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WHERE WOULD 
BLUEGRASS BE 
WITHOUT WOMEN?

March is Women’s History Month, 
so of course we couldn’t miss the 
opportunity to acknowledge the 
ongoing contributions of women 
in bluegrass music. From the ear-
liest days, bluegrass was defined 
by influential performers such as 
Mother Maybelle Carter and Ola 
Belle Reed. Through the 1960s, 
Hazel and Alice and California’s 
own Rose Maddox continued to 
make a huge mark and inspired 
the future generations of blue-
grass stars including Claire Lynch, 
Kathy Kallick, Alison Krauss, 
Rhonda Vincent, Laurie Lewis, 
Suzy Thompson, Molly Tuttle, 
Lynn Morris, and many others. 

Over the decades, women blue-
grass musicians and vocalists 
went from a novelty to a core 
part of the musical fabric. Today, 
women are finally starting to be 
more widely acknowledged; in 
recent years, the International 
Bluegrass Music Association 
has increased female represen-
tation in their annual awards, 
recognizing Missy Raines and 
Vickie Vaughn (bass); Alison 
Brown and Kristin Scott-Benson 
(banjo); Sierra Hull (mandolin); 
Dale Ann Bradley and Brooke 

cont’d on page 2 →

cont’d on page 12 →

cont’d on page 6 →

Mention the name “Joy Louise” and 
you are likely to hear what a sweet, 
lovely, kind, and gentle person she 
is—unless you are talking about her 
guitar skills. Then the adjectives 
become: “Beast! Monster! Insane!” 
She is clearly all of the above, and 
the story of how Joy became a 
“monster” player on a dreadnought 
is one of grit, determination, focus, 
and a very nurturing caregiver.

Joy’s grandmother Marion, known 
to most as just “Gramma,” was a 
major force in Joy’s upbringing. 
Gramma exposed her to a vari-
ety of experiences as a toddler and 

paid close attention to what inter-
ests and aptitudes Joy showed in 
response. When Joy was just 2 years 
old, Gramma noticed she was lining 
up her Barbies and singing to them. 
When she realized Joy was already 
practicing singing for these little 
concerts and making up her own 
songs, it was obvious that Joy had 
already discovered her passion.

Joy certainly remembers being 
taken to the Old Time Fiddlers 
Campout in Salome, Arizona, when 
she was 4. But it wasn’t the fid-
dles that won her heart. Joy noticed 
“old men with Martin guitars” and 

A ‘MONSTER’ FLATPICKER AND 
MASTER MENTOR: JOY LOUISE

By Donna Hargis, CBA Southern California Regional Director

AJ LEE AND BLUE SUMMIT
PLOUGH BLUEGRASS ROOTS AND SOW THE SEEDS FOR TOMORROW
By Lee Zimmerman for the Bluegrass Breakdown

AJ Lee might be considered the 
bluegrass equivalent of Taylor 
Swift. Perhaps not so in the form 
of being a mainstream phenome-
non—at least as far as the public’s 
concerned—but rather in the way 
she’s managed to put a fresh spin 
and a youthful perspective on the 
music she makes. Not long after 
she and her band Blue Summit 
made their initial appearance in 
2015, AJ quickly gained a reputa-
tion as an award-winning singer, 

songwriter, and mandolinist capa-
ble of defying any preconceived 
genres. With two previous albums 
to the band’s credit—2019’s debut 
Like I Used To and its follow-up, 
2021’s I’ll Come Back—and their 
continued touring, they now rank 
as one of the most exciting bands 
to emerge from California’s fertile 
bluegrass scene in recent memory.

That reputation ought to be fur-
ther amplified with the release of 
the group’s upcoming third album, 

which is said to feature further 
experimentation, the incorpora-
tion of electric instruments, and a 
clearer reflection of the band’s live 
sound, all while holding true to 
their musical roots. It’s described 
as a mix of classic bluegrass song-
writing and acoustic Americana, 
all of it overseen by producer 
Lech Wierzinsky, a well-known 
member of the band California 
Honeydrops.

As they’ve proven over the course 
of the past eight years, each 
member of the band is ideally 
qualified as far as sharing that 
versatility. Along with AJ on man-
dolin, Sullivan Tuttle and Scott 
Gates contribute acoustic guitars 
and vocals while Jan Purat plays 
fiddle. The band is currently tour-
ing with Larry Cook on upright 
bass. They draw from varied influ-
ences—country, soul, swing, rock, 
and jam music among them, but 
still bind it all together with blue-
grass. Along the way, they find 
depth with tones and textures that 
clearly set them apart. 

AJ herself received an apprentice-
ship of sorts by performing with 
Molly Tuttle and her dad Jack in 
the Tuttle family band. “I think 
I was maybe like seven or eight 
years old when I joined them,” 
she reflects. “I’ve been involved 
in different projects throughout 

AJ Lee and Blue Summit. Photo by Gabriel David Barkin.

Joy Louise. 

thought, “this is what music is 
supposed to sound like, and this is 
what I want to do.”

She also remembers the feeling of 
being on stage. They gave little Joy 
the microphone during the “open 
mic” part of the festival, and Joy 
would not give it back. So, they 
let her hold the microphone and 
turned it off. She sat smiling on 
the corner of the stage, waiting for 
another chance to sing, which they 
gave her. And, of course, Gramma 
took note.
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Aldridge (vocals); Deanie Richardson, Becky 
Buller, and Bronwyn Keith-Hynes (fiddle); 
and Molly Tuttle (guitar, vocalist, and Album 
of the Year). The all-female band Sister Sadie 
has won multiple awards, and Alison Krauss, 
Wilma Lee Cooper, and Lynn Morris have 
been inducted into the IBMA Hall of Fame. 
And of course, just last month, Molly Tuttle 
and Golden Highway won their second con-
secutive Grammy for Best Bluegrass Album.

That’s quite a list, but there are so many 
other notable examples. This month, we’ll 
be featuring a profile of AJ Lee—a fan-fa-
vorite from her early days in the CBA Youth 
Program, through several years in the amaz-
ing band The Tuttles with AJ Lee, and now 
leading the popular AJ Lee and Blue Summit. 
AJ is showing us how important women are 
to the future of bluegrass and inspiring the 
next generation. We’re also featuring a story 
about Yebin Kim, lead singer and mandolinist 
for Country Gongbang, the dynamic Korean 

bluegrass band making their California debut 
at our upcoming Father’s Day Festival. You’ll 
also learn about Joy Louise, an emerging 
bluegrass flatpicking star who’s made a big 
impact in the Southern California community; 
and Heather Moulder, the talented graphic 
artist commissioned by the U.S. Post Office 
for the new commemorative postage stamp 
honoring the “High Lonesome Sound.”

Here at CBA, we have worked hard to ensure 
that women artists are fully represented as 
evidenced by our most recent lineups. This 
year’s Father’s Day Festival features headliners 
Alison Brown and the phenomenal all-women 
Sister Sadie. Another all-female band—Salty 
Sally—is debuting on the festival stage as a 
California showcase band. And overall, more 
than half the bands include women musi-
cians. In the past, we’ve been proud to host 
Della Mae and the all-women youth band 
North County Blue, who were inspired by 
these female stars. We look forward to seeing 
you in Grass Valley in June to be entertained 
by the best in bluegrass and old-time music, 
including the ladies that are showing us how 
it should be done!

WELCOME MESSAGE
cont’d from front page

As you may remember, as one of his “pandemic 
projects,” our past CBA board member Patrick 
Campbell started collecting all the old copies of 
the Bluegrass Breakdown he could find and had 
them digitized and posted to the CBA website 
for reference and posterity. There is a wealth of 
information covering nearly 50 years of blue-
grass and old-time activities, people, events, and 
scuttlebutt captured in this extensive archive.

But we were missing many issues, leaving some 
big gaps in our archive. That was, until a few 
months back, when I received a call from our 
old friend J.D. Rhynes, who told me he had a big 
stack of Bluegrass Breakdowns that he wanted to 
donate. As many of you know, J.D. has a long 
history with CBA, as entertainment coordinator 

and talent buyer for the Father’s Day Festival; 
board member; long-time “J.D.’s Bluegrass 
Kitchen” columnist to the Bluegrass Breakdown; 
and CBA honorary lifetime member. 

