	 to	
keep	our	music	relevant	as	tastes	
change	 over	 time.	 Traditional	
bluegrass	 enjoys	 a	 special	 place	
in	the	heart	of	our	members	and	
we	must	 always	make	 sure	 that	
our	 roots	 remain	 strong	 as	 we	
also	 encourage	 the	 branches	 to	
grow.
	 To	 this,	 I	 would	 add	 that	
as	 Californians,	 we	 should	 also	
support	diversity	within	our	or-

ganization,	on	our	stages	and	in	
our	audiences.	Let	us	be	 recog-
nized	not	only	for	the	high	qual-
ity	of	our	events	but	in	the	wide	
welcome	 mat	 we	 place	 at	 our	
door	and	in	our	desire	to	make	
connections	 to	other	 roots	mu-
sic	communities	 in	 the	hope	of	
finding	common	ground	so	that	
we	can	all	grow	and	prosper.
A	 professional	 bluegrass	 musi-
cian	 in	California	 (or	anywhere	
else)	 cannot	 live	 in	 a	 musical	
vacuum	 and	 neither	 can	 the	
California	Bluegrass	Association	
as	it	moves	into	the	future.
	 I	hope	 that	 I	would	have	a	
unique	perspective	to	lend	but	I	
am	also	anxious	to	listen	to	the	
membership,	to	the	other	mem-
bers	 of	 the	 Board	 and	 to	 the	
general	public	so	that	I	can	play	
a	 constructive,	 bridge	 building	
role	 that	 facilitates	 understand-
ing	 between	 amateur	 and	 pro-
fessional,	musician	and	 listener,	
and	the	young	and	old.		Thank	
you	again.
bill@billevansbanjo.com
www.billevansbanjo.com

Mark Hogan

Bill Evans

Bill Evans

Montie Elston
	 Hello,	 I	 am	 Montie	 Elston	
and	I	am	running	for	re-election	
to	the	Board	of	Directors	of	the	
California	Bluegrass	Association
	 The	CBA	is	one	of	the	best	
bluegrass	 associations	 in	 the	
United	States.		I	believe	that	the	
CBA	needs	to	continue	the	task	
of	 perpetuating	 bluegrass,	 old-

time,	and	gospel	music	through	
festivals,	concerts,	campouts	and	
other	activities.		
	 Volunteering	is	the	heart	of	
the	CBA.		Almost	very	job	that	
needs	to	be	done,	has	to	be	done	
by	a	volunteer.		Without	volun-
teers,	 the	 CBA	 can	 not	 go	 on!		
For	 the	 last	 two	 or	 three	 years,	
we	 have	 been	 doing	 more	 and	
more	with	a	lot	fewer	volunteers.	
We	 absolutely,	 positively,	 with-
out	 fail	must	have	more	people	
doing	jobs	that	others	have	been	
doing	for	years.		We	need	you	to	
volunteer	now!
	 I	 strongly	 advocate	 that	
each	 member	 be	 involved	 in	
the	CBA.		Be	involved	by	voic-
ing	your	opinions	 to	 leadership	
with	your	ideas	for	the	future	of	
the	CBA.		Let	them	know	what	
is	on	your	mind.		The	directors	
represent	you.		So	let	them	know	
what	you	want.		It	is	your	orga-
nization.
	 The	life	blood	of	any	organi-
zation	 is	 communications.	 	We	
have	 the	 Bluegrass	 Breakdown	
and	 our	 website:	 cbaontheweb.
org.		These	are	our	primary	com-

munications	media.	 	Both	have	
the	goal	of	 letting	not	only	our	
members	 but	 everyone	 know	
what’s	 going	 on	 in	 bluegrass	 in	
California.		We	need	to	continue	
to	use	both	to	reach	out	to	all.
	 We	 need	 to	 continue	 our	
annual	 Music	 Camps.	 	 	 The	
camps	have	become	a	great	way	
for	musicians	to	raise	their	skills		
and	 are	 another	 way	 the	 CBA	
can	help	perpetuate	our	music.		
	 We	 need	 to	 continue	 our	
involvement	 with	 and	 support	
of	 the	 International	 Bluegrass	
Music	Association.	 	The	 IBMA	
helps	to	perpetuate	bluegrass	all	
over	 the	world	as	well	as	devel-
oping	programs	 for	our	 schools	
and	teachers.
	 Every	member	should	vote!		
You	are	responsible	for	the	suc-
cess	of	the	CBA.		Vote	for	me	or	
vote	for	someone	else,	but	vote
	 It	 is	 because	 of	 wonderful	
people	 like	 you	 that	 I	 am	 run-
ning	for	reelection	to	the	board	
of	directors.		I	will	do	my	best	to	
serve	your	best	interests	and	the	
interests	of	bluegrass	music	and	
the	California	Bluegrass	Associa-
tion.		Thank	you.

Montie Elston

	 Greetings	 to	 everyone,	 it’s	
time	 again	 to	 ask	 the	 member-
ship	for	support	in	my	bid	to	be	
reelected	to	the	California	Blue-
grass	 Association	 Board	 of	 Di-
rectors	for	the	term	from	2011-
2012.
	 I	think	is	time	to	have	a	seri-
ous	 discussion	 about	 the	 direc-
tion	the	CBA	wants	to	go	in	the	
coming	years.		While	I	think	it’s	
time	 to	 put	 everything	 on	 the	
table	 and	 scrutinize	 it	 I’m	 not	
one	of	those	people	who	thinks	
the	 sky	 is	 falling	 or	 that	 the	
wheels	 are	 coming	off	 the	wag-
on.		I	don’t	think	it	will	take	that	
much	 to	get	us	on	a	 solid	path	
but	 it	 will	 take	 a	 consensus	 on	
the	 issues	 we	 face	 to	 make	 our	
actions	pay	off	in	the	long	run.		
	 I	try	to	stay	on	the	pulse	of	
things	 in	 the	 CBA	 and	 one	 of	
the	topics	that	have	come	to	my	
attention	 are	 speculation	 as	 to	
whether	we	are	getting	old	as	an	
organization	and	in	danger	of	ir-
relevance	if	not	extinction	if	we	
don’t	 appeal	 to	youth.	 	 It	 is	 re-
ally	too	bad	that	there	is	no	hard	
data	to	support	this	assertion	be-
cause	it	would	help	to	determine	
whether	or	not	 this	 is	 a	 serious	
problem	or	just	speculation.	I’ll	
address	this	later.
	 Then	 there	 is	 the	 question	
of	profitability.		I’ve	heard	it	said	
you	must	spend	money	to	make	
money.	 	 However	 how	 do	 you	
determine	 the	 point	 of	 dimin-
ishing	 returns	 on	 your	 expen-
ditures?	 	Specifically	how	many	
“big	name”	acts	do	you	need	to	
get	 sufficient	 attendance?	 	 Also	
what	role	do	lesser	known	com-
petent	 bands	 play	 in	 bringing	
folks	 thru	 the	 gates?	 Are	 atten-
dances	 figures	 flat	 because	 of	 a	
bad	economy	or	are	people	dis-
satisfied	with	the	lineup?

Is	the	CBA	too	big?		Are	we	be-
coming	 a	 bloated	 bureaucracy?	
Do	 we	 take	 on	 too	 much?	 Is	
it	 possible	 that	 as	 much	 as	 we	
try	 we	 can’t	 be	 all	 things	 blue-
grass	 to	everyone	 in	California?		
Should	 we	 try?	 	 Why	 can’t	 we	
find	enough	of	the	right	people	
to	 fill	 key	 positions	 in	 the	 or-
ganization?	 What	 do	 we	 get	 of	

substance	from	the	International	
Bluegrass	Association?		We	have	
lost	substantial	sums	since	2006.		
Is	 the	 Talent	 Advisory	 Group	
function	working?
	 This	 is	 all	 serious	 stuff.	 	 I	
am	proposing	that	we	take	a	big	
time	out	and	not	try	to	hire	any	
bands	or	make	any	big	decisions	
on	the	2013	Father’s	Day	Blue-
grass	Festival	until	we	come	up	
with	 a	plan	 to	 address	 these	 is-
sues.	 	 Call	 it	 hitting	 the	 “reset	
button.”	Yes	I	am	acutely	aware	
of	 the	 lead	 time	 to	 book	 acts	
but	that	is	part	of	the	point.	We	
need	to	do	what	is	best	for	us	as	
an	organization.	
	 Speaking	of	the	insufficient	
data	upon	which	we	try	to	make	
informed	decisions.	 	For	once	I	
would	like	to	see	a	serious	survey	
of	the	membership.		Yes,	I	know	
we	 have	 done	 surveys	 before.		
But	 it	 needs	 to	 be	 comprehen-
sive	 and	 the	membership	needs	
to	 know	 how	 SERIOUS	 their	
input	 is	 and	 participate	 in	 the	
survey.
	 If	you	choose	 to	 return	me	
to	the	board	I	promise	to	do	my	
best	to	address	all	of	these	con-
cerns	within	the	confines	of	our	
charter	 in	 which	 we	 promote	
bluegrass,	 old	 time	 and	 gospel	
music.

Mark Hogan

More statements on Page A-8
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	 Hi.	My	name	is	Jack	Hyland,	
sometimes	called	uncle	Jack,	be-
ing	 Angelica	 Grim’s	 shadow	 for	
so	 many	 years!	 	 	You	 may	 have	
met	me	at	the	CBA	Mercantile,	
making	 sure	 you	 have	 some-
thing	 new	 to	 buy	 every	 year!
	 I	am	a	simple	guy.	I	really	do	
think	children	are	the	answer,	so	
let’s	do	anything	and	everything	
we	can	for	their	bluegrass	future!		
I	am	so	very	grateful	for	and	proud	
of	 the	 CBA	 Kids	 on	 Bluegrass	
program	and	Frank	Solivan’s	vi-
sion	and	dedication	for	our	kids	
and	 their	 bluegrass	 experience!			
	 I	 love	Carl	Pagter	and	have	
the	 greatest	 respect	 for	 the	 love	
he	 shows	 toward	 all	 the	 CBA	
and	 bluegrass	 community,	 and	
I	 believe	 that	 the	 respect	 for	
the	 CBA	 mission	 to	 promote	
Bluegrass,	 Old	Time,	 and	 Gos-
pel	 can	be	very	 inclusive	of	our	
wide	membership!	If	one	act	on	
stage	 is	 not	 your	 cup	 of	 blue-
grass	 than	 go	 get	 a	 bite	 to	 eat,	
drink,	jam	and	be	happy	know-
ing	one	of	your	must	see	groups	
will	be	on	 stage	 in	 just	 a	while!			
	 Volunteers	are	us!	Let’s	share	
in	our	hard	work	and	hard	play,	
a	volunteer	breakfast	or	beerfest	
at	Vern’s,	a	CBA	gathering	to	cel-
ebrate	community!			A	bunch	of	
people	who	make	you	smile	just	
thinking	about	them,	plan	your	
vacations	around,	and	that	make	
you	feel	like	new!		That	is	what	I	
am	talking	about!		Let	me	know	
what	you	think,	it	is	your	associ-
ation,	be	involved,	you	can’t	have	
too	many	good	ideas!			See	ya	soon!

the	meetings,	but	there	is	a	big	dif-
ference	between	attending	meetings	
and	 having	 to	 attend	 meetings.)
Then	 last	 year	 it	 happened,	 I	 was	
elected	 to	 the	 board	 as	 a	 result	

of	 a	 write	 in	 campaign.	 It	 really	
wasn’t	much	of	a	campaign.	There	
was	 an	 empty	 spot	 on	 the	 board	
and	I	was	asked	 if	 I	would	accept	
the	 spot	 if	 I	 received	 the	 neces-
sary	number	of	write	 in	 votes.	 So	
here	 I	 am	 a	 year	 later	writing	my	
first	 ever	 candidate	 statement.	
The	 first	 time	 I	 attended	 the	 Fa-
thers	 Day	 Festival	 was	 in	 2002.	 I	
camped	 near	 Tim	 Edes.	 Having	
nothing	better	to	do	I	helped	him	
set	 up	 the	 electric	 only	 camping	
area.	 Then	 I	 volunteered	 to	 help	
out	on	 the	Gate.	That	 led	 to	 tak-
ing	 over	 as	 Gate	 Coordinator,	 Ice	
Wagon	 Coordinator	 and	 then	 fi-
nally	 I	 took	 on	 the	 job	 of	 Enter-
tainment	 Coordinator	 and	 Con-
tract	Reviewer	which	 I	have	done	
for	the	last	3	Grass	Valley	festivals.
What	 drew	 me	 to	 the	 CBA	 was	
the	 music.	 I	 am	 a	 fan.	 I	 am	 not	
a	 musician.	 After	 I	 spent	 some	
time	 around	 the	 people	 that	
make	 up	 the	 Bluegrass	 commu-
nity	 I	 realized	 how	 much	 more	
there	 is	 to	 the	 experience	 than	
just	 the	 music.	 I	 have	 discovered	
a	family	that	I	never	knew	existed.
As	a	member	of	the	BOD	I	feel	it	is	
my	job	to	give	voice	to	all	members	
of	 the	 association.	 I	 also	 believe	
that	I	need	to	support	all	projects	
that	 the	 board	 takes	 on.	 I	 would	
like	 to	 see	 us	 support	 our	 youth	
bands	by	allocating	a	 spot	on	one	
of	 our	 stages	 at	 the	 Fathers’	 Day	
Festival.	I	have	no	grand	campaign	
promises	other	than	to	do	the	best	
job	 I	 can	 in	 supporting	 the	CBA.			
I	 would	 appreciate	 your	 vote	 and	
hope	to	be	able	to	serve	you	on	the	
Board	of	Directors	for	one	more	year.

Candidates for the CBA Board of Directors 2011/2012
Jack Hyland

Jack Hyland

Jim Ingram

	 A	 few	years	back	when	I	first	
took	on	 the	 job	of	Entertainment	
Coordinator	 for	 the	 Grass	 Val-
ley	 Festival	 Darby	 told	 me	 that	 I	
should	 consider	 running	 for	 the	
Board	of	Directors.	Her	reasoning	
was	that	since	I	was	attending	all	of	
the	Board	meetings	that	I	might	as	
well	have	a	vote	on	the	many	items	
presented.	 Although	 I	 did	 find	 it	
a	 little	 frustrating	 to	 not	 be	 able	
to	 vote,	 I	 wasn’t	 ready	 to	 commit	
myself	to	the	time	required.	(Yes,	I	
know	that	I	was	already	attending	

Jim Ingram

Geoff Sargent

	 For	 those	 of	 you	 who	 don’t	
know	 me,	 I’m	 actually	 a	 relative	
newcomer	 to	 the	 CBA	 and	 have	
been	active	since	about	2007	when	
I	 attended	 my	 first	 music	 camp.	
I’ve	 been	 a	music	 camp	volunteer	
the	past	three	years	and	have	“unof-
ficially’	volunteered	at	 the	Father’s	
Day	 Festival.	 Some	 of	 ya’ll	 might	

know	 me	 from	 the	 Welcome	 col-
umns	I	write,	and	some	might	rec-
ognize	 me	 from	 various	 bay-area	
and	festival	 jams,	or	even	possibly	
from	 one	 of	 the	 bands	 I	 play	 in.	
	 I	 grew	 up	 in	 Atlanta,	 Geor-
gia	and	came	to	California	by	way	
of	 Oregon,	 England,	 and	 Texas,	
moving	 here	 in	 1998	 to	 work	 in	
a	 Biotech	 startup.	 Since	 then	 I’ve	
been	part	of	 several	 small	Biotech	
companies,	which	generally	means	
I	do	everything	from	sweep	floors,	
to	manage	R&D,	raise	money,	do	
sales	 and	 customer	 support,	 train	
staff,	and	try	to	prevent	various	ex-
ecutives	from	getting	in	the	way	of	
everyone	 else’s	 work.	 Possibly	 one	
of	the	things	I	enjoy	the	most,	and	
hopefully	do	best,	is	troubleshoot.	
It	doesn’t	matter	whether	it	is	trou-
bleshooting	 technical	 and	 scien-
tific	 issues	or	business	 strategies;	 I	
enjoy	 the	 challenge	of	 coming	up	
with	practical,	workable	solutions.
	 I	made	the	decision	last	spring	
to	 increase	 my	 level	 of	 volunteer	
commitment	to	the	CBA	before	it	
was	apparent	there	might	be	several	
Board	seats	vacant.	It	would	be	an	
honor	 to	 serve	 the	CBA	member-

ship	 on	 the	 Board	 and	 help	 the	
CBA	 and	 California	 Bluegrass	
community	 grow.	 I	 believe	 my	
startup	 experience	 will	 translate	
well	to	solving	issues	that	come	be-
fore	the	Board,	along	with	the	dif-
ferent	perspective	and	new	energy	
that	 fresh	 Board	 members	 bring.	
After	 all,	 there	 are	 good	 parallels	
between	startup	companies	and	the	
CBA:	too	much	to	do,	with	too	few	
people,	 and	 not	 enough	 money.
	 Over	 the	 past	 year	 I	 have	
watched	a	troubling	trend	develop	
and	seen	our	membership	decrease	
by	almost	10%.	I	have	always	been	
surprised	 by	 how	 few	 members	
the	 CBA	 has,	 considering	 the	 va-
riety	 of	 events	 the	CBA	 sponsors,	
so	 any	 decrease	 in	 membership	 is	
truly	a	concern.	Moreover,	I	believe	
that	every	member	in	the	CBA	has	
influence	 over	 many	 more	 people	
in	 the	 community,	 so	 a	 decrease	
in	 our	 membership	 potentially	
has	 far	 reaching	 consequences.
	 One	 of	 the	 projects	 I	 will	
make	a	personal	priority	is	to	raise	
the	 CBA	 profile	 in	 the	 Bay	 area	
and	 California,	 outside	 our	 Blue-
grass	 community,	 with	 the	 goal	

of	 bringing	 in	 new	 members	 and	
pulling	new	pickers	 into	 the	 fold.	
This	 is	an	 issue	 that	 several	Board	
members	have	expressed	as	a	prior-
ity	in	the	past	and	has	recently	gen-
erated	a	series	of	good	online	CBA	
message	 board	discussions.	We	 all	
know	 the	CBA	has	 impressive	 ac-
complishments	 and	 strengths	 to	
promote:	 an	 active	 community,	 a	
wealth	of	 talented	homegrown	lo-
cal	bluegrass	musicians,	great	festi-
vals	that	bring	in	world-class	talent,	
and	a	wildly	popular	music	camp.	
	 I	 am	 looking	 forward	 to	 the	
prospect	 of	 being	 on	 the	 CBA	
team,	 working	 on	 this	 and	 other	
goals,	 and	helping	 solve	 future	 is-
sues	 that	 will	 impact	 the	 CBA.
	 Thanks	 for	 your	 consid-
eration	 and	 I	 hope	 you	 will	
give	 me	 your	 support	 and	 vote.

Geoff Sargent

	 Thanks	 to	 all	 of	 you	 who	
signed	my	nomination	petition.
	 While	I’ve	been	a	member	of	
the	CBA	 for	 some	 time,	 I’ve	only	
been	 participating	 in	 its	 activities	
for	six	years	in	Bakersfield	and	two	
years	in	other	parts	of	CBA	coun-
try.	 I’ve	 met	 some	 fine	 folks	 and	
had	a	lot	of	fun	volunteering	at	the	
get-togethers	I’ve	attended	and	now	
would	like	to	go	a	step	further.
	 I’ve	 heard	 and	 shared	 some	
of	the	frustrations	of	the	member-
ship,	and	I	understand	the	oft-ex-
pressed	 need	 for	 “fresh	 blood”	 on	
the	Board	of	Directors.
	 In	 the	 absence	of	more	 expe-
rienced,	 qualified	 people	 (I	 know	
they’re	in	our	ranks)	who	don’t	feel	
they	are	able	to	take	on	more	obli-
gations,	I	would	like	to	take	a	seat	
on	the	board	and	contribute	what	
I	 can	 to	 the	 advancement	 of	 the	
association’s	objectives.
	 I	 have	 held	 similar	 positions	
in	 other	 non-profit	 organizations	
(Lions	Clubs).
	 I	am	a	Reserve	Deputy	Sheriff	
in	Kern	County
	 I	 am	 retired	 after	 32	 years	 at	
U.S.	Borax	in	Boron,	CA.
	 Mrs.	 Slim	 (Charlene)	 and	 I	
look	 forward	 to	 increased	 partici-
pation	in	the	world	of	Bluegrass.
	 I	 would	 appreciate	 your	 sup-
port.	Thank	you.	

Stuart “Slim” Sims

Slim Sims

Craig Wilson
	 Hello,	 my	 name	 is	 Craig	
Wilson,	 an	 incumbent	 candi-
date	 for	 the	 board	 of	 directors	 of	
the	 California	 Bluegrass	 Asso-
ciation,	 having	 served	 the	 past	 5	
years	on	 the	board.	 I	have	been	 a	
CBA	 member	 for	 over	 25	 years.

	 Music	has	always	been	a	large	
part	of	my	life.	I	was	infused	with	
early	Country	music	 in	my	child-
hood	and	in	the	late’50s’	I	started	
playing	 semi-professionally	 in	
Rock	bands	while	in	High	School.	
In	 1963	 I	 caught	 the	 Bluegrass	
“bug”.	 I	 started	 out	 playing	 gui-
tar	 and	 took	 up	 mandolin	 within	
a	 short	 time.	 	 While	 still	 teenag-
ers,	Bay	 area	 luthier	 and	banjoist,	
Larry	 Cohea	 and	 I	 formed	 our	
first	Bluegrass	band,	The	Cumber-
land	 County	 Boys.	 I	 have	 played	
in	 many	 Bluegrass	 bands	 through	
the	 years	 since	 then	 including	
Stony	Point,	the	Born	Again	Blue-
grass	Band	(along	with	CBA	“Life	
Member”	LeRoy	McNees)	and	Pa-
cific	Crest,	all	of	whom	performed	
at	a	variety	of	events	and	venues	in	
the	West	including	our	great	Grass	
Valley	Father‘s	Day	festival.	I	have	
also	been	 involved	with	Leroy	 for	
several	years	in	putting	together	the	
Father’s	 Day	 Festival	 Sunday	 cha-
pel	service	as	well	as	chapel	services	
at	 the	 Parkfield	 Bluegrass	 festival.	
	 I	 had	 the	 good	 fortune	 early	
on	 to	 personally	 meet	 and	 attend	
performances	of	many	of	 the	first	
generation	 creators	 of	 Bluegrass	
music	including	Bill	Monroe,	Flatt	
and	Scruggs,	and	Ralph	Stanley.	 I	
also	lived	in	the	San	Francisco	Bay	
area	 during	 1968	 when	 Northern	
California	Bluegrass	was	beginning	
to	really	develop	its	history.	Many	
lifelong	 friendships	 were	 made	
with	some	of	the	pillars	of	the	Cal-
ifornia	Bluegrass	performing	com-
munity	 during	 that	 time.	 In	 late	
2009	after	missing	performing	and	
the	camaraderie	of	being	part	of	a	
Bluegrass	 band	 I	 organized	 a	new	
part-time	 band	 with	 old	 friends	 I	
have	known	since	 the	1960s,	call-
ing	 the	 group	 the	 Old	 Pals.	 The	
band	 still	 plays	 occasionally	 and	
consists	 of	 CBA	 Life	 Members,	
Butch	 Waller	 –	 mandolin,	 Larry	
Cohea	–	banjo,	and	Paul	Shelasky	

Craig Wilson

Continued on Page A-9
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–	fiddle	along	with	Matt	Dudman	
–	 bass	 and	 me	 on	 guitar.	 In	 addi-
tion	to	clubs	and	private	events,	we	
have	 played	 the	 Parkfield	 festival	
and	on	the	Vern’s	Stage	venue	dur-
ing	 the	2010	Fathers	Day	Festival.
	 In	2000	I	retired	after	 serving	
31	years	as	a	Deputy	Probation	Offi-
cer	with	the	County	of	Kern.	While	
still	employed	I	was	elected	to	two	
terms	as	President	of	a	professional	
organization	for	Probation	Peace	Of-
ficers.	Since	that	time	I	have	served	
my	 community	 as	 a	 member	 and	
President	(two	separate	terms)	of	a	
local	Kiwanis	club.	In	2000	I	peti-
tioned	the	CBA	board	to	create	the	
South	San	Joaquin	Valley	Regional	
Activities	area	and	have	served	since	
that	 time	 as	 Regional	 Activities	
Vice	 President	 as	 an	 officer	 of	 the	
CBA.	In	this	role	I	have	been	able	
to	promote	and	help	facilitate	many	
performances	and	concerts	for	both	
national	and	regional	touring	Blue-
grass	bands	in	the	Bakersfield	area.	
	 In	 2006	 and	 2007	 I	 was	 a	
director	 of	 the	 two	 SuperGrass/
Loarfest	 indoor	 festival	 events	 and	
more	recently	have	been	involved	in	
support	of	the	“Great	48	Hour	Jam”	
event	held	in	Bakersfield	in	January	
of	 2008,	 2009,	 2010	 and	 2011.	
Starting	 with	 the	 2010	 event	 I	 as-
sumed	the	role	of	local	“point”	per-
son	in	negotiating	our	contract	with	
the	 Doubletree	 Hotel.	 The	 event	
doubled	 in	 size	 in	 year	 two	 with	
continued	growth	in	2010.	For	the	
2012	event	we	are	adding	a	Thurs-
day	 evening	 concert	 benefitting	 a	
local	charity	which	will	precede	the	
48-Hour	Jam.	The	concert	will	fea-
ture	four	California	Bluegrass	bands	
in	showcase	format	and	one	of	those	
bands	will	be	selected	to	play	a	set	
on	 the	 Pioneer	 stage	 at	 the	 2012	
Fathers	Day	Festival	in	Grass	Valley.
	 For	 the	past	 four	 years	 I	have	
coordinated	 Full	 Hookup	 Lottery	
for	 the	Fathers	Day	 festival	 and	 in	
2011	 began	 assisting	 with	 spon-
sor	 development	 for	 the	 CBA.
	 I	 will	 appreciate	 your	 vote	
in	 the	 upcoming	 election	 to	 serve	
another	 term	 on	 the	 CBA	 board.

