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About Banjo Bob

The banjo player around
which the CBA's current logo is
designed is the creation of George
Callaghan, an Irish artist who lives
and works in Tasmania. The As-
sociation acknowledges and
thanks the gifted Mr. Callaghan
for his soulful interpretation of what
it means to be a banjo player and
to be completed committed to the
music we love. We also acknowl-
edge and thank Geoff Stelling,
creator of the world famous
Stelling Banjos. His beautiful peg
head design, long synonymous
with the finest of American-made
instrument making, was an inspi-
ration for the creation of “Bob’s"
rather unorthodox banjo. And fi-
nally, the California Bluegrass As-
sociation wishes to acknowledge
and thank Mr. Steve Johnson,
long-time CBA member and sup-
porterand a world-class designer.
For his creative genius in translat-
ing the original art into the CBA's
logo the Association is indebted.
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I sit down to write this after just
returning from the annual migration
to IBMA, and I wish I could say [ was
none the worse for the wear. From
what little I have heard from the

many CBA’ers who made the trek, it

seems that I am not alone in my
infirmity. Even if one was fortunate
not to have picked up some sort of
flu/cold/creeping crud, then the re-
sultofsleep deprivation coupled with
too much fun while socializing and/
or picking with thousands of your
closest personal friends, will leave
even the strongest among us tore up
from the floor up. I guess I ended up

between.

A good example of the brain
dead state that we are all sharing
right now is the phone call I had
with Sharon Elliott this morning;:
we were both hoarsely arguing (ar
least I was hoarse; three days after
coming home, and [ can still barely
talk above a whisper) over what

day and date it was, and neither of

us had it right!

I find myself wishing I could
just phone in the Breakdown to-
day, but that’s just not ro be. Oh
wellO.

Bur the event was worth it,
From my perspective. L.;ss year |

in that vast grey area somewhere in
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Life in the Grass Lane
“I've Been Mostly Awake”*

saw how incredibly smooth and
professional the CBA Host team,
led by Larry Kuhn, made the com-
bination of showcases, suites both
Hospitality and Jam, as well as the
luncheon and brunch come ro-
gether. This year, even in a new
facility with a whole slew of un-
known variables, the CBA group
managed to keep its spotless repu-
tation not only intact, but in-
creased the stature of Left Coast
Bluegrass. Well done, folks, you
all impressed me to no end, and I
feel honored to bea partof you all.

I had taken my laptop with
the full intention of continuing
my correspondence with a num-
ber of people and business con-
nections, as well as chronicling the
whole week of experiences, but
alas, it was not to be. I don’t think
[ opened it at all excepr to copy a
CD here and there, and neveronce
logged onto the web. That cer-
tainly added a vacation like air to
the deal for me. Maybe next year,
I tell myself. I suppose 1 just got
inundated and overwhelmed with
whatone person called “the IBMA
gestalrof irall.” I guess that means
[ entered a state of temporary in-
sanity and just went with the flow.
A real lemming, that’s me, over
the cliff and all. It seemed like
there was always something very
important to attend to, some event
that was a must do, and some
person it was very imperative to
talk to. Always. | felt guilty just

stopping for a moment, as
if I was missing something,
and I probably was. One of the
thmgs you have to accept rlght up
front is that you will be missing
something very cool at any given
moment of the day, and that you
can’t do it all, no marter how hard
you try. Believe me, we all tried very
hard.

[ did spend quite a bit of time
meeting a number of the compa-
nies thatadvertise here in the Break-
down, and you know what? Folks
who start a business or work for a
company that caters to bluegrass
people are just as nice and
goodhearred as their customers on
the whole. Not a real surprise, but
nice to have reaffirmed nonethe-
less.

So over the next few days I'll
try to add bits and pieces of irall as
my memory drifts in, kind of a
forensic reconstruction if you will.
Hopefully I'll be able to give you a
better picture of it than I can right
now.

Speaking of pictures, we’re for-

‘runate to have some very nice pho-

tos taken by CBA member 5 ami
Roth, who now resides in Nash-
Vegas. She was a student of our
own staff photographer Tom
Tworek, and credits him with giv-
ing her the chops to make this pos-
sible. I will lay them out as clearly as
possible, but since the discs didn’t
come with notes, I don’t know
whom all the subjects are. Some-
times she rook pix at one of our
showcase suites bands when I'wasn’t

*The official acronymn of the IBMA
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there, orata hall jam, or somewhere
of something/someone | haven'r a
clue as to who they are. I apologize
for that, but there itis. I'm guessing
that the images are more important
than my putting labels on them, and
besides, you might see some folks
you recognize in them. Maybe the
unlabeled collage of pix stacked to-
gether will give a better feeling for
the full frontal frenzy that is the
IBMA experience better than [ could
relate through mere words. You can
also see a lot of them art our photo
gallery on the website,
www.cbaontheweb.org, as I believe
Bruce Campbell, our illustrious
online pictorial czar, received the
same set GF imﬂgcs.

You'll see a lot of pure joy in
these images, as people get their
dream of performing at the re-
nowned International Bluegrass
Music Association’s annual conven-
tion fulfilled. I heard a number of
folks describing “peak experiences”
while attending. | know that I had a
few as well. One that bears mention-
ing (because | almost can’t believe it
happened) is when I endéd up sit-
ting at the Gibson'booth picking a
couple of tunes with 1946's lead
man David Peterson  when along
came one of my idols, Don Rigsby,
to join us. I know I'm out of my
league, and maybeit'sa “mercy jam”
if such a thing exists. I do know |
made a quick prayer: “Oh Lord, |
don’t need to shine, but please don’t
let me suck.” The fear of forgetting
how to do a G run or have one’s
continued on page 8
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Pinch me...

Two weeks ago at the CBA
Board Meeting in Colusa and I was
appointed President and one week
later flew off to Nashville for the
IBMA World of BluegrassQall too
exciting.

We were first time IBMA at-
tendees and had more fun than any-
one should have had in a week.
Bruno and I had purchased rickets
and made all other reservations a
couple of months back and had no
idea we would attend as anything
other than fans and rourists. What
an exhilarating and exhausting week.
California was especially well repre-
sented on every stage and venue by
our young pickers: Tashina
Clarridge of Mt. Shasta took home
the 2" place honor in the Grand
Master Fiddle Competition; Megan
Lynch played hot fiddle (and looked
every birt the star we all knew she
was) with 3FoxDrive all over the
Hotel and Conyention Center; our
Kids on Bluegrass knocked em out
at the CBA Suite and later in the
week during their own event on
stage. Congratulations to AJ Lee
and the Anderson Family: Paige,
Aimee, Ethan, Daisy and parents
Christy and Mark, and 1o Molly
Tuttle. Angelica Grim wasoursing-
ing and picking every night. The
Donner Mountain Bluegrass Band
played showcases all week as did the
Homespun Rowdies.  Frank
Solivan, of Kids on Bluegrass fame,
‘was so prolld.

The IBMA event was all about
family, our bluegrass family. Fans
and musicians came from all over
the countryand the world (the num-
ber of Czechs increased every night
at the CBA suite (they loved that
Sierra Nevada). People of all ages

attended, wheelchairs and walkers
down ro strollers and one three week
old baby with a family band. Every-
one wanted to talk, everyone was
friendly, everyone wanted to “shake
and howdy.” Elevators and escalators
were blocked when people could not
end a conversation with a complete
stranger in order to exit. Thank good-
ness we had nametags. We might
want to think about namerags for
attendeesat ourevents, definitely helps
as a conversation starter.

My family and I have attended
every Father’s Day Festival since the
mid 1980’s. Our children (now
grown) were ages 3 and 6 at our first
festival. We always camp in the tent
camping area, across the road from
Frank Solivan’s Kids on Bluegrass
camp, and our camp has grown in
numbers and notoriety as the years
have passed. (We had 61 people
camped with us Father’s Day 2005.)
We consider ourself a family camp
and always have children, teenagers
and young pickers in our midst. Sup-
porting the younger generation of
pickers and CBA members has always
been a goal. We first camped with a
group of Alaskans who came to Cali-
fornia to play the then Children’s
Stage wll'laich was up in the
Amphitheatre Area before  the main
stage was moved into the fairgrounds.
We mér many young children then
who are now 20-30 years old. We
have provided first aid to and bought
tickets for, fed and bought socks and
strings and lent tents and sleeping
bagsand taken an entire generation of
young pickers to the Yuba River.
Many of these young pickers moved
from Frank Solivan’s camp or the
Music Camp to our camp and honed
their skills and now play in bands
(and buy their own strings but not
always their tickets). We are not
newcomers to the CBA, we have been

photos courtesy of the office of the President

Eddie Addcock, M. President and Chairman Emeritus Carl Pagter
seriously schmoozing at LB.M.A.

members and attendees for years.
We used to have a Camp Spam
website which told our story until
[ forgot to renew it.

I thought when the stage
moved to the main fairgrounds
that more people would then wan-
der from the Heavy Metal Section
across the water ditch to the tent
camping area and we would ex-
pand our circle of acquaintances.
Of course we then had the year of
the battle over tent camping, for-
tunately with the tent camping

Her Eminance with Ed Baker and Tom T. Hall at IBMA
Notice that she’s already taken to wearing gold robes as befits the office.

area being preserved. We began to
meet more people-but they tended
to be the parents of the young people
hanging around our camp. I began
to make it a point to wander across
the ditch and meet people. When
Rick Cornish becamea Board Mem-
ber and started driving a golf cart he
would purposefully bring people by
our camp for introductions. I am
grateful to Rick for that inclusive
gesture and of course his “kid” was
also spending enormous amounts
of time at our camp. [ intend to
make it easier for us to meet by
requesting that nametags be in-
cluded with our rickets to all festi-
vals. It was so easy to speak to
people at the IBMA because every-
one had a nametag on with their
organization or hometown written
on it: an ice breaker. Tent campers
know each other because we spend
time in line at the porta potties and
in the bath house, both intimate
settings and prime time for conver-
sation.

We are involved with bluegrass
year round. We arrange jams and
help book bands locally. We open
our house for lessons, for work-
shops and “house” touring bands.
We had four musicians live with us
in 2004 and 2005. The bluegrass
Communily must Support thc
younger musicians in order to allow
them to develop their craftand keep
the music alive and to retain them
in the CBA. We must make them
feel valued and wanted and needed.
We need to do this better as an
organizationand asindividuals. The
payback is enormous. Whart other

kind of activity artracts such a di-
verse group of people? Where else
can people of all backgrounds and
beliefs find common ground?

The CBA isall about commu-
nity; we are a bluegrass family,a
huge extended family. Our job is
to support and promote the music,
especially to a younger generation.
It is essential that we become rel-
evant to the generation coming
up. The concept of the Music
Camp was brilliant in that it
brought a group of people into the
fold who could have been unreach-
able to us. Many attendees of the
first Music Camp did not even
know a festival followed the camp,
they came for the camp alone.
Fortunately that haschanged some-
what. [ believe we should offer a
membership as part of the tuition
to the Music Camp in order to
keep the connection with the at-
tendees.

Ido notbelieve ourgoal should
be to necessarily increase atten-
dance at Father’s Day or to signifi-
cantly increase our membership. |
do believe we should make cerrain
those younger attendees become
membersand thus to officially con-
nect them to the organizarion. We
have already offered something
which appeals to them. Our goal
should be to make the music more
accessible to new audiences and to
introduce the music to a new gen-
eration of fans. We need to make
the current younger audience at

continued on page 8
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Craig Wilson & Hal ]ohns;:n
SuperGrass Co-Directors

One of the exciting aspects of
putting a new festival together is
seeing how the various parts start
coming together — and how the
team rallies to get the important
stuff done. The CBA has a history
and reputation of fielding out-
standing teams of volunteers to
produce major events. And it’s
happening again with SuperGrass,
the CBA’s new Winter, in-door
BlueGrass Festival in Bakersfield,
February 2-5, 2006.

Board Director Tim Edes has
been a long-time major contribu-
tor to the Grass Valley Father’s
Day Festival. He immediately
stepped-up to assist with
SuperGrass. In addition to being
SuperGrass Co-Enterrainment
Director (backstage management),
Tim also accepted responsibility
to organize the workshops.

Workshops are a big deal ata
festival. This enables fans to get
direct coaching and insights to the

SuperGrass Workshops
What a Line-up!

particular specialty our major tal-
ent performers provide. How else
could you get vocal coaching from
Doyle Lawson and Quicksilver,
(IBMA award winners), dobro
from Rob Ickes (IBMA award win-
ner), Tim Stafford on guirtar
(IBMA award winner) and Cia
Cherryolmes on banjo (IBMA
award winner). AND all at the
same place! The list goes on. Yes,
it’'s a fabulous opportunity to learn
from the folks who have earned the
respect and recognition of being at
the top of their game.

So here is what our good
buddy Tim Edes has been working
on to bring to us in the way of

SUPER workshops at SuperGrass:

BANJO
Cia Cherryholmes (Cherryholmes)
Brian Anderson (National Banjo
Champion — Winfield)
Bill Evans (Due West)
Alan O’Bryant (Nashville Blue-
grass Band)
Mike Stahlman (Sawtooth Moun-
tain Boys)

Justa reminder that this year,
2005 is the 80th anniversary of the
Grand Ole Opry. Just think of
how many bluegrass and country
artists tuned in to hear Bill Mon-
roec and the Bluegrass Boys in the
‘40s and ‘50s and the effect those
high lonesome harmoniesand blis-
tering instrumental breaks had on
all those farm boys and girls.

Imagine being in the Ryman
Auditorium when Earl Scruggs
made his first appearance there —
by all accounts, the place went
bonkers. Hank Williams received
a record six curtain calls when he
debuted with “Lovesick Blues.”
When Patsy Cline appeared in an
off-the-shoulder evening gown,
Opry management insisted she
wear a jacket over it. And Jimmy
Martin, bless his soul, never did

get the Opry membership that has
been the ultimate stamp of ap-
proval for country musicians since
the Opry established its preemi-
nent position as the high church of
country music in the 1940s.

Much has changed, but there
isn’t a picker alive who hasn’t fan-
tasized about walking out on the
floor of the Ryman (after being
introduced by Porter Wagoner, of
course) and doing his or her two
numbers to the applause of the
packed house.

Wake up, Chuck. Now let’s get
out the candles and celebrate some

birthdays.

James Allen Shelton (11/3) The
longtime guirarist for The Clinch
Mountain Boys, Shelton has suc-

GUITAR
Tim Stafford (Blue
Highway)
Jim Nunnally (Due
West)

BASS
Cindy Browne (Due

West)
Wayne Taylor (Blue Highway)

MANDOLIN
Shawn Lane (Blue Highway)
Dempsey Young (Lost and Found)
Mike Compton (Nashville Blue-
grass Band)

DOBRO
Rob Ickes (Blue Highway)

FIDDLE
Mike Eisler (Sawtooth Mountain
Boys)
Stewart Duncan (Nashville Blue-
grass Band)
Betse Ellis (The Wilders)

VOCALS
Marty Raybon (Marty Raybon
i Ba.nd) :

Doyle Lawson and Quicksilver
Alan Mills (Lost and Found)

BAND
Due West (Band rhythm)

Marty Raybon (Harmony)
Nashville Bluegrass Band

LUTHIER’S FORUM

We have been gathering quite
a contingent of upper end luthiers
to have a presence at SuperGrass,
with an emphasis thisyear on small
shop mandolin builders. Thus far
we have gotten commitments from
Michael Lewis, Tom Ellis, Fletcher
Brock, Johann Brentrup, Ron
Cole, Will Kimble, Michael
Heiden, Zeke Griffin, Frank
Daniels, Todd Klinesmith, and
Bruce Sexauer. We are planning a

“luthiers forum” panel discussion|
as one of our workshops. This wil
involve audience interaction an
promises to be both enlightenin
and informative.

So,.you can see there are nu-
merous opportunities to get in o
some first class instruction —
included in the price of admission.
Tim is still working on this line-up.|
There is likely to be even mord
talentadded as we move ahead. The
bottom line is SuperGrass is shap
ing up to be one SUPER event,
Better get your tickets while youl
can. Here is where to go:

ets/purchaseTickets
Stay tuned!

The Bluegrass Almanac

by Chuck Poling

cessfully maintained the integrity
of the “Stanley” sound while ex-
panding upon it with his crearive
cross-picking solos. Although he
doesn’t seem to really stand out in
the band, you'd really miss him if
he wasn’t there.

Kirk McGee (11/4) Born in
Franklin, Tennessee, just south of
Nashville, Kirk and his brother
Sam were two of the earliest stars
of the Grand Ole Opry. Both their
guitar playing and their vocal style
was deeply influenced by African-
American railroad workers in the
area. They became accompanists
to Uncle Dave Macon and almost
50 years later were the first act to
perform at the new Opryland Au-
ditorium in 1974.

Alan Munde (11/4) Best known
for his long tenure playing banjo
with the Country Gazette, Munde
isalso a veteran of Jimmy Martin’s
Sunny Mountain Boys (you know
there are some stories there). His
resume also includes a stint with
Sam Bush in Poor Richard’s Alma-
nac. How ‘70s is that? I think Bush
was wearing a headband back then.
Munde now teaches bluegrass and
country music at South Plains
College in Texas. Hey, I wanta job
like that.

Roy Lee Centers (11/8) Of all the
singers who have stepped in to fill
Carter Stanley’s shoes with Ralph
and the Clinch Mountain Boys,
it’s widely agreed that Roy Lee
Centers came closest to reproduc-
ing the classic Stanley Brothers
sound. He was in the band at the
same time that youngsters Ricky
Skaggs and Keith Whitley were
cutting their bluegrass teeth in the
early 70s. Think about just how
much talent was in thar lineup.

Centers came from a hard,
violent part of eastern Kentucky
and mert a tragic end, dying of
gunshot woundsin 1974 at the age
of thirty.

Richard Greene (11/9) A classi-
cally trained violinist from Los
Angeles, Greene was shocked and
amazed by the things Scorty
Stoneman could do with a fiddle.
By 1966, he had become one of
Bill Monroe’s first “northern”
Bluegrass Boys and honed his craft
with the Master. Greene laterwent
on to do some pretty wacky
newgrass stuff and also created the
Greene String Quarter, mixing
bluegrass, jazz and classical styles.

Mike Bub (11/13) When I arrived
at Grass Valley this past Fathers
Day, the campgrounds were abuzz
with the news that Mike Bub had
left Del McCoury’s band just the

week before. Given that Bub is a
four-time IBMA bass player of the
yearand had played with Del for 13
years, it isn’t surprising that this
personnel change was the ralk of
the town. He’s been guesting lately
with what was already one of my
favorite bands, Open Road. When

are they coming to town?

Larry Cordle (11/16) This Ken-
tucky native wasa friend and neigh-
bor of Ricky Skaggs and provided
Ricky with his first big chart hit,
“Highway 40 Blues.” Cordle has
also written hits for Alison Krauss
and Rhonda Vincent and contin-
ues to perform with Lonesome Stan-
dard Time.

Tut Taylor (11/20) The flatpickin’
dobro man! Like he says, he didn’t
know any better, so he just started
playing dobro with a flatpick, like
he’d learned to use on a guirar.
Inadvertently, he created a unique,
recognizable style that’s all Turt
Taylor. He’s played with everyone
from Roy Acuff to John Hartford
to Clarence White. He is also quite
the barbecue aficionado, and his
website includes instructions for
cooking a whole pig in pit dug in
the ground.

Earl Bolick (11/16) The other Blue

continued on page 9
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californias Big Uptown

Festival!

Doyle Lawson & Quicksilver
Blue Highway  Nashville Bluegrass
Band « Marty Raybon

Cherryholmes < Lost &
Found « Donner Mountain |
Richard Green w/Bros. Barton « Due West \}
The Wilders » Sawtooth Mountain Boys
Plls Nids On Bluggrass » Workshops  Lutiers'Forum

= L
CIR o . Al
. ARF ESTWESTran.z

Mike Compton « Mike Marshall « Tom Rozum
John Reishman « Tony Williamson

February 2-3, 2006 - Bakersficld Holiday Inn Select

Bakersfield Holiday Inn Select, Convention Center. Concerts in the beautiful 3,000 seat Civic Auditorium. Jams everywhere all the time. Big uptown fun all
the way through Sunday, when LeRoy McNees leads the chapel service with Journey's End. Information, ticket order forms, band performance schedule and
more available at www.supergrasscalifornia.org. Hotel, camping, ticket info: Craig Wilson (661) 589-8249, Hal Johnson (916) 391-3042

[ s o S S e i e Sl o . s r SUPERGRASS 2006 TICKET ORDER FORM }— ———————————
| Please send me the following tickets for SuperGrass Bakersfield, February 2 - 5, 2006:
| Adult Full Festival Pass @$90 or $80 CBA Member

Mail ticket order form, check or money order

| —_ Teen (13-18) Full Festival Pass @$45 or $40 CBA Member payable to California Bluegrass Association and a
Adult 2-Day Pass @$60 or $50 CBA Member* self-addressed,stamped envelope to:
fast Teen (13-18) 2-Day Pass @$30 or $25 CBA Member* CBA SuperGrass Tickets
*Please specify days: Friday/Saturday Saturday/Sunday P.0. Box 690730
| Chitdren 12 and under are free with a paid adulf admission Stockton, Ca 95269-0730
| TOTAL ENCLOSED § Mail orders deadline January 19, 2006
| CBAMEMBER# Credit card orders available on-line at
| NAME www.supergrasscalifornia.org

| ADDRESS P a s
| erry STATE zIP @ m%gbank
ILPHONE EMAIL UL
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voice freeze up like an balloon with
a pin hole becomes very real at
times like this. Somehow I man-
aged to not trip over my fingers too
much (“keep it simple, just stick to
the melody, man”) and to not em-
barrass myself too badly with my
voice that has been likened to goose
flatulence on a foggy day (“Just
find the low third, Zeke, and hold

n”). After running through a
couple dozen tunes (did I mention
that Don is a break hog? Being the
picture of left coast PC discretion,
I kept that observation to myself at
the time) I looked up ac the large
crowd that had gathered (either of
these two heavy hitters could have
drawn a crowd on their own) and
grinned the idiot smile of the tod-
dler on Christmas morn. I'm now
part of at least a dozen Japanese
acation videos, I'm sure, judging
by the stream of little red lights
staring back at us. Wish I had a
picture of it myself, as 'm sure i¢'ll
be just a tall rale without the proof.
It was pretty peak for Zeke, I can
assure you.

If you chat with anyone who
went, I'm sure that each one could
come up with their very own ver-
sion of some event or meeting that
stood hands above the rest. Oreven
had such moments continually
throughout. It certainly was pos-
sible there. Giggling and grmmng
seemed to be pandemic.

We're hoping that our new
President Darby Brandli recovers
enough from her personal IBMA
infirmity to pen us a few words for
this issue; as of today I suspect that
she who’s now referred to as “Her
Eminence” is working more with
the throne of porcelain rather than
the throne of CBA stewardship (see
paragraph one). Just remember,
Your Excellency, we serve at the
pleasure of the President (I've al-
ways wanted to say that).

I've had a few days now (you
didn’t even notice that I was gone,
did you?) to let the dust settle, and
it occurs to me that you all might
not know what the daily agenda of
the CBA Team really is (and even
after going myself, I can’t fathom it
all. These folks do a lot!). Some of
the most obvious is the CBA Show-
case Suites, which moved this year
(as did everything) from the hotel
to the convention center on site.
Every night, from 11:00 pm to
2:00 am, the fever starts as a differ-
ent group goes on the one of two
stages that run at the same time;
you just can’t help but miss some-
thing, which was one very big frus-
tration for me. I tried, but I missed
alot that I would have loved to see.
One of the hardest things about
this event is that you have to make
these tough choices constantly,
what you'll see and what you'll
miss. All one can do is to keep
asking other folks about what they
.know, and decide accordingly. And
you still come away knowing that
you're going to miss something re-
ally great. As the week goes by, that

feeling just keeps growing too, as
you hear reports and stories of just
\Vhﬁr you n'lisﬁlfd out on. I was
constantly hearing: “You should
have been there” or “You really
should have heardO®” and trying
not to kick myselfin the rear over
it. The reality is that you just can’t
do itall, unless you clone yourself
by four or five (and I suspect that
I'd still feel like I missed stuff, just
five times worse!).

Anyway, the way it works is
that these bands go on every half
hour like a train, no encores, no
time slippage. Every night, twelve
bands. It's a machine, and its very
well oiled. Frank Solivan (he was
the only team member who only
had the one job, the rest of us
swapped duty as needed, which
was agood call by our team leader.
It definitely kept each job fresh
each day) ran one stage, and he’s
the consummarte professional in
this. I worked a few nights as his
aide de camp, and [ was running
constantly to find the next band,
get them ready to go on, and gert
the last one off all on time. I
learned a lot and had a great time
helping out, and it was an honor
to work with you, Frank.

Every evening, at about 7:00
pm, the two suites in the hotel
were opened up to the public, one
designated “Hospitality” the other
“Jamming”, although that defini-
tion gota bit blurred. An open bar

was manned in each, and every:

person who walked through the
door was personally welcomed in
by a CBA member, or at least we
tried. I think everybody who at-
tended the trade show made it up
to the 18" floor where we were,
and a good time was had by all, 1
can assure you. It was the perfect
spot for both business as well as
pleasure, and both were conducted
right up until 3:00 am when we
tried to close the doors and get
some rest before our group meet-
ing at 11 cthe next morning
and start all over again. In
the afternoon the trade
show opened, and a lot of
the business and connec-
tions that needed o be
done were made there, or
at least instigated. Eating
and sleeping quickly lost
their priority as I staggered
from one appointment to
the next.

Whoo boy, you might now
start to get an inkling of
why so many of us came ||
back on the sick list.