I had a chance to visit J.D. in his mountain 
retreat, and he handed over five bulging boxes 
of Breakdowns, and lots of other ephemera such 
as concert programs, booklets, recipe clip-
pings, hand-written notes, and lots more. It’s 
taken a while, but we have now fully indexed 
these archives—including about 120 editions 
of the Breakdown that were previously missing. 
These have now all been digitized and posted 
to the CBA website for your perusal. You’ll find 
thousands of old stories, letters-to-the-ed-
itor, concert reviews, record reviews, and, of 
course, J.D.’s glorious recipes. Here’s a pro tip: 
these Breakdowns have all been digitized with 
new-fangled optical character recognition. That 
means that when you open the pdf file with 
Adobe Acrobat, or your browser, you can search 
for any word or phrase to quickly explore your 
areas of interest. For example, try searching 
“Rose Maddox,” and you’ll find each time she is 
mentioned in these issues. 

A word of caution: once you 
start skimming through these 
over 10,000 pages of bluegrass 
history, you may find yourself 
unable to stop! Now that you’ve 
been warned, here’s the link →

J.D. Rhynes in his mountain retreat. His donation of his 
extensive archive revealed over 120 previously missing 
editions of the Bluegrass Breakdown newsletter. We’re 
still missing a few editions of the newsletter, so if you find 
some in your basement, please give us a holler.

J.D. RHYNES GIFT TO CBA FILLS IN HOLES
IN BLUEGRASS BREAKDOWN ARCHIVES

Lost Highway at Father’s Day Festival 1977. Photo from Sept/Oct 1977 Bluegrass Breakdown.

By Pete Ludé, CBA Executive Director

https://californiabluegrass.org/bluegrass-breakdown/


MAR 2024 PAGE 3BLUEGRASS BREAKDOWN

Soar in ‘24! Flex your musical wings and fly high 
at the CBA’s Spring Campout 2024! It’s time to 
loosen up your fingers, dust off your strings, 
and wings, and vocal cords, and enjoy music to 
its fullest. You can do that at the CBA’s Spring 
Campout 2024 April 16-21 in Lodi.

Here are almost 24 things that you need to 
know to get the most of your Spring Campout 
experience:

1. Clothing. Bring all sorts! It can be cool, rainy, 
warm, sunny, and even hot!

2. Ear plugs. You won’t always need these; it 
depends on where you’re camped. But if you 
end up in the “late, loud, smoky crowd area,” 
you may want ear plugs at 3 a.m.

3. Camp stove. Create some wonderful edibles 
to share with your friends, old and new! 

4. Instruments. Bring instruments of all kinds: 
guitars, mandolin, fiddle, base, banjo, clarinet, 
flute, snare, piccolo, accordion!

5. Beverages. Bring your beverage of choice: 
alcohol, non-alcohol, fizzy, water, wine. If you 
forget your wine, don’t forget that Lodi is the 
wine capital of California!

6. Travel map. There are lots of things to see 
around Lodi. There are hiking trails around 
beautiful Lodi Lake. There are bike trails. There 
are wine trails. There are birds to look at. There’s 
downtown Lodi where you could find most any-
thing that you need … and things you don’t! 

7. Extra strings. Larry White, the “Thin Man,” 
brings an assortment of musical items that you 
might need, including strings and pics. But just 
in case he doesn’t have what you need, make 
sure to pack at least two sets of strings, because 
you are going to pick that instrument like crazy 
while you soar in ‘24—and you might need them!

8. Band-Aids. For those sore soaring fingers 
you could bring some Band-Aids, but I prefer 
paper tape. You can pick up a roll of paper tape. 
It’s flexible, it’s thin, and you can still feel the 
strings! It works wonders.

9. Camping equipment. No matter what kind 
of camping you prefer, please be prepared. Car, 
van, tent camper, RV, sleeping bag under the 
truck, whatever—just be prepared.

10. Music books. Bring a copy of Jack Tuttle’s 
The Really Good Book of Standard Bluegrass 
Songs and The Equally Good Book of Standard 
Bluegrass Songs. One of the fun things to do in 
a jam is to open the book and pick a tune from 
that page to play! It’s a challenge, but it can be 
really fun! 

11. Shampoo, conditioner, and soap. We have 
wonderful showers at the Lodi Grape Festival 
Grounds. Be prepared for a nice long hot 
shower!

12. Coffee. Bring coffee! You may need a cup 
around 6 p.m. to stay up until 3 a.m.! 

I said nearly 24, but we only have room for half 
that many—so add to the list on your own! I’d 
like to know what you add!

I can’t wait to see you all for the CBA’s Spring 
Campout and the California State Old Time 
Fiddle Association’s 56th Open Fiddle and 
Picking Championship!

Ready to watch you soar in ‘24!

APRIL 16-21, 2024
LODI GRAPE FESTIVAL GROUNDS

RV CAMPING $40/NIGHT
ELECTRIC & WATER HOOKUPS

TENT/CAR CAMPING $10/NIGHT
DRY CAMPING

FOR CAMPING RESERVATIONS, EMAIL

DEBLIVERMORE@CALIFORNIABLUEGRASS.NET

Join in the ’24 Spring Campout! Photo by Robin Frenette.

SOAR IN ‘24 AT THE CBA SPRING CAMPOUT
By Deb Livermore, CBA Campout Coordinator

Share your camping must 
haves with us at the CBA 
message board!

https://californiabluegrass.org/cba-youth-academy/
https://californiabluegrass.org/cbaevent/spring-campout/
https://californiabluegrass.org/cbaevent/spring-campout/
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“I DIDN’T KNOW HIM AT ALL”
BILL AMATNEEK DISCOVERS TONY RICE IN A NEW ORAL BIOGRAPHY

I remember the first time I picked with 
Tony in the David Grisman Quintet; it was 
mind-boggling. He was ferocious. I had 
never heard a bluegrass guitar played like 
that. He was way outside the envelope. 
What incredible hands he had; what tech-
nique he had; what expression he had; 
what a great listener he was. I remember 
at the end of our first tune I went, “Jiminy 
Cricket. Tony Rice has rewritten bluegrass 
guitar.”

This was how Bill Amatneek started our 
recent interview on one of the most influ-
ential acoustic guitar players ever: Tony 
Rice. Bill’s new book Discovering Tony Rice 
weaves together new stories and photos 
from the people who perhaps knew him 
best, including family and the musicians 
who he played with the most. In doing 
so, he gives us a deeper understanding 
of Rice, who Bill himself said “was a more 
complex person than I had imagined.”

Bill played bass with Tony, including in 
the DGQ over the course of three years, 
during which time they made the seminal 
eponymous recording The David Grisman 
Quintet. In researching this new oral biog-
raphy, Bill interviewed surviving fellow 
bluegrass legends of the late guitar wizard 
including Sam Bush, Jerry Douglas, Bela 
Fleck, Peter Rowan, and Mark Schatz; luth-
ier Harry Sparks, who helped Tony bring 
his storied Martin guitar back to life after 
falling victim to the 12’ storm surge from 
the 1993 “Storm of the Century” at Tony’s 
then home of Crystal River, Florida; and 
family members: Tony’s brother Ron, and 
uncle Frank Poindexter. This octet gave 
Bill new insights into the man through the 
stories and pictures they shared with Bill 
for the new book.

“I discovered Tony Rice as I started writ-
ing this book,” Bill said. “Here was a guy 
whom I rode hundreds and hundreds of 
miles with, shoulder-to-shoulder in a sta-
tion wagon on the way to gigs. We had a 
routine in the DGQ that we tried to follow, 
which was that we got together five days 
a week to play. So if we had four gigs, we 
still rehearsed on the fifth day. If we had 
one gig, we’d rehearse four days. I spent a 
lot of time with that guy.”

“I drove with him down to Santa Cruz to 
pick up the first Tony Rice model guitar 
that the Santa Cruz Guitar Company 
made,” he continued. “I thought I knew 
him. I didn’t know him. And it wasn’t until I 

started listening to all these interviews, all 
these people who knew him over a long 
period of time talking about him … it was 
only then that I started understanding 
Tony Rice. So I hope that with the book, 
people who read it will come to a greater 
understanding of him as well.”