Candidates 
for the CBA 
Board of 
Directors 
2011/2012
From Page A-8
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They	 take	 a	 bluegrass	 instrumen-
tation,	 draw	 from	 the	 deep	 roots	
of	 American	 folk	 music	 and	 add	
influences	 from	 Bluegrass,	 Appa-
lachian	old-time,	 and	 Indie	Rock,	
to	jazz,	pop	and	Alt.	Country.	The	
Bushes	are	band	of	talented	musi-
cians	with	a	sound	that	comes	from	
a	 true	 desire	 to	 put	 the	 ensemble	
before	 the	 individual.	 	 	 The	 band	
consists	of	Jes	Raymond	on	guitar,	
Kendl	Winter	on	banjo,	Jakob	Bre-
itbach	on	fiddle,	 Joe	Capoccia	 on	
bass,	and	Jack	Dwyer	on	mandolin
Anything	can	happen.	Everywhere	
you	 turn,	 there	 is	 a	 story.	 The	
Blackberry	Bushes	Stringband	 is	a	
love	story	of	pickers,	singers,	song-
writers,	 strummers,	 and	 stompers	
at	 the	 edge	 of	 new	 roots	 Ameri-
cana.	Their	songs	have	wings.	They	
honor	old	 time	 and	bluegrass	 tra-
dition	 with	 modern	 homegrown	
illuminations.	 They	 play	 with	 fire	
and	 rattlesnakes.	 They	 play	 with	
virtuoisic	 musicianship.	 We	 live	
in	 a	world	of	work.	 In	 this	world	
of	 work,	 we	 need	 a	 place	 to	 play.	
This	is	why	people	are	talking.	The	
Blackberry	Bushes	 can	 really	 play.	
Anything	can	happen.
	 Virtuosic	 musicianship,	 com-
pelling	 arrangements,	 quick	 wit,	
flying	tempos,	and	heavy	heel	boot	
dancing	 are	 all	 elements	 of	 a	 live	
show	 that	 is	 joyous	 and	 vibrant	
with	an	intention	to	move	the	audi-
ence	in	their	hearts	and	out	of	their	
seats.	 The	 poetic	 delivery	 of	 their	
hypnotizing	 vocal	 harmonies	 and	
fresh	 songwriting	 sets	 The	 Black-
berry	 Bushes	 Stringband	 apart.	
Acoustic	Americana	lovers	are	con-
tinually	surprised	and	delighted	by	
this	new	bouquet	of	players	on	the	
festival	stage.
	 The	Blackberry	Bushes	String-
band	 has	 performed	 at	 Winter-
grass,	Telluride,	 Strawberry	 Music	
Festival,	 and	 hundreds	 of	 other	
venues	across	the	United	States	and	
Europe	including	Berkley’s	Freight	
and	Salvage.
	 The	Blackberry	Bushes	String-
band	 has	 that	 rare	 magic	 that	 al-
lows	 them	 to	 artfully	 fuse	 sounds	
from	many	genres	into	a	bluegrass	
instrumentation	 that	 retains	 dis-
tinct	threads	of	sonic	color.	This	is	
a	 daredevil	 sound	 that	 is	 delicate,	
bold,	 and	 like	 their	 thorny	name-
sake,	rooted	and	growing,	growing,	
growing.
	 Show	 time	 is	 7:30	 PM,	 No-
vember	 18;	 door	 opens	 at	 7:00	
PM.		Refreshments	including	some	
of	 Loretta’s	 famous	 pies	 will	 be	
served.			Donation	of	$20	all	goes	
to	 the	 artists.	 	 Seating	 is	 limited;	
call	or	Email	for	reservations,	916-
990-0719	 or	 bluegrass@shaunv.
com.

The 
Blackberry 
Bushes 
House 
Concert in 
Folsom
From Page A-1

Musician and CBA volunteer
Fred Cone passes

From Page A-1

	 Along	 the	 way	
we	shared	in	the	good	
sides	and	the	painful	
sides	 of	 live	 perfor-
mances.	 We	 played	
SFBOT	 a	 couple	 of	
times,	 got	 a	 regular	
winery	 gig,	 and	 one	
year	 we	 played	 the	
Freight	 and	 Salvage	
every	 open	 house,	
every	Take-The-Stage	
event,	and	every	time	
the	stage	was	left	un-
guarded	for	20	min-
utes.	 I	 sometimes	
like	 to	 tell	 folks,	
that	 we	 played	 the	
Freight	4	or	5	 times	
that	year…..and	just	
lost	 count	 after.	 But	
the	 cap	 to	 it	 all	 was	
playing	 Vern’s	 last	
summer.
	 Pancreatic	 can-
cer	 is	 one	 of	 the	
more	lethal,	nasty	cancers	because	by	
the	time	it	is	detected,	it	is	usually	too	
late	 for	 successful	 treatment,	 and	 at	
that	point,	 statistically	 speaking,	pa-
tients	only	live	about	a	year.	In	spite	
of	this,	the	Docs	will	tell	you	that	each	
person	is	an	individual	and	not	to	get	
too	 hung	 up	 on	 the	 statistics.	 Fred	
was	diagnosed	with	cancer	the	sum-
mer	of	2010	and	had	his	first	round	
of	chemo	in	September.	Throughout,	
Fred	embraced	his	 individuality	and	
continued	to	live	big.	A	round	of	ra-
diation	in	December,	and	Fred	never	
let	up.	Maybe	he	was	a	little	tired	at	
some	of	the	band	practices,	occasion-
ally	a	little	moody,	but	even	then	he	
lived	big	and	in	a	flash	of	humor	his	
malfunctioning	digestive	 system	was	
the	butt	of	a	joke	that	inspired	us	to	
give	him	the	nickname	“Jupiter”,	the	
gaseous	giant.	And	Fred,	true	to	form,	
embraced	his	nickname….with	a	joy-
ful,	laughing,	vengeance.	
	 When	we	were	 selected	 to	play	
Vern’s	Stage,	it	was	especially	poignant	
because	 we	 knew	 it	 might	 be	 Fred’s	
only	Vern’s	gig	with	the	band.	If	you	
are	 ever	 in	 the	 same	 situation,	 you	
will	 come	 to	 understand	 the	 focus,	
and	 drive,	 and	 loving	 care	 it	 brings	
to	 a	 group	 of	 friends	 where	 a	 clock	
is	 ticking	 for	 one.	 I	 want	 to	 believe	
the	 music	 helped	 carry	 Fred	 along.	
It	 sure	helped	 the	 rest	of	us.	 I	don’t	
know	how	our	Vern’s	set	sounded	to	
the	audience,	and	a	part	of	me	doesn’t	
care,	but	we	had	the	best	performance	
as	a	band	we	ever	had.	There	was	an	
energy	we	had	never	experienced	and	
a	cohesion	that	had	been	missing.	It	
felt	good.	That	was	in	June.
	 Believe	 it	 or	 not,	 Fred	 had	 a	
life	 outside	 of	 bluegrass,	 festivals,	
music	camp,	and	Old	Tunnel	Road.	
Fred	 retired	 from	 the	 Livermore	
labs,	 working	 in	 environmental	 and	
health	 safety,	 and	 started	 a	 second	
career	helping	others.	He	completed	
a	Master’s	degree	in	Counseling	and	
volunteered	 at	 a	 local	 crisis	 center	
on	the	suicide	hot	line.	If	you’ve	met	
Fred	 at	 a	 festival,	 and	Fred	did	 love	
to	schmooze	his	way	through	a	festi-
val,	you	might	have	noticed	his	silver	
Airstream	 trailer.	 This	 same	 trailer	
doubled	as	a	home	away	from	home	

for	his	wife,	Sue,	at	dog	agility	trials.	
Sue	and	their	two	Shelties	are	serious	
competitors	and	have	a	bunch	of	big	
fancy	ribbons	hanging	on	their	walls.	
And	 once	 a	 year	 or	 so,	 Fred	 would	
quietly	sneak	away	in	his	tricked	out	
Jeep	for	a	week	and	do	his	best	to	get	
it	stuck	somewhere	in	the	middle	of	
the	Mojave	Desert	or	up	above	Lake	
Tahoe.	Some	of	this	we	talked	about,	
some	 I	 learned	 by	 chance.	 One	 of	
the	perchance	things	that	Fred	and	I	
shared	 was	 a	 more	 youthful	 passion	
for	whitewater	kayaking….except	 in	
Fred’s	 case	 it	 was	 whitewater	 slalom	
racing	and	 in	a	canoe.	We	had	pad-
dled	some	of	the	same	rivers	back	east	
and	 it	 sounded	to	me	that	Fred	was	
somewhat	crazier	than	I	was.	Among	
whitewater	 fanatics,	 c-r-a-z-y	 is	 an-
other	way	of	spelling	respect.
	 Fred	will	be	honoring	us	with	a	
memento	of	his	life	and	a	reminder	of	
his	gracious	spirit.	I	don’t	know	all	the	
details,	but	I	do	know	that	since	last	
spring,	Fred	and	Dick	Mason,	and	a	
few	others,	have	been	in	Jim	Nunal-
ly’s	 studio	 laying	 down	 some	 tracks	
for	a	cd,	“Reneé	&	Freddie	&	Me”.	
The	 last	 track	Fred	 recorded	was	on	
Wednesday	August	24th.	By	that	Fri-
day	Fred	was	bedridden.	Fred	passed	
over	on	Wednesday	August	31,	2011	
in	the	early	afternoon	surrounded	by	
his	loving	wife	and	friends.

Fred and Reneé 
and Us
By Geoff Sargent
	 As	many	of	you	know,	my	good	
friend	 and	 bass	 player-band	 mate	
Fred	 Cone	 recently	 passed	 away	
from	pancreatic	 cancer.	By	 the	 time	
you	 read	 this	 in	 the	 Breakdown,	 or	
on	the	website,	I	hope	many	of	you	
will	have	been	able	to	celebrate	Fred’s	
life	 at	 his	 celebration	 jam,	 potluck,	
and	schmooze-fest….three	things	he	
enjoyed	 and	 performed	 with	 gusto	
and	enthusiasm.	If	you	weren’t	there,	
then	 I	hope	you	were	 celebrating	 at	
Plymouth	because	Fred	had	plans	to	
go	 and,	 who	 knows,	 he	 might	 have	
stopped	by.
	 Fred	was	a	big	guy	and	lived	big.	
When	 he	 was	 around,	 there	 was	 no	
escaping	 his	 good	 spirits,	 infectious	
humor,	and	bad	jokes.	I	mean	really	
bad	 jokes…the	 kind	 of	 joke	 where	
my	first	 response	would	be	a	groan,	
followed	by	a	shake	of	the	head,	and	
then	 I’d	 have	 to	 usually	 make	 some	
comment	 about	 just	 how	 silly	 and	
stupid	 his	 joke	 was.	 Fred	 of	 course	
would	 be	 hanging	 onto	 his	 bass,	
Reneé,	taking	it	all	 in,	and	laughing	
at	 me…because	 that’s	 what	 it	 really	
was	about…getting	my	goat.
	 I	first	met	Fred	at	the	CBA	mu-
sic	camp	in	2008	when	we	needed	a	
bass	player	for	the	student	concert.	I	
really	don’t	remember	how	we	latched	
onto	Fred,	but	somehow	this	gangly	
guy,	with	a	fedora	glued	to	his	head,	
became	our	bass	player.	Fred’s	fedora	
was	 one	 of	 his	 signature	 looks…..it	
was	 there	 for	almost	every	gig.	That	
was	 the	year	Blue	Highway	was	one	
of	the	headliners	at	the	Father’s	Day	
Festival.	Rob	Ickes	and	a	 few	of	 the	
band	members	were	teaching	at	mu-
sic	 camp	 and	 we	 decided	 that	 we	
would	 call	 our	 student	 band	 “Grey	
Highway”.	 It	 seemed	 fitting	 since	
the	average	age	of	the	band	was	well	
over	50.	We	were	sure	that,	if	nothing	
else,	our	band	name	would	get	a	few	
giggles	from	the	audience,	but	when	
Jack	Tuttle	announced	us…..sheer	si-
lence,	nothing,	nada.	It	was	a	wee	bit	
painful	 and	 then	we	 students,	 shak-
ing	in	our	shoes,	had	to	kick	into	our	
song,	Bill	Monroe’s	Blue	Night.	Fred	
said	that	Rob	seemed	to	smile	a	bit,	
but	I	think	it	was	more	of	a	grimace.	
Oh	well.	
	 I	didn’t	see	too	much	of	Fred	for	
a	 year	 or	 so	 after	 that.	Fred	did	 the	
Take-The-Stage	 workshop	 a	 session	
or	 two	before	me	and	we’d	run	 into	
each	other	at	 jams,	or	 shows,	or	 the	
FDF.	But,	when	Tj	Carskadon	and	I	
decided	to	start	a	band,	Fred	was	the	
first	bass	player	that	came	to	mind…..
he	might	have	been	the	only	available	
bass	player	I	knew	at	the	time,	but	in	
the	end	that	didn’t	matter.	When	Tj,	
Curtis	Young,	 Scott	 Peterson,	 and	 I	
played	together	with	Fred,	it	just	felt	
right.	Felt	good.	Felt	like	it	might	be	
a	long	ride.	I’ve	heard	it	said	that	the	
first	 year	 together	 as	 a	 band,	 and	 a	
marriage,	are	the	hardest.	And	yes,	we	
had	some	rough	spots	but	Old	Tun-
nel	Road,	 and	Fred	kept	 it	 together	
for	2	years…actually	2	years	last	Au-
gust.	Strange	that.	

Tyme	 Out	 Collection’	 writes,	
“IIIrd	 Tyme	 Out	 has	 their	 own	
brand	 of	 bluegrass:	 unmatched	
quartets	and	 trios,	masterful	 lead	
singing,	dead-on	rhythm,	tasteful	
fills,	lyrical	solos,	and	great	songs.	
From	 stage	 left	 to	 right	 they	 are	
a	 complete	 band	 –	 perhaps	 the	
most	 complete	 band	 of	 the	 past	
two	decades.”
	 See	you	there	!!!!

IIIrd Tyme Out in 
Morgan Hill, 
February 25, 2012

Ever cheerful Fred Cone will be missed.
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Need that warm and 
fuzzy feeling? The 
CBA has volunteer 

jobs year round. Learn 
new skills and hang 
with the cool kids. 

Contact Debra Livermore  
916-925-1733

hippie7916@sbcglobal.net

Make money and help the CBA in a very significant 
way: sell ads for the Bluegrass Breakdown. 

Contact Mark Varner for deets: 831-338-0618 or 
mrvarner@ix.netcom.com

By Craig Wilson
	 Heading	into	its	5th	year,	the	
“Great	48”	Hour	Jam	will	be	held	at	
the	Doubletree	hotel	in	Bakersfield	
on	 January	 6-8,	 2012.	 Bakersfield	
is	just	about	the	geographic	as	well	
as	 population	 center	 of	 California	
and	 	 probably	 the	 easiest	 location	
for	 Bluegrass	 enthusiasts	 from	 all	
parts	of	 the	 state	 to	gather,	 social-
ize	and	pick	til	 their	fingers	bleed.	
The	 “Great	 48”,	 California’s	 big	
indoor	 Bluegrass	 jam	 has	 proven	
to	be	a	great	way	for	pickers	 from	
Northern,	 Central	 and	 Southern	
California	 to	 make	 some	 terrific	
music	 together	 as	 well	 as	 join	 to-
gether	in	some	great	fun	and	Blue-
grass	camaraderie.	Other	than	what	
happens	 on	 Thursday	 night,	 there	
are	 no	 paid	 performances	 and	 no	
cost	of	admission	to	either	pickers	
or	grinners.	The	event	is	casual	and	
spontaneous	and	open	to	Bluegrass	
pickers	of	any	 skill	 level	as	well	 as	
those	who	just	like	to	come	and	lis-
ten.	 Even	 though	 more	 and	 more	
accomplished	musicians	have	been	
attending	 there	 have	 been	 ample	
opportunities	for	novice	players	to	
find	a	jam	where	they	can	fit	in	and	
enjoy	playing	music	with	others	of	
similar	musicianship	levels.
	 With	 a	 humble	 beginning	 in	
2008	and	as	a	way	to	keep	the	spirit	
of	 the	 “SuperGrass”	 indoor	 Blue-
grass	festival	alive,	a	group	of	Blue-
grass	jammers	from	the	Gilroy	area,	
under	the	auspices	and	approval	of	
the	 California	 Bluegrass	 Associa-
tion	(CBA),	met	at	the	Holiday	Inn	
in	 Bakersfield	 and	 invited	 pickers	
from	 anywhere	 else	 to	 join	 them.	
Attendance	that	first	year	was	esti-
mated	to	be	about	65.	A	great	time	
was	 had	 by	 all	 with	 spontaneous	
jamming	 throughout	 the	 day	 and	
night	of	that	weekend	and	capped	
off	with	a	band	scramble	Saturday	
evening.	
	 Finding	the	event	a	great	way	
to	 break	 the	 mid-winter	 Bluegrass	
doldrums,	 a	 head	 of	 steam	 devel-
oped	 to	 make	 it	 an	 annual	 affair	
and	 the	 following	 year	 (2009)	 it	
was	moved	to	the	DoubleTree	hotel	
where	 attendance	 nearly	 doubled	
to	around	120	attendees.	That	year	
was	 also	 marked	 by	 a	 Thursday	
night	 concert	 featuring	 the	 Steep	
Canyon	Rangers	 as	 a	 charity	 fund	
raiser	to	benefit	the	Sheriffs	Activi-
ties	 League	 sponsored	 by	 the	 East	
Bakersfield	Kiwanis	Club.
	 The	 2010	 event	 saw	 another	
quantum	 leap	 in	 attendance	 with	
participants	(pickers	as	well	as	grin-
ners)	 estimated	 to	 be	 around	 250	
enthusiastic	 Bluegrass	 lovers	 from	
all	 parts	 of	 California.	 Then,	 in	
2011	as	word	continued	to	spread,	
attendance	 swelled	 to	 around	 400	
including	local	and	regional	day	at-
tendees.	Tweaking	of	the	event	in-
cluded	having	an	entire	wing	of	the	
hotel	 designated	 for	 our	 attendees	
only,	and	finding	a	show	room	with	
good	 acoustics	 and	 ambiance	 for	
our	 band	 scramble	 and	open	mic,	
as	well	as	for	any	possible	concerts	
that	 might	 occur.	 In	 2011	 an	 un-
sponsored	kickoff	concert	featuring	

the	Brombies	was	held	on	Thursday	
night	 for	 those	 that	 came	 early	 as	
well	as	for	the	locals.
	 The	2012	event	promises	to	be	
bigger	and	better	but	retaining	the	
same	formula	of	spontaneity	and,	as	
usual,	including	the	Saturday	night	
band	scramble	and	open	mic...
	 For	 Thursday	 night	 (January	
5),	 the	 Oildale	 Kiwanis	 Club	 is	
partnering	with	 the	CBA	 in	host-
ing	a	four	band	Bluegrass	showcase.	
The	Kiwanis	Club	will	be	utilizing	
the	event	as	a	fund	raising	effort	to	
benefit	 the	 local	 Lymphoma-Leu-
kemia	Society	and	they	promise	to	
make	the	evening	quite	festive	with	
lots	 of	 door	 prizes	 being	 awarded	
including	 a	 cruise	 to	 Mexico	 for	
two.	The	band	showcase	or	“Great	
48	 Hour	 Showcase	 Showdown,”	
is	 an	 opportunity	 for	 bands	 from	
all	 over	 the	 state	 to	 perform	 at	 a	
CBA	sanctioned	event,	and	at	least	
four	of	them	will	be	featuring	their	
talents,	with	 the	winner	 going	on	
to	 perform	 at	 least	 one	 FDF	 set	
in	 2012.	 The	 competition	 will	 be	
open	to	any	non-touring	Bluegrass	
band	 based	 anywhere	 in	 Califor-
nia	who	may	seek	to	apply.		Band	
entrants	as	well	as	finalists	will	be	
judged	strictly	on	merit.	The	com-
petitive	showcase	will	give	them	an	
opportunity,	 not	 only	 for	 a	 look	
and	listen	by	the	CBA	contingent,	
but	by	those	from	other	areas	who	
might	call	on	 them	to	perform	in	
the	future.	
	 Our	concert	for	2012	is	a	band	
competition	in	showcase	format	(25	
minute	sets	per	band)	among	four	
bands	 selected	by	 a	panel	 of	 three	
independent	 judges	 from	 around	
California.	 	 Interested	 bands	 are	
being	 asked	 to	 submit	 bio	 and	
promotional	materials	and	applica-
tions	will	be	processed	and	sent	to	
each	 of	 the	 three	 judges	 who	 will	
select	 the	 four	finalists	The	 judges	
will	also	be	present	 the	evening	of	
the	 concert	 where	 they	 will	 select	
one	band	which	will	go	on	to	play	a	
set	on	the	Pioneer	stage	at	the	2012	
FDF.	 	 The	 four	 band	 finalists	 will	
receive	$500	each	for	participating	
and	the	winning	band	will	also	be	
awarded	 a	 stage	 slot	 in	 the	 2013	
CBA	 Fathers	 Day	 Festival	 includ-
ing	a	band	fee	of	$1000.	
	 For	fast	reservations	call:	
1-800-222-TREE	 (8733)	 Give	
name	of	group:	BLUEGRASS	JAM	
or	use	 code:	C-CBS	 (and	dates	of	
your	stay).	You	may	also	book	on-
line	by	visiting	the	California	Blue-
grass	 Association	 website:	 www.
cbaontheweb.org	 and	 clicking	 the	
online	booking	link	associated	with	
“48	Hour	Jam”	or	“Great	48”.	Use	
group	 code:	 C-CBS	 and	 group	
name:	 California	 Bluegrass	 Asso-
ciation	 when	 making	 your	 online	
room	reservations.
	 Reservations	 must	 be	 made	
no	 later	 than	Friday,	December	2,	
2011.
	 For	 more	 information	 please	
contact	 Kelvin	 Gregory:	 kelvin@
gregspetro.com	;	661-428-7044	or	
Craig	 Wilson:	 craigw1@sbcglobal.
net	;	661-589-8249		

CBA’s “Great 48” Hour Jam 
heading into its 5th year

By Craig Wilson
	 Plans	are	underway	that	create	
another	opportunity	for	California	
bands	to	play	at	a	CBA	sanctioned	
event.	 The	 “Great	 48”	 Hour	 Jam	
held	 annually	 at	 the	 Bakersfield	
Doubletree	 Hotel	 on	 the	 week-
end	 following	 the	 New	 Year	 has	
been	 preceded	 in	 past	 years	 by	 a	
Thursday	night	 concert	hosted	by	
a	Bakersfield	area	service	club	(Ki-
wanis)	and	used	as	a	fund	raiser	for	
their	 local	 charity	 endeavors.	 For	
the	2012	event	the	Oildale	Kiwanis	
Club	will	be	raising	funds	to	sup-
port	 the	 local	Leukemia/Lympho-
ma	 Society	 chapter.	 The	 club	 has	
agreed	to	co-sponsor	with	the	CBA	
(as	 a	 pilot	 program)	 a	 Thursday	
night	event	that	will	showcase	the	
talents	of	four	California	Bluegrass	
bands	 each	 playing	 a	 25	 minute	
set	 of	 music.	 Dubbed	 the	 “Great	
48	Showcase	Showdown”,	the	eve-

ning	also	promises	to	be	quite	fes-
tive	 with	 lots	 of	 nice	 raffle	 prizes	
(including	 a	 4-day	 cruise)	 being	
awarded.	
	 Bluegrass	bands	from	through-
out	California	that	do	not	routinely	
tour	nationally	 are	being	asked	 to	
submit	their	promotional	materials	
(bios,	 photos,	 CDs,	 DVDs,	 links,	
etc.)	to	be	considered	as	a	showcase	
band.	Criteria,	including	Bluegrass	
musicianship,	 appearance,	 profes-
sionalism	 and	 ability	 to	 entertain,	
will	 be	 evaluated	 in	 selecting	 the	
four	deemed	 the	most	 representa-
tive	bands	by	an	independent	panel	
of	 judges;	 	each	band	will	be	paid	
a	fee	of	$500.	As	an	added	bonus,	
the	judging	panel	will	be	present	at	
the	concert	and	select	one	band	to	
play		a	set	on	the	Pioneer	Stage	at	
the	 2012	 Fathers	 Day	 Festival	 in	
Grass	Valley,	which	includes	a	band	
fee	of	$1000.		

Another opportunity for CA bands:
Great 48 Hour Showcase Showdown

	 IMPORTANT	 NOTE—The	
selection	 process	 for	 the	 Fathers	
Day	 Festival	 California	 Showcase	
Bands	 is	 separate	 and	 apart	 from	
the	Great	48	Showcase	Showdown.		
The	five	bands	chosen	for	the	2012	
FDF	 California	 Showcase	 will	 be	
removed	from	consideration	for	the	
Great	48	Showdown.		In	this	way,	
the	CBA	will	be	able	to	maximize	
the	number	of	California	bluegrass	
bands	it’s	able	to	book	in	2012.
	 Applications	for	the	Great	48	
Showcase	Showdown	will	close	on	
October	 15,	 2011.	 Selections	 will	
be	made	thereafter	with	results	be-
ing	made	available	and	announced	
by	December	1,	2011.	Applicants	
are	 being	 asked	 to	 submit	 three	
copies	of	 their	promotional	mate-
rial	to:

Kelvin	Gregory
7108	Elias
Bakersfield,	CA	93308
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from	 teacher’s	 assistant	 to	 instruc-
tor,	Sylvia	Herold	will	teach	a	level	
1	guitar	and	vocals	class.	Jim	Nun-
ally	will	teach	his	popular	 interme-
diate	 rhythm	 guitar	 class,	 and	 Dix	
Bruce	will	teach	intermediate	guitar	
focusing	on	learning	to	take	breaks.	
Bill	Evans	will	teach	the	intermedi-
ate	bluegrass	banjo	class,	 and	 there	
is	just	one	of	those	this	year	due	to	
low	 enrollment	 the	 past	 few	 years,	

leb	 Klauder	 teaching	 intermediate	
oldtime	 mandolin.	 	 Bill	 Amatneek	
returns	 to	 teach	 intermediate	 bass,	
John	 Reischman	 will	 teach	 level	
1	 mandolin,	 and	 Roland	 White	
will	 teach	 intermediate	 bluegrass	
mandolin.	 Returning	 after	 a	 long	
absence,	 Ron	 Stanley	 will	 teach	
the	 “dobro	 from	 scratch”	 class,	
and	Mike	Witcher	will	be	teaching	
intermediate	 dobro.	 Graduating	

known	for	her	oldtime	fiddling	but	
master	of	many	styles,	switches	gears	
to	teach	intermediate	bluegrass	and	
country	fiddle	 (offered	 for	 the	first	
time!).	 The	 Foghorn	 Trio,	 having	
taught	at	summer	camp	to	rave	re-
views,	 returns	 for	 an	 encore,	 with	
Sammy	 Lind	 teaching	 intermedi-
ate	oldtime	fiddle,	 	Nadine	Landry	
teaching	 “bass	 from	 scratch”	 (also	
offered	for	the	first	time),		and	Ca-

`

Saturday, October 22nd, 2011

Redwood Bluegrass Associates Presents

The
 Frank Wakefield Band

Co-sponsored by the Northern California Bluegrass Society

Concerts take place on Saturdays at the First Presbyterian Church, 1667 Miramonte Ave. (at Cuesta Dr.), Mountain View, CA  94040

Concert begins at 8 pm:  Concert hall & ticket desk opens at 7 pm. Jam sessions begin at 5 pm. 
   Food and Beverages: Cakes, cookies, sodas, water, coffee and tea are available starting at 7:00 p.m.

TICKETS: $18/advance; $20/at-door
Half-price for teens 13-18. Free for 12-and-under and music students--when accompanied by a paid ticket-holder.

For more information:  www.rba.org or call 650-691-9982.

To purchase tickets in advance:

1. By Mail: RBA, P.O. Box 390515, Mountain View, CA 94039 Please 
enclose a self-addressed, stamped envelope with your check 
or money order, and be sure to tell us how many tickets you 
want to order and for which shows. Any mail orders received 
less than 10 days prior to the show will be held at the door. 

