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Preserving and growing Bluegrass, Old-Time, Gospel, and traditional music in California since 1974.        

by Pete Ludé, CBA Chair

After two years of hiatus, CBA’s return to 
the Father’s Day Festival in Grass Valley 
this year was especially significant. Many 
attendees told us of a similar experience 
within about 10 minutes of arriving at 
the festival site: smelling the pine trees, 
running into old friends, hearing pick-
ing campsites and seeing the majestic 
main stage in the meadow – we suddenly 
felt the relief of a deep craving for what 
we’ve been missing during the pandemic: 
live music! human connections! amazing 
jams! ice cream! 

It was so great to be back together!

Since its founding in 1974, the highlight of 
each year for CBA members has been the 
Father’s Day Bluegrass Festival.  Starting 
in June 1975, Bluegrass and Old-Time 
music enthusiasts have converged in 
Grass Valley, in the beautiful and historic 
California Gold Country, to meet up, play 
music together, and enjoy performances 
from the most talented bands in the coun-
try.  Experiencing this very location of this 
festival, just a few hours’ drive for most 
Bluegrass fans throughout California, 
became a cherished part of an annual 
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Happy New Year from all of us at CBA!  

With the New Year upon us, it’s time to 
plan for a fresh start for 2023, and also 
an opportunity to celebrate what we 
accomplished in the past twelve months. 
This issue of the Bluegrass Breakdown 
is dedicated to the California Bluegrass 
Association Annual Report.  

According to our bylaws, CBA should 
send an annual report to members 
including basic financial health of the 
organization.  But we want to do much 
more than that.

Our amazing team of volunteers has 
been busy during 2022, and we’re proud 
to tell you about what we’ve done, and 
maybe even excite you about being an 
even bigger part of our future. In that 
spirit, this newsletter is a chance to 
reflect on the many projects and events 
that have taken place during the year. 
Please enjoy the opportunity to catch 
up on all the different activities that the 
CBA volunteer team has been busy with 
this year.

The mission of CBA, established at 
our founding nearly 50 years ago to 
“encourage, foster and cultivate the 
preservation, appreciation, under-
standing, enjoyment, support and 
performance of Bluegrass, Old-Time, 
Gospel and traditional instrumental and 
vocal music of the United States.”  So, 
for this annual check-up, please let us 
know your opinion:  How are we doing?  
You can always contact our board of 
directors at: 

Board@CaliforniaBluegrass.net 

or by mail at:

CBA, 3739 Balboa St. #5090,  
San Francisco, CA 94121-2605

cont’d on page 2 →

FATHER’S DAY FESTIVAL RETURNS!
by Pete Ludé, CBA Chair

ritual.  Back in the 1970s and 80s, there 
weren’t too many opportunities to hear 
Bluegrass legends such as Bill Monroe, 
Ralph Stanley, the Osborne Brothers, Jim 
& Jesse, and countless others – but the 
annual Grass Valley festival provided a 
chance to hear these performers in an 
idyllic environment amongst the tall pines 
of the Sierra foothills.

Then, the pandemic hit. In early 2020, the 
CBA board was forced to cancel the Grass 
Valley festival for the first time ever. It was 
tough to break the tradition, but as we all 
know, this was part of the “new normal” 
during that time.  

Our CBA team made the best of it by 
launching the new online initiative, 
dubbed “Turn Your Radio Online” – with 
live music performances, workshops, 
auction, and a raffle leading up to Father’s 
Day 2022, and raising over $40,000 for 
Bluegrass and Old-Time musicians who 
quickly lost their performance income 
during these hard times.  Such online per-
formances were a helpful bridge to get 
us through those years of isolation is no 
substitute for the human connections we 
make and maintain at an actual festival.

Main Stage at Father’s Day Festival. Photo by Robin Frenette.

Deb Livermore. Photo by Robin Frenette.

Youth Stage. Photo by Robin Frenette.

A VIEW FROM HERE: 
2022 IN REVIEW



With this as a prelude, it was with excite-
ment – and apprehension – that the CBA 
team prepared for the 2022 festival.  After 
this two-year absence, there were chal-
lenges in reconstructing the event logis-
tics and staffing, mixed with the antic-
ipation of bringing back bands that had 

FATHER’S DAY FESTIVAL (cont’d)
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originally been booked for 2022, but only 
now could play to an in-person audience.  

Despite the challenges of awakening a 
two-year-dormant event, the results 
were phenomenal. The main stage 
line-up was a big hit for the loyal audi-
ence, featuring the Peter Rowan Band, 
Dom Flemons, Special Consensus, Laurie 
Lewis, John Reischman, Kathy Kallick, the 
Onlies and AJ Lee and Blue Summit. Other 
bands filled out the California Showcase 
and Vern’s Stage schedule, and the feed-
back was overwhelmingly positive.

As always, the Father’s Day Festival 
attracted the best pickers in the region, 
playing some of the most memorable 
music in round-the-clock jam sessions in 
campsites throughout the 50-acre festi-
val site. Inspired by the on-stage perfor-
mances, as well as long-term friendships 
and musical collaborations, our commu-
nity of musicians was in fine form.