I don’t want anyone ‘
to get the idea that it was |
cither all work or all play, ||
but it was a very strong ||
blend of the two, and done
concurrently. It’s a very ||
vital mix, and hard to pull ||
off, but it was accom-
plished with aplomb and
grace by all the team. You
guysare great. But any rale
of the whole CBA/IBMA
experience wouldn’t be
complete without men-

tioning the very capable leadership
of our own Larry Kuhn, who pulled
it all off very, very well, in spite of
the new facility with its new set of
rules and challenges. As the week
wore on, and more and more ob-
stacles came his way, Larry contin-
ued to find the solutions needed,
buthedid starttolook a bit frazzled
(asweall were). [ can’t seem to find
a way to say congratulations and
well done more thoroughly, Larry,
so you'll have to settle for this.
Thanks.

And by no means leave us not
forger the kids. Ah, the kids! The
Anderson family was ever present,
doing showcases and jamming in
our suites, and never failed to bring
a touch of awe from their listeners,
and Ms A.]. stole every jam she was
in (with good reason). And An-
gelica Grimm was literally every-
where at every hour, playing with
everyone and anyone who would
join her. She is definitely one
youngster that youth is not wasted
on; but I found myself very envi-
ous of her reserves of energy, and |
have no idea how her uncle keprup
with her. My hat is off to him.

Whatabout the “Kids on Blue-
grass” show thatyou heard so much
about prior to the event? (By the
way, [ want to thank everyone again
who donated to the fund to help
these young'uns get there, your
money was not wasted) Now there
was a show rto see! I didn’t get the
chanceto see too many of theIBMA
sponsored events shows, but [ am
so glad I didn’t miss this one (one
advantage to having Frank Solivan
as a roommate). This was such a
professional production and our
kids were so solid and competent
that if you closed your eyes you
could easily forget that it was a
“kids show”, they were that good! I
just can't express how impressed |
was with every aspect of it, from
harmony to melodic chops, they
were superb. And once again, our

SuperGrass Feb. 2nd-5th
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own A.]. stole the show. Way to go,
you guys, I'd share a stage with any
one of you at anytime, knowing that
youwould more than hold your own.
Every CBA member can be duly
proud of this one.

Well, its days later now, and I
have the BB to get out, and as it turns
out, my last one. My one-year tenure
as the head of this august body has
come to an end. The Board of Direc-
tors, in their infinite wisdom, has
seen fit to return the reins to Suzanne
Denison, and I for one wish her all
the best. Think of it as a break from
the regular programming, and we
now return to our show already in
progress. Those of you that T have
worked with I want to say whar a
pleasure it truly has been. I have met
some wonderful folks throughout the
year that I might not otherwise have
gotten to know, and for that I'll be
eternally grateful.

I do want to say that if over the
last year, if I have slighted anyone or
not gotten something right, then I
honestly apologize. It was never my
intention to let anyone down or of-
fend in any way. To my many sup-
porters in the efforts to bring some-
thing different to the publication, 1
thank you for all of your encourage-
ment and help over this term of ser-
vice.

These kinds of changes can some-
times be the subject of controversy
and strife, as it started to be when I
stepped in, but please don’t let that
happen here. Its just change, folks,
and that is indeed the stuff of life.

God bless you all and I look
forward to seeing you at SuperGrass.

Zeke Griffin

INSTRUMENTS

...Collings Guitars & Mandolins
..Bourgeois Guitars

...\Weber Mandolin & Guitars
...Prucha Banjos & Mandolins

M. President continued

Grass Valley and the current mem-
bership feel more connected and to
ask them to participate as decision
makersand volunteers. The younger
generation will be the next leaders of
the CBA and will ultimately deter-
mine the direction the CBA will
take.

We also need to reach out to all of
California since we are the Califor-
nia  Bluegrass  Association.
SuperGrass is a brilliant first step in
that Bakersfield is a more convenient
location for those living in the south-
ern part of the state. We are already
planning to get together with the
major Southern California bluegrass
organizations to introduce ourself
and to perhaps partner with them in
arranging tours for bands visiting the
state. If we could develop more
venues and make a tour “pay” the
band we could perhaps add venues
where a younger audience might at-
tend and receive an introduction to
this remarkable form of music. The
membership has had very active and
passionate discussions on the mes-
sage board in recent weeks suggest-
ing ways to ensure we keep the music
alive and every one of those sugges-
tions and comments will be looked
at very closely.

The job of the President is to be your
voice, to make certain your ideas and
concerns are brought forward. My
job is to reach out to you and ask you
what you want the organization to
be. My job is to make certain we
preserve and promote the music. |
have been doing this unofficially for
years and years but now the CBA
Board has made it my official mis-
sion. Write me with your comments
and suggestions. My email address is
darbycba@comcast.net or Darby
Brandli, 2106 9" Avenue, Oakland,
CA 94606. 1 expect to hear from

you‘

Wntergrass Feb. 23rd-26th

We’re proud to be THE
store at SuperGrass

& Wintergrass.

Come visit our booth
and find out why!

..Roy Noble Guitars

..Beard, Lebeda, National,

& Rayco Resophonics
...Vintage Martin & Gibson

strmgs / picks / capos / straps / calton cases

. shop our online store

www.gregboyd.com
.. .for your convenience, direct line to our booth (406)531-0532
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Sky Boy (see last month’s column).
Besides their considerable musical
accomplishments, both Earl and
brother Bill were both World War I1
combat veterans, — Bill in the Pacific
and Earl in Europe asa paratrooper in
the Normandy invasion, for which
he was awarded a Purple Heart and
Silver Star.

Eck Robertson (11/20) Generally
regarded as the first country or “hill-
billy” act to ever record, Robertson
was a Texan whose longbow style
influenced a generation of fiddlers.
In 1922, he and a friend left directly
from a Confederate veterans’ reunion
in Richmond, Virginia, to head north
and record in New York on a whim.
Though some dozen numbers were
recorded by Victor, the enduring
legacy of the n is Robertson’s
solo rendition of “Sally Gooden.”

Merle Travis (11/29) Everywhere else
it’s called “Travis-style picking,” but
back home in Muehlenberg County
it's called “Western Kentucky
Thumbpicking.” One of the most
innovative and influential guitarists
of any music style, Travis was always
quick to credit Kentucky coalminers
Mose Rager and lke Everly for teach-
ing him the syncopated, jazzy style
thatnever forgot it’s country raisings.
The film classic “From Here To Eter-
nity” features Merle singing “Re-en-
listment Blues™

Qur featured artist this month is
John W. “Jack” Tottle. Born in Bal-
timore on November 4, 1939, Tottle
grew up mostly in suburban Virginia
where he was exposed to bluegrass
music as a child. In his teens, he
soaked up a lot of good grass in the
burgeoning Washington D.C. scene,
and in 1959 he joined his first band,
The Lonesome River Boys.

He attended Dartmouth Col-
lege but enlisted in the Army before
completing his studies. While in the
service, he was stationed in South
Carolina and continued ro play mu-
sic with the Tank Hill Haybalers.
After his hitch was completed, he
returned to Dartmouth and to play-
ing mandolin in the Lonesome River
Boys. Showing himself to be quite
the renaissance man, Tottle earned a
degree in political science and joined
the foreign aid program CARE as a
\-'(‘J]umt'.cr,supcr\-'isingmnririon pro-
grams in India and Guatemala.
Returning to the U.S. he continued
to play and also write about bluegrass
music. After a stint with Don Stover
in the White Oak Mountain Boys,
Tottle founded the band Tasty Licks,
which also featured a very young Bela
Fleck on banjo.

He authored a popular mando-
lin instruction book and has written
liner notes for other artists, as well as
articles for Bluegrass Unlimited and
Muleskinner News. Like Alan
Munde, Jack Tottle has managed to

Bluegrass Music Profiles

Parnl s o By i ke Py

Michelle Nixon
Eddie Ad

Rodiy fjw

Bluegrass Breakdown

turn his ion for bluegrass into
an academic career. He is the di-
rector of the highly regarded blue-
grass, old-time and country mu-
sic program at East Tennessee
State University. He'salsoavery
talented songwriter, having
penned, among other bluegrass
classics, the James King hit
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“Leavin.’
Jack Tottle continues his
»educarte the publicabout
ational treasure — blue-
¢ Through his efforts
as a teacher and his talent as a
singer, songwriter and mando-
lin player, he shoots down that
old saying, “Those who can, do.

work
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Those who can’t, teach.” Here's a big
salute to all the folks who, whether
they are in an academic setting or a
friendly jam session, help teach the
next generation to appreciate how
much bluegrass and old-time music is
a vital part of our American culture.

by Chuck Poling

photo by Tami Roth
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BLUEGRADS MUSIC PROFILES

magazine

Count on BMP to deliver personal interviews
with your favorite bluegrass music artists!

SUBSCRIBE TODAY!

www.bluegrassmusicprofiles.com

859-333-6465

Warning: Reading BMP Is Addictive!
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Acoustic Sound presents
the 13th Annual

February 23-26, 2006

Tacoma, WA
Sheraton Hotel & Bicentennial Pavilion & First Baptist Church

The Del McCoury Band
The Grascals
Mountain Heart
Psychograss
Guy Clark
Bluegrass EtC with special guest Byron Berline
Mike Marshall & Hamilton de Holanda
John Cowan Band
Randy Kohrs and the Lites
Laurie Lewis & Tom Rozum &
The Guest House Band
Shawn Camp
The Wilders
Uncle Earl
The Duhks

Jo Miller & Laura Love

Four Chords of Wood * Brother's Keeper * Great Northern Planes
Mollybloom * Naugahyde Ride * Red Brown & the Tune Stranglers
Sweet Sunny South  The Canotes * Reedy Buzzards
Prairie Flyer * The Jangles

www.wlntexgr;ss.com
253-428-8056

ﬂ‘ Wintergrass POB 2356 Tacoma WA 98401

The Wintergrass Academy
February 21-23, 2006 with
John Moore, Dennis Caplinger, Bill Bryson,
Byron Berline, Randy Kohrs, Laurie Lewis & Kenny Smith

S
-C}A' AUSTIN STEXAS

arting ' The Wintergrass D’Addario Kids Academy
acoma néG,
EST. 1333 February 23-24, 2005 with

.- Joe Craven, Beth Fortune and more!
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For those folks expecting As in previous years, fea-
to come back to the 6" annual tured pcrE}rmcrs include an
Presidents Day Festival, the arrayofstylesincludingtradi-
smallest of the CBA Festivals tional Bluegrass, singer
held in beautiful Sebastopol, songwriter, old time, and
California, there have been eclectic forms of acoustic
some changes. Due to the music.
creation of our new winter fes-
tival, Supergrass, in Bakersfield, This year we are proud to
the name and date of thisevent present.
have been changed to the
Sonoma County Bluegrass Chris Hillman and Herb
and Folk Festival. It will be Pederson
held on Saturday March 11, Perfect Strangers
2006 at the Analy High School 'Walt Koken and the Orpheus
Theater, 6950 Analy Ave. in Supertones
Sebastopol, CA. Mountain Laurel

Chris Webster & Nina

Patrons can expect the Gerber

same excellent line up and can Compost Mountain Boys
also be assured that quality
workshops and food vendors Advance tickets will become
will be present as always. available January 1, 2006 on

= TR o ey
- B2 sy

Chris Hillman ¢& Herb Pederson

Attention! Attention! g R e
Presidents’ Day | - §

Bluegrass and Old Time Festival

Has Changed its Name & Date!

by Mark Hogan The Perfect Strangers ,

the web at
www.cbaontheweb.com. Lo-
cally they will be available at
Peoples K/lusic in Sebastopol,
The Last Record Store in
Santa Rosa, and Backdoor
Disc and Tape in Cotati.

Ticket Prices:
General Admission: $28
Advance, $30 Door
Member Price*: $25

- Advance, :
_ .$28 Door
(* Current Members of the
CBA, Sonoma County:Folk
Society, and the Northern
California Bluegrass

Society)

We will be featuring.a Cow-
boy Music workshop among
others.  Patrons are encour-
aged to bring their instru-
ments, as there will be plenty
of opportunity and space to
jam!

For general information;con-
tact Mark Hogan at707-829-
8012 or
hogiemoon@comcast.net.

California’s Own Mountain Laurel See you there!
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e Why wait ‘till Sunday to get all spruced upé! This is what all the best dressed pickers are wearing.
C a M e rc a n ' e And your purchase helps make the CBA, and your bluegrass experience, even better. So wear your
heart on your sleeve, or your head, or your fridge... Oh, and little Benny needs school clothes!

rR— . Bucket Hat / Navy or Khaki / mbroidered Logo
Cap / Black high cut or Khaki Gap style
Embroidered Logo

Official CBA Logo T-shirt
White / Logo on front, Icon on back

Sweatshirt / 1;’ 2.1 / Embrotdcrd [ clors; Forest Green
and Oxford (Dark Gray). Similar te pictured.

Sweatshirt / Hooded / Embroidered
Birch (Light Gray). Similar to pictured.

CD Case / Black imprint on Tan

Double Pocket Tote Bag / Black and Royal Blue

T T eI — Bandana / 22x22 / Black or Natural, Teal imprint
Canvas Tote Bag / Natural and Blue
Full Color Logo

Frisbee / White on Teal Tumbler / Translucent Frost / 32 oz. Insulated Jug / 64 ounce / Granite color Travel Mug / Stainless Steel
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HIE SR,

JUME 1617, 7005 + GRASS VALLEY, CALIFDRNIL

T-shirt / 30th Annual Father’s Day Festival ‘05
In assorted colors, styles and sizes.

FATHERS ORY Elﬂ[ﬁﬂéSi FEsTIvAL

COUNTRY CURRENT ~ COUNTRY HAM ~ DEL MCCOURY BAND
I]OHE GONE BAND REUNION ~ DRY BRANCH FIRE SQUAD

600D OL PERSONS REUNION ~ HIGH COUNTRY
| LOST HIGHWAY -~ MATT KINMAN'S OLD TIME SERENADERS
| RHONDA VINCENT & THE RAGE ~ SIDESADDLE & (0.
| THE GRASCALS = HIRD TYME OUT ~ TRUE BLUE
| KOS ON BI.UEGRASS MUSIC CAMP INSTRUCTORS BAND
——— RBARY COAST CLOGBERS e cumesniar:

| JUHE1&19,2035“6?155%51&1?&2&!&

AR Pt st

Poster / 30th Annual Father's Day Festival ‘05
Full color lithograph / 11x17

When baﬂ)‘-:; utlaws
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E

\e’i“ﬁ wd 2P
100" ;omehﬁk‘ Hﬁﬂﬁlﬂ

CALIFORNIA PICKS

CD / CBA's California Picks / Volume
20 songs showcasing 10 California Bands

T-shirt / First Annual Supergrass ‘06
New. (Not shipping until December.)

Magnet / Fits most refrigerators

Tire Cover / Fits most RV's

Poster / Limited Edition of George Callaghan’s oil pastel
illustration for the CBA logo.
20x26 / Frameable / Full color, UV durable ink.

Circle or write the size/color/choice in the margin please. As some
apparel items are in assorted sizes and colors, due to inventory, please
note your 1st and 2nd preference. Due to changing stock, items may not
be exactly as pictured. Your satisfaction is everything to us.

ITEM

Bandana / Black or Natural w/Teal
Ball Cap / Black or Khaki
Bucket Hat / Khaki or Navy
Bumper Stickers (Specify 1_
CBA Logo Decal / Color on clear
CD Case
Frisbee
Insulated Jug / plastic / 64 oz.
Koozie
Lapel Pin 2003
License Plate Frame / Chrome
Magnet
Neck Cooler
Poster / Artist Limited Edition
Poster / 30th Father’s Day Festival ‘05
RV Tire Cover (Specify 27”_30"_)
Sunblock / day packets
Sweatshirt / Hooded Zip / Birch
Sweatshirt / 1/4 Zip / Forest Green, Oxford
Sweatshirt / Crewneck / Light Blue, White
Tote Bag / Canvas
Tote Bag / Double Pocket
Travel Mug / Stainless Steel
T-Shirt / Long Sleeve / Black / Embroidered
T-Shirt / CBA Logo/Icon
Ladies scoop neck / White / L XL XX
T-Shirt / 30th Father's Day Festival ‘05
Assorted sizes and colors
T-Shirt / Supergrass ‘06
Note: Not in stock, will ship in December.
Tumbler / frosted plastic
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Classic Items (with old logo):

CBA Afghan - All Cotton Throw with design
woven in beautiful full color

CBA Denim Jackets - embroidered on the
back in full color S M L XL XXL

CBA Denim Jacket XXX or XXXX
Your name embroidered on Denim Jacket

Lapel Pin / 25th annual

CBA Sports Bottle / 32 oz.

CBA Thermal Mug / 22 oz.

CBA Thermal Mug / 32 oz.

CBA Visors / Yellow

Audio
CD “California Picks”
Woodland 2000 CD

Vol.1

CD case

*Shipping and Handling: Sub Total
Orders of $1 to $10.99, add $4.00; Shipping*
$11 and up, add $6.00 Total

NO.

PRICE TOTAL

$6.00
$15.00
$15.00
$1.00
$0.50
$10.00
$3.00
$8.00
$4.00
$3.00
$10.00
$3.00
$8.00
$18.00
$2.50
$35.00
$2.50
$37.00
$34.00
$30.00
$15.00
$10.00
$15.00
$20.00
$12.00
$12.00

$15.00

$15.00
$4.00

$45.00

$85.00
$95.00
$10.00
$3.00
$5.00
$6.00
$7.00
$4.00

$15.00
$15.00
$10.00

$
$
$

Make checks payable to: The California Bluegrass Association,

or CBA. Mail payment and order blank to:
CBA Mercantile Coordinator

Julie Maple

101 West Locust Street #311

Lodi, CA 95240

For more information, call 209-333-7266

E-mail: j.maple@sbcglobal.net Or visit www.cbaontheweb.org

Name:

Address: e Ml R L
G = — State:

Phone:— === Email:
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RECORDING REVIEWS Stocking Stuffers

2005

by Brenda “Golden Ear” Hough

There’s a lot of things to be thank-
ful for this year and perhaps home,
hearth and family are on the top of
your list. Add music to all three
and you will have a gift beyond
compare. Here’s some ideas to add
joy to your own holiday or a gift for
someone’s holiday stocking.

INSTRUCTIONAL DVDs

Pat Flynn DVD: Techniques for
Soloing and Improvising Flatpick
Style

Homespun Tapes

Box 340

Woodstock, NY 12498

www.homespuntapes.com

1-800-33-TAPES

Pat Flynn is best known as the
guitarist for the New Grass Revival
band, but he has been playing with
many of the top musicians in coun-
try and bluegrass music from his
base in Nashville. His fine guitar
technique is featured in this video
which was first produced in 1990,
but has now been reissued in DVD
format for ease in accessing the
different lesson components.

The video is a very derailed dem-
onstration of chord center playing
on the guitar. Patassumes that the
player knows somethingaboutscale
and chord structure, and he only
reviews the relative changes in scale
notes (flatted thirds and sevenths
for example) that change a major
key to a blues progression or a
minor scale.

His emphasis is on the chord
changes for the keys of C, A, E and
G. Each scale is moved to different
positions on the neck and Pat’s
hands are shown in the third, fifth
and eighth positions on the guitar
neck. He is careful to explain and
demonstrate the chordal shapesand
'the different patterns of notes to be
played to embellishasong. No one
song is taught, but the patterns can
be used to construct melodic ac-
companiment. Part really focuses
on tone and timing and he demon-
strates different sounds with pick
positions and rhythms. He also
stresses practice with a metronome
for impeccable timing. The tab
book has chord diagrams and scale
progressions to practice, but the
real learning is done by watching
Pat’s fingers move effortlessly and
hearing the wonderful tones he
produces on the guitar. Definitely
a great lesson for the guitarist who
wants to stretch his skills and mu-
sical vocabulary.

Steve Kaufman: Learn to Play
Waltzes, Essential Instrumentals
for Flatpickers

Homespun Tapes

Box 340

Woodstock, NY 12498
1-800-33-TAPES
www.homespuntapes.com

©1998, 2005

Songs taught: When I Grow Too
Old To Dream, Star of the County
Down, Ookpik Waltz, Memory
Waltz, Skater’s Waltz.

Steve Kaufman is one of the most
prolific guitar instructors in the
business and he has produced
many books and video instruc-
tional materials on bluegrass and
flatpicking styles, rhythms and
musical theory for the guitar. This
DVD reissue of a 1998 tape is a
delighcful romp through 6 classic
waltz tunes. Instead of the hard-
driving, fast-paced playing of most
guitar solos, this collection has a
slow pace that lets the musicality
of the guitar shine and lets the
player focus on tasteful tone. Steve
even mentions that the songs fo-
cus on the basic tune but add the
“pretties.” The five tunes are
taught in sequence with an easier
version to start and then embel-
lishments with hammer-ons, pull
offs, triplets, various strumming
patterns and slides. Steve care-
fully demonstrates each pattern
and takes care to explain the di-
rection of the guitar pick on each
note. The split screen presenta-
tion allows the viewer to see both
the right and lefc hands on the
guitar. The accompanying book-
let has standard musical notation,
chord changes and tablature show-
ing finger positions on the strings.
Steve has chosen some excellent
songs. “Star of the County Down”
is played in a minor key and the
melodicrefrains are accented with
strums. Steve also shows chord
positions further up the finger-
board so that the player can de-
velop some variations in sound.
This is an excellent production
and an exciting challenge for the
flatpick guitarist who wants to
“slow down” and not “speed up.”

Winfield Winners...Flatpicking
Champions

Mel Bay Publications

#4 Industrial Drive

Pacific, Missouri 63069
www.melbay.com

©2005

Steve Kaufman has been one of
the country’s top flatpick guitar
players and he has produced in-
structional videos and books that
have helped many guitar players
master the chord parterns,
rhythms and the art of improvis-
ing solos in instrumental songs.
Steve has also developed music
camps for guitar, mandolin, banjo

and the newest camps feature dobro,
fiddle and bass. This DVD features 8
National Winfield Flatpicking Cham-
pionsand the 76 minutevideo is packed
with guitar playing at its best. The
featured tunes are Billy in the
Lowground, Cuckoo’s Nest, Redwing,
Temperance Reel, Back Up and Push,
Salt Creek/Red Haired Boy, Little Rock
Getaway, Forked Deer, Blackberry
Blossom, East Tennessee Blues, Bill

Cheatham and Beaumont Rag.

The “champions” featured on the video
are Stephen Bennett, Mark Cosgrove,
Roy Curry, Robin Kessinger, Cody
Kilby, Allen Shadd, Mike Whitehead
and of course, Steve Kaufman, the
only three time winner of the award.
The group sits on stage and plays clas-
sicjam tunes with a skill and speed that
leaves the viewer and the audience at
the Flatpicking Kamp inspired and
amazed. There are several close-ups of
the players’ hands during the perfor-
mance, but as the leads are traded
amongst the players, the camera does
well to focus on the soloist. Fans of
flatpick guitar will find this an amaz-
ing performance video and will be
cheering each sleight of hand solo with
the audience.

Bill Keith: Play Bluegrass Banjo by
Ear

Homespun Tapes

Box 340

Woodstock, NY 12498
1-800-33-TAPES
www.homespuntapes.com

©1987, 2005

Bill Keith is one of the legends of
bluegrass banjo. He is the inventor of
the Keith Banjo tuners that lets the
banjo player change pitches of the
strings mid-song and the innovator of
the melodic picking style known as
“Keith” style. He has written several
instruction books and has other in-
structional tapes for Homespun. This
particular video was first produced in
1987, but its new DVD format makes
the lessons very accessible for the new
player and the music theory for banjo
in the lessons would be useful for all
players.

By focusing on hearing notes rather
than reading them, Bill starts with
some ear training. He discusses tuning
the banjo and the relative pitches and
note progressions as you move up the
fingerboard. He also mentions that
the banjo’s open G tuning has all the
notes for the bugle song Reveille. Other
easily found notes on the banjo can
make the songs Old Susanna, Jingle
Bells and Happy Birthday. Bill then
develops scale notes on the fingerboard
beyond one octave and leads the player
into two note blends and changing
pattern rolls with the right hand.
“Chatranooga” becomes the rhythmic
pattern for syncopated rolls and he
morphs the rolls into a simpler ver-
sions of Foggy Mountain Breakdown,

Cumberland Gap and Nola. The split

screen gives the viewer a close-up
view of the right and left hands. Bill
ends the lesson with a look at more
runs and licks that can be used for
solos in bluegrass tunes. If you are
considering the banjo as a new in-
strument to learn, this video would
be a very helpful start.

Jim Mills: A Winning Banjo Style
Acutab Video

PO Box 21061

Roanoke, VA 24018

www.acutab.com
©2005

Songs taught: Ground Hog, Pigin a
Pen, Black Eyed Susie, Shady Grove,
Rebecca, John Henry, How Great
Thou Art, Cotton Eyed Joe, Sledd
Riding, Reuben, Take the D Train,
Bear Tracks.

Jim Mills is the award-winning
banjo player with the Ricky Skaggs
band. His banjo playing helps put
the power and punch into the band
sound and he tells how Ricky got
him to play Pigin A Pen at their first
show together and rold him to do
faster and faster each time! The 110
minute DVD has 12 tunes that Jim
had either performed with Kentucky
Thunder or on his solo albums and
all are carefully presented with split
screens showing both the right and
lefthands. Jim carefully repeatsand
explains all the licks and finger-
board positions that he uses and the
DVD has 65 separate segments so
the learner can find the exact in-
structional piece. The accompany-
ing tab book has the main solos to
each of the songs and the chords so
that the banjo player can have a
guitarist play along. The tunes have
varied tempos from the slower How
Great Thou Art to the uptempo Pig
in a Pen and Reuben. Jim explains
string bending, D and C tunings on
the banjo and gives optimal finger
placements for alternate chord for-
mations. He also gives credit to
Sonny, ].D Crowe and Sonny
Osborne for their pioneering banjo
sound. Acutab is doinga fine job of
presenting banjo instruction from
Jim Mills, Bill Evans, Steve Huber
and Sammy Shelor,

Chris Thile: Essential Techniques
for Mandolin

Homespun Tapes

Box 340

Woodstock, NY 12498
1-800-33-TAPES

www.homespuntapes.com

Chris Thile’s amazing mandolin
career started when he was 8 years
old and has continued non-stop to
his present ripe old age 0f 24. Along
the way he has enchanted listeners
with his command of the
instrument’s nuancesand free-flow-
ing melodies. This DVD was first
recorded in 2000 but the technique
lessons that Chris presents are still

an inspiration to mandolin stu-
dents.