Bill started the book in January 2021, 
about a month after Tony died. Originally, 
he intended to write a 2,000-word article 
on what he learned from Tony. He soon 
realized that 2,000 words wasn’t going to 
do the subject justice. 

Frank Poindexter completed the circle of 
interviews for the new biography of his 
nephew; according to Bill, Frank was one 
of the very first people to play music with 
Tony, and one of the very few people who 
was in touch with Tony at the end. “He 
loved Tony very deeply,” Bill said. “And 
that’s very clear in his interview. So when 
I hung up on the phone with him, I went, 
‘Okay, I got it. This is it.’” 

That said, each of the eight people Bill 
interviewed shared new stories, and each 
added a piece to the puzzle that was Tony. 
“They said how he was a difficult person 
to really know. And to know someone 
means that they have shared their inner-
most thoughts and feelings with you. 
And I don’t think there was anyone who 
was saying, ‘Oh, yes, I knew Tony.’ So he 
was deeper and more complex than I had 
imagined,” Bill shared.

Among one of the more idiosyncratic 
aspects of Tony’s personality—including 
an affinity for Bulova watches, snappy 
clothes, and a deadpan seriousness on 
stage—was a fascination with Abraham 
Lincoln’s assassin, John Wilkes Booth. He 
commissioned Mary Chapin Carpenter 
to write a song about Booth called “John 
Wilkes Booth,” and in it she calls John 

By Jason Dilg, Bluegrass Breakdown Managing Editor

The David Grisman Quintet circa 1976: (L-R) Darol Anger, Tony Rice, David Grisman, Bill Amatneek, and Todd Phillips. 
 Photo by Robert Schleifer.

Tony’s custom jacket worn for this photo is said to be 
inspired by John Wilkes Booth’s. Photo by Mark Farris.

 “It wasn’t until I started 
listening to all these interviews, 

all these people who knew 
him over a long period of 

time talking about him … it 
was only then that I started 
understanding Tony Rice”
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Wilkes Booth “a patriot.” “Tony had a 
jacket commissioned that was kind of 
a copy of a coat that John Wilkes Booth 
wore. And, he had photos taken of him 
leaning on John Wilkes Booth’s grave-
side wearing this coat,” Bill said. “And if 
you look on the cover of the album called 
Native American in which the John Wilkes 
Booth song is sung, you will see Tony 
wearing that jacket.”

Bill said that looking at the songs Tony 
chose to record for his own work gave us 
a glimpse of his unknowability. It’s note-
worthy that many of them have themes 
of loneliness, estrangement, and long-
ing. “His choice of tunes—as Mark Schatz, 
one of the people I interviewed, talked 
about—was part of his artistry.”

“I remember once a few of us were lis-
tening to an album of Tony’s that had 
some darker, sadder songs in them,” Bill 
recalled. “And I said, paraphrasing the 
apostle Matthew: ‘by his choice of songs, 
you shall know him.’ And someone said, 
‘Oh, yeah, well, who is he? I replied, well, 
this is a slightly lonely guy; somewhat 
inside a shell.’” 

Bill said that many of his interviews for 
the book touched on aspects of Tony that 
“were a little difficult to hear.” Tony pub-
licly admitted to challenges with alcohol 
before finding sobriety later in life. Still, 

Bill said, “the part of Tony we can see and 
hear and remember and feel was brilliant. 
I’ve never played with a guitarist that 
played as well: whose tone was as spar-
kling, whose accompanying, whose play-
ing rhythm, whose soloing was so brilliant 
and uplifting. Bela Fleck said ‘to play with 
Tony was to have the magic carpet under 
your feet.’”

Dobroist Jerry Douglas also waxed poet-
ically with Bill about how magical it was 
to play with Tony. “I’ll just say when Sam 
Bush was playing rhythm and JD Crowe 
was playing banjo, Tony was like a tor-
nado,” Jerry shared with Bill. “And you’re 
in the eye of the tornado. But there’s this 
guitar;  it’s surrounding you and it’s every-
where. But it’s not playing what you’re 
playing—it’s supporting you in every pos-
sible way. I’ve never played with a guitar 
player who did that to me, who could be 
so many things at once, could lead me 
into something that I wanted to play, or 
influenced me to play something I hadn’t 
thought of playing.”

There is perhaps no other guitar player 
in bluegrass whose taste, timing, and 
tone—both on the guitar and as a vocal-
ist—has drawn so many to this music. “He 
left a large, large mark, and his influence 
is going to continue for a long time. He 
is the sound of modern bluegrass guitar. 

Tony’s uncle Frank Poindexter. Photo by Laurie Hillis.

The book “Discovering Tony 
Rice” by Bill Amatneek is 
available now →

In turn, he is at the center of the sound 
of a modern bluegrass group. And how 
he sang—what a brilliant singer he was. 
Certainly, he was one of the top three 
bluegrass singers around. And his choice 
of repertoire—all of this has left a large 
mark, which will continue on for a long 
time.”

http://volumefivebg.com
https://vineyardspress.com/product/discovering-tony-rice-paperback/
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my entire life. The first time I was on stage, 
I was about 5 years old and playing in a kids 
program. I’ve been playing music for almost 21 
years now.”

AJ credits her mother’s side of the family for 
initiating her musical interests. “They’re all 
very musical,” AJ explains. “My mom grew up 
singing and playing hymns, Christmas songs 
and country music. Her father was a very tal-
ented musician as well. So the music was also 
in mom’s bones at an early age. When she had 
me, she wanted to pass that along and make it 
fun. I would go with her when she went to jam 
with her friends, and she would have me sing 
and strum on a little ukulele.”

Nevertheless, she admits that in high school, 
she wanted to turn her back on making music 
entirely. 

“I’d been doing it for so long, and everyone was 
saying, ‘Oh, you’re gonna be a touring musi-
cian, you’re gonna be doing this your entire 
life.’ And I’m like, ‘Well, maybe not. Maybe I 
want to be a pilot or an engineer or a doctor 
or a veterinarian.’ So I was trying to run away 

from it for a little while. And then I decided 
after I graduated that, what the heck, this is 
what I’m good at. So I might as well keep doing 
it.”

Yet at the same time, she was still determined 
to do it her own way. 

“Even on our first bluegrass album, we were 
branching out a little bit, at least sonically. 
We had some electric guitars, we had some 
drums, some percussion. When I write songs, 
I just let the song come out. And I always value 
having fun with things. We just want to play 
what comes naturally. And that’s fluctuated 
over the years, which is a really beautiful thing. 
The second one was more, I guess you could 
say, getting back-to-basics, more connected to 
our roots. But, as with the first one, we were 
experimenting. Plus, we had Jan on fiddle, 
who eventually became a full-time member of 
the band. Once we added the fiddle, it brought 
us back slowly to bluegrass. We wanted that 
second album to be more of a snapshot of how 
we would sound live.”

AJ adds that the transition from stage to studio 

and vice versa has never been all that diffi-
cult. “In the process of doing the first album, 
we did a lot of single tracking,” she says. “We 
would record the guitar. Then we would record 
the bass and then record the mandolin over 
that. But for the second one, we had people 
either sitting in one room together, or people 
that were isolated, and we would do all of the 
rhythm tracks together. We could capture that 
energy as if we were just playing it live on 
stage. You’re in a totally different headspace in 
the studio, and it can be so stale.” 

She’s also delighted to share details about the 
upcoming album.

“I’m always excited for new things,” she 
insists. “But now, I think the band is grow-
ing. I’d like to think that we are getting better 
and more refined at the things we’re trying to 
execute. This new album has elements of R&B 
because Lech is just such a fantastic singer, and 
he was able to coach me and allow me to really 
find different parts of my singing that we could 
highlight. I guess you could say I’m branch-
ing out more vocally and stylistically as well. 
There’s also some songs on there that have an 

AJ’s Ray Webber mandolin. Photo by Robin Frenette. (L-R) Scott Gates, Sullivan Tuttle, AJ Lee, Jan Purat, and former bassist Chad Bowen. Photo by Natia Cinco.

cont’d from front page

AJ LEE AND BLUE SUMMIT
PLOUGH BLUEGRASS ROOTS AND SOW THE SEEDS FOR TOMORROW

AJ Lee and Blue Summit lights up the stage at Ossippee Valley Music Festival. Photo by Jay Strausser.
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old-time feel. Scott in particular really cap-
tures that old country kind of sound. So you’ve 
got some soul, R&B, country, and old-time 
music—a mix of a lot of different things.”