CBA was fortunate to have the amazing 
Deb Livermore step up as festival direc-
tor for 2022 to tackle all the obstacles 

and innumerable details and make this 
festival a huge success. Deb led a team of 
more than 300 staff and volunteer helpers 
who made the event possible. While there 
are always a few bugs to work out, our 
post-festival survey indicated that 87% of 
people responding said that overall they 
“liked or loved” the festival. And 93% of 
respondents said that they are “likely to 
recommend the Festival to a friend or rel-
ative.” With great feedback on how we can 
improve the experience, expect the 2023 
Father’s Day Festival to be even better!

Trying out a fiddle from a luthier at the festival.
 Photo by  John Woodworth

Old-Time Jam in the parking lot. Photo by  Alan M. Bond.

FROM THE BOARD: 
BRING ON THE JAMS!

This past year has been both fulfilling and challenging, 
but considering everything that’s happened since our last 
annual report, we’re proud of CBA’s progress.

We are happy to be able to bring you this annual report cov-
ering CBA’s activities and progress over the past year.  In this 
report, we are covering events, projects, and activities span-
ning the 2022 calendar year, although our financial report is 
based on the fiscal year which ended on September 30. Of 
course, it takes some time to close out the books for the year, 
so the full accounting is just now available. You’ll see that 
our financial position remains strong, enabling us to expand 
activities and innovate new programs.  

We will remember 2022 as the year we emerged from the 
pandemic and worked hard to revive in-person events. It was 
wonderful to see our community back together, jamming, 
singing, and generally sharing the gift of music together. 
As detailed later in this issue, the Father’s Day Festival was 
a great success, despite the challenges of restarting opera-
tions after two years of cancellations. CBA was also back up 
and fully running with three campouts and two hotel jam-
ming events – the Great 48 in Bakersfield and South State 
48 in Carlsbad. Regional events are gaining momentum, 

including the Otter Opry concert series in Monterey, and 
Bluegrass in the Park in Clovis. Our regional directors have 
been launching new jams to bring pickers together in infor-
mal gatherings throughout the state.

We achieved another significant milestone this year with 
our switchover to a new membership management system 
with significantly expanded capabilities. As you’ll see, imple-
menting the new software turned out to be a big project, 
taking nearly two years from early investigations through 
completion, and it’s already proven to be well worth the 
effort. 

We are continuing to expand our website, increase our social 
media presence on Facebook and Instagram, and – as you 
may notice in this edition of the Bluegrass Breakdown – 
increase the page-count to bring you more news and stories.

The CBA youth program continues to grow, with several 
important new initiatives. In addition, two new programs 
were launched this year, aimed specifically at our mission of 
preserving and promoting Bluegrass and Old-Time music: 
the Bluegrass Bridge program for incarcerated people, 
and the new Global Connections project. Further, we are 
delighted to report that the well-loved Julian Family Fiddle 
Camp is now part of CBA. You’ll find all the details about 
these initiatives in this issue.

We have lots more planned for 2023 and look forward to 
hearing from you about what you would like to see CBA help 
with.  We sincerely thank each of you for the continued sup-
port and wish you all the best for 2023!

by CBA Board of Directors



have already exceeded our first 
year’s goals. 

The benefits of these connections 
are clear – California musicians who 
have played at Bluegrass in La Roche 
include: Crying Uncle Bluegrass 
Band, AJ Lee and Blue Summit, The 
Kathy Kallick Band, and Molly Tut-
tle. The Westport Folk and Bluegrass 
Festival recently featured the Cali-
fornia Old Time band SLO County 
Stumblers. The director of the La 
Roche festival, Christoper How-
ard-Williams, attended the 2022 
CBA Father’s Day Festival, and former 
CBA President Darby Brandli returned 
the favor, visiting La Roche in return. With more exposure, we 
can only hope to see more California musicians and fans at glob-
al festivals, and more international fans visiting our events here 
in California.

What will the future of Global Connec-
tions hold? We hope to promote collabo-
rative workshops, performances, and of 
course, build our archive of information 
about places around the world Bluegrass 
travelers may want to visit. 

MEMBERSHIP REPORT

Christopher Howard-Williams. 
Photo by Robin Frenette.

Membership in the CBA is about so much more than an annual 
festival discount! It’s about community: sharing music with 
each other, expanding our numbers, increasing diversity, and 
ensuring the organization’s future by engaging more and more 
young people.

We also have added new multi-year discounts and many member 
benefits, which can be found on the membership page of the 
CBA website. In addition to eligibility for election to the board 
of directors, discounted event fees, and a subscription to the 
Bluegrass Breakdown newsletter, other benefits include mag-
azine subscription deals, access to our kids’ instrument lend-
ing library, discounted instrument insurance, and negotiated 
licensing rights to help you produce your own house concerts. 

I assumed the role of CBA membership director early last spring, 
shortly before I retired, stepping in after Larry Phegley’s many 
years of dedicated service.  I devoted my first few months in this 
new role to training, Father’s Day Festival planning, and the 
continual task of updating membership records. I also started to 
get acquainted with a new CRM (contact relationship manage-
ment) tool called “NeonCRM.” Over the summer we hit several 
milestones in its ongoing implementation at CBA. 