Chris’ small controlled motions
on the mandolin are carefully
detailed in his commentary and
the close up videos. The right
hand pick strokes and
crosspicking are illustrated in his
original tune, “Hop The Fence”
and he builds skills with the down-
up pick strokes with eighth notes
in the classic jam tune, “Red
Haired Boy.” Finger strength
developmentand care of the wrist
muscles are also important to the
mandolin player and Chris devel-
ops scales with use of the “pinkie”
finger while keeping the fingers
close to the fretboard. He also
develops position shifting up the
neck of the mandolin with arpeg-
gio exercises. His “Ode to a But-
terfly” focuses on left hand skills
and he carefully demonstrates
each section of the song. This
instructional video is excellent for
intermediate players who want to
develop speed and technique on
the mandolin.

The Bluegrass Mandolin of
Ronnie McCoury

Homespun Tapes

Box 340

Woodstock, NY 12498
1-800-33-TAPES
www.homespuntapes.com

©1998, 2004

Songs taught: Blue Grass Twist,
High on the Mountain, Glen Rock,
Quicksburg Rondezvous, Baltimore
Jonny, Rawhide, How Long Blues,
Highway of Pain, Don't Stop the
Mousic, I Feel the Blues Movin’ In,
Walin’ on Waldron.

Ronnie McCoury is one of the
top mandolin players of today
and his mastery of the Bill Mon-
roe style and his innovative song
writing are featured in this in-
structional video. Glen Rock is a
tribute to Bill Monroe’s Blue-
grass Stomp and features a series
of bluesy licks. Ronnie teaches
finger placement and the blues
scale in the key of G. Othersongs
focus on the use of slides and
hammer-ons in mandolin play-
ing and the technique of split
string playing and shuffle
rhythms. One highlight is Bill
Monroe’s “Rawhide” which is a
fast-paced show stopper. Del
McCoury adds somesstories about
his days working with Bill Mon-
roe and Del and Ronnie demon-
strate mandolin playing with vo-
cals in the McCoury classics “How
Long” and “Highway of Pain.”
There are some unique mandolin
playing hints presented in the
video and it is always a treat to
hear Del McCoury’s singing.

continued on next page
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More Stocking Stuffers

Rob Ickes: Big Time Tabs
AcuTab transcriptions, Vol. 2
Acutab Publications

PO box 21061

Roanoke, VA 24018
www.acutab.com

©2005

Songs in tab: Machine Gun Kelly,
Elzic’s Farewell, Mast Hyland, Born
in A Barn, The Fatal Shore, Way-
faring Stranger, Fiddler’s Dream,
I'm Thinking Tonight of My Blue
Eyes, Like Water, I Am A Pilgrim,
Lonesome Moonlight Waltz, Lost
Indian, Ireland Love of My Heart.

Rob Ickes has won acclaim as one
of the top dobro players in the
country, and his solo albums have
featured some original songs as
well as some classic b!ucgrassstmg&.
Big Time was nominared for In-
strumental Album of the Year by
the IBMA in 2004. This second
book of Rob Ickes tunes also in-
cludes photographs to show the
more complicated slant bar posi-
tions and additional comments
by Rob to help the learner. In his
discussion of Wayfaring Stranger,
Rob also explains how to make a
complex minor chord which is
difficult because a dobro is tuned
to a major chord. Of additional
interest to dobro players in a band
are the tab notes for mandolin and
the chord names are also shown
for back up band use. Andy
Friedman’s tab transcriptions also
include notations to show pull
offs, hammer ons, rakes and slides.
Acutab Publications hasbeen pro-
ducing DVDs and transcription
books for many bluegrass artists
and instruments. Be sure to check
cheir web site or your local music
store for additional material.

MORE STOCKING
STUFFERS FOR THE CD
PLAYER

For those bluegrass fans with a
pile of vinyl records, classic blue-
grass is easy to find. For new fans
of bluegrass, the early groups are
part of a historical past that is
talked about but not always heard.
Several new CD releases have fea-
tured artists that belong in
everybody’s collection of great
songs and music. Sierra Records
with John Delgatto producer, has
several CDs featuring the music
of Clarence White and the Ken-
tucky Colonels. The sound qual-
ity is good considering that the
original source tapes were recorded
at concerts in the early 1970s.

All of the following recordings are
available from

Sierra Records/Rural Rhythm
Records

PO Box 5853

Pasadena, CA 91117
www.sierra-records.com

Kentucky Colonels:
Living in the Past

The Kentucky Colonels were one
of the top young bluegrass bands
in the early 60s. Their influence
extended to other pickers and per-
formers and Jerry Garcia is heard
as the announcer to a Palo Alwo
concert in 1964. The songs were
collected from several live perfor-
mances and give a full range of the
musical skills and excitement that
WgEre PTCSC]'I( art cvery CUI(]H(‘.’IS
concert. The core band consisted
of Clarence White on guirar,
Roland White on mandolin, Billy
Ray Lathum on banjo and Roger
Bush on bass. Also appearing on
the album are Leroy Mack on
dobro and the legendary Scotty
Stoneman on fiddle.

Clarence White plays several
flatpicking guitar solos including
hisversion of Beaumont Rag called
“Julius Finkbine’s Rag” and “Sheik
of Araby.” Scotty Stoneman was a
fiery fiddler who poured power
and soul into his playing. His
“Lee Highway Blues” is complete
with commentary explaining the
journey of the hound dog travel-
ing down the highway. Billy Ray’s
banjo playing is often overlooked,
but he has fine style in “Shuckin’
The Corn” and his high lonesome
tenor adds a marvelous quality to
the vocal quartets. Roland’s man-
dolin playing iscrisp and clearand
his lead tenor voice is featured on
many of the songs. The 37 com-
edy snippets and songs give the
listener the best of the Colonels:
stirring vocal harmonies and
“brother” duets from the Whites,
classic songs from the Stanley
Brothers and Bill Monroe, gospel
quartetson “Jordan” and “He Said
If I Be Lifted Up” and outstand-
ing instrumental playing on gui-
tar, fiddle, mandolin and banjo.

Clarence White:
33 Acoustic Guitar Instrumentals

Clarence White is widely recog-
nized as one of the pioneer
flatpicking guitarists. His work
with the Kentucky Colonels and
the Bryds shows a fine fluid
crosspicking style with melodic
improvisations and syncopation
of thythm. His untimely death in
1973 silenced his music and we
are left with only a handful of
recordings that only hint at the
master works that might have been
in his future.

This collection of 33 tunes were
srecorded by Clarence at home in
1962. Roger Bush is playing
rhythm guitar and Clarence plays
the lead parts on his 1950s D18
mahogany guitar, not the famous
D28 now owned and played by

Tony Rice. Clarence describes his
sound in a Zig Zag magazine article
in 1973: “I was playing bluegrass,
picking along to very fast fiddle
tunes...I was achieving a
fingerpicking sound, like 3 finger
Scruggs banjo style, but I was just
using one pick..that way I was able
to get a loud ringing sound which is
clear at the same time.”

Some of the tunes that Clarence
plays are the bread-and-butter of
every qucgrass jam: Wildwood
Flower, Bury Me Beneath the Wil-
low, Black Mountain Rag, Billy in
the Low Ground, Cripple Creek,
Under the Double Eagle, Clinch
Mounrain Backstep, and Sally
Goodin. Guitarists will find the
lead selections a good source of in-
novative playing inspiration.

Muleskinner:
Original Television Soundtrack

‘Songs: New Camptown Races, Dark

Hollow, Land of the Navajo, Black-
berry Blossom, Knockin’ On Your
Door, Opus 57 in G Minor, Red
Rocking Chair, Going to the Races,
Eighth of January, I Am A Pilgrim,
The Dead March, Sitting in the Moon-
light, Orange Blossom Spef!rz!.

Once there was a “shining moment
called Camelot” and once there was
a  bluegrass band named
Muleskinner. The band was as-
sembled to be the opening act for
Bill Monroe on February 13, 1973
but Bill’s bus broke in Stockton so
the band played the entire show and
was recorded for a television show.
The band members had all played
bluegrass together and several of
them had even been members of Bill
Monroe’s Bluegrass Boys. Even 32
years ago, the band members had
the magical musical abilities that
continued through the years and
many bands later.

The band was Richard Greene,
fiddle, Bill Keith, banjo, Peter
Rowan, guitar and vocals, David
Grisman mandolin, and vocals,
Stuart Schulman bass and Clarence
White lead guitar and vocals.
Though the band later performed
together at the Ash Grove and com-
pleted a separate album, they never
performed together again and
Clarence White’s tragic death five
months later leaves this album as the
best examples of his fine bluegrass
guitar work. Peter Rowan’s lead
vocals have an outstanding presence
and his trademark vibrato rings
through “Land of the Navajo” and
“Knocking on Your Door.” David
Grisman'’s genre bending mandolin
work is heard on his “Opus 57 in G
Minor” and the opening Frank
Wakefield song, “New Camptown
Races.” Richard Greene, Bill Keith
and Clarence White trade leads in
“Red Rocking Chair.” “Orange Blos-

som Special” is the show-stopper
with Richard’s fiddle starting the
fast pace followed by David’s man-
dolin, Bill’s banjo and Clarence’s
guitar taking the bass pulse.

Scotty Stoneman: 1965 Live in
L.A., With the Kentucky Colonels
(Clarence White, Roland White,
Billy Ray Lathum, Rober Bush,
Skip Conover)

Song list: Oklahoma Stomp, Once A
Day, Eighth of January, Any Damn
Thing, Lee Highway Blues, Down
Yonder, Sally Goodin, Wound Time
Can't Erase, Shuckin’ The Corn, Lis-
ten to the ;’Wo(’kingb:}d. Cherokee
Waltz, Cacklin’ Hen, Orange Blos-

som S}Jr’f;}n’, Goodnight Irene.

Scotty Stoneman was a five rime
Nartional Fiddle Champion and his
energized fiddle playing was an
important part of the Kentucky
Colonelssound. Scotty played with
the Colonels for six months and
then played with the Stoneman
Family and his wife Mary Madison
Stoneman. He died ar age 40 in
1973, but these tapes are Scotty
playing at the peak of his skills.

Peter Rowan comments in the liner
notes: “His code was not trying to
do' anything but put it all in that
moment...the playing would say it
all. That's why it’s so intensely
filled with energy.” His intense
energy and power in his bowing
puts a depth into every note that
few fiddlers achieve. The opening
cut, “Oklahoma Stomp” pulses with
fast bowing and when Scotty finds
his groove, he pushes the melody
around and takes off with it like a
jazz master. Most of the tunes on
the album are over 4 minutes long
with Scotty taking extended leads
on the tunes. Clarence takes a
parallel bass line as Scotty soars
over in the melody in 2 5 minute,
20 second tour of the “Eighth of
January.” “Lee Highway Blues” is
done in hyper-drive with Clarence’s
guitar keeping pace with Scotty’s
fiddling and quickly spoken com-
mentary. Billy Ray’s banjo and
Roland’s mandolin start off
“Shuckin’ the Corn” but it soon
becomes Scotty’s song as he pushes
outthe fiddle notes. “Cacklin’ Hen”
with its hen cacklin’ on the strings
and “Orange Blossom Special” with
Scott leading the song with an as-
sortment of shouts and yelps wor-
thy of a trail boss leading a stam-
pede are worth playing over and
over as a standard for fiddle players
to accomplish.

Stocking Stuffers
Part Two

Holidays are always wonderful times
for families and friends and gifts of
music or gifts that teach making music
would be welcome to acoustic music
and bluegrass fansalike. Native Ground
Music, Mel Bay and Homespun Vid-
eos are three popular sources of instruc-
tional materials and Native Ground
also features some delightful nonmusi-
cal gifts as well, Rural Rhythm records
is also rcleasing classic song collections
from their treasure trove of recordings
made in the 1960s and 1970s in CD
format.

Native Ground Books and Music
Orders (800) 752-2656
\\"\-V\V,ﬂﬂli\’cgrﬂllnd.cﬂn]

Wayne Erbsen has been featured on
many bluegrass and old time banjo
recordings and his wife Barbara has
compiled many recipe books from the
early part of the last century. His in-
structional marerials cater to the com-
plete beginner and his cheery attitude
and humorous asides make for delight-
ful reading as well and inspire a confi-
dence in the learner. (Think of the
Little Engine—“I Think I Can, I Think
I Can, - hey, I did it!) A look through
their catalog or web site will be a de-
lightful shopping experience and will
no doubt inspire musical and culinary
experiments.

Clawhammer Banjo for the Complete
Ignoramus (book with CD)
Bluegrass Banjo for the Complete
Ignoramus (book with CD)

dd

Anyone using Ignoramus in an instruc-
tional title has to have a sense of humor
and astrong sense of dedication. Wayne
Erbsen has put together two very user-
friendly books with a fine collection of
banjo pictures, diagrams, tunes and a
healthy dose of humor and encourage-
ment.

Clawhammer banjo was the banjo of
the frontier and with the fiddle, it was
the driving force behind the dances and
entertainment found in the times where
music was made not purchased. Wayne
carefully sets the stage with directions
for the “Claw-HAM-mer” rhythmic
pulse and then adds a careful analysis of
the finger placements for theright hand.
Double-C, Sawmill and C minor
tuningsare introduced and classics such
as Ralph Stanley’s Little Birdie and
Dave Macon’s Cumberland Mountain
Deer Chaseare shown in banjo tablature
and played in several versions on the
accompanying CD. Other tunes in the
book are Rain and Snow, The Cuckoo,
Cluck Old Hen, Groundhog. Little
Sadie and Wildwood Flower. Wayne
evenadds hints for nail care, capo place-
ment, banjo purchasing and music

theory.

Bluegrass Banjo has 99 selections on

continued on page 18
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THE LUTHIER'S CORNER #17

By Roger H. Siminoff

Q: Last month you said something
about “hex wire.” I've heard about it
but don’t think I've ever seen it. Can
you explain what it does different
from regular strings?

A:Yes,andsorryl didn’t provide more
aboutitlast month. Actually, the hex-
core wire is something you will prob-
ably never see. When you take a look
at a set of strings, you'll notice that
thereare plain strings and strings with
windingsaround them. AsI explained
last month, the windings are there to
weigh the strings down and force
them to vibrate at a lower pitch. In
this way, the string’s tension (the
amount of load it places at both the
tuning pegs and tailpiece) is predi-
cated on ‘the gauge of the core wire
rather than on the total thickness of
the string,

Letme providean example: You could
have a low £ string on guitar that was
.030” (thirty thousands of an inch
thick) made up of solid wire. And,
you could easily tune it to E. Bur, if
you did, you would have difficulty
wrapping it around the string post
(.030” wire is like what paper clips are
made of), it would be really hard on
the fingers when you fret it, it would
feel like a rock when you struck it
with a flatpick, and the tension at the
tailpiece and tuning pegs would be
ridiculously high. So, to solve all of
these problems, early makers of musi-
cal strings found that wrapping a thin
wire on the light center or “core” wire
would provide a string that could be
tuned to the proper pitch while elimi-
nating all of the problems associated
with heavier un-wound strings.

The manufacture of these strings is
no simple task. String winding ma-
chines — those machines that put the
wrap wire on the core wire — look
something like a metal lathe. They
havealongbed with a turning mecha-
nism at both ends. The string is in-
serted onto a hook at one end and
into a collet (jaw-like device) at the
other, and brought up to tension.
Then the wrap wire is secured onto
the ball- or loop-end of the string,
locked in place, and the machine is
turned on to spin the string at high
speed. As it is spinning, the wrap wire
is wound or “wrapped” onto the core
wire. Each string is wrapped one ata
time.

In the early days of musical string
manufacturer, the core wire was a
plain wire, just like the other un-
wound wires in your string sets. (The
wire industry uses the term “mando-
lin wire” to describe the type of wire
used for fretted musical instruments,
and “piano wire” for heavier gauges.)
These plain core wires accepted the
wrap wire easily, but the wraps were
prone to loosening because they were
wound around a smooth, plain wire.
The loosened wrap wire caused both
buzzes and impure tones.

bite into the wrap wire and help
unraveling.

Fig. 1. Here is the diagram I showed of wrap wire last month (top). It
shows a smooth core wire. The hex core wire (bottom) has corners that

to prevent the wrap wire from

In the late 1960s, someone got the
idea of changing the shape of the
wire by drawing it through a die.
The result was a wire with three flat
and three rounded surfaces in what
appeared to be hexagonal wire (but
isn’t truly “hexagonal”). So, the in-
dustry calls this “hex core” wire.

Without getting in to too much
detail, there are some acoustical
problems with this wire because itis
not perfectly hexagonal, but they
are so minimal that we use the wire
anyway and don’t really know the
difference.

Q: I've been reading about string
break angle and am planning on
building a classical guitar. Sounds
like I can easily change the string
break angle by simply raising the
harness. True?

A: First, for other readers, two
definitions might be beneficial: 1)
The “string break angle” is the angle
the strings make as they go over the
bridge. On movable bridge instru-
ments (banjo, mandolin, fiddle,
bass, dobro, and jazz guitar), the
string break angle controls the
amo int of down pressure that is
applied to the soundboard. 2) The
“harness” on a classical guitar is that
partof the bridge, behind thesaddle
(yes, the names of these parts are
derived from Spanish terminology),
to which the strings are tied (steel-
string guitars use bridge pins to
secure the string’s “balls.”)

To answer your question, yes, you
can absolutely control the string
break angle by raising or lowering
the tie block or harness, and thanks
for being sensitive to this issue.

However, the string break angle is
really not critical on fixed bridge
instruments - such as the bridges
on steel-string acoustic, classical,
and flamenco guitars. On these in-
struments, the bridge and
soundboard work by the bridge
being torqued back and forth, with
the bridge/saddle on a centerline
acting as a lever. The critical factor
in this lever action is the

height of the top of the saddle above
the soundboard. Whether the strings
are anchored at the height of the
saddle, somewhat below thesaddle,
ordirectly down at the soundboard
(each of which changes the string
break angle) doesn’t matter. What
matters is the heighr of the contact
point above the soundboard. So, if
you change that, you greatly change
the torque moment applied to the

s

e
¥

soundboard. Lastly, you men-
tioned controlling the “down
pressure.” On fixed bridge gui-
tars, there really is no “down
pressure” but rather a torque load
at the bridge (I described a bit of
this phenomenon in lastmonth’s
column). You can play a classical
guitar and press down or pull up
on the bridge while the guitar is
being played with little or no
adverse affect. But if you inter-
fere with the torque or twisting
motion of the bridge, it will have
a dramartic affect on the
instrument’s overall tone pro-
duction and amplitude. This
proves that the up and down
motion of the soundboard is sec-
ondary to its torquing (twisting)
motion.

While the dip we usually see in
frontof the guitar bridge appears
to be from a downward pressure,
there is also a bulge that appears
behind the bridge, and both are
the result of a torque or twisting

load ar the bridge.
See you next month!

© Copyright 2005, Roger H.
Siminoff, Arroyo Grande, CA.

If you have questions you would
like answered, please email:
siminoff@siminoff.net, or write
to Roger Siminoff, PO Box 1138,
Arroyo Grande, CA 93421.

Roger Siminoff was the founder
of Pickin’ and Frets magazines
and has written several books on
instrument set-up and construc-
tion. His latest text, The Ulti-
mate Bluegrass Mandolin Con-
struction Manual (Hal Leonard
Publishing) is now available at
most music stores and luthier
supply houses. For more on
Roger Siminoff, Siminoff Banjo
and Mandolin Parts, Gibson and
Lloyd Loar history, visit his web

site at: www.siminoff.net.

C
 pfeeo
E

Fig. 2. The “string break angle” is the angle the string makes as
it passes over the bridge (“A”). For most movable bridge instru-
ments, a 16 angle is preferred. On classical guitars, if you raise
the harness (*D”), it will certainly change the string break angle
(compare “B” and “C”), but what is important on a fixed bridge
instrument is the height of the top of the saddle above the
soundboard (“E”). This height controls the leverage moment of

the bridge.

Rhonda Vincent Shares Her
Everyday Life

Nashville, TN - April 8th of this year
was no normal day for the woman
the Wall Street Journal dubbed the
Queen of Bluegrass. That date,
Rhonda Vincent, became a partofan
unprecedented project: to photo-
document a day in the lives of fifty
women around the United States, all
on this single day.

To get the task accomplished, fifty of
the world’s most talented female
photographers were sent out to pho-
tograph a diverse group of women,
over the course of their typical day.
Award winning photographer, Karen
Ballard, a contributor to TIME,
Newsweek , U.S, , News & World
Report, Washingtonian, and Paris
Match, among other major publica-
tions, had chosen Rhonda Vincentas
her subject. Rhonda found herself, as
she putsit, “With acamera in my face
for the next 24 hours.”

“Itwas awesome to work with Karen.
It’s thanks to her world class photog-
raphy, that my photos made the final

cut,” stated Vincent. “Karen wasright,. -

at home on our tour bus, and insisted =
that every shot be authentic,” con-
tinued Vincent. “ That genuineness
is the core basis for the popularity of
bluegrass music, Since the 911 trag-
edy, music fans have begun to seek
out authenticity in their lives, in-
cluding their music, which is what
keeps us on the road 300 days each
year, performing to sold out shows
from New York to LA! *

Ballard joined Vincent at midnight
on April 8th and traveled to Detroit
, Michigan where Vincent was sched-
uled to perform that evening with
her band, The Rage. Ballard photo-
graphed Vincent as they traveled on
Vincent's Martha White Bluegrass
Express tour bus, snapping photos
throughout the day, even as Vincent
shaved her legs on the bus’s cramped
shower stall.

A week after the shoot, nine top
women photo editors from maga-
zines including Time, Newsweck,
Life, People, Parade, More, In Style
and Vanity Fair, began the task of
spending seven grueling days sifting
though more then 50,000 images to
come up with the 500 or so finally
selected. Each night they met with
the project team to vote on a slide-
show of their favorites.

A DAY IN THE LIFE OF THE
AMERICAN WOMAN will be fea-
tured on Good Morning America on
Wednesday, October 19th.
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Don’t delay --
Order your copy today!

They make great gifts too!
Twenty great songs from ten outstanding California
Bluegrass Bands! This is one recording you don't
want to miss, and at only $15 this is a bargain!

Order your copy from the CBA Mercantile either
by mail with the order form on page A12-13 or
with your credit card on the CBA website at
www.cbaontheweb.org.

MUSIC MATTERS F

by Elena Corey

More Musician Talk

Some months ago, we prom-
ised to address more music theory
questions. Folks clamor for mu-
sic theory about like they really
ask for more brussel sprouts.
There are things people love to
hate—and some aspects of music
theory fall into that group. To
further dissuade music theory
discussions, folks who already
haveagrasp of music theory, may
feel cheated when they read this
monthly column and see that
there is nothing new for them.
However, there are always folks
who ask pertinent questions, and
putting offanswering those ques-
tions indefinitely, just so we can
play with lovely new concepts,
seems selfish. So, we'll touch the
base of a frequently asked ques-
tion in this end of the year clo-
sure column, trying to tie up all
the loose ends—and have a clean
slate awaiting us in 2006.

A number of folks have
asked, “What’s the deal with hold-
ing up (or down) a certain num-
ber of fingers to indicate the key
choice of a song?” There is a
simple answer and a more com-
plete answer that rakes into ac-
count more of the details. The
basic answer is: “The number of
fingers the designated leader holds
up or down indicates the key by
telling the number of sharps or
flats in the key signature. You
hold your hand up for sharps,

and down for flats.

This simple method of stac-
ing a key is particularly useful in
noisy situations where justsaying
(shouting) a key leaves room for
misunderstanding. i.e. “E”
sounds like “D,” sounds like “G,”
sounds like “C,” sounds like “B”,
etc. Some musicians use this
method all the time as a quick
way to communicate to each other
without telling the whole world,
via the microphone, that you're
going to play yet another song in
the same key.

It becomes quickly obvious
that in order to use this method
of telling what key you've cho-
sen, you need to know which
keys have sharps or flats and how
many. It might also be useful,
down the line, to understand the
curve-ball modal keys toss into
the mix.

If you’re not really ever go-
ing to be interested in reading
music, you may just memorize
the order of keys—perhaps with
the aid of mnemonic phrases. In
my youth, I was taught, “God
Drowned All Earth By Flood™
for the sharps. A phrase I use

with students is “Good day, all ears,
banjo fine.” Without getting into
why sharp or flat placement at cer-
tain intervals occurs, you can still
simply internalize the idea that each
key is represented in notation, and
that you can access key information
without further acquaintance with
notation, if you wish. Here is a
summary list of key signature iden-
tifications:

Key of C—completely neutral, no
sharps and no flats, indicated by a
flat hand.

Key of G—one sharp, indicated by
one finger held up.

Key of D—rtwo sharps, indicated by
two fingers held up.

Key of A—three sharps—3 fingers
up

Key of E—four sharps——4 fingers
u

Key of B—five sharps—a whole
opened hand held up.

Key of F#-six sharps-6 fingers up—
or just back away from that key
entirely or even tune your banjo one
half step flat and play in open G.

Key of F—one flat, one finger held
down

Key of Bb—two flats, 2 fingers held
down

Key of Eb—three flats, 3 fingers
held down

Key of Ab—four flats, 4 fingers held
down.

Key of Db—five flats, the entire
hand (fingers extended) held down
Key of Gb—six flats (6 down—
maybe start counting toes if you're
already holding an instru-

ment in one hand?)

to berter showcase their own or
group members’ voices. The high-
lonesome sound, for men’s voices
often is achieved by placing a song
in B (5 ﬁngcrs up), but it isn’t
unheard of for a female vocalist to
place the same song even higher, up
in D or even Eb, (two fingers up or
three fingers down. respectively).
As newer bands showcase more
original material, a wider selection
of keys is becoming evident in the
bluegrass world, so being flexible
regarding key becomes increasingly
important.