Of course experimentation brings with it the 
challenge of not alienating fans of the tradi-
tional scheme of things. 

“I don’t think we have to tread as lightly as 
we used to,” AJ suggests. “Since we’ve been 
around for so many years now, the fans who 
know us, and who have maybe had a little issue 
with us not being “actual bluegrass,” now 
know what to expect from us. Because we do 
so many different genres here and there, they 
know that we naturally like to branch out, but 
that we also come back a little bit to the tra-
ditional side as well. I think for new fans, we 
want to have a little bit for everyone. And the 
thought of just sticking to straight bluegrass 
seems pretty limiting. If you want to grow 
your fan base, and perform in more places and 
better places, I think it’s always good to have 
an open mind and be able to adapt in that sort 
of way. We had lots of criticism in the early 
years because we’ve never had a banjo.”

Still, it’s apparent that the band continue to 
relish their roots. 

“It’s always important to know where the 
music comes from,” AJ maintains. “It’s great 
to have that traditional background so you can 
reference it. That’s also what we appreciate, 
because we grew up in the California bluegrass 
community, which tends to lean pretty tradi-
tional at times. That way, we were able to have 
a good education from a young age. There’s 
the Father’s Day Bluegrass Festival … that we 
always love going to. Plus, the kids programs 
seem to produce a lot of talent. That’s actually 
how I met the Tuttles.”

She went on to say that it’s the support that 
she’s received that’s allowed her to grow and 
prosper as an artist. “I think the most import-
ant thing that I’ve had throughout my life is 
a very strong community and really fantastic 
friends,” she reflects. “And that gets back to 
how this band operates. I’m still the primary 
songwriter and band leader, but the people in 
this band are my best friends and also people 
that I’ve grown up with. Some of them I’ve 
been working with since we were little kids. 
Scott was one of the first people I ever played 
music with outside of my family. I met him 
when I was about 4 or 5 years old. We all go 
way far back. And we have a great love for 
each other that keeps us going in a special sort 
of way. I don’t think a lot of bands have the 
luxury of having chemistry like that. So it just 
makes it feel like we’re still just having a great 
time playing with each other.”

 “The people in this band are my best 
friends and also people that I’ve grown 

up with. Some of them I’ve been working 
with since we were little kids.”

Located in the rolling hills north of
San Francisco – Camping or Lodging
Delicious Meals – All ages welcome!

Walker Creek Music Camp
Bluegrass & Old Time Musicians, Singers & Dancers

April 11 - 14, 2024 - Petaluma CA - REGISTER NOW!
www.walkercreekmusiccamp.org - 707 579-1429

Spring 2024 Instructors with Slocan Ramblers, Kathy Kallick Band 
Plus our popular Irish track!

Banjo: Frank Evans – Steve Baughman & Dave Cory (Irish tenor banjo)
Bass: Cary Black – Dobro: Greg Booth – Fiddle: Natalie Padilla & Liz Knowles (Irish) 

Old Time String Band: Jimmy Triplett – Bluegrass Jam Class: Annie Staninec
Mandolin: Adrian Gross & Marla Fibish (Irish)

Guitar: Darryl Poulsen & Larry Chung plus Eamon O’Leary (Irish) 
Vocal Harmony: Greg Blake & Kathy Kallick plus Michael Black (Irish vocals)

Music & More: (kids)  Krishna Feeney

Clearly, the chemistry has paid off. They’ve 
attained any number of awards over the 
expanse of their collective career, including 
AJ’s nine-time win for the Northern California 
Bluegrass Society’s Best Female Vocalist award, 
her International Bluegrass Music Association 
nod for Momentum Vocalist of the Year and her 
win for NCBS Best Mandolin Player; Tuttle’s 
nod for NCBS Best Guitar Player and sec-
ond-place standing at Winfield national flat-
picking contest; and the group’s honors as 
NCBS Best Bluegrass Band and as a Freshgrass 
band award winner. 

“If we ever don’t want to do this, if we start to 
hate each other, or if we start to not like play-
ing the music, then we’ll just quit and we’ll all 
be just fine with that,” AJ maintains. “If we 
don’t want to do it, then we won’t do it. But 
we love doing it so much now because it’s been 
working out and the band just keeps growing. 
Plus, we keep playing cooler, better places for 
more people. We’re very fortunate to have that 
opportunity. We want to keep improving and 
making the show bigger and better. Mainly, 
we just want to make sure the chemistry stays 
really good, because that makes everyone want 
to work and be the best that they can be.”

AJ on stage at ’23 Huck Finn Jubilee. 
Photo by Robin Frenette.

http://walkercreekmusiccamp.org
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YEBIN KIM OF COUNTRY GONGBANG
KOREAN BLUEGRASS BAND AT 2024 FATHER’S DAY FESTIVAL

The South Korean bluegrass band County 
Gongbang made a dramatic first-impression 
on the CBA community in January 2021, when 
they performed as part of our 48-hour live 
streaming “Jam-A-Thon,” and they have been 
building on that success ever since. Following 
stellar performances at the Takarazuka 
Bluegrass Festival in Japan and Bluegrass 
in La Roche in France, they received the 
International Bluegrass Music Association’s 
2023 International Band Performance Grant. 
This grant helped them travel to the U.S. for 
the IBMA’s “World of Bluegrass” annual con-
ference and street festival in Raleigh, North 
Carolina, last fall. 

The band plays original material in both 
Korean and English, and every member of the 

band has clearly spent time mastering their 
craft; Country Gongbang’s sound is top-shelf, 
and their stage presence is warm, confident, 
and professional. 

Perhaps this should not come as a surprise; 
one need not look further than their name for 
some insight into their musical approach. 

“Gongbang has recently been used as an abbre-
viation for online study streaming, but it was 
originally used to mean a space for research-
ing and refining something. Like a workshop 
or atelier,” explained the band’s female lead 
vocalist and mandolinist, Yebin Kim. “It’s a 
call to sincerely study and enjoy the country 
music that was unfamiliar, but attractive, to 
us.”

Yebin said their Raleigh performances were 
her favorites yet. “Every time I performed, 
they listened intently, gave me generous 
applause after the performance, and came 
to tell me in as much detail as possible what 
they liked about the performance. I was very 
touched and encouraged by that. In fact, I 
can’t forget it because it received more of a 
response and audience feedback than any per-
formance in Korea. And I couldn’t believe that 
I could see other great musicians playing right 
in front of me. It was a great experience where 
I learned a lot.”

Yebin studied music and voice at the Seoul 
Institute of the Arts, including the history of 
popular music, composition, vocal technique, 
and ensemble performance. It was there 
she met Hyunho Jang, who is now Country 
Gongbang’s banjo player.

Hearing the work of artists like Bill Monroe 
and Alison Krauss & Union Station, thanks to 

the internet, inspired her to play bluegrass. 
Popular Korean music is dominated by K-pop, 
much of which is created by large music com-
panies who hand-pick and train performers 
to become pop idols; this category of music 
is literally called “idol music” in Korean. 
Bluegrass, until now, has been practically 
unheard of in Korea. 

“At first, the genre of bluegrass felt very 
unfamiliar to me and I thought it had distinct 
characteristics. The vocal nuances were also 
very different from the techniques I had used 
before, so I had to study it more. And in terms 
of practicing a new instrument, I felt that I 
needed to find ways to play that are com-
pletely different from what I had learned in 
college,” Yebin said.

When the band first formed, Yebin only sang. 
“We had rhythm instruments like the drums 
and cajon, depending on the song, but as the 
band studied the essence of bluegrass, I was 
keen for the mandolin to play its role.”