We transferred records from our old system to Neon, and did a 
little clean up on that data. We set a priority to create a member-
ship form by the end of the summer, and several volunteers came 
together to make that happen. While the transition caused a few 
issues for some members – membership expiration reminders 
were sent a few months late and the automatic renewals had to 
be canceled – we expect Neon to be a much more efficient tool. 
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by Debbie Wendt, VP, CBA Membership

GLOBAL CONNECTIONS

It’s a great big world of Bluegrass out there, and one of the CBA’s 
newest initiatives, Global Connections, seeks to bring that world 
back home to California musicians and fans by exchanging sto-
ries, music, and information about great events and activities 
worldwide. Global Connections establishes partnerships with 
Bluegrass and Old-Time organizations and festivals throughout 
the world. There are several goals in these partnerships, but two 
of the most important ones are to unite Bluegrass and Old-Time 

musicians regardless of location, 
and to promote California musicians 
at festivals in a wide variety of  
venues.

So far, the Global Connections pro-
gram has created partnerships with 
Bluegrass in La Roche, France; the 
Westport Folk and Bluegrass Festi-
val, Ireland; Al Ras Bluegrass and Old 
Time Festival in Spain; and Trafaria 
Bluegrass Festival in Portugal. CBA is 
working on additional partnerships 
in Australia, New Zealand, Japan, 
and South Korea. Our goal is to add 
three new locations each year; we 

by Maggie Sokolik,  Director, CBA Global Connections

This upgrade allows CBA members to login and view or edit their 
own records, look up membership status, update contact infor-
mation, and express volunteer interests. Automatic membership 
renewal is an option; we will provide easy-to-use login instruc-
tions for members soon, and appreciate your patience as we 
work step-by-step to implement Neon. 

For those of you who like to get down in the weeds, here’s a 
bit more about what’s new and improved thanks to Neon: this 
system allows for a variety of payment options, in contrast to 
only PayPal. Neon can send email reminders about member-
ship expiration dates and, in general, is much easier to main-
tain. The reporting features in Neon are flexible, allowing us to 
track membership activity in real time. CBA contact lists, some 
of which were maintained separately from membership lists, can 
now reside in one tool. Using one system helps improve our com-
munications, and Neon’s reporting tools help us track trends in 
real time. 

While membership is one of the most used features, Neon also 
includes modern tools for managing other organizational needs 
such as events, volunteers, and fundraising campaigns. 

We always want to hear from you – contact me anytime at  
deborahwendt@californiabluegrass.net if you have any ques-
tions about membership status, transactions or  to share ideas 
on how to improve your member experience. The CBA is a vol-
unteer organization, and you can always volunteer your ideas!

Crying Uncle Bluegrass Band 
perform at La Roche Festival.



BLUEGRASS BRIDGE
Bluegrass on the B yard at Avenal State Prison 

On Saturday, Oct. 8, 2022, a four-piece 
of pluckers from Los Angeles took to 
the sun-blasted blacktop of the B yard 
at Avenal State Prison to perform and 
workshop their Bluegrass set before a 
field of incarcerated men. Their per-
formance was the inaugural event for 
the California Bluegrass Association’s 
Bluegrass Bridge program, a project 
aimed at providing rehabilitative musi-
cal education and instruction to incar-
cerated people through Bluegrass music. 

October’s performance was years in the 
making. In July 2021, the CBA received a 
letter from “an aspiring Bluegrass man-
dolinist and vocalist” hoping to develop 
a Bluegrass program for his peers. He 
was writing from Avenal State Prison, 
where he is currently serving the second 
decade of a life sentence. 

The correspondence was timely: under 
the direction of chairman Pete Ludé, the 
CBA had been brainstorming ways to 
reach new audiences, and one idea that 
emerged was  to engage with correc-

tional institutions. Recent studies have 
made it clear that in-prison arts pro-
grams, such as Jail Guitar Doors have 
made a positive impact on inmates’ 
lives, so that when released they have a 
better chance of becoming productive 
members of society. What better way 
can there be than Bluegrass to bridge a 
new hobby in prison with a supportive 
community outside the walls – thus the 
name “Bluegrass Bridge.”

Serving as director of this new program 
is Nate Schwartz, a Los Angeles based 
multi-instrumentalist, ethno-musicol-
ogist, and former teen ambassador for 
the CBA. For the performance, Schwartz 
was joined by bassist Erik Shiboski, 
guitarist Ryan McDiarmid, and guitar-
ist Nick Valentini. During their set, the 
quartet invited four incarcerated men to 
join their music circle. The men had pre-
pared a rendition of “Man Of Constant 
Sorrow” to workshop with Schwartz’ 
quartet. 

About 150 men gathered in the prison 
yard, listening attentively to the set. 
Following the performance, one young 
man, two weeks into his sentence, 
expressed his bewilderment at the 
donated instruments available to check 
out. “I always wanted to play guitar,” 
he told the band. “My family couldn’t 
afford one.”