2. In-person: Gryphon Stringed Instruments: 211 Lambert St., Palo 
Alto (Cash, check or credit cards are accepted.)

3. Web: TicketWeb at www.rba.org/tickets.html  (Note: TicketWeb 
applies a service charge.)

The Tuttles with A.J. Lee 
($18 advance / $20 door)

Peter Rowan Bluegrass Band
($22 advance / $25 door)

Nov. 12

Dec. 3

The rest of the Fall 2011 shows are:
Also please note:

Mandolin Workshop 
with Frank Wakefield

Oct. 22 (noon - 3:00 pm)
Gryphon Stringed Instruments

211 Lambert Ave., Palo Alto

http://www.gryphonstrings.com

will	 be	 teaching	 our	 “clawhammer	
from	 scratch”	 class	 this	 time.	 	Also	
on	 staff	 this	year	 for	 the	first	 time:	
Annie	 Staninec	 will	 teach	 the	 level	
1(advanced	 beginner)	 fiddle	 class.	
And	 a	 guest	 instructor	 coming	 for	
the	first	time	is	John	Kael,	who	will	
be	teaching	some	elective	classes	 in	
the	 afternoons.	 Heidi	 Clare,	 best	

CBA Winter Music Camp 2012!
From Page A-1 so	sign	up	early	banjo	pickers!	it	will	

fill	fast.	
					So	what	about	level	3	students?	
and	 aren’t	we	missing	 some	 level	 1	
classes?	 Yes,	 and	 this	 brings	 us	 to	
two	 very	 new	 classes	 that	 we’re	 of-
fering.	In	response	to	requests	from	
students,	 we’re	 offering	 a	 level	 3	
band	 class,	 in	which	 the	 focus	will	
be	on	group	playing	and	dynamics,	
though	 instruction	on	 your	 instru-
ment	 will	 be	 included	 also.	 Jack	
Tuttle,	 best	 known	 for	 his	 fiddling	
but	 one	 of	 our	 most	 multi-instru-
mental	teachers,	will	be	leading	this	
class,	 with	 help	 from	 one	 or	 more	
assistants.	You	 can	 sign	up	 for	 this	
class	 with	 your	 whole	 band	 (first	
come	first	served,	don’t	think	about	
it	too	long!)	or	as	an	individual,	to	
be	 grouped	 with	 other	 individuals.	
Please	 see	 the	 website	 (or	 call)	 for	
the	definition	of	what	it	takes	to	be	
a	level	3	student.
	 Similar	 to	 this	 class,	 but	 with	
more	focus	on	learning	your	instru-
ment	 and	 still	 some	 opportunity	
for	group	playing,	we	are	offering	a	
level	 1	 class	 for	 any	 level	 1	players	
(level	1=advanced	beginner,	see	the	
website	 for	 definition).	 Sid	 Lewis,	
our	 popular	 Jamming	 101	 instruc-
tor,	 will	 teach	 this	 class,	 with	 help	
from	Jamming	101	assistant	 teach-
ers.	Sid	is	best	known	for	his	banjo	
and	guitar	playing,	but	teaches	oth-
er	instruments	as	well,	and	between	
him	and	his	staff	of	assistants,	qual-
ity	instruction	will	be	offered	on	all	
instruments.	
	 So,	for	example,	if	you’re	a	level	
1	guitar	player,	you	can	take	the	lev-
el	1	guitar	class	and	really	focus	on	
guitar	(and	singing)	all	morning,	OR	
you	can	 take	 the	group	class,	work	
on	your	guitar	playing	(with	Sid	or	
one	of	his	assistants)	and	also	get	in	
some	 group	playing,	 Jamming	101	
style.	If	you’re	a	 level	1	bass	player,	
you	can	either	take	the	group	class,	
with	 bass	 instruction	 from	 Sid’s	
assistant	 Johnny	 Lombardo,	 and	
group	playing	with	Sid,	OR	take	the	
bass-from-scratch	 class	 if	 you	 want	
to	review	and	go	at	a	slower	pace.	If	
you’re	a	level	3	fiddle	player,	you	can	
take	 the	 level	 3	 band	 class,	 or	 one	
of	 the	 level	2	fiddle	 classes	 and	 fo-
cus	on	fiddle	only	at	a	slower	pace.	
We’re	 hoping	 this	 combination	 of	
classes	 will	 offer	 something	 for	 ev-
eryone	in	our	morning	classes.	Feel	
free	to	call	for	more	information	or	
clarification.
	 If	you’re	not	familiar	with	this	
camp,	it’s	for	anyone	who	plays	blue-
grass	 or	 oldtime	 music,	 beginners	
and	 intermediate	 players,	 any	 age.	
Mornings	are	spent	 in	small	classes	
with	 your	 instrumental	 instructor,	
improving	 your	 skills	 on	 your	 in-
strument.	In	the	afternoons,	there	is	
some	free	time	to	take	a	break	or	en-
joy	 the	beautiful	 site	 (hiking	 trails,	
etc),	and	then	there	is	a	wide	array	
of	 elective	 classes	 and	 activities	 to	
choose	from	(jam	groups,	clogging,	
songwriting,	playing	back-up,	prac-
tice	techniques,	etc	etc	etc	to	name	a	
few).	Evenings	feature	concerts	and	
dancing,	and	the	camp	ends	with	a	
student	 concert.	 For	 children	 who	

Continued on A-23
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You’re not a 

Find out more about CBA 
Music Camp

cbamusiccamp.org

CBA member?!

`

Saturday, November 12th, 2011

Redwood Bluegrass Associates Presents

The Tuttles with AJ Lee 
plus special guests

Co-sponsored by the Northern California Bluegrass Society

To purchase tickets in advance:

1. By Mail: RBA, P.O. Box 390515, Mountain View, CA 94039 Please enclose a self-addressed, stamped 
envelope with your check or money order, and be sure to tell us how many tickets you want to order and 
for which shows. Any mail orders received less than 10 days prior to the show will be held at the door. 

2. In-person: Gryphon Stringed Instruments: 211 Lambert St., Palo Alto (Cash, check or credit cards are 
accepted.)

3. Web: TicketWeb at www.rba.org/tickets.html  (Note: TicketWeb applies a service charge.)

These “hometown heroes” return to the RBA stage 
for a special version of what has become an annual 
concert — and Molly’s last one before leaving for 
the Berklee College Of Music.

Last year was a year of accolades for the band and its members — and their debut album. 2011 is the centennial of Bill Monroe’s 
birth, and The Tuttles with AJ Lee celebrate this with a set of music from the Father Of Bluegrass. They’ll be joined by special 
guests Kathy Kallick, Luke Abbott, and others.

everyone. Their CD draws on sources from Bob Dylan to Bob Amos to old time traditional, and yes, “El Cumbanchero” -- now up 
to 1.5 million viewings on You Tube — is included. Kathy Kallick’s assessment: “The picking is HOT and the singing is complex 
and gorgeous. Molly has a voice that is unique and very traditional at the same time, rich and sweet and incredibly moving. And 
when she blends that voice with AJ, well, chills up and down my spine! AJ’s voice has a contemporary bluegrass sound that 

Long ago surpassing the “pretty great for kids” assessment, this is a truly exceptional band. Come & see them while you can; 

Peter Rowan 
Bluegrass Band
($22 advance / $25 door)

Dec. 3

The rest of the 
Fall 2011 shows are:

Molly Tuttle 
AJ Lee

Sullivan Tuttle
Michael Tuttle

Jack Tuttle

(18) - vocals, guitar, banjo
(13) - vocals, mandolin
(15) - guitar 
(13) - mandolin 
(ageless) - acoustic 

The Tuttles with AJ Lee are:

Concerts take place on Saturdays at the First Presbyterian Church, 1667 Miramonte Ave. (at Cuesta Dr.), Mountain View, CA  94040

Concert begins at 8 pm:  Concert hall & ticket desk opens at 7 pm. Jam sessions begin at 5 pm. 
   Food and Beverages: Cakes, cookies, sodas, water, coffee and tea are available starting at 7:00 p.m.

TICKETS: $18/advance; $20/at-door
Half-price for teens 13-18. Free for 12-and-under and music students--when accompanied by a paid ticket-holder.

For more information:  www.rba.org or call 650-691-9982.
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!The Bluegrass Breakdown is one of 
the premiums of membership in the 

California Bluegrass Association. You can 
also receive this newsletter in pdf form 

at our website: 
www.cbaontheweb.org 

The Sonoma County 
Folk Society presents

The 
Claire 
Lynch 
Band 

Saturday October 22
Sebastopol Community 

Center Annex 
425 Morris St. 

Sebastopol  CA

Doors open 7:30, 
concert 8:00  

Tickets $20.00 advance, 
$22.00 at the door

SoCoFoSo members: 
$18.00 advance, 

$20.00 at the door

For advance 
reservations and will-

call tickets and details, 
Call 707-542-3798 

 Please check 
www.socofoso.com 

regularly for updates
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CBA’s 2011 IBMA Fund-raiser Drawing

5th String Music Store
Alhambra & J Street
Sacramento, CA

CREMONA SV-1240   OUTFIT - VIOLIN 4/4
The	Cremona	SV-1240	features	a	solid	hand	carved	and	graduated	
spruce	top	with	a	two	piece,	solid	flecked	flamed	maple	back	and	
flamed	maple	sides!	Each	SV-1240	has	a	hand	inlaid	ebony	purfling	
and	an	elegant	vintage	look	and	feel.	The	SV-1240	from	Cremona	
comes	complete	with	a	Travelight	TL-35	suspension	case	and	a	J.	
LaSalle	LB-19	brazilwood	bow!	
	 	 	 	 Value:	$700.00

MARTIN HD-28V 
GRASS VALLEY GUITAR

The	Martin	HD-28V	Vintage	Dreadnought	
Guitar	incorporates	the	most	popular	pre-war	
features	into	a	vintage	Herringbone	D-2	
format.	Grained	ivoroid	bindings,	for-
ward-shifted	scalloped	bracing,	butterbean	
tuning	machines,	and	diamond-and-squares	
fingerboard	inlay	are	combined	to	make	an	
exceptional	pre-war	replica	both	in	tone	and	
appearance.	 	 Value:	$3,800.00

DEERING ‘EAGLE’ BANJO
New Patent Pending Tone Ring

Deering	Eagle	Banjo:	Shoe	and	plate	style	flange,	rich	brown	stained	
maple	rim	and	neck	with	high	gloss	finish,	natural	ebony	fingerboard,	
special	mother	of	pearl	inlays	by	Greg	Deering	in	a	beautiful	Victo-
rian	style.
	 Value:	$2400.00

CREMONA SB-3 PREMIER DELUXE 
STUDENT OUTFIT - BASS 3/4

This	is	America’s	best	value	in	
a	Flamed	Maple	bass.	With	its	
beautiful	violin-shaped	body	and	
quality	fittings	such	as	the	ebony	
fingerboard...	You	will	surely	be	
noticed	wherever	you	and	your	
bass	might	go.

	 Value:	$1,700.00

COLLINGS MT MANDOLIN
MT	A-model	with	fully	carved	
Englemann	spruce	top	and	maple	
back	and	sides.	Satin	nitrocellulose	
lacquer	finish,	tortoise-style	top	
binding,	radiused	ebony	finger-
board,	tone	bar	bracing,	Collings	
adjustable	ebony	bridge,	bone	
nut,	Collings	original	one-piece	
tailpiece,	nickel	tuners.

	 Value:	$2600.00

www.sdoldtimemusic.com

Please send me the following tickets for the CBA Fund-raiser drawings. Tickets 
can also be purchased for more than one instruments on multiple ticket purchases. 
Please check box next to instrument name.

DRAWING TICKET ORDER FORM

Name __________________________________________________

Address ________________________________________________

City _________________________ State _________ Zip _________

Phone _______________Email ______________________________
Send your donations, payable to the California Bluegrass Association (CBA) 

along with a self-addressed, stamped envelope to:
Tickets, 177 Stoney Hill Drive, Folsom, CA 95630.

Drawings to be held during the CBA Fall Campout, Election and General Meeting in October.
Need not be present to win.

Martin HD-28V Guitar
Deering Eagle Banjo
Collings “MT” A Mandolin
Cremona Fiddle Outfit
Cremona Upright Bass Outfit

Ticket order total
___ 1 Ticket $5
___ 6 Tickets $25
___ 14 Tickets $50
___ 21 Tickets $75
___ 30 Tickets $100

Total $__________

Number	
of	tickets
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Peter Rowan Bluegrass Band

Sierra Hull & Hwy 111 Jesse Winchester

Steep Canyon Rangers    Dale Watson

Jake’s Brown Barn Bluegrass 
Festival 2011 October 7-9 - Gilroy

	 The	Quesenberry	Family	has	announced	
the	performance	schedule	for	the	October	7-
9,	2011	Jake’s	Brown	Barn	Bluegrass	Festival.	
The	season-closing	festival	in	Gilroy	is	spon-
sored	 by	 the	 Northern	 California	 Bluegrass	
Society	 and	The	Music	Medics.	Gates	open	
at	Noon	on	Friday.	
	 Founded	in	2006	by	the	late	Jake	Que-
senberry,	the	Brown	Barn	Festival	continues	
in	 his	 honor.	 Now	 known	 as	 Jake’s	 Brown	
Barn	 Bluegrass	 Festival,	 it	 is	 held	 each	 Oc-
tober	 in	Gilroy.	Since	2009,	 the	 festival	has	
been	 officially	 sponsored	 by	 NCBS.	 Begin-
ning	 with	 the	 2011	 event,	 it	 will	 also	 be	
sponsored	by	the	Music	Medics.
	 The	festival	is	held	at	the	Historic	Frank-
lin	Ranch,	170	Rucker	Avenue,	Gilroy,	CA.

Schedule
6:00-10:00	PM	—	Open	Mike	
(Sign	up	in	advance	with	Me-
lissa	Blas)

Saturday,	October	8

9:00	AM	—	Highway	65
10:00	—	Savannah	Blue
11:00	—	Red	Dog	Ash
Noon	—	Pleasant	Valley	Boys
1:00	PM	—	Ragged	But	Right
2:00	—	Windy	Hill
3:00	—	OMGG
4:00	—	South	County	Special
5:00	—	Red	Rag	Andy
6:00	—	The	Mighty	Crows	Reunion
7:00	—	The	Tuttles	With	A.	J.	Lee
8:00	—	Bean	Creek
9:00	—	Snap	Jackson	&	The		
	 Knock	On	Wood	Players

Sunday,	October	9

9:00	AM	—	Highway	65
10:00	—	Pearly	Blue
11:00	—	Windy	Hill
Noon	—	Red	Rag	Andy
1:00	PM	—	Ragged	But	Right
2:00	—	Kitchen	Help
3:00	—	TBA
4:00	—	Red	Dog	Ash

The late Jake Quesenberry.
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CBA’s Kids On Bluegrass, California Showcase Bands on the main stage, many more on the Vern’s stage

Early Bird Tickets on sale November 1, 2011                                 Information: www.cbaontheweb.org

June 14-17, 2012

California Bluegrass Association’s

Father’s Day Festival

37th
Annual

Many more acts to be announced!

The Seldom Scene

The
Deadly
Gentlemen

The U.S. Navy Band - Country Current

Ed Neff - Blue & Lonesome
Three stages of entertainment, workshops, camping, kids programs, dances, vendors, and lots of jamming

Under the tall pines of the Nevada County Fairgrounds, Grass Valley, CA
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts	are	offered	to	CBA	Members	only.			Members	are	entitled	to	purchase	
1	discount	ticket	for	a	single	membership	or	2	discount	tickets	for	a	Couple’s	Membership.			Deadline for Early Bird  Discount tickets is February 28, 2012.		No	
member	Discounts	available	at	the	gate.		

~ EARLY BIRD TICKET ORDER FORM ~

Name	 	
Address	 	
City	
State	_____Zip	
Phone	 	 	 								Email	

Early Bird Discount Tickets
(11/1/11 - 2/28/12)

CBA Member Tickets
4-DayAdult	.............................. $110
4-Day	Senior	(65	&	over)	........ $100
4-Day	Teen	(16-18)	................... $50
3-Day	Adult		.............................. $90
3-Day	Teen		.............................. $40

Non-Member Ticket Prices 
4-Day	Adult..............................$135
4-Day	Senior	(65	&	over)	........ $125
4-Day	Teen	(16-18)....................$55
3-Day	Adult..............................$115
3-Day	Teen	(16-18)....................$45

Advance Discount Tickets
  (3/1/12 - 5/31/12)

CBA Member Tickets
4-DayAdult	.............................. $125
4-Day	Senior	(65	&	over)	........ $115
4-Day	Teen	(16-18)	................... $60
3-Day	Adult		............................ $105
3-Day	Teen		.............................. $45

Non-Member Ticket Prices 
4-Day	Adult..............................$150
4-Day	Senior	(65	&	over)	........ $140
4-Day	Teen	(16-18)....................$60
3-Day	Adult..............................$130
3-Day	Teen	(16-18)....................$45

Single Day Tickets	
No	discounts	available
Thursday...........	Adult	$35/Teen	$15
Friday................	Adult	$50/Teen	$20
Saturday............	Adult	$55/Teen	$25
Sunday...............Adult	$35/Teen	$15

Please	send	me	the	following	Early	Bird	Discount	tickets	to	the	CBA’s	37th	Annual	Father’s	Day	
Weekend	Bluegrass	Festival:

CBA Member Tickets
____		4-Day	Adult	@	$110
____		4-Day	Senior	@$100
____		4-Day	Teen	(16-18)	@$50
____		3-Day	Adult	(Th/Fri/Sat)	@$90*
____		3-Day	Teen	(16-18)		(Th/Fri/Sat)	@$40*
____		3-Day	Adult	(Fri/Sat/Sun)	@$90*
____		3-Day	Teen	(16-18)		(Fri/Sat/Sun)	@$40*

Non-Member	Tickets	
	____	4-Day	Adult	@$135
____	4-Day	Senior	@$125
____	4-Day	Teen	@$55
____	3-Day	Adult		(Th/Fri/Sat)	@$115*
____	3-Day	Teen	(16-18)		(Th/Fri/Sat)	@$45*
____	3-Day	Adult		(Fri/Sat/Sun)	@$115*
____	3-Day	Teen	(16-18)		(Fri/Sat/Sun)	@$45*
•Please	specify	which	3	days

Single	Day	Tickets
____		Thursday	Only	@	$35	 Mail	 ticket	 order	 form,	 a	 SELF	 AD-

DRESSED,	 STAMPED	 BUSINESS-
SIZED	 ENVELOPE,	 	 and	 check	 or	
money	 order	 payable	 to	 the	 California	
Bluegrass	Association	(CBA)	to:					

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  ABSOLUTELY NO PETS.  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
13. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2011.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping	Reservations:
____	nights	Pre-festival	tent	camping	

@$15 per night (first-come, first-
served)	for	a	total	of	$________

____	nights	Pre-festival	RV	camping	
@$20 per night (first-come, first-
served)	for	a	total	of	$________

____	Reserved	space	with	guaranteed										
electricity	@$110	per	space.		
(6/13/11	-	6/19/11)

GATE	TICKET	PRICES
4-Day	Adult	 $160
4-Day	Teen	(16-18)	 $70
3-Day	Adult		 $130
3-Day	Teen	(16-18)	 $55

Children	15	&	Under	FREE		with	
a	paid	adult	admission.

NO	MEMBER	DISCOUNTS
ON	GATE	TICKETS.

CBA	Member	No.	____________
Date	of	Order	_______________
Total for Tickets ________________
Total	for	Camping	_______________
Total	Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/12

____		Friday	Only	@	$50
____		Saturday	Only	@	$55

	
____		Teen	@	$15
____		Teen	@$20
____		Teen	@$25

____		Sunday	Only	@	$35					____		Teen	@$15

Come and join us in our 37th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•Absolutely	NO	PETS	allowed	on	the	festival	grounds	before	or	during	the	festival.	
•Camping	is	in	the	rough	on	the	festival	site	beginning	Sunday,	June	12	through	Wednesday,	June	15		for	a	fee	of	$20	

per	unit	per	night		(lots	of	grass	and	big	pine	trees),	on	a	first-come,	first-served	basis.		Designated	tent	only	camping	
area	available.		Guaranteed	electric	only	sites	available	-	see	below	for	fee	information.

•Limited	number	of	campsites	for	handicapped	persons.		Advance reservations required by May 1, 2012.		
•Camping	during	the	festival	is	included	in	3	and	4	day	tickets.		
•Food	and	soft	drink	concessions	on	site,	(picnic	baskets	and	coolers	permitted	-	no	glass,	please).	
•Bring	lawn	chairs	or	blankets	for	seating.	Audience	area	is	a	grassy	lawn	with	trees.	
•Festival	is	held	rain	or	shine	--	ABSOLUTELY	NO	REFUNDS.

Where is the Festival Site?
The	Nevada	County	Fairgrounds	is	located	at	11228	McCourtney	Road	in	the	town	of	Grass	Valley,	California.		From	
Sacramento,	take	Interstate	80	east	to	the	town	of	Auburn.		Take	the	Hwy.	49	-	Grass	Valley	exit	and	go	north	about	28	
miles.		There	are	signs	on	the	highway	directing	you	to	the	fairgrounds	--	about	2	miles.
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By Meg Good
	 It	was	a	hot	and	dusty	weekend,	
but	 at	 the	 Kids	 On	 Stage	 rehearsal	
camp,	it	was	cool	and	collected.		In	her	
eleventh	 year	 as	 director	 of	 the	 Kids	
On	Stage	program	at	 the	Good	Ole’	
Fashioned	 Bluegrass	 Festival,	 Regina	
Bartlett	 distilled	 an	 impressive	 song	
library	of	about	fifteen	bluegrass-lov-
ing’	kids	 into	a	 foot-stomping	set	on	
the	main	stage	on	Sunday	afternoon.		
“We	had	a	lot	of	old-timers	this	year,	
which	 makes	 it	 easier,”	 said	 Regina.		
“When	 there’s	 lots	 of	 young	 kids	 it’s	
real	hard	to	work	out	a	set	list	because	
each	 young	 kid	 might	 just	 know	 a	
couple	songs--	but	with	these	veterans	
we’ve	got	lots	of	songs	and	lots	of	sup-

port.”
	 The	 performance-oriented	 pro-
gram	convened	on	Friday	evening	with	
a	 mixer,	 which	 allowed	 some	 of	 the	
younger	or	newer	kids	to	mingle	with	
the	 older	 kids.	 	 As	 a	 smaller	 version	
of	the	“Kids	on	Bluegrass”	programs,	
Kids	On	Stage	carries	the	torch	so	as	
to	provide	a	continuous	venue	for	kids	
who	love	to	play	bluegrass,	old-timey	
and	traditional	music.		Young	fiddlers,	
guitarists,	 bass	 fiddlers,	 banjo-players	
and	even	a	dobro	player,	came	to	KOS	
this	year	with	songs	already	worked	up	
and	ready	to	start	the	work	of	putting	
together	a	50	minute	set	for	the	main	
stage.		During	the	course	of	the	Good	
Ole’	 Fashioned	 festival	 weekend,	 the	

NCBS’s GOF Kids On 
Stage 2011

Above: Bean Creek’s Pete Hicks teaches a fiddle workshop.
Top right: Windy Hill, California’s up and coming traditional band.
Right: Laynie Johnson dances in the GOF mosh pit.
Far right: Fiddler Helen Lude is a veteran of many KOB shows.

Photos by Snap Jackson

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

NCBS Good Old Fashioned Festival 2011 Photos by Snap Jackson

young	musicians	returned	to	the	KOS	
camp	 on	 Saturday	 and	 Sunday	 for	
two	to	three	separate	practice	sessions,	
which	lasted	from	one	to	three	hours.			
In	 that	 time	 they	 worked	 out	 their	
songs.	 	The	 configurations	of	 players	
are	 charming:	 	 older,	 accomplished	
musicians	will	back	up	younger	kids;	
and	sometimes	old	“graduates’	of	Kids	
on	Stage	come	back	to	help	out	with	
rehearsals.
	 This	 year’s	 set	 opened	 with	 a	
sweetly	 impressive	 “Angeline	 Baker”,	
performed	by	fiddler	Maybelle	Irish-

Allen	 (all	 of	 age	 5),	
and	was	backed	up	by	
her	mother	Daniella	
on	 banjo.	 	 Veteran	
fiddlers	 Helen	 Lude	
and	 Tess	 Schwartz	
were	 fabulous	 in	
both	 “Red-	 haired	
Boy”	 and	“Bury	Me	
Beneath	 the	 Wil-
lows.”	 	Twin	 Broth-

ers	from	Santa	Cruz	Max	(guitar)	and	
Griffin	 (mandolin)	 Evans	 performed	
a	 tight	 “Fireball	 Mail”	 which	 fea-
tured	Max	on	vocals.		Sophie	Winfree	
(mando)	sang	a	beautiful		“Where	the	
Wild	River	Rolls.”		Dana	Frankel	and	
Veronica	 Varner	 belted	 out	 fabulous	
fiddle	 breaks	 on	 	 “Whiskey	 Before	
Breakfast.”		Normally	the	back-up	bass	
player,	Isaac	Cornelius	sang	a	melodic	
“How	 Mountain	 Girls	 Can	 Love;”	
and	guitar	and	banjo	player	Jesse	Per-
soneni	 played	 and	 sang	 “Sunnyside	
of	 the	 Mountain.”	 	 Gorgeous	 vocals	
by	Helen	Foley	(dobro	and	banjo)	on	
“Dream	of	A	Miner’s	Child”	and	Talia	
Rogers	(guitar)	on	“Make	Me	a	Pallet	
on	Your	Floor”	were	one	of	the	high-
lights	of	the	set.		The	aforementioned	
“old-timer’s”	boy	contingent	included	
Gooding	boys	Josh	on	mandolin,	Ja-
cob	on	bass	fiddle	and	John	on	guitar.		
Add	 Townsend	 Anderson	 on	 man-
dolin	 and	 Jesse	 Personeni	 on	 guitar	
and	 you	 get	 some	 knock-out,	 bass-

slapping	perfomances	 like	 in	“Rocky	
Road	 Blues”	 and	 “Foggy	 Mountain	
Special,”	which	ended	the	set.
	 As	with	so	much	that	goes	on	in	
the	 California	 Bluegrass	 world,	 the	
Kids	On	Stage	program	is	absolutely	
a	 collective	 effort	 of	 many	 people	
who	 love	 the	 music	 and	 are	 willing	
to	 volunteer	 their	 time	 to	 see	 that	
it	gets	passed	on	to	 the	next	genera-
tion.		This	year	special	thanks	goes	to	
Betsy	 Riger	 (mother	 of	 famed	 A.J.	
Lee)	 who	 provided	 much-utilized	
musical	 phrasing	 oversight	 during	
practice	 sessions.	 	 Kay	 Wilkes	 and	
Charles	Therrien	took	photos	to	doc-
ument	the	event	and	many	musicians	
stopped	 by	 camp	 to	 provide	 some	
quick	 mentoring	 pointers,	 including	
Bob	 Schwartz,	 Pete	 Hicks,	 Johnnie	
Campbell	and	Dave	Gooding.		Truly	
a	collective	effort!		For	more	informa-
tion	on	the	Kids	On	Stage	program	at	
GOF,	contact	Regina	Berry	at	regib-
erry@aol.com.
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	 TIP:	 A	 good	 way	 to	 practice	
your	 quack	 is	 to	 play	 a	 recording	
of	 a	 good	 slow	 or	 medium-paced	
bluegrass	song	that’s	in	2/4	or	4/4	
time.	 With	 your	 left	 hand,	 wrap	
your	fingers	around	the	fingerboard	
of	your	fiddle	so	all	the	strings	are	
mutted.	Fire	up	the	recording	and	
tap	your	foot	to	the	music,	saying	
or	 thinking	 “ONE-TWO,	 ONE-
TWO”.	After	you’ve	got	that	down	
pat,	 just	 quack	 on	 the	 TWOS,	
while	 you	mute	 the	 strings.	Once	
you	can	quack	along	with	a	record-
ing,	try	singing	a	familiar	bluegrass	
song	while	you	quack	your	fiddle.
	 Quacking	 in	 Waltz-Time:	
When	 you’re	 wanting	 to	 quack	
on	 a	 tune	 in	 waltz-time,	 such	 as	
“Kentucky	 Waltz,”	 or	 “Tennes-
see	 Waltz,”	 you’ll	 need	 to	 count	
ONE-two-three,	 One-two-three.	
Remember	that	the	ONE	is	silent	
and	you	would	quack	on	two	and	
three,	so	it	would	sound	like	“tap-
quack-quack.”	
	 Quacking	on	Chords:	Besides	
muting	the	strings	with	the	fingers	
of	 your	 left	 hand,	 you	 can	 also	
quack	on	two-finger	chords	or	dou-
ble	stops.	Be	sure	to	use	chords	po-
sitions	that	use	at	least	two	fingers,	
rather	 than	 playing	 open	 strings.	
To	tell	you	the	truth,	muted	strings	
produce	a	good	quack	and	get	the	
job	done	without	bothering	to	play	
chords	at	all.	