But playing the mandolin was a different 
story. “Actually, the mandolin is not a kind 
instrument to me,” Yebin said. “In Korea, 
almost no one plays the mandolin, and one 
of them had to play mainly the banjo in our 
band, so I started practicing mandolin with 
the help of a banjo player.”

Yebin also writes songs in addition to her 
singing and instrumental duties, and is 
inspired by nature, weather, and the feelings 
that linger after deep conversations. 

Gaining an audience for bluegrass in Korea 
wasn’t particularly easy. “At first, we often per-
formed in really small clubs or lightly-attended 
local festivals. Because the bluegrass genre 

Yebin and her bandmates mug for a photo in Raleigh.

Country Gongbang (L-R): Sunjae Won, Yebin Kim, Jongsu Yoon, Hyunho Jang, Keesha Song.

By Jason Dilg, Bluegrass Breakdown Managing Editor. Photos courtesy Yebin Kim and Country Gongbang.
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버섯꾼
가사:김예빈

나무가 미끄러워요
길을 만들면서 가고 있어요

거대한 갓을 만나면
주저하지 않고 어서 뽑아요

해가 산허릴 넘기 전에
뱀이 똬릴 풀기 전에

새벽만큼 더 자라 멀
리서도 보이는
꽃과 닮은 채

부서지지 않게 조용히 작
은 숨을 쉬어내고

발을 함부로 딛지 말아요
손이 닿을 수 있을 만큼만

이끼 앉은 바위 틈에 피어있죠
벼랑 끝에 우뚝 솟

아 외로운 곳

MUSHROOM HUNTER
LYRICS BY YEBIN KIM

The tree is slippery
I’m making my way

When you come across the huge cap
Quickly pluck it without hesitation

Before the sun passes over 
the mountainside

Before the snake unwinds its coils

Growing as tall as dawn,  
visible from far away
resembling a flower

I take a quiet, small breath 
so that it doesn’t break

Don’t step carelessly with your feet
Just as much as your hands can reach

It’s blooming in the crevices 
 of mossy rocks

A lonely place standing tall 
at the edge of a cliff

and instruments are unfamiliar to the Korean 
public, we arranged and performed Korean 
popular music in a bluegrass style,” Yebin 
continued. “People were happy to hear music 
they knew and were open to the timbre of our 
instruments. In our first album, we thought 
we should properly show the musical colors of 
bluegrass, and in our recently-released second 
album, we tried to show a more popular side 
and reflect our strengths as much as possi-
ble. After our second album came out, we felt 
that Korean audiences were more comfortable 
accepting our music.” 

She’s also been inspired by the U.S. bluegrass 
community and says their experience on and 
off the stage at IBMA was particularly mem-
orable. “It was my first showcase in the U.S. 
and I was a little nervous and tired during it. 
After finishing all the [indoor] showcase per-
formances, we had a great time feeling free 
and comfortable on the open outdoor stage. I 
was really happy when the audience gave us 
a standing ovation after the performance,” 
Yebin said. “Above all, bluegrass music flowed 
non-stop from everywhere, and the atmo-
sphere of people dancing and singing together 
was truly festive and enjoyable.”

Of course IBMA attracts some of the brightest 
talent in bluegrass, and Yebin took note of a 
couple of acts in particular during her time in 
Raleigh.

“Michael Cleveland. I couldn’t believe that 
a legendary musician I had only seen on 
YouTube appeared before my eyes. He was 
always ready to play bluegrass and seemed 
more natural and happy than anyone else,” 
she said. [Also,] AJ Lee & Blue Summit. This 
is a band I found out about when I went to 
the U.S., and their versatile playing and great 
arrangements were fantastic. All of the mem-
bers’ skills were excellent, and their tight 
harmonies were impressive.”

Country Gongbang will return to the U.S. this 
summer for a string of festival appearances, 
and we are thrilled that our Father’s Day 
Festival is on their itinerary. Yebin said she’s 
excited to see, play with, and talk to other 

The band enjoys a live performance.

Check out a video of Country 
Gongbang’s “Mushroom 
Hunter” here →

Special thanks to Gregory Birch for contributing his translation support for this article.

bluegrass musicians up close and in person 
when they come back to the U.S., as the blue-
grass scene left a mark.

“It was very impressive to see people of all 
ages enjoying bluegrass music all night long. 
It seemed natural and that people were happy 
to gather together, no matter the place or time 
of day, to talk about music and play instru-
ments,” she said. “I could feel how much 
bluegrass is loved in the U.S.”

Back at home, Yebin says a goal of the band is 
to continue promoting bluegrass to audiences 
as both listeners and participants. 

“I hope that Korea will also have a culture 
where families and friends gather together 
to play bluegrass music. I hope that people 

who didn’t know bluegrass at all will become 
interested in it through our music and start 
playing instruments. I hope to create a culture 
where people can enjoy bluegrass jams with 
friends and family,” she said.

“Then, I would like to hold a wonderful fes-
tival in a small, beautiful village where such 
people can gather and enjoy themselves to 
their heart’s content. And more than any-
thing, I want to consistently create and deliver 
good music to fans around the world.”

Country Gongbang Promo Photo.

https://www.youtube.com/watch?v=MoIt3Db_Inc
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Learn more and 
register for Julian 
Family Fiddle Camp

Since 2011, the Julian Family Fiddle Camp, a five-day acoustic music camp 
for people of all ages and musical abilities, has featured top-notch instruc-
tion on fiddle, banjo, guitar, mandolin, vocals, and bass. The JFFC is held at 
a beautiful rural family retreat center near town and features some of the 
best internationally-renowned instructors and performers from the roots 
music scene. Here’s a preview of three of our 2024 instructors.

Befriended and 
mentored by Bill 
Monroe, Mike 

Compton is one of the 
greatest living inter-

preters of Monroe-style mando-
lin—the genre-defining style that 
is at the core of what many people 
consider to be the bedrock of blue-
grass music. But as a musician and 
a player, he is much more than just 
a curator of a beloved musical style. 
In addition to bluegrass, Mike draws 
from old-time string-band music, 
country blues, folk, and other roots-
based music to create a personal 
and unique style—one that shows 
how relevant and transcendent tra-
ditional American music can be in 
2024.

Mike has recorded on more than 
140 albums by artists such as 
Willie Nelson, Dolly Parton, and 
Patty Loveless. He has been a part 
of many influential groups such 
as the John Hartford Stringband; 
Helen Highwater Stringband; 1942; 
Compton and Newberry; and is a 
founding member of the Nashville 
Bluegrass Band. 

You may also have heard Mike’s 
mandolin playing in the wildly 
successful film O Brother, Where Art 
Thou? and the subsequent tour. The 
Grammy-winning soundtrack to 
that film went on to sell 7 million 
copies and sparked a global revival of 
old-time and bluegrass music styles.

California-based 
fiddler, songwriter, 

guitarist, and pro-
ducer Carolyn Kendrick 

is no stranger to the JFFC. After 
graduating from the Berklee College 
of Music, she crisscrossed the coun-
try with her former duo project, The 
Page Turners. She has also shared 
the stage with beloved artists such 
as Bruce Molsky, Margo Price, Aoife 
O’Donovan, and Darol Anger. 

Carolyn has garnered her share of 
awards and accolades, which include 
the Freshgrass ‘Best Duo’ award and 
Berklee’s annual Fletcher Bright 
Award for outstanding string players. 
She served as the composer-in-resi-
dence at University of the Pacific and 
has been heralded as “hauntingly 
lovely” by Paste Magazine.

Since issuing her debut EP Tear Things 
Apart in 2020, Carolyn has honed 
her own bittersweet, Americana-
flavored sensibility. In addition to 
her songwriting career, Carolyn is 
active in the bluegrass and old-time 
fiddle scenes, and has produced and 
written music for the award-win-
ning podcasts You’re Wrong About and 
You Are Good. In 2021, she issued a 
collection of musical vignettes culled 
from her You Are Good compositions.

We are excited to 
welcome Kimber 
back to the JFFC this 

year teaching blue-
grass and Texas styles 

on the fiddle. Kimber is a fifth gen-
eration fiddler who began her musi-
cal journey at the age of 3. 