The next week, a man wrote a thank-
you note: “It was the best concert in 
my almost 30 years in prison.” Another 

man wrote, “Thank you from the bottom 
of my heart for coming in here for that 
short period and offering a small sense 
of freedom. It is not often we receive 
such kindnesses at ASP and your kind-
ness was truly a light in the dark.” 

According to the American Psychological 
Association, the 1970’s marked a shift 
towards punitive practices within cor-
rectional institutions. However, over the 
last 50 years, research has shown that 
rehabilitative programming is essential 
to interrupting the cycle of incarcer-
ation. In a 2012 case study for Studies 
in the Education of Adults, researchers 
observed that rehabilitative arts pro-
gramming for the incarcerated “opened 
up new personal and social identities 
(as artists or performers) that helped 
[inmates] begin to envision an alter-
native self that in turn motivated them 
towards future desistance from crime.” 

At its core, Bluegrass is a celebration 
of integration and inclusion; the music 
is the synthesis of disparate musi-
cal genres, and the distinct tradition of 
“passing a break,” invites everyone, 
regardless of skill, to take a solo. CBA’s 
Bluegrass Bridge program pays homage 
to this legacy, imag-
ining a better future 
for the incarcerated 
through Bluegrass 
music.
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Article and Photos by Evangeline Barrosse

Schwartz’s Quartet in the yard at Avenal State Prison

Inmates enjoy the show led by Nate Schwartz on the warm October day

Musicians enter the gates at Avenal State Prison
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If you look at the poster from the 2022 
Father’s Day Festival, you will see many 
names: Michael Cleveland, Laurie Lewis, 
Kathy Kallick, Della Mae and others. But 
an important name is missing from the 
poster: “Patty O.” And yet without Patty 
O’Neal, there would be no festival. 

During most of the year Patty works as 
a nurse, but once a year she takes out 
her superhero cape. Under the direction 
of Bill Harmer, she keeps the festival’s 
safety-and-hospitality team function-
ing – making sure radios are charged, 
gates are covered, and shifts are sched-
uled. Without her, and the hundreds of 
the volunteers like her, there would be no 
festival. 

“Volunteers don’t get paid, but they are 
priceless,” reads the sign Harmer, him-
self a volunteer since 2004, hangs out in 
front of the team’s trailer. You may not 

see all of them – some are indeed unseen 
– but they’re out there, putting up the 
stage, marking fire lanes on the grass, 
delivering ice, taking blood pressure 
readings at the first-aid booth, emceeing 
on the main stage, pouring beer at Vern’s 
Stage, driving the Bluegrass Taxi, and 
showing RVs to their camp sites. They do 
pretty much everything. 

Patty and Bill are just two of the hundreds 
of volunteers who combine their love 
of music with service to the Bluegrass 
community. CBA volunteers help out at 
everything from local jams and concerts 
to posting news on social media, staffing 
information tables, and even bringing 
musical instruction to prison inmates. 
You’ll see high school students, grand-
parents, business executives, and retir-
ees all working side-by-side. Some have 
special technical skills like photography, 
medicine, finance, or taking care of busi-
ness on the internet, while others use the 
life skills they’ve acquired like welcom-
ing newcomers, and just “getting things 
done.” Everyone has something of value 
to offer. 

There are lots of jobs to get done, but it’s 
also about getting to use your skills, and 
develop new ones, for a cause that you 

feel passionate about. Or, as Patty says, 
“I take away a lot more than I give.” Plus, 
you get to meet some wonderful people 
like Patty and Bill. 

And, if you work a minimum number of 
hours, you get a free ticket to the Father’s 
Day Festival!  

Just like all the volunteers, I do my part 
to make sure that the festivals, jams, and 
concerts go on smoothly. I work with 
the team coordinators to help find and 
schedule volunteers. And I work with the 
volunteers to make sure they’re doing 
something they feel enthusiastic about.

If you’re interested in getting 
involved, let’s talk! Contact me at  
phoebe@californiabluegrass.net.

THE MANY HANDS BEHIND CBA: VOLUNTEERS!
by Phoebe Leigh-Suelflow, VP, CBA Volunteers

Robin Frenette. Photo by John G. Woodworth

Americana music; and the Black Banjo 
Reclamation Project, which is bringing 
back an awareness of traditional music 
among descendants of the enslaved people 
who created so much of what we now call 
American music.

These are promising first steps, and there 
is much more to do. Watch for initiatives 
in the coming year from CBA’s diversity, 
equity, and inclusion team with people all 
across the CBA building even more knowl-
edge in our community about the histori-

Mainstream audiences are becoming more 
aware of the diverse cultural origins of 
Bluegrass and Old-Time music, and the 
CBA is part of this exciting trend. We’re a 
community that welcomes and encourages 
all forms of participation and involvement 
by people of all backgrounds. 

Acting on these shared values, we’ve 
formed a team to explore ways we can help 
bring the joy of Bluegrass to an even wider 
range of members, fans, and performers, 
reflecting the diversity of California itself. 