the	 bow	 closest	 to	 the	 frog.	 Play	
only	on	beat	TW0	as	you	continue	
to	tap	your	foot.	After	you	hit	the	
strings	with	a	quick	downward	bow	
stroke,	lift	the	bow	off	the	strings.	
Your	goal	 is	 to	kind	of	 smack	 the	
strings	with	your	bow	to	produce	a	
quick	percussive	sound.	(We’ll	call	
this	the	“quick	quack”).	While	you	

are	doing	 this,	 the	fingers	of	your	
left	 hand	 should	 be	 resting	 on	 all	
the	strings	to	mute	them.	
	 Note:	 the	 mandolin’s	 chop	 is	
also	 called	 a	 “bark,”	 so	make	 sure	
your	 quack	 and	 their	 bark	 are	 in	
sync.	

on	 the	 strings	 that	 produces	 a	
percussive,	 yet	 harsh	 sound.	 Why	
would	a	fiddle	player	want	to	pro-
duce	such	a	harsh	sound?	Because	
it	will	cut	through	the	din	and	clat-
ter	of	a	 loud	bluegrass	band.	Let’s	
try	it.	
	 Tap	 your	 foot	 in	 a	 steady	
“TICK-TOCK”	 or	 ONE-TWO	
fashion.	As	you’re	
tapping,	 say	 out	
loud	 “ONE”	
when	 your	 foot	
hits	 the	floor	and	
“TWO”	 when	
your	 foot	 comes	
up.	 When	 you’re	
able	 to	 do	 that,	
tap	 your	 foot	
again,	 but	 this	
time	remain	silent	
on	 the	 ONE	 but	
say	“TWO”	when	
your	 foot	 comes	
up.	 So	 you’ll	 be	
going	“tap	TWO,	
tap	TWO.”	 Prac-
tice	 that	 until	 it	
becomes	 easy	 as	
pie.	
	 Now	 grip	 your	 bow	 as	 I	 dis-
cussed	 in	 my	 book	 Old-Time	
Fiddle	 for	 the	 Complete	 Ignora-
mus!	Be	 sure	 your	 right	 thumb	 is	
bent.	Using	only	a	very	short	bow	
stroke,	 strike	 the	 D	 and	 A	 or	 the	
G	 and	 D	 strings	 with	 the	 end	 of	

The Quack 
©	2011,	Wayne	Erbsen
	 While	 working	 this	 morning	
on	a	chapter	of	my	new	book	to	be	
entitled	Bluegrass	Jamming	on	Fid-
dle,	I	was	struck	with	the	less-than-
original	thought	that	“life	just	ain’t	
fair.”	Not	to	fiddlers,	anyway.	Blue-
grass	 guitarists	 have	 their	 “boom-
chick.”	 Mandolins	 are	 proud	 of	
their	 “chop.”	 Basses	 seem	 content	
to	 stay	 in	 the	 background	 with	
their	“thump,	thump,	thump.”	But	
what	 do	 fiddlers	 have?	 Nothing!	
All	they’re	left	with	is	what’s	often	
called	 a	 “chop,”	 but	 that	 word	 is	
simply	lifted	from	mandolin	play-
ers	who	only	gave	it	up	reluctantly.	
If	you	ask	me,	what	fiddle	players	
need	 is	 a	 word	 to	 describe	 what	
they	 do	 when	 they’re	 making	 the	
percussive	sound	the	off-beat.	
	 If	 you’ve	 listened	 close	 to	 a	
fiddle	player	using	 this	 technique,	
it	 sounds	 almost	 exactly	 like	 the	
quacking	 of	 a	 duck	 in	 heat.	 So	 I	
propose	calling	this	technique	“the	
quack.”	 It	 can	be	used	as	 a	noun,	
as	 in	 “That	 fiddle	 player	 can	 sure	
lay	the	quack	to	it.”	It	also	makes	a	
terrific	verb,	“he’s	quacking	on	the	
beat.”	
	 If	you’re	a	beginning	or	clueless	
fiddle	player	who	actually	wants	to	
learn	to	quack,	stick	with	me	now.	
	 The	 quack	 is	 nothing	 more	
than	a	 short	 rhythmic	bow	 stroke	

	 Portions	of	this	article	will	ap-
pear	 in	 Wayne’s	 new	 book,	 Blue-
grass	Jamming	on	Fiddle,	available	
Fall,	 2011	 from	 Native	 Ground	
Books	&	Music.	
	 Wayne	Erbsen	has	been	writ-
ing,	 teaching,	performing,	 record-
ing,	 and	 broadcasting	 bluegrass	
music	since	1962.	Write	or	call	for	a	
free	catalog	of	bluegrass	instruction	
books,	 songbooks,	 and	 recordings	
from	his	company,	Native	Ground	
Books	 &	 Music,	 109	 Bell	 Road,	
Asheville,	 NC	 28805,	 (828)	 299-
7031,	 email:banjo@nativeground.
com	www.nativeground.com

You can listen to Wayne’s radio 
show, “Country Roots,” Sunday 
afternoons, pacific time from 4:00 
– 7:00 PM by logging on to www.
wcqs.org. Now in its 28th year, 
“Country Roots” features tradi-
tional bluegrass and old-time mu-
sic. 

Wayne Erbsen’s  Log Cabin Music

Wayne Erbsen

In Sunny Blythe, California
At the Colorado River Fairgrounds 
Continuous Music on Two Stages!

25th
Annual 

January 20-22, 2012 
 Shows:  9 AM  -   5PM 

ADVANCE TICKETS (Before 12/31/10)
Adult/Senior Admission Only:  3-Day Pass $40 
Adult 4-Day Camp. Pkg. $55 +  $40 3-Day Pass 
Senior 4-Day Camp. Pkg. $50 + $36 3-Day Pass 
ARRIVE EARLY and camp for just $15 a day 

And
JAM AROUND THE CAMPFIRES! 

FREE
Saturday Night Dance 

. . . .  

The Fairgrounds
is 1/2 mile N. 

of I-10 Freeway 
off Calif. Hwy. 95 

HANDICAP
FRIENDLY 1,100 Motel Rooms—Local RV Resorts  - or Camp with Us! 

INTERNATIONAL FOOD 
VENDORS GALORE 

Free
Firewood!

Music
Workshops ! 

Water—Showers—RestroomsPRE-REGISTER Before 12/31 AND SAVE $
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Q: In the last issue of the Breakdown, you 
wrote about finishing sealers and said that 
curly maple was end grain and side grain. 
I don’t understand what you mean, can you 
show a picture of it?

A:	 “Curly	 figure”	 occurs	 in	 most	 species	 of	
woods	 to	 one	 extent	 or	 another.	 It	 is	 more	
prevalent	in	trees	that	are	heavily	sap-laden	like	
maple	(don’t	forget	where	maple	syrup	comes	

from)	and	sycamore	and	is	caused	by	the	weight	of	the	tree	pushing	down	on	the	
trunk	or	on	a	branch	and	causing	that	part	to	buckle	under	the	load.	Hold	your	hand	
up	and	then	simply	bend	your	wrist	forward	and	look	what	happens	to	the	skin	on	
the	inside	of	your	wrist	(below	your	palm).	It	buckles.	And,	it	is	not	just	the	outer	
layer	of	your	skin	that	buckles	but	the	inner	layers	of	skin	as	well.	A	tree	does	the	
same	thing	under	severe	load.	

	 Here	is	an	illustration	of	a	piece	of	curly	maple.	In	the	illustration,	the	end	(“A”)	
of	the	sample	piece	shows	the	annular	rings.	The	side	of	the	wood	(“B”)	shows	the	
rippled	grain	that	was	caused	by	the	tree’s	weight.	The	top	of	the	wood	(“C”)	shows	
the	“curls”	–	the	darker	striped	or	wavy	lines	running	across	the	board.	If	you	look	
again	at	the	“B”	section,	you’ll	see	that	as	the	grain	nears	the	surface	of	the	wood,	
some	of	it	is	end	grain	and	some	of	it	is	side	grain.	When	staining	wood,	the	open	
pores	of	the	end	grain	soaks	up	wood	faster	than	the	side	grain	(where	the	pores	are	
closed),	and	that’s	how	we	build	contrast	in	the	finishing.

Q: In one of your answers last month, you said a violin soundboard would sup-
port 100 pounds. How does that all relate to tightness of the strings?

A:	Great	question.	For	those	readers	who	missed	last	month’s	column,	I	was	talking	
about	the	job	of	the	soundpost	in	a	violin	and	went	on	to	say:	“As	to	reinforcing	the	
soundboard,	the	arched	soundboard	of	the	violin	is	very	strong.	The	average	violin	
soundboard	can	withstand	a	 load	of	about	100	pounds	before	 in	 implodes.	Since	
the	download	from	the	strings’	pressure	is	only	about	25	pounds,	the	soundboard	
doesn’t	need	any	extra	support	to	keep	it	whole.”	All	of	this	relates	to	string	tension	
–	“tightness”	as	you	called	it.
	 Tests	regarding	how	much	a	soundboard	is	loaded	versus	how	much	it	can	with-
stand	before	cracking	or	imploding	have	been	dealt	with	by	many	luthiers	beginning	
with	the	Amati	family	back	in	the	1500s.	
	 The	 relationship	between	 stiffness	 and	 string	 tension	 (in	 the	 case	 of	 the	 steel	
string	guitar)	or	download	(in	the	case	of	the	violin	or	mandolin)	is	an	important	
topic.	But	before	I	venture	into	it	too	far,	let	me	clarify	the	difference	between	what	
happens	on	a	flattop	steel	string	guitar	versus	what	happens	on	a	violin	or	mando-
lin.	
	 On	a	steel	string	guitar,	the	strings	are	anchored	at	the	bridge	–	there	is	no	tail-
piece	to	take	up	the	strings’	tension.	The	strings	are	anchored	at	the	bridge	(the	ball	
ends	pass	through	the	bridge	and	are	held	in	place	by	a	bridge	pin	that	prevents	the	
ball-end	of	the	string	from	coming	out	of	the	hole).	As	the	strings	are	brought	up	
to	tension,	the	bridge	is	pulled	forward,	and	as	this	pull	occurs,	there	is	a	twisting	

Fig 1: The curly figure in wood is caused by the wood buckling under the weight of the tree’s 
trunk or limb that, in turn, causes the wood’s grain to ripple. The “figure” becomes obvious in 
a tangential cut of the wood (“C”).`

CBA’s Roger Siminoff lectures at IBMA
 Gibson’s Loar-signed F5 mandolins are considered the holy grail 
of bluegrass instruments, yet little is known about it’s designer, Lloyd 
Allayre Loar. Luthier/author Roger Siminoff has been researching 
Loar for more than 40 years and will present many unknown details 
about the life and work of this great musician and acoustical engi-
neer along with information about the development of the F5 man-
dolin during IBMA’s World of Bluegrass conference in Nashville, 
Sept. 26 - Oct. 2, 2011. Roger’s presentation is Thursday, Sept. 29, 
1:30-3:00.

The Luthier’s Corner - Roger Siminoff
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or	torque	moment	at	the	bridge.	The	bridge	actually	rocks	forward,	and	that’s	what	
causes	the	common	bulge	behind	bridge	and	the	dip	or	belly	in	front	of	the	bridge.	
The	higher	the	bridge	saddle,	 the	greater	 the	twisting	or	torquing	moment	at	 the	
bridge.
	 On	the	violin	or	mandolin,	the	strings	are	attached	to	a	tailpiece.	There	is	no	
twisting	moment	at	the	bridge.	When	the	strings	are	brought	up	to	pitch,	the	tension	
increases	and	the	bridge	gets	pushed	straight	down	by	the	lateral	(sideways)	force	of	
the	strings	creating	a	download	on	the	soundboard.	(And,	the	same	download	occurs	
on	resophonic	guitars	and	banjos,	but	how	that	relates	to	their	soundboards	is	a	dif-
ferent	discussion.)
	 In	all	cases,	 the	soundboards	push	back	with	a	 force	equal	 to	 the	 load	of	 the	
strings.	 In	 the	 case	of	 the	mandolin,	 for	 example,	 a	 set	 of	medium	gauge	 strings	
with	a	6°	neck	pitch	will	create	a	download	of	about	45	pounds	at	the	bridge.	The	
mandolin’s	soundboard	pushes	up	(actually,	resists)	with	a	force	equal	to	45	pounds.	
If	this	were	not	so,	the	strings	and	bridge	would	either	push	down	until	the	sound-
board	implodes,	or	the	soundboard	would	push	up	until	the	strings	go	out	of	tune	
or	break.	The	two	loads	meet	a	stasis	–	a	balance	point.	The	force	of	the	strings	is	met	
by	an	equal	and	opposing	force	of	the	soundboard	and	both	are	at	rest.	But,	being	at	
rest,	the	soundboard	is	also	“loaded”	and	ready	for	any	change	in	the	strings’	tension.	
And,	this	is	actually	how	string	acoustic	instruments	work.	It’s	not	just	the	vibration	
of	the	strings	that	create	sound	–	it’s	the	instantaneous	and	continuous	interaction	
between	the	force	of	the	strings’	load	and	the	force	of	the	soundboard’s	resistance.
	 So,	when	we	study	the	violin	–	or	fiddle	(the	same	instrument,	although	some-
one	once	jokingly	told	me	that	the	“violin	is	something	you	sit	down	and	play	and	
the	fiddle	is	something	you	play	standing	up!”)	-	we	take	into	consideration	its	shrill,	
rather	driving,	powerful	tone	and	then	relate	that	to	the	ratio	between	the	download	
of	the	strings	and	the	stiffness	of	the	soundboard.	As	I	mentioned	at	the	beginning	
of	 this	 column,	 the	 violin’s	 soundboard	 can	 withstand	 a	 download	 of	 about	 100	
pounds.	The	bridge	load	on	the	soundboard	is	about	25	pounds,	so	the	ratio	is	1:4.
	 By	comparison,	the	mandolin’s	soundboard	is	quite	a	bit	wider	than	a	violin’s,	it	
is	not	arched	as	high,	and	there	is	no	soundpost.	The	point	of	rupture	for	a	properly	
graduated	mandolin	soundboard	made	of	Sitka	spruce	is	about	70-75	pounds.	The	
strings	load	of	a	mandolin	is	about	45	pounds,	so	the	ratio	is	less	than	1:2	(actually,	
more	like	3:4,	if	you’re	into	math).	This	is	a	dramatic	difference.	

	 The	higher	ratio	of	the	violin’s	soundboard	(1:4)	means	that	the	soundboard	is	
relatively	stiffer	than	the	mandolin’s	soundboard	(3:4),	and	it	is	this	relationship	that	
provides	the	violin	with	a	harder,	brighter	sound.
	 The	issue	of	stiffness	doesn’t	just	relate	to	comparing	two	or	more	types	of	instru-
ments.	Luthiers	are	very	sensitive	to	the	stiffness	of	the	soundboards	they	use.	They	
have	learned	that,	in	most	cases,	the	stiffer	the	soundboard,	the	brighter	and	more	
pronounced	the	tone	will	be.	Further,	the	instrument	will	have	a	stronger	fundamen-
tal	with	less	overtones.	On	the	other	hand,	softer	and	more	supple	soundboards	will	
yield	a	more	mellow,	warmer	tone	with	greater	overtones.

Q: I’m trying to set up my archtop banjo, tuning the head to an F note as sug-
gested in your book. Isn’t that really low? When I do that my banjo head is really 
soft and spongy.

A:	For	 tuning	banjo	heads	and	 the	 soundboards	and	backboards	of	wood	bodied	
instruments,	 I	 typically	 suggest	 to	 folks	 that	 they	 should	not	 focus	on	 the	octave	
because	it	can	really	throw	them	off.	It	is	very	difficult	to	determine	the	octave	by	
ear	when	comparing	 the	 sound	of	a	 tapped	note	 from	a	banjo	head	or	mandolin	
soundboard	to	the	string	sound	of	a	piano	or	other	instrument.	With	a	little	prac-
tice	and	careful	listening,	you	should	be	able	to	determine	the	note	of	the	head	or	
soundboard,	but	finding	the	right	octave	is	harder.	And,	there	is	really	no	reason	to	
be	concerned	about	the	octave.	If	you	are	an	octave	too	high	or	an	octave	too	low,	
the	part	you	are	adjusting	would	be	so	far	off	from	its	typical	thickness	or	tension	
that	the	question	of	which	way	to	go,	or	what	octave	to	listen	to	will	have	an	obvious	

Continued on A-27

Fig 2: The violin’s structure is comparatively different from that of the mandolin. The violin 
has a more severely arched soundboard and backboard, its body is relatively narrower, and it 
has a soundpost.
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Recording acoustic 
instruments in your 
home studio
A workshop with Joe 
Weed and special guest Bil 
VornDick at IBMA
	 I	hope	you’ll	be	able	to	attend	
my	recording	workshop	at	IBMA’s	
World	 of	 Bluegrass	 on	 Saturday,	
Oct	 1,	 2011,	 3:00	–	4:00	pm,	 in	
the	 Nashville	 Convention	 Cen-
ter	 #105/106.	 	 I’ll	 explain	 ways	
to	 make	 better	 and	 more	 profes-
sional-sounding	 home	 recordings	
without	spending	big	bucks.	With	
me	for	part	of	the	afternoon	will	be	
Nashville’s	 multiple	 Grammy	 and	
IBMA	 award-winning	 producer/
engineer	Bil	VornDick.		I’ll	have	a	
ProTools	system	running,	with	ex-
amples	of	some	of	Nashville’s	great	
contemporary	 session	 players,	 as	
well	as	 some	tracks	by	 less	experi-
enced	musicians.	

What’s in it for me?

	 I’ll	explain	how	$2500	for	a	mi-
crophone	and	fancy	preamp	might	
be	better	spent	on	room	treatments	
and	 setting	 up	 a	 functional	 home	
control	 room.	 While	 expensive	
microphones	 and	 preamps	 in	 the	
hands	of	 experienced	 engineers	 in	
professionally-designed	workspaces	
can	certainly	have	a	good	effect	on	
a	 recording,	 I’ll	 review	 the	hierar-
chy	of	important	factors	in	getting	
good	recordings.	For	example,	the	
variations	in	sound	between	differ-
ent	 rooms,	 or	 between	 pre-treat-
ment	 and	 post-treatment	 sounds	
of	a	home	recording	room,	can	be	
heard	and	measured	in	many	deci-
bels.	 	 In	 contrast,	 the	 differences	
between	 a	 home	 recording	 made	
with	a	$2500	German	microphone	
or	a	decent	journeyman	mic	bought	
at	 one-tenth	 the	 investment	 will	
be	 minor	 and	 measurable	 only	 in	
tenths	of	decibels.		
	 The	following	chart	shows	the	
hierarchy	of	factors	that	contribute	

to	 the	 sound	of	a	 recording,	 from	
most	to	least	important:

10	The	artist
8	The	artist’s	instrument
7	The	room	where	the	artist	is	

playing
5	The	placement	of	the	

microphone(s)	used	in	making	
the	recording

4	The	choice	of	microphone	type	
(cardioid,	omni,	figure-eight)

2	The	choice	of	microphone	
electronic	design	(condenser,	
dynamic,	or	ribbon)

0.5	The	microphone	and	preamp	
brand/model

	 While	this	chart	will	not	look	
like	good	news	to	somebody	trying	
to	sell	you	a	high-end	microphone	
or	preamp	for	your	home	studio,	it	
will	look	quite	smart	to	somebody	
who	is	trying	to	help	you	set	up	a	
good-sounding	 home	 recording	
environment,	and	who	has	a	good	

Joe Weed’s Studio Insider

Joe Weed

selection	 of	 room	 acous-
tical	 treatment	 products	
along	 with	 an	 assortment	
of	microphones,	preamps,	
digital	audio	workstations,	
speakers,	and	more.
	
What about in my 
house?  In my room?  
In my kitchen?

I’ll	 explain	 how	 to	 make	
the	best	use	of	the	existing	
rooms	in	a	home,	depend-
ing	on	whether	you	will	be	
recording	vocals,	fiddle,	mandolin,	
banjo,	 dobro,	 guitar,	 or	 bass.	 	 I’ll	
discuss	 the	 ways	 different	 rooms	
tend	 to	 make	 things	 sound,	 and	
why	 that	 happens.	 And	 I’ll	 help	
you	learn	how	to	make	the	best	use	
of	 these	 differences	 for	 bluegrass	
recordings,	 and	 how	 to	 improve	
on	 the	 rooms’	 existing	 sonic	 sig-
natures.	For	example,	track	fiddle,	
which	 loves	 live	 spaces,	 in	 the	

kitchen	or	dining	room.		Move	the	
microphone	far	enough	away	from	
the	 instrument	 that	 you	 begin	 to	
pick	up	its	complete	sound,	rather	
than	the	scrape	of	the	bow	on	the	
strings.	Track	 the	 banjo,	 which	 is	
naturally	ringy	and	produces	many	
upper	 overtones,	 in	 a	 more	 ab-
sorbent	 (“dead”)	 sounding	 room,	

	 The	 Field	 Recorders’	 Collec-
tive	 was	 organized	 in	 the	 mid-
oughts	 (What	 DO	 we	 call	 those	
years	of	the	last	decade?	The	“oo-
oos”?	 The	 “naughties”?	 [Masha	
likes	 that	 one.])	 to	 issue	 record-
ings	of	 traditional	musicians	that	
were	made	starting	back	in	the	late	
1950s	or	so.	These	were	musicians	
who	 were	 not	 performers	 gener-
ally,	but	whose	musical	skills	and	
contributions	 to	 the	music	many	
of	 us	 play	 and	 enjoy	 today	 were	
incalculable,	and	needed	preserv-
ing.
	 A	little	historical	perspective:	
Not	long	after	Edison	and	others	
perfected	sound	recording,	it	took	
hold	as	an	art	form	pretty	quickly.	
But	 besides	 classical,	 opera,	 jazz,	
and	other	forms,	traditional	music	
also	 was	 recorded,	 though	 rarely	
in	the	studio.	Alan	Lomax,	along	
with	 his	 father,	 John	 Lomax,	 re-
corded	many	musicians	and	sing-
ers	in	the	late	1930s/early	1940s,	
primarily	in	the	rural	areas	of	the	
U.	S.	Alan	held	an	important	po-
sition	in	the	Library	Of	Congress	
Archive	 of	 Folk	 Song	 and	 was	
responsible	 for	 many	 recordings	
being	 made	 and	 preserved	 there,	
even	to	this	day.
	 Fast	forward	to	the	late	1950s	
and	 the	 beginnings	 of	 the	 folk	
revival.	Along	with	a	renewed	in-
terest	in	playing	traditional	music	
came	 a	 renewed	 interest	 in	 the	
Lomaxes’	 recordings,	 and	 many	
pilgrimages	 were	 made	 to	 the	
still-surviving	 players	 and	 singers	
who	 made	 them.	 Or,	 to	 use	 the	
vernacular,	a	bunch	of	hippie	mu-
sician-types	 hunted	 down	 their	
idols	 while	 they	 were	 still	 draw-
ing	breath.	Luckily,	some	of	these	

pilgrims	 owned	 pretty	 good	 tape	
recorders.	 (Note	 to	 under-30s:	
Ask	your	grandparents	what	tape	
recorders	were.)
	 So	 the	new	“folkies”	 realized	
that	 besides	 providing	 tunes	 and	
songs	 for	 all-night	 jams,	 these	
“elders”	 were	 valuable	 resources-
-and,	 dare	 I	 say,	 people--who	
wouldn’t	be	around	forever.
	 Enter	Ray	Alden,	Carl	Gold-
stein,	Shel	Sandler,	Jeff	Goehring,	
and	Peter	Hoover,	who	were,	I’m	
pretty	 sure,	 the	 original	 five	 or-
ganizers	 of	 the	 Field	 Recorders’	
Collective.	 With	 the	 (then)	 new	
technology	 of	 digital	 recording	
and	 computer-assisted	 “cleanup”	
of	 recordings	 made	 on	 wax	 cyl-
inders,	 78	 rpm	 records,	 wire	 re-
corders,	 and	 tapes,	 they	 began	 a	
project	 which	 continues	 today.	
They	themselves	had	field	record-
ings	 (made	 in	 homes,	 at	 dances,	
and,	in	some	cases,	literally	in	the	
field)	 and	 used	 their	 social	 net-
work	 (though	 then	 it	 was	 called	
“friends”)	to	find	other	recordings	
of	 traditional	music.	Fortunately,	
many	 of	 these	 recordings	 had	 in	
fact	been	made	on	fairly	high	qual-
ity	 recording	 machines	 (usually	
tape)	and	 survive	well	 enough	 to	
be	converted	 to	more	permanent	
and	 clear	 versions,	 hopefully	 not	
subject	to	sound	deterioration.
	 Here	 are	 a	 couple	 of	 para-
graphs	 from	 the	 Field	 Recorders’	
Collective	 website	 (http://www.
fieldrecorder.com/index.htm):
	 “The	Field	Recorders’	Collec-
tive	 is	 an	 organization	 dedicated	
to	the	release	of	materials	 (music	
and	 photographs)	 from	 private	
collections.	Your	 support	 for	 this	
extremely-focused	 project	 is	 im-
portant.	 In	 purchasing	 products	
from	the	Field	Recorders’	Collec-
tive,	you	will	be	making	it	possible	
for	 us	 to	 continue	 this	 endeavor	

Field Recorders’ 
Collective

The Old Time Rambler By Geff Crawford
and	provide	funds	back	to	surviv-
ing	musicians,	immediate	families	
and	those	collectors	 in	the	group	
attempting	to	maintain	often	en-
dangered	collections.
	 “Although	 some	 recordings	
in	the	collection	have	been	shared	
between	 collectors	 informally,	
never	 before	 have	 they	 appeared	
with	 the	higher	 quality	 found	 in	
the	FRC	releases.	This	 is	because	
of	 the	 technology	 available	using	
pro-audio	 digital	 workstations.	
Further,	 these	 recordings	 have	
never	before	been	generally	made	
available	to	the	old	time	and	tra-
ditional	music	 community.	 In	 so	
doing,	 the	 Field	 Recorders’	 Col-
lective	 hopes	 to	 “democratize”	
these	 collections	 and	 see	 them	
form	a	public	archive.	This	is	op-
posed	to	seeing	them	disappear	in	
the	“black	hole”	of	university	and	
government	archives	which	are,	at	
best,	difficult	 to	gain	entrance	 to	
or	 at	 worse,	 only	 for	 those	 with	
credentials	 for	 accessing	 them.	
We	 hope	 you	 will	 find	 the	 FRC	
releases	an	important	addition	to	
your	traditional	music	library.”
	 And	a	bit	of	mercantile	pro-
motion	as	well:
	 “The	Field	Recorders’	Collec-
tive	is	attempting	to	keep	the	cost	
of	the	CDs	and	the	shipping	eco-
nomical	through	several	factors.

1.	 Use	 environmentally	 friendly	
cardboard	 sleeves	 that	 can	 be	
sent	at	high	speed	through	pri-
ority	mail	without	incurring	the	
abnormally	high	cost	of	mailing	
multiple	jewel	cases.

2.	 Although	 the	 cardboard	 jacket	
prevents	 us	 from	 producing	 a	
large	 packet	 of	 information	 to	
accompany	 each	 CD,	 we	 will	
gradually	 provide	 more	 com-
plete	liner	notes	and	additional	
information	 in	 the	 Notes	 sec-

tion	of	our	Web	site.
3.	 The	 Internet	 now	 allows	 us	 to	

sell	our	CDs	on-line.	We	hope	
that	by	adding	this	function	to	
the	web	site	we	can	reduce	your	
time	and	mailing	costs	in	send-
ing	checks.