Encouraged by her fiddler parents, 
Kimber went on to add three national 
fiddle championships to her fami-
ly’s combined total of 11. In addition 
to the fiddle Kimber also plays the 
cello, mandolin, and guitar.

In 2009, Kimber founded the all-fe-
male bluegrass/Americana super-
group “Della Mae,” who won the 
International Bluegrass Music 
Association’s Emerging Artist of the 
Year award in 2013, a Grammy nom-
ination in 2014, and was named in 
Rolling Stone’s “10 Bands to Watch 
for in 2015.”

Kimber has shared the stage with 
a who’s-who of bluegrass and 
Americana luminaries such as the 
Black Lillies, Dierks Bentley, Ed 
Helms, Peter Rowan, Mark O’Connor, 
Alison Krauss, Jim Lauderdale, the 
Travelin’ McCourys, and the Del 
McCoury Band.

In addition to her work as a per-
former and teacher, Kimber also 
directs the CBA’s Youth Academy 
during the Father’s Day Festival in 
Grass Valley.

BLUEGRASS STARS SHINE AND SHARE
AT JULIAN FAMILY FIDDLE CAMP — MAY 1-5, 2024

MIKE COMPTON

By Adam Roszkiewicz, CBA Music Camps Director

BB Bowness - Banjo
Mike Compton - Mandolin
Nat Copeland - Beg/Int Fiddle
Joseph Decosimo -  
  Clawhammer Banjo
Grant Gordy - Guitar Soloing
Karen Celia Heil - Old-Time 
  Fiddle
Carolyn Kendrick - Beg/Int 
  Fiddle
Kimber Ludiker - Bluegrass/ 
  Texas Style Fiddle
Joe Newberry - Guitar
Rachael Price - Vocals
Luke Price - Artist at Large
Vickie Vaughan - Bass
Nina Weisman - Mandolin

2024 CAMP
INSTRUCTORS

KIMBER LUDIKERCAROLYN 
KENDRICK

JFFC ’23 instructors Kimber Ludiker and 
Ben Krakauer. Photo by David Cupp.

https://californiabluegrass.org/cbaevent/julian-family-fiddle-camp/
https://californiabluegrass.org/cbaevent/julian-family-fiddle-camp/
http://parkfieldbluegrass.org
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http://brookdalebluegrass.com
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When Joy was 5, she attended her first “true 
bluegrass festival” and remembers being 
impressed by the band Lost Highway. Joy was 
enamored with everything: the festival, the 
crowd, the energy, and, of course, the music. 
From then on, little Joy Louise wanted as much 
of this music as possible. Considering the fami-
ly’s limited resources, Joy picked bluegrass festi-
vals over trips to Disneyland. But Joy didn’t even 
have a guitar yet. She received a mini-guitar at 
6, but she wasn’t interested in it. Joy wanted a 
guitar like the ones the men were playing at the 
bluegrass festivals. She wanted to make the big 
sound she heard, and that little guitar was just 
a toy. But she was too little to wrap her arms 
around the dreadnought, so she kept singing.

It wasn’t until she was 9 that Joy got to pick 
out her first guitar: an Epiphone with a butterfly 
painted on it. Joy fell in love with that guitar for 
sale by a vendor at a festival, but the guitar had 
a price tag of $275, and Gramma only had $100 
to spend. Joy spent a long time looking at the 
guitar and talking about it, until a man who she 
did not know overheard her plight and told the 
seller he’d pay the difference. Joy still doesn’t 
know his name, but his act of kindness kept her 
going whenever the guitar frustrated her. She 
wouldn’t give up. 

Joy continued to attend bluegrass events put on 
by the Southwest Bluegrass Association through-
out Southern California and Arizona. She was a 
sponge, watching and listening, then practic-
ing with fierce determination. She remembers 
meeting and performing with Marty Raybon at 
Bluegrass on the Beach when she was 10 and was 
first introduced to Kenny Smith, who was play-
ing in Marty’s band at the time. Joy cites Kenny 
as a major influence on her playing. 

People gave her VHS tapes and CDs which she 

studied, always listening and asking, “How are 
they getting that sound? How can I get that 
sound?” She practiced her technique in the 
mirror, trying to emulate her heroes, trying to 
recreate what she heard on these recordings. 

Joy eventually upgraded to a pink guitar that 
became her constant companion. She wore it 
everywhere she went and played constantly. 
Even if Joy was just taking out the trash, she 
had the pink guitar strapped on her, and took it 
to every campout, jam, or festival she could get 
to. Of course she noticed that she was the only 
girl around. In fact, she was usually the only kid 
around. But she didn’t care about that.

But Gramma did. She observed her darling 
granddaughter in this man’s world and lovingly 
warned, “Joy, are you sure you want to do this? 
Bluegrass is a big social mountain.” Joy was 
certain. Her love of that wooden box with six 
strings and making beautiful sounds come out 
of it was worth it. She would make the climb 
up the mountain, which shaped her awareness 
that everyone, especially young people, need 
encouragement when pursuing this music. Joy 
understands the importance of creating oppor-
tunities for youth to navigate this often daunting 
social structure known as “the bluegrass com-
munity,” for, as Joy acknowledges, “if we don’t, 
this music will die.” 

Joy clearly remembers the time she led a tra-
ditional gospel song at a jam, after which a 
curmudgeon tried to belittle her by saying, 
“gospel isn’t bluegrass.” When the 10-year-old 
Joy Louise pointed out that the first bluegrass 
recording was of Bill and Charlie Monroe doing 
“What Would You Give in Exchange For Your 
Soul,” he grimaced. Everyone else in the circle 
grinned.

As a teen who was already very capable at flat-
picking a solo, she was often overlooked and 
skipped at big jams. She just wasn’t yet aggres-
sive or confident enough to elbow her way into 
the inner circle. Joy remembers being at a huge 
jam with more than 50 people, with a very clear 
inner circle which she was not a part of, until the 
man who the campsite belonged to stopped the 
jam and shouted at the group, “When you’re in 
my campsite, at my jam, Joy gets a seat! Let her 
take a break.”

At 14 years old, with the help of her great-grand-
mother, Joy got her first Martin, a D-16. Now, 
Joy could get more of the sound she was craving 
and practiced even more. At 17, she got a 1968 
D-35, another game-changer. Joy began enter-
ing flatpicking contests throughout the country.

Of course, she was often the only girl in these 

contests, but that wasn’t an issue. The beauty of 
these contests is the blind judging. For the first 
time ever, Joy was on an even playing field, as 
the judges didn’t know that they were listening 
to a teenager or female; she was simply “con-
testant number 43.” They only heard her guitar 
playing, technique, and the big sound that she 
got out of her instrument. And she won. Her 
first championship title was the Wyoming state  
flatpicking championship in 2018, which gave 
her a free, sponsored trip and automatic reg-
istration to compete at the National Flat Pick 
Guitar Championship at the Walnut Valley Music 
Festival in Winfield, Kansas. One of the judges 
said, “You don’t pick like a girl.” But she does. 
She picks like Joy Louise. 

Joy began to get noticed, of course, and oppor-
tunities came. Joy played with The Gatlin 
Brothers, Doyle Lawson & Quicksilver, Randy 
Travis, Special Consensus, James King, Jesse 
McReynolds, and many more that she’s looked 
up to while growing up.

Joy still thinks of Kenny Smith as one of her ear-
liest influences and admires his sensitivity on 
the guitar. Other influences include Doc Watson, 
Tony Rice, Clarence White, Dan Tyminski, Russ 
Barenberg, and Larry Sparks. Not often thought 
of as a flatpicker, Larry Sparks has that “big 
sound” Joy loves, the big meaty tone, and the 
power of the instrument. 

Joy spent her early 20s developing her  
flatpicking, singing, and songwriting, while also 
working in the radio broadcasting industry and 
caring for her Gramma. Unfortunately, colon 
cancer that took her life in 2023. That loss has 
been huge for Joy Louise, as she lost her biggest 
fan and best friend. But her sense of purpose is 
stronger than ever, and she’s grateful for the 
continued support from her parents and friends. 

JOY LOUISE
cont’d from front page

A young Joy Louise in her element. Photo courtesy Joy Louise Joy Louise and Water Tower at 2023 Father’s Day Festival. Photo by Robin Frenette.