We know that Bluegrass and Old-Time 
music draw heavily from African-American 
influence, and that the contemporary per-
ception of Bluegrass frequently misses 
that reality. During 2022, we focused on 
educating ourselves by reading, and shar-
ing stories. 

We also committed to listening to experts. 
We’ve been talking with the leaders 
from the Black music community like 
Black Opry, a home for Black artists and 
Black fans of Country, Blues, Folk, and 

CBA CELEBRATES DIVERSITY AT THE ROOTS OF BLUEGRASS MUSIC 
by Ted Kuster, Co-Chair, CBA Diversity, Equity, and Inclusion

cal and contemporary African-American 
presence in the music we love.

You’ll be seeing in-depth looks at the topic 
right here in the Breakdown, and increas-
ingly diverse talent onstage at our festivals 
and events. 

Diversity and inclusion are essential to 
the well-being and continued growth 
of Bluegrass and Old-Time music in 
California and beyond. The DEI team is just 
getting started! If you’re interested in par-
ticipating in this important work, please 
contact board members Lani Way, Ted 
Kuster, or Karen Celia Heil. 

A lot has been published lately on the topic; 
here are a few resources we’ve been look-
ing at:

• Dena Epstein, Sinful Tunes and Spirituals: 
Black Folk Music to the Civil War

• Murphy Henry, Pretty Good for a Girl: 
Women in Bluegrass

• Tony Thomas, Afro-Caribbean Roots of 
the Banjo (Available on YouTube)

Photo by John G. Woodworth
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CALIFORNIA YOUTH BACK TO PICKING IN PERSON
by Darby Brandli, VP, CBA Youth Program

The CBA’s renowned youth pro-
grams did not go dormant during the 
pandemic. When in-person events 
were canceled, we went online. Our 
50-hour online Jam-a-Thon in 2021, 
directed by Kimber Ludiker – winner 
of the International Bluegrass Music 
Association 2022 “Mentor of the Year” 
award for her amazing vision for music 
for youth – raised funds to develop 
those online activities. Kimber also 
led the creation of an iPad app called 
Bluegrass Campout! and an online 
Bluegrass Academy on the TrueFire 
guitar instruction platform. Both are 
now available, even as we continue to 
fine tune them. Expect a hard launch 

in 2023. 

We resumed most of our in-person 
youth activities in 2022 when the 
Father’s Day Festival came back with 
a successful Youth Academy, Kids on 
Bluegrass program, and KidFest. The 
public school programs we support in 

Pacifica and Visalia have taken off again 
now that school is back in session. We 
are hoping to create more youth activi-
ties in Southern California. We have not 
yet resumed our youth jams at venues 
such as the Freight and Salvage in 
Berkeley.

The CBA Instrument Lending Library 
moved to Oakland under Sharon 
Khadder’s care. Sharon has started to 
work with our inventory, repairing and 
retrieving instruments we lost track of 
during the pandemic. 

We didn’t need to put on a big fund-
raising effort in 2022, although we were 
happy to receive donations from our 
generous membership when they pur-
chased tickets online. 

We were able to offer both full and par-
tial scholarships to every CBA Youth 
Academy attendee who requested a 
scholarship, and awarded grants to the 
Crying Uncle Band to help them travel 
to France to perform at Europe’s largest 
Bluegrass festival, Bluegrass in LaRoche.

Lending library and more have young fingers rolling into 2023
We also were able to issue grants to all 
six of our amazing young musicians 
who were selected to perform at the 
2022 IBMA “World of Bluegrass” con-
ference in Raleigh, N.C., in the Kids on 
Bluegrass program 

We published an updated youth pro-
gram brochure, and refreshed our 
youth program branding.

We plan to spend money to repair and 
replace instruments in the lending 
library. We are looking for donations of 
smaller (half- and quarter-size) guitars, 
fiddles, basses. We are also looking for a 
Bay Area luthier to help us with repairs. 

Our most valuable resource is our vol-
unteer base’s donation of energy and 
time. Volunteers direct programs, ferry 
instruments and supplies throughout 
the state, help with publishing, and 
more. I want to especially acknowl-
edge some volunteers who stepped 
up in 2022: Team leaders Helen Foley, 
Sharon Khadder, Kimber Ludiker, Tessa 
Schwartz, Kathleen Rushing and pro-
gram volunteers  Dave Gooding, Steve 
LaDonga, Jim Fissori, Stan Allen, Jared 
Katz, Erik Johnson, Jesse Poteralski, 
and Ted Kuster.

CBA Youth Academy performs at 2022 Father’s Day Festival. Photo by Robin Frenette.

Kimber Ludiker, 2022 IBMA Mentor of the Year! 
Photo by Alan Bond.

Vickie Vaughn of Della Mae teaches students at 
the Youth Academy. Photo by Robin Frenette.
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CBA CAMPOUTS DEEPEN BLUEGRASS CONNECTIONS
by Deb Livermore, CBA Campout Coordinator
Genres and generations come together at great events in the great outdoors

The California Bluegrass Association has 
lots of different kinds of events. Two of 
those are “Campouts,” and they are held 
in the spring and fall in Lodi. A Campout  
is an opportunity to play music, camp 
with friends, play music, stay up late, 
play music, eat good food, play music, get 
sore fingers … and PLAY MUSIC!!!!