None of the above implies that
there is anything wrong with sim-
ply saying, “Dalmatian, Doberman,
Dachshund Dog D” or “Cheshire
Calico Cat,”etc. to reveal your cho-
sen key. If that doesn’t keep you
from being misunderstood, it is
probably also too noisy for you be
heard when you play.

Happy
picking

This is a complete list
for the major keys; each of
these keys has its own rela-

tive minor key—but we
won'’t discuss that today.
Placement of the sharps or
flats in major keys is not
arbitrary, but is laid out
exactly to keep the major
scale of whole and half steps
in precise order—no mat-
ter where you start. Few
bluegrass songs or tunesare
played in keys that have
more than two flats—partly
because our standard blue-
grass instruments lend
themselves much more eas-
ily to playing in sharp keys
or the key of C. A few
fiddle or mando tunes are
in F or Bb, so remembering
their number of flacs (1 and
2 down) is good, but other
than that, the sharps have it
in bluegrass.

Itis good for bluegrass
vocalists to have a range of
keys from which to choose,

DEERING

The Great American Banjo

DEERING QUALITY BANJOS |
3733 Kenora Dr,,
Spring Valley, CA 91977 |
Free Catalog
Call (800) 845-7791

www. DeeringBanjos.com
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Stocking Stuffers 2005 byBrenda “Golden Ear” Hough

continued from page 15

Bluegrass Banjo has 99 selections
on the CD so that a beginning
player can start with the “bare and
naked” tune and embellish it with
rolls and licks. Wayne's
“accessorizing” lets the beginner
add simple “Ice Cold” licks and
then progress to “Hot Licks” and
“White Hot Licks.” There are
photos of banjo players from the
past and whimsical cartoons that
add humor to the book. Wayne's
tablature also uses little “shoe”
drawings and key words such as
“tick-TOCK” to define the
rhythm. The 23 songs in the book
include the infamous Man of Con-
stant Sorrow, Columbus Stockade
Blues, Blue Ridge Mountain
Home, Down the Road and Litde
Maggie.

Old Time Fiddle for the Com-
plete Ignoramus (book with CD)
This latest offering from Wayne
Erbsen takes a do-it-yourself ap-
proach to learning the fiddle. A
fingerboard note chart is included
in the book and Wayne gives many
helpful hints to checking out and
purchasing a fiddle. He developed
a special tablature that shows the
fiddle string used with a letter on
the string lines showing the scale
note played. Standard notation is
also presented parallel to the tab as
are hints for learning how to read
music. Wayne also uses the “Fuzzy
Wuzzy” childhood chant for teach-
ing quarter and eighth note
rhythm. Tunes are taught in the
scales of D, D Dorian, A, A minor,
G and C. Songs included are
Cripple Creek, Old Joe Clark,
Cluck Old Hen, Groundhog and
Little Birdie.

Daniel Slosberg: A Musical Jour-

ney Along the Lewis and Clark
Trail

Song list: La Bastringue, V'la bon
vent, - Fisher’s  Hornpipe,

Shenandoah, Soldier’s Joy, Irish
Washerwoman, Qver the Hills and
Far Away, Haste to the Wedding,

[ entends le moulin, Amazing Grace,

Breakin’ Up Christmas, O Come All
Ye Faithful, Red River Jig, Yankee
Doodle, Cuckoo’s Nest/Flowers of
Edinburgh.

Wayne Erbsen isn’t the only musi-
cian in the Native Ground stable.
Daniel Slosberg has developed a
living history show with songs and
stories from the period of Lewis
and Clark’s epic journey across
America. He has carefully chosen
songs that may have been sung by

Pierre Cruzatte, the French-Indian
musician on the journey. Fiddles,
jaw harps, drums, rattlesand horns
were all mentioned in the journals
and Daniel has included the dance
jigs and reels popular at the timeas
well as some popular French Ca-
nadian songs. “Amazing Grace”
and “Shenandoah” were tunes that
may have been played in honor of
the only expedition member that
lost his life. Thisisa fine collection
to introduce American music of
the time to students and should be
part of every school’s collection of
music.

Barbara Swell: Secrets of the Great
Old-Timey Cooks (book)

Native Ground Music is also the
publisher of an excellent series of
cookbooks. Barbara has researched
traditional recipes and obtained
photographs from various sources
and has combined both of these
with wit and wisdom in a collec-
tion of recipes that are as much fun
to read as prepare. This particular
book features wood cook stoves
and folk remedies and diverse reci-
pesranging from Dandelion Wine,
Huckleberry Scones, Snow Bird
Pie to Apple Stack Cake. Other
titles include Log Cabin Cooking,
Farm House Cooking, The Lost
Art of Pie Making, and Take Two
and Butter ‘Em While They’re Hot!

Homespun Videos

Homespun Tapes

Box 340

Woodstock, NY 12498

1-800-33 —TAPES
www.homespuntapes.com
Homespun Video has been con-
verting its earlier videotape lessons
into the more accessible DVD for-
mat. Many of the top musicians
had prepared lessons about their
playing and these latest DVDs
would be a great gift for musicians
interested in jamming or learning
banjo, guitar or mandolin.

Pete Wernick: Bluegrass Slow Jam
for the Total Beginner (DVD)
©2005

In the last few years, Pete Wernick
haspresented Jamming workshops
at festivals and other venues across
the country, and now youcan learn
athome with this DVD devoted to
learning how to jam with other
musicians. The 17 songs presented
on the DVD and the included
booklet are some jam favorites and
include Little Birdie, Darling
Corey, Shady Grove, Roll in My
Sweet Baby’s Arms and Will the
Circle Be Unbroken. Peteisjoined
by Drew Emmitt on mandolin,
Nick Forster on guitar, Ben
Kaufman on bass, Sally Van Meter
ondobro, Joan Wernick on guitar,
Nancy Steinberger on fiddle and
of course, Pete mans the banjo.
With two starter chords, you can
start playing along with the band
with the first focus being playing

the right chords in rhythm and
singing along. There is an inset
picture of the guitar player’s hand
and Pete instructs the listener to
watch the guitar player and follow
his chord changes. Each of the
instrumentalists demonstrates a
lead passage for the songsand there
are also many hints about Jam
behavior and protocol. Pete also
explainssome musical theoryabout
musical keys and the relationship
of the chords within each key. He
stresses ear training and listening
for the changes within a song’s
melody. This DVD should be
packaged with every new instru-
ment sold! Just like Pere Seeger
brought many new musicians their
first banjo and guitar lesson, this
Pete brings the Joy of Jamming to
everyone.

The Banjo of Ralph Stanley from
Old Time to Bluegrass (DVD)
©1992, 2005

Songs taught: Shout Little Lulie,
Little Birdie, Cuttin’the Cornbread,
Cripple Creek, Little Maggie,
Dickinson County Breakdown, Hard
Times, Clinch Mountain Backstep,
Train45, How Mountain Girls Can
Love, Wildwood Flower, Row Hoe,
Sourwood Mountain, John Henry,
Room at the Top of the Stairs, Wor-
ried Man Blues.

Ralph Stanley and the Clinch
Mountain Boys have been one of
the most enduring bands in the
bluegrass ficld. While Ralph has
gained greater fame as the result of
the “O Brother” movie, he was
already known for his banjo play-
ing when the video was produced
in 1992. Mike Seeger interviews
Ralph and guides the discussion
into Ralph’s beginning banjo styles.
Ralph and hisbrother, Carter, grew
up in the Clinch Mountains of
Virginia with a musical family.
Their mother taught Ralph the
banjo and their father was a singer
in the local church. The combined
influence of the lining out style of
hymn singingand the clawhammer
banjo stylearestill a partof Ralph’s
playing and singing today. The
clawhammer style does not use
picks, and Ralph demonstrates his
four styles of playing clawhammer
style with the songs Shout Little
Lulie, Cripple Creek and Cuttin’
the Cornbread. His three finger
picking style is shown with his
own compositions: Dickinson
County Breakdown and Clinch
Mountain Backstep. Ralph also
introduces his then-thirteen year
old guitar playing son, Ralph
Stanley Il who is now the guitar
player in his band. Most of the
songs have Ralph playing alone
with close ups of his right and left
hands as well as a full performance
with his band. While this video is
notan intensive instructional prod-
uct, it is an excellent opportunity

to see Ralph perform and give in-
sights into his life and his banjo

playing.

Banjo Picking Styles Taught by
Bela Fleck (DVD)

©1984, 2005

Songs taught: Texas Barbecue, Bril-
liancy, John Henry, Natural Bridge
Suite, The Wind That Shakes the
Barley, Sammy’s Blues

Homespun Tapes has been con-
verting all its older videotapes into
the easily accesible DVD format.
This instructional video was re-
corded in 1984 and even at this
early time, Bela was composing his
own songs using various banjo
tuningsand inventive uses of slides,
harmonics and the tone changing
Scruggs-Keith tuners. “Texas Bar-
becue” is the first song and the
video shows side views of the
Scruggs tunersand split screens for
the left and right hands. Bela uses
a picking pattern with a pinch in
the middle followed by forward
rolls and pulloffs. He carefully
explains triplet timings. Melodic
style banjo playing is featured in
the Bela Fleck composition “Bril-
liancy” and moving up and down
the fingerboard is shown. Bela
changes to D tuning in the song
“John Henry” and he employs a
guirar-like fingerpicking style that
emphasizes a bass and melody line
to give a bluesy sound to the song.
Natural Bridge is another Fleck
tune in a minor tuning. “Wind
That Shakes The Barley” launches
a discussion of Irish patterns and
rthythms and Bela comments on
ornamentation and improvisations
to keep the spiritof the tune. Bela’s
music has a wide range of influ-
ences from bluegrass, jazzand clas-
sical and he currently has several
projects with his different perfor-
mance groups.

Marcy Marxer: Guitar Soloing
101 (DVD)

©2005

Marcy has been a performer,
songwriter and multi-instrumen-
talist for over 30 years. She has
won two Grammy Awards and
played on several National Geo-
graphic specials as well as record-
ings with Cathy Fink. She hasalso
taughtinstrumental classes at Steve
Kaufman’s Kamp, Augusta Heri-
tage and the Swannoanoa Gather-
ing. Her Homespun tapes include
Swing Guitar, Kids’ Guitar and
Uke for Kids.

Marcy’s lesson progresses from
known guitar chordsinto the more
complex fingerings further up the
fingerboard. Asshe presents scales
across the stringsand moves up the
fingerboard, she explains hand po-
sition changes and techniques to
improve both finger stretch and
movement for both the right and
left hands. She helps the learner
develop the intervals in musical

scales and uses chord tones and
scale tone notes to build a song’s
melody notes. From the basic
melody, March teaches bluesy scales
and slides to embellish asong. The
CAGED system of progressive
chords is detailed in the accompa-
nying book and Marcy takes care to
demonstrate the chordal progres-
sion on the guitar and a large sized
chart. Various positions on the neck
including D, C, G, F and the mi-
nor third are also shown in relation
to a Circle of 4ths and 5ths. Songs
taught include Chicken Reel, Ten-
nessee Waltz, Lady Be Good, and
Will the Circle Be Unbroken.
There is a great deal of helpful
information included in the course
and Cathy Fink joins Marcy to
provide some practice segments.

Russ Barenberg: Sixteen Fiddle
Tunes For Guitar (Book and CD)
©1998, 2005

Songs taught: Dominion Reel, Road
to California, Spootiskerry Reel,
Flowers of Edinburgh, Goodbye Liza
Jane, Fisher’s Hornpipe, Waynesboro,
Opera Reel, Roundthe Horn, Trip to
Durrow, Snowshoer’s Reel, Mc
Ilmoyle’s Reel, Miller’s Reel, Rose in
the Heather, Mary Douglas, Mid-
night on the Water.

Homespun Tapesoriginally started
with cassette and tablature books
and this is a reproduced version of
Russ’ original cassette from 1998.
Russ has played on the PBS Civil
War television special and as a ses-
sion player in Nashville, he has
appeared on many albums. This
instructional tape and book focuses
on some popular contraand square
dance tunes. The book has 33 pages
showing all the songs in standard
musical notation and guitar
tablature. The CD has 50 tracks
with approxiamately 3 tracks per
song: each song is played up to
tempo and then slowed down, and
then Russ spends time explaining
the different nuances for each tune.
He is careful to explain the timing
differences for jigs, reels, and horn-
pipes and musicians will find that
playing along with the selections
with help develop timing and con-
trol of the pick direction to achieve
a pleasing sound. Play along with
Russ and you can soon be part of a
dance band!

Tony Trischka: Bluegrass Banjo
Tunes and Techniques (DVD)
©1991, 2005

Songstaught: Weeping Willow Tree,
Liza Jane, Bluegrass Blues, John
Hardy, Leather Britches, John Henry,
Little Maggie, Unfaithful One, Let-
ter From My Darling, Cross-eyed
Cricket, Soldier’s Joy.

Tony Trischka has made more than
15 albums and has been part of the
bands Country Cooking, Skyline,
Psychograss and The Grass Is
Greener. His banjo playing is in-
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novative and polished and his Oak
Publications books and banjo clin-
ics have given him a chance to teach
his banjo techniques all over the
world. This DVD features Tony
developing solo and picking styles
for many songs and then adding
the banjo into a band setting with
Andrea Zonn on fiddle and David
Grier on guitar. The video reviews
different banjo rolls including the
forward and backward three-finger
style used by Earl Scruggs and then
develops the Square roll and the
Foggy Mountain roll. Tony dem-
onstrates the right hand rhythms
thatgive the banjo thedriving sound
in a band and then he adjusts the
rhythm to a syncopated “bounce”
to give a swing feeling to the tunes.
He plays “Weeping Willow Tree”
in the styles of Earl Scruggs and
Don Reno to illustrate the two
different approaches to the same
song. Finger placement when mov-
ing around the fingerboard is also
shown and Tony is careful to ana-
lyze Earl's patterns of playing across
the measures of a song to develop
flow and syncopation. The split
video screen also lets the viewer see
the right and left hand movements
at the same time. Toony also covers
D tunings, back up playing down
the neck and the banjo styles of
Alan Shelton, Scott Vestal and ].D.
Crowe. This is an excellent video
for banjo players ready to develop
their own style.

Rural Rhythm Records
PO Box 660040
Arcadia, CA 91066
www.ruralrhythm.com

Uncle Jim O’Neal recorded many
of the top bluegrass and old-time
musicians in the 50s, 60s and 70s
for his Rural Rhythm Records. The
classic recordings have been trans-
ferred to CD formatand now many
of the top performers’ recordings
are available to enjoy once again.

Vassar Clements: 20 Fiddle Tunes

and Waltz Favorites

Song list: Columbus Rag, Alomo

Waltz, Polly Ann, Black Hawk
Waltz, Drifting Back to Dreamland,

Fast Travelin’, La Golondrina, Gulf
Coast Waltz, Katy Did, Rain Drop

Waltz, Old Clem, Before I Knew
You, Fr. Worth Waltz, Duck Hill,

Mississippi Waltz, Fifty Years Ago,

Londondary Air, Our Last Waltz,

Pride of the Ball, Red Rose Walzz.

Vassar Clements had a long musi-
cal career, starting in 1949 as a
fiddler with Bill Monroe in his
famous Blue Grass Boys. He also
played with David Grisman in Old
and in the Way, Jim and Jesse’s
Virginia Boys and his own Vassar
Clements Band. The recordings
on the CD were made between
1969 through 1972 and feature

Vassar playing with drumsand elec-

tricguitars. Throughout the songs,
Vassar’s clear fiddle tones present
the melody or add saxophone style
embellishments to the sound. “Fast
Traveling” has a more bluegrass
sound with acoustic bass and banjo
and the fiddle takes center stage
with the melody. “Old Clem” has
the banjo, guitar and fiddle trading
lead breaks and “Londondary Air”
has flavors of the old homeland.
Definitely a fine collection for new
and old fans of the late Vassar
Clements.

Doug Dillard: The Banjo Album
Featuring Bernie Leadon, Gene
Clark, John Hartford, Byron
Berline, Vassar Clements.

Song list: Runaway Country, Tur-
key Knob, Home Sweet Home, Foggy
Mountain Breakdown, Jamboree,
Cumberland Gap, Clinch Mountain
Backstep, Bully of the Down, Dear
Old Dixie, Bells of St. Mary’,
Banjolina, Back Up and Push, Dixie
Breakdown, Hard Times, Old Joe
Clark, Train 4500.

Doug Dillard is perhaps bestknown
as a member of the Dillards band
that performed on Andy Griffith’s
television show as the Darlings.
Their instrumentals and ensemble
singing gained them a wide follow-
ing, and after the:break up of the
band, Doug continued with other
musicians in an ever-evolving banjo
style. This album features Doug’s
playing which is rooted in the
Scruggs style, but Doug plays ev-
erything at a super-speed with a
pulsating bass and guitar following
closely in tandem. The original
recording was made in 1969 and
Bluegrass Unlimited proclaimed
praised “the density and volume of
sound gives it an impact which
equals contemporary rock.”
“Clinch Mountain Backstep” and
“Foggy Mountain Breakdown” are
classic tunes, but Doug ups the ante
and gives these tunesa vitamin push
that outdoes the originals. This is
an undiscovered gem of high-pow-

ered banjo playing!

Mac Martin and the Dixie Travel-
ers: 24 Bluegrass Favorites

Song list: A Faded Rose, Fiddler’s
Farewell, Afier Dark, This World
Can'’t Last Long, Charlotte Break-
down, Francis Lee, Nobody Cares,
Black Mountain Blues, Going Home
This Evening, Southern Moon, Train
on the Island, Would You Care, The
Last Request, Mustang, Why Do
Weep?, A Silent Place, Gold Watch
and Chain, Backtrackin, When the
Cold Rain Is Falling, I'll Live On,
Stacy Lynn, Swingin A Nine Pound
Hammer, Is She Praying There? Dixie
Breakdown.

Mac Martin’s band has been one of
the traditional bluegrass bands that
just “keeps going” like the famous
battery bunny. Mac (whose real

name is William Colleran) has
kept his home base in Pittsburgh,
in order to be close to job and
home. Led by Mac’s lead vocals,
the band has the classic blend of
well played instrumentsand high
lonesome harmonies. Mandolin
player Bob Artis punctuates the
vocal phrases with his lead man-
dolin lead offs and Mac’s solid
guitar rhythm follows in the tra-
dition of Lester Flatt’s playing.

Mac wrote the instrumental
“Southern Moon,” and Billy
Bryant’s banjo soars over the
strong bass line provided by the
guitar and fiddler Mike Carson’s
driving fiddle. Mike also wrote
two other instrumentals on the
album: “Fiddler’s Farewell” and
“Stacey Lynn.” The band’s har-
monies are clear and true and are
featured in gospel songs, “Going
Home This Evening,” “I'll Live
On,” and “The Last Request.”

Frank Basista completes the
lineup in this classic bluegrass
band recording from the late

1960s.

John McEuen & The LA String
‘Wizards: Round Trip — Live in

LA

Songlist: Finger Buster, Clementi,

LA Devil’s Dream, Good Old Boys
Texas, Merle Travis Story, Can-
nonball Rag, Early Arrival, From

the 60% Myr. Bojangles, I Am a

Pilgrim, Kiss, Night Flight, Gate
Change, Before You Accuse Me,

Sheik of Araby, Swing to Bop, Leav-
ing the Club, I'll Be Glad When
They Run Out of Gas, The
Goodtime Suite, The Ballad of
Floyd Collins.

John McEuen’slong careerin the
music business started with a
banjo contest backed by the soon-
to-be Nitty Gritty Dirt Band.
They won the contest and the
band went on to have 20 top hit
tunes and is now entering its 40*
year. Along the way, John has
also written film scores and pro-
duced DVDs. This album was
partly recorded in LA’s famous
Ash Grove. John’s musical jour-
ney weaves through old hits and
new music with his LA String
Wizard band: Randy Tico on bass,
Phil Salazar on fiddle, Jesse
Siebenberg on percussion,
Jonathan McEuen on guitar and
vocals, Tom Corbett on mando-
lin, Bryan Savage on saxand John
on vocals, mandolin, guitar and
banjo. The sparkling band sound
takes off with a very upbeat “LA
Devil’s Dream” and continues
through more McEuen composi-
tions — “Early Arrival,” “Night
Flight,” and “Gate Change.” John
also recreates some past hits;
there’s a version of “Mr.
Bojangles” and “I Am A Pilgrim”
in tribute to Merle Travis. “Swing

to Bop” and “Sheik of Araby” are
nods to the Django influence
and John’s “Goodtime Suite” isa
7-minute frolic with his Deering
Goodtime banjo. Join these wiz-
ards for a bit of magic!

Sandy Rothman and Steve
Pottier: Bluegrass Guitar Duets
Song list: Brown’s Ferry Guitar,
Little Annie, Denver Belle, In
the Pines, Flop-Eared Mule,
What A Friend We Have in Jesus,
Blue Guitar Yodel, Lonesome
Road Blues, Billy in the
Lowground, Forsaken Love, Buf-
falo Gals, When You and I Were
Young Maggie, Black Mountain
Rag, The Storms Are on the
Ocean, Weeping Willow, Pre-
cious Memories.

Sandy Rothman’s musical expe-
riences include being a Bluegrass
Boy with Bill Monroe and a
bandmate with Jerry Garcia.
Steve Pottier is a Flatpick Guitar
magazine columnist and one of
the top guitar players in the
Clarence White flatpick style.
With Sandy’s vintage 1955 D28
and Steve’s 1963 D18, the two
have produced a fine collection
of duets that showcase great tone,
timing and tasteful thrills and
licks that any guitarist would be
thrilled to imitate. This record-
ing was made in 1993, but the
songs are still jam classics. “Billy
in the Lowground” is done with
some fine passages in the lower
registers, and “Black Mountain
Rag” has some classic riffs that
were probably started with this
album. Steve and Sandy trade
leads and while both guitars have
distinctive sounds, the blend just
weaves in and out like a fine
tapestry. Sandy Rothman is no
longer playing bluegrass guitar,
so thisalbum isa testament to his
fineskills on guitar— Sandy, come
back to bluegrass!

Mel Bay Publications Inc.
#4 Industrial Drive
Pacific, Missouri 63060

www.melbay.com

Mel Bay’s publishing empire has
been expanding to include DVD
recordings and books from many
different musical genres. Some
recent releases venture into the
jazz world, and perhaps these
offerings may fit a special gift

niche.

DVD: Beppe Gambetta and
Friends Live in Genova
Featuring Beppe Gambetta,
Tony McManus, Don Ross, Dan
Crary, Gene Parsons, Patty
Larkin, Martino Coppo and the
Traversata Show.

Songs performed: L'Orient Est
Grand, O’Carolans Quarrel with
the Landlady, Long Journey Home,

Fuinde, Un Canadien Errant, Risky
Bixx, Creuza de Ma, Blue, Why Have
You Been Gone So Long, On the Road
With Mama, East Virginia Blues,
Church Street Blues, Marcia Ameri-
cana, L'iride, Nova Gelosai, A Cimma,
You Ain’t Going Nowbhere, Fandango
perla Bionda.

Beppe Gambetta is best known in the
United States as a Taylor guitar clini-
cian and workshop presenter. He has
also performed with bluegrass guitar-
ist Dan Crary as “The Men of Steel.”
This 100 minute concert from
Genova, Italy is a delightful visit to
the sights and sounds of Genova with
Beppe as tour guide and a high pow-
ered concert with songs from a great
group of musicians. The enthusiastic
audience cheered every selection,
which included tributes to American
classic bluegrass songs such as East
Virginia Blues and Under the Double
Eagle and some wonderfully intricate
guitar pieces based on popular Italian
and French songs. Beppe’s tour of the
sights and sounds of Genova include
visits to the old buildings and restau-
rants and an enchanting view from
the staircases that connect many of
the house rooftops. This would be a
wonderful concert to see on that new
wide-screen theater television set-up
that Santa Claus brings down the
chimney!

The Benedetto Playersand The Guild
Jazzmasters

Featuring the guitar playing of Jimmy
Bruno, Randy Johnston, John Pisano
and Jack Wilkins.

Songs performed: Autumn in New
York, Emily, Love For Sale, For Baden,
Satin Doll, All the Things You Are,
More Than You Know, Amanbecer,
We (Allen’s Alley), These Foolish Things,
Walk Don’t Run.

Fans of archtop guitars will love this
collection. Five top guitarists play
some classic jazz tunes on some mag-
nificent Guild and Benedetto signa-
ture guitars. The flurry of notes pro-
duced by the talented guirarists will
leave viewers in awe of the ralent
displayed. The recorded concert fea-
tures several duo tunes and ends with
a “jam session” on the Ventures’ clas-
sic “Walk Don’t Run.”

Ken Hatfield: Jazz and the Classical
Guitar Theory and Application
Book and CD

If the jazz concert mentioned above
inspires you to play guitar, here’s a
book and CD set that explains the
music theories behind key changes
and scales and carefully details com-
panion pieces to practice the scales.
Guitar chords in all forms including
Diatonic, Melodic minors, Grecian
modes and various progressions are
thoroughly examined. Ken Hatfield
has written a definitive guide that is
sure to answer any questions about
jazz musical theory and practice.

Merry Christmas!
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J.[D.’s Bluegrass Kitchemn

Howdy, Howdy, Howdy!

Well folks, here we are smack
dad in the middle of the holiday
season and OI' Man Winter's peep-
ing over the top of the mountain at
me this morning.