Joy at home on the stage. Photo courtesy Joy Louise
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And, with the loss of her grandmother comes 
the opportunity and time to focus on her music 
career. Today, Joy has a bluegrass band and also 
plays solo gigs and teaches lessons, online and 
in person, to all ages. 

Joy’s dream is to take music as far as possible. 
She admits to being addicted to the guitar, but 
also to connecting with an audience. She notices 
when an audience is enjoying the performance, 
and says the warm, spiritual connection that 
comes with feeling listeners’ appreciation “feels 
like home.” This connection keeps her going on 
this “social mountain.”

Joy now has a guitar that is the envy of many, but 
was meant to belong to her. The former owner 
of this gorgeous 1951 D-28 was Mike Nadolson, 
the beloved flatpicker who passed away from 
cancer in 2020. Joy had met Mike long before she 
even played guitar, but Mike’s daughter Lauren 
remembered Joy—Mike had exclaimed over and 
over on the drive home “that girl is going to be a 
great guitar player someday!” Which was weird, 
because Joy didn’t play guitar yet. But he saw her 
interest and keen ear, and knew.

When Joy heard the guitar was for sale, she 
didn’t think the family remembered her, but 
they did. They didn’t go with the highest bidder, 
they knew that Mike would want the guitar in 
Joy’s hands. It made a hard situation for the 
family better, knowing the guitar was not just 
sold for funds, but went to that girl who can play 
“Beaumont Rag” like the wind. 

You can see Joy Louise March 30 at the inaugu-
ral Long Beach Bluegrass Festival. Or, if you’re 
a kid, you’re really in luck! You can meet Joy 
at the Parkfield, Summergrass, and Huck Finn 
bluegrass festivals while Joy leads teaching the 
youth music programs. She knows the reward of 
giving back and has been on the receiving end 
of great kindness. Joy radiates kindness herself, 
but when she flatpicks … total MONSTER!

SUMMER MUSIC CAMP IS 
RIGHT AROUND THE CORNER

Before we know it, we will be together again 
under the pines at Summer Music Camp. I’ve 
honestly been looking forward to it since 
the last day of the 2023 camp. So, I thought 
I’d give you all a peek at what’s coming up 
this year, and if you haven’t joined us at 
camp before, what to expect. 

WHAT TO EXPECT

Camp this year runs from Sunday, June 9, 
through Wednesday, June 12. After camper 
check-in on Sunday, there will be a camp 
tour, and then a few classes and activi-
ties. Jack Tuttle will teach his “Bluegrass 
Listening” and “Music Theory for Bluegrass” 
classes, and there will also be an old-time 
jam and a slow jam. Then, after dinner, 
we’ll host the popular instructor introduc-
tions, where this year’s faculty talk about 
their classes and play a little for everyone. 
Then the Sunday square dance will follow; 
Robin Fischer will be back calling the dances 
this year, as well as teaching a brand-new 
“Square Dance Calling” intensive class 
during the week. 

On Monday, the intensive classes will begin 
with morning and evening sessions. Last 
year, we split the intensive classes into two 
sessions to give folks a chance to digest 
what they had just learned and to prac-
tice a little—or take a nap! We will continue 
that format this year. Between intensive 
classes and naps will be workshops, ice 
cream breaks, square dancing, bluegrass 
karaoke, instructor and student concerts, 
hosted jams, and more. Tuesday through 
Wednesday will be more of the same, ending 
with a concert by a special guest band.

NEW CLASSES FOR 2024

We will have some fun new offerings for 
campers this year! In addition to Robin 
Fischer’s square dancing intensive men-
tioned above, we also are offering a new 
old-time fiddle and banjo intensive taught 
by Masha Goodman-Crawford and Geff 
Crawford for advanced beginners who want 
to expand their repertoire of tunes and 
practice playing with others. We also will 
have a new daily elective open to all full-
time campers called “Clawhammer Banjo 
Fundamentals.” Taught by Ryan Harlin 
during each day’s elective time slot, this 
three-day class will offer a way for stu-
dents to learn clawhammer banjo through 
a formal curriculum without needing to 
be an advanced player and without having 
to choose between learning clawham-
mer banjo versus focusing on their main 
instrument. 

NEW FACES IN 2024

An addition to new classes this year, we also 
have some first-time instructors joining us.

By Adam Roszkiewicz, CBA Music Camps Director

Teaching bass this year will be Hasee Ciaccio 
(HAY-zee see-AH-ko). Hailing from the 
Low Country coast of Myrtle Beach, South 
Carolina, Hasee is an experienced per-
former and educator, having studied tradi-
tional Appalachian music and culture at East 
Tennessee State University. Hasee is cur-
rently a member of Laurie Lewis’s band, and 
has toured with Sister Sadie, Alice Gerrard, 
and Jake Blount, among others.

Teaching “Bluegrass Banjo 2/3” this year is 
Trey Wellington. Another East Tennessee 
State alum, Trey has earned acclaim as the 
banjo player with Cane Mill Road, perform-
ing across the country and winning a 2019 
International Bluegrass Music Association 
Momentum Instrumentalist of the Year 
award, while the group took Momentum 
Band of the Year honors.

NEW CLASS TOPICS

We are always thinking about how to make 
the Summer Music Camp experience more 
dynamic and give campers the opportunity 
to explore different areas of bluegrass and 
old-time music. We’ve asked some of the 
instructors this year to develop intensives 
that reflect aspects of their own styles and 
interests:

Nokosee Fields will teach our old-time band 
class this summer and has chosen the theme 
“Notey Oklahomie.” As the title implies, this 
class will explore a range of tunes from 
Oklahoma that are on the notey side.

Additionally, John Reischman’s class will 
focus on “new-time and old-acoustic man-
dolin”— two styles that may seem disparate 
at first glance, but are a big part of John’s 
musical history and vocabulary. He will be 
teaching tunes like “Half-Past Four,” “Red 
Steer,” and “Foggy Mountain Top” from the 
old-time department, as well as new-acous-
tic tunes from the pens of Tony Rice, David 
Grisman, and John himself.

See you in June!

LEARN MORE AND 
REGISTER HERE → 

Eli West and Patrick Sauber at SMC ‘23. CBA file photo.

MARCH 30, 2024 
11AM - 7PM

JOIN US FOR THE 
INAUGURAL LONG 

BEACH BLUEGRASS 
FESTIVAL!

More Info at forpbs.org

https://californiabluegrass.org/summer_music_camp/smc-home/
https://californiabluegrass.org/summer_music_camp/smc-home/
http://forpbs.org
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As a little kid, Heather Moulder rode with her 
grandpa in his pickup truck when he would 
take her little brother to baseball practice 
in Cannon County, Tennessee. While they 
waited, they sat in the truck and listened to 
Flatt and Scruggs Recorded Live at Vanderbilt 
University on cassette on a seemingly endless 
repeat. 

Heather unwittingly started her graphic 
design career as a teenager, making flyers 
for her dad’s rock band at venues she was 
too young to go to; she would also play in 
his band around Nashville as a pianist and 
singer. Fast-forward to today, and her design 
work is showcased on the first stamp com-
memorating the music we love, to be issued 
in Owensboro, Kentucky, on March 15 by the 
U.S. Postal Service.

The new stamp features bluegrass instru-
ments in the letterpress style Heather per-
fected while working for the past 13 years at 
the famed Hatch Show Print Shop in Nashville, 
making posters for acts like Dolly Parton and 
Loretta Lynn, and visiting Bill Monroe’s man-
dolin and Earl Scruggs’ banjo at the Country 
Music Hall of Fame on her lunch breaks.

Heather’s style is reflected in this original 
work from her own studio, Lordy Mercy, and 
can also be seen in her recent projects for 
bands like Hawktail, whose members include 
Golden Highway mandolinist Dominick 
Leslie; and Spring Fed Records, operated by 
the Center for Popular Music and Heather’s 
alma mater, Middle Tennessee University.

THE WOMAN BEHIND THE FIRST 
USPS BLUEGRASS STAMP

“I often focus on custom lettering and illus-
trations to make things feel more like my 
own hand. I do a lot of digital design as well, 
but it’s all informed by the print process and 
handmade elements,” she said.