The Spring Campout is held in April every 
year. In 2022 we had around 120 camp-
sites filled with pickers of all descrip-
tions!  The number of campers was close 
to 200 and the number of day visitors 
was about 50. This was in part because 
of the California State Old Time Fiddle 
Association, who held their 54th Annual 

Open Fiddle and Picking Championship at 
the Spring Campout this year, which was 
very well attended. 

The Fall Campout is held in October. This 
year saw our best attendance in years! 
Over 130 campsites were filled, which 
translates to about 225 campers. Our 
daytime crowd was about 30 people – but 
because we do not charge admission, this 
is  just an estimate. It’s hard to keep track 
of those people coming and going! But 
note that there is NO CHARGE to come out 
for the day, so please do! 

The Fall Campout is also when we hold 
our Youth Concert, where we high-
light two bands that are made up of our 
most-youthful friends. CBA strives to 
provide instruction and opportunities for 
our young people to learn music: to play 
it, to sing it, and even to write new music, 
and they can showcase it here.

The profits from the sale of tickets to 
this concert goes straight to the Youth 
Fund, which supports the ongoing Youth 
Programs that the CBA has created over 
the years. The band members of the two 
bands that we had this year, Young and 
Up Too Late and Broken Compass, have 
grown up in the programs over the past 
few years. What a joy it is to see our youth 

become fantastic musicians, as well as 
upstanding people!

Several kinds of music are always hap-
pening – Bluegrass, Old Time, Gospel, 
Americana, and even a little Swing Jazz!!!! 
So don’t be afraid that you will not find 
something you’ll love to listen to or play. 

Come out and enjoy the beautiful weather 
in Lodi, spring or fall. Enjoy the small-
town charm, with its great restaurants, 
breweries, wineries, antique stores … and 
the lake and river! It’s such a wonderful 
experience and we hope to see you April 
18-23, 2023, for the Spring Campout!

THE FEW, THE PROUD, THE REGIONAL DIRECTORS
by Ted Kuster, VP, CBA Regional Activities

One reason Bluegrass and Old-Time 
music have stayed so strong for so long in 
California is the people who have advo-
cated for them over the years. California 
has a rich tradition of people willing 
to put some elbow grease into getting 
Bluegrass in front of the public, winning 
new fans, and opening up more venues 
for our music. We call them “regional 
directors.” 

Each regional director carries out 
the CBA’s mission in their own part 
of California. They help venues find 
Bluegrass performers when they want 
them; find opportunities to showcase 
Bluegrass at public spaces such as fairs, 
parks, schools, churches, and rec centers; 
start jams and help them keep going; 
connect kids with teachers and camps; 
and let people know about the benefits of 

CBA membership. They’re appointed by 
the board to renewable two-year terms, 
during which they get a pair of compli-
mentary Father’s Day Festival tickets, 
which is the least we can do to recognize 
their efforts.

What does it take to be a regional direc-
tor? You don’t have to be a hot picker, but 
you should enjoy hot picking. You don’t 
have to be an extrovert, but it helps if 
you like people. You don’t need to be a 
music instructor, but if you’re the kind of 
person who enjoys helping others have 
the most fun they can have with music, 
maybe you ought to consider taking on 
the job! A good number of regions are 
still looking for a director of their own. 
Could that be you?

Regional directors are great at apply-
ing whatever strengths they have to the 
resources at hand. Some are big on lead-

ing jams. Others know a lot of bar owners 
and can find places for bands to play. 
And others are pros at putting on festi-
vals. In 2022 CBA regional directors were 
instrumental in the Parkfield Bluegrass 
Festival, the successful second round of 
the South State 48, and, of course, the 
Father’s Day Festival. 

Whatever else they were doing, most 
regional directors spent much of 2022 
coming back from the pandemic. They 
found new places for old jams to get back 
in gear, or started up new jams alto-
gether. It’s been tough, but we’re mostly 
back on our feet.

See our website for how to get a 
hold of your own regional direc-
tor, or for more information, contact:  
tedkuster@CaliforniaBluegrass.net.

Campground picking. Photo by Robin Frenette.
Contest warm-up. Photo by Robin Frenette.
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2022 
IN PHOTOS
Favorite Moments Captured by 
CBA’s Talented Photographersby Robin Frenette. by Robin Frenette.

by David Cupp by Robin Frenette. by Robin Frenette.

by John G. Woodworth

by Robin Frenette.

by Robin Frenette.by Patrick Campbell

by Patrick Campbell

by Patrick Campbell

by Robin Frenette.

by David Cupp.

by Robin Frenette.
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A fond New Year’s greeting to our CBA 
community, and in particular to our 
members that love and play Old-Time 
music. January 2022 seems like such a 
long time ago, as back then, the wisdom 
of having events and gatherings still 
seemed uncertain. 