Where have the days gone, 1
keep asking myself? Days heck! Where
have all the years gone? I was a-
pondering over some stuff in my
mind today about past events related
to my music memories. | wasabout 5
years old the first time I heard Bill
Monroe on the radio at 5 AM, as
Momma was cooking breakfast for
my Dad. Thacwas 62 years last spring
(I ain’t been right since). I was 10
years old when I played my fiddle the
first time on stage, at the CA State
Fair in 1948 (stole the show, too!).
That was 57 years ago this summer.
In 1953, my boyhood buddy Charles
Gardner taught me how to play the
guitar, which he later sold to me for
$15 (an F-hole, arch top, sunburst
finish) and that was the starc of it all!
That was 52 years ago. Then in Janu-
ary of ’56, I bought my first Martin
guitar for $35; a mahogany bodied
00-17, which I gave to Robbie
McCoury. That was 44 years ago. In
1960 I met Ken and Shelby Freeman
and Dave Carroll, who were the band
“San Joaquin Valley Boys”, which I
became a member of. That was 45
years ago. Then in 1971, Vern Will-
iams and I became neighbors in Val-
ley Springs, CA, and before long 1
was picking with him on a steady
basis. That was 34 years ago. In 1979,
we backed Rose Maddoxat the Marin
County Folk & Bluegrass Festival.
Thatwas the first time we met her, 26
years ago. Then, of course, in 1976,
the CBA put on its first festival, 30
years ago. | was 37 years old.

I could go on for probably for
probably 2-3 more pages full of
memories that stand out in my musi-
cal past. And you know what, folks,
they all seem like it was just yesterday
when they transpired, yet a lot of
them were a virtual lifetime ago. As |
look back though, there sure were a
lotof good times and alot of wonder-
ful music and memories. Amen to
the good memories!

One last memory that just
popped into my mind (my column,
so here it is): [ believe it was early
summer of ‘73 or ‘74, can’t remem-
ber which, but Vern’s band played
the Freight & Salvage in Berkeley on
a Sat. night. We, being Vern, Del
Williams and me, left Berkeley about
2:30 AM and headed for Calaveras
County. About halfway home, Del
pulled out Vern’s mandolin and we
started singing gospel songs all the
way home. Well, when you're sing-
ing that late at night you've jes gotta
oil the vocals chords once in a while,
and were jes lucky to have a bottle of
“Tennesee Oil” right there with us.
Well, we slid up to my house right

about daylight. About 30 minutes
later my wife looked out the window,
came out the front door, and asked
“Are you coming in this morning
some time?”

To which I replied, “We've got
about 3 more songs of “Tennessee
Oil left, then I'll be in” (Slepr ‘dll
3:30 PM, went to Vern'’s and picked
some more). Boys, I wish we could
do those all again. What great times
they were!

With all of those “musical
memories” along about this time of
year, we also have a lot of holiday
memories that the season seems to
bring back.

Since it's a drizzling rain and
colder’n a frog’s bottom this morn-
ing, I see you've drove yer old truck
down the hill this AM. So comeon in
here where I've got the kitchen all
heated up with a big pan of sour-
dough biscuits in the oven, some of
my homemade sausage a sizzling in
the skillet, and a great big ol’ castiron
pan full of eggs a la mexicana jest
about ready to go. My cowboy pard,
Pat Russell is here to regale us with
his cow punchin’ stories, so grab you
a cup of cowboy coffee and we'll get
started palavering over some vittles
fixins’.

When I wasa litcle bitty redneck
my momma would always cook up
at-least one or two turkeys for
Thanksgiving dinner, according to
how much company we had. Every
once in a while though, come the
December and January holidays, my
daddy would say: You know a lot of
turkey goes a long way, so let’s have
roast beef this time! So Momma
would cool all the other usual dishes,
dressing, yams, creamed peas, bacon
and green beans, fruit salad, erc. Bur
the “piece de resistance” (or roast
meat) was a big ol’ hunk of roast beef
(Wow! Leftover roast beef and dress-
ing sandwiches, my favorite!).

Its real easy to get tired of turkey
but I've never gotten tired of roast
beef.

Now you think about this: How
many times have you heard a family
member complain: Not roast beef
again! I would wager the number
zero and none. Why not have roast
beefforyour holiday meals? I've never
heard of the “turkey cops” hauling
anyone to jail. Sooooo, with that
said, we’re gonna share some of my
favorite recipes for good roast beef
this month.

This recipe hasits roots from the
cuisine of Hungary. Hungarian reci-
pes call for lots of paprika on a regular
basis, and this one is no exception,
hence its name:

Pot Roast Paprikas

4 slices thickly cut bacon, sliced
1 boneless chuck roast, abour 2 Q [bs
Salt, pepper ;

1 thsp imported sweet Hungarian

paprika

2 cups chopped onions
1/4 cup diced carrots

1 cup chicken broth

2 thsp apple cider vinegar
1 cup water

1/2 cup sour cream

Fry diced bacon in a heavy
kettle until crisp. Remove from
pan with slotted spoon and set
aside. Season meat with salt and

pepper, then rub all over with

paprika. Brown on both sides in
the bacon drippings over medium
heat. Remove and set aside.

Pour offall but 2 thsp fat. Saute

onions and carrots until soft and

-gnldcn. Return roast to pan. Add

broth, vinegar and enough water to
come halfway up sides of roast. Cover
and simmer over low heat for 2 Q
hours until meat is tender.

Transfer roast to platter. Stir
bacon bits and the sour cream into
the cooking liquid and warm
through, but do not boil. Cur roast
into thick slices and moisten with
some of the sauce, Pass remaining
sauce at the table. Makes 4 sevings.

If you’ve never sampled Hun-
garian food, you're in for a real treat.
This makes for a wonderful meal,
and no carcass to mess with.

Back in 1948 my Uncle Jack
married a pretty little Iralian girl
from Lodi, CA, and boy could she
cook. My Aunt Rosalie learned to
cook from her momma. Her mother
was raised in Iraly, so we're talking
the real deal here, pard. As a result,
Italian cuisine has been one of my
favorites for 57 years of thisredneck’s
life. So , when I spotted this next
recipe for Italian Pot Roast, I put it
on my short list of holiday meals.
My Aunt Rosalie would be proud to

call this one of her own.
Italian Pot Roast

4 thsp olive oil

1 boneless beef chuck or round roast,
about 4 lbs

Sale, pepper

2 cups chopped onion

2 large carrots, diced

4 cloves garlic, chopped

1/2 tsp dried thyme

1 tsp dried rosemary

1 1/2 cups dry red wine

1 can crushed tomatoes (28 oz)

Heat halfthe oil in a deep kettle
large enough to hold the roast.
Sprinkle salt and pepper all over
meat. Brown meat over all sides at
medium heat. Remove from pan.
Add remaining oil. Saute onion and
carrots until softened. Add garlic
and sautE a few more minutes.

Return meat to pan. Sprinkle
with thyme and rosemary. Add wine
and simmer for 5 minutes. Add
crushed tomaroes. Cover and cook
at a simmer for about 3 hours, until

J.D. says:
“I'm a’ gonna show ya how ta fix it

"
-

meat is fork tender. Makes 6-8
servings.

Serve this with a big bowl of
creamy mashed rtaters, some
creamed peas, homemade yeast
rolls and a nice bottle of red
wine, and itdon’tgetany gooder
than this! Fresh ground coffee,
pecan pie with homemade ice
cream for dessert, and son, you
are in country boy heaven. Wow!

For you folks that would
still like to have some turkey or
chicken on your holiday menus,
here’s a wonderful recipe for
chicken soup that would be a
great first course for your roast
beef dinner. I love to cook up a
big pot of soup this time of year.
Freeze it in meal size portions,
and on a cold, snowy winter day,
there ain’tanything gooder than
a big piping hot bowl of chicken
soup. Soup and hot corn bread
fresh from the oven, jes dripping
with melted butter (I bet I
throwed a craving on you with
this one, Les!).

Now this recipelookslong,
butbelieve me its as easy to fix as
falling off a peeled foot log over
ol’ Piney Creek! This is one of
the best chicken soup recipes
I've ever got on the outside of.

Sunday Chicken Noodle
Soup

For the stock:

1/2 large onion

1 large carrot

2 ribs celery

1-2 tbsp vegetable oil

2 cup dry white wine

1 chicken (about 4 lbs) skin
removed

2 qts. Chicken broth, more if
needed

2 1/2 qts water, more if needed
3-4 parsley stems

1 tsp black peppercorns

1 bay leaf

1 sprig thyme

1 large garlic clove, peeled and

continued on page 22
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Lonesome River Band

& Also:
The Larry Stephenson Band

The Larry Sparks Band

Kids on Bluegrass Program
Artist Workshops
3 Day CBA Music Camp

N

More Local and National Bands TBA
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J.D.'s Kitchen continued

crushed

For the soup:

10 oz dried egg noodles, thin or med.
Width

4 large carrots

1 large onion

3-4 ribs celery

Kosher salt and pepper to taste
Lemon juice or sherry vinegar to
taste (optional)

1/2 cup heavy cream or halfand half

For the roux (optional):
1/2 cup salted butter
3/4 cup all purpose flour

For the stock: cut the onion carrot
and celery into large chunks. Briefly
cook vegetables in a stockpor with
enough oil to cover the bottom of
the por, stirring occasionally until
onions start to turn translucent. Add
wine, cook until it has almost evapo-
rated. Add the whole chicken, breast
side down, neck and gizzard, broth,
water, pars|ey sSrems, pL'th‘rC()rnS‘
bay leaf, thyme and garlic. Chicken
should be submerged in liquid. In-
crease heat to high.

When the liquid comes o a
boil, skim off any scum that rises.
Cover pot, and remove from heat.
Let chicken sit in broth for 15-30
minutes, or until internal temp of
thickest part of the breast is 160 F
when taken with thermomerer.

When chicken is cooked, re-
move from the liquid and let cool

slightly before taking the meat off

the carcass. Cut the meat into bite
size pieces and set aside. Return the
carcass to the pot.

Taste the stock, and remove
the thyme if needed so the flavor
won't become overpowering. Bring
the stock back to a simmer and
cook, uncovered, until the veg-
etables and carcass have given up
their flavor, about 1 hour to 90
minutes longer. Strain stock and
reserve; there should be abour 4
quarts. Discard the vegetables, herbs
and carcass.

For thesoup: Cook the noodles
in salted water until al dente; drain
and set aside. Cut soup vegetables
into bite sized pieces (there should
be about 1 1/2 quarts of them); add
to the stock. Simmer until the veg-
etablesare almost fully cooked. Add
noodles and as much chicken meat
as desired (save any extra meat for
another use). Season with salt and

pepper. If needed, brighten the fla-

vor with lemon juice (from a half

whole lemon) or 1-2 tsp of sherry
vinegar.

If you like, thicken the soup
with a roux for a creamy, silky tex-
ture. Cook the butter and flourin a
medium size pot over medium to
low heat, stirring constantly, until
the mixture is grainy and a moder-

ately light golden brown-about 4-5
minutes. Remove 4 thsp of the roux;
setaside. Gradually add 3-4 cups of
the warm stock to the pot with the
roux, whisking until smooth. Cook,
whisking frequently, until mixture
thickens, then simmer 15-20 min-
utes to cook out any floury raste.
(The mixture should have a thick,
gravy like consistency).

Final assembly: Stir the thick-
ened portion back into the soup
pot. Bring everything back to a
simmer. Cook until the soup is
thickened and heated through. If
desired,
thicken with
the remain-
ing roux.
Add  the
h oeavy
cream, then
taste and ad-
just season-
ing.

Note: A
bit more
stock or wa-
ter may be
needed rto
adjust the
consistency
if leftover
soup is re-
frigerated
then  re-
heated.
Yields about

4 quarts.

Corn fritters or hot biscuits go
good with this, too. When you fix
soup you've just got to have hot
bread with it (in the mountain code
of justice here in Calaveras County,
don’t even think of serving cold
bread with homemade soup! The
high Sheriff'll throw you so far in
jail they’ll have to pump sunshine
into you!). Serve hotsoup with cold
bread, go to prison. That’s the law!

Well folks, another calendar
year has gone by the wayside. An-
other batch of memories in the

bank. December, 2005, I'm 67 years
young. Where do they go?

Here’s wishing all you folks a
very happy holiday season and the
best for '06. Do yourselfa favorand
take time to support all of our ser-
vice men and women who are far
from home and in harm’s way.
Please pray fro their safe return ro
hearth and home, for they are what
keeps America free! May God grant
us all peace and heal;ch.

Yer friend

].D. Rhynes

& Bro. Barton

Perfect Strangers

Richard Greene 19th Annual

David Parmley &
Continental Divide

Lost Highway

BAND
SHOWCASE
Guest Performers

JANUARY 20—22, 2000
Friday, Saturday & Sunday
SHOWS: 9AM—5 PM

BLYTHE BLUEGRASS FESTIVAL
Dunny Blythe, California

at the Colorado River Fairgrounds
Continuous Music on Two Stages!

New Found Road

Free Firewood!

Dry Branch
Fire Squad

Honi Deaton
& Dream

£

Just N Time

PRE-REGISTER AND SAVE $$

On-Line: www.blytheareachamberof commerce.com

Email: blythebluegrass@yahoo.com

Call Us: (760) 922-8166
Blythe Area Chamber of Commerce
201 S. Broadway, Blythe, CA 92225

Advance Tickets (Before 12/31/05)

Adult/Senior Admission Only 3-Day Pass $33
Adult 4-Day Camp. Pkg. $44, + 3-Day Pass $33
[Senior 4-Day Camp. Pkg. $38, + 3-Day Pass $28
ARRIVE EARLY and camp just $12 a day

and

JAM AROUND THE CAMPFIRES!

TERRIFIC FOOD & VENDORS

Wwarm Winter Weather! 1,100 Motel Rooms/RV Resorts

Bl SR |




December 2005

Bluegrass Breakdown

A-23

STUDIO INSIDER #96

By Joe Weed

A day in the life

Recently, a college student
called me. He wanted to know about
life in the music business in general,
and life in a recording studio in par-
ticular.t He was not the first to ask.

When young people inquire
about the music business as a career,
I often find myself conflicted be-
tween knowing how much I love
what I do and then having to level
with them about the huge amount of
work needed to survive economically
in this odd industry. I reflected on a
few recent hectic days, and thought
that you might enjoy reading aboura
“day in the life” here at Highland
Studio.

The alarm clock starts it all

The alarm clock doesn’t even
have to be plugged in any more. Ata
certain point in life, one’s body per-
forms the wake up service automati-
cally, regardless of the hour one went
to bed, and in complete disregard of
the excitement and ensuing fatigue
that come from playing to a packed
house at a small but vibrant concert
venue in Berkeley, followed by an
hour and a half drive home to the
Santa Cruz mountains where I think

I got into bed before falling asleep.

Balancing on the bounci
bike? S e

So I'roll out of bed, blindly slide
into my cycling clothes, and stumble
out to get on the old mountain bike

Are you planning to
move?

If you are, please send
us your new address in
advance! The Post

Office does not forward
Third Class mail!
Please send your

address changes to:
Kathy Kirkpatrick
P.0. Box 690730
Stockton, CA 95269-
0730

or email to:
calbluegrass@comcast.net

for the daily ride up Loma Priera.
The 30-minute climb up the moun-
tain gradually coaxes my mind into
cogent thoughtand my eyesinto an
awakening appreciation of the
beauty of the coast 2400 feet below,
dusted with fingers of fog as the
marine layer slowly slips away and
reveals the towns of Santa Cruzand
Soquel. Some days the ride seems
impossibly hard, but cardio-vascu-
lar health comes first for a guy who
spends most of every day sitting in
front of a mixing console. After I
turn around, the coasting return
ride takes only five minutes, capped
offwith aseveral hundred footclimb
up the driveway.

Eat, drink and be busy

After my ride, I eat, shower,
shaveand leap down the house stairs,
two ata time to the studio below, to
put on some strong coffee and have
a magical 45 minutes of practice
time on the fiddle. When I’m lucky,
I'll get a longer session in and work
on some guitar or mando too.

Then it’s into the office 10
check the calendar and inspect an
order of CDR’s we’d run the day
before for a reading teacher who is
recording the next great reading
program here. The labels were all
printed OK and the disks were
waiting in the “done” bin, so out to
the shipping room to package them
up and get them ready for UPS to
pick up. Then back into the office
to check email and phone machines
and confirm an upcoming session
at the studio with the Zaida Swed-
ish Singers, for editing and mixing
the tracks from the concert we re-
corded the month before. We'd
sent them CDR’s of roughs of all
the tunes so they could listen to
them all on their own time and jot
down comments and instructions.

Gourmet recording

Back into the studio to inspect
a 1/4” analog master tape of a fiddle
student I had recorded backin 1986.
He’s called and wants to make CD
copies for his family and close
friends. Turnsout the tapeis Ampex
456, which wasa fine top of the line
recording tape back then, but which

has been found to have some prob-

|crn9;i;t_}a aging. The binding agent

that helds the precious oxide (i.c.,"

the music!) onto the tape has be--
come unstable over the years, and

the tape will need to be “cooked” .

(ligerally) to renew it before it can’
be played. So it’s into the oven with
the tape, after removal of one of the
metal reel flanges. Set oven for 130
degrees and set timer for two hours,
Write note to put on the console to
remind me to remove tape at lunch
time.

If it’s 10:00, it must be
Chuck

It’s 10:00, and Chuck
McCabe arrives, lunches in hand,
ready for recording horn overdubs
on his tune “Bonifay Rag.” The
horn player, Rik Siverson, has
driven up from Gilroy, and gets
here just a few minutes behind
Chuck. We've already made Rik
some charts, but, due to the keys
of the horns he’s bringing, we have
to prepare a few extra ones in
different keys. That goes pretty
fast, and in this case, 'm glad I
didn’t do these charts in Finale
(the computer music notation pro-
gram | use for making charts),
because between the Mac, the
Ethernet switch, the airport ex-
press printer server, and the Epson
printer, communication from the
studio big boy computer to the
printer is often like a Mongolian
shouting instructions at a Basque
deaf-mute. My music pencilsdon’t
usually have that problem.

Horny

We help Rik unload a tuba,
several mid-voiced horns, includ-
ing a restored nineteenth century
alto horn, a French horn, trum-
petsand cornets, a soprano sax, an
alto sax, a bass sax, and a few more
horns whose names are new to me.
While Rik is assembling these in-
struments and warming up, I re-
voice the studio to a dead environ-
ment, set up a main mic and head-
phones, as well as a “room mic” in
the far corner of the studio. For
this latter application, 1 use a
Neumann U89 condenser mic set
to the “omni” pattern. This means
it will pick up sound equally from
all directions, not just from the
horn. I plan to record two tracks
for each horn we record — one
track with the main mic, placed
close to the horn, and another fed
with the U89 omni from across
the room. I've done this before
when recording multiple passes by
one or two horn players to be used
in putting together a simulated
“town band.” The roomy, distant
sound ofthe omni room mic, when
panned to a different location in
the mix from the main mic, pro-
vides an audible spaciousness and
delayed'set ef reflections that do
; smear the images of
fniked horns. For the
&iti'fnic, sometimes I use a
dynamie fmic to help soften the
brilliange; on other horns I use a
large diaphragm condenser.

The session goes great! First,
Rik lays down the melody on a
trumpet that he mutes subtly with
his hat. Next, he records the tuba
part, playing the typical marching

band bass lines. The middle voices
are next, played on alto horn. The
parts vary from chord chops (like
abluegrass mandolin) to sustained
tones in harmonies. Then out
comes the soprano sax, an old
silver model with a bent bell and
mouthpiece. Rik plays it like a
clariner, and we're in trad jazz
heaven as he blows a wonderful
series of solos over the band ac-
companiment he’s just laid down.
More soloing follows on the alto
sax, and finally, a stylized melody
on the trumpert caps off the ar-
l'z.ngcmerlt.

‘Hungry

I read my note on the console
and head to the oven to carefully
remove the precious plate of reju-
venated Ampex memories. Back
to the studio. We eat our sand-
wiches in the control room, listen-
ing to various versions and ar-
rangements of what Rik has just
done, and then make a few deci-
sions and edits in ProTools. We
help Rik pack up, he leaves, and
Chuck soon follows, looking for-
ward to the next session when
we'll really study the tracks we
have just gotten and finalize our
arrangement and mix.

Gear Head

I head back into the control
room and remove a piece of non-
functioning vintage gear from the
rack. It’s an old Urei equalizer, a
model 546. Itseemslike the power
supply has died, and [ use the
internet to find and rtalk with the
guy who restores and repairs old
Urei and Universal Audio gear
(James Gangwer, at
jamesgangwer.com.) The problem
with vintage gear is just this—t it’s
old and tends to break down. I
decide to risk the expense and ship
the unit off to James. While in my

Subject: Willie Nelson

gear head uniform, I install our
new Avalon VT737SP into the
rack. It’s a combo mic preamp,
compressor, and equalizer that has
wonderful features, great sound,
and incredible build quality. And
it's brand newQ

Time now to back up all the
files from the day’s sessions onto
the alternate set of firewire disk
drives and then shut down the
studio. It's off to Los Gatos to meet
my wife Marti Kendall and friend
Neal Hellman, owner of Gourd
Music, to attend the premier
screening of “Los Gatos Then and
Now,” for which we had recently
recorded narrations. No time for
dinner in between, so we all head
out for dinner afterwards, after
which I realize, “Man, I'm tired.

What' s up for tomorrow?”

Oh, yeah — write the Studio
Insider column for the Breakdown
and send it off to Zeke after the
Swedish Singers leave.

Joe Weed records acoustic music
at his Highland Studio near Los
Gatos, California. He has released
six albums of his own, produced
many projects for independent la-
bels, and done sound tracks for
film, TV and museums. His latest
production, for Appleseed Record-
ings, is “Spain in My Heart.” You
can reach Joe by calling (408)353-
3353, or by email, at
joe@highlandpublishing.com.

Willie Nelson; you either love him or hate him.

Rob has had a great month! He has played on a recording
called Picking On Van Halen. I'm not sure but I think they took
his musicand made it bluegrass style? Should be interesting. They
have done this with several artists: Picking on the Rolling Stones,
Picking on Led Zepplin, Picking on Pink Floyd, etc.

Patty Loveless is making a new album. She asked Rob to play
on it. I think this is the 3rd recording he has done with Party.

Then he was asked to play on a Tribute to Kris Kristopherson
recording. He was told the musicians would be Stuart Duncan,
Dave Pomeroy, Randy Scruggs, a harmonica player, and Willie
Nelson. Usually, Rob records by himself or with a couple of others
and then they just add it to the mix. When he pulled up to the
studio, there was Willie’s Bus out in front. They ended up
recording it live with all the musicians playing together!! Rob said
that Willie was very nice and they all had a great time together.

Sign@d’
The Bragging Mom (Elida Ickes)

e
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THIS CHRISTIMIAS.

SPEIID SONIE TIME WITH THE FAIIILY-
RICKY SKAGGS, THE WHITES, AfID THEIR KIDS

-4

\\\I(Il A SKAGGS FAmiLy CHRISTINAS - On CMT

(CHECK LOCAL LISTINGS OR VISIT WWW.CMT.COM)

TO HEAR AUDIO SAMPLES, - VISIT US ONLINE AT e ; '
WWW.SKAGGSFAMILYRECORDS.COM B_QRDEBE« :
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Bluegrass Shows to reach
10,000 mark in December

Itwill be one exciting Bluegrass Gold  cial occasion the performers from
show at Sweetwater in Mill Valley in  the very first show, Kathy Kallick
December. Since the series began in = and Kéystone Crossing, will re-
April 0f 1999, close to 10,000 people  turn to the Sweerwater stage.

have attended the shows, and some Kathy Kallick is the longtime
of the acts who have performed over  |eader one of the Bay Area’s pre-
the yearsare Peter Rowan, The David  mijer bluegrass bands, The Kathy
Grisman Bluegrass Experience, Hot  Kallick Band. She was also a
Buttered Rum, The Laurel Canyon  founding member of the popular
Ramblers, Reeltime Travelers, and  band Good Ol Persons from back
King Wilkie. The shows are pro-  in the 70s and 80s. Kathy’s blue-
duced by Larry Carlin and Carltone grassand traditional country clas-
Music, and co-sponsored by the sics, as well as her compelling
Northern California Bluegrass Soci- originals, incorporate a unique
ety. With the nextshowon the 7that  perspective and refreshing musi-
8:30 p.m. the 10K milestone will ¢al sensibilities. Expect to hear
officially be crossed, and for this spe-  some great tunes from her recent

Larry Carlin & Claudia Hampe

band CD A Warmer Kind of Blue as
well as her solo recording from a
few years back, titled Reason &
Rhyme. Experience the familiar hall-
marks of Kathy’s music — passion
and humor, literate and lyrical
storytelling, a satisfyingly deep ex-
ploration of human nature, and re-
freshing originality — while incor-
porating a variety of musical influ-
ences. For the show on the 7th
Kathy hasassembled an all-star band
consisting of some of the finest blue-
grass pickers in the Bay Area.

Originally from the Keystone State
of Pennsylvania, the Marin County
pair Keystone Crossing — Larry
Carlin and Claudia Hampe — is a
delightful duo whose paths had
crossed numerous times over the
years until they finally met in 1995

Kathy Kallick

at Sweetwater during a Peter Rowan
show. The two attended the same
grade school in 1959 near Valley
Forge, PA, but did not know one
another until some 36 yearsand 3,000
miles later. Their angelic harmonies
hearken back to the early days of
country and bluegrass music, as they
sing songs of the brother duos as well
as tunes from contemporary duos.
Larry has been playing bass in coun-
try and bluegrass bands for the past
30 years, both in PAand CA. Claudia
has sung harmony for many years in
Marin folk and country bands. Their
recording is titled Crossing Paths.
Sweetwater is Marin County’s pre-
mier nightclub. For more informa-
tion call the club at (415) 388-2820,
or g() to:
www.sweetwatersaloon.com.
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A.J. Lee, below, Larry & Sondra
Baker to the right.