	 We	 hope	 that	 you	 will	 enjoy	
the	FRC	releases	 and	 support	our	
efforts.”
	 Rather	than	list	the	nearly	80	
recordings,	 I	 refer	 you	 all	 to	 the	
web	 site.	 But	 if	 you	 think	 about	
how	these	20-somethings	went	on	
their	recording	visits	to	the	hills	of	
Appalachia,	you’d	have	to	assume	
there	are	stories,	and	stories	there	
are.
	 From	the	FRC	website	article	
about	the	Brandywine	Friends	Of	
Old-Time	Music,	a	bit	of	history	
and	a	definition:
	 “Beginning	 on	 Labor	 Day	
weekend	 of	 1972,	 the	 Friends	
[Brandywine	 Friends	 Of	 Old-
Time	Music],	in	cooperation	with	
Bill	 Monroe	 and	 Ralph	 Stanley,	
established	 the	 Delaware	 Valley	
Bluegrass	Festival,	which	has	since	
become	 an	 annual	 event	 draw-
ing	 thousands	 of	 visitors	 from	
throughout	 the	 country	 to	 hear	
the	finest	in	Bluegrass	music.
	 “In	 1974,	 after	 their	 efforts	
to	 include	old	 time	bands	 in	 the	
Bluegrass	Festival	were	rebuffed	by	
Monroe	and	Stanley,	the	BFOTM	
decided	 to	 hold	 a	 July	 festival	
focused	 on	 the	 preservation	 and	
presentation	 of	 old-time	 music.	
Old-time	music,	sometimes	called	
‘old-time	country	music,’	 ‘moun-
tain	 music,’	 ‘Appalachian	 string	
band	 music,’	 or	 simply	 ‘country	
music’	by	people	of	the	area,	is	the	
rural	 music	 rooted	 primarily	 in	
the	central	and	lower	portions	of	
the	American	Piedmont.”
	 From	a	notebook	kept	by	the	

late	Jeff	Goehring,	on	the	subject	
of	performance	and	enjoyment:
	 “This	 hero	 star	 business	 is	
weird--everything	 gets	 turned	
into	 a	 performance	 art,	 has	 to	
be	 documented,	 on	 display,	 gig,	
crowd,	 gallery,	 whatever--is	 that	
what	old	time	music	was	actually	
all	 about?	 I	 think	 Neh!	 It’s	 back	
to	 that	 for-the-moment	business!	
People	used	to	just	enjoy	hearing	
fiddle	 music	 in	 a	 different	 way.	
Maybe	 they	 figured	 there	 would	
always	be	great	fiddlers	and	tunes	
around,	dances.”
	 And	from	Peter	Hoover,	a	bit	
of	 TMI	 about	 banjo	 player	 and	
singer	 Dan	 Tate	 of	 Fancy	 Gap,	
Viginia:
	 “Dan	would	sleep	in	his	long	
underwear,	with	a	baseball	cap	on	
his	head,	a	loaded	.38	revolver	un-
der	his	pillow	and	a	 shotgun	be-
side	the	bed.	Dan	would	also	stick	
a	half	a	plug	of	Apple	brand	chew-
ing	tobacco	into	his	mouth,	work	
it	up	a	bit,	 spit	 it	 into	his	hands	
to	roll	out	some	Navy	sweet	snuff	
into	the	wad,	then	put	it	all	back	
into	 his	 mouth,	 say	 good	 night	
and	go	to	bed	under	a	mound	of	
heavy	 quilts.	 Dan	 told	 me	 that	
he	 would	 then	 usually	 wake	 up	
around	2	a.m.	to	spit,	and	then	go	
back	to	sleep.”
	 So	 there	 you	 have	 it,	 and	 if	
that	doesn’t	pique	 your	 curiosity,	
you’re	a	 lot	more	civilized	 than	 I	
took	you	for.

Continued on A-31
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kind	 of	 passion	 and	 energy	 that	
comes	 with	 youthful	 infatuation.	
Thirty	 years	 ago,	 bands	 like	 the	
Johnson	 Mountain	 Boys	 reached	
back	to	the	past	for	inspiration,	not	
only	 for	what	 to	play,	but	how	to	
play	 it	 and	how	to	present	 it	 live.	
Now	 many	 bands	 pay	 tribute	 to	
the	 founding	 fathers	 of	 bluegrass	
by	 emphasizing	 traditional	 mate-
rial	and	garb,	but	few	do	it	with	as	
much	panache	as	Windy	Hill.
	 “I	 think	 people	 like	 to	 come	
see	 a	 SHOW!”	 said	 mandolin	
player	 Henry	 Warde.	 “Traditional	
bluegrass	has	so	much	energy	and	
soul	in	it.	That’s	what	people	want	
to	hear.”
	 Henry	 and	 high	 school	 pal	
Ryan	Breen	(banjo)	formed	Windy	
Hill	 in	2008	when	both	were	 liv-
ing	 in	 Fort	 Collins,	 Colorado,	
where	 Ryan	 was	 attending	 Colo-
rado	State.	Kyle	McCabe,	another	
alumnus	of	Menlo-Atherton	High,	
temporarily	moved	out	and	began	
learning	 bass.	 Eventually,	 the	 trio	
was	 reunited	 in	 the	Bay	Area	 and	
started	to	get	some	attention	from	
California	bluegrass	fans.
	 The	 lineup	currently	 includes	
Thomas	Wille	on	guitar	and	John-
ny	 Campbell	 on	 fiddle,	 each	 of	
whom	 brings	 a	 wealth	 of	 knowl-
edge	 and	 experience	 to	 the	 band.	
All	 of	 which	 came	 in	 handy	 this	
past	July	when	Windy	Hill	entered	
the	Rockygrass	band	competition.
	 The	 band	 had	 previously	
won	a	band	contest	at	the	North-
west	String	Summit	and	had	been	
awarded	 the	 Plymouth	 Bluegrass	
Festival	 Emerging	 Artists	 of	 the	
Year	in	2010,	which	fortified	them	
with	 the	 confidence	 they	 needed	
for	 a	 high-stakes	 battle	 of	 the	
bands.	 And	 every	 ounce	 of	 con-
fidence	 came	 in	 handy.	 Going	 up	
against	eleven	very	talented	bands,	
Windy	Hill	walked	away	with	sec-

ond	 prize	 and	 continued	 to	
build	momentum.
	 “It	 was	 absolutely	 a	 bit	
nerve-wracking,”	 admitted	
Ryan.	“The	competition	was	
very	 stiff,	 there	 were	 sev-
eral	 hundred	 bluegrass	 fans	
watching	 attentively,	 and,	
although	 we	 were	 very	 con-
fident	 and	 had	 won	 a	 band	
competition	 in	 Oregon	 the	
week	before,	we	were	slightly	
nervous.”
	 “It	was	 fun	 to	get	up	on	
stage	 and	 play	 but	 compe-
titions	 aren’t	 like	 a	 show,”	
agreed	Henry.	“If	you	botch	
a	note	you	think	to	yourself,	
‘I	 just	 lost	 the	 competition	
for	us.’”
	 “Though	 it	 sounds	 kind	
of	 silly,	 the	 most	 discourag-
ing	 [experience	 with	 Windy	
Hill]	 was	 coming	 in	 second	
at	Rockygrass,”	said	Thomas.	
“I	 thought	 we	 should	 have	
won!”
	 Ryan	concurred,	“We	did	
a	great	job,	but	apparently	the	
judges	preferred	the	newgrass	
sound	to	our	more	tradition-
al	sound.	I	really	wanted	that	

first	 place	 prize,	
and	 I	 thought	
we	 had	 won	 it,	
so	 that	 was	 a	 bit	
discouraging,	 but	
it	was	great	to	get	
that	 affirmation	
from	the	audience	
there,	 in	 the	 state	
where	 we	 first	
started	 Windy	
Hill,	 and	also	 the	
encouragement	to	
keep	 getting	 bet-
ter	 and	 tighter	 as	
a	group.”
	 Kyle	 took	 it	
bit	 more	 philo-
sophically,	“Justin	
Bieber	could	show	
up	and	we	would	
all	 be	 screwed,	 so	
I	 just	 tried	 to	 do	
what	I	can	do	and	
have	fun.”
	 In	addition	to	
this	latest	accomplishment,	Windy	
Hill	is	proud	to	have	their	first	CD	
out,	Let’s	Go	to	the	Fair,	now	avail-
able	at	CD	baby	and	iTunes.	They	
also	appeared	on	Vern’s	 stage	dur-
ing	this	year’s	Father’s	Day	Festival,	
making	a	very	strong	case	that	they	
should	be	on	 the	main	 stage	next	
year.
	 The	 origins	 of	 Windy	 Hill	
go	back	 to	 school	days	 at	Menlo-
Atherton	when	Henry,	who	is	from	
Ladera,	California,	started	picking	
banjo	 with	 another	 friend.	 Ryan,	
from	Portola	Valley,	soon	joined	in.	
“I’d	see	them	picking	it	and	think	
to	myself,	‘Hey,	I	can	definitely	do	
that.’	I	thought	it	was	so	cool	they	
were	 playing	 banjo	 together	 and	
it	 seemed	 like	 a	 lot	 of	 fun,	 and	 I	
needed	to	get	in	on	the	action.”
	 At	 one	 point,	 Kyle,	 a	 Menlo	
Park	native,	started	picking	the	five,	
creating	a	surplus	of	banjo	players.	
Henry	remarked,	“Everyone	in	our	
band	played	banjo	so	I	decided	to	
play	mandolin	so	we	could	start	a	
band.”
	 Early	 influences	 for	 the	 trio	
included	jamgrass	outfits	like	Yon-
der	 Mountain	 String	 Band.	 But	
soon	 they	 were	 delving	 deep	 into	
the	works	of	the	masters	–	Monroe,	
Stanley,	 Martin,	 McCoury,	 and	
California’s	own	Vern	Williams.
	 After	high	school,	Ryan	moved	
to	Fort	Collins	to	study	journalism	
at	Colorado	State.	During	his	final	
year	 there,	 pal	 Henry	 joined	 him	
for	 the	 express	 purpose	 of	 form-
ing	 a	 bluegrass	 band.	 Encouraged	
by	 the	 lively	 bluegrass	 scene	 in	
Colorado,	Ryan	and	Henry	made	a	
commitment	to	playing	traditional	
bluegrass,	straight	up,	no	chaser.
	 “The	Colorado	bluegrass	scene	
is	a	 lot	more	progressive	and	jam-
fused,”	said	Ryan.	“Of	course	there	
are	always	exceptions,	but	the	guys	
that	have	put	Colorado	on	the	map	
for	‘bluegrass’	don’t	play	bluegrass.	
Ever	 since	 Hot	 Rize,	 Colorado	
bluegrass	has	always	been	associat-
ed	with	pushing	the	envelope	and	
bringing	 bluegrass	 out	 of	 its	 hard	
shell.	 Somehow	 Californians	 have	

	 “Hey	 guys,	 you’ve	 got	 to	 see	
this!”	 squealed	a	young	woman	as	
she	peered	through	the	open	door	
of	 a	 nightclub	 on	Valencia	 Street.	
The	 group	 of	 twenty-somethings	
gathered	 around	 to	 see	 what	 she	
was	talking	about.	Onstage	at	Am-
nesia,	 in	 San	 Francisco’s	 tragically	
hip	 Mission	 District,	 was	 a	 quin-
tet	of	young	men	dressed	in	black	
slacks,	 white	 shirts	 and	 ties,	 and	
straw	cowboy	hats.	
	 Windy	Hill	was	in	the	house,	
and	 bluegrass	 music	 was	 on	 the	
menu.	 I	 stopped	 by	 Amnesia	 on	
the	Monday	following	the	Fathers	
Day	Festival	–	because	four	days	of	
music	camp	and	another	four	days	
of	festival	apparently	wasn’t	enough	
bluegrass	for	me.	But	Windy	Hill’s	
appeal	 reaches	 beyond	 bluegrass	
junkies	 like	 me,	 and	 that	 night	
they	 literally	dragged	new	fans	off	
the	street.
	 “Wow,	 check	 it	 out,”	 one	 of	
the	 young	 woman’s	 friends	 com-
mented,	“I	love	this	music.”	“I	love	
the	 hats!”	 another	 said.	 Whatever	
this	group’s	plans	were	for	the	eve-
ning,	 they	 suddenly	 changed,	 as	
they	 crowded	 into	 Amnesia	 and	
worked	their	way	to	the	stage.	
	 The	 audience	 was	 packed	 in	
pretty	 tight	 and	 Windy	 Hill	 was	
delivering	the	goods	–	honest,	tra-
ditional	 bluegrass	 played	 with	 the	
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a	 certain	 affinity	 for	 traditional	
bluegrass	music,	 and	 it	 seems	 like	
it’s	 dominantly	 been	 that	 way	 for	
a	long	time.	I	don’t	know	why	it’s	
like	that,	but	it	is.	People	just	love	
traditional	bluegrass	out	here!
	 “Bands	 like	 the	 Bluegrass	
Patriots	 and	 Open	 Road	 came	
from	 Fort	 Collins,”	 added	 Henry.	
“People	 love	traditional	music	out	
there	and	there	are	places	to	play	it.	
There	is	also	the	jamgrass	scene	out	
there,	with	bands	such	as	the	String	
Cheese	Incident,	Leftover	Salmon,	
and	Yonder	Mountain	String	Band.	
I	guess	in	Colorado	there	are	more	
high	profile	jamgrass	bands.”
	 Kyle	 moved	 to	 Colorado	 for	
a	 few	 months,	 and	 began	 playing	
with	his	old	school	chums.	“He	was	
really	 just	 learning	 the	 bass	 then,	
so	we	were	teaching	him	bluegrass	
tunes	and	he	was	sort	of	learning	as	
he	was	picking,”	said	Ryan.
	 For	 Kyle,	 playing	 bass	 pro-
vided	 not	 only	 an	 entrée	 into	 his	
friends’	bluegrass	band,	it	also	gave	
him	a	four-string	security	blanket.	
“It’s	the	only	instrument	I	can	hide	
behind,”	he	laughed.
	 When	the	trio	reunited	in	the	
Bay	 Area	 they	 recruited	 local	 tal-
ent	 to	 fill	 out	 their	 ranks.	 Their	
current	 lineup	 reflects	 a	 balance	
between	youth	and	enthusiasm	on	
one	hand,	and	experience	and	rev-
erence	on	the	other.
	 Thomas	 grew	 up	 in	 the	 East	
Bay	 town	 of	 Lafayette.	 His	 early	
musical	 influences	 were	 the	 pop,	
folk,	 and	 rock	 music	 his	 parents	
listened	 to.	 He	 began	 listening	 to	
country	music	and	was	exposed	to	
bluegrass,	 which	 he	 initially	 dis-
dained.
	 “I	 heard	 bluegrass	 very	 little	
in	 my	 youth,	 and	 what	 I	 heard	 I	
actively	 disliked,”	 he	 admitted.	
“Even	when	I	became	interested	in	
country	music	I	didn’t	like	the	fast	
banjo	sound.	It	was	through	read-
ing	 the	 book	 by	 John	 Morthland	
that	 I	bought	 at	 a	used	bookstore	
in	Paris	A	Guide	To	Country	Mu-
sic	that	I	first	became	interested	in	
bluegrass.	

	 Go	 figure,	 it	 takes	 a	 trip	 to	
Paris	for	a	guy	to	understand	blue-
grass.	However	it	happened,	it	had	
a	profound	effect	on	Thomas’s	un-
derstanding	of	bluegrass.
	 “I	was	 intrigued	by	 the	auto-
biographical	 songwriting	 of	 Bill	
Monroe.	My	parents	had	the	Nitty	
Gritty	Dirt	Band’s	Will	the	Circle	
Be	Unbroken	album	as	well	as	the	
Good	 Ol’	 Persons	 first	 album.	 I	
still	like	both	of	those	albums	very	
much.	I	got	into	playing	bluegrass	
because	I	wanted	to	play	old	coun-
try	music.	Bluegrass	had	a	built	in	
infrastructure	 of	 local	 jams	 where	
you	 could	 go	 and	 people	 could	
relate	to	Hank	Williams-type	mu-
sic.”
	 Thomas	 is	 currently	 working	
on	 his	 masters	 in	 American	 his-
tory	and	could	easily	qualify	for	an	
M.A	in	country	music	history.	He	
has	an	encyclopedic	knowledge	of	
the	subject	and	a	deep	appreciation	
and	respect	 for	 the	music	and	the	
artists	that	created	it.	
	 Fiddler	Johnny	Campbell	can’t	
remember	 the	 first	 time	 he	 heard	
bluegrass	 music,	 though	 he	 was	
probably	still	in	utero	when	he	did.	
For	 the	 other	 members	 of	Windy	
Hill,	finding	bluegrass	was	part	of	
a	 journey.	 For	 Johnny,	 it	 was	 like	
breathing	air.
	 “I	 grew	up	 in	 a	house	 full	 of	
bluegrass,”	said	Johnny.	“My	older	
brother	was	already	a	fiddler	at	six	
years	old	when	I	was	born.	He	de-
cided	when	I	was	born	that	I	would	
accompany	him	on	guitar.	After	a	
few	years	of	that,	I	started	playing	
mandolin,	 then	 fiddle.	 I’ve	 been	
playing	 bluegrass	 my	 whole	 life.	
Both	my	parents	play,	my	grandfa-
ther	played,	and	great-grandfather,	
and	my	brother	was	a	professional	
musician	 who	 played	 with	 Bill	
Monroe,	Jim	&	Jesse,	The	Osborne	
Brothers,	and	the	Sidemen,	among	
others.”
	 Johnny’s	passion	for	hardcore,	
old-school	 bluegrass	 infuses	 his	
playing	with	a	 rhythmic	emphasis	

Windy Hill kickin’ it old school at the GOF, 2011.
Photo: Snap Jackson
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and	 reflects	 influences	 by	 classic	
bluegrass	fiddlers	 like	Kenny	Bak-
er,	 Arthur	 Smith,	 Chubby	 Wise,	
and	Vassar	Clements,	as	well	as	his	
late	brother,	Jimmy.
	 “I’m	 just	 trying	 to	 carry	 on	
the	tradition	I	was	raised	with,”	he	
said.	“I	just	lucked	out	it	was	blue-
grass.”
	 It’s	a	happy	turn	of	events	that	
three	 old	 high	 school	 friends	 can	
reconnect	 years	 later	 to	 play	 the	
music	they	love,	and	that	they	are	
fortunate	 to	find	two	 like-minded	
souls	 to	 pursue	 their	 musical	 am-
bitions.	 It	 says	 something	 about	
the	 power	 of	 traditional	 bluegrass	
music	 that	 three	 generations	 later	
young	people	are	still	drawn	to	the	
raw	 energy,	 emotion,	 and	 excite-
ment	of	playing	this	unique	Ameri-
can	art	form.
	 “Bluegrass	music	to	me	is	real,”	
said	Kyle.	“In	an	age	when	everyone	
can	play	a	 laptop,	and	press	 space	
bar	and	get	a	melody,	there’s	some-
thing	 simply	 refreshing	 about	 the	
sounds	of	acoustic	bluegrass	music.	
It’s	 like	 watching	 baseball	 to	 me.	
Bluegrass	 can	 appear	 boring	 and	
all	 the	 same	on	 the	 surface	 to	 the	
uninitiated	but	when	you	dig	deep,	
there	are	so	many	things	going	on,	
interactions	 occurring,	 voices	 and	
instruments	working	together	that	
you	 really	 begin	 to	 feel,	 ‘Whoa,	
there	 is	 something	 going	 on	 here	
that	is	powerful,	and	real.’”
	 Thomas	has	a	more	academic	
take	 on	 bluegrass	 music’s	 place	 in	
American	culture	–	not	 surprising	
considering	his	grad	school	status.	
But	placing	the	music	in	a	histori-
cal	context	doesn’t	lessen	his	appre-
ciation	for	the	spirit	and	soul	of	the	
bluegrass.
	 “Bluegrass	 music	 is	 very	 un-
pretentious,”	 explained	 Thomas.	
“It	has	 a	 ‘folk-like’	obsession	with	
authenticity	 that,	 while	 very	 con-
fusing,	 also	 anchors	 it.	 I	 like	 the	
lyrics	and	themes	and	the	sense	of	
history	that	it	represents.	I	 like	all	
the	 bluegrass	music	 from	 the	first	
generation	 of	 artists.	 I	 especially	
like	 how	 raw	 and	 high	 most	 of	
them	 sang.	 That	 kind	 of	 intense	
singing	 and	 those	 kind	 of	 voices	

have	all	but	vanished	from	today’s	
bluegrass.”
	 For	Henry,	the	secret	sauce	of	
bluegrass	is	the	singing.	“The	most	
important	part	of	everything	is	the	
singing,”	 he	 said.	 “The	 singing	 is	
everything.	You	can’t	help	but	get	
goose	 bumps	 when	 you	 hear	 the	
high	well-worn	voice	of	Vern	Wil-
liams.”
	 Asked	 to	 explain	 why	 he’s	 so	
into	 traditional	 bluegrass,	 Ryan	
responded	 with	 unbridled	 enthu-
siasm.	 “Bluegrass	 is	 the	 best!	 It’s	
unique,	it’s	truly	American,	it’s	our	
folkloric	music,”	he	exclaimed.	“It’s	
a	very	raw	musical	form	and	that’s	
absolutely	one	reason	why	we	love	
it.	 It’s	 true,	 there’s	 no	 hiding	 in	
bluegrass	-	it	 is	what	it	is.	You	see	
what	you	hear.	It’s	not	affected	by	
instrumental	distortions	or	 any	of	
the	other	crap	that	affects	music	so	
much	these	days.	Also	unique	about	
bluegrass	 is	 the	 instrumentation	
–	you	don’t	find	a	banjo,	mando-
lin,	guitar,	fiddle,	and	bass	together	
outside	of	bluegrass	very	often,	 to	
say	the	least.	Also	bluegrass	harmo-
nies	are	unique,	and	you	don’t	find	
the	same	type	of	harmony	outside	
of	bluegrass	music.”
	 The	 members	 of	 Windy	 Hill	
all	 share	 an	 appreciation	 of	 the	
honesty	that	bluegrass	music	deliv-
ers.	They	respect	the	traditions	and	
revere	 the	 first-generation	 masters	
of	 the	 genre,	 and	 they	 keep	 the	
spirit	 alive	 in	 their	 performances	
and	 on	 their	 recordings.	 But	 they	
bring	 a	 contemporary	 energy	 that	
reinvigorates	 classic	 bluegrass	 hits	
without	 straying	 from	 the	 tradi-
tional	path.	
	 As	 their	 string	 of	 honors	
continues	 (Plymouth,	 North-
west	 String	 Summit,	 Rockygrass),	
Windy	 Hill	 is	 picking	 up	 mo-
mentum.	What’s	 next	 –	 the	 main	
stage	at	the	Father’s	Day	Festival?	A	
showcase	at	IBMA?	An	appearance	
at	Hardly	Strictly	Bluegrass?	What	
would	be	the	ultimate	gig	for	these	
guys?
	 Henry’s	 got	 it	 figured	 out.	
“The	ideal	gig	would	be	playing	on	
the	 Grand	 Old	 Opry,	 and	 having	
Johnny	 Campbell	 kick	 off	 “Katy	
Hill”	to	open.	I’d	live	the	rest	of	my	
life	happy.”

Bluegrass Confidential 
By Chuck Poling

Pete Seeger
By Cliff Compton

And	I’m	walking	down	from	the	very	back	of	the	Amphitheater	in	the	Rose	garden	
next	to	some	thin	haired	old	man	carrying	a	banjo	case	and	the	look	of	a	man	who	
ate	light	and	slept	little	and

I’m	talking	to	him	like	an	old	friend	because

This	was	a	great	day	in	my	young	life

And	I’ve	been	thinking	about	this	song	about	how	people	are	starving	all	over	the	
street	because	the	rabbits	had	nothing	to	eat

And	I’d	heard	it	on	a	Pete	Seeger	album	I	picked	up	in	a	used	record	bin

In	the	same	section	where	“The	Chuckwagon	Gang”	and	the	“Weavers”	kept	Odetta,	
and	Doc	Watson	company	and	I	didn’t	know	Pete	Seeger	from	Fred	Flintstone	but	I	
bought it because Mike Seeger was a “Weaver” so I figured Pete was probably O.K. 
and I heard he wrote “Where have all the flowers gone” and I was 22 and recently out 
of	the	army

And	that	was	during	Vietnam	and	that	line	about	“where	have	all	the	young	men	
gone”	always	choked	me	up

Because	I	knew	where	all	those	young	men	had	gone
	

And	as	I’m	walking	up	the	aisle	toward	the	stage,

I’m	telling	this	old	man	about	this	record	I	found

By	this	guy	that	was	gonna	play	today	and	there	was	this	song	about	how	the	people	
were	starving	all	over	the	street

Because	the	rabbits	had	nothing	to	eat

At	least	that’s	the	way	I	remember	it	now

And	I	read	in	the	paper	that	he	was	gonna	be	playing	here	today	free

And	I	didn’t	have	any	money,	but	I	had	a	Pete	Seeger	album
	

And	he	sang	“If	I	had	a	hammer”	he	said	I’d	hammer	in	the	morning,	and	I	thought	
not	me,	I	slept	in	the	morning,	because	I	was	up	late	playing	my	guitar

Playing	those	songs,	like	the	one	about	how	people	were	starving	all	over	the	street	
because	the	rabbits	had	nothing	to	eat

And	the	old	man	didn’t	say	much

He	just	looked	over	the	crowd

The	community	organizers

The	petition	gatherers	for	Gus	Hall	and	the	communist	party

The	workers	with	their	union	signs

And	he	smiled	at	me	like	the	old	and	tired	do

When	youth	is	caught	up	in	the	discovery	of	what	everybody	already	knows
	

And	I	said,	“I’m	going	right	to	the	front	of	the	stage”,	and	I	did

And	I	think	I	said,	“You	want	to	sit	here	with	me?”

And	he	just	smiled

And	walked	up	on	stage

And	opened	up	his	banjo	case
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are	too	young	for	a	three-hour	class,	
or	 not	 playing	 music	 yet,	 we	 offer	
a	 special	 program	 called	 Fungrass,	
introducing	them	to	the	various	in-
struments	and	doing	lots	of	singing,	
playing,	arts	and	crafts,	and	explor-
ing.	
	 This	 is	 an	 indoor	 camp—ac-
commodations	 are	 dorm	 style,	 or	
semi-private	or	private	rooms	(lim-
ited	availability	on	those).	Camping	
is	available	as	well,	and		those	who	
live	nearby	can	commute.		There	are	

also	 nearby	 vacation	 rentals	 avail-
able,	 very	 scenic	 on	 Tomales	 Bay,	
about	 ten	 or	 fifteen	 minutes	 from	
camp.	 Three	 delicious	 meals	 a	 day	
are	 served	at	 the	camp	dining	hall.	
Prices	 vary	 according	 to	 choice	 of	
accommodations,	 starting	 at	 $350	
for	 commuters	 without	 meals,	 on	
up	to	$750	for	a	private	room	with	
meals,	and	various	rates	in	between.
	 For	 more	 information,	 see	
the	 website	 (www.cbamusiccamp.
org)	or	call	director	Ingrid	Noyes	at	
415-663-1342	(after	9	a.m.	please).		
Hope	to	see	you	at	camp!