Some events were held; some events 
went hybrid, so the more cautious could 
still partake. Through the winter, online 
jams continued while many players had 
smaller gatherings at home. 

Come spring and summer, the COVID 
situation, while ever in flux, saw many 
people loosen up and attend the events 
we know and love, with some event-jig-
gering to enable social distancing.

Then, Father’s Day Festival 2022 was 
ON! CBA Summer Music Camp was ON! 

A change in leadership proved invig-
orating at the Summer Music Camp in 
June, with the co-directing of Adam 
“Roscoe” Roszkiewicz and the best-
ever past-director Janet Peterson. 

The Old-Time staff could not have been 
more fun and creative, with the Onlies 
on board teaching and performing. 
Sami Braman, Leo Shannon, Vivian 
Leva, Riley Calcagno, joined by Nokosee 

Fields and Emily Mann, all shared their 
brilliant magic, bringing Old-Time 
music to new heights of excellence. 
The open Old-Time jams were special 
fun with their party and community 
atmosphere.

 
We had very good camp attendance, 
held all classes and concerts outdoors, 
and overall had a blast. The fun con-
tinued as we segued to the Father’s 
Day Festival performances, with song-
ster and multi-instrumentalist Dom 
Flemmons on the main stage with his 
beautiful and informative sets. We had 
rocking square dances with the truly 
inimitable Mike Lewinski calling, and 
Katy and the Can’t Hardly Playboys as 
well as the Onlies providing driving 
tunes. Lucky us! We should mention 
that there was a bit of Bluegrass at the 
festival, but you can read about that 
elsewhere!

In August we held the Golden Old-Time 
Camp Out, and had so much fun play-
ing music in and around the amazing, 
historic, electric-train collection at our 
venue, The Western Railway Museum 
in Suisun City. Turnout was light but 
enthusiastic. This enabled many of us 

THE YEAR IN OLD-TIME
by Karen Celia Heil, CBA Old-Time Coordinator

to mingle and play more adventurously! 
Granted, the occasion was a bit wind-
swept, however we made magic inside 
the trains and behind shelters, where 
we played and sang. Thanks to Mark 
Hogan, and those who helped wth the 
event!

With 2022 a wrap, I look forward to 
continuing our ongoing CBA Old-Time 
community projects, and instigating 
even more! Thank you for all your sup-
port, and see you in 2023!

The  Onlies. Photo by  Alan M. Bond

Square Dancing! Photo by Karen Celia Heil. Old-Time Jam with The Onlies and silly hats. Photo by Karen Celia Heil.

Nokosee Fields. Photo by Karen Celia Heil.



Things look pretty good at the CBA from 
where I am sitting. We have healthy 
bank balances as we are getting back on 
track. 

It was nice to have COVID back off a little 
bit and give us some room to open back 
up.  We had a few close calls, and a surge 
that scared off a lot of our Great 48 reg-
ulars. That was our first loss of the fiscal 
year. Many of our original Music Camp 
staff were unable to commit due to the 
possibility of another variant threaten-
ing to surge. We were committed and 
decided to pay the extra money needed 
to replace them, creating another big 
loss. So, we took some hits and kept on 
going. 

Here’s what else we faced: we found out 
the hard way that we had lost a lot of 
volunteers, a lot of members, and a few 
vendors who we relied on to make our 
events happen. Increased costs showed 
up everywhere we turned. We lost lead-
ers with experience and knowledge, we 
had to learn do things over again from 
scratch.  

Still, we went forward, led by our cou-
rageous, resourceful chairman and 
tenacious volunteers who wouldn’t 
give up. And our members showed up, 
along with new talented volunteers and 
leaders. Our membership is increasing 
daily.  We may be through the hard part.  

The COVID relief grants that we received 
last year enabled us to face financial 
challenges and keep our reserves safe. 
Using funds freed up by the grants, 
we took a few risks and supported our 
musicians, inspired by our mission. 
New grants received this year will pres-
ent opportunities for the next year.  A 
grant from IBMA specifically to take 
music into prisons is bringing hope and 
healing with the help and dedication of 
Nate Schwartz and friends. Let’s hear it 
for the grant team leader Lani Way and 
the CBA teams! 

Father’s Day Festival week is our main 
event, and in spite of everything, it 
went very well. Financially, we came 
out ahead of our goal. But during festi-
val week we had to make some changes, 
and change is hard. We designed COVID 
policies, new ticket structures, and 

new camping options to maximize the 
resources we had, simplify and speed 
up the gate, and reduce crowded camp-
ing areas. Some of the changes did not 
go over well, due in part to both com-
munication problems and staff short-
ages. So, we fell down a little there.

Youth Programs seem to show a loss, 
but this is really showing the spending 
of the youth-specific donations. Many 
scholarships and grants were funded 
through these donations earmarked for 
our youth programs. We also incurred 
expenses with the launch of our new 
Online Youth Academy and Bluegrass 
Campout! 

FINANCIAL REPORT: FULL STEAM AHEAD!
by Val Cornejo, CBA Treasurer

We have shifted some of our expenses 
to reflect the activities that they sup-
port under an account named “regional 
activities.”  This moves expenses pre-
viously absorbed by administrative 
accounts, and now shows them in 
activities and events.