A

the Grascals

April Verch Band

All photos by Tami Roth
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Clockwise from top: Rick
Cornish singing, Bobby
Osborne, Del McCoury, Mike
Compton Band, and Frank
Solivan directing the CBA stage
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TED IRVIN

;f
KIDS ON BLUEGRASS

FUND

Under the Direction of Frank Solivan, Sr.
To Donate Please make check or money
order payable to:

Above: The Kids on Bluegrass
at the CBA 05
Father’s Day Festival

Below: Aimee Anderson with

the first Library fiddle

and put KOB in memo
c/o Kelly Senior-CBA Treasurer
5082 Warnke Road Y
Paradise, Calif. 95969 ‘

All donations are tax deductible

CBA

Darrell Johnstom
Kidls Imstrumemnt
Lemding Library

To donate, please make check or
money order payable to:

CBA

and put Instrument Library in memo
c/o Kelly Senior-CBA Treasurer
5082 Warnke Road

Paradise, Calif. 95969

Curious?
Ask any Board member !
photos by Bob Calkins

IBMA
Fund-raiser Instrument Raffle
winners announced

By Suzanne Denison

Due to the demise of the CBA’s Veteran’s Day Bluegrass Festival,
the drawing for the instruments donated by various manufacturers and
the Fifth String Music Store Sacramento was held at the CBA Board
Meeting on Saturday, November 12 in Folsom, California. The raffle
is an annual fund-raiser to help offset CBA’s expenses at the annual
IBMA World of Bluegrass which was held in Nashville, Tennessee in
October.

The instruments and the winners are:

*Martin D18V Guitar with custom CBA inlay on neck, donated by
C.F. Martin & Co. was won by Pat Mahoney, of Seaside, CA. There
were a total of 540 tickets sold.

*Gibson Earl Scruggs model Banjo, donated by The Gibson Company
was won by Mark Wurfl of Santa Clara, CA. There were a total of 409
tickers sold.

*Gibson F9 Mandolin, donated by The Gibson Company was won by
Steve Hogle, (CBA member No. 39) of Healdsburg, CA. There were
a total of 412 rickets sold.

*Gold Tone “Paul Beard Model” Resophonic Guitar, donated by John
Green of Sacramento’s Fifth String Music Store was won by Carol Barra
of Sacramento, CA. There were a total of 220 tickets sold.

*Upright Bass, donated by John Green of Sacramento’s Fifth String
Music Store was won by John Erwin of Vacaville, CA. (Does lightning
strike twice in the same place? John also won the Earl Scruggs Banjo in
the CBA’sinstrument raffle in 2004.). There were a total of 221 tickets
sold.

Larry Kuhn, the CBA’s IBMA Liaison person and coordinator of
the yearly fund-raising raffle reported that a total of $7,260.00 was
raised through the sale of tickets. “This money was applied to offset a
significant portion of the costs of CBA’s highly successful presence at
the IBMA bluegrass extravaganza in Nashville October 24-30 this
year,” Larry said.

The CBA Board would like to thank all those who took a chance
on the instrument raffle and the many volunteers who sold tickets at
various events throughout the past year.

Ifyou are one of the winners and have not yet been notified, please
contact Larry Kuhn at 916-983-2275 or email him at
folsomflash@ahoo.com.

The banjo winner, Mark Wurfl of Santa Clara, CA took
home the new Gibson after “test-driving “ it at Director
Larry Kubn's house.
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by Elena Corey
A popular song lyric says,

“Christmas makes you feel
emotional.

It may bring parties or
thoughts devotional.”

For most of us, Christmas brings
both of those plus a lot of other
things—like shopping for gifts our
loved ones will like, preparing for
family visits, cooking special holi-
day treats and even decorating our
homes.

As members of the CBA, we have
come to know and appreciate be-
ing a part of the bluegrass, old-
timey and gospel families. For
folks whose families are far away,
Christmas visits, parties and jams
with music buddies contribute sig-
nificantly to our sense of belong-
ing. The social-glue of our musicis
a blessing we can easily sense and
appreciate. Being with people who
share at least some of our core
valuesisasocial high we experience
when we share music.

In addition to social rewards, there
are other aspects of being a part of
the CBA family that may not be as
visible, that are also lovely. These
can also be counted as intangible
Christmas presents we receive and
can givé to each other.

The music itself is a precious gift
that we treasure, preserve and pro-
mote. Hearing beloved music per-
formed at a very high level of skill
warms our heartsand fostersasense
that some basic things are right
with the world. We feel inspired,
refreshed and somehow trans-
formed in uplifting ways we prob-
ably couldn’t define.

For that matter hearing our be-
loved music played at even an in-
troductory level of skill by some-
one we love can offer those same
feelings. Recently I heard a small
group of six and seven year olds
trying to sing “Home on the
Range.” For these kids, English isa
second language, so they were
mostly producing phoneric
sounds—and since they live in ur-
ban ghetto areas, it is doubtful that
many of them could envision an
expanse of open range. Bur they
sang exuberantly and their parents
clapped loudly and enthusiastically;
their kids were learning American
folk music.

Preserving and introducing tradi-
tional acoustic music to new people
offersemotional rewards—as many
CBA folks can attest from personal
experience. Also when we share
homemade songs or tunes and
people sincerely appreciate these
expressions of our creativity and
accept them as treasured gifts, we
feel as jubilant as Santa probably
does on Christmas morning.
Practical helps, such as handy re-
sources for finding a scarce or ob-
scure recording or deciphering a
mumbled lyric may seem small,
but they are assets of belonging to
our music organization that we may
take for granted. Having volun-
teers to pitch in and do a lot of
work in order to make a festival
happen or to help a fellow musi-

cian in need of some specific thing the sky is not the limit for us. We

@ we may be able to lend—e.g. a each havea fantastic gift in that we

sound system fora gig, arealso gifts.  are able to keep moving upward,

I guess those can be counted under  reaching goals, surpassing them,

the social plusses—burt these tan- setting new ones, mastering one

gible helps are so practical, they level of skillsand setting off toward

deserve a category to themselves. the next one, and being able to
& Although we could perhaps listsev-  glimpse and envision even bigger
eral more gifts we give ourselves by  goals and dreams for ourselves.
being part of the CBA family, one That’s an awesome Christmas gift
more is all I'll take time to mention  we each get and can reinforce each

in closing. That very special gift is  other in appreciating,

the absence of a glass ceiling. Even

-—

Blue Ridge Productions & American Heroes Foundation present
The 6th Annual Bullhead ¢ Laughlin

Colorado River Bluegrass Festival

Feb. 10, 11 & 12, 2006
DAVIS CAMP

(near Laughlin Bridge)
Gates open for camping Feb. 8 - $5 Fee
Bring blankets and chairs!

Free Shuttle to Ramada Express
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Adults (18+): $13 Ages 7-17: $5 Ages 6 (and mder): FREE

Plxs Cedar Hill, James King, Larry Stephenson, Lost & Found,
Nothing Fancy Pine Mountain Railroad, Redliners
Sound by Old Blue

Pom"""
@ ﬁm MOHAVE

‘AMADA EXPRESS .“' . GENERATING STATION

JTEL+ CA\INU LAUGHLIN, NEVADA
Ar s aepuwrgrion Cusag

HORIZON

outlet Wall Systems, Inc. ;

CENTER
“Taughin, NV

For information, call Randy Gray: (928) 768-5819 or (928) 201-5819
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Big K tells it like it is!

Do you ever get musically
burnt our at bluegrass festivals? 1
know I do. I mean, it's not that |
don’t like the festivals, because I
do and they are certainly top notch
entertainment. But since I jam
every week, jamming ‘til the crack
o’ dawn in the freezing cold isn’t
something I look forward too all
year, if you know what I mean. I'm
sure that I'm not the only one who
doesn’t stay up all night jamming
‘til every string snaps. So today I'm
going to tell you some good stuff
you can do at a festival ‘til the
jamming spirit seeps back into the
unknown bodily fluid known as
the ‘jamstream’. (Oh by the way,
hello!)

Now, if there’s one thing I
enjoy in life, it’s trying out some-
thing new. Whether it’s a new car,
a new instrument, or a new house.
Most of these things can be en-
joyed by having friends. Think:
the only chance you get at trying
out different cars is by carpooling
with a friend, or by spending the
afternoon at a car dealership pre-
tending to be hot on a purchase.
Same thing with the instruments
and houses. Nothing is more fun
than trying out a new thing. For
the former, I recommend trying
out a new instrument sometime.
It's fun!Ifyou’re already well versed
in the ToneWay Method
(www.PlayingByEar.com) this
should be no trouble! My recom-
mendation for the latter is, go to a
friends camp when you know
they’re jamming elsewhere and
check out their tent. Believe me,
Tent Inc. has come out with quite
a few tenractular tents and every-
body should see one at least once
in a lifetime. So why not at a festi-
val?

The heat can be a killer in
festival jams. As you may or may
not know, human sweat contains
stuff like salc and a lot of it. That’s
right, you could make pickles with
all the sweat you secrete on a hot
day. If there’s one thing that guitar
strings don’tlike, it's scuff like salt,
Think of all the sweat dripping off
your fingers and saturating the
strings! What I’'m trying to say is,
jams may possibly besnapped short
by a snapped set of strings. So now
that your jam has dissolved, you
are gonna want to find a way to
cool off. Some folks bring litde
plastic kiddie pools. If you want to
feel young again, that would be a
great way to cool off, On the other
hand, if you feel that the sudden
temperature change would be
rough on the manicure, I'd keep
on looking for other ways to lower
your external body temperature.
Here’s a personal favorite of mine:

by Kyle Abbott

seek out the ice vendor. Get the
feeling of a cold bath withourt get-
ting wet! For a few bucks, you can
hop into the ice machine and, ten
seconds later, you'll make Frosty
look like a sunburned toaster. Seri-
ously, it is soooooo refreshing! It
does help to know the person who
is selling the ice.

A few times, I've gotten hun-
gry at a festival. Unfortunately,
this has happened at nighrafter the
vendors had shutdown. This stinks
especially much when it's just an
overnight festival (as I don’t bring
much food in that case). Hunger
will help you get back into the
jamming spirit, because the people
at the camp you're jamming at
may have extra chicken, cookies,
orolives that theyaren’teatingand
want to give away. Another method
is the old trick of ‘helping yourself’
atsomebody’s camp while they are
jammingelsewhere. Itiscommonly
known as Raiding the Icebox. I'll
let that speak for itself. Last July at
Wolf Mountain, my brother Luke
and I went to get some food but
the vendor had closed for the
evening. So we went back to Billy
and Sarah’s (of Santa Cruz’s own
Bean Creek) camp, and Chris
Smith (of the Mighty Crows) had
pizza that he wasn’t going to fin-
ish! Luke and I each took a slice
and then I ate somebody’s crust.
Then Billy gave me some of his
homemade tofu . . . stuff. It was
delicious. It was this thin slab of
tofu that was baked in olive oil and
basted in pesto, garlic, etc. It was
nice and chewy. Tofuwas neveron
my Top Ten list, since the slippery
muddy texture didn’tappeal ro me
very much, but they fried/baked it
in oil and that helped a lot. Then
we hit the camp of our friend Gail
Hall (of Paul and Gail) and made
sandwiches. Then we hitthe NCBS
camp where there was free brown-
ies, pie, and all the goodies!

So, what else to do about fes-
tival burnout? Another idea is to
volunteer. Any helping hand is ben-
eficial as long as you have one.
There are a lots of ways you can
volunteer. Who knows: volunteer
to be an emcee (which should be
spelled MC) and you just might
find yourself introducing the King
of all things James! Although to be
an MC, you must have a quick
tongue and a small index card,
because you don’t want to bore the
crowd by telling them about the
band winning the National Ken-
tucky Fried Chicken Contest.
Nobody cares about that stuff! In
fact, don’teven mention where the
band will be playing next, for two
reasons. One, that might be the
band’s only patter and you'd be

ruining their set. T'wo, most people
driving all the way to Grass Valley
probably won't be able to afford
going to another festival or concert
tor a while. (Of course, that might
be a reflection on us since we're five
hours away from GV and we drive
a big station wagon.)

One last idea: have you ever
wanted the feeling of being a rug-
ged, adventurous and salty fisher-
man, withoutall thatbaggage? Well,
if you are ever at the Father’s Day
Fest at Grass Valley, you can be a
true fisherman (in your own righc)
without needing the boots. As you
may know, there is a pond/lake at
the Nevada County Fairgrounds,
which is fully stocked with trout,
perch and other fish. I've had a
hard time catching the trout but if
there’s one fish that anybody can
catch and feel pretty good about,
it's the perch. Those little one-inch
Embiotocidae are always near the
shore and will eat anything and
nothing. You can just drop in an
unbaited hook and one of those
stucker’s will nab it , . . guaranteed.
A couple dozen of those babies and
you will have yourself a modest
snack! I caught one of ‘em a few
years ago and slapped it on Rick
Cornish’s smoker. With agood pair
of tweezers, we managed to split it
four ways.

Well, that’s that. Abig goodbye
(for this month) to everybody who
is reading this and equally hefty
seeya to everybody whoisn’t. Hope
you are surviving the ‘hollowdays.’
Did you have a good Thank-yous-
Giving? As a history buff, I should
tell you that Thanksgiving was first
celebrated in 1621 and it was giv-
ing thanks and peace to the native
American Indianswho helped them
survive. They only had just one,
things kinda went downbhill from
there. Anyway, | hope everybody
had a Happy Ham Day (that’s what
we have for Thanksgiving. Turkey’s
too dry and powdery)

See you next month! (I hope!)
Now for my joke of the month:
This scientist gets on a train to go
to New York. His cabin also has a
poor farmer in it. To pass the time

[ s—maee Vet L e A
Hello Zeke,

Just got my Breakdown recent is-
sue. Thanks for publishing my let-
ter. I am glad that we agree, that
this was an important issue to fol-
low up with. Thanks again. Hope
to see / hear you at a jam soon,
BTW the Breakdown issue is great!
Excellent coverage / photos / ar-
ticles of all the events.

Matt Coleman

%fﬁﬁf c/ gr@/ @) (gmﬁmfée

Dear All,

I can’t thank you enough for the
great jackeremblazoned with “Cali-
fornia Bluegrass Association”. In
the first place, it is a beautiful gar-
ment. Second, the timing of the
delivery was amazing. | was stand-
ing behind the Banjo stage, abso-
lutely freezing having lost my
sweater; and you handed me the
jacket much to my relief! So thank
you in many ways.

All che best,

Warren

F. Warren Hellman

Dear Zeke:

As a newspaperman for halfa
century, now retired, I have a pro-
fessional appreciation of the
Breakdown'’s extraordinary ability
to cover news, concerts, festivals,
features and events of interest to
CBA members. I'm a fan.

All the same, here’s a fairly im-
portantstory that for years has rated
little more than asquib in the Break-
down.

CBA members might be inter-
ested to know thaton Oct. 1 and 2,
crowds estimated at more than
50,000 gathered in San Francisco’s
Golden Gate Park for the fifth an-
nual Hardly Strictly Bluegrass Fes-
tival.

Our only complaint, aside from
parking, was the agonizing diffi-
culty in choosing. To hear the Del
McCoury Band on the Banjo Stage,
for example, meant you had to
sprint to catch part of the Dry
Branch Fire Squad at about the
same time Saturday on the Star
Stage or Joan Baez on the Rooster
Stage or Laurie Lewis & Tom
Rozum on the Arrow Stage or
Toshio Hirano (our choice) on the
litcle Porch Stage.

Five stages. Superb sound sys-
tems. A paid crew of about 250.

Cool weather. Gillian Welch, her
shoulders bare, shivered in wisps of
ocean fog.

It was a five-ring circus of more
than 60 bands and performers,
mostly bluegrass but with a leaven-
ing of old-time, country, folk and,
for lack of a better word, grassrock.

To name just afew: Doc Watson!
Earl Scruggs! Steve Earle! Hazel
Dickens! Tim O’Brien! Ralph
Stanley! Ricky Skaggs! Emmylou
Harris! Rosanne Cash! Peter Rowan
and Tony Rice! ].D. Crowe! Rhonda
Vincent! Bill Evans!

And many, many more. So
many' that Dolly Parton, incred-
ibly, was one of several headliners
relegated to a secondary stage. Also
frustrated, in an odd way, were the
performers. Although they traveled
long distances, collected generous
paychecks and were treated like roy-
alty, for most of them the gig lasted
an hour, more or less. It was
goodbye, thanks for coming, who's
next?

No rtickets. No donations. No
reservations. Amazingly, the festi-
val is free to everyone. With one
exception. Warren Hellmanisa shy
San Francisco financier, amateur
banjo player and Hazel Dickens
admirer. His outright gift this year
to the bluegrass community, and to
many thousands of people intro-
duced to the joys of its music, is
estimated at way more than a mil-
lion dollars. Yes, it’s newsworthy.

Next year: Oct. 7-8. Mark your
calendar.

Lynn Ludlow

P.S. Hope to meet you next June,
My 14-year-old daughter, Kenny,
has graced your pages in Kids on
Bluegrass stories. George Martin is
my ex brother in law. I retired from
the Chronicle three years ago aftera
long stint there and with the old SF
Examiner.

Lynn
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Curley Sechler being interviewed at his home.

International Blueg

rass Music Museum
Video Oral History Project

Progress To Date:
Sept 12, 2003 to August 12, 2005

Lloyd, Kelly, Haskel,

William, and

McCormick
Interview:

Eddie Stubbs
Filmmaker:
Patrick Isbey & crew

Location:
At Gerald’sthome in
Goodlettsville, TN, Sept 2003
Special Guest:
Dewel Bullington
The McCormick Brothers
Performance:
IBMM River of Music Party
(ROMP)
Location:
Executive Inn, Owensboro, KY
Filmmaker: Joe Gray & crew
Date:
June 2004
Bea & Everett Lilly
Interview:
Everetr Allen Lilly
Filmmaker: Joe Gray
Location:
At their childhood home in
Beckley, WV, Sept. 2003
The Lilly Brothers & The Lilly
Mountaineers
Performance:
Pennyroyal Opera House
Location:
Cambridge, Ohio
Date:
September 2003
Filmmaker:
Joe Gray
J. D. Crowe
Interview:
Ronnie Reno
Filmmaker:
Joe Gray
Location:
Athishome in Nicholasville, KY,

Gerald

Sept. 2003

J. D. Crowe & The New South
Performance:

IBMM River of Music Party

(ROMP)
Location:

Executive Inn, Owensboro, KY
Filmmaker:

Joe Gray & crew
Date:

June 2004

Earl Scruggs

Interview:
Eddie Stubbs
Filmmaker:
Jan & Joe Edwards & crew
Location:
At his home in Nashville, TN,
March 2004
Special Guest:
Earl’s son, Gary Scruggs
Vern Williams
Interview:
J. D. Rhynes
Filmmaker:
Tom Tworek
Location:
Athis home in Valley Springs, CA,
Feb. 1, 2004
Art Stamper
Interview:
Sheila Nichols,
photobiographer,
Filmmaker:
Shelia Nichols
Location:
Athishomein Shepherdsville, KY,
2004
Performance:
Appalshop
Location:
Whitesburg, KY
Filmmaker:
Joe Gray
Date:

Stamper’s

June 2004
Note:  Theupcomingreferences
to “Joe Gray & Crew” include some
or all of the following profession-
als: Anthony Slone, Herb E. Smith,
Catherine Shackelton, Robert
Salyer, Morgan Atkinson, Steve
Staley
Yasushi and Hisashi Ozaki
Interview:
Fred Bartenstein
Filmmaker:
Joe Gray & crew
Location:
Owensboro, KY, June 2004
The Ozaki Brothers
Performance:
IBMM River of Music Party
(ROMP)
Locations:
Executive Inn and Woodward’s
CafE, Owensboro, KY
Filmmaker:
Joe Gray & crew
Date:
June 2004
Jim Smoak
Interview:
Marty Rosen
Filmmaker:
Joe Grayt& crew
Location:
At his home in Pekin, IN, Jan.
2005
Performance:
Paoli, Indiana
Filmmaker:
Steve Staples
Date:
January 2005
(Lester Flatt), as remembered by
his agent, manager, and lifelong
friend, Lance LeRoy
Interview:
Gabrielle Gray

Filmmaker:
Joe Gray & crew
Location:
AtLeRoy’shome in Hendersonville,
TN, Oct. 2004
George Shuffler
Interview:
Herb E. Smith (film biographer of
Ralph Stanley)
Filmmaker:
Joe Grayt& crew
Location:
At his home in Valdese, NC, Nov.
2004
Jim Shumate
Interview:
Herb E. Smith
Filmmaker:
Joe Grayt& crew
Location:
At his home in Hickory, NC, Nov.
2004
Bobby Hicks
Interview:
Herb E. Smith
Filmmaker:
Joe Grayt& crew
Location:
At his teaching studio in Asheville,
NC, Nov. 2004
Performance:
Station Inn
Filmmaker:
Joe Gray
Location:
Nashville, TN
Lance LeRoy
Interview:
Gabrielle Gray
Filmmaker: Joe Gray & crew
Location:
Athishome in Hendersonville, TN,
Oct. 2004
Jimmy Martin
Interview:

Lance LeRoy
Filmmaker:
Joe Gray & crew
Location:
At his home in Hermitage, TN, Dec.
2004.
Bobby Osborne
Interview:
Eddie Stubbs
Filmmaker:
Joe Gray & crew
Location:
At Lance LeRoy’s studio,
Hendersonville, TN, Dec. 2004.
Eddie Adcock
Interview:
Martha Adcock
Filmmaker:
Joe Gray & crew
Location:
At their home in Antioch, TN, Dec.
2004
Special Guest:
Martha Adcock, his wife and music
partner
Eddie and Martha Adcock
Performance:
At the Municipal Park in Scottsville,
VA
Filmmaker:
Joe Gray
Curtis McPeak
Interview:
Joe Gray
Filmmaker:
Joe Gray
Location:
At his home near Nashville, TN, Jan.
19, 2005
Bud Brewster
Interview: Joe Gray
Filmmaker: Joe Gray

Location: At his music store
in Knoxville, TN
Willie G. Brewster

Interview: B ud
Brewster

Filmmaker: Joe Gray

continued on page 8
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IBMM continued... Fred Bartenstein Location: Station, Alta Vista, VA Location:
1 ocation: Filmmaker: His home in Collingswood, VA Performance: i At hi_s self-built log cabin in
At his home in Knoxville. TN Jo¢ Gray & crew Jody Rainwater IBMM River of Music Party Fairview, TN
Fred Smith ? !.ocation_: _ Interview: (ROMP) _ Johnnie W{nght

Reten i At his home in Franklin, OH  Joe Gray Location: . Interview:
Joe Gra ; David Freeman Filmmaker: Cannon Hall, RiverPark Cen- Eddie Stubbs

Filn);maker- Interview: Joe Wilson Joe Gray ter, chnsboro, KY Filmmaker:
Joe Gray & e Filmmaker: Joe Gray& cre Location: Filmmaker: Joe Gray & crew

Loc);tion' Location: At his home in Crewe, VA Joe Gray & Crew Location: |
ey i.n Marwille. TN At the office of Rebel Records, Les Woodie Date: At his home in Madison, TN
Kitbecr Hols i Charlottesville, VA Interview: June 23, 2005 Charlie Louvin

Iszew- Arnold Terry Gary Reid Ernest Ferguson _lnl:erview:
Feank B Marr.y Godbe Interview: Ei]mmaker: ‘ Interview: Eddlt:'. Stubbs

Filmmaker: 4 Joe Gray Joe Gray Eddie Stubbs Filmmaker:
Joe Gray & e Filmmaker: Location: Filmmaker: J o e Joe Gray & crew

Loc)z;tion' Joe Gra At WKDE Country, 105.5 FM  Gray & crew Location:

At his home in Milan, IN

Jerry and Tom Holt
Interview:

Frank & Marty Godbey
Filmmaker:

Joe Gray & crew
Location:

At The Reservation, Jerry’s res-

taurant in Milan, IN

Melvin and Ray Goins
Interview:

Herb Smith
Filmmaker:

Joe Gray & crew
Location:

At the Otis Dillon Studio,

Fort Gay, WV

Homer Bailes
Interview:

Bill Malone
Filmmaker:

Joe Gray
Location:

At his home in Ruston, LA

Mike Auldridge
Interview:

George McCeney
Filmmaker:

Joe Gray
Location:

At his home in Silver Springs,

MD
John Shuffler
Interview:
Joe Gray
Filmmaker:
Joe Gray & crew
Location:
At his home in Valdese, NC
Tex Logan
Interview:
Joe Gray
Filmmaker:
Joe Gray
Location:
At his home in Madison, NJ
Paul Mullins
Interview:
Frank & Marty Godbey
Filmmaker:
Joe Gray & crew
Location:
At his daughter’s home in
Middleton, OH
Noah Crase
Interview:
Fred Bartenstein
Filmmaker:
Joe Gray & crew
Location:
At his home in Franklin, OH
Carlos Brock
Interview:

teve Kaufman's Acoustic Kamps

June 11-18: Flatpicking, Fingerpicking,
Fiddle, Bass, Dobro ™, Old Time Banjo
June 18-25: Flatpicking, Mandolin, Bluegrass Banjo

Bill Keith and Jens Kruger

{-‘f,-“?:‘\\

.;}y ,,
I

R}

* O ¥ B X E X XX W

&, Week 1: Flatpick-Mark Cosgrove, Adam Grainger, Steve Kilby, Jack Lawrence, Marcy Marxer,
N John Moore and Chris Newman; Fingerpick- Rolly Brown, Mary Flower, Jim Hurst, T. J. Wheeler
.._-/ Bass- Missy Raines, Larry Cohen; Fiddle - Bill Gurley, Bobby Hicks, Bruce Molsky
| Dobro ™ -Curtis Burch, Stacy Phillips; Old Time Banjo- Wayne Erbsen, Cathy Fink
» 4 Week 2: Flatpick- Rolly Brown, J.P. Cormier, Dan Crary, Beppe Gambetta, Jeff Jenkins, Steve Kaufman,
Robin Kessinger, Steve Kilby and Jim Nunally; Mandolin- Carlo Aonzo, Butch Baldassari, Alan Bibey, Emory Lester,
Sherry Marshall, John Reischman and Roland White; Bluegrass Banjo- Janet Davis, Casey Henry, Murphy Henry,

Call 800-FLATPIK - 865-982-3808 to Register

A Musical Event Like None Other ~

\A N Specially designed for the “New Picker” through Professional
Located On The Campus of Maryville College in Maryville, TN

17 mi. So. of Knoxville, TN.