Music Camp 2012
From Page A-12
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Digeri-don’t
	 It	 all	 started	 in	 2000,	 in	 the	
shaded	 pines	 of	 the	 California	
World	Music	Festival.	I	had	time	off	
from	the	road	and	decided	I	needed	
a	weekend	of	musical	therapy.	You	
know	 what	 I	 mean.	You	 head	 out	
to	a	beautiful	spot	with	mountains	
and	rivers	and	amazing	hiking	trails.	
Then	 spend	 the	 next	 four	 days	 in	
a	 lawn	 chair	 with	 a	 beer	 in	 your	
hand,	 talking	about	how	beautiful	
all	those	things	are,	and	of	course,	
focusing	on	one	particular	form	of	
cardio	exercise:	jamming!
	 Yes,	that	delightful	pastime	in	
which	we	take	a	perfectly	fine	and	
pristine	 folk	 song,	 and	 proceed	 to	
systematically	hammer	it	into	sub-
mission.	What	fun!	The	guitars	and	
banjos	hold	 the	 song	down,	while	
the	fiddles	and	other	screechy	per-
petrators	 administer	 painful	 mon-
key	punches	and	wedgies.	No	song	
is	 safe	 from	 this	 onslaught.	 	 I’ve	
seen	 stately	 waltzes	 reduced	 to	 a	
whimpering	puddle;	nimble	fiddle	
tunes	begging	for	mercy,	and	even	
giants	like	Sweet	Home	Alabama	or	
Hotel	 California	 mangled	 beyond	
all	recognition.	
	 Jamming.	Or	as	my	Nashville	
cohorts	like	to	call	it,	“picking	and	
grimacing.”

	 I	 rolled	 into	 my	 campsite	
with	 my	 bass	 player	 and	 partner	
in	 crime,	 Johnny	 “4	 fingers,”	 and	
we	began	the	ancient	ritual	of	bro-
camping:	dudes	with	tents,	musical	
instruments	and	beer,	working	with	
smooth	precision	to	build	a	tempo-
rary	 micro-community.	 Approxi-
mately	 six	 songs	and	a	dozen	cold	
ones	later,	we	were	done	setting	up,	
and	ready	to	pick,	and	have	a	cold	
one.	Ahhhhhhh,	what	a	great	feel-
ing:	you	lean	back	in	your	outdoor	
lazy	 boy	 and	 survey	 a	 sea	 of	 tents	
and	happy	faces.	This	is	how	things	
were	intended	to	be.
	 The	magic	of	jamming	is	that	
it’s	not	just	for	the	pleasure	of	those	
in	 the	 jam,	 but	 also	 for	 the	 new	
friends	that	will	flock	to	your	camp	
and	follow	you	through	the	gates	of	
Hell,	 if	 necessary.	 And	 flock	 they	
did.	Two	 tunes	 in,	 we	 had	 a	 herd	
of	admirers	listening	in	awe.	And	it	
was	only	midnight!
	 We	landed	the	next	song	with	
a	 flourish,	 and	 an	 adorable	 little	
grandma	wobbled	up	to	me.	
	 “You	know”,	 she	 said,	 search-
ing	 for	 words,	 “I’ve	 never	 really	
cared	 for	music	much	at	all…but,	
I	like	what	you	guys	do!”
	 “Um,	 thanks	 ma’am,”	 I	 said,	
gloating	 over	 her	 back	 handed	

compliment.	
	 No	 sooner	 had	 she	 finished	
her	 sentence	 then	 an	 even	 more	
adorable	 grandpa	 emerged	 from	
the	 shadows.	 He	 had	 to	 be	 near-
ing	100,	and	he	moved	like	a	slow	
motion	zombie.	After	what	seemed	
like	hours,	 he	made	 it	 all	 the	way	
to	within	an	 inch	of	my	 face,	and	
proceeded	 to	 stare	 at	 me	 with	 his	
one	good	eye.
	 “Eeeeeggghhhhhhhmmm-
mmm,”	he	pointed	out.
	 Suddenly	 I	 recognized	 his	
phlegm	filled	voice.	He	was	the	guy	
who	had	been	providing	the	hack-
ing	 cough	 throughout	 our	 jam,	
sounding	 like	 he	 was	 on	 death’s	
own	door.
	 “Thanks	 for	 listening,	 sir!”	
I	 beamed.	 “I’m	 sorry	 about	 your	
cough,	I	hope	you	get	better	soon!”
The	 ancient	 being	 thought	 for	
a	 minute,	 and	 then	 replied,	
““Haaaaghk…mmggggghmm!	 I	
hope	you	do	too.”
	 I	 winced.	 He	 shook	 his	 head	
and	began	his	strange	and	hideous	
dance	back	into	the	shadows.	
I	 turned	 to	 Johnny,	 “You	 know,	
that	guy	prolly	 really	 liked	us.	We	
just	freaked	him	out	by	how	good	
we	were.	Right?”
	 Johnny	 was	 oblivious,	 in-

volved	 in	 deep	 conversation	 with	
the	youngest	girl	in	the	audience,	a	
spry	looking	60-something.
	 Before	 I	 could	 say	 “dog	 my	
cats”,	 we	 had	 a	 flute	 player,	 two	
more	 guitar	 pickers,	 and	 someone	
with	 a	 washtub	 bass.	 It	 sounded	
like	 a	 boxer’s	 hands	 landing	 tired	
blows	 on	 a	 jellowy	 midriff.	 Let	 it	
be	 known	 that	 starting	 up	 a	 jam	
at	 a	 music	 festival	 is	 like	 chum-
ming	shark	infested	waters.	Before	
long	 the	 waters	 will	 be	 red	 with	
the	 blood	 of	 all	 that	 is	 pure	 and	
good	in	music,	and	the	feeding	will	
continue	until	all	the	ice	chests	are	
empty.
	 All	 of	 a	 sudden,	 like	 a	 beast	
from	the	depths,	we	heard	it.	It	was	
a	sound	hard	to	define,	and	it	was	
coming	from	the	edge	of	the	camp.	
Somewhere	 between	 a	 tuba	 and	
the	moan	of	 a	dying	wilder	beast,	
it	 assailed	our	 ears	with	a	droning	
somewhere	between	C	and	C	flat.	
Johnny	looked	like	a	man	who	had	
just	seen	a	ghost.	
	 “Didj	Alert!”	he	rasped.	
	 I	 grabbed	 his	 arm	 and	 shook	
him.	 “You	 know	 what	 to	 do,	 sol-
dier!”	I	bellowed.	“Circle	in!”
	 With	 the	 determination	 of	
passengers	 leaping	 from	 a	 burn-
ing	 bus,	 we	 herded	 the	 jam	 into	

a	 tight	circle.	 It	was	 the	only	way.	
Eyes	wide,	the	jammers	followed	in	
shock.	They	knew	this	was	the	time	
honored	defense	against	the	sudden	
appearance	 of	 a	 jams’	 most	 feared	
natural	predator:	the	didgeridoo.	
Half	trumpet,	half	flute	and	half	sea	
monster,	 the	 didgeridoo	 has	 been	
stalking	 its	 prey	 since	 time	began.	
Our	jam	huddled	close	like	gazelles	
sensing	 the	 presence	 of	 a	 cheetah.	
The	didgeridoo	circled	in	the	shad-
ows,	just	out	of	reach	of	the	flicker-
ing	Coleman	lanterns.
Then	 I	 did	 what	 any	 man	 would	
have	done.	
“OK	boys,	here	we	go!!!”	I	roared,	
waving	 my	 banjo	 in	 the	 air	 like	 a	
bayonet	and	kicking	the	air.	“Let’s	
take	her	out!”
And	with	a	last	triumphant	twang,	
the	song	was	done.	
The	 didgeridoo	 sputtered	 in	 con-
fusion,	 belched	 once	 more,	 and	
was	 silent.	 A	 cricket	 began	 in	 the	
distance.	We	heard	 the	didgeridoo	
snort	and	paw	the	ground	in	frus-
tration,	 and	 then	 gallop	 off	 into	
the	night.	And	then	we	erupted	in	
cheers	and	high	fives,	happy	as	res-
cued	coal	miners.
“We	did	it!	We	durned	well	did	it!”	

Goofy Occurrences at 
GOF
	 I	had	a	lot	of	fun	at	the	Good	
Old	 Fashioned	 Festival	 again	 this	
year.	 	 I’m	 sure	 you’ll	 read	 reviews	
elsewhere,	 so	 I	 won’t	 bother	 to	 de-
scribe	it	for	you.		Instead,	I	want	to	
share	 some	Goofy	 stories	 as	well	 as	
an	inspiring	one.
	 One	 friend	 of	 mine	 managed	
to	 lock	his	keys	 in	 the	 trunk	of	his	
car.	 	Let’s	 call	him	“J.”	 	Thankfully	
he	found	a	good	lawyer	named	“B,”	
who	 could	 have	 helped	 him	 to	 sue	
the	 car	 manufacturer.	 	 Such	 a	 law-
suit	might	have	taken	years	to	settle,	
and	 “J”	 needed	 his	 keys	 **now**.		
The	 attorney	 advised	 his	 client	 to	
remove	the	back	seat	and	crawl	into	
the	trunk.		Never	underestimate	the	
value	of	 a	 skillful	 lawyer	 (and	 a	 set	
of	tools).		“J”	wanted	me	to	express	
his	gratitude	to	conspirators	“B”	and	
“D”	 and	 “R,”	 for	 helping	 with	 the	
break-in.
	 I	ran	into	a	friend,	“W,”	who	of-
fered	to	buy	me	dinner	one	evening.		
As	we	stepped	into	the	food	vendor’s	
line,	he	realized	he	had	left	his	wal-
let	 in	his	vehicle,	 so	he	ran	back	to	
his	vehicle.		He	found	his	wallet,	got	
distracted	 by	 something,	 tended	 to	
whatever	 it	was,	 locked	the	vehicle,	
and	headed	back	 to	where	 I	was	 ...	
with	 the	 wallet	 **still**	 in	 the	 car.		
Thank	you	for	the	dinner,	“W”	(and	
for	a	goofy	story).
	 One	guy’s	keys,	the	other	guy’s	
wallet.		Longtime	readers	will	recall	
reading	 about	 a	 columnist	 named	

“A”	 who	 placed	 his	 keys,	 wallet,	
**and**	cell-phone	into	a	backpack,	
then	misplaced	 the	whole	 thing	 for	
three	 hours.	 	 Luckily	 this	 occurred	
at	an	FDF	festival,	where	honorable	
people	don’t	often	snatch	unattend-
ed	items.
	 Did	 you	 see	 me	 on	 the	 last	
day	of	GOF?		While	I	don’t	 like	to	
shave	every	day,	by	 the	 third	day,	 I	
was	 desperately	 in	 need	 of	 a	 shave.		
I	 thought	 I	 had	 packed	 my	 razor,	
but	after	repeatedly	looking	through	
my	vehicle	and	storage	totes,	I	never	
found	it.		Getting	ready	to	depart	the	
festival,	I	packed	up	everything.		In	
so	doing,	I	looked	underneath	a	seat,	
and	there	was	my	razor.		(A	woman	
probably	would	have	found	it	soon-
er;	she	would	have	had	no	need	for	
the	razor,	but	at	least	she	would	have	
found	what	she	was	looking	for!)
	 Last	year	at	GOF,	I	met	a	ban-
jo-player	 named	 “J”	 who	 lost	 a	 leg	
due	 to	 a	burst	 aneurysm	 four	years	
ago.	 	 (A	 different	 “J”	 than	 the	 fel-
low	above.)		The	biggest	news	since	
I	last	saw	him	is	that	daily	lap-swim-
ming	has	helped	him	to	lose	weight	
**and**	 substantially	 improve	 the	
health	of	his	arteries.		(He	straddles	
a	“giant	foam	noodle”	to	enable	him	
to	swim	laps.)		If	you	know	“J,”	ask	
him	 to	 tell	 you	 the	 full	 story;	 his	
impersonation	 of	 his	 Korean	 cardi-
ologist	 is	 very	 entertaining.	 	 (Who	
is	“J”?		How	many	one-legged	banjo	
players	do	you	know?)		Doctor	and	
patient	 surmised	 that	 extensive	
swimming	 must	 be	 responsible	 for	

the	improvement	in	his	health,	as	he	
has	made	no	other	lifestyles	changes	
during	the	past	year.		Something	to	
consider	 if	 you	 think	 you	 are	 “too	
old	 and	 impaired”	 to	 change	 your	
way	of	doing	things.
	 The	 stories	 are	 true;	 only	 the	
names	have	been	changed	to	protect	
the	Goofy.

Events of (Musical) Note
	 The	Redwood	Bluegrass	Associ-
ates	has	begun	its	2011-2012	season.		
Check	out	www.rba.org	 for	 details.		
All	of	the	shows	this	season	are	slated	
to	pay	tribute	to	Bill	Monroe’s	100th	
birthday.	 	 On	 October	 22,	 Frank	
Wakefield	 will	 release	 his	 Monroe	
tribute	album	at	the	RBA	show.		This	
show	will	also	feature	local	favorites,	
the	Windy	Hill	band.
	 The	Santa	Clara	Valley	Fiddlers	
Association	(www.fiddlers.org)	holds	
its	annual	Youth	Fiddle	Contest	on	
November	 6.	 	 Two	 very	 young	 la-
dies	 known	 to	 this	 audience	 (Tessa	
Schwartz	and	Helen	Lude)	have	per-
formed	quite	well	in	recent	contests.		
Two	highly-ranked	boys	of	past	years	
will	not	be	competing	again.		(One	
aged-out	 and	 the	 other	 turned	 his	
talent	 to	 another	 instrument.)	 	 So,	
I’m	 asking	 YOUNG	 FIDDLERS	
to	consider	 taking	up	the	challenge	
and	show	off	their	chops	--	especially	
the	boys.	 	Tim	Elson?	 	 Jesse	Perso-
nini?		(Sawyer	Olson,	you’re	excused:		
Alaska	 is	 a	 bit	 far.)	 	Y’guys	 get	 the	
idea,	right?
	 On	 the	 day	 of	 the	 Johnson	

Farm	 Picking	 Party	 I	 attended	 a	
mountain	 dulcimer	 workshop	 just	
a	 few	miles	 from	my	home.	 	 I	had	
enjoyed	the	Abbott	Family’s	picking	
party	 the	 previous	 two	 years,	 but	 I	
just	couldn’t	pass	up	an	opportunity	
to	 be	 surrounded	 with	 fans	 of	 this	
instrument,	 given	 its	 location	 and	
reasonable	cost.		The	instructor	was	
Janita	Baker,	who	lives	in	Santa	Mar-
garita	 and	 is	 the	 co-owner	 of	 Blue	
Lion	Musical	Instruments.		As	a	rela-
tive	newbie,	I	couldn’t	keep	up	with	
every	 action	 that	 other	 participants	
did,	but	I	learned	by	“trying	to”	and	
by	closely	watching	other	folks.
	 It	 seems	 that	 the	 mountain	
dulcimer	is	well	suited	as	a	counter-
point	to	the	banjo:		Besides	me,	Alex	
Sharps	and	Snap	Jackson	play	both	
instruments;	 and	dulc-maker	 Janita	
played	banjo	before	she	got	into	lu-
thiery.	 	 Bassist	 Deb	 Livermore	 and	
guitarist	Regina	Bartlett	play	dulci-
mer,	as	does	 the	husband	of	fiddler	
Lee-Ann	 Welch,	 Peter	 Tommerup.		
Be	 aware	 that,	 while	 the	 dulcimer	
may	have	a	very	gentle	sound,	unlike	
the	banjo,	there	is	an	army	of	play-
ers	 hiding	 in	 the	 shadows	 of	 every	
music	 festival,	 ready	 to	 annoy	 you	
with	overly-sweet	dulcet	tones,	plus	
sustained	notes	that	no	bluegrass	in-
strument	can	match!
	
This Soldier’s Joyful
	 As	of	late	August,	I	have	learned	
to	play	“Soldier’s	Joy”	on	mountain	
dulcimer.	 	 It	 is	 a	 key	 song	 in	 the	
bluegrass	and	old-time	repertoire,	of	

Allan French

The Allan French Column by Allan French

course.		It	is	also	a	song	that	I	knew	
I	would	never	be	able	to	play,	when	
I	 first	 heard	 it.	 	 It	 is	 too	 compli-
cated.		The	sections	are	intended	to	
be	played	in	AABB	order,	and	the	B	
section	has	repetitive	passages	within	
it.	 	The	 transcription	 I	 am	using	 is	
a	 simple	 version,	 but	 nonetheless,	
that	 “impossible”	 song	 is	no	 longer	
beyond	my	grasp.
	 There	is	debate	over	what	“joy”	
refers	 to	 in	 the	 song’s	 title.	 	 (Some	
people	 may	 not	 realize	 there	 actu-
ally	are	lyrics	to	this	“instrumental”	
song.)	 	The	joy	 is	often	assumed	to	
be	morphine,	used	to	ease	a	soldier’s	
battle	pains.		It	could	also	refer	to	the	
food	that	fills	an	empty	stomach	(in	
the	days	 before	 soldiers	 had	 conve-
nience	 foods	 and	plastic	water	bot-
tles).		Or,	it	could	refer	to	thoughts	
of	a	special	woman	back	home.	 	In	
my	case,	the	joy	comes	from	tackling	
a	song	“I’ll	never	be	able	to	play”	and	
having	 it	 be	 MY	 FIRST	 “serious”	
dulcimer	performance,	at	the	Janita	
Baker	workshop.

Continued on A-26
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BRENDA and the Reviews

Brenda Hough  

Steve Martin and the 
Steep Canyon Rangers: 
Rare Bird Alert
Rounder	 Records/Concord	 Music	
Group
100	N.	Crescent	Drive
	Beverly	Hills,	Ca	90210
www.rounder.com	
©2011

Song list: Rare Bird Alert, Yellow-
Backed Fly, Best Love, Northern 

Island, Go Away Stop Turn Around 
Come Back, Jubilation Day, More 
Bad Weather on the Way, You, The 
Great Remember, Women Like to 
Slow Dance, Hide Behind a Rock, 
Atheists Don’t Have No Songs, 
King Tut.

	 For	 some	 bluegrass	 fans,	 the	
movie	“O	Brother”	was	an	epiphany	
and	 the	 start	 of	 a	 new	 musical	 in-
terest.	 	 Steve	 Martin,	 known	 more	

for	his	film	and	comedy	star	status,	
showcases	 his	 writing	 and	 banjo	
playing	 talents	 in	 this	 new	 album	
and	 this	 may	 become	 the	 newest	
manifestation	that	spurs	more	inter-
est	 in	bluegrass	music.	 	Steve	plays	
clawhammer	 and	 three-finger	 style	
banjo	 with	 a	 enthusiastic	 flair	 and	
his	 skill	 at	 weaving	 clever	 and	 hu-
morous	 lyrics	 with	 sparkling	 banjo	
melodies	 makes	 his	 original	 songs	
compelling	 bits	 of	 fun	 and	 com-

mentary	 about	 contemporary	 life.		
There	are	no	allusions	to	mines	and	
trains,	 but	 there	 are	 songs	 about	
love	 with	 its	 expectations	 and	 de-
partures,	 the	 joys	of	fishing	and	an	
atheist	gospel	song.		Joining	Steve	is	
the	North	Carolina	bluegrass	band,	
the	 Steep	 Canyon	 Rangers	 (Nicky	
Sanders	 on	 fiddle,	 Mike	 Guggino	
on	mandolin,	Woody	Platt	on	gui-
tar,	Charles	Humphrey	on	bass	and	
Graham	Sharp	on	banjo).

	 While	Steve	wrote	all	the	songs,	
the	 fine	 synergy	 between	 him	 and	
the	Rangers	 give	 each	 song	 a	band	
presentation	 and	 while	 the	 banjos	
of	Steve	and	Graham	are	front	and	
center,	the	vocals	and	Nicky’s	fiddle	
wrap	around	the	soul	of	each	song.		
Four	 of	 the	 songs	 are	 instrumen-
tals	 and	 the	 album’s	 opening	 song,	
“Rare	Bird	Alert”	has	the	banjo	in-
tertwined	 with	 fiddle	 solos.	 	 It	 has	
the	 energy	 of	 small	 birds	 in	 rapid	
flight	 while	 “Northern	 Island”	 has	
more	 of	 a	 pulsating	 rhythm	 with	
fiddle,	 mandolin	 and	 two	 banjos	
leading	the	parade.
	 Paul	McCartney	sings	the	lead	
vocal	on	“Best	Love”	and	this	gentle	
song	 with	 everyday	 proclamations	
of	 love	 is	filled	with	swirling	fiddle	
and	 cello.	 The	 album	 highlight	
is	 another	 song	 written	 by	 Steve	
with	 the	 Rangers	 and	 “You”	 is	 a	

CBA Winter Camp—2012 Registration Form 

Name_____________________________________________________________ Age, if under 18__________ 
         first              nickname?               last 

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

e-mail____________________________________________________________________________________ 
 (or fax # if you don’t have e-mail) 

Phone, home:________________________ cell:________________________ work:_____________________ 

Instrument—Check one, or indicate first and second choice, for morning classes. Please see Instructors page 
of website, or contact us, for descriptions and prerequisites for each class, before making your selection.

group class, level 1_____  bass, from scratch______  guitar and vocals, level 1_______  
band class, level 3_____   bass, level 2______   guitar, rhythm, level 2______   
vocals, style______   dobro, from scratch ______  guitar, solos, level 2______  
vocal lab ______   dobro, level 2______   mandolin, level 1______  
banjo, bluegrass, level 2___  fiddle, level 1______   mandolin, level 2, bluegrass______  
banjo, oldtime, from scratch_____ fiddle, bluegrass/country, level 2___ mandolin, level 2, oldtime_____  
banjo, oldtime, level 2_____  fiddle, oldtime, level 2______ 

Please check if applicable: ______ I am a CBA member. 
______ This is my first time at a CBA camp. I heard about it from____________________________________
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________

Cost: (campers 10 and under, call for discounted rates; family non-camper members, no classes, call for rates) 

$__________ Tuition, $300 AND check one box below: 
$__________ Commuter, no meals (or buy individual meals, call for information)--$50
$__________ Commuter, with meals—$150
$__________ Tent or dry RV Camping (circle one) with meals—$150
$__________ Economy cabins with meals—(up to 12 people per cabin) $200
$__________ Semi-private room with meals, 3-5 people per room--$300  
$__________ Semi-private room with meals, 2 people per room--$350 
$__________  Private room with meals (for one person)—$450 

$___________ Camp T-shirt, long-sleeved (optional) $20 Circle size: S M L X XX  & color: Maroon or White 
  Our new T-shirt design can be viewed on the What’s New page of our website. 
$__________ Enrollment fee for child or sibling for Fungrass program, ($50-$200, please call for rates)
 child's name(s) and age(s):________________________________________________________ 
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!) 
$__________ Reduced fee, scholarship requested (to apply, please call or see FAQs  page of website)
$__________ Late fee—after Jan 15, add $50
$__________ Total amount enclosed (checks payable to CBA Music Camp)

                   Send this form, filled out, with payment, to:  CBA Music Camp  
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status. Marshall, CA 94940

    You are not enrolled until you receive confirmation and a registration code.
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org

chortled	a	grizzled	mandolin	player,	
throwing	his	hat	in	the	air.
	 Our	 lead	 guitarist	 dropped	
his	guitar	and	proceeded	to	do	30	
pushups.	Johnny	tore	his	shirt	off,	
leapt	 onto	 the	 table	 and	 flexed.	 I	
sank	into	my	chair,	pale	as	a	ghost,	
and	reached	for	a	cold	beer.	My	life	
slowly	paraded	past	me	as	I	held	it	
up	to	my	lips	with	a	shaking	hand.	
“Yes,	“	I	said,	“We	did	it	boys.	We	
flippin’	did	it.”
	 And	that	was	when	the	festival	
director	cantered	up	in	his	golf	cart	
and	 gazed	 upon	 us	 with	 his	 Gan-
dalf	like	eyes.	
	 “You	have	done	well,	my	peo-
ple,”	 he	 intoned,	 “By	 what	 name	
does	this	jam	go?”
	 It	 hit	 me	 like	 a	 bolt	 of	 light-
ning.	 I	 stood	 up	 straight,	 looked	
the	 director	 in	 the	 eye	 and	 said,	
“We	Sir,	are….	Jamming	101!”
	 (Sid	 Lewis	 has	 been	 playing	
the	banjo	since	he	was	12,	and	cre-
ated	 Jamming	101	 in	2000	 at	 the	
California	 World	 Music	 Festival.	
He	 now	 brings	 this	 unique	 “play-
shop”	 to	 many	 musical	 festivals,	
camps	 and	 colleges.	 He	 also	 runs	
the	 Chico	 School	 of	 Rock,	 and	
tours	 with	 his	 band	 Crazygrass.	
He	can	be	 contacted	at	www.jam-
ming101.com	)	

Jamming 101
From Page A-24
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	Howdy,	Howdy!
	 Fall	here	 in	the	mountains	of	
California	 is	 one	 of	 my	 favorite	
times	of	the	year.	Spring	time	is	all	
about	things	renewing	and	gettting	
green	again	after	a	long	winter,	but	
there’s	jes	sumthin’	magic	about	the	
hills	turning	to	a	coat	of	beautiful	
colors.	Ol	Momma	Nature	gets	out	
her	 palette	 and	 paints	 the	 leaves	
such	wonderful	colors	on	the	oaks,	
manzanita,	 willows,	 maple,	 etc.		
Only	the	pine	and	fir	trees	remain	
green,	which	adds	to	the	beautiful	
mixture	 on	 the	 mountains.	 	 My	
Sierra	 Nevada	 Mountains	 are	 the	
most	beautiful	place	to	 live	 in	the	
whole	 wide	 world!	 	 I	 know	 folks	
who	spend	a	lot	of	money	to	do	fer	
two	weeks,	what	I	get	to	do	every	
day!		As	my	cowboy	pard	Pat	Rus-
sell	sez,	we	have	a	“picnic”	every	day	
here	on	the	mountain!	 	He’s	 right	
too.	 When	 I	 “far”	 up	 my	 wood	
burnin’	BBQ,	and	throw	a	big	rib	
steak	 on	 it	 to	 scorch,	 heck	 there	
ain’t	nuthin’	any	better	fer	supper,	
er	breakfast	either!		So,	park	yer	ol	
Dodge	truck,	and	lets	get	into	the	
kitchen	where	I’ve	got	the	ol	cook	
stove	all	heated	up.	Grab	yerself	a	
big	cup	of	Cowboy	Coffee,	and	lets	
“make	 medicine”	 over	 some	 good	
vittles,	and	their	fixin’s!
	 My	 favorite	 holiday	 is	
Thanksgiving,	and	since	this	com-
bined	 issue	 includes	 that	 day,	 I	
figgered	I’d	feature	a	few	different	
main	 courses	 to	 have	 fer	 dinner	
that	day.	Every	year	 at	 this	 time,	
I	usually	feature	one	of	my	many	
recipes	 fer	 cookin’	 a	 turkey,	 but	
believe	it	er	not,	there’s	folks	that	
really	don’t	like	turkey,	so	here’s	a	
few	recipes	that	I	like	to	do	on	oc-
casion	jes	fer	the	different	variety	
of	it	all.
	 Here’s	 a	 recipe	 fer	Rosemary	
Chicken	 that	 cooks	 up	 jes	 right,	
and	it’s	perfect	fer	a	small	dinner	
fer	two.