We are still riding the roller coaster with 
our investments, up and down, closing 
the year down at a $9,000 loss.

I think the numbers tell a story.  And 
though we were a little down for the 
year, the story right now is that we are 
growing and going strong. 
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CBA 2022 FINANCE BY THE NUMBERS



NAME: ADDRESS:

PHONE:

TICKET TYPE

SINGLE DAY

FULL FESTIVAL PASS

THU. 6/15

FRI. 6/16

SAT. 6/17

SUN. 6/18

ADULT TEEN (13-17)QTY. QTY.

$40

$65
 
$75

$35 

$20

$30

$35

$15

ADULT SENIOR (65+)QTY. QTY. TEEN (13-17) QTY.

$175
Jun 15-18, dry tent or RV 
camping is included.

ADD CBA MEMBERSHIP?

$160 $60

TOTAL

PICKER DRY CAMPING June 10-18, Festival admission 
purchased separately. TENT - $125 RV - $150

DRY CAMPING (Daily) June 10-18, Festival admission 
purchased separately. TENT - $20/day RV - $25/day

RV Electric Hookups are booked online at Fathersdayfestival.com, or by calling 844-BLU-GRASS (844-258-4727)

Become a member or renew membership to purchase festival tickets at pre-sale rate!
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THU. 6/15

FRI. 6/16

SAT. 6/17

SUN. 6/18

INDIVIDUAL - 1 year: $25  •  3 year: $65  •  5 year: $110 FAMILY - 1 year: $30  •  3 year: $80  •  5 year: $130(circle one)

TOTAL

E-MAIL:

Make check payable to California Bluegrass Association, and mail form and payment to: 3739 Balboa St. #5090
San Francisco, CA 94121-2605

FATHER’S DAY FESTIVAL • CBA MEMBER PRE-SALE TICKET ORDER FORM

MEMBER 
PRE-SALE 
PRICING

AVAILABLE 
THROUGH 

JAN. 22!



BLUEGRASS BREAKDOWN
CALIFORNIA BLUEGRASS ASSOCIATION
3739 BALBOA STREET, #5090
SAN FRANCISCO, CA 94121-2605

CHANGE SERVICE 
REQUESTED

NON-PROFIT
ORG.

US PSTG PAID
PERMIT NO 1831

WEST SAC, CA

BLUEGRASS BREAKDOWN

We had several CBA folks who recognized 
the real estate featured as part of our 
November Trivia contest: Louis Kaplan, 
Dave Gooding, Julio Boysenberry/Bill 
Mirken, Christopher Stanton, Jim Lappin, 
David Brown, Maria Nadauld, John Drake, 
Steve Chapman and Don Armstrong. 

As a board member, Dave Gooding 
recused himself from the prize lottery 
(although I see no reason why he should 
have done so. Maybe he has enough 
tuners and capos already?). They cor-
rectly identified the porch in question 
as that of the homeplace of none other 
than Bill Monroe!

A lottery was held among the other nine 
winners and the winner was Steve Chap-
man.

In the movie Man Without a Star, what 
did Kirk Douglas wield instead of a gun 
at a potential gunfight?

Send your answers to

trivia@CaliforniaBluegrass.net 

no later than January 30. 

This month’s prize is CBA T-Shirt! If 
there is more than one correct re-
sponse, the prize winner will be select-
ed by random drawing. 

The winner will be announced in the 
March 2023 Bluegrass Breakdown.

JANUARY TRIVIA CHALLENGE

by Bert Daniel
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2023

idyllic rural location perfect for focusing 
on music.

Under CBA’s umbrella, Avery will con-
tinue as camp director, maintaining 
the consistent spirit and connection of 
attendees.  The Julian Family Fiddle Camp 
experience includes a choice of excellent 
instructors, wonderful lodging, and a 
supportive community, including con-
nections to the local merchants in the 
scenic town of Julian.

Mark your calendar now: JFFC 2023 dates 
are May 3-7, with the event returning to 
Camp Whispering Winds in Julian.  Reg-
istrations will open in January and are 
expected to sell out quickly.

While the California Bluegrass Associ-
ation has been hosting an instructional 
music camp in Grass Valley in the Sierra 
Foothills for over two decades, we 
haven’t had such a presence in South-
ern California – until now. We’re very 
excited to announce that the Julian 
Family Fiddle Camp is now part of the 
CBA family. 

This highly-regarded camp was inau-
gurated by Avery Ellisman in 2011 and, 
with exception of the so-called “COVID 
years,” has convened in Julian each year 
since.  The small town, not far from San 
Diego, has a long history of supporting 
traditional music, and is located in an 

Bill Monroe’s Homeplace in Rosine, Indiana

January Winner Steve Chapman at Monroe Homeplace Maria Nadauld  on Bill Monroe’s porch 
with Mitch Collman and Ron Baxter

JULIAN FAMILY FIDDLE CAMP NOW PART OF CBA
by The Bluegrass Breakdown

Fiddlers in class at JFFC.