Call or Write for your Kamp Brochure

Your $725.00 Paid Registration Entitles You To:
Rotating 2 Hour Classes with ALL of the Main Teachers
Morning Slow and Afternoon Medium Group Jam Periods
Master Classes and Afternoon Focused Panel Sessions
Ensemble Work, Open Mike Time, Afternoon and Nightly Jams
Afternoon Voice Classes with Cathy Fink (wk 1) and Trisha Gagnon (wk 2)
All Meals and Lodging (Companion Packages available)
Admission to All The Nightly Concerts
Airport Shuttle Service (No Car Rentals Needed)
On Grounds “Kamp Doctors” Bryan Kimsey, Jim Grainger and Ken Miller

Incredihle Door Prizes, Band Scramble Contest and so much more...
Also for Companions and Kampers - Morning Mountain Dulcimer Classes

with Mike Clemmer - $20 Materials Charge

Limited Spaces -Registrations and Kamp Info:

Register On-Line Steve Kaufman's Acoustic Kamp

PO Box 1020, Alcoa, TN 37701

865-982-3808 (Operator‘s and Tape Machines are Standing By 24 hours)
800 - FLATPIK Steve@flatpik.com www.flatpik.com :
Don’t Sleep Through This Opportunity!

The 2006 Kamp Series is Sponsored in part by ~ Acoustic Guitar Magazine, CircaGuitars.com Collings Guitars, Comp-U-Chem,
Deering Banjos, D'Addario Strings, DR Strings, Elm Hill Meats, Finecases.com, First Quality Music, Fishman Transducers,
Flatpicking Guitar Magazine, Gallery Of Strings, Heritage Instrument Insurance, Homespun Tapes, Huss and Dalton Guitars,
Mandolin Magazine, Martin Guitars, Mass Street Music, Mel Bay Publications, PicKing, Pick 'N Grin, Roy's Record Shop,
Shubb Capos, Strum-N-Comfort.com, Taylor Guitars, Waverly Tuning Machines, Weber Mandolins and Wood-N-Strings

Register Today
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:ﬁ;ﬁ:&ﬁﬁ?ﬁ s T :‘;;3; ]untg?)tgg non Hall, RiverPark Center, Filmmaker:

Bob Moore Jesse McReynolds Curly Seckler Oweﬁbor(;:kl(\.' Joe ErayT& Y
Interview: Interview: Interview: s sl R

Eddie Stubbs Eddie Stubbs Lance LeRoy Joe Gray & Crew At their home in Flint, MI, Jan.
Filmmaker: Filmmaker: Filmmaker: ]unc%a;c;Z 005 zoosl’erformancc'

Joe Gray & crew Joe Grayt& crew Joe Grayt& crew ’ : : :
Location: Location: Location: Bl Eventlzw Rikicstlonal lggprwer of Music Party

At his home in Franklin, TN At his home in Gallatin, TN, Athis home in Hendersonville, F KEEENEE SABEAES LONCHIOIX ( Io ). .

Jack “Cowboy” Clement Dec. 2004 TN, Oct. 2004 oruPr;l 3 C ca;llmllls.m Park Ce
Interview: Jesse McReynolds & The (#2 interview) 0858 ; ANADPS LIl DIVEEEaL e

Craig Havighurst Virginia Boys Bl mendler: LanceLeRoy & Fred Bartenstein  ter, Qwensboro, KY
Filmmaker: Performance: Joe Gray W Lo::iatlon: s IBMM él]mrgcalg:r:

Joe Gray & crew IBMM River of Music Party Location: o 29 b 40e ;(Y 5% » Joe Dmy' £
Location: (ROMP) At his home in Hendersonville, we[:;s o.ro, Zate'ZOO

At his production office, Cowboy Locations: TN 22[6'200 juncE 3, g >

Arms, in Nashville, TN Cannon Hall, RiverPark Cen- Performance: June 24, .5 3 ok )

Bill Clifton ter, Owensboro, KY IBMM River of Music Party Wade &Jflha Mainer Bluegrass Masters Educational

Performance: Filmmaker: (ROMP) Di ]:rétem?W: d FOIIHIT )

Harpers Ferry Bluegrass Festival ~ Joe Gray & Crew Locations: Can- Rl -

Filmmaker:
Joe Gray
Location:
Harpers Ferry, WV
Roni Stoneman
Interview:
Ellen Wright
Filmmaker:
Joe Gray
Location:
At Tubbs Record Shop, Nashville,
TN
Donna Stoneman
Interview:
Ellen Wright
Filmmaker:
Joe Gray
Location:
At her home in Nashville, TN,
Aug. 2005
Katie Laur
Interview:
Frank & Marty Godbey
Filmmaker:
Joe Gray
Location:
At Sibylline Books store in Cin-
cinnati, OH, Aug. 2005
Performance:
Cincinnati, OH
Filmmaker:
Joe Gray
Date:
Aug. 2005
Humphrey “Paul” Williams
Interview:
Lance LeRoy
Filmmaker:
Joe Gray
Location:
At his home in Russellville, TN,
Aug. 2005
Patsy Stoneman
Interview:
Nancy Cardwell Erdos
Filmmaker:
Joe Gray
Location:
At her home in Manchester, TN,
Aug. 2005
Jimmy Martin’s Children: Ray,
Lisa, Buddy Lee, Jimmy Jr.
Performance:
IBMM River of Music Party
(ROMP)
Locations:
Cannon Hall, RiverPark Center,
Owensboro, KY
Filmmaker:
Joe Gray & Crew

Key of D
Capo 2nd Fret

Forked Deer

Jrom Steve's A@mas Traveler CD

continued on page 12

Aurr. by Steve Kaufman
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CBA Calendar of Bluegrass, Old-time and Gospel Events

Band Gigs & Concerts

12/1/2005 — Belle Monroe &
Her Brewglass Boys at Atlas
Cafe, 3049 20th Streer at Ala-
bama, San Francisco, CA. For
information, contact Ted
Silverman at brewglassboy
s@aol.com or visit htep://
www.atlascafe.net.

12/1/2005 — Ed Neff & Friends,
6:30 - 9:30 pm at Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA. Forinfor-
mation, call 707-775-4232.

12/1/2005 — Utah Phillips will
performat the Palmsin the Win-
ters Opera House; 13 Main
Street, Winters, CA. For infor-
mation or tickets, call 530-795-
1825, emailpalms@yolo.com, or
visit htep://palmsplayhouse.
com.

12/1/2005 — Belle Monroe &
Her Brewglass Boys, Prince of
Wales Pub, 106 E. 25th Avenue
, San Mateo, CA. For informa-
tion, call 650-574-9723.

12/1/2005 — Peter Rowan will
perform art the Freight and Sal-
vage Coffee House, 1111
Addison Street, Berkeley, CA.
For information or tickets, call
510-548-1761 or visit hup://
www,thefreight.org.

12/2/2005 — Sonoma Mountain
Band will perform at Murphy's
Irish Pub, 464 First Street,
Sonoma, CA. For information,
call 707-935-0660, email
murphy@vom.com, or visit
www.sonomapub.com.

12/3/2005 — Peter Rowan and
Rob Ickes in Concert, 8 pm at
the First Presbyterian Church,
1667 Miramonte Ave., Moun-
tain View, CA. Sponsored by
Redwood Bluegrass Associates.
For information or tickets, call
650-691-9982 or visit www
.rba.org.

12/5/2005 — Bean Creek, 7 pm
at Phil’s Fish Market and Eat-
ery, on Sandholt Road in Moss
Landing, CA. Open jam begin-
ning at 8 pm. For information,
call 831-375-2975 or visit
philsfishmarker.com.

12/5/2005— Homespun Rowdy,
7:30 — 10:30 pm at Amnesia,
853 Valencia St., San Francisco,
CA. Forinformation, call (415)
970-8336, email info@home
spunrowdy.com, or visit
www.homespunrowdy.com.

12/7/2005 — Whiskey Brothers,
9 pm at the Albatross Pub, 1822
San Pablo Ave. (2 blocks north
of University Ave.),Berkeley,
CA. For information, call 510-
843-2473 or visit www.albatros
spub.com.

12/7/2005 — the Dust Bowl
Cavaliers, 9:30 pm at Maeve’s
Residuals, 11042 VenturaBlvd.,
Studio Ciry, CA. For informa-
tion or tickets, email
dustbowlcavaliers@yahoo.com
or visit heep://
www.myspace.com/
thedustbowlcavaliers.

12/8/2005 — Ed Neff & Friends,
6:30 - 9:30 pm at Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA. Forinfor-

mation, call 707-775-4232.

12/9/2005 — Trailer Park Trou-

badours in concert, 8 pm at the
West Side Theatre, 1331 Main
Street Newman, CA. Doors
open at 7 pm. Tickets are $20
general/$23 reserved. For tick-
ets or invormation, call 209)
862-4490, email info@west
sidetheatre.org, or visit htp://
www.westsidetheatre.org.
12/9/2005 — Poor Man’s Whis-
key, will perform at Murphy’s
Irish Pub, 464 First Street,
Sonoma, CA. For information,
call 707-935-0660, email
murphy@vom.com, or visit
www.sonomapub.com.
12/10/2005 — Acme String En-
semble, will perform art
Murphy’s Irish Pub, 464 First
Street, Sonoma, CA. For infor-
mation, call 707-935-0660,
email murphy@vom.com, or
visit www.sonomapub.com.
12/10/2005 — Special Hoote-
nanny folk and acoustic series,
7 - 10:30 pm at Cafe Interna-
tional, 508 Haight St., San Fran-
cisco, Ca. Join the Hootenanny
folks for an evening of true loves
playing and singing bluegrass,
old-time, country and folk mu-
sic. Free admission, all ages
welcome. A jam open to all
follows the performances. Spon-
sored by the San Francisco Folk
Music Club. For information,
call 415-552-7390 or visit http:/
/www.cafeinternational.com.
12/10/2005 — Grapefruit Edand
Harmony Grits will perform for
a dance at Don Quixote’s Inter-
national Music Hall, 6275 High-
way 9 and Graham Hill Road in
Felton, CA. Admissionis $8 per
person. For information or res-
ervations, contact Tom Miller
at 83- 603-2294 or visit hup://

www.donquixotesmusic.com.

12/11/2005 - Pickin’ In The Val-

ley Concert featuring High
Hills, Kathie Nakamura and
Scott Gates and the Witcher
Brothersat the Simi Valley Cul-
tural Arts Center, 3050 Los
Angeles Avenue, Simi Valley,
CA. Tickets are $20 general
admission and $18 for seniors.
For information, visit hep://
www.simi-arts.org or call Al
Goldberg at 805-583-5135.

12/12/2005— Courthouse Ram-
blers, 7 pm at Phil’s Fish Market
and Eatery, on Sandholt Road
in Moss Landing, CA. Open
jam beginning at 8 pm. For
information, call 831-375-2975
or visit philsfishmarket.com.

12/12/2005 — Grizzly Peak will
perform on air at KKUP Radio
- 91.5FM in Cupertino
,Cupertino, CA. For informa-
tion, call Mike Russell at
408.260.2999 or visit htep://
www.kkup.org.

12/13/2005 — MacRae Broth-
ers, 6—9 pmat Sam’s Barbeque,
1110 S. Bascom Avenue, San
Jose, CA. For information or
reservations, call 408-297-9151
or visithtep://www.
samsbbq.com.

12/14/2005 — The Spillit

Quikkers

will perform at 7 pm at Luna’s

Cafe, 1414 16th street Between N
& O streets, Sacramento, Ca. Ben-
efit concert for Soil Born Farm
Urban Agriculture Project, anon-
profit farm and education center.
Suggested donation is $5 - $20.
Other artists TBA. For informa-
tion, call 916.441.3191.

12/15/2005 — Ed Neff & Friends,

6:30 — 9:30 pm at Willowbrook
Ale House, 3600 Petaluma Blvd.,
Petaluma, CA. For information,
call 707-775-4232.

12/15/2005 — David Thom Band,

9-11 pm at Cafe Amsterdam, 23
Broadway, Fairfax, CA. For in-
formation, Call 415-256-8020.

12/15/2005 — Keith Litde & Jim

Nunally will perform at the First
Street Cafe Upstairs, 440 First
Street, Benicia, CA. Forinforma-
tion, call 707-745-1400, email
firststcafe@pacbell.net, or visit
heep://www.firststcafe.com.,

12/16/2005 — A Winter Night's

Yeow! featuring DooDoo Wah,
Faux Renwahs, Sourdough Slim
and others, 8 pm at the Sutter
Creek Theater, 44 Main St., Sutter
Creek, CA. For information or
tickets, call 209-267-1070, email
info@suttercreektheater.com, or
visit www.doodoowah.com/
yeow.html.

12/16/2005 — Earthquake Coun-

try, 8 — 10 pm at Blue Rock Shoot,
Saratoga, CA. For information,

call 408-867 3437.

12/17/2005 — A Winter Night's

Yeow! featuring DooDoo Wah,
Faux Renwahs, Sourdough Slim
and others, 2 pm matinee at the
Sutter Creek Theater, 44 Main
St., Sutter Creek, CA. Ticketsare
$20 adults and $10 for children.
For information or tickets, call
209-267-1070, email info@
suttercreektheater.com, or visit
www.doodoowah.com/
yeow.html.

12/17/2005 — A Winter Night’s

Yeow! featuring DooDoo Wah,
Faux Renwahs, Sourdough Slim
and others, 8 pm at the Sutter
Creek Theater, 44 Main St., Sutter
Creek, CA. For information or
tickets, call 209-267-1070, email
info@suttercreektheater.com, or
visit www.doodoowah.com/
yeow.html.

12/17/2005 — Coalshack, 6-8 pm

at Ludy’s Main Street BBQ, 677
Main Street, Woodland, CA. For
information, contact Curtiss
Pflager at 916-941-7614, email
bassist6@yahoo.com, or visit
http://www.coalshack.com.

12/19/2005 — Bean Creek, 7 pm

at Phil’s Fish Market and Eatery,
on Sandholt Road in Moss Land-
ing, CA. Open jam beginning at
8 pm. For information, call 831-
375-2975 or visit
hilsfishmarket.com.

12/19/2005 — Homespun Rowdy,

7:30—10:30 pm at Amnesia, 853
Valencia St., San Francisco, CA.
For information, call 415-970-
8336, email
info@homespunrowdy.com, or
visitwww.homespunrowdy .com.

12/21/2005 — Whiskey Brothers

will perform at 9 pm ar the
Albatross Pub, 1822 San Pablo
Ave., Berkeley, CA. For in-
formation, call Craig Fletcher
at 510-654-3486 or visit
www.whiskeybrothers.net or
www.albatrosspub.com.

12/21/2005 — Lighthouse will
perform at the Golden Goose
Coffee House, 10001 Maine
Ave. Lakeside, CA. Forinfor-
mation, call 619-390-1990 or
visit www.waynerice.com/
lhgigs.htm/

12/22/2005 — Ed Neff &
Friends, 6:30 — 9:30 pm at
Willowbrook Ale House, 3600
Petaluma Blvd., Petaluma,
CA. Forinformation, call 707-
775-4232.

12/24/2005 — Sonia Shell and
the Factor of Five will per-
form at the Big Basin Bistro,
14480 Big Basin Way,
Saratoga, CA. For informa-
tion, call 408-867-1764.

12/26/2005 — Courthouse
Ramblers,

7 pm at Phil’s Fish Market and
Eatery, on Sandholt Road in
Moss Landing, CA. Open
jam beginning at 8 pm. For
information, call 831-375-
2975 or visit philsfish
market.com.

12/28/2005 — Rob Ickes and
Joe Craven in Concert, 7:30
pm at Bonner Auditorium,
2233 N. First Street, Fresno,
CA. Tickets are $15 advance
and $20 at the door. Spon-
sored by the Fresno Folklore
Society. For information or
tickets, contact Pat Wolk at
559-431-3653, email
patwolk@yahoo.com, or visit

www.fresnofolklore.org.

12/30/2005 - A Winter Night's
Yeow! featuring DooDoo
Wah, Faux Renwahs, Sour-
dough Slim and others, 8 pm
at the Fallon House Theatre,
in Columbia State Historical
Park, Columbia, CA. Tickets
are $20 per person. For infor-
mation or tickets, call 209-
267-1070, email info
@suttercreektheater.com, or
visit www.doodoowah.com/
yeow.html.

12/31/2005 —

A Winter Night's Yeow! !
featuring DooDoo Wah, Faux
Renwahs, Sourdough Slim
and others, 8 pm, followed by
a New Year's Eve Party (Black
Tie Optional) at 11:30 pm.
Tickets for concert & party
are $45; concert only $20 per
person. For information or
tickets, call 209-267-1070,
email info@s uttercreektheater
.com, oOr ViSit WWW.
doodoowah.com/yeow.html.

12/31/2005 — High Country
will perform at the Freight
and Salvage Coffee House,
1111 Addison Street, Berke-
ley, CA. For information or
tickets, call 510-548-1761 or
visit htep://
www.thefreight.org,

1/2/2006 — Bean Creek, 7 pm
at Phil’s Fish Market and Eat-

ery, on Sandholt Road in Moss
Landing, CA. Open jam begin-
ning at 8 pm. For information,
call 831-375-2975 or visit phils
fishmarket.com.

1/2/2006 — Homespun Rowdy,
7:30-10:30 pm at Amnesia, 853
Valencia St., San Francisco, CA.
For information, call (415) 970-
8336, email info@home
spunrowdy.com, or visit www.
homespunrowdy.com.

1/2/2006 — Crosstown, 7 pm at
Phil’s Fish Market and Eatery, on
Sandholt Road in Moss Landing,
CA. Open jam beginning at 8

m. For information, call 831-
375-2975 or visit phils
fishmarket.com.

1/4/2006 — Whiskey Brothers will
perform at 9 pm at the Albatross
Pub, 1822 San Pablo Ave., Berke-
ley, CA. For information, call
Craig Fletcher ar 510-654-3486
or visit www.whiskeybrothers.net
or www.albatrosspub.com.

1/6/2006 — Mike Marshall & Chris
Thile in Concert at John’s Pres-
byterian Church, 2727 College
Ave., Berkeley, CA. Presented by
the Freight & Salvage Coffee
House. For information or tick-
ets, visit www.freightand
salvage.org.

1/7/2006 — Mike Marshall & Chris
Thile in Concert at 8 pm in the
UC Santa Cruz Recital Hall, on
the campus of UC Santa Cruz,
CA. For information or tickets,
call the UC Ticket Office at 831-
459-2159 or visit tickets
@ucsc.edu.

1/7/2006—A Winter Night's Yeow!
featuring DooDoo Wah, Faux
Renwahs, Sourdough Slim and
others, 2 pm matinee atthe Fallon
House Theatre, in Columbia State
Historical Park, Columbia, CA.
Tickets are $20 for adults & $10
for children. For information or
tickets, call 209-267-1070, email
info@suttercreektheater.com, or
visit www.doodoowah.com/
yeow.html.

1/7/2006—A Winter Night's Yeow!
featuring DooDoo Wah, Faux
Renwahs, Sourdough Slim and
others, 8 pm at the Fallon House
Theatre, in Columbia State
Historical Park, Columbia, CA.
Tickets are $20 per person. For
information or tickets, call 209-
267-1070, email info
@suttercreektheater.com, or visit
www.doodoowah.com/
yeow.html.

1/7/2006 — Bill Evans “Banjo in
America” at the Espresso Garden,
814 S. Bascom Avenue, San Jose,
CA. For information or tickets,
call 408-294-3353 or visit htp:/
Iwww.fiddlingcricket.com.

1/9/2006 — Courthouse Ramblers,
7 pm at Phil’s Fish Market and
Eatery, on Sandholt Road in Moss
Landing, CA. Open jam begin-
ning at 8 pm. For information,
call 831-375-2975 or visit
philsfishmarket.com.

1/10/2006 — MacRae Brothers will
perform from 6-9 pm at Sam’s
Barbeque, 1110 S. Bascom Av-
enue, San Jose, CA. For informa-
tion, call 408-297-9151 or visit



December 2005

Bluegrass Breakdown

B-11

CBA Calendar of Bluegrass, Old-time and Gospel Events

heep://www.samsbbg.com.
1/25/06 — Cherryholmes in Con-
cert, sponsored by the South
West Bluegrass Association at
the Bethel Church in Ontario,
CA. Ticket prices are $18 ad-
vance and $20 ar the door. For
information, call 714-970-6652.

Festivals
1/20/2006 — 1/22-2006 — 19"
Annual Blythe Bluegrass Festi-
val at the Colorado River Fair-
grounds in Blythe, CA. Bands
include: Bluegrass Patriots,
David Parmley & Continental
Divide, Dry Branch Fire Squad,
Just N Time, Honi Deaton &
Dream, Richard Greene & The
Brothers Barton, Perfect Strang-
ers, Lost Highway, New Found
Road, plus band showcase with
guest performers and a Bluegrass
Quilt show. For information,
call the Blythe Area Chamber of
Commerce at 760-922-8166,
email blythebluegrass
@yahoo.com or visit www.
fcommerce.com.
2/2/06—2/5/06 — Supergrass Fes-
tival sponsored by the Califor-
nia Bluegrass Association ar the
Civic Auditorium & Conven-
tion Center, Bakersfield, CA.
Bands include Doyle Lawson &
Quicksilver, Blue Highway,
Nashville Bluegrass Band, Marty
Raybon, Cherryholmes, Lost &
Found, Sawtooth Mountain
Boys, Richard Greene ... Broth-
ers Barton, The Wilders, and
Leroy “Mack” McNees. For
information, visit
www.cbaontheweb.org.
1/28/2006 — Blu in the
Park, Yuma Crossing State His-
toric Park, US Hwy 8 at 4™ Ave.
201 4™ Ave., Yuma, AZ. Featur-
ing Cherryholmes, The Bluegrass
Brothers, Bluegrass Etc., Stone
Creek, Flinthill Special and
Silverado. Other activities to
include: arts and crafts show,
excellent food, raffles for the
2006 Bluegrass on the River fes-
tival tickets and a Gibson Earl
Scruggs model Banjo. Bringyour
chairs for outdoor grass seating.
Tickerts are $12 per person. For
credit card orders call 1-866-
463-8659, visit www.lans pro-
motion s.com or purchase at
Heritage Festivals Office, 180
West First St, Yuma, Az.,(928)
782-5712. Foradditional infor-
mation, call(209) 480-4693 or
e-mail roaddog@caltel.com.
3/3/2006 — 3/5/2006 — 4th An-
nual “Bluegrass on the River, in
La Paz County Park on AZ Hwy
95 and Golf Course Dr., Parker,
AZ. Featuring Marty Raybon,
the U.S. Navy Bluegrass Band
Country Current, the Bluegrass
Brothers, Karl Shiffler & Big
Country, Goldwing Expiess,
Michelle Nixon & Drive, the
Donner Mountain Bluegrass
Band, Son’s & Brothers, Flinthill
Special, and Jackstraw. Other
activities include an arts and
crafts show; music, food and bev-
erage vendors; Car Show, RV

Show and raffles for a Gibson Earl
Scruggs model Banjo, 2007 festi-
val tickets and cash prizes; music
workshopsand more. Early camp-
ing welcome beginning Monday,
February 27, 2006. Tickets- 3-
day: $54.00 early bird (before 2/1/
06) / $59.00 at the gate. See our
website or call for additional pric-
ing. Camping included in all 3-
day tickets (Fri. thru Sunday night).
For rtickets and information, call
(209) 480-4693, email:
roaddog@calrel.com or visit
www.LandSPromotions.com.

3/11/06—Sonoma County Folk and

Bluegrass Festival 1 to 9 pm at the
Analy High School Theater, 6950
High School Road, Sebastopol,
CA. Doors open at noon. Featur-
ing: Chris Hillman and Herb
Pedersen, Chris Websterand Nina
Gerber, Perfect Strangers, Moun-
tain Laurel Bluegrass Band, Walt
Koken and the Orpheus
Supertones and more. General
Admission is $28 advance and $30
at the door. CBA or SoCoFoSo
members: $25 advance and $28 at
the door. Co-sponsored by the
California Bluegrass Association
and the Sonoma County Folk So-
ciety. For tickets or information,
call Mack Hogan at 707-829-8012
oremail hogiemoon@comcast.net.
Credit card ricket orders available
at www.cbaontheweb.org.

Jam Sessions
Sunday

Alameda—Bluegrass jam session from

6109 pm on the 1* and 3" Sunday
of every month at Alameda School
of Music, 1307 High St, (on the
corner of Encinal Ave.) in Alameda,
CA. Separate rooms are available
for differenc skill levels, and a pro-
fessional player will always be on
hand to facilitate. All skill levels
welcome! For information, con-
tact Barry Solomon at 510-501-
2876 or email barry6661
@earthlink.net.

Berkeley — Bluegrass Jam every Sun-

day at 7 pm at Jupiter Brewpub,
2181 Shattuck Ave. (between
Allston and Center Streets) in Ber-
keley, CA. For information, con-
tact Kurt Caudle at 510-649-0456

or email weelitzo@pacbell.net.

Castro Valley — California Old-time

Fiddlers Association Jam from 1:30
to 5 pm on the 4" Sunday of every
month at the United Methodist
Church, 19806 Wisteria St., Castro
Valley, CA. For information, call
925-455-4970.

Coulterville — Celtic and Old-time

Jam on the fourth Sunday of every
month at the Magnolia Saloon in
the Hotel Jeffrey, 41 Main Streer,
Coulterville, Ca. Slow Jam from 2
to 3:30 pm and open session from
3:30 to 5 pm. For information,
call 209-962-6455; email
donmilam®yahoo.com or visit
www.hoteljeffreygold.com.

Crescent City — Bluegrass Jam every

Sunday from 6 to 8 pm at the
United Methodist Church, 7th &
H Streets, Crescent City, CA.