Rosemary Chicken

2	leg	quarters
1 cup of flour
2	fresh	sprigs	of	rosemary
2	bay	leaves
1	cup	white	wine
1	to	2	cups	water
1	tsp	fresh	lemon	juice
1		1/2	cup	olive	oil
Sea	salt	and	fresh	ground	
pepper

 Heat the Olive oil in a deep 
cast iron skillet that has a lid. 
Dredge chicken legs in the flour, 
and brown nicely. Add the rose-
mary, bay leaves, wine and water. 
Cover and turn down the heat to 
a simmer, and cook till the chick-
en is fall off the bone tender. Add 
the lemon juice. Place chicken on 
a platter, cover with foil and keep 
warm. Strain the pan juices and 
make a gravy with it. Serve with 
cooked rice.  
	 This	 is	 probably	 the	 easiest	
main	 course	 you’ll	 ever	 fix	 fer	 a	
holiday	 dinner,	 and	 it	 gets	 rave’s	
every	time	you	fix	it.	So	simple	and	
yet	so	goooood!
	 My	momma	used	to	fix	a	 leg	
of	 lamb	 sometimes	 fer	 the	 holi-
days,	 instead	 of	 turkey.	 The	 only	
one	in	the	family	that	didn’t	like	it	
was	my	sister	Frances,	who	will	not	
eat	lamb	to	this	day.	That	was	okay	
with	me,	‘cause	I	got	her	share.		My	
aunt	Rosalie	was	probably	the	best	
at	cooking	lamb	in	our	family,	and	
when	 she	 had	 lamb	 fer	 supper,	 I	
was	rat	 there!	 	Lamb	is	a	wonder-
ful	 meat	 when	 cooked	 properly,	
and	the	worst	thing	you	can	do	to	
a	 leg	 of	 lamb	 is	 to	 overcook	 it.	 I	
cook	mine	until	it’s	medium	done.	
That’s	how	my	aunt	Rosalie	taught	
me,	and	it	comes	out	perfect	every	
time.	The	whole	secret	is	to	check	
it	with	a	meat	thermometer.	Fool-
proof.

Roast Lamb with 
Rosemary

4	to	5	lb.	leg	of	lamb
Kosher	salt	to	taste
8	cloves	of	garlic
1/4	cup	extra	virgin	olive	oil
3	Tbsp	fresh	lemon	juice
2	Tbsp	Dijon	mustard
1		Tbsp	fresh	ground	pepper
15		sprigs	fresh	rosemary

	 Place lamb in roasting pan. 
Make � incisions about � inches 
apart, down to the bone. Season 
generously with salt. Set aside. 
Put the garlic in yer food proces-
sor, and mince it. Add oil, lemon 
juice, mustard, and pepper, and 
puree. Rub mixture all over lamb 
and let it set for at least one hour. 
Heat the oven to 500 degrees. 
Place the rosemary under the 
lamb, and put into oven. After 20 
minutes, reduce heat to �50. Turn 
meat after �0 minutes and baste 
occasionally with pan juices. At 
one hour insert thermometer in 
thickest part of lamb. When it 
reads 1�5, it’s done. Place on a 
cutting board and let rest fer 20 
minutes before carving.

	 A	wonderful	meal	at	any	time	
of	the	year,	especially	fer	the	holi-
days!	 	Now	one	thang	that	my	‘ol	
pard	 John	 Murphy	 knows	 about,	
is	how	to	cook	a	great	pork	roast.	
Bein’	an	ol	Carolina	boy	by	birth,	
John	 knows	 more	 than	 jes	 a	 little	
about	 how	 to	 fix	 a	 pulled	 pork	
samwich.	 Now	 a	 lot	 of	 folks	 like	
pork	 loin,	 but	 fer	 my	 money,	 a	
good	pork	butt	roast	with	the	bone	
in	it	has	a	lot	more	flavor	and	is	a	
lot	more	moist	 and	flavorful	 than	
a	loin	roast.	Now	the	whole	secret	
to	fixin’	 a	 great	pork	 roast	 is	 how	
you	 prepare	 the	 meat.	 To	 do	 it	
right,	you	have	to	brine	 it	at	 least	
12	hours	to	really	bring	out	the	full	

flavor	of	 the	meat.	You	can	either	
use	a	dry	rub	or	marinate	it	in	salt	
water	 overnite.	 Either	 one	 works	
good,	 and	 fer	 the	 ease	 of	 it,	 this	
recipe	uses	a	dry	rub	that	makes	a	
wonderful	roast.
Slow Roasted Pork 
Shoulder with Peach 
Sauce

1	bone	in	pork	butt,	6	to	8	lbs.
1/2	cup	Kosher	salt
1/2	cup	light	brown	sugar
Fresh	ground	pepper
 Cut slits one inch apart in 
the fat cap, in a crosshatch pat-
tern. Combine salt and sugar, 
and rub all over roast, and into 
slits. Wrap in a double layer of 
plastic wrap, place on a pan and 
refrigerate 12 to 2� hours.  Ad-
just oven rack to lowest position, 
and heat to 2�5 degrees. Unwrap 
the roast, brush off excess salt 
and pepper it good. Place on a V 
rack in a roasting pan, add one 
quart of water to the pan. Cook 
fer 12 hours, basting 2 to � times 
with pan juices, till a meat ther-
mometer reads 1�0. Transfer to 
a cutting board, tent with foil 
and let rest one hour. Pour pan 
liquid into a fat separator, set fer 
5 minutes, and pour off ¼ cup of 
jus. Discard fat and save rest fer 
another time.

The Peach Sauce

10	ounces	of	frozen	peaches		
	 chunked	up
2	cups	dry	white	wine
1/2	cup	sugar
1/4	cup	plus	1	tbsp	
	 unseasoned	rice	vinegar
2	sprigs	fresh	thyme
1	Tbsp	whole	grain	mustard

 Place peaches, wine, sugar, 
1/� cup vinegar, 1/� cup jus, 

and thyme in a pan and bring to 
a simmer, stirring occasionally, 
till reduced to 2 cups, about �0 
minutes. Stir in the Tbsp of vin-
egar, and the mustard. Remove 
the thyme, cover and keep warm.  
Remove the bone from the roast, 
slice and serve with the sauce.

	 Now	there	is	jes	perzactly	the	
way	 its	 done	 in	 Carolina	 !	 	 If ’n	
you’ve	 never	 tasted	 roast	 pork	
shoulder	 like	 this,	 why	 you’ve	
missed	 out	 on	 one	 of	 life’s	 great-
est	 gastronomical	 pleasures!	 	 The	
good	part	of	this	recipe,	is	you	can	
use	the	meat	fer	pulled	pork	sam-
wiche’s	 if ’n	 you	 want	 to.	 Instead	
of	slicing	 it,	you	merely	pull	 it	all	
apart,	 slather	 it	 with	 yer	 favorite	
BBQ	 sauce.	 Place	 a	 big	 hand	 full	
on	a	sliced	bun	(never	2	pieces	of	
bread!)	and	dive	into	it!	Natcheral-
ly	you	have	to	have	some	cole	slaw	
to	go	with	it	too!	Wowsers,	as	my	ol	
pal	Vern	was	wont	to	say.
	 Well	 folks,	 there	 ya	 have	 2	
month’s	worth	of	 the	ol	Bluegrass	
Kitchen	 fer	yer	finger	 lickin’	plea-
sure.	 Meet	 me	 rat’chere	 by	 the	 ol	
cook	 “far’	 come	 December,	 and	
we’ll	swap	some	more	good	vittles	
fixin’s.	Till	then,	please	keep	all	of	
our	 wonderful,	 brave	 service	 men	
and	 women	 in	 yer	 prayers,	 and	
may	 God	 grant	 us	 all	 peace	 and	
health.	 God	 bless	 America!	 Yer	
friend,	J.D.Rhynes.

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The 
CBA's Darrell Johnston Kids Lending Library is 
looking to fill the shelves with bluegrass instructional 
material for kids to check out.  Please send any 
items to:  DJKLL/Librarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

answer.	If	your	banjo’s	head	is	really	soft	and	spongy,	then	there’s	no	doubt	in	my	mind	
that	you	are	an	octave	too	low.	However,	I’m	concerned	whether	you	are	hearing	the	right	
thing.	If	you	are	tuning	a	banjo	head	to	an	F	(and	that	is	the	correct	note	for	banjo	heads	
on	archtop	banjos)	and	it	is	too	loose,	then	clearly	the	head	would	be	so	loose	that	it	is	
unusable.	So,	try	to	see	if	you	can	get	to	the	next	octave	F.	If	you	can’t,	then	you	might	
not	be	doing	the	tuning	properly.	First,	you	should	be	tuning	the	head	with	the	resonator	
removed.	The	second	step	is	tuning	the	air	chamber	with	the	resonator	in	place.	If	the	
instrument	is	a	tube-and-plate,	you	should	tune	the	air	chamber	to	a	C#;	if	it	is	a	one-
piece	flange,	tune	it	to	a	C.
	 And,	if	you	really	have	a	burning	desire	to	know	the	octave,	it	is	fourth	octave	F,	the	
one	above	middle	C.
	 (The	book	the	reader	is	referring	to	is	How	to	Set	Up	The	Best	Sounding	Banjo.)
	 See	you	in	two	months.

©	Copyright	2011,	Roger	H.	Siminoff,	Atascadero,	CA.
	 Roger	Siminoff	was	the	founder	of	Pickin’	and	Frets	magazines	and	has	written	sever-
al	books	on	instrument	set-up	and	construction.	His	latest	book,	The	Art	of	Tap	Tuning		
(Hal	Leonard	Corporation)	is	a	56-page	text	that	features	an	accompanying	50-minute	
DVD	with	acoustical	tests,	set	up	and	use	of	electronic	tuning	gear,	and	an	actual	demon-
stration	of	the	tap	tuning	process.	The	book	is	available	at	most	music	stores	and	luthier	
supply	houses	or	directly	from	Roger’s	web	site.	For	more	on	Roger	Siminoff,	Siminoff	
Banjo	and	Mandolin	Parts,	Gibson	and	Lloyd	Loar	history,	visit	his	web	site	at:	www.
siminoff.net.

The Luthier’s Corner 
From Page A-20
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	CONCERTS
October
10/01/2011	 -	 Bucky	 Walters,	 will	

play	 at	 Plough	 and	 Stars,	 116	
Clement	 St.	 (between	 2nd	 &	
3rd	 Ave.)	 ,	 San	 Francisco	 -	 For	
more	information,	call	415-751-
1122	 or	 visit	 http://www.the-
ploughandstars.com.

10/01/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

10/08/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

10/14/2011	 -	 Banner	 Mountain	
Boys	 will	 play	 at	 Luna’s	 Cafe,	
1414	-	16th	Street	,	Sacramento	
-	 A	 “listening”	 type	 cafe-club,	
Luna’s	 Cafe	 opens	 their	 stage	
to	 bluegrass	 when	 the	 Banner	
Mountain	Boys	will	play	on	Fri-
day,	Oct.	14th,	from	8:00	PM	to	
10:00	p.m.	Our	new	CD,	“Fifth	
Gear”	 will	 be	 available	 for	 sale	
at	the	event.	For	more	informa-
tion,	 call	 Rob	 Shotwell	 at	 530-
273-5879	or	 email	 rob5string@
hughes.net	 or	 visit	 http://www.
lunascafe.com.

10/15/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

10/20/2011	 -	 Frank	 Wakefield	
Band	will	play	at	House	Concert	
in	 Santa	 Cruz,	 House	 concert,	
contact	 spalazzo@cruzio.com,	
Santa	Cruz	-	Here’s	a	rare	chance	
to	 hear	 mandolin	 great	 Frank	
Wakefield	 in	 an	 intimate	 house	
concert	 setting.	 Playing	 with	
Frank	during	his	California	tour	
are	three	outstanding	Santa	Cruz	
musicians,	 Jim	 Lewin	 on	 guitar	
and	 vocals,	 Louise	 Mintun	 on	
bass	 and	 vocals,	 and	 Luke	 Ab-
bott	on	banjo	and	vocals.	Time:	
7:30	 PM	 Admission	 $20.	 For	
more	 information,	 call	 or	 email	
spalazzo@cruzio.com.

10/21/2011	-	Beauty	Operators	will	
play	 at	 Plough	 and	 Stars,	 116	
Clement	St.	(between	2nd	&	3rd	
Ave.)	,	San	Francisco	-	The	Best	
in	 Bluegrass	 every	 3rd	 Friday!	
For	more	information,	call	shel-
by	at	or	email	shelby@shelbyash-
presents.net	or	visit	http://www.
theploughandstars.com.

10/22/2011	-	Cash	Tribute	Featur-

ing	James	Garner	will	play	at	West	
Side	Theatre,	West	Side	Theatre	
1331	Main	Street	Newman,	CA	
95360,	Newman	 -	$19	General	
Admission	/	$22	Reserved	Seat-
ing	 -	 Door	 7p.m./Show	 8p.m.	
For	more	information,	call	West	
Side	Theatre	at	 (209)	862-4490	
or	 email	 info@westsidetheatre.
org	or	visit	http://www.westside-
theatre.org.

10/22/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

10/22/2011	 -	 Frank	 Wakefield	
Band	will	play	at	Redwood	Blue-
grass	 Associates,	 First	 Presbyte-
rian	Church	of	Mountain	View,	
1667	Miramonte	Ave.	(at	Cues-
ta),	 Mt.	 View.,	 Mountain	 View	
-	 Mandolin	 great	 Frank	 Wake-
field	returns	to	play	for	the	RBA	
again.	 Come	 join	 Frank	 for	 the	
celebration	 of	 the	 release	 of	 his	
Bill	 Monroe	 tribute	 CD.	 Play-
ing	with	Frank	during	his	Cali-
fornia	tour	are	three	outstanding	
Santa	 Cruz	 musicians.	 Frank’s	
longtime	 bandmate	 Jim	 Lewin	
is	 on	 guitar	 and	 vocals,	 Louise	
Mintun	 joins	 Frank	 again	 on	
bass	and	vocals	and	Luke	Abbott	
is	on	banjo	and	vocals.	Opening	
band:	 Windy	 Hill.	 Showtime	 8	
pm.	 Pre-show	 open	 jam	 session	
5	pm,	doors	open	7	pm.	Tickets	
$18	 advance	 /	 $20	 at	 the	 door	
For	more	information,	call	Bruce	
Edmundson	 at	 650-691-9982	
or	 email	 bruce@rba.org	 or	 visit	
http://www.rba.org/.

10/23/2011	 -	 Frank	 Wakefield	
Band	 will	 play	 at	 Freight	 and	
Salvage	Coffee	House,	2020	Ad-
dison	Street	Berkeley,	CA	94704,	
Berkeley	-	Mandolin	great	Frank	
Wakefield	returns	to	the	Freight	
again.	Playing	with	Frank	during	
his	California	tour	are	three	out-
standing	 Santa	 Cruz	 musicians.	
Frank’s	 longtime	 bandmate	 Jim	
Lewin	 is	 on	 guitar	 and	 vocals,	
Louise	Mintun	joins	Frank	again	
on	 bass	 and	 vocals	 and	 Luke	
Abbott	 is	 on	 banjo	 and	 vocals.	
Time:	8	pm	Tickets	$22.50	ad-
vance/$24.50	 at	 the	 door	 For	
more	 information,	 call	 Freight	
Box	 Office	 at	 510-644-2020	 or	
email	 lisa@freightandsalvage.org	
or	 visit	 http://www.thefreight.
org.

10/29/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

10/29/2011	 -	 The	 Bluegrass	 Revo-
lution	 will	 play	 at	 Plough	 and	
Stars,	116	Clement	St.	(between	

2nd	&	3rd	Ave.)	,	San	Francisco	
-	 The	 official	 unofficial	 Hardly	
Strictly	 After	 Party!	 For	 more	
information,	 call	 shelby	 at	415-
664-0408	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
http://www.theploughandstars.
com.

November
11/05/2011	 -	 Dusty	 Shoes	 Gospel	

Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

11/12/2011	-	Blame	Sally	will	play	
at	West	Side	Theatre,	West	Side	
Theatre	1331	Main	Street	New-
man,	CA	95360,	Newman	-	$14	
General	Admission/$17	Reserved	
Seating	 -	 Doors	 7p.m./Show	
8p.m.	For	more	information,	call	
West	Side	Theatre	at	(209)	862-
4490	 or	 email	 info@westside-
theatre.org	 or	 visit	 http://www.
westsidetheatre.org.

11/12/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

11/19/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

11/26/2011	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave	-	at	the	corner	
of	Grand	and	Highway	1,	Gro-
ver	Beach	-	Every	Saturday	from	
5	to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	 the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	805-
489-3030	or	visit	http://station-
grill.net/.

WORKSHOPS	&	MUSIC	
CAMPS
10/22/2011	-	10/22/2011	Palo	Alto	

-	Gryphon	Stringed	Instuments,	
Gryphon	 Stringed	 Instruments	
211	Lambert	Ave	Palo	Alto,	CA	
94306.	 Mandolin	 Workshop	
Come	learn	from	one	of	the	liv-
ing	 legends	 of	 mandolin!	 Frank	
will	 cover	 special	 topics	 includ-
ing,	 right	 hand	 technique,	 get-
ting	 good	 tone,	 playing	 breaks,	
playing	 behind	 vocals,	 tremolo,	
special	 tunings	 and	 split-string	
technique.	Frank	will	 also	 teach	
many	 of	 his	 special	 techniques.	
Students	 of	 all	 levels	 are	 wel-
come.	 Frank	 is	 both	 a	 living	

master	 of	 Monroe-Style	 playing	
as	well	as	a	great	innovator	who	
has	created	a	unique	style	of	his	
own.	His	enthusiasm	and	love	of	
playing	 the	 mandolin	 is	 conta-
gious	and	has	a	way	of	inspiring	
students	 and	 bringing	 out	 their	
playing	potential.	Time	12	noon	
–	3	pm	Cost:	$50	For	more	in-
formation	 or	 reservations,	 call	
650-	 493-2131	 or	 visit	 http://
www.gryphonstrings.com.

10/24/2011	 -	 07/02/2011	 Berke-
ley	 -	 Fifth	 String	 Music	 Store,	
3051	 Adeline	 St.	 (Cross	 street	
is	 Ashby).	 Next	 to	 the	 Ashby	
BART	 station..	 Come	 learn	
from	one	of	the	living	legends	of	
mandolin!	Frank	will	 cover	 spe-
cial	topics	including,	right	hand	
technique,	 getting	 good	 tone,	
playing	 breaks,	 playing	 behind	
vocals,	 tremolo,	 special	 tunings	
and	split-string	technique.	Frank	
will	 also	 teach	many	of	his	 spe-
cial	 techniques.	 Students	 of	 all	
levels	are	welcome.	Frank	is	both	
a	 living	master	of	Monroe-Style	
playing	 as	 well	 as	 a	 great	 inno-
vator	 who	 has	 created	 a	 unique	
style	of	his	own.	His	enthusiasm	
and	love	of	playing	the	mandolin	
is	contagious	and	has	a	way	of	in-
spiring	students	and	bringing	out	
their	playing	potential.	For	more	
information	or	 reservations,	 call	
510-548-8282	 or	 email	 timo-
thy.c.hicks@gmail.com	 or	 visit	
http://www.5thstringberkeley.
com.