Heather worked on the bluegrass stamp pro-
jectwith Antonio Alcalá, art director at the 
USPS. She said Antonio helped her “avoid the 
perils of tiny design.” Designing for posters 
at Hatch—sometimes as large as 26 inches 
by 40 inches—is very different than design-
ing for stamps; creating letterpress posters 
with big, beautiful, wood type is a far cry 
from creating something an inch-and-a-half 
tall. She explained: “Can you read the type? 
Is the imagery recognizable? What is the 
most important thing to feature on this tiny 
canvas? I had ideas that looked great in my 
sketchbook, but became a bit indecipherable 
when shrunk down to that size. With his years 
of stamp-making experience, Antonio helped 
me find that threshold where the imagery was 
clear, but still had room to tell a story.”

By Jason Dilg, Bluegrass Breakdown Managing Editor. Photos courtesy of Heather Moulder

Heather puts final touches on the instrument linocut.

Carving out the instruments from a lino block.

One of the blocks ready for printing in the press.

A beautiful color gradient is applied and printed on the press.

Carving out the hand-lettering.
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NAME: ADDRESS:
PHONE:

TICKET TYPE

SINGLE
DAY

THU. 6/15

FRI. 6/16

SAT. 6/17

SUN. 6/18

ADULT TEEN (13-17)QTY. QTY.

$50

$75
 
$85

$55

$25

$35

$40

$25

ADD CBA MEMBERSHIP?

TOTAL

PICKER’S SPECIAL Camping June 12-16. Festival 
admission not included. TENT - $125 Class B RV - $150

PER-NITE CAMPING TENT - $30/day Class B RV - $40/day

Full Hookups ($350) are assigned by lottery, with a deadline of February 1 to apply. Email fullhookup@californiabluegrass.net, or submit your info to CBA RV Lottery at the address below.

Become a member or renew membership to purchase festival tickets at pre-sale rate!
INDIVIDUAL - 1 year: $30  •  3 year: $80  •  5 year: $130 FAMILY - 1 year: $40  •  3 year: $105  •  5 year: $175(circle one)

TOTAL

E-MAIL:

Make check payable to California Bluegrass Association, and mail form and payment to: CBA Festival
3739 Balboa St. #5090
San Francisco, CA 94121-2605

FATHER’S DAY FESTIVAL • EARLY BIRD TICKET ORDER FORM

PRE-FESTIVAL JAMBOREE PASS

PRE-FESTIVAL RVCall for Availability

$80
June 8-12, dry tent or Class B 
RV camping is included. FREE

ADULT UNDER 18QTY.

FULL FESTIVAL PASS

SENIOR (65+)QTY.

$225
June 13-16 dry tent or Class 
B RV camping is included.

$210 $65

$50

$75
 
$85

$55

June 12-16. Festival admission 
not included.

DRY RV FESTIVAL CAMPING

FESTIVAL - ELECTRIC

FESTIVAL - WATER & ELECTRIC

$75
 

$200
RV

CAMPING
(Class A or C)

June 12-16

June 8-12

Tatiana and Allison perform an afternoon set at FDF ‘23. CBA File Photo.

**EARLY BIRD TICKET ORDERS MUST BE POSTMARKED BY APRIL 30**

QUESTIONS? CALL CBA AT 844-BLU-GRASS (844-258-4727)

THE WOMAN BEHIND THE FIRST 
USPS BLUEGRASS STAMP

Call for Availability

Saturday Square Dance at FDF ‘23. Photo by Patrick Campbell.

CBA MEMBER

NON-MEMBER $235 $220 $70

http://fathersdayfestival.com
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Watch Joel Landsberg’s 
harmonica performance on 
the Tonight Show here →

BLUEGRASS BREAKDOWN
CALIFORNIA BLUEGRASS ASSOCIATION 
3739 BALBOA STREET, #5090
SAN FRANCISCO, CA 94121-2605

CHANGE SERVICE 
REQUESTED

MARCH TRIVIA CHALLENGE

By Bert Daniel, Breakdown Contributor

For this Women’s History Month issue 
of the Bluegrass Breakdown, we want 
to know the name of the musician who 
worked with Bill Monroe before and 
after her fiddler husband was drafted.

Send your answer to: 
trivia@californiabluegrass.net  
no later than March 31.

This month’s prize is a fresh CBA T-shirt. 
Only CBA members are eligible to win; if 
there is more than one correct response, 
the prize winner will be selected by a 
random method of our choosing. The 
winner will be announced in the May ‘24 
issue of the Bluegrass Breakdown.

Please share questions, suggestions, or story ideas at breakdown@californiabluegrass.net

In January we asked our readers “who 
appeared on the Tonight Show with Johnny 
Carson as a 12-year-old harmonica player and 
went on to play bass for a European bluegrass 
duo?”

Bill Amatneek, Richard Brooks, David Brown, 
David Ciaffardini, Lorie Frost, Mike Howard, 
Melinda Russell, Peter Thompson and 
John Treacy had the correct response: Joel 
Landsberg. Joel appeared on the Tonight 
Show September 28, 1971, soon after winning 
the national harmonica championship. Joel 
was relatively new to the harmonica, but told 
Johnny that he was already playing piano, 
organ drums, guitar, violin, and studying bass 
fiddle in school. Johnny responded “when I 
was his age, I was trying to sort my socks.” Joel 
also told Johnny that he was thinking about 
becoming a professional musician. He suc-
ceeded: he’s been the bass player for the inter-
nationally-renowned bluegrass trio The Kruger 
Brothers since 1995. Bay Area CBA member, 
and producer and host of KALW’s Bluegrass 
Signal, noted that Joel is also proficient in both 
classical music and jazz, and he was a student 
of the man The New York Times called “The 
Dean of Jazz Bass,” Milt Hinton.

NON-PROFIT ORG.
US PSTG PAID

PERMIT NO 1831
WEST SAC, CA

MARCH  
2024

Music festivals have become an import-
ant part of the current entertainment 
landscape, with many top-tier tour-
ing artists building their fan base and 
relying on revenue from festival per-
formances. From the promoter’s stand-
point, producing a large festival is a 
complex project involving hundreds 
of people balancing venue selection, 
ticket pricing, customer experience, 
sound systems, food and beverage ser-
vice, infrastructure, safety, operations, 
talent management, and much more. In 
recognition of these challenges, we’re 
launching a new training program for 
people interested in learning the ropes, 
to take place the week of Father’s Day 
Festival – June 10-17, 2024.

This exclusive CBA Festival Production 
Leadership Training Program is limited 
to 12 participants who will be selected 
from a pool of candidate applications. 
Participants will attend the Father’s 
Day Bluegrass Festival in Grass Valley, 
and will be embedded in various festi-
val operations and production teams, 
gaining valuable hands-on experience. 
Trainees will work alongside experts 
to create a high-quality festival expe-
rience for attendees and learn to solve 
the inevitable problems that arise in real 
time. 

The 2024 application window for the 12 
participant slots opens on March 1 and 
closes on April 15. Selected applicants 
will be notified no later than April 30.

To learn more about 
the new Festival 

Production Leadership 
Program, scan here →

CBA LAUNCHES 
 EVENT PRODUCTION 

LEADERSHIP PROGRAM  
AT ‘24 FATHER’S 
DAY FESTIVAL 

We submitted this month’s trivia contest par-
ticipants with the correct answer to random-
namepicker.com to determine that David 
Ciaffardini, a CBA member from Clarksdale, 
Mississippi, will receive a Shubb banjo capo. 
Congratulations, David!

Backstage at FDF. Photo by Robin Frenette.

 ON THEIR SECOND 
CONSECUTIVE 

GRAMMY FOR BEST 
BLUEGRASS ALBUM, 

CITY OF GOLD

CBA 
CONGRATULATES 

MOLLY TUTTLE AND 
GOLDEN HIGHWAY

https://www.facebook.com/watch/?v=608601850645955
mailto:trivia@bluegrass.net
mailto:breakdown@californiabluegrass.net
https://californiabluegrass.org/cbaevent/fathers-day-festival/prod-leadership/