Everyone welcome especially newer

players. Forinformation, contact
George Layton at707-464-8151
or email ke6tkn@juno.com.

Napa — Bluegrass Jam from 2-5 pm
the 1" Sunday of every month at
The General Store in the Hartr
Building at Main and 4th Streets,
Napa CA.

Orangevale — California Old-Time
Fiddlers’ Association Jam Session
on the 2nd Sunday of every month
from 1 to 4:30 pm, Orangevale
Grange Hall, 5805 Walnur,
Orangevale, CA. For informa-
tion, call 916-966-9067.

Palo Alto — Bluegrass Jam session
the 2" and 4™ Sunday of every
month at Fandango Pizza in the
Alma Plaza Shopping Center,
3407 Alma Street in Palo Alro,
CA. For information, contact
Annie Zacanti at 650 494-2928
or email azacanti@pacbell.net.

San Francisco — Bluegrass Jam at 6
pm on the 2°¢ and 4" Sunday of
every month at Progressive
Grounds Coffee Shop, 400
Courtland Ave., Sam Francisco.
CA. For information, email
larrythe241@yahoo.com.

San Jose — Santa Clara Valley Fid-
dlers Association Jam from 1 to 5
pm on the 1" Sunday of every
month at Hoover Middle School,
Naglee & Park Streets, San Jose,
CA. For information, call 408-
730-1034 or visit www.scvfa.org.

San Luis Obispo — Bread and Jam
Session from 5:30 to 8:30 pm the
3" Sunday of every month at Uto-
pia Bakery, 2900 Broad Street,
San Luis Obispo, CA. For infor-
mation, contact Roger Siminoff
at 805-544-8867 or email
siminoff@apple.com.

Sebastopol — Gospel, Bluegrass and
Old-time Jam from 2 to 5 pm on
the 4th Sunday of every month at
the Sebastopol Christian Church,
7433 Bodega Avenue, Sebastopol,
CA. Bring acoustic instruments
and your favorite Gospel songs to
sing. For information, contact
Jack or Laura Benge at 707-824-
1960 or email
bengeatlarge@sbcglobal.net.

Sutter Creek — Old-time and
IrishJam session from 1 to 5 pm
on the 1* and 3" Sunday of every
month at Belotti’s Bar on Main St
(Hwy 49) in Sucter Creek, CA.
For information, contact Masha
Goodman at 209-296-7706;
email masha@banjodancer.com;
or visit www.banjodancer.com.

Thermalito — Bluegrass Jam on the
4th Sunday of every month from
1-4 pm at the Thermalito Grange,
Thermalito, CA. For informa-
tion, call 530-589-4844.

Monday

Alameda — Bluegrass Jam every
Monday at McGrath’s Irish Pub
on the corner of Lincoln and
Stanton in Alameda, CA. For
information, contact Darby
Brandliat510-533-2792 oremail
darbyandbruno@comcast.net.

Oakland - Bluegrass Jam at 8 pm
every Monday beginning at 6 pm
at the Baja Taqueria, 4070 Pied-
mont Ave. (near41st Street), Oak-

land, CA. For information, call
Joe Howton at 510-547-2252 or
email TRman2323@3aol.com.

Mountain View — Bluegrass Jam ev-
ery Monday at 7:30 pm at Red
Rock Cafe, Mountain View, CA.

San Diego — Open Mic and Jam
from 6 to 9 pm on the 4" Monday
of every month at Godfather’s
Pizza, 5583 Claremont Mesa Blvd,
San Diego, CA. For information,
email Mike Tartar at staghorn2
@cox.net.

Tuesday

Brookdale — Bluegrass jam session
every Tuesdayat 8 pmat Brookdale
Lodge on Highway 9 in Brookdale,
CA. For information, call Eric
Burman at 831-338-6433.

Dublin — Bluegrass Jam on the 2™
and 4™ Tuesday of every month at
Dublin Heritage Center, 6600
Donlon Way, Dublin, CA. For
information, call 925-803-4128.

Escondido — Bluegrass Jam every
Tuesday from 7 to 10 pm at the
Round Table Pizza, Ash and Wash-
ington Streets, Escondido, CA.

Granada Hills — Band performance
and Blue§ra.ss Jamfrom7to 10 pm
on the 3" Tuesday of every month
at Baker’s Square, 17921
Chatsworth Street (at Zelzah) in
Granada Hills, CA. Sponsored by
the Bluegrass Association of South-
ern California (BASC). For infor-
mation, call 818-700-8288 or 818-
366-7258.

Los Gatos — Bluegrass Slow Jam at 8
pm on the 2 and 4™ Tuesday of
every month at Lupin Naturist
Resort, Los Gatos, CA. For infor-
mation, contact Buck Bouker via
email at buck@lupin.com.

Millbrae— Bluegrass Jam on the 4"
Tuesday of every month at Sixteen
Mile House, 448 Broadway,
Millbrae, Ca. For information,
call 650-692-4087.

San Diego — Bluegrass Jam, bands
and open mike from 6 to 9 pm on
the 3" Tuesday of every month at
Godfather’s Pizza, 5583 Claremont
Mesa Blvd, San Diego, CA. Come
hungry, as we get a donation from
each item sold there; just tell them
you're with the San Diego Blue-
grass Society. For information,
contact Mike Tarar via email at
staghorn2@cox.net.

Truckee — Bluegrass slow jam on the
1st Tuesday of every month, 6 pm
at Berween the Notes Music Store,
Truckee, CA. For information,

call Marct Milan, 916-276-1899.

Wednesday

Palo Alto — Bluegrass Jam from 7-10
pm every Wednesday from 7 to 10
pm at Fandango Pizza, in the Alma
Plaza Shopping Center, 3407 Alma
Street in Palo Alto, CA. For infor-
mation, call 650-494-2928 or visit
www. TheBluegrass.com.

Placerville — Bluegrass Jam on the
2nd Wednesday of every month
from 7-10 pm at Hidden Passage
Books, 352 Main St, Placerville,
CA. For information, call 530-
622-4540 or 530-626-8751.

San Francisco—Bluegrassand Coun-

try Jam on the 1* Wednesday of
every month at the Plough and
Stars, 116 Clement St. (between
2nd & 3rd Ave.), San Francisco,
CA. For information, contact
Jeanie or Chuck Poling at 415-
751-1122.

Thursday

Berkeley — Bluegrass Jam every
Thursday at the Fifth String
Music Store, 3051 Adeline St.,
Berkeley, CA. For information,
call 510-548-8282.

Corte Madera— Marin Bluegrass
Jam on the 1" and 3" Thursday
of every month from 7:30 to 10
pm at the Marin Lutheran
Church, 649 Meadowsweet,
Corte Madera, CA. For infor-
mation, visit www.carltone
music.com

Morgan Hillt—BluegrasstJam ses-
sion from 6 to 8:30 pm on the
2" and 4" Thursday of every
month at Coffee Kaffe Vin Cof-
fee Shop on the corner of
Monterey and Second Street,
Morgan Hill, CA. Forinforma-
tion, call 408-782-1029 oremail
onesta@ix.netcom.com.

Napa — Bluegrass and Fiddle Jam
session every Thursday night
from 7:30 t0 10:30 pm in Napa.
For information and location,
call 707- 226-3084.

Sacramento — Bluegrass jam ses-
sion every Thursday from 7 to
10 pm at The Fifth String Mu-
sic Store, Alhambra & Streets,
Sacramento, CA. For informa-
tion, call 916-442-8282.

Ventura — Bluegrass Jam from 6
t0 9:30 pm on the 2" and 4%
Thursday of every month at
Zoey’s Cafe, 451 E. Main Street
in Ventura, CA. All skills wel-
come. Forinformation, contact
Gene Rubin at 805- 658-8311
oremail gene@ generubinaudio.
com.

Friday

Jamestown — Bluegrass Jam from
7 to 9:30 pm on the 2™ and 4*
Friday of every month at Smoke
Cafe, on Main Street in down-
town Jamestown, CA. For in-
formation, email
mandobil@bigvalley.net.

Saturday

Fremont — Bluegrass Jam Session
on the 1* and 3" Saturday of
every month at Mission Pizza
and Pub, 1572 Washington
Blvd., Fremont, CA. For infor-
mation, call 510-651-6858 or
visit www.missionpizza.com.

Fresno — Bluegrass Jam session at
Temperance - Kutner School,
Olive Ave & N. Armstong Ave,
Fresno, CA. For information,
contact Gerald L. (Jerry)
Johnston ar 559-225-6016;
email tophawker@yahoo.comor
visit htep://www. KRBLUE
.NET.

Marysville — Regular jam session
from 4-7 pm on the 1st Satur-

continued on page 15
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lin Kits

Mendotta, VA
Speedy Krise

Portsmith, VA
Wilma Lee
' Cooper
Nashville, TN
Gordon Terry

Decatur, AL
o T s
Youngblood
Purvis, Miss
Fax™ank
Wakefield
Saratoga
Springs, NY
Bob & Grace
French
| Cambridge,
| ME
' Jeannette
I Carter

For more information visit
www.siminoff.net or write:

0

Our kits are heralded as the best of class. All parts are precisio
crafted and ready for assembly and sanding. Each kit includes a
copy of The Ultimate Bluegrass Mandolin Construction Manual
with a set of full-size computer-generated working drawings. Kits
available for F5, F4, and A5 mandolins, with several versions to suit
various levels of building expertise.

Banjo and

Mandolin Parits

PO Box 1388, Arroyo Grande, CA 93421
805.474.4876 * siminoff@siminoff.net

Professional parts for luthiers worldwide since 1960

Hiltons, VA

Jack Cooke
Norton, VA

Donnie Bryant

Colorado
Kenny Hall

Fresno, CA
Tony Ellis
Pittsburgh,
PA
Tater Tate
Johnson
City, TN
Bonnie
Moore

Lou

Morristown,

TN

A list of people we're trying to
locate:

Artist & Location

Gopher Addis

Lloyd Bell

Wiley Burchfield

Bill Carver

Madison, TN ?

Ralph, Bill & Edwin Church
SC:

Roy Clark

Branson, MO ?

Abner Cole
Mannington, WV?

Pee Wee Davis

Shelby, NC (rest home)

Bill Emerson
DC area?
George France
TN? .
Cotton Gaylon
William Gerald
John Hall

Jay Haney
Chuck Henderson
Page Helper
Don Hoaglin
Jay Hughes
Nashville, TN?
Bill Lowe
Wade Macy
Bob Moore
Franklin, TN?
Doug Morris
Dewey Murphy
NC?

Albert Punturi
Dale Sledd

formation and early evolu-
tion, and who carried the
torch out to the millions who
came to love it.

While many may bemoan
the paper space used to bring
this to you, we here at the
Bluegrass Breakdown felr it
was imperative for you to
know what this great en-
deavor has done for the
genre.and to show you that
quite a few of our own CBA
members are right there in
the mix, doing the work and
helping to make this legacy
ava:labﬁc to the next genera-
tion for their education. Your
Board of Directors has seen
fit to support this program in
the past and continues to do
so, and we agreewith that de-

“cision in every way. If you're
curious as to how they are
doing that, please just ask
your?ocal Board Member and
find out. I'm sure thart they’ll
be more than happy to tell
you all about it.
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Wildwood
Music ol

Instruments & Electronics, Books & Videos
Strings & Accessories, Buy, Sel, Trade ° .

Ol

Prata: Irgne Vaung

l ORIGINAL PLAYERS

Sieeve.

Fha.a: Sacey Geltin

. . Great snﬁggﬁe
Joe Weed ¢ Highland Studio o $15 cIRS

(+Tax if applicable)

WWW. playerssleeve com

(916) 448-8339
arniegamble.com

ARNIE GAMBLE

Fine Handmade Guitars
Frets « Neck Resets * Set ups

(800) 354-5580
..We know acoustic music!
Concerned about how your duplicator may "master” your
precious recordings?
Let us make the master you need, with GUARANTEED
sound.
You'll get a free proofto play on your CD \player at

— wwwidaon

e Accepted at all US duplicators | _
Send your project to Serving Musicians Service center for C.F.Martin
Highland Stl.ldio since 1978 Sacramento, California
for mastering by Joe Weed E thestringbass.com &
. Offering String basses by:
' Christopher’s Workshop 5
R Eastman Strings
CLASSIFIED ADVERTISING o e
Guitars and Fiddles
it NOTICE ] LESSONS by the hands of Bruce Sexauer
707-782-1044

Are you
planning to
move?

If you are, please
send us your new
address in advance!
The Post Office
does not forward
Third Class mail!
Please send your
address changes to:
Kathy Kirkpatrick
P.0. Box 690730
Stockton, CA
95269-0730

or email to:

calbluegrass@comcast.net

| LESSONS |
BANJO LESSONS IN BAY AREA

from Bill Evans. Rounder recording
artist, Banjo Newsletter columnistand
AcuTab author. Beginners to ad-
vanced; Scruggs, melodic and single-

string styles, back-up, theory, reper-

toire. Lessons tailored to suit each |
student’s individual needs, includ-

ing longer evening or weekend ses-
sions for out-of-town students. Over
20 years teaching experience. Al-
bany, 510-528-1924; e-mail: bevans
@native andfine.com.

BANJO LESSONS WITHALLEN
HENDRICKS of Hendricks Ban-
jos, the California Quickstep, and
formerly of the South Loomis
Quickstep. I teach all styles of five
string banjo playing that can be
done with finger picks. All levels
from rank beginner to the accom-
plished player who may need addi-
tional direction to take his or her
playing to a higher level. Private
individual lessons as well as teaching
your group to compliment each
other’s styles and abilities. I reach at
my own private studio in the Sacra-
mento Area. | also teach in my
home just north of Placerville. I
play banjo, I make banjos, and I
sometimes buy and sell banjos and
otherstringed instruments. For fur-
ther information or to schedule les-
son times, please call (916) 614-
9145 or (530) 622-1953.

724 H Street Petaluma, C/ \ ‘)#‘):‘ 2

. Y
MICHAEL A LEWIS))

Fine Guitars and Mandolins

[ /
C.F. Martin 20807 E. Spring Ranches Rd.

Service Center Grass Valley, CA 95949 USA
(530) 272-4124 E-mail: malewis@nccn.net

Archtop Guitars
Mandolins

builders of Hendricks banjos

P.O. Box 1197
Pollock Pines, CA 95726
(530) 644-6891
repair, restoration, custom work.
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MIKE TATAR

Mike plays fiddle for the “Lost
Highway band.” He is a true profes-
sional bluegrass fiddler. I say this for
several reasons, but one thing that
sets him apart is that he was so inter-
ested in this music ata young age thar
he enrolled at the South Plains Col-
lege at Levelland, Texas where blue-
grass music and all its facets are pro-
fessionally raught. But this only part
of the story and really not the begin-
nlng.

“I was lucky. I had thar family

musical experience,” says Mike. My
dad plays the banjo, the guitar and
sings. Back when I was a kid, he
found a bass with a broken off neck
at a garage sale. He boughr ir,
brought it home and fixed it. My
mom was interested in music, so
dad instructed her and she prac-
ticed untl she became the bass
player. My sis played the guitarand
the piano for a while, but didn’t
stick with it. I was learning the
instruments and could play some.

The Calﬁ-mia Bluegrass Association
in parmfzrsf;) with

Black Oak Casino at the Willow Lounge

proudly present on
December 18 playing at 4-7 pm

F-150s

free admission

"So, for quite a while there, we
were a family band. Even back in
those young years I learned and
played a lot, but always stuck with
It.

“When I was 16 or 17 [ saw a
band thatimpressed mealot. Itwas
a very progressive band called
“Psycho Grass.” They were having
such a good time playing that I got
to thinking aboutall that. I thought
to myself, ‘I could do that.” I de-
cided right there that I needed to
get even more serious about my
music.

“Some friends of mine played
a lictle bit and we decided to form
a rock band. That was when I
learned lead guitar. By six months
they had all faded out and I ended
up owning all their instruments,
Now, back to South Plains Col-
lege. Their specialty is grooming
you to be a professional musician.
“They really have great a program
and the best instruction there. "says
Mike. Some of bluegrass’ top musi-
cians instruct there from time to
time. | studied fiddle and took all
types of lessons, learning everything
I could. I won two scholarships. I
highly recommend that college to
anyone who is eligible. While in
thatarea, | played around Amarillo
and other places. From there [ went
to San Diego and played around
that area for a while. It was there |
was looking in a catalog when I
discovered 1 was eligible to go to
school until I was twenty seven
with tuition paid, because my dad
was a veteran. | then enrolled at UC
Santa Cruz for two years where I
took up economics and was playing
on week ends.

Bluegrass Folks

by Bill Wilhelm

“Upon leaving that college,
I had made the definite decision
that I wanted to play music fora
living. Ron Spears hired me to
play in his bluegrass band. So, 1
lived in the bus and traveled with
them for about two years. Then
I got a call from the Laurel Can-
yon Ramblersin Los Angeles who
needed a guitar player. So, I took
that job and played with them
for a while. Then I went with
David Grisman for a while.
“One day the phone rang and it
was Ken Orrick of The Lost
Highway Band. His fiddle player,
Paul Shelasky had left the band
and Ken was in need of a fiddle
player. That’s a very active band
and itwas an important move for
me to make, so I told him thac I
would think about itovernight. I
phoned him the next day and
told him he’d just hired a new
fiddle player. So now I am full
time with “Lost Highway,” but
still play with Laurel Canyon
Ramblers when they need me.
The same goes for David
Grisman.

Not long after that while [
was attending the Blythe, Cali-
fornia Festival, I first saw Mike
with “Lost Highway.” I did not
know him, nor did I know that
the change had been made, bur

did know then that Paul Shelasky had
left a mighty big pair of shoes to fill.
I'll have to admit that when I first saw
him with the band I was not only
disappointed, but as critical as I am,
I was thinking, “How is this guy or
anyone else ever really going to take
Paul’s place?” Well, then I heard him
play the whole set and the disap-
pointment was gone. In our discuss-
ing this music, Mike told me, “Blue-
grass is fun and I'm glad I'm a part of
it. That way I get to jam with a
million different people. I asked him
if he’s recorded with Lost Highway
yet. He said he had and that they have
a CD coming out soon called,
“Heaven’s Gor an Angel.”

Now I can tell you this - Lost
Highway still has one of the best
fiddle players in the business.
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More Goodies Overflowing

From Santa’s Bag

Cathy Fink and Marcy Marxer: Scat
Like That

Rounder Records

One Camp Street

Cambridge, MA 02140

©2005

www.rounder.com

Song list: Scat Like That, Flip Flap-
jacks, I Love Pie, AEIO and U, 50
States, The Limerick Song, A Pirate’s
Life, Pig Latin Polka Dance,
Dagnabbit, A Riddle in the Middle,
Black Socks, Is Not Is Too, It Only
Takes A Minute, IM4U.

Cathy Fink and Marcy Marxer have
been playing songs for children and
adults for over 20 years. Their record-
ings have won Grammys and awards
from The Parents’ Choice Founda-
tion and the American Library
Association. Their songs have fun
and humor to delight both children
and parents and the musicality to
invite dancingand singingalong, The
title song has jazz-based rhythms and
nonsensical words that bounce
rightalong. “Flip Flapjacks” if full of
fun tongue twisters that will

delight children and improve their
awareness of word similarities and
differences. “I Love Pie” includes
Spanish words for all the fruit
flavors of pie, and “A Pirate’s Life”
will challenge young singers to

sing our “Argh” and “Har de Har
Har” multiple times. The fun contin-
ues with “Pig Lation Polka Dance”
and “A Riddle in the Middle.” This
should bea rrue delight for young and
old alike, and a great way to get
children to join in the song,.

Skaggs Family Christmas
Skaggs Family Records

PO Box 2478

Hendersonville, TN 37077
©2005
www.skaggsfamilyrecords.com

Songlist: Let It Snow, Little Drummer
Boy, What Child Is This, Love Came
Gently, Mary Did You Know, Hangin’
Round the Mistletoe, Christmas Time
Is Here, Deck the Halls, The Christmas
Guest, Have Yourself A Very Merry
Christmas, White Christmas, Go Thee
Down, Do You Hear What I Hear?

Ricky Skaggs and his wife Sharon
White Skaggs, have been involved
with music through most of their lives
and their musical talent has passed on
to their children, Molly and Luke.
Sharon, her sister Cheryl, and her
Dad, Buck, have been performing as
The Whites for more than 30 years.
With the instrumental power of
Ricky’s band, Kentucky Thunder
added to the mix, the album has out-
standing vocals and shimmering
instrumentals with the delightful ele-
ment of fun with the family around
the fireplace hearth. Buck Whir2
singsadown-home version of “Hang-

ing ‘Round The Mistletoe” and
a heartfelt recitation of “The
Christmas Guest” originally
composed by Grandpa Jones.
Cheryl White's vibrant voice
breathes life into “Mary Did You
Know?” Molly Skaggs takes the
lead vocals on “Christmas Time
Is Here” and “Little Drummer
Boy,” while

cousin Rachel White takes the
lead on “Do You Hear What I
Hear?” and “Whar Child Is
This?” Pull up achair, singalong
and be drawn into the joy of a
Skaggs Family Christmas,

Joe Craven: Mo’ Jo and
Django Latino

Crow Art Records

426 D Street

Davis, CA 95616
WWW.joecraven.com
©2004

While Joe Craven is not a blue-
grass musician, he defies catego-
rization. His music spans time
and place and parts are recogniz-
able as coming from one source,
but like the mirror in the fun
house, Joe’s music takes a sound
and morphs it into many pieces,
and the mirror becomes a kalei-

doscope of sound and high en-
ergy.

Mo’ Jo isa collection of 17 songs
and spoken pieces thatbegin with
a traditional tune but are chan-
neled through Joe Craven’s cre-
ative process. The liner notes
define the process: “songs and
tales of the American past, done
in the tradition of perpetual tran-
sition.” Joe adds mandocaster,
electric guitar, Turkish cumbus,
fiddles, and all objects of percus-
sion to give each song a rhythmic
bounce and story. He is also
joined by Kendrick Freeman on
drums and John Burr on key-
boards. As Joe relates the stories,
John Henry, Little Maggie, Old
Dan Tucker and Wild Bill Jones
become new people for a new
audience. Joe calls his tunes
“recompositions,” and this col-
lection is perfect for unleashing
your

inner ear.

Django Latino is another set of
“recompositions” from Joe Cra-
ven. Django Reinhardt and
Stephanne Grappelli were part
of the Quintet of the Hot Club
of France in the 1930s. Their
combined talents created astrings
based jazz that was filled with
enchanting melodies and pow-
erful

instrumental work. Joe, Rick
Montgomery, John Bevan,
Kendrick Freeman, Enrique Co-
ria, Matt Eakle transform

Django’s music into a Latin ex-
travaganza with 14 dance rhythm
forms from tango, cumbia, fla-
menco, choro samba, merengue
and plena, “Nuages,” “Swing 39,”
“Minor Swing,” “Hungaria” are
lovingly presented and the listener
will happily be transported to a
world of fascinating rhythms and
instrumental

improvisations that are the hall-
marks of jazz at its very best.

by
Brenda
“the other elf”
Hough

Calendar

continued...

day of every month ar the Brick
Coffee House Cafe, Marysville,
CA. For information, call -
530-743-0413 or 530 701-
5090.

Sebastopol — CBA Jam Session
every Saturday from 2 to 5 pm
at Carz Roastery, 6761
Sebastopol  Avenue in
Sebastopol, CA. For informa-
tion, call 707- 829-6600.

Attention bands, promoters, ven-

ues — if you would like to have

EARLY BIRDTICKET ORDER FORM ~

your performances, concerts, fes-
tivals or jam sessions listed in
Bluegrass Breakdown and on the
CBA website, please send your
information to CBA Calendar
Editor Suzanne Denison at
bgsbreakdown@volcano.net .

Banjo Bob says:
“Happy New Year and
do keep on pickin’!”

Please send me the following Early Bird Discount tickets to the CBA's 31st Annual Father's

Day Weekend Bluegrass Festival:
CBA Member Tickets

4-Day Adult @ $90
4-Day Senior @$80

Camping Reservations:
nights Pre-festival camping @$20
per night (first-come, first-

R

4-Day Teen (14-18) @%$45
3-Day Adult (Th/Fri/Sat) @$75*

3-Day Teen (13-17) (Th/Fri/Sat) @$38*

3-Day Adult (Fri/Sat/Sun) @$75*

3-Day Teen (15-18) (Fri/Sat/Sun) @$38*

Non-Member Tickets
4-Day Adult @$100
4-Day Teen @$50
3-Day Adult (Th/Fri/Sat) @$80*

3-Day Teen (13-17) (Th/Fri/Sat) @$40*

3-Day Adult (Fri/Sat/Sun) @$80*

3-Day Teen (15-18) (Fri/Sat/Sun) @%$40*
*Please specify which 3 days

Single Day Tickets

served) for a total of §
Reserved space with guaranteed
electricity @$75 per space.
(6/14/06 - 6/18/06)

CBA Member No.

Date of Order
Total for Tickets
Total for Camping

Total Enclosed

Mail ticket order form, a SELF AD-

__ Thursday Only @$25 ____ Teen @$13 DRESSED, STAMPED BUSINESS-SIZED
Friday Only @$30 ___ Teen @ $15 ENVELOPE, and check or money order
Saturday Only @$35 __ Teen @$18 payable to the California Bluegrass Asso-

_____ Sunday Only @$25 _____Teen @313 ciation {CBA) to:

CBA Festival Tickets
e die c/oGene Kirkpatrick
Address P.O. Box 690730
City Stockton, CA 95269-0730
] For more information, call
State __Zip 209-473-1616 or email:
Phone Email calbluegrass@comcast.net

Early Bird Discount Ticket Order Form -- Deadline 2/28/05
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Greet It With The Gift of Bluegrass
From Pinecastle Records

YIinecastle musicians playing seasonal music is a must-have CD for your
vell as a great gift for friends and family. Give it now so this wonderful music can

t this holiday season.
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