JAM	SESSIONS
SUNDAY
Arroyo	 Grande	 -	 SLO	 Down	 Pub,	

1200	E.	Grand	Ave.	(at	Briscoe).	
Bluegrass	Jam	5:30	to	8:30	pm.	
For	more	information	or	reserva-
tions,	call	Roger	Siminoff	at	805-
474-4876	 or	 email	 siminoff@
siminoff.com.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 First	 and	
third	Sundays,	from	1	to	4	p.m.	
~~~	 $14.00	 Drop	 in	 ~~~	 This	
jam	is	open	to	anyone	that	wants	
experience	 playing	 and	 singing	
classic	 and	 contemporary	 songs	
from	 American	 folk,	 country,	
rock,	and	bluegrass	traditions	at	
moderate	 tempos	 in	 a	 support-
ive,	educational,	fun	jam	setting.	
If	you	have	any	questions	about	
whether	 this	 would	 be	 a	 good	
session	for	you	to	attend,	please	
email	 Ran	 Bush	 at	 ranbush@
gmail.com.	 For	 more	 informa-
tion	or	 reservations,	 call	Freight	
Box	 Office	 at	 510-644-2020	 or	
email	 ranbush@gmail.com	 or	
visit	 http://www.freightandsal-
vage.org/workshops.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Slow	 jam	
session	 from	 1	 to	 4	 pm	 on	 the	
2nd	 and	 4th	 Sundays	 of	 every	
month.	 For	 details,	 call	 Ran	
Bush	at	510-525-8156	or	go	 to	
http://www.freightandsalvage.
org/	~~~~~~~~~~~~	For	reserva-
tions,	call	the	Freight	Box	Office	
at	510	644	2020	ext	4.	For	more	
information	or	 reservations,	 call	

Freight	 Box	 Office	 at	 510-644-
2020	or	visit	http://www.freight-
andsalvage.org/workshops.

Castro	 Valley	 -	 United	 Method-
ist	 Church,	 19806	 Wisteria	 St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	more	information	or	reserva-
tions,	 call	 or	 email	 http://www.
csotfa9.org.

Columbia	 -	 Columbia	 Kate’s	
Teahouse,	 22727	 Columbia	
St.	Every	2nd	Sunday	 Irish	 jam	
from	2	to	6	p.m	For	more	infor-
mation	or	reservations,	call	209-
532-1885.

Columbia	 -	 Jack	Douglass’	 Saloon,	
22718	 Main	 St..	 2nd	 Sunday	
Irish	 Music	 jam	 from	 2-6	 p.m.	
For	 more	 information	 or	 reser-
vations,	 call	T	Drohan	 at	 (209)	
533-4176.

La	 Grange	 -	 LaGrange	 Saloon	 and	
Grill,	 30048	 Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	For	more	information	or	
reservations,	call	209-853-2114.

Madera	Ranchos	-	Madera	Ranchos	
Cafe,	 37193	 Avenue	 12.	 This	
jam	 is	 the	 first	 Sunday	 of	 each	
month	from	3	-	5	PM	This	jam	
is	 mostly	 old	 time	 and	 Celtic	
music.	1st	hr	slow	jam,	then	full	
speed.	For	more	 information	or	
reservations,	call	Kelly	O’Neill	at	
559-283-6093	 or	 email	 kelly@
kellyoneillappraisals.com.

Madera	Ranchos	-	Madera	Ranchos	
Pizza	 Factory,	 37184	 Avenue	
12	 Madera	 Ranchos,	 CA.	 First	
Sunday	of	every	month	from	2-
5	p.m.	~~~~~	1st	hour	is	a	slow	
jam	and	then	it’s	full	speed.	For	
more	 information	 or	 reserva-
tions,	call	Kelly	O’Neill	at	559-
283-6093	or	email	kelly@kellyo-
neillappraisals.com.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 5805	Walnut	 Ave.,	 Oran-
gevale,	 CA	 95662	 Walnut	 con-
nects	between	Madison	Ave.	and	
Greenback	 Lane.	 From	 Sacra-
mento	take	Highway	50	East	to	
Hazel	 Ave.	 exit	 and	 turn	 right	
on	 Madison,	 then	 left	 on	 Wal-
nut	 (just	past	 the	 traffic	 light	at	
Pershing).	.	Hosted	by	California	
State	 Old	 Time	 Fiddlers’	 Asso-
ciation,	 District	 5.	 2nd	 Sunday	
jam	beginning	at	1	p.m.	Desserts	
available	at	the	snack	bar.	Dona-
tions	 accepted	 For	 more	 infor-
mation	or	reservations,	call	916-
989-0993	or	email	r.standiford@
comcast.net	or	visit	http://www.
cbaontheweb.org.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	 jam	 at	 6:30	 p.m.	 For	 more	
information	or	 reservations,	 call	
(925)	942-0149.

San	Francisco	-	Progressive	Grounds	
Coffee	 Shop,	 Progressive	
Grounds	 SF	 on	 400	 courtland	
Ave.	Old	time	jam	2nd	and	4th	
Sundays	at	3	p.m.	For	more	 in-
formation	 or	 reservations,	 call	
Larry	 at	 or	 email	 larrythe241@
yahoo.com.

San	 Jose	 -	 Hoover	 Middle	 School,	
1635	Park	Ave..	 Jam	session	1st	
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Sunday	 of	 every	 month,	 1	 to	 5	
PM.,	 sponsored	 by	 Santa	 Clara	
Valley	 Fiddlers	 Association.	 For	
more	 information	 or	 reserva-
tions,	 call	 Richard	 Brooks	 at	
650-328-3939.	 or	 visit	 http://
www.fiddlers.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	Fourth	Sunday	gospel	jam	at	2	
p.m.	 For	 more	 information	 or	
reservations,	call	707-824-1960.

Sunnyvale	 -	 Heritage	 Park	 Build-
ing,	 Sunnyvale	 Community	
Center	 550	 East	 Remington	
Drive	 (southwest	 corner	 near	
the	orchard).	3rd	Sunday	of	each	
month	from	1	to	5	pm.	This	is	a	
great	 location	 near	 the	 orchard.	
Play	outside	 in	 the	 shade	or	 in-
side.	 All	 levels	 welcome.	 $5	 fee	
per	person	pays	the	City	for	the	
space.	If	you	have	questions,	con-
tact	Paul	or	Sue,	408-737-2521	
or	 775-720-2400.	For	more	 in-
formation	 or	 reservations,	 call	
Paul	or	Sue	at	408-737-2521	or	
775-720-2400.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Youth	
acoustic	 music	 jam	 held	 every	
2nd	Sunday	of	 the	month	from	
2	 to	 4	 p.m.	 For	 more	 informa-
tion	 or	 reservations,	 call	 David	
Voytek	at	or	email	davidvoytek@
gmail.com.

MONDAY
Alameda	 -	 McGrath’s	 Irish	 Pub,	

1539	Lincoln	Ave	Corner	of	Lin-
coln	and	Stanton.	Every	Monday	
jam	 For	 more	 information	 or	
reservations,	 call	 Peter	 Bernato	
at	510-522-6263	or	visit	http://
www.mcgrathspub.com.

Oakland	 -	Baja	Taqueria	 Jam,	Baja	
Taqueria,	 4070	 Piedmont	 Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	 jam	hosted	
by	 Tom	 Lucas	 For	 more	 infor-
mation	 or	 reservations,	 call	 Joe	
Howton	 at	 510-547-2252	 or	
email	 TRman2323@aol.com	 or	
visit	 http://sfbluegrass.org/php/
tacojam.html.

Palo	Alto	 -	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	Old	
time	 jam	 every	 Monday	 For	
more	 information	 or	 reserva-
tions,	call	650-494-2928	or	visit	
http://www.fandangopizza.com/
fandango%20bluegrass.htm.

San	Francisco	-	Amnesia,	853	Valen-
cia	 St.	 (between	 19th	 &	 20th).	
2nd	 and	 4th	 Mondays	 at	 6:30	
p.m.	 -	 The	 Pick	 Jam	 -	 precedes	
the	 Bluegrass	 Monday	 Show	
For	 more	 information	 or	 reser-
vations,	 call	 (415)	 970-0012	 or	
visit	http://thepicksf.com/.

TUESDAY
Dublin	 -	 Dublin	 Heritage	 Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	from	7	to	9	p.m.	on	the	2nd	
and	4th	Tuesday	of	every	month.	
For	more	information	or	reserva-

tions,	call	925-452-2100.
San	 Francisco	 -	 SoCha	 Cafe,	 3235	

Mission	St.	Fiddle	tunes	jam	on	
second	Tuesdays	For	more	infor-
mation	 or	 reservations,	 call	 or	
visit	 http://www.myspace.com/
sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	 1005	 Railroad	 Ave.	 4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	-	Seaside	High	School,	Sea-
side	High	School	Music	Building	
2200	 Noche	 Buena	 Ave..	 Blue-
grass	 jam.	2nd	and	4th	Tuesday	
of	 the	 month.	 7:00	 -	 9:30	 PM	
For	more	information	or	reserva-
tions,	 call	 Chuck	 Hurd	 at	 831-
656-9790	 or	 email	 churdley@
comcast.net.

WEDNESDAY
Loomis	 -	 The	 Train	 Depot,	 5775	

Horseshoe	 Bar	 Road.	 Bluegrass	
jam	 from	5	 to	8	pm	on	 the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	 are	welcome.	For	more	
information	or	 reservations,	 call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	 and	
Red	Rick	Horlick	 from	7	 to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	 there	 to	back	
up	 any	 pickers	 and	 singers.	 Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	on	down	to	Armando’s	and	
get	on	stage	with	some	of	the	hot-
test	bluegrass	players	 in	 the	Bay	
Area.	Are	you	a	bluegrass	fan?	3	
hours	of	music	for	$3!	For	more	
information	or	 reservations,	 call	
Eloise	 Cotton	 at	 925-229-1989	
or	visit	www.armandosmartinez.
com.

Palo	Alto	 -	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	Old	
time	jam	every	Monday	For	more	
information	or	 reservations,	 call	
or	visit	http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	 4th	 Wednesday	 Bluegrass	 and	
Old	 Time	 open	 jam	 from	 7	 to	
9	p.m.	For	more	information	or	
reservations,	 call	 707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	 Francisco	 -	 Plough	 and	 Stars,	
116	 Clement	 St.	 (between	 2nd	
&	 3rd	 Ave.)	 .	 Jam	 hosted	 by	
Jeanie	&	Chuck	Poling	For	more	
information	or	 reservations,	 call	
415-751-1122	 or	 visit	 http://
www.theploughandstars.com.

San	 Jose	 -	 Armadillo	Willy’s	 BBQ,	
2071	Camden	Ave.	1st,	3rd	and	
5th	 Wednesday	 jam	 For	 more	
information	or	 reservations,	 call	
408-371-9033	 or	 email	 RE-
Hendricks@sbcglobal.net	 or	
visit	http://www.armadillowillys.
com/locations.html.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	 2071	Camden	 Av-
enue.	 6:30	 -	 9:30pm	 For	 more	
information	or	 reservations,	 call	
Ralph	 Hendricks	 at	 (510)	 912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	 CA	
95050.	1st,	3rd	and	5th	Wednes-
days	 for	 jamming	 For	 more	 in-
formation	 or	 reservations,	 call	
408.588.1111	 or	 email	 dcfid-
dles@gmail.com	 or	 visit	 http://
www.bluzbyyou.com/.

Santa	Clara	-	Neto’s	Market	&	Grill,	
1313	 Franklin	 St.	 Jams	 on	 the	
1st	 and	3rd	Wednesday	of	 each	
month	from	6	to	8:30	p.m.	Ar-
rive	early	for	great	food	and	com-
pany!	 For	 more	 information	 or	
reservations,	 call	 or	 visit	 http://
netosmarketandgrill.com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-
torante	Italiano	160	Washington	
Street	in	the	historic	Sonora	Inn	
.	Ukulele	jam	2nd	Wednesday	of	
every	month	at	6	p.m.	For	more	
information	or	 reservations,	 call	
209	533	2600.

Vacaville	 -	 Vacaville	 Winestyles,	
Vacaville	Winestyles	11-B	Town	
Square	Place	Vacaville,	CA	95688	
.	Regular	Jam,	3rd	Wednesday	of	
each	month,	from	7	to	9:00	pm	
Jam	 is	 intermediate	 and	 above.	
Each	participant	needs	to	be	able	
to	lead	three	songs	For	more	in-
formation	 or	 reservations,	 call	
John	 Erwin	 at	 (707)	 447-9463	
or	 visit	 http://www.winestyles.
net.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Acoustic	 music	 jam	 every	 2nd	
and	4th	Wednesday	of	the	month	
from	7	-	9	p.m.	For	more	infor-
mation	or	reservations,	call	Tim	
Christensen	 at	 or	 email	 chris-
tensent@rocketmail.com.

THURSDAY
Alameda	 -	 The	 Frog	 and	 Fiddle,	

1544	Webster	 Street.	 Jam	 starts	
around	 7:30	 p.m.	 and	 is	 open	
to	 both	 beginners	 and	 experi-
enced	 players	 alike.	 For	 more	
information	 or	 reservations,	
call	 Peter	 Barnato	 at	 510-522-
FROG	(510-522-3764)	or	email	
frogandfiddle@gmail.com	 or	
visit	 http://www.frogand	 fiddle.
com.

Berkeley	 -	5th	String	Music-Berke-
ley,	 3051	 Adeline	 Street.	 Free	
bluegrass	 jam,	 most	 Thursday	
from	 7:30	 to	 9:30	 p.m...	 not	
a	 slow	 jam,	 all	 levels	 welcome.	
Contact	 Emery	 for	 more	 in-
formation.	 For	 more	 informa-
tion	 or	 reservations,	 call	 Emery	
Barter	 at	 or	 email	 emery.bar-
ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Bluegrass	
Jam,	 Marin	 Lutheran	 Church	
649	Meadowsweet	Corte	Made-
ra,	CA.	Bluegrass	jam	1st	and	3rd	
Thursdays	 from	 7:30	 to	 10:00	
p.m.	 For	 more	 information	 or	

reservations,	 call	 Pat	 Palmer	 at	
415	 305-4250	 or	 email	 ever-
evolving@earthlink.net	 or	 visit	
uimfamilyministry@earthlink.
net.

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	Marin	Lutheran	Church	
649	 Meadowsweet	 .	 For	 more	
information	or	 reservations,	 call	
Larry	 Carlin	 at	 or	 email	 l_car-
lin@hotmail.com	or	visit	http://
www.carltone.com/jam.html.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	 more	 information	 or	 reser-
vations,	 call	Tim	 Edes	 at	 (408)	
779-5456	 or	 email	 tim.bei@
charter.net	 or	 visit	 http://www.
cbaontheweb.org.

Murphys	 -	 Figaro’s	 Pizza,	 164	 E	
Highway	4	Murphys,	California	
(next	to	Murphys	Suites	Hotel).	
Bluegrass	 and	 acoustic	 jam	 on	
the	1st	and	3rd	Thursdays	 from	
6	to	9	p.m.	at	the	Growler	Craft	
Brewery	 aka	 Figaro’s	 Pizza	 For	
more	 information	 or	 reserva-
tions,	call	209-728-1162.

Napa	-	Napa	Jam,	Pizza	Hut	-	3510	
Jefferson	St.,	Napa,	Ca.	Bluegrass	
and	 Fiddle	 Jam	 Session	 every	
Thursday	night	(except	holidays)	
from	7	pm	to	9:30	pm	in	Napa.	
Please	 call	 for	 details.	 For	 more	
information	or	 reservations,	 call	
Pat	Calhoun	at	(707)	255-4936	
or	email	patcal@napanet.net.

Redwood	City	-	Caffé	Sportivo,	965	
Brewster	Avenue.	This	coffee	bar	
has	a	large,	open	room	and	wel-
come	atmosphere	for	pickers	and	
music	 fans	 alike.	 Come	 for	 the	
coffee,	stay	for	the	jam!	For	more	
information	 or	 reservations,	
call	 Mark	 Huisman	 at	 or	 email	
mark_huisman@yahoo.com.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	 or	 reservations,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

FRIDAY
Jamestown	 -	 Smoke	 Cafe,	 18191	

Main	St	Jamestown	.	Jamestown	
Jam	at	7	p.m.	For	more	informa-
tion	 or	 reservations,	 call	 209-
984-3733	 or	 email	 mandobill@
att.net.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	 The	
Good	 News	 Gospel	 Jam	 held	
every	month	on	the	1st	and	3rd	
Friday	from	7	to	9	p.m.	For	more	
information	or	 reservations,	 call	
Marvin	Smith	at	or	email	good-
newsgospeljam@gmail.com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Youth	
acoustic	 music	 jam	 held	 every	
2nd	Sunday	of	 the	month	from	
2	 to	 4	 p.m.	 For	 more	 informa-
tion	 or	 reservations,	 call	 David	
Voytek	at	or	email	davidvoytek@
gmail.com.

SATURDAY
Clovis	 -	Clovis	 Senior	Center,	 850	

Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	 from	7	 to	10	p.m.	All	
levels	welcome,	open	jam,	bring	
your	instruments	and	join	in	the	
fun.	 For	 more	 information	 or	
reservations,	 call	 Kelly	 Broyles	
at	559-977-3598	or	email	kelly.
broyles@sbcglobal.net.

Dublin	 -	 Dublin	 Heritage	 Center,	
6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Slow	 jam	
from	1	to	2	p.m.	and	regular	jam	
from	2	to	4	p.m.	on	the	2nd	and	
4th	 Saturday	 of	 every	 month.	
For	more	information	or	reserva-
tions,	call	925-452-2100.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	CA	Washington	Blvd	Exit	
Off	680	Between	680	and	Paseo	
Padre	Parkway.	1st	and	3rd	Sat-
urday	jams	For	more	information	
or	reservations,	call	Phil	Willis	at	
510-651-6858/510-574-1880	or	
email	info@missionpizza.com	or	
visit	 http://www.missionpizza.
com.

Marysville	-	The	Brick	Coffee	House	
and	 Cafe,	 316	 D	 Street	 Phone	
for	 The	 Brick	 is	 530-743-5283.	
Bluegrass	 and	 old-time	 jam	 on	
the	first	Saturday	of	every	month	
from	3	 to	5	p.m.	All	 skill	 levels	
are	 welcome	 and	 standard	 jam	
protocol	 is	 follow.	For	more	 in-
formation	 or	 reservations,	 call	
Kit	 Burton	 or	 Janet	 Burton	 at	
(530)743-0413	 or	 (530)701-
5090	 or	 email	 kitburton@ho-
tmail.com	 or	 janetburton13@
gmail.com	or	visit	http://thebri-
ckcoffeehouse.com/.

Paso	 Robles	 -	 Matt’s	 Music,	 617	
12th	 St.	 Second	 Saturday	 of	
each	 month	 -	 open	 acoustic	
jam	 for	 folk,	bluegrass,	blues	or	
other	acoustic	music.	11	AM	to	
1	 PM.	 Matt’s	 Music	 is	 at	 617	
12th	 Street,	 Paso	 Robles,	 CA.	
Call	 (805)	 237-0054	 or	 see	 the	
website	 at	 www.mattsmusicin-
paso.com.	For	more	information	
or	 reservations,	 call	 805-237-
0054	or	visit	http://www.matts-
musicinpaso.com.

Sebastopol	-	Coffee	Catz,	6761	Se-
bastopol	Ave	#300	Highway	12	
just	 east	 of	 Sebastopol	 by	 the	
Sebastopol	 Inn.	 Every	 Saturday	
afternoon	jam	from	2	to	5	p.m.	
~~~	 This	 is	 not	 a	 slow	 jam	 or	
beginner’s	jam,	intermediate	and	
above	 players	 are	 expected	 and	
new	 additions	 are	 always	 wel-
come.	 For	 more	 information	 or	
reservations,	 call	 707-829-6600	
or	 visit	 http://www.coffeecatz.
com/.

West	 Sacramento,	 CA	 -	 West	 Sac-
ramento	 Community	 Center,	
1075	 West	 Capitol	 Ave.	 West	
Sacramento	 Ca.	 95691.	 Come	
check	out	our	monthly	jam	ses-
sion!	 All	 abilites	 welcomed	 in	
this	 fun	 and	 happy	 environ-
ment!	 For	 more	 information	 or	
reservations,	call	Scott	Stanley	at	
916-617-5320	or	email	scottst@
cityofwestsacramento.org	or	visit	
www.westsacfun.org.

CBA Calendar of Music Events
From Page A-28

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam sessions listed in the Bluegrass 
Breakdown and on the CBA website, please send your information to CBA Calendar Editor Candy Sponhaltz at candy.sponhaltz@att.net 
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sentimental	 look	 at	 a	 love	 lost	 but	
remembered	 with	 fondness	 and	 it	
features	 the	 wonderful	 harmonies	
of	 the	 Dixie	 Chicks.	 Of	 course,	 it	
wouldn’t	 be	 Steve	 Martin	 without	
clever	and	witty	observations	on	the	
state	of	the	world	and	his	“Atheists	
Don’t	Have	No	Songs”	is	performed	
with	 the	 solemn	cadence	of	hymns	
and	 the	wry	observation	 that	 athe-
ists	 sing	 the	 blues.	 	 “King	 Tut”	 is	
an	 hilarious	 romp	 with	 banjo	 and	
a	rock	and	roll	rhythm.		“Jubilation	
Day”	is	a	“walking	away”	song	with	
references	 to	 Dear	 Abby,	 shrinks,	
self-help	 books	 and	 a	 melody	 that	
will	 have	 you	 singing	 the	 song	
without	 realizing	 it.	 	 “Go	 Away	
Stop	Turn	Around	Come	Back”	has	
Woody	Platt’s	warm	lead	vocal	and	
lyrics	 filled	 with	 the	 hesitation	 of	
choosing	 between	 loving	 and	 leav-
ing.	“Women	Like	to	Slow	Dance”	
has	the	Rangers’	fine	harmonies	and	
instrumental	 talents	 in	a	 fast-paced	
song	talking	about	a	romantic	topic.		
The	cover	has	 two	phrases	 that	 say	
it	 all	 –	 “the	 highest	 class	 bluegrass	
in	the	world”	and	“a	troupe	of	very	
remarkable	trained	musicians.”

Chris Thile & Michael 
Daves:  Sleep With One 
Eye Open
Nonesuch	Records	
1290	Avenue	of	the	Americas
New	York,	NY	10104

©2011
www.nonesuch.com

Song list: Rabbit in the Log, Cry 
Cry Darling, Loneliness and Des-
peration, Tennessee Blues, 20/20 
Vision, You’re Running Wild, Oo-
kpik Waltz, My Little Girl in Ten-
nessee, Sleep With One Eye Open, 
Rain and Snow, Mississippi Waltz, 
Bury Me Beneath the Willow, Roll 
in My Sweet Baby’s Arms, Billy in 
the Lowground, It Takes One to 
Know One, If I Should Wander 
Back Tonight.

	 For	 those	 folks	 who	 have	 fol-
lowed	 Chris	 Thile’s	 career	 through	
his	mandolin	boy	wonder	days,	his	
involvement	with	Nickel	Creek	and	
his	 current	band	 the	Punch	Broth-
ers,	 his	 innovative	 mandolin	 styles	
have	 been	 a	 beacon	 shining	 on	
musical	 possibilities.	 	 When	 Chris	
moved	 to	 New	York	 City,	 it	 was	 a	
change	of	location	that	also	changed	
his	musical	perspective.		He	formed	
the	 progressive	 “bluegrass”	 band	
Punch	 Brothers	 and	 formed	 the	
musical	 partnership	 with	 Michael	
Daves	that	was	a	retro	“Back	to	Fu-
ture”	version	of	bluegrass.
	 Chris	 and	 Micheal	 pared	 the	
music	 to	 the	 classic	 essentials:	 two	
voices,	a	mandolin	and	a	guitar.		It’s	
a	combination	that	was	the	epitome	
of	the	brother	duet	style	of	the	Mon-
roes,	the	Delmore	Brothers	and	Jim	
and	 Jesse	 McReynolds.	 	 The	 gritty	

From Page A-26 vocals	 and	 pulsing	 rhythm	 on	 the	
guitar	and	mandolin	are	part	of	that	
tradition	 and	 Chris	 and	 Michael	
add	 their	 own	 polish	 with	 strong,	
punchy	 rhythms	 followed	 by	 solo	
licks	that	burst	out	at	hyper-speed.	
	 “Rabbit	in	the	Log”	opens	the	
album	 with	 a	 flurry	 of	 rhythms	
combined	 with	 strong	 paired	 vo-
cals.	 	 “Bury	 Me	 Beneath	 the	 Wil-
low”	opens	with	a	gentle	mandolin	
statement	 of	 the	 melody	 followed	
by	 Chris	 plaintive	 solo	 vocal	 that	
merges	 into	 a	 solemn	 two-part	
harmony.	 Bill	 Monroe’s	 “Tennes-
see	 Blues”	 and	 “Mississippi	 Waltz”	
have	crisp	mandolin	solos	perfectly	
underlain	with	 guitar	 passages	 that	
clearly	 show	 the	 duo’s	 mastery	 of	
the	guitar	and	mandolin.		Two	other	
traditional	 instrumentals	 are	 the	
lovely	“Oopik	Waltz”	and	“Billy	 in	
the	 Lowground”	 which	 starts	 with	
Michael’s	 guitar	 solos	 followed	 by	
Chris’	 mandolin	 solo	 that	 quickly	
develops	into	an	improvisation.	
	 Two	 Lester	 Flatt	 songs,	 “My	
Little	Girl	in	Tennessee”	and	“Sleep	
With	One	Eye	Open,”	have	straight-
forward	 vocals	 matched	 with	 some	
intricate	 instrumental	 work.	 	 The	
closing	 song	 contains	 a	 question	
that	might	be	posed	by	 this	album	
–	“will	you	love	me	if	I	wander	back	
tonight?”	 Chris	 and	 Michael	 have	
indeed	wandered	back	 to	 the	blue-
grass	and	you	gotta	love	them!

The Avett Brothers Live, 

Volume Three
Columbia	Records
550	Madison	Avenue
New	York,	NY	10022
www.theavettbrothers.com
©2010

Song list: Pretty Girl From Mat-
thews, Swept Away, Talk on In-
dolence, The Ballad of Love and 
Hate, Colorshow, I and Love and 
You, Shame, When I Drink, Mur-
der in the City, I Killed Sally’s 
Lover, Head Full of Doubt/Road 
Full of Promise, The Perfect Space, 
Paranoia in Bb Major, Distraction 
#��, Kick Drum Heart, Salvation 
Song.

	 Scott	and	Seth	Avett	have	roots	
in	North	Carolina	but	their	growing	
up	 years	 were	 not	 steeped	 in	 blue-
grass	 music.	 	Musical	 get-togethers	
at	home	featured	country	music	and	
the	brothers’	early	bands	were	rock-
based.		Eventually	they	switched	to	
acoustic	instruments	but	their	sound	
remains	hard-driving	and	emotional	
message	driven.	 	Scott	plays	banjo,	
piano,	kick	drum,	and	guitar	while	
Seth	plays	guitar,	piano	and	hi-hat.	
While	 a	 banjo	 might	 signify	 blue-
grass	to	some,	Scott’s	banjo	is	more	
of	a	rhythm	instrument.		The	other	
band	members	are	Bob	Crawford	on	
vocals,	electric	and	acoustic	bass,	Joe	
Kwon	on	cello	and	vocals	and	Mike	
Marsh	on	drums.		The	brothers	sing	
harmonies	with	an	edge	and	a	care-

fully	 constructed	 message	 in	 each	
song.
	 With	 each	 song	 containing	 a	
message,	 it	would	be	 easy	 to	make	
each	 one	 a	 rant	 about	 a	 point	 of	
view	 without	 compromise.	 	 But	
the	 brothers	 have	 been	 careful	 to	
implant	universal	 truths	within	the	
songs	and	perhaps	these	subliminal	
truths	 and	 touches	 of	 wisdom	 are	
the	greatest	assets	of	the	band.		“Bal-
lad	 of	 Love	 and	 Hate”	 personifies	
these	 two	 opposite	 emotions	 into	
characters:	Love	can	“trust,	hold	and	
care”	while	Hate	“sits	alone,	without	
much	 regard	 for	 the	 moon	 or	 the	
stars.”	 	 “I	 and	 Love	 and	 You,”	 the	
three	words	hardest	 to	say	together	
has	Seth	playing	a	gentle	piano	ac-
companiment	 to	 Scott’s	 vocal	 solo.		
The	 brothers	 both	 play	 guitars	 on	
“When	I	Drink”	and	the	mantra	to	
“just	do	your	best,	keep	the	last	bit	
of	sanity”	is	one	preached	to	teens	all	
the	time.		“The	Perfect	Space”	begins	
the	journey	to	“love	me	for	the	man	
I’ve	become	and	not	the	man	I	was.”		
The	 songs	 chronicle	 the	 ultimate	
journey	 from	 searching	 for	 mean-
ing,	 finding	 to	 testing	 love,	 drink,	
and	the	rules	of	 society.	 	 It’s	an	at-
titude	summed	up	in	the	line,	“I’m	
yours	forever,	whatever.”	The	cheer-
ing,	enthusiastic	audience	on	the	re-
cording	clearly	is	responding		to	the	
Brothers’	music	and	Avett	Brothers’	
unique	blend	of	punk,	folk,	country	
and	bluegrass	have	made	them	a	star	
of	the	roots	rock	movement.

To be reviewed: Brenda Hough, PO Box 20370, San Jose CA  95160 or email hufstuff2003@yahoo.com

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious recordings?

* Let us make the master you need, with GUARANTEED sound.
* You'll get a free proof to play on your 

CD player at home!
Accepted at all US duplicators

Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

Brenda & the Reviews
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email 
bevans@nativeandfine.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

Thank you, CBA 
members. You 
are the music!

You can earn money 
as you help the CBA 
by selling ads for the 
Bluegrass Breakdown. 

Contact Mark at 
831-338-0618. 

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 

Program?	
	

	 Currently	the	Kids	on	Bluegrass	program,	under	the	direction	of	Frank	
Solivan,	Sr.,	takes	place	at	the	CBA	Supergrass	Bluegrass	Festival	in	Bakers-
field,	Calif.,	 the	CBA	Fathers	Day	Bluegrass	Festival	 in	Grass	Valley,	Cali-
fornia	and	under	the	title	of		Kids	on	Stage	also	at	Larry	and	Sondra	Bakers	
“Bluegrassin’	in	the	Foothills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	16	
years	and	he	and	his	kids	consistently	delight	audiences	with	high	quality	and	
highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	17.	The	children	must	be	able	
to	sing	and/or	play	their	instrument	WITHOUT	parents	or	guardians	help.	
Songs	MUST	be	completely	memorized	(again	without	help).	Children	must	
have	good	enough	understanding	of	their	instrument	to	have	good	timing,	
know	their	chords	and	be	able	to	change	chords	quickly,	easily	play	2	or	three	
songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	each	
festival	and	culminates	in	a	stage	production	on	the	main	stage	at	each	festi-
val.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

www.kidsonbluegrass.com

such	as	a	 living	room	or	bedroom	
in	which	carpet	is	thick	and	stuffed	
furniture	 and	 wall	 coverings	 are	
plentiful.			

A control room in my home? 
What will my spouse/part-
ner/kids/dog say?
	 Many	 novice	 recording	 en-
gineers	are	astonished	when	they	
are	 seated	 for	 the	 first	 time	 in	 a	
well	 set-up	 control	 room.	 The	
breadth	 of	 the	 full	 stereo	 spec-
trum	is	suddenly	there	in	front	of	
them.	The	effects	of	small	chang-
es	in	EQ,	panning,	compression,	
volume,	 and	 other	 aspects	 of	 a	
mix	are	readily	apparent.	 	It’s	re-
ally	possible	to	set	up	a	good	use-
able	control	room	in	a	home,	and	
it	 doesn’t	 have	 to	 involve	 build-
ing	 new	 walls,	 soffits,	 floating	
floors,	sound	proof	doors,	etc.		Of	
course,	in	a	commercial	endeavor,	
these	are	things	that	the	pros	take	
for	 granted.	 But	 a	 really	 useable	
home	 workspace	 can	 be	 set	 up	
with	 attention	 to	 some	 simple	
rules.
	 First,	locate	your	mixing	po-
sition	 so	 that	 your	head	 and	 the	
two	(matched!)	speakers	form	an	

equilateral	 triangle.	 	 Set	 up	 the	
room	 so	 that	 it	 is	 symmetrical	
from	 left	 to	 right.	 	 Don’t	 try	 to	
work	in	a	corner,	and	don’t	place	
the	speakers	in	corners.		The	odd	
reflections	 that	 corners	 gener-
ate	 make	 it	 very	 difficult	 to	 use	
the	 stereo	 spectrum	 effectively.		
Place	some	diffusive	materials	on	
the	 rear	 wall	 so	 that	 the	 sound	
doesn’t	 roar	 past	 your	 head	 and	
them	reappear	a	few	milliseconds	
later,	bounced	straight	off	a	bright	
wall	 right	 behind	 you.	 Employ	
sound	 diffusion	 devices	 rather	
than	 absorbers	 in	 small	 rooms	
to	make	them	acoustically	larger.		
Deaden	 up	 the	 front	 end	 of	 the	
room	(where	you	sit,	and	near	the	
speakers)	 to	 help	 eliminate	 early	
acoustic	reflections.	

Will I be able to hear these 
suggestions, or will this be 
an exercise in imagining?
	 I’ll	 have	 the	 ProTools	 ses-
sion	projected	onto	a	large	screen,	
along	with	a	well-powered	set	of	
speakers.	I’ll	demonstrate	ways	to	
improve	the	sound	of	your	mixes.		
I’ll	help	listeners	and	viewers	un-
derstand	the	importance	of	using	
the	 full	 Left/Right	 stereo	 spec-
trum	 and	 the	 audible	 frequency	

spectrum	 to	 make	 different	 in-
struments	 sound	 more	 real	 and	
immediate	 without	 just	 turning	
them	up.	 	I’ll	 show	learners	how	
to	 improve	 the	vintage	of	 an	 in-
expensive	mandolin	 and	make	 it	
sound	deeper	 and	 fuller.	 	 I’ll	 ex-
plain	 how	 I	 record	 bass	 with	 at	
least	two	microphones	(and	some-
times	 a	 pick-up)	 to	 enable	 easy	
tweaks	of	its	sound	so	that	it	will	
mix	 well	 with	 the	 dreadnought	
guitar	that	is	so	important	to	the	
sound	 of	 bluegrass.	 	 I’ll	 demon-
strate	 these	 and	 as	 many	 other	
techniques	 and	 tips	 as	 we	 have	
time	for.		See	you	in	Nashville!

Crossing bridges with 
music
	 What’s	a	California	producer	
and	fiddler	doing,	hiding	out	in	a	
beautiful	mountain	cabin	in	upper	
Vermont?	 With	 my	 wife	 Marty	
Kendall,	I	was	waiting	out	Hurri-
cane	Irene,	savoring	the	glow	of	a	
couple	of	days	and	nights	of	mu-
sic,	food	and	drink	with	mando-
lin	great	Will	Patton	and	his	wife	
Debbie.	 	We	 played	 jazz,	 Brazil-
ian	choros,	fiddle	tunes,	and	even	
some	Haydn	as	the	storm	blew	in	
and	shook	the	trees.
	 Marty	and	I	are	on	a	bicycle	

trip,	this	time	riding	from	Albany,	
NY	up	to	Montreal,	Canada	and	
then	onto	Quebec	City	and	then	
back	to	New	York.		We	began	our	
trip	staying	near	Albany	with	fel-
low	Leadership	Bluegrass	alumni	
and	 multi-instrumentalist	 Tom	
Thorpe,	who	organized	a	jam	ses-
sion	and	picnic	so	we	could	meet	
some	 of	 the	 local	 upstate	 New	
York	pickers.	We	travel	with	our	
fiddles	strapped	on	our	bikes,	and	
once	again,	music	has	served	as	a	
great	 bridge	 to	 new	 friends	 and	
tunes.

Joe Weed records acoustic mu-
sic at his Highland Studios near 
Los Gatos, California.  He has 
released six albums of his own, 
produced many projects for in-
dependent artists and labels, 
and does sound tracks for film, 
TV and museums. He recently 
produced “Pa’s Fiddle,” a collec-
tion of 19th-century American 
music played by “Pa” Charles 
Ingalls, father of Laura Ingalls 
Wilder, the author of the “Little 
House on the Prairie” book se-
ries. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visit-
ing joeweed.com.

Joe Weed’s Studio Insider
From Page A-21
